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‘The past’, as L P Hartley’s often quoted line has it, ‘is a foreign
country. They do things differently there’. And it’s true, of
courseg, but it's only half-true. They do things differently,

but they were, in so many ways like us, with their hopes and
aspirations, their talents and enthusiasms. The past was once
the present.

This collection began as a Graphic Design graduation
project and, assembled here, it has the air of an exhibition.
Each room devoted to one of the phases of the life of Sheffield
Government School of Design which ultimately became
Sheffield Institute of Arts. It's not a history but a show; each
picture is assembled from archives. Each picture is an artefact,
an exhibit, which — the closer you look; the more attention you
give —tells you more and more. In between the exhibits pass
the people who in their own time and in their own way, tell
you so very much: I'd not known that Lizzie Siddall, the model
and muse of the pre-Raphaelites was a student here, or that
it was Annie Bindon Carter and Edith Jagger, former students
of Sheffield Technical School of Art who, after the first world
war, paved the way for occupational therapy.

There are so many routes to explore here: steelworkers
developing their talents through evening school, branch
schools in local elementary schools, shifting emphases in
design. But through a hundred and seventy-five years what
became Sheffield Institute of Arts — growing from its first
home in a rented room above a swimming pool — has been
innovative, shaped by its place and its people, asking hard
questions and offering imaginative answers.

Gemma has done a superb job here, and the collection is a
real box of delights. Every page of this deserves, like all good
exhibitions, careful attention.

Chris Husbands
Vice-Chancellor
Sheffield Hallam University



"l trust | may be pardoned for stating my surprise, that in
Sheffield, of all other places in the world, no school of Design
has yet been established", admonished artist Henry Perlee
Parker in a lecture to the Sheffield Literary and Philosophical
Society in 1842.

The early 1840s were a time of great public concern that
Britain's industrial pre-eminence was threatened by the
"artisans and manufacturers of France, Italy, Switzerland,
Germany and Holland... incessantly straining every nerve to
rival the British in every foreign market". Long-established
design schools and a more general appreciation of the
'Fine Arts' were thought to give foreign rivals a competitive
advantage, over and above the more ad hoc arrangements
in Britain. To this end efforts were made by the Government,
spearheaded by Prince Albert, to improve the appreciation
and instruction of Britain’s artisan trades. Provincial civil
society was asked to put forward proposals for new art
schools, with the Government offering grants towards the
costs of capital and expenses, on the condition that local
employers contributed.
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INTERIOR OF THE GREAT EXHIBITION OF 1551

Inside the Great Exhibition, 1851
(iStock.com/duncan1890)
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Henry Hoyle's Sideboard
and Arthur Hayball’s cabinet
at The Great Exhibition,
(Illustrated Times, 1851)
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Sheffield Institute of Arts — 175 Years

Timetable of taught classes, 1857

PROGRAMME OF THE CLASSES, IOURS OF ATTENDANCE, FEES, AND COURSES OF INSTRUCTION.

EVENING CLASSES. FEES.
TIME. COURSES OF INSTRUCTION.
FOR MALES. Per Quarter,
£ 8 d
ELEMENTARY +vevsnses.| Monday, W 0 5 0 GEOMETRY AXD PERSPECTIVE.—Geometrieal Course of the Department,
and Friday with Black Board Illustrations, and Perspective, both Optical and
I L.][ 90 ::!m.k Isometrical, with Perspective of Shadows, ﬂl 1le¢uun. &,
ADVARCED s snresnnennns Tuesday, Thursday, and 0 5 0 MECHARICAL AND ARCHITECTURAL DRAWING.
Friday, Espeeinlly adapted for Mechanics, Engincers, Millwrights, Builders,

Gtillg o lek Joiners, Masons, d
The Mechanieal Course will treat of the
ers to Machinery, with exasaples of Steam

Fuo &e. The Architectural Course includes the various
Styles of Architecture, with examples of Plans, Flevations, Scotions,
and detailed Working Drawings,

- of the hanical
a5, Water Wheels,

I

o 5 0 Free Hisp Doawixe 1% Ovrnisg—Ornament and Figure from the
Flat, the Round, and from Muedels, with Black Board Illustrations.

ELEMENTARY cesnesnnan

Gtill & o I.Il.u.k

ADVANCED..vvaus wee u.wiav\.aml 0 5 0 SHADING FROM TH

Drawine Fue
E

Tuesday,

FROM THE Lovsn.

r,, FROM NATUR
Ornamental arrangements in Mono-
: um! Studies of Historieal styles of Ornament.

