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‘The past’, as L P Hartley’s often quoted line has it, ‘is a foreign 
country. They do things differently there’. And it’s true, of 
course, but it’s only half-true. They do things differently, 
but they were, in so many ways like us, with their hopes and 
aspirations, their talents and enthusiasms. The past was once 
the present.
  This collection began as a Graphic Design graduation 
project and, assembled here, it has the air of an exhibition. 
Each room devoted to one of the phases of the life of Sheffield 
Government School of Design which ultimately became 
Sheffield Institute of Arts. It’s not a history but a show; each 
picture is assembled from archives. Each picture is an artefact, 
an exhibit, which — the closer you look; the more attention you 
give — tells you more and more. In between the exhibits pass 
the people who in their own time and in their own way, tell 
you so very much: I’d not known that Lizzie Siddall, the model 
and muse of the pre-Raphaelites was a student here, or that 
it was Annie Bindon Carter and Edith Jagger, former students 
of Sheffield Technical School of Art who, after the first world 
war, paved the way for occupational therapy.
  There are so many routes to explore here: steelworkers 
developing their talents through evening school, branch  
schools in local elementary schools, shifting emphases in 
design. But through a hundred and seventy-five years what 
became Sheffield Institute of Arts — growing from its first 
home in a rented room above a swimming pool — has been 
innovative, shaped by its place and its people, asking hard 
questions and offering imaginative answers.
  Gemma has done a superb job here, and the collection is a 
real box of delights. Every page of this deserves, like all good 
exhibitions, careful attention.

Chris Husbands
Vice-Chancellor 
Sheffield Hallam University



"I trust I may be pardoned for stating my surprise, that in 
Sheffield, of all other places in the world, no school of Design 
has yet been established", admonished artist Henry Perlee 
Parker in a lecture to the Sheffield Literary and Philosophical 
Society in 1842. 
  The early 1840s were a time of great public concern that 
Britain's industrial pre-eminence was threatened by the 
"artisans and manufacturers of France, Italy, Switzerland, 
Germany and Holland... incessantly straining every nerve to 
rival the British in every foreign market". Long-established 
design schools and a more general appreciation of the 
'Fine Arts' were thought to give foreign rivals a competitive 
advantage, over and above the more ad hoc arrangements 
in Britain. To this end efforts were made by the Government, 
spearheaded by Prince Albert, to improve the appreciation 
and instruction of Britain’s artisan trades. Provincial civil 
society was asked to put forward proposals for new art 
schools, with the Government offering grants towards the 
costs of capital and expenses, on the condition that local 
employers contributed. 





1843 — 1857 

Sheffield Government School of Design

The Sheffield Government School of 
Design opened its doors on the 1st July 
1843 in the Bath Saloon — a public hall 
above Sheffield’s municipal swimming 
baths on the corner of Glossop Road and 
Victoria Street. Released from their work 
in the city’s trades, the 32 young men on 
the roll practiced Drawing, Modelling and 
Colouring between 9–12pm and 7 –9pm 
during the week. Pupils had to pay to attend 
these classes, but were often sponsored by 
their employers who became ‘subscribers’ 
to the School. Women too seem to have 
been admitted from the start — attending 
different classes at different times to the 
men — but take up was initially low. At 
the annual meeting in 1847, Lord Morpeth 
expresses regret that due to the difficulty 
recruiting women he is “unable to present 
the prizes to which they would be entitled 
to”. Given that women were only allowed 
to study at Oxford University in the 1870s 
and weren’t able to graduate until 1920, the 
school certainly had a pioneering role in 
women’s education.
  In 1848, with around 180 students on 
the roll, the school moved into a house on 

