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Suffragists were interested in the
woman artist because she was a type
of skilled and independent woman,
with attributes of autonomy,
creativity and professional
competence, which were still
unconventional by contemporary
criteria. But she was also of interest
because the question of women’s
cultural creativity was constantly
raised by their opponents as a reason
for denying them the vote. ‘How
many times,” as Mary Lowndes [art-
ist] asked in The Common Cause, ‘have
women been reminded - in season
and out of season, in conversation,
by platform speakers, in print — that
their sex has produced no Michaelan-
gelo, and that Raphael was a man?
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Accompanying Information

Wanted, Forrester & Manesta. MOD poster.

The photograph of Evelyn Manesta is said to be the first surveil-
lance image in British history. In the original photo a policeman is
forcing the suffragette into view and twisting her arm (he was then
removed from the shot). Manesta is maintaining her resistance by
grimacing to distort her face. This ‘Wanted’ poster was actually
produced by the Ministry of Defence once the women were in jail,
supposedly as a deterrent to other suffragettes.

Suffragette Attacks on Art

It has been claimed that the iconoclasm of the suffragettes stood as
a new phenomenon in making political use of the museum and pub-
lic art gallery as a site for contesting social values and the rule of law.
It has been distressingly hard to find information about the lives of
the women who took it upon themselves to carry out these radical
acts in their fight for the vote and female emancipation, some still
unfortunately remain nameless. Many went under an alias, further
complicating the investigation. This chart is the most comprehensive
list to date of a thread of history too well covered over. Most of

the women would have been members of the WSPU — the Women’s
Social and Political Union. Founded in 1903 by Emmeline Pankhurst
and lead with her daughters Sylvia and Christabel, the WSPU was
the militant contingent of the three main suffragette organisations.
During the final week of January 1913 the militancy of the Suf-
fragette campaign had increased and this marks the beginning of

the spate of attacks on artworks charted here. Emmeline Pankhurst
declared that the suffragettes were ‘guerrillists’ and warranted em-
ploying all the methods of war: “There is something that govern-
ments care far more for than human life, and that is the security of
property, and it is through property that we shall strike the enemy.”
Other forms of militancy included burning politicians” homes and
race courses, tearing up golf courses by carving out suffragette slo-
gans such as ‘Deeds Not Words’ across their turf and the smashing
of church stained glass windows. Perhaps in part as a result of the
death of Emily Wilding Davison, in June 1913 the ‘Holy War’ of the
WSPU resulted in £54,000 worth of damage.

It should be stressed that the suffragettes went out of their way
never to harm life during their violent protests. As Emmeline Pan-
khurst advised Emily Davison before her fateful protest at Epsom,
“If you injure the jockey, you injure the movement.”



The typical sentence each of the art attackers received was 6 months
— a sentence set in regulations for attacks on property but which
many judges felt to be too lenient in the case of the attacks on
national art treasures. Many galleries closed down after such attacks
and when they re-opened a common rule was ‘No muffs, wrist bags
or sticks.” The British Museum, which had also been targeted by
militant suffragettes, forbade women entry unless accompanied by a
man who could vouch for their good behaviour.

Mary Richardson leaving court.

Mary Richardson’s action was out of worry for the life of Emmeline
Pankhurst who had been imprisoned in an underground condemned
cell. Pankhurst had already suffered many sentences and hunger
strikes, and many feared for her health. The opposite image is from
Richardson’s handwritten statement to the WSPU after slashing the
Rokeby Venus.

Portrait of Thomas Carlyle, post-Annie Hunt.
The Rokeby Venus, pre-Mary Richardson.

Why We Want The Vote: The Woman Artist, by Edith M.
Mason-Hinchley. Excerpt from The 1/ote, the suffragette newspa-
pet, 12/08/11.

Lisa Tickner, The Spectacle of Women, Chatto & Windus, 1987.

The Suffragette Atelier ladies with their pallet-banners.

The Suffragette Atelier was founded in 1909 by Clemence and
Laurence Hauseman as an arts and craft society, initially grouping
women together to make up Laurence’s ‘From Prison to Citizenship’
banner design. Here, members are gathering for a WSPU proces-
sion on July 23 1910 (despite the date hand written on the original
photo).

Dorothy Johnstone painting fellow art student Anne Finley in
their studio.