“lat or Coples, and from the
Ca 2 Tempera, and Water Colour,
MODELLING,—() § ‘rom the Flat and from the Lound;

Flowers, Fruit, &e., from Nature e Sketches, &e.

Tuesday and Thursday. 010 0 Srupies FRoM THE Humax FiGuRe,
| 74l 4 o'clock.

LIFE CLASS sunsvsernnn

FOR FEMALES., Monday and Friday. ] QUTLISE DRAWING AND Siapisa from the Flat, from Models, and
G till 8 o'clock. from Flowers, &e., according tw the Course issued by the Department.

e
=

This Class, although open to all, is specially alapted for Mistresses and
Female Pupil Te achers of National Schobls,

FEES.
DAY CLASSES. TIME. COURSES OF INSTRUCTION.
Per Quarter.
Wednesday & Saturday, 01 0 Drawixe 18 Ovrnise.—~The Figure, Ornament, Fruit, Flowers, and
FOR FEMALES. 11 1ill 1 o’elock. Landseape.
SuapING—from the Flat and the Round.
ParsTince—in Oil and Water Colours, from Copies and Still Life. Fruits
and Flowers from Natore, &e.
MopELLING—{rom Fruits, Flowers, and the Cast.
N.B. Advanced Pupils of this Class have the privilege of studying till
Four in the Afternoon.,
FOR YOUTHS. Wednesday & Saturday, 01 0 BaME COURSE AS ABOVE,
11 till 1 o'clock. N.E. Pupils attending this Class have the privilege of attending three
Evenings in the Week,
SPECIAL CLASS FOR Dﬁ“;_(m?l Saturday) 1 5 0 THE COMPLETE COURSE OF [NSTRUCTION AFFORDED BY TEE SCHOOL,
MA A rom 10 till 4. This Class is ?ecmﬂy instituted for those studying Art as a Profession,
and Pupils have the privilege of attending the Evening Classes at Half-
" price, and the Library of Refercnce jree of charge.

THE LENDIKG LIBEARY is o&en on Friday Evening, at Half- past [‘.Ight The number of Books 'holng limlted it is impossible to admit
the whole of the Pupils; the Masters will, therefore, every Quarter make a gt the best

THE REFERENCE LIERARY is open on Monday, Wednesday, and Fndsy Evenings, from Six till Nine o’elock, for Designers and others
desirous of consulting the Books, at a fee of Five Bhillings per Quarter; and, without charge, to such of the a8 shall be
by the Head Master.

BOTANICAL GARDENS. —'Bg the llbeﬂllity of the Committee of these Gardens, the Flead Master has the privilege of nominating twelve
Pupils for admission for the purpose of

Pupil Teachers of National Schools km the privilege of entering any of the above named Classes, excepting the Life Class, at half the usual fee.
THE QUARTERS COMMENCE IN JANUARY, APRIL, AUGUST, AND OCTOBER.
N.B,—ALL FEES PAYABLE IN mvmm ON THE DAY OF ADMISEION.

All O feati for obtaining the services of Desi, ted to be made to the Head Master; to whom, also,
application is to be made for admission to the School, and for t.homofths le.rary
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Road facade of the South
Kensington Museum (V&A)
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Sheffield School of Art,
Arundel Street, c. 1890s

Carvings on facade of the
School of Art on Arundel
Street, by Charles Green

(Picture Sheffield)
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teacher at Sheffield School

of Art, 1897
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and Dramatic Club, drawn by
student, Arthur Lismer, 1908
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Ladies attending

an Embroidery class
and a Modelling class,
¢.1905
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Painting classes at Sheffield
Technical School of Art,

¢.1919-1920
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Technical School of Art
certificate for Needlework
examination, 1912
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Open Evening invitation, 1924;
Lecture Demonstrations flyer,
1910; Drawing and Painting
Classes flyer, 1912

CITY OF SHEFFIELD EDUCATION COMMITTEE.
TECHNICAL SCHOOL OF ART.

DRAWING AND
PAINTING CLASSES.

Farmm ) HE Managers of the Technical School of
e Z Art desire to call attention to the excep-
o tional facilities which they are offering at
the above School to students who are
lesi of obtaining an Art Ed fon on
a thoroughly practical and sound basis.

A course of organized instruction has
been arranged with a view to provide such students with
effectual means of cultivating a truly artistic appreciation
and taste for the beautiful in Art, which is such an
important branch of higher education.

‘This cannot be arrived at by the mere copying of pic-
tures, which is so often mistakenly resorted to with the
idea of acquiring some knowledge of Art, but which, in
reality, requires little or no artistic perception on the part
of the copyist.