Arundel Street. £400 – £500 had been spent 
on adapting the premises to accommodate 
the existing classes as well as new classes 
in Shading, Painting, Perspective and the 
Study of the Figure and Ornament from 
Casts. In 1851, the school began to provide 
education for art teachers. 
  Later the same year, four students (Arthur 
Hayball and Henry Hoyle for furniture, 
J Lomas for a marble mantelpiece and 
William Ellis for two fireplaces) received 
gold medals at ‘The Great Exhibition of the 
Works of all Nations’— Sheffield being the 
only art school to gain this recognition. 
  The Great Exhibition’s legacy included a 
permanent exhibition of exemplary design 
in South Kensington, aimed at improving 
the taste of the British public and the 
quality of British design and manufacture. 
The South Kensington System was also 
founded: an organised national structure 
for art education, with provincial design 
schools overseen by the Board of Trade and 
National Art Training School (later the Royal 
College of Art), awarding scholarships for 
the brightest regional art students.
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Inside the Great Exhibition, 1851
(iStock.com/duncan1890)
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Henry Hoyle’s Sideboard  
and Arthur Hayball’s cabinet
at The Great Exhibition, 
(Illustrated Times, 1851)
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Timetable of taught classes, 1857





1857 — 1901

Sheffield School of Art

By 1855 the school had outgrown the 
Arundel Street house and, encouraged by 
patrons including Prince Albert himself, 
began fundraising for a new building. 116 
designs were entered into the competition 
for the new art school building, which was 
inaugurated on the 26th January 1857 at a 
‘Conversazione’ at which all the principal 
inhabitants and leading families of Sheffield 
were present. The £7100 building included 
the latest innovations in art education: 
separate rooms for ladies’ classes, a 
sculpture gallery and room for geometrical 
and freehand drawing. Education continued 
for local tradesmen, women and children, 
with the number of pupils growing steadily 
from 263 in 1857 to 472 in 1901.
  A branch school (offering evening 
classes for those working in the day) was 
established by 1875 at the Baldwin Street 
Board School in Attercliffe with 69 students 
on the roll. By the 1890s there were also 
branch schools at West Don Street in 
Philadelphia and in Lowfield.
  The school continued to have an impact 
nationally through its connection with 
the developing Albertopolis in South 
Kensington; former students Godfrey 
Sykes, James Gamble and Reuben Townroe 
were recruited to design the reliefs on the 
South Kensington Museum (now the V&A)
popularising terracotta’s extensive use in 
Victorian architecture. 
  In the summer of 1857, Elizabeth Siddal, 
pre-Raphaelite artist, poet, muse and 

model, studied at the School. One of the 
faces of the age (known from the many 
artworks she appeared in — perhaps most 
famously, John Everett Millais’ Ophelia) 
and wife of Daniel Gabriel Rossetti, Siddal 
also had the ambition and talent to be 
recognised for her own artistic practice.
  With its strong heritage of making and 
fine crafts (and with John Ruskin himself 
taking an active interest in Sheffield, 
founding a museum for the working man in 
Walkley and delivering numerous lectures 
to the city’s artists), unsurprisingly the Arts 
and Crafts movement had an influence on 
the School. With their fashionable Gothic 
and Renaissance-inspired metalwork, 
former silversmithing students Omar 
Ramsden and Alwyn Carr found a ready 
market and established a renowned Chelsea 
studio in 1898. In Sheffield the Artscrafts 
Guild was founded in 1894 as a fellowship 
aiming to support artists and craftspeople. 
Many former students would be involved, 
including the silversmith Joseph Beeston 
Himsworth as Master.
  As the century drew to a close the 
origins of another group were to be found 
at the school with Arthur Lismer (studied 
1899 – 1906) and Frederick Horsman Varley 
(studied 1892 – 1900) going on (in 1920) to 
be two of the founding members of the 
influential ‘Group of Seven’ a pioneering, 
modern, Canadian art movement.
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Columns on the Exhibition 
Road facade of the South 
Kensington Museum (V&A)
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The laying of the foundation 
stone for the new building  
by Ferguson Branson, 
October 1855
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Sheffield School of Art, 
Arundel Street, c. 1890s

Carvings on facade of the 
School of Art on Arundel 
Street, by Charles Green 
(Picture Sheffield)
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Manuscript listing duties 
of Archer L. Elliott, a pupil 
teacher at Sheffield School  
of Art, 1897
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Sheffield School of Art Musical 
and Dramatic Club, drawn by 
student, Arthur Lismer, 1908
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Ladies attending  
an Embroidery class  
and a Modelling class,  
c.1905