Banner, The Artist’ Suffrage League, designed by Mary
Lowndes.

Mary Lowndes studied at The Slade and trained with the Arts and
Craft designer Henry Holiday. She famously declared, ‘Agitation by
Symbol’ in The Commuon Canse (a suffragette newspaper) and designed



many of the League’s banners. Lowndes founded The Artists’ Suf-
frage League in 1907 to help with the National Union of Women’s
Suffrage Societies demonstration the following month. Its mission
was to ‘further the cause of women’s enfranchisement by the work
and professional help of artists.” It held competitions for poster
designs (Dora Meeson Coates’ poster reproduced further on won
a first prize), raised money and created banners for many of the
processions.

Experience of the difficulties and contradictions in
their situation made many women artists feminists.
They needed citizenship as a woman (it was degrad-
ing to be in a position of inferiority, as the sculptor
Edith Downing argued). They were well aware of

the outside pressures that shaped their private time

in the studio, and of the remaining restrictions on
their careers. The ‘swift’ response of women artists to
the Women’s Movement was not the mystery it first

appeared.
- Lisa Tickner, The Spectacle of Women, Chatto & Windus 1987

Sylvia Pankhurst, daughter of Emmeline Pankhurst, and with her
sister Christabel a leader of the WSPU. From 1900 to 1902 she
studied at the Manchester Municipal School of Art and won several
prizes. She later went on to win a scholarship to the Royal College
of Art. She contributed many designs and artworks to the cause
but was later to say, “As a speaker, a pamphlet-seller, a chalker of
pavements, a canvasser on doorsteps, you are wanted: as an artist,
the world has no real use for you.” In 1913, she broke ties with the
WSPU to set up the East London Federation of Suffragettes, which
included working women and men (later called the Workers” Socialist
Federation).

McKenna’s Cat Bill, anon (Suffragette Atelier).

The Suffragette Atelier was sympathetic with the aims of the Arts
and Crafts Movement and welcomed any woman into its midst and
offered her training in cartoon imagery and wood cut technique (the
most direct and economically efficient means of producing propa-
ganda). Chief members wore a uniform of a bright blue workman
like coat, a black skirt and a big black bow.



‘Political Help’ by Dora Meeson Coates (the Artists Suffrage
League).

WSPU badge, designed by Sylvia Pankhurst, 1909, showing the
‘angel of freedom’ logo.

The WSPU is thought to be the first campaigning body to use de-
sign and colour to develop a corporate identity.

Marion Wallace-Dunlop, a reputed sculptress and member of
the WSPU, holding her homemade stamp.

On 25th June 1909, aged 55, the artist emblazened - in indelible
suffragette purple ink - the following notice on the stone work of St.
Stephen’s Hall, House of Commons:

“Women’s Deputation. June 29. Bill of Rights - It is
the right of the subjects to petition the King, and all
commitments and prosecutions for such petitionings
are illegal.”

When Wallace-Dunlop refused to pay the fine for ‘willful dam-

age’, she was sentenced to a month in prison. Her radical resistance
maintained even in jail. Christabel Pankhurst later reported: “Miss
Wallace-Dunlop, taking counsel with no one and acting entirely on
her own initiative, sent to the Home Secretary, Mr. Gladstone, as
soon as she entered Holloway Prison, an application to be placed in
the first division as befitted one charged with a political offence. She
announced that she would eat no food until this right was con-
ceded.”

When the status of a political prisoner was not granted, Wallace-
Dunlop went on hunger strike —becoming the first to do so in
England’s modern era. Afraid that she might die and become a
martyr, it was decided to release her after fasting for 91 hours. Soon
afterwards other imprisoned suffragettes adopted the same strategy.
This lead to the authorities force feeding the women —an intrusive
and extremely painful operation, as the second image suggests.
Marion Wallace-Dunlop also designed many parades for the WSPU,
most notably working with fellow artist-suffragette Edith Downing
(stone throwers in the window smashing campaign of 1911 would
go to collect their underskirt bags and rocks from Edith’s studio on
Tite Street). Dunlop and Downing designed “The Historical Pageant
and “The Pageant of Empire’ (as part of the famous ‘Coronation
Procession’ of 17/5/11), and they designed the ‘Prisoners Tab-
leau’ for the 18 June 1910 ‘Prison to Citizenship Procession’. 700

