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I know what I like







Lovely Mug Ugly Mug











This is my favourite mug 


It’s such a boring mug n terms of aesthetic.  As in pattern. But I like 


the shape of it and it’s a good size. I like the curved bottom. It’s a good 


handle . 


They’re the kinds of things that I look for when I am having a cup of 


tea. Its just a very simple shape. That’s what I like about it.  But it’s just 


a bit boring isn’t it?


This is nice but it doesn’t please me apart from the shape,  I don’t like 


that it’s just a white china mug.











This one is pretty much similar


Other than the curved  bottom , that’s exactly the kind of size and 


shape I like,  and a good handle.  And I just love the story behind how 


she made the pattern. She loved to splatter glaze all over the place. 


So, I just remember her making this. She just flicked the glaze with the 


paintbrush. It  went everywhere.  And then there was the finished mug.


So, this is a really  good mug,  and also, because I’ve helped her make it. 


Like it’s a good thickness all the way around, and the rim is rounded so 


it’s a nice to put your lip to.


It’s a good sturdy just a nice mug fits in my hand nicely. More of an 


advancement from this one but I still think the shape is probably nicer 


on this (white one)











This one used to be my favourite


But it is a bit to tall, but just marginally.  Too narrow- quite like this one, 


because the smallness of it, and again it fits in my hand. 


I remember watching how they made them. When we were in Cape 


Town we went to visit a couple of crafts people.  They’ve got their own 


signature of the person that made it. Just watching how they so precise-


ly put all the dots on was so clever.  There’s quite a lot of texture on it 


like you can feel on the glaze 


But then it cracked all the way down it. Now we just use it to measure 


out rice. It’s quite a handy  size. Because I don’t want to get rid of it. 


So, I really like that one, but I can’t use it anymore











These are the good ones


A nice handheld shape I can hold with my whole hand.


Not too tall. 


This one (left) is good because I just like that rounded bottom. There is 


something quite pure about that. 


Sometimes my preferences differ because of the story or how they are 


made . 


 I don’t know whether to be honest, any of these are quite right.  I’m 


always looking for other brands or buying them from other artists. 











Being a potter


Obviously,  it’s tricky when I do what I do. That probably constitutes my 


reasoning for choosing what I’ve chosen over just picking a mug that 


we bought. Being a potter, you are always looking.


This one, for example, we got in Japan. I love the textured ridges on it 


and a nice sort of milky glaze over  clay.  


But it’s too wide. I probably bought it as an idea to make it into some-


thing.  But its not quite right. It’s a bit too small. My  fingers get trapped 


in there.(the handle).











My perfect mug 


This one (left) is my favourite at the moment, and this one (right) that is 


not quite the right shape..If they were combined, I think that would be 


my perfect mug.  Just a bit of interest, a bit of  texture on the outside, 


and then the the nice shape.











I tried to start making some


But a bit smaller. I tried to get a bit more of the curve.


But this is not quite right.  Again, I’m going for small - I don’t like them 


too high, that’s he other thing.  I don’t like drinking a lot of tea at one 


time.


And I like this one because I did the glaze inside. I like that











A cupboard of full of mugs we didn’t like


When we first moved in , a standard gift is that  people buy mugs. For 


ages we had a cupboard that was just full of mugs that people have 


given us that we didn’t like.


They  were all just like standard supermarket mugs. Two with Union 


Jacks on. Those  kinds of things.  That we did use for a while, when 


we were doing the building work here. An enamel one, that had some 


sort of naff little phrase. A big chunky mug.  We have taken them to the 


charity shop.  











At Mum’s there aren’t any to choose from


They are enormous and wide. She has these enormous mugs  and 


where she gets them from. They are like big barrels By the time she’s 


brought it from the kettle to you, it’s already gone cold. 


She’s got the tiniest cupboard for them so they barely fit in. She drinks 


it very quickly,  so it probably doesn’t really matter to her. 











Such a bad handle 


This one is from Japan. This has got a galaxy glaze, that  sort of dribbles 


down. You can feel the ridges of where (the glaze) . I like that one too, 


But that is such a bad handle . You just can’t get any grip on it.  It’s so 


slidy.  It’s just not right. 