1901 — 1926

Sheffield Technical School of Art

The beginning of the twentieth century 
ushered in a new era and a new name: 
the Technical School of Art, focussing on 
practical trades and crafts. Specialisms in 
Woodcarving, Lithography, Embroidery, 
Bookbinding, Painting and Decorating and 
Fine Art replaced the existing curriculum, 
while management of the school 
transferred to Sheffield Corporation — who 
were ambitiously expanding education 
in the city with new elementary schools, 
free breakfasts for poorer students, a new 
secondary school, a teacher training college 
and support for the development of the 
University of Sheffield (1905). In 1908 the 
Corporation funded 131 scholarships to the 
Technical School of Art. 
  Students like James Dowd and Leonard 
Beaumont studied part time whilst 
apprenticed to firms in the city; both 
attended the Technical School of Art while 
also working at the Sheffield Telegraph. 
Dowd went on to become one of the leading 
cartoonists of the age, famed for his work 
in Punch. Working as a designer for the 
paper’s art department, Beaumont would 
also make striking Vorticist-influenced 
linocuts. Over his career he worked for 
United Artists (the film distributors) the 
GPO and Sainsbury’s, where, as design 
consultant from 1950, he was responsible 
for its pioneering, recognisable brand 
identity. 
  The First World War cast a shadow over 
this time with many students enlisting, 
including Harry Epworth Allen, who 
although injured in the trenches, would 
go on to become one of the twentieth 
century’s most distinctive interpreters of 

landscape. 
  In 1915, four former students (Annie and 
Dorothy Bindon Carter, Phyllis Lawton and 
Edith Jagger) established art classes at 
Wharncliffe War Hospital in Middlewood, 
pioneering occupational therapy for men 
who had been disabled during war service. 
In 1923 this led to the establishment of 
Painted Fabrics Ltd, a business employing 
disabled war veterans to create luxurious 
hand crafted fabric products. Using 
specially adapted tools and a stencilling 
technique, the company’s products 
(including evening dresses, tablecloths, 
tea cosies, shawls and bedspreads) were 
decorated with designs as fashionable as 
any in the ‘Jazz Age’. The company’s sales 
became part of the social scene of the 
time — with venues like Claridge’s attracting 
clients including the Queen, while country 
house ‘at home’ sales offered “Mrs Smith a 
chance of visiting Lady Whatnot in her own 
home” as Annie put it. 
  After the armistice, the school ran 
courses between 1920 and 1924 on behalf 
of the Ministry of Labour specifically for 
disabled sailors and soldiers. As a more 
permanent memorial, one of the senior 
masters, Francis Jahn, and his students 
were commissioned to design the Memorial 
to the Dead of the Yorkshire and Lancashire 
Regiment, in which many students had 
enlisted. Another former student, Charles 
Sergeant Jagger (brother of Edith and 
society portrait painter David) would sculpt 
memorials to honour the dead of the Great 
Western Railway and Royal Artillery.
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Painting classes at Sheffield 
Technical School of Art, 
c.1919 – 1920
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Technical School of Art 
certificate for Needlework 
examination, 1912
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Open Evening invitation, 1924; 
Lecture Demonstrations flyer, 
1910; Drawing and Painting 
Classes flyer, 1912
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Ex-soldiers at work, 
Painted Fabrics Ltd 
(Picture Sheffield)

Sketch of garments, 
Painted Fabrics Ltd, 1936 
(Picture Sheffield)
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Ladies modelling garments 
produced by Painted Fabrics 
Ltd, 1920s 
(Picture Sheffield)
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(Sheffield Telegraph, 1940s)