>



suffragette prisoners mobilized for the procession, with laces and
banners - the Dazly Mail observed that the spectacle was a “stroke
of genius.” Enthrowned on the tablea of young girls was the artist
and arsonist, Elsie (Mary) Howey who had been chosen as the most
suitable representative for all suffragettes. On 5 September 1909, as
Lord Asquith (the liberal PM) was leaving Lympne Church, he was
accosted by three WSPU members, Jessie Kenney, Elsie Howey, and
Vera Wentworth. One of the three struck him repeatedly. Later that
day, the same trio approached the Prime Minister’s party on a golf
course... That evening two stones were thrown through one of the
windows of the house in which Asquith was dining;

Woman chalking pavements.

A cheap and economic way to promote suffragette meetings and
announcements was to chalk them directly onto the pavement.
One artist who became particularly well known for this was Marie
Brackenbury.

WSPU Holloway brooch, designed by Sylvia Pankhurst, 1909.
It was described as ‘the Victoria Cross of the Union’ and awarded to
released WSPU prisoners.

Marjorie Annan-Bryce dressed as Joan of Arc, Coronation
Procession, 1911, and lead by Elsie Howey. The costumes for this
procession were created in the studio of Marie and Georgina Brack-
enbury.



A Checklist of Suffragette Artists

Harriet Adkins (ASL)

May Barker (ASL)

Mary Bartels (WSPU)

Clara Billing (ASL)
Georgina Brackenbury
Marie Brackenbury

Amy Katherine Browning
Hedley Charlton (ASL)
Dora Meeson Coates (ASL)
Helen Dorothy Copsey (SA)
Catherine Cautauld (SA)
Edith Craig (SA)

Hilda Dallas (WSPU)

Edith Downing (WSPU)
Joan Harvey Drew (ASL)
Marion Wallace Dunlop (WSPU)
Mary Sargant Florence (ASL)
Barbara Forbes (ASL)
Emily Ford (ASL)

Joan Fulleylove

Violet Garrard (ASL)
Duncan Grant (ASL)

Mrs Herringham (ASL)
Olive Hockin

Clemence Housman (SA)
Laurence Housman (ASL)
Louise Jacobs (SA)

Louise Jopling (SA)

Joseph Hope (SA)

Mary Lowndes (ASL)
Ernestine Mills

May Morris

Edmund Hort New

Bertha Newcombe (ASL)
Sylvia Pankhurst (WSPU)
A.Patriot, pseudonym of Alfred Pearce (WSPU)
Isobel Pocock (SA)

Ada Paul Ridley (WSPU)
Bethia Shore (ASL)

E.Shute (ASL)

Pamela Coleman Smith (SA)



Louisa Thomas-Price

Jessica Lloyd-Walters (SA)

Caroline Watts (ASL)

Mary Wheelhouse (ASL)

Bessie Wigan (ASL)

E.B.Willis (SA)

E.Hartley Wilson

W.EWinter (ASL)

Alice Bolingbroke Woodward (ASL/WSPU?)
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- Lisa Tickner, The Spectacle of Women, Chatto & Windus, 1987

Authors’ Note:

As well as Lisa Ticknet’s book, referenced above, we would like to
recommend Rowena Fowler’s article, Why Did Suffragettes Attack
Works of Art?, Journal of Women’s History, Vol. 2, No. 3 (Winter),
1991.



The Emily

Emily Wilding Davison, one of the most active militants of the
suffragette movement, was knocked down by the King’s horse
at the Epsom Derby on June 4th 1913 where she had been car-
rying out a solo demonstration. She died from her injuries and
has since become one of the few remembered names of the suf-
fragette campaign. After her funeral, two friends Mary Leigh and
Edith New, the initiators of the window smashing campaign of
1911, started the ‘Emily Davison Lodge’, the aim of which was:



Davison Lodge

The inaugural meeting of The Emily Davison Lodge, April 2010; Olivia Plender & Hester Reeve conversing over

Emily Davison’s purse and return ticket to Epsom.

‘to perpetuate the memory of a gallant woman by
gathering together women of progressive thought
and aspiration with the purpose of working for the
progress of women according to the needs of the
hout’

Closed since the 1940’, The Emily Davison Lodge has now been
reinstated by Olivia Plender and Hester Reeve (2010).
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