The instruction given at the School of Art comprises
Drawing and Painting from Nature, Still-life Painting,
Figure Drawing and Painting, Portraiture, Figure Com-
position, Book Illustrating, Sculpture, Embroidery,
Design, &c.

In addition to individual teaching, le¢tures and demon-
strations are given on the above subjects.

FEE
£1 1s. per Term of Ten Weeks.

G. 5. BAXTER,
Secretary.

SHEFFIELD TECHNICAL SCHOOL OF ART,
Arundel Street.

OPEN EVENING.

A public to visit the School and inspect the

studios, classrooms, and workshops, will
be held on FRIDAY, 4th APRIL, 1924,
from 6.30 to 9 p.m. Examples of students’ work will
be displayed, and demonstrations in Technical pro-
cesses, Drawing, Painting, and Sculpture will be given.

H. 5. NEWTON,

ADMISSION FREE. Secretary for Education.

380/1/5/10.

CITY OF SHEFFIELD.
EDUCATION COMMITTEE.

SPECIAL CLASSES FOR TEACHERS.

A Series of SEVEN

WILL 8¢ GIVEN AT TINE

SCHOOL OF ART,

T'eachers

tice as

Fee 36 for the Course of 7 Lessons.
G. S. BAXTER,

12tk May, T910.

TECHNICAL SCHOOL OF ART.

LECTURE DEMONSTRATIONS

Friday Evenings, commencing May 27th, 1910,
From 7 to 8-30 p.m.

Secretary.

SIBSA G/ — SH JO SINISU| Plalyeys
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Ex-soldiers at work,
Painted Fabrics Ltd
(Picture Sheffield)

Satin or Crepe-de-Chine.
Decosrted broken dyes -

] @
3 as BL "AY,
1 st either end

Sketch of garments,
Painted Fabrics Ltd, 1936
(Picture Sheffield)



Ladies modelling garments
produced by Painted Fabrics
Ltd, 1920s

(Picture Sheffield)
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[SHEFFIELD TELEGRAPH PHOTO.
STUDENTS at work in the lettering class at Sheffield College of Arts
and Crafts, where classes opened again yesterday after the summer

o holidays.

(Sheffield Telegraph, 1940s)










JUNIOR ART DEPARTMENT.

TIME TABLE.
]
9.0—9.45 9.45—10.30 10.40—11.25 11.25—12.10 2.0—2.45 2.45—3.30 3.35—4.35
MoNpay Mathematics | English English (Boys) Scripture Object Drawing Geometrical Drawing
Ist Year (Girls) Phys, Trg.
2nd Year Object Drawing Memory (Boys) Scripture French Mathematics English
Drawing (Girls) Phys. Trg,
drd Year English Scripture {!;.!‘ihrls} T Mathematics. (Girls) Miscellaneous Art Crafts 3
V8.
(Boys) (Bovs) Metalwork 2.-4.35 p.m. é
Scripture =
: ﬁ French
TUESDAY Nature Drawing Memory (Girls) Scripture English Mathematics |
Ist Year Drawing (Boys) Phys. Trg. ;
2nd Year English [ Mathematics French (Girls) Scripture Nature Drawing Mathematics
[ (Boys) Phys. Trg.
3rd Year Mathematics | English Mathematics | Memory Drawing Object Drawing Nature Drawing
o =
T i g 3
EDNESDAY T 2.0—3.0 5
- - - : . 3.5-3.50 3.50-4.35.
st Year z Scripture French % Pattern Design @ History —JEngliah. Memory Drawing.
_— = _d
2nd Year | % | English Mathematics French Mathematics % (Girls) Miscellaneous Art Crafts,
5 % E (Boys) Metalwork 2.0—4.35 p.m.
B
3rd Year a (Bovs) Design and Crafts | 2 | Decorating and Signwriting H 2.0 - 3.0 3.5 - 3.50 3 3.50 to 3.45
= | (Girls) e " = | Dress Design and Making 5 History of Art | Geometrical . (Boys) Phys. Trg.
Drawing 2 (Girls) Scripture
Trunsnay Writing and | Math Math (Boys) Scrip Matt History Modelling
Ist Year Lettering {(irls) Phys. Trg.
2nd Year English Memory Geometrical | (Boys) Scripture Modelling w Geography
Drawing Divawing (Girls) Phys. Trg. o
—_—— L
3rd Year Modelling (Girls) History and English Scripture é French
; Ph);‘i_ Trg. Geography &
5|
rench ﬁ
o
Fripay French Histor: English Girls) Scripture (Girls) Miscellaneous Art Crafts | &
st Year 4 ® (Bore) Py Trg. (Boys) Metalwork 2.0-4.35 p.m. | &
2ud Year Fattern Design Seripture (Girls) Scripture History | Geography Writing and Lettering
(Boys) Phys. Trg.
3rd Year History and | Mathematics Writing and | M (Boys) Phys. Trg.
Geography Letl:gring Drawing Pattern Design (Glr{:J French

Timetable of classes in the
Junior Art Department, 1934

SIBBA G/ — SV JO 8INIsU| plalyeys
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seen from Pond Street. The recommendation that the

THE FINE FRONTAGE oi the proposed new Arts College
:ollege should be built on the site between Arundel Street and Pond Street is another development of yesterday's meeting
of the Town Planning Committee. The site was originally chosen for the Assize Courts.