1926 — 1940

Sheffield College of Arts and Crafts

In 1926 the school became the Sheffield 
College of Arts and Crafts and three years 
later opened its Junior Art Department 
to teach children between the ages of 11 
and 15. With an annual intake of 12 girls 
and 12 boys (who were duly encouraged 
to progress onto studying at the College 
of Art), this offered a specialist vocational 
course in Metalwork, Pottery, House 
Painting and Decorating alongside 
academic subjects like English, Maths and 
French — this at a time when the majority of 
children received only a basic, elementary 
school education and left at 14. The Junior 
Art Department remained a part of the 
College until 1958, when local secondary 
education was reorganised.
  For older students, the education at 
the College remained firmly rooted in the 
arts and crafts values of the past, with the 
study of Drawing, Painting, Modelling and 
Sculpture. Alongside this a developing 
range of courses suggests the changing 
face of the city’s trades: Silversmithing, 
Jewellery and Enamelling, Metalwork, 
Printing, Typography, Bookbinding, 
Commercial Design, Painting and 
Decorating, and Woodwork, as well as 
Dressmaking, Millinery, Embroidery, Fabric 
Printing and Weaving, and the continuing 
training of art teachers. 
  This was a time of some success for 
the College’s students and recent alumni.  
Kenneth Martin who studied part time at 

the College in the 1920s became associated 
in the 1930s with the important ‘Euston 
Road’ school of painting, before gaining 
wider recognition for his geometric abstract 
paintings and his influential mobile works 
and kinetic sculpture. Joyce Himsworth, 
who also studied in the 20s set up her own 
workshop in 1925, with her work in silver 
gradually moving from an arts and crafts 
influenced style to embrace modernism. 
In 1937 her work was exhibited at the Paris 
International Exhibition. Charles Mozley 
taught at the College the year after he 
finished his studies, in 1933, and became 
a prolific artist, graphic designer and 
illustrator, working on camouflage designs 
during the Second World War. He went on 
to design posters for film and theatre as 
well as London Underground, Shell and for 
Lyons tearooms, hundreds of book covers 
and mural designs for the Festival  
of Britain.
  As the College approached its centenary, 
plans were drawn up for a grand new 
Portland stone building — part of a new 
civic square facing the Town Hall, Graves 
Art Gallery and Central Library. Although 
a tender went out for the first phase of 
construction of the new ‘College of Art and 
Technology’ the onset of the Second World 
War meant these plans wouldn’t, like much 
of the immediate area, survive the Sheffield 
Blitz of December 1940.
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Timetable of classes in the 
Junior Art Department, 1934
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(Sheffield Telegraph, 1939)
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A model of the College, made 
by students
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Printmaker’s Yearbook, 1939
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(Sheffield Telegraph, 1940)





On the night of the 12th December 
1940 Luftwaffe bombing raids dropped 
incendiary bombs across Sheffield. The 
Sheffield College of Art’s Arundel Street 
building suffered a direct hit and was badly 
damaged with student work, records and 
its library all destroyed. Witnesses at the 
nearby public air raid shelter saw people 
coming in covered in dust and debris, 
having been attending night classes at the 
College. While the Junior Art Department 
survived the air raids, the rest of the classes 
were found temporary homes nearby 
in the storage rooms of Cole Brothers’ 
department store and the attics of Thomas 
Furness Limited (Drysalters), with the 
College administration housed in a disused 
public house.
  The College’s peripatetic status continued 
until 1951, when the College began to take 
up residence in the old Bluecoat School 
on Psalter Lane. This school had been 
requisitioned by the army during the war 
and then pressed into use as an Emergency 
Teacher Training College (to tackle the 
severe teacher shortage following the war 
and the raising of the school leaving age 
to 15 in 1947). This period also saw the 
rekindling of links between the College and 
South Kensington, with the Royal College 
of Art under its new director Robin Darwin, 
offering places to Sheffield alumni. 1951 
was also the year of the Festival of Britain, 
conceived as a deliberate ‘descendent’ of 
the Great Exhibition of 100 years previously, 
and offering a glimpse of a bright post-