There’s a reason that handles are bit square  That’s a nightmare to hold 


when it’s got tea in it you really can’t get a good purchase on it.











I don’t like them too high


A friend texted me the other day : “Is there anything you can do? I’ve 


chipped my favourite mug. I’ve chipped the top and  I don’t  know how 


to fix it so that I can drink from it “.  


She sent me a picture and it goes up like this. Oh dreadful. about this 


tall. But she loved it.  And I thought : Oh No. But  I could see why be-


cause there was a like a curve  in the middle, so I guess your hand fits 


around that bit.


It was just too tall. I like a squat little mug











       When I just need to sit on the sofa 


If I do come home from somewhere, you know and I’m really cold or 


just want to sit on the sofa with a big cup of tea. When I do have a big 


amount that’s quite a big volume . That’s an afternoon mug . OK for a 


good amount of tea for a long sit, because more tea means having to 


sit on the sofa for longer.  If I had ( a smaller mug) I would be done in 


two seconds.


It’s still a good shape - I can feel my hands around it. It’s not too tall. It’s 


still quite squat. The chickens remind me of my granddad. He used to 


keep chickens. This is Emma Bridgewater. When we bought our kitchen, 


they were giving them  away.











I’d like to have it a lot brighter


I’ve come to learn that X  likes to accessorise with color and then we 


have a muted palette. That’s why I have things like a shelf of curated 


items that are all coloured.


I keep all the candles stumps for the colour 











Colour 











The colours I like 


Definitely vibrant.  But  they have  a depth to them.  So more a block,  


not a flat colour, I think I’m sort of drawn to. Not that I attach them all 


to a flavour), but they are  quite sensory colours.  I’m just looking at 


the tulips we’ve got in the garden. l always pick nice bright, vivid zesty 


colours I suppose.


But then I quite like it when they’re matched with more of an earthy  


tone.  Here there’s quite bold colours and then these are kind of like 


layered colours with a mix of tone.s 











It depends on the context


With clothes for me, if I look at my wardrobe it’s often a block colour 


that I’m drawn to.  There’s s a tone of color that I like. I think, I really 


want to wear that.  Satisfying colours I want to wear.  Colour and pock-


ets is my  criteria for most clothes. I used to wear all those different 


coloured tights. 


X said well it depends what it’s for.  What’s the context? . If you said to 


me:  ‘would you like any of those colours on your wall? ‘  The answer 


would be no. if you if you said to me : ‘Would I like a T shirt one of 


those colours ? ‘.  The answer would be well, some of them, but not all 


of them. It depends what context?











Thirsty yellow 


It’s funny because when I was at school, there was a tree on my way 


my way to school, which I always used to say made me feel thirsty, and 


that was the colour of it. My friend always used to love it when we 


would get to the that road. She’d say : ” Don’t look at that tree because 


it makes you thirsty”, and it was that kind of really limey (yellow) Such 


a good colour.











They’re probably a key set of colours that I use 


But not in another combination. It does depend on how they’re sitting 


next to each other.  You’ve got to have these two: they’ve got to be in 


between - the yellow and orange. (The green and the yellow) are too 


similar - so there’s got to be a contrast. That (blue) is quite a muted 


colour but I like it for how punchy it is.I do like that limey colour, and 


I love greens. 


I think it’s about getting a balance .That’s why that works for me be-


cause you’ve got the balance of the slightly more muted tones in be-


tween the stronger colours 


I do like having the grey  in between them, I think I can then I can see 


the colours bit better on their own. But know that they work together, 


because they’re in a group there.











I like quite bold colours 


These are the  kind I love. That turquoise colour that is like a layered 


colour where there’s obviously a mix of tones in there. 











I am crocheting a cardigan, and its those colours


I love that turquoise colour. and how they marry together . They need 


the grey. Somehow, is it keeps them separate 


That’s just evolved out of me saying about this cardigan:  just noticing 


that those colours went together, as I know them.  Because in my cro-


chet bag they’re all lined up like that.


They marry together. 