The recommendation to reserve the Pond Street site, now vacant, for the city’s motor bus station means, of course, that
the new Arts College would overlock the bus sta tee state that the Pond Street site may be used for
a bus station only if the wholesale fruit, vegetable, and fis rkets are moved to a site between Duke Street and Lord Street.

[

£175,000 SITE FOR NEW
ARTS COLLEGE PROPOSED

Scheme to Come Before Town
Planning Committee




An official plan of Sheffield City Centre, showing sites for the proposed
Town Hall extension, Law Courts, College of Arts and Crafts,
and Medical Centre.

(Sheffield Telegraph, 1939)
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A model of the College, made
by students



Printmaker’s Yearbook, 1939
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GIRLS designing their own dresses at the, Sheffield College
of Arts and Crafts, which the purchase tax and wartime are
making increasingly popular.

(Sheffield Telegraph, 1940)

36









Tudor Way, formerly Arundel
Street, from Norfolk Street,
showing premises of Thomas
Furniss Ltd. which became
temporary accommodation
for after the war

(Picture Sheffield)

Students at Sheffield College
of Arts and Crafts, ¢.1950

SIBSA G/ — SH JO SINISU| Plalyeys
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Top picture shows cosmme study from life at the Sheffield College of Arts
ne Ahove Slltersmlths in the makmg

(Sheffield Telegraph, 1942)

FORMER STORE IS NOW
NEW COLLEGE OF ARTS

N the five floors of a former furniture depository in Norfolk
Street, with materials salvaged, borrowed, or bought, the
Sheffield College of Arts and Crafts has now established

{ tself so firmly in its temporary home that they have nearly 30 day

i

and evening classes running
again.

When the College, situated
in Arundel Street, suffered so
heavily in the air raids of
December, 1940, its pupils
were left without anywhere to
continue their studies, but Mr.
J. E. Sunderland, the Princi-
pal, happened to hear that this
furniture depository, not- far
away from their own blitzed
home, was becoming vacant
and the authorities, taking his
word for it that he could adapt
it for the use of the College,
jurhped in and bought it.

“It was a vast barn of a
lace, with narrow rooms and
low ceilings." said Mr. Sunder-
land, “but my staff set to work
and by a variety of ingenious
methods we managed to make
all the necessary alterations.

ALL KINDS OF DEVICES
All kinds of devices were

used for making the most use
of the available space. Tip-up
benches, folding tables, cup-
boards and racks in recesses,
movable desks, partitions and
curtains, all specially planned|
to fit into the queerly-shaped
homes of furniture suites and)
tables, were used, and colour
schemes were planned to make
the rooms look as cheerful as
possible.

Walls and staircases were
painted cream and blue, doors,
salvaged from the College,

were done up in greens, blues,
and reds, and curlains were
designed to make rooms seem |,
loftier or broader than ihey
really are.

On the top floor a room was|'
found complete with attic win-
dow, sloping roof, and roof-tops
view, which fairly breathed the
spirit of the traditional artist
studio, and now it looks like a
scene from' the film “Seventh
Heaven"—a genuine bit of
Montparnasse dropped into the
heart of industrial Sheffield.

[

T L

oo




(Sheffield Telegraph, 1941)

SCHOOL OF ART

One' of our readers, referring
-to the centenary of the School of
Art, sends us a quotation from a
Sheffield Directory published in
the 'fifties of last century. It was
then the School of Design.

 “This is the only School of
Design -in the Kingdom,” reads
the extract, “to the pupils of
which prize medals were awarded
at the great Exhibition of 1851,
and it was evident from the
extensive and beautiful display cf
.the manufactures of Sheffield at

he Crystal ‘Palace that . .

e productions of this town have
derived considerable improve-
ments from the taste and skill
fused through the medium of this
school.”