war future. Many ex-Sheffield students 
were recruited to work on building festival 
exhibits on its South Bank site, including 
David Mellor, George Fullard and Ernest 
Gordon Adsetts. David Mellor would go on 
to become one of Britain’s leading product 
designers — from his award winning Pride 
cutlery of 1953, through to the design 
of the traffic light. Fullard and Gordon 
Adsetts would go on to make a life-sized 
model of the Queen’s Coronation Coach 
for the 1953 Ideal Homes exhibition, which 
featured on front pages around the world. 
Fullard became a prominent sculptor and 
influential teacher and Gordon Adsetts 
became lead designer at Swedish Glass 
firm Åfors in 1954.
  This generation of students gained 
international success astonishingly quickly 
with painters Jack Smith and Derrick 
Greaves representing Britain in the 1956 
Venice Biennale and the sculptor Astrid 
Zydower exhibiting at the 1958 Brussels 
World Fair; Brian Asquith won six Design 
Council awards for his work in Design, 
Silversmithing and Sculpture, and was 
later responsible for the remodelling 
of Sheffield’s Peace Gardens; Michael 
Tyzack won the John Moores Painting 
Prize in 1965, becoming an internationally 
renowned abstract painter and, for a time, 
professional jazz-trumpeter, while as a 
potter, Joanna Constantinidis re-invented 
the ‘thrown’ vessel.

1940—1951

Sheffield College of Art “In the Attic”
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Students at Sheffield College 
of Arts and Crafts, c.1950

Tudor Way, formerly Arundel 
Street, from Norfolk Street, 
showing premises of Thomas 
Furniss Ltd. which became 
temporary accommodation 
for after the war  
(Picture Sheffield)
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(Sheffield Telegraph, 1942)
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(Sheffield Telegraph, 1941)
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Furniture Making, Ceramics, 
Textile Design and 
Printmaking in an exhibition 
of student work, c.1950





1951 — 1969

Sheffield College of Art

The move to Psalter Lane was a gradual 
one, with classes continuing in the city 
centre for some years. By 1959 the 
Sheffield College of Art was open from 
9.30am to 8.30pm during the week with 
classes for Typography and Bookbinding 
on Saturday mornings. The College had 
two departments: Industrial Design and the 
Artistic Trades (with vocational courses like 
Industrial Silversmithing and Diesinking 
and Industrial Painting) and Fine Art, 
Pottery and Sculpture.
  New buildings were erected alongside 
the original Bluecoat School building, 
beginning with ‘B’ Block by City Architect 
JL Womersley, the masterplanner 
of Sheffield’s massive post-war 
reconstruction.  
  Having suffered badly from wartime 
bombing raids, Sheffield strove to reshape 
itself as a bright, clean, modern city with 
world famous modern developments like 
Park Hill flats’ ‘streets in the sky’, its Castle 
Markets, New Technical College, University 
Arts Tower and, of course, underground 

pedestrian precinct, the ‘Hole in the Road’. 
The Psalter Lane buildings were very 
much in this spirit; bright, airy studios and 
workshops, built in concrete in the Brutalist 
style.
  The curriculum too was modernising, 
as the first Coldstream Report of 1960 
established the National Diploma in Art and 
Design,  a recognised degree-equivalent 
qualification; Sheffield College of Art was 
one of the first colleges in the country 
allowed to award this qualification to 
students in Fine Art, Three Dimensional 
Design and Silversmithing. 
  Notable students from this time 
included John Hoyland who would very 
quickly be fêted as one of his generation’s 
leading abstract painters, with work in the 
hugely influential ‘Situation’ exhibition of 
1960; Rosie Lee, painter; Keith Redfern, 
silversmith; Endre Röder, figurative painter; 
Keith Tyssen, designer and silversmith; 
and Victor Burgin, conceptual artist and 
theorist.
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Psalter Lane campus, 1960s
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(Sheffield Telegraph, 1960)
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Flyers for the Sketch Club’s  
annual exhibition, 1963 and 1957
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Dress Design Dress Making, 
Pattern Cutting and Millinery 
course descriptor, 1961– 62
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Students at work, c.1960