These are a softer gradient


The balance of the slightly more muted tones in between the stronger 


colours.. I like this guy and what he does for the team - he’s a good one.   


Its quite chocolatey, but it’s got a bit of red in it, purply – burgundy.











These are exactly the colours I have got in the garden


We’ve got a lovely plant called a heuchera,  and a peony that colour, 


and tulips. 


These are my favourite – the ballerina tulips,  and also there’s a berberis 


– that’s a nice rich ‘reddy’ colour.


I think I’m most drawn to that one (dark purply brown) , but then I like 


it because it works within the set of colours.  You’ve got the brightness 


around it, but that’s why that gives it a bit more of a richness











These look quite good together


I am more of an earthy girl with some rich tones in between- I am 


definitely drawn to more vibrant zesty colours, but they have to be 


balanced.











Those (middle ) look quite good together actually. 


Funny because it’s not what I thought I would go for.  


 


I thought I would go  for loads of greens -  I like those together now


I think I quite instinctively group them into how they balance each oth-


er out and how they work together.











I’ve been thinking about colour a lot recently 


Because that’s how I used to work. I made these recently. I just love 


that colour, and I’m just (asking myself) why don’t I do more stuff like 


that? – with these nice bold bright colours like I used to? 


 


How I like to use colour I suppose, is more, pops of colour, especially 


in my work.  Especially with the rubber stamps I was doing. I got all the 


colours that were possible in all the stamp in pads that you could buy. 


I just love playing around. I associate that with being playful I suppose.


 


I  have come to  wondering whether I’ve lost that a bit and need to 


bring that back a bit more to what I do, because when I do (use those 


colours) – I think : I love that!    That makes me happy.











These are the colours I don’t like











Definite ‘No’s


Not red.


Grey is just not my thing


Not that pink, and I don’t like that purple











Definitely not that 


That’s probably the only one I’d be like, definitely not.  There’s some-


thing I just don’t like (about) primary red.  It’s just not my kind of col-


our.  It’s just not a pleasing colour at all.  I don’t have any connection 


with that colour. I don’t find it nice. I don’t enjoy that color,.


Which is why it’s really annoying me that those tulips  have gone red. 


They haven’t  actually come out as planned, because they are supposed 


to all be yellow but somehow, like some of them will come out red.  











I’d say they are really flat colours to me. 


I don’t like those so much. So they’re definitely ‘no’s’











I can see how these go together in a way. 


They’re just  different tones I suppose. 


I’m more of a rich girl with some earthiness in amongst it.  


But those ones just don't kind of fit into the mix for me, at the moment.











There’s something a bit more tonal about these


I did quite like that brown at first, because it’s quite earthy











My grandad and the pea green lion


(My grandad)  was a Leo and always wore a lion round his neck and 


he would always name his jumpers, his favourite being pea green which 


he’s wearing in this photo


I’ve got this association with the story of colours.  That’s come from 


him.  His creative background.  He always liked all colours to be named, 


which they are, aren’t they?  if you’re a painter, every colour has got 


a name.  There’s Alizarin Crimson and.. Where do those names come 


from?  The  glazes at work that we use have  got all these names.  Who 


comes up with these names? Froggy green and Panther Black, Tuxedo,  


and Cotton tail.  


Then it gets your mind thinking : you visualize the colour as some-


where else. I’ve  always just got that association with joyful colours and 


the story that comes with a colour.  Where it comes from. 











My choice their choice


When I look around our house. X actually hates colour. He really 


doesn’t like colour so we do always have this bit of a battle where he 


wants everything to be quite muted and then he likes little accents of 


colour


But (when I asked him to pick from these)  X said : “Well,  I like them 


all”. That surprised me because I thought he’d pick all the grey ones. 


These are the ones he picked which I was really surprised at.  And its 


funny because I chose those two and that one.   


X said :”You probably chose all the bright ones”. 











Personal Space











A favourite space


If I was going to sit out in the garden I would sit here (in the corner on 


the left)  with my back to the wall,  with  my legs along here. 


All the flowers along there used to be all high up so when you sat down 


- you were really sheltered in this sort of little nook.   The sun comes 


along,  in the evening, especially... In the summertime it hits this wall  


and it’s such a nice little warm spot sitting there.   I just really like that.. 