Our correspondent wants to.
‘know whether as much could be!
f{iltd now regarding the Schnol of
“ATE
. “It seems to me,” he adds,
“that there is more art than|
design in its curriculum to-day."l
. That design forms a highly!
important part of the work of the|
school we know, but whether:
it has as much to do with Shef-
ﬁe,.&]_t dmtanuitacgt(t]xres as  was
credite o i ears
could not say. R

At Scholarship Winners At Wo Ei:

PUPILS of the College of Arts

*

and Crafts, Sheffield, who have

recently won valuable scholarships tenable at the Royal College
of Art—K. Robinson and D. Crowther—painting from the figure
in the life room at the new premises of the college.

‘Art Students Enjoy Work

~in “Attic

” College

TUDENTS at Sheffield College of Arts and Crafts are work-
ing under actual studio conditions, with north roof lights,
in rooms which bear no resemblanpge to ardinary tlass

rooms,

| Some of the departments are
| perched five storeys up, so that
| the students do their painting and
drawing immediately beneath ex-
posed rafters in quaint little al-
coves caused by roof gables.

The students have air raids to |
blame for turning them out of |
their original home at the College, |
and they have to thank the Col-
lege staff for providing them with
temporary premises which, in
many ways, are more congenial,
and certainly more exciting, than
regulation class rooms.
| ON TOPr FLOOR |
| These temporary premises
| occupy five floors in the block of
| buildings at the corner of Norfolk
| Street and Arundel Street. |
Ip to & few months ago the top
loors were used as a furniture
| depository, and three of the lower |
ones formed part of a warehouse,
To-day the top floor with its attic |
studio character is the drawing |
and painting department of the |
college. |

Students working on benches at|
the windows, have a view across
the roof tops of many buildings in
the centre of the
drawings of the ce
may soon be in

Below, on the fourth floor, are
the design and intermediate de.
partments, book binding, and
women's eraft sections.

These two floors have undergone
all necessary alterations. Partitions |
have - been - erecled - and - scon
coloured curtains will be put up
to separate different sections. i

SIMPLE DECORATIONS |
In the life room, two north roof |
windows have been put in to pro-
vide facilities for drawings which
were not enjoyed in the old college
buildings. .
Decorations, too, are in keeping
with the new surroundings. . The
object has been simplicity. The
big rooms are colourwashed the
colour of stone and cement with
the doors making bright splashes |
of distinctive colour—blue, red, |
and green.
The three lower floors, which]
until recently were used as a ware-
house, and which look as though'

| they might have been cutlery

workshops at one time, are being
transformed into departments for

| silversmithing and metal wnrk,i

printing, and cabinet making.
Much equipment in the way ofd
benches, vice nd various types
of machines used in printing, has|
been salvaged from the old
college and is now being re-|
erected,

Though the entrance is not im-
Ensi:m the long staircase is
rightly decorated in old gold and
green.
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Furniture Making, Ceramics,
Textile Design and
Printmaking in an exhibition
of student work, ¢.1950
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Psalter Lane campus, 1960s




Sheffield’s proud part in

the revolution taking place

in art education

By SHEILA McGREGOR

MOST  Sheffield
people are vaguely
aware of the city’s
College of Art. It
has been there so
long it is taken' for
granted.

But how many realise
it is one of the leading
art colleges in the pro-
vinces?

Its reputation has steadily
grown and now its top-
flight status has official
recognition. It is one of the
colleges chosen to provide
students with the three-year
course for the new Diploma
of Art and Design.

This marks a revolution

in art education for it is

hoped that the Diploma will
be virtually on a par with
a university degree.

Qualified

The standard is so high
that out of 85 colleges who
wanted to provide the
courses, only 29 were
accepted. Only one other
Yorkshire college — Leeds
— has qualified to grant the
Diploma.

This feather in Sheffield's
cap may have important
results for the college.

At the moment the
majority of the Sheffield
students come from the city
and the surrounding locality.
But the introduction of the
Diploma course is likely to
attract students from a wide
area. Numbers may be in-
creased and more staff and
accommodation needed. Now
a regional college, it may
become nationally known.

It began in 1843 as the
Sheffield School of Design,
founded to train craftsmen
and artisans.

Today there are about

1,350 students on the roll,

_About 150 are full-time
students. Some are training
to be professional painters,

(Sheffield Telegraph, 1960)

sculptors, designers and
craftsmen, others to be art
teachers in schools and
colleges.

About 500 apprentices
attend day release classes in
subjects ranging from print-
ing to painting and decor-
ating.

'
Several hundred students
attend evening classes.

Impressive

For next session two
applications  have  been
received for every full-time
place at the college and the
demand is still rising.

The list of successes is
impressive,

In most years, a number
of Sheffield students are
accepted by the Royal
College of Art and, the
Slade.