The late 1960s saw a major expansion of 
higher education. In the wake of Anthony 
Crossland’s 1969 report, ‘A Plan for 
Polytechnics and Other Colleges’, Sheffield 
College of Art joined Sheffield Technical 
College to form Sheffield Polytechnic — one 
of the first three to be established in the 
UK. This new institution had over 2,000 
students enrolled at both Psalter Lane 
and the College of Technology’s site on 
Pond Street, studying Art and Design, 
Management, Social Studies, Engineering 
and Sciences. The role of the Polytechnic 
was very much similar to that of the original 
School of Design, marrying academic 
theory and practice to provide education 
and training closely linked with industry. 
Great gains were hoped for, in co-operation 
between designers and technologists, 
silversmiths and metallurgists and graphic 
design and marketing students.
  Further expansion of the Psalter Lane 
campus followed with ‘C’, ‘D’ and ‘E’ 
blocks by architects Bradshaw, Rowse 
and Harker officially opened in May 1971 
by Sir John Rothenstein, former director 
of the Tate Gallery. The opening was 
disturbed by a ‘bomb hoax’— a parcel 
later found to contain leaflets and exercise 
books. Alongside new buildings came 
new courses, including the country’s first 

degree courses in Film, Photography and 
Communication Studies. 
  The new Film Studies course, in 
particular, played an important role in 
the development of filmmaking in the 
city through its links to the Sheffield 
Independent Film group. The group begun 
as a way of sharing equipment, training 
and ideas, and eventually became a 
leading independent film studio, hosting 
productions by the BBC, ITV and Channel 
Four. Members of the group included 
students Jenny Woodley and Moya 
Burns, filmmakers and also members of 
the pioneering feminist film practice the 
Sheffield Film Co-op. 
  In 1976 the Polytechnic absorbed the 
Sheffield City and Totley-Thornbridge 
Colleges of Education and changed its 
name to Sheffield City Polytechnic, with 
around  8,000 students in attendance across 
its now four campuses. In this expanded 
institution ‘Psalter Lane’ became shorthand 
not just for the Polytechnic’s Art and Design 
department, but for artistic and musical 
experimentation in Sheffield.
  Notable students of the time would 
be Tom Wood, portrait artist; Chris 
Wainwright, artist and photographer; and 
Tim Bickerton, artist.

1969 — 1977

Sheffield Polytechnic
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Letterpress and Typesetting 
class for Granville College 
students, 1971
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Typesetting class for Granville College 
students, 1971
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Fine Art student, 1976

Sculpture student, 1976



56

S
he

ffi
el

d 
In

st
itu

te
 o

f A
rt

s 
—

 1
75

 Y
ea

rs

‘C’ Block stairwell, with ‘E’ 
Block in the background

Sheffield College of Technology, 
now Sheffield Hallam 
University’s Owen Building
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(Sheffield Telegraph, 1970)
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Student at final year exhibition





1977 — 1992

Sheffield City Polytechnic

On the 12th June 1978 Psalter Lane’s 
Wham Bar was the location of the first 
live performance by electronic pop music 
pioneers The Human League (who featured 
Film student Adrian Wright as ‘Director of 
Visuals’). The venue was at the heart of 
a Sheffield burgeoning electronic music 
scene with bands like Cabaret Voltaire (with 
Psalter Lane student Rickard Kirk), ABC and 
Heaven 17 all playing there. In 1982, Human 
League might have been topping the charts 
(with ‘Don’t You Want Me Baby’) but this, 
the year of the Falklands war, was a time of 
conflict including a student occupation of 
the Psalter Lane campus.
  The early 1980s also saw the Polytechnic 
invest heavily in cutting edge video 
editing technologies (such as U-matic 
and Betamax) and offered students a 
Communication Arts degree, trailblazing 
a pathway for students bringing video 
into artistic practice. Experimental films 
(since termed ‘Scratch Video’) made in the 
Polytechnic’s editing suites echoed visually, 
through sampling and remixing, the work of 

Sheffield’s electronic music pioneers, with 
students like Nick Cope, St John Walker, 
Clive Gillman, and Peter Care going on to 
successful careers as video artists and 
filmmakers. At the same time Nick Park, 
(creator of Wallace and Gromit) was also 
studying Communication Arts.
  The close connection between Sheffield’s 
music scene and its visual culture continued 
into the late 1980s with Nick Philips, 
co-founder (with Ian Anderson) of The 
Designer’s Republic becoming celebrated 
for their electronic music logos and album 
artwork. 
  Other famed students from Psalter Lane 
include Dave Godin, who helped popularise 
American Soul music (and coined the term 
‘Northern Soul’); Joakim Sundström, Bafta-
nominated sound designer; Jarvis Cocker, 
musician, filmmaker and broadcaster; Brett 
Payne, silversmith awarded the Jewellery 
Designer of the Year; George Shaw, artist 
and Turner Prize nominee and Oreet 
Ashery, performance artist.
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Class of 1978 end of year 
show poster (Owen Lennox) 
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Metalwork and Jewellery students 
in their workshop, 1980s
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Photographs of students on 
the Film course, 1980s
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Photography class crit with 
Raymond Moore, 1981
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Mural painted by Sergio 
Bustamente during the  
1982 student occupation
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Degree Show catalogue, 1992