Also there’s a lovely Acer tree -  that’s what you can see when you’re 


sitting there.   And behind it,  (not that can see when you’re sitting 


down ) -  there’s a church spire  over there.  So I just like that view its  


just sky  and then the banana palm. 


Normally at the end of the day,  or if it’s lunchtime, and I am here and 


I’m just taking 10 minutes.  You know, once you’ve eaten, just sit out 


there for a minute.  Calm - Just close my eyes for ten minutes and  lis-


ten to the birds.   A relax space 











The sofa situation 


I normally sit there. (on the left) because  I have my legs along there.  


And X sits like this (on the right) - I always have my feet up.  Thats main-


ly because my feet are always cold (and) they don’t touch the ground! 


I’m always in like a sort of fetal position of some kind,  even in bed.  A 


small ball !


I do you feel quite special when I get to sit here (on the right)  because 


it definitely changes - It just mixes it up a little bit, I suppose.  If I ever 


sit here - and it’s not very often-  I sit there with legs down here (on 


the footstool) , but it’s normally on a day when either X is not here, or 


he’s cooking and therefore I can just sit there.  So for some reason, that 


means that you get to sit there if you’re not the one cooking! 


Otherwise it’s just a normal day and then we’re just in our normal 


spots.


(on the right) I feel like i’m relaxing a bit more, like I’ve been given per-


mission to  sort of relax even more than I would do.  That (on the left)  


just seems like a normal day over there now.  But that  (on the right) 


is the coveted spot! And if I sit there X  goes: “ hang on  a minute...?.” 











The serious chair 


This  chair I sit on at lunchtime. It’s not the chair I sit on in the evening,.


Or if we’re talking about something serious - I will sit on that!  I think, 


because of the shape of it, it’s quite official.  It’s not a reclining chair.


Then I have my feet on the ground. 











The nicest thing about what we have done here, is that people say:  ‘Oh 


it’s got such a nice feeling here’  - That’s the best compliment you could 


ever have because you think,  well, yes you’ve done that righ then - 


that’s exactly what we wanted.


When we moved in -  it was very dark in there and now -  where 


we’ve opened up this - what was a  window here..  It’s made so much 


difference to how we live and how this then appears connected to the 


kitchen.


My  other favourite places to stand, which was one of the best things 


we  ever did,  was what  used to be the door into the kitchen:  we 


blocked it up and made the hatch.  I love standing there. .. If  we ever 


have people come for dinner they stand  there  whilst we are cooking, 


or  making the drinks, or whatever . ..











(But) It’s tough, because you know, I haven’t got a proper workspace 


really: this is it.  It’s difficult to stay focused on it - when  it’s really just 


sort of the kitchen table or if its got  anything on it.  If I had lunch,  I’d  


sit here at the end of the table so that I was looking out at the garden. 


I started sitting this way now at the table when I’m working because 


the other way  means I am just looking at the kitchen  and that does 


distract me.  Because you’re either looking at mess, or just looking at 


nice things. It’s just more busy-ness going on in the background.  Then 


when  I sit here I’m just looking at a blank wall - and that is what I need 


right now in my life because I have got too much going on in my head!


I think I’m just - easily distracted.  I need to feel a little bit more .. I need 


to sit down and just focus at the moment, because otherwise I just 


don’t get anywhere.  For some reason, turning my back on everything - 


It’s trying to get me to focus a little bit more,  but I still manage to find 


something else to do - and  look out that way, through the window!


I’ve got this book of silly inventions - and one of them is a like a sock 


you put over your head like a balaclava that goes to the laptop - So 


you’re like in a tunnel, so you literally can’t look anywhere else...!











Trying to Move


We had to tidy up the house again so we could put it up for sale.  You  


just start  squirreling things away -- and then I  just can’t be bothered 


to get it all out.  You’ve only got to get a few things out  and it just feels 


a bit chaotic -- exactly how your brain feels.


So it’s weird that we’re talking about space actually in that respect, 


because when we did put it (all) away it’s one of  those weird feelings... 