An increasing number of
former Sheffield students
are among today's up and
coming artists,

For example painters
Derek Greaves, Jack Smith
and John Hoyland studied
at Sheffield. So did Astrid
Zydower. She did the sculp-
tures for the Diaghilev
exhibition organised by a
top Sunday newspaper and
she is now getting a lot of
commissions as a sculptor.

Designer David  Mellor
studied at Sheffield before
going on to the Royal
College of Art.

Liberal

For the new Diploma,
Sheffield is  providing
courses in painting and
sculpture, and a three
dimensional course concen-
trating on silversmithing
for which the college is
famous.

Students must have a
minimum of five GCE O
level passes, and must take
a pre-diploma course of one
{]ar before entering the

iploma Course. The course
will take three years—a
year longer than the present

National Diploma in Design.
It will be broader- Hased,
and will include - liberal
studies.

Sheffield’s success owes a
reat deal to Mr. John
arwood who has been
Principal for 18 years.

A quiet-voiced, scholarly
man, who looks miore like
a headmaster than an artist,
he encourages his students
to get as wide a grasp and
understanding of art as
possible, whatever their
speciality.

He says: “There was a
time when the painting
student was tied to his easel
day after day. That is too
narrow and confining.

“We encourage the
painter to do sculpture or
practise a craft and the
silversmith to learn paint-
ing or develop other crafts
outside his speciality.”

About half the students
go into teaching. Some
become professional painters
and sculptors, others go into
commercial art and other
commercial concerns.

Experiment

He believes that their
education must give them a
respect for the best values
of the past.

“There are people who say
that Rembrandt has nothing
to say to the modern artist.
That is nonsense.”

He also encourages experi-
ment and a readiness to
accept modern techniques.

“The modern craftsman
has to accept that much he
designs must be made by
machine.”

He welcomes the greater
breadth of the new style art
education and thinks it may
lead to yet another develop-
ment—the introduction in
the future of post graduate
studies, o

S
It he is right, mfﬂeld !

will  almost ertain],g ' be
among the pioneers. =

g
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Flyers for the Sketch Club’s
annual exhibition, 1963 and 1957

City of Sheffield Education Committee

COLLEGE OF ART

The Principal, Staff and Students
cordially invite you to the

SKETCH CLUB

EXHIBITION

GRAVES ART GALLERY
28 Oct. to 24 Nov. 1957



CITY OF SHEFFIELD EDUCATION COMMITTEE

SHEFFIELD COLLEGE OF ART
Brincliffe, Psalter Lane,

Shefheld, 11
Session 1961-62

DRESS-DESIGN
DRESS MAKING AND
PATTERN CUTTING
MILLINERY

The coursein Dress-Design, and Dressmaking will beheld on
Thursday evenings and will cover the use and adaptation
of bought patterns in creating your own designs, It is hoped
to include in the course talks on grooming, make-up and
hair styling. Subject to sufficient enrolments a further class
will be held on Tuesday evenings. The millinery course
will cover the designing and making of hats from silks,
cottons and velvets over wired foundations, the blocking of
felt hoods and the making of different trimmings including
flowers. The course in pattern cutting and Dress-Design is
intended for students who have done some dressmaking,
this course will cover the designing and making of clothes
from patterns drafted to their own measurements. Instruc-
tion will also be given in draping and modelling on the
stand. The fee for cach evening course is £1 from Scptcmbcr
to March inclusive and for the day course 21 /- per term,

Enrolment will take place at the College from 6.30 to 8.30 on Monday
1 1th September, Classes will re-open during the week commencing
Monday, 18th September 1961. Dress-Design and Dressmaking will
be held on Thursday evenings, 6.30 to 8.30 and subject to sufficient
enrolments a further class will be held on Tuesday evenings. The Mill-
inery class will be held on Tuesday evening 6.30. to 8.30, and Pattern
Cutting and Dress-Design on Thursday afternoon 1.30 to 4.0.

Dress Design Dress Making,
Pattern Cutting and Millinery
course descriptor, 1961-62
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Students at work, ¢.1960
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Letterpress and Typesetting
class for Granville College
students, 1971
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Typesetting class for Granville College

students, 1971
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Fine Art student, 1976

Sculpture student, 1976
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‘C’ Block stairwell, with ‘E’
Block in the background

Sheffield College of Technology,
now Sheffield Hallam
University’s Owen Building




Aﬁ degree
planned
by Poly

Mommg Telegraph Reporter

A BA honours degree
course. in art, the first of
its kind in the country, is
planned for Shefﬁeld Poly-
technic in 1972

It is being devised by the
head . of the college’s art
department ‘and Mernmg
Telegraph art crmc W S
Taylor.