Under the Further and Higher Education 
Act 1992, Sheffield City Polytechnic gained 
University status  (and could award its own 
degrees) as Sheffield Hallam University, 
with creative disciplines forming the Faculty 
of Communication Studies (Metalwork 
and Jewellery, Packaging Design, Product 
Design, English Studies, Fine Art, Historical 
Studies, History of Art, Design and Film, 
Women’s Studies, Film and Media Studies, 
Film and TV Production). New courses 
like Graphic Design and Fashion were 
established, echoing the trade based 
courses like Typography and Textiles of 
earlier decades. 
  1993 saw the foundation of the Art 
and Design Research Centre which, from 
the beginning, had a radical, inclusive 
agenda: tackling the social challenges 
faced by Sheffield’s legacy of de-
industrialisation by exploring how art 
and design could benefit and regenerate 
communities. 
  The University also awarded one of the 
very first practice-led (where the research is 
embedded in the practice of making, rather 
than a written thesis) PhD in the country, to 
Product Design student Graham Whiteley 
for his work with a robotic arm.
  Growing out of the English Department’s 
‘writing skills’ courses, Creative Writing 
has long been studied at the University; 
in fact, the Polytechnic offered one of the 
first courses in it in the late 1970s. In 1997, 
the MA in Creative Writing was founded 
and graduating students have become 
successful novelists, poets and writers 
including Jill Dawson, Kathryn Heyman  
and Marina Lewycka. The University was 

also the first in the country to offer a BA in 
the subject. 
  Celebratory exhibitions of final year 
students’ work had always been a feature 
from the ‘Conversaziones’ of the 1840s, 
through the diploma exhibitions at the 
Graves Gallery in the 1940s to the annual 
degree shows at Psalter Lane. In 2006 the 
final year showcase included all courses 
and has grown to become one of the largest 
student exhibitions in the country.
  In 2008 the Psalter Lane campus closed, 
and all art and design courses transferred 
to the University’s city centre campus,  
a stone’s throw from the original Arundel 
Street location, with investment in new 
facilities including computer labs and an  
art gallery.
  Notable students from this time would 
be David Slade, British film and television 
director; Rosalind Nashashibi, Turner 
Prize nominee 2017 and the first woman 
to win the Beck’s Futures art prize; Dawn 
Shadforth, director and winner of MTV 
awards, working with artists like Kylie 
Minogue, Oasis and Björk; Mark Herbert, 
film producer and head of Sheffield based 
Warped Films; Grace Horne, knife maker; 
Alex Kelly, co-founder and artistic director 
of theatre company, Third Angel; Ed 
Bradbury AKA Kid Acne artist, illustrator 
and musician; Hannah Parker who 
worked on the 2012 Olympic Cauldron at 
Heatherwick Studios; Ben and Mat Lyon, 
designers, Lyon & Lyon; Marcus Hirst, Head 
Designer, Ron Arad Studio; Andy Carty 
AKA Mr Scruff, British DJ and artist; Tim 
Hubbard, co-founder of design studio 93FT.