You’re  like ‘wow’ - when it hasn’t got anything in it, -- when it’s just 


-- the things you should have in a space,  and you know it could be this 


neat and tidy?  But it doesn’t feel lived in , because you’ve sort of just 


cleaned up, - for home viewings.


It’s such a fine balance --the minute you start getting stuff out.  All that 


stuff everywhere and I can’t cope with what needs to be done first or 


you know -  it shouldn’t be there; it should be on a work table where I  


can get it all out properly - not all over the floor. 


Hence why we’re trying to move,  just to get a little bit more space, 


because if I had the right space to put that (stuff)  - I probably would be 


able to focus on it a bit more.











Space is definitely important


Even actually having the little shed up the end of the garden, - I don’t 


use it as much as I should and that’s partly because it’s got too many 


things in there in such a small space.


We’ve tidied it all up for the viewings and now I don’t want to go in 


there and touch anything anymore!-  it’s all looks  so neat and tidy now 


and if I get anything out, you know...


You need more space for doing ...











If you had the right space - what would it  be like?


Nice, bright, big tall windows with lots of light.  There’s a lovely space 


at the Garden Museum. - That is absolutely the dream for a workspace 


or just for living.  The workspace which is just one big wall of windows 


that look out into the courtyard (where) there’s all the lovely plant-


ing. Nice natural light from above, and then everything’s hidden away 


behind some big floor to ceiling - cupboard doors that fold out and 


everything’s in there: all the storage. Just one long bench right across 


the front and it’s just so nice.


A courtyard is something we talk about a lot. If we set up a studio 


it   would be a courtyard and each quarter of the courtyard would be 


something, and it would all focus in on this central space.  It feels like 


a big hug doesn’t it ? ...That was the vision.  It’s just a dedicated work-


space isn’t it ,  that you can be creative in,  and pick something up and 


go away from,  and dont have to pack it away . 


If you’re -- creating a nice space for yourself inside but the outside 


is just as inviting.  You know, then you’ve got the whole environment 


around you know, then its  a nice comforting place.











A window seat 


I always say if we ever built our own house or something or wherever 


we end up - I’d love to have a window seat.  I’ve got this thing about 


window seats.  Like a nook - where you sit.. 


Lots  of cushions,  just cosy.  That’s probably the one thing I dont have 


here.  I don’t really have a reading nook -  I think that’s what I would 


see that as,  for reading.  I only  read in bed really,  I dont read on the 


sofa.  That’s what I’d like a little cosy reading nook .











We found a place we like


It’s the width of it. 


The few that we’ve seen -  just don’t really give you the space that I 


think we were imagining.  If we’re going to move from here what do we 


want?  They are all like - on top of each other, -- it’s a room and a room, 


and a  room.. (stacked). 


Then  we saw this bungalow.  (It’s) the width of the plot,  and the garden.  


You go out  and you can ..  exactly as I just said before about - (ouside 


being inviting) - with this big wall of glass and you’ve got this garden.  


There’s so much we could do with the garden and it’s got a garage 


down the side, so we can turn that into a studio.  There’s real potential 


(to get)  that feeling - that you’re not sort of squashed in anymore. 


There’s something about the stairs -  I don’t like going in  and just see-


ing the stairs go up.. It’s  just a different feeling about this that you’re 


traveling differently - There’s a flow - you come in and you go around a 


corner and then ahead of you is this corridor, and it goes out into what 


could be this big open room with light...we never thought that was the 


sort of thing we like - but its exciting  us far more.
















                          


            I know what I like


                        







lovely mug ugly mug 











There isn’t a one answer is there?


There’s an obvious first port of call. But actually they all have roots that 


go deeper and are more complex as you delve..


Yes I am  very, very, very particular about cups.


I’ve got a favourite coffee cup, and I’ve got a favourite tea cup. I’ve got a 


favourite small coffee cup for those occasions and a favourite everyday 


coffee cup. 


When it’s gone, it takes me ages to find a replacement.







                                                                         







So my favourite coffee cup is this one


I like this one, because I like the landscape on it, I like or I like the im-


aginary landscape, I don’t really kind of gaze at it very much but I know 


it’s there and it’s funny because  I don’t kind of study the pattern, but I 


see it out of the corner of my eye and  it sort of just merges with you, 


I think.