It has the support of
various educational bodies
and mnew rests with the
Department . of Edueation
and Science, but Mr Taylor
is o:ptmusnc |

~ Histiory

i am now working on
the detail for the course and
"then it will go to its last
;body, the Council for
'National Academic Awards,”
‘he said last night. “I shall
uhave to have it finished by
| midsummer and I hope it
will be 1mp'1eamﬂnted at .the

college in September of:

11972.”

‘The. course deals with the

"history of art,” films  and
.applied art. Itis envisaged
it will take ‘24 students, as
laid down by :the Depart-
ment ;of: Educanon

“There is a need for a
‘course like this-because, for
ione ‘reason, there is no
serious study aaf ﬁlsms at
‘present.”’

(Sheffield Telegraph, 1970)
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Sheffield City Polytechnic

Faculty of Art & Design
Psalter Lane Sheffield 11

Degree Assessment Exhibition 1978

BA Hons Fine Art
‘hree Dimensional Design
tudy in Industrial Design
'hree Dimensional Design

with chief study in Silversmithing

& Jewellery

June 24th-29th

Class of 1978 end of year
show poster (Owen Lennox)
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Metalwork and Jewellery students
in their workshop, 1980s




Photographs of students on
the Film course, 1980s
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Photography class crit with
Raymond Moore, 1981
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Mural painted by Sergio
Bustamente during the
1982 student occupation
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Students
strip for the
nude
degree

QUIDNUNC hears that Sheffield Hallam
University's department of fine art & design is shortly
0 be renamed the Striptease Department.

For there has been rash of students, male and
female, itching to get their kit off Full Monty style, all
in the cause of an

Or rather in the cause of this week's degree show.

First it was seven male students and lecturers who
siripped to the buff, their modesty saved only by
strategically placed hats, to advertise the show at the
Psalter Lane campus.

It drew admiring looks from the women bul soon
there were voices of dissent. “Tt didn’t give the nght
impression of the university, being all men,” says stu-
dent Mitra Memarzia,

Quidnunc pauses only 1o reflect that The Full
Monty was about male stnppers after all. Mitra and
her pal Rebecca Garland recruited Carly Jackson,
Clare Patterson. Kate Johnson and Rossanna
Traina 10 pose for photographer Susanna Colborn,
wrapped in the Lads” posters.

The girls were a little bit braver than their male col-
leagues, who posed separately and appear together
after a little technical wizzardry by lecturer Bashir
Makhoul. who instigated it

The girls stripped off jolly-hockey-sticks style
together in the studio.

Copies of the girls” picture - ths 1s one of severul
poses available - have been flogged off 1o admirers
and are even now adoming walls of student rooms.

Mitra says they did this for two reasons. They con.
sider themselves a work of art and they need the
the bill for the impressive degree

money to pa;
show catlogue
Incidentall

head of fine ans.
nght leg in the photo so
Bashir replaced it with a switched round pécture of my
left.” says Steve

The Full Monty female style and
macho model with publicity
conscious art and design degree
students from Hallam University

Wellington's Regiment, spent two weeks at Catterick
Camp on the Combat Infantryman course, which
included a three-day survival test. She passed with
flying cobours

N\t

@

Inspired by the recent release of
the Full Monty, students and
lecturers stripped off in aid of the
Fine Art and Design ‘98 show
(Sheffield Telegraph, 1998)
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Graham Whiteley’s robot arm

A cardboard bicycle designed
by Phil Bridge, 2008
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‘s marking of the

Kid Acne

closure of Psalter Lane, 2008
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‘One of the most exciting and creative times’

Nick Park, Oscar-
animator (1977-80)

GOHNG to the Psalter Lane site was one of the
most cxciting and creative times of my life. |
wrmdmmmmd-y Hwmsa
wonderful environment and such an inspiring
place with all the different disciplines around
us. Paul Hay was & fine and ded d

dccnmmg and typography. The fine arnt stu-
dends were top dog and it ook some time Lo
even be imvited to play unchtime football with
them on the asphalt car

A lack of central heating in those days meant
that the life ¢lassrooms bad clectric radiatons

WMWIWh{'lp 1 wish him well in
his retirement.

David Banks, newspaper
designer (1963- 1966)
l\ﬁ’as-(hnnlaue]wosuddyw“lﬁ
were being replaced with Beatle fanges. It was

a room with a somewhat half-hearted
Comemercial Art notice taped 10 the door. The
mdungnd:umaulbemcbﬂpm
Dm;nl'.\melmxm mmy first term.