1992 — 2008

Sheffield Hallam University
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Inspired by the recent release of  
the Full Monty, students and 
lecturers stripped off in aid of the 
Fine Art and Design ‘98 show 
(Sheffield Telegraph, 1998)
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Degree shows at Psalter Lane



71

S
heffield Institute of A

rts —
 175 Years

Graham Whiteley’s robot arm

A cardboard bicycle designed 
by Phil Bridge, 2008
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Kid Acne’s marking of the 
closure of Psalter Lane, 2008
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Stories of Psalter Lane 
from an article titled “Fond 
Farewells to Psalter Lane 
Campus” 
(Sheffield Telegraph, June 
2008)
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Entrance to the city campus 
from Sheaf Street, with Sheaf 
Building on the left, and Owen 
Building (the old College of 
Technology) behind it

Output, Graphic Design 
degree show, 2009 with a 
map of the city campus





In 2008 the art, design, media and creative 
courses, now spread across several 
faculties within Sheffield Hallam University, 
gained a new name: Sheffield Institute of 
Arts. Six years later the Art and Design 
Research Centre (ADRC) at Sheffield 
Institute of Arts was confirmed as one of the 
UK’s best with research activity taking place 
in four broad areas: creative practices in 
healthcare; advanced making practices and 
theory; social, cultural and philosophical 
narratives; and applied research in digital 
media. ADRC is also home to Lab4Living 
which brings together researchers in 
design, healthcare and creative practices, 
and Design Futures, delivering packaging 
and product design, research and 
development to industry. 
  Sheffield Institute of Arts found a new 
home at the start of 2016 in the refurbished 
Head Post Office on Fitzalan Square. This 
long-empty Victorian and Edwardian 
building was specially renovated (at a cost 
of £9m) to accommodate courses including 
Fine Art, Graphic Design and Illustration, 
Product Design, Furniture Design, 
Interior Design, Metalwork and Jewellery, 
Fashion Design, Fashion Management 
and Communication alongside a thriving 
Postgraduate community.
  2016 was also the Year of Making in 
Sheffield, a celebration of the city’s rich 

heritage of manufacturing and its large 
present day community of practising artists, 
designers, musicians and innovators. As 
part of this, the University’s own Catalyst 
Festival brought together 90 external 
communities and organisations to deliver 
29 creative projects attended by 34,830 
people — underlining its place in the heart of 
Sheffield’s creative and cultural life.
  Today’s students benefit from facilities 
including an art gallery, cinema, TV and 
Radio studios, rapid prototype machines, 
3D printers, laser cutters and specialist 
workshops and studios for art, design, 
performance, animation, architecture, 
furniture-making, metalwork and print-
making. They benefit from close links with 
industry and the community of experts 
they will emerge into with opportunities 
to undertake internships, placements, and 
real-life projects with product designers, 
developers, filmmakers and fashion 
designers. 
  For the 2,000 students across the Institute 
(out of 33,000 in Sheffield Hallam University 
as a whole) life is a far cry from those early 
classes in rented rooms. Yet, the spirit of 
these days remains, as students and their 
teachers work together to develop their 
skills, knowledge and creativity. Henry 
Perlee Parker would, no doubt, approve.

2008 — present

Sheffield Institute of Arts
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Prospectus, 2007
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Gridshell workshop with 
Architecture students, as part of 
the Catalyst Festival, 2016 
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Performing Arts 
students worked on and 
acted in the première of 
the John Godber play, 
Jack Steele and Family, 
2013
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Guest lecture with graphic 
designer Ken Garland, 2014

Leather workshop with 
designer Una Burke for Fashion 
Design students, 2015
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Steel and Light an exhibition 
to celebrate the life and work 
of industrial designer, and 
alumnus, David Mellor, 2013

Exhibition of alumnus Ernest 
Gordon Adsetts’ work in 
glass, 2017
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Fine Art students’ annual 
fundraising event Kunst 
Kunst Kunst, includes art 
and performances by local 
musicians to raise money  
for the end-of-year exhibition
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Presentation and workshop 
for Graphic Design students 
by local designer Craig 
Oldham, 2016

Studio space for Interior 
Design students
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Exhibition opening event in 
the Post Hall Gallery Space as 
part of Catalyst Festival, 2016 
(Loz Harvey)

Sheffield’s old Head Post 
Office opened to students as 
the new Sheffield Institute of 
Arts building at the beginning 
of 2016 
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Map showing Sheffield 
Hallam University’s campuses, 
including Sheffield Institute 
of Arts (building number 12) 
(Sarah Abbott)
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