The college ran a coune, for what were
refermed o as rade students, on a day release

accompaniment
wmwmhm:wmnﬂpm
mn.d:herm disrobing was “out of con-

director of Third Angel
MY first experience of Psalier Lane was
Monday moming film theory classes when
doing my MA af the Northern Media School
(then bascd in The Workstation) back in *94.
Walking up that hill from Nether Edge .

Sm\r Ih:n we've had an

scheme 10 study the finer points of

Stories of Psalter Lane
from an article titled “Fond
Farewells to Psalter Lane
Campus”

(Sheffield Telegraph, June
2008)

ongomng, sporadic
shup. with the place. | couldn’t believe

mmmmwhutdurol!wmg
week 10 sctually seo the work — and spend the

Mmﬂmm&:m
film projection, mmlmlrmm
ﬂu\:mlbedllmu

A couple of lovely picces we recommended
for the National Review of Live Ant in Glasgow
- a performance of with sirips of car-

mer bags and & microfiche crowd scan. Some
Ereat painting.
For a few yﬂrs Rachacl (Walton, Third
A.ng:ll and | did a Welcome 10 Sheffield lecture
the new firsd-years ot Paalter Lane - telling

mmnrcmst:m:ld-smmd!
cultural hknl'lhcmllhkn.wwm
clues where o find good coffec.

We always recommended buying the
ShelTield Telegraph for its arts coverage.,

demmmwnhmmm
ONCC OF fwice, 1o

Jane Baker, afas Betty Spita), |
pensioner, activist And radical
granny (1976-80)

| WENT to study a3 & mature student.
]wﬁliﬂdhﬂmhﬁlndlhm-lm
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Entrance to the city campus
from Sheaf Street, with Sheaf
Building on the left, and Owen
Building (the old College of

Technology) behind it Graphic Design Preview:
Degree Show 17th June
19:00 - 23:30
Exhibition:

Sheffield Institute of Arts — 175 Years

18th - 22nd June
11:00 - 18:00

SHEAF

ARUNDEL GATE BUILDING

TRAIN
STATION

(=)
:3 THE
HUBS
ADSETTS
LIBRARY

DIGITAL
CAMPUS

—

MAIN
ENTRANCE

A five day exhibition showcasing graphic design work in the diverse
fields of illustration, advertising, typography, motion design, graphic
design, and packaging design, completed by final year students at
Sheffield Hallam University.

Sheffield Institute Of Art And Dasi

Output, Graphic Design
degree show, 2009 with a
74 map of the city campus
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Prospectus, 2007
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Gridshell workshop with
Architecture students, as part of
the Catalyst Festival, 2016




Sheffield
Hallam
University

JACK STEELE
& Family

by JOHN/ GOBBER:

-'-s_' 2z — ‘-—“

Fri 12 — Sat 20 July

Box Office 01 14 249 6000 sheffieldtheatres.co.uk

Performing Arts
students worked on and
acted in the premiére of
the John Godber play,
Jack Steele and Family,
2013
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Shefﬂeld

Shefﬁeld
| Institute

| of Arts

’ ;II \ I ' I#I

Irawin

‘ewm

nim 'l?m,,,
llll(llllt,
I edkm

OPEN
DIVE!
2014

J December

10 mber

Tnﬁ Our specialist
creative facilities.

Meet our staff
and students.

,Register at

shu.ac.uk/sia”
opendays *°




Guest lecture with graphic
designer Ken Garland, 2014

Leather workshop with
designer Una Burke for Fashion
Design students, 2015
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'Ernest Gordon Adsetts

FREE exhibition

LIFE

The Swedish
Glass Design of

10 March_
20 April 2017

DAVID MELLOR
Sheffield | Sheffield The Round Bullging. Hatharsage,

% Institute Shatfield 532 104
of Arts www davidmelicrdesign. co,uk

Exhibition of alumnus Ernest
Gordon Adsetts’ work in
glass, 2017

Steel and Light an exhibition
to celebrate the life and work
of industrial designer, and

alumnus, David Mellor, 2013
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Studio space for Interior
Design students

Presentation and workshop
for Graphic Design students
by local designer Craig
Oldham, 2016




Exhibition opening event in
the Post Hall Gallery Space as
part of Catalyst Festival, 2016
(Loz Harvey)

Sheffield’s old Head Post
Office opened to students as
the new Sheffield Institute of
Arts building at the beginning
of 2016
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Royal Hallamshire
Hospital

H

Sheffield Institute of Arts — 175 Years

SHARROW VALg

Map showing Sheffield
Hallam University’s campuses,
including Sheffield Institute

of Arts (building number 12)
(Sarah Abbott)
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