I think it’s because it’s a bit abstract and it also reminds me of hot plac-


es because it’s got a prickly pears suggestion in it. 


 I really like the colour ways because there’s sort of a bluish turquoise 


with that really lovely lime green little tiny, tiny hints of orange almost  


like slightly browned toast every now and again.  It’s really subtle .











It’s a nice landscape that’s like a mind landscape


I hadn’t thought about it before but when I’ve done any sort of thinking 


about how my mind works or how I think about things,  it’s often a 


big flat plane and it’s got lumps in it, and they’re not really necessarily 


connected, and I walk around the lumps really. 


So, it’s a bit like a flat barren landscape with things sprouting out of it, 


that’s what it is.   I think I find it calming,  because I think about that 


landscape, as a way of thinking about thinking. I am calmed by it.  When 


I made that connection, that picture, that image, quite a few years ago,  


it made feel much more relaxed about the chaos.


I also like it, because it’s big and I just have one a day so that’s all my 


coffee intake in one go.











What do you like about the shape?


It’s very satisfying partly because of that slightly tapered edge.  It’s stur-


dy.   The bottom is slightly wider than the top.   I can’t knock it over 


when I’m at the computer where I normally am when I’m having my 


coffee.


And there’s a nice big surface to look at as well.


The other  nice thing about it is, that my sister sent it to me.  I’ve got a 


collection of cups that I’ve either bought with her or that she sent me 


for birthdays.  So sometimes we  exchange mugs and cups.











Is the colour important ?


I think the colours are important yeah colours and also the texture


I love that green. It’s a very happy jolly mug..


Now I’m looking at it and my wall,  it’s actually quite similar to where 


I drink out of it.











My favourite tea mug 


I was delighted when I found it.  I’ve never seen that kind of traditional 


pattern and glaze,  and because it’s a big heavy mug that takes so much 


tea.


I quite like the blue on it, I, like the colour


I find if I look too closely at that sort of pattern, I find that hideous 


you know but I like the landscape and I like the little creatures and the 


sheep, and  the figures and the dog. 


And I like the blobs,  When you look at that bit in isolation, it’s actually 


really interesting to me. The details in paintings that are like the ones in 


the background or the asides, rather than the focus. 











Do you have a mug that you you really don’t like?


I did go try to find the two that I hate, but couldn’t because I have 


managed to get rid of them.  But there are two that, I dislike. I dislike 


this  so much it has got cobwebs in it.! 


I find this very very ugly.  D chose these and he likes the texture and 


the way the inside and the outside is. I also have a friend that loves to 


have her tea in this. 


I find it very, very ugly. I find the shape ugly. I don’t like this sort of 


semi matte (surface). It looks like plastic, to me. It’s featureless and 


boring, and I really don’t like it.  It’s tall.  It’s ireally horribly tall.  It’s too 


tall and narrow. It is a preposterous shape for a cup. I never get it out 


of the cupboard.  I sometimes get it out when my friend comes but 


not always – because I dont want to watch (her) drinking it!











I really don’t like this one 


Because that’s the most objectionable pattern to me.


That’s like horrible 80s clothing. It’s like new romantics.


The colours are horrible. The patterns are horrible there’s 


lines on it. Its ‘stencilly”. There’s nothing nice about that.


What is interesting about it, is is that rim has these  little 


black dots are raised.  For that reason, I might go back to it. 


Not because that’s nice, but its interesting, and just funny. I’m 


curious about that, so I might go back to it just for that. 











This is my small coffee cup


When I first bought it and got it home, I thought, what a stupid irritat-


ing cup. And then very quickly after drinking coffee I got very fond of it 


it keeps your coffee warm. It’s slightly smaller at the top.


I only use that one occasionally,  but I really enjoy the patterning and 


that it’s a bit ‘hand blobby’ and not perfect.


I like the colours. I like that blue and white, and  those greens.


And the shape is so wrong, but I like it for that







Colour











              Dislikes                                                  Likes                                    







This is my likes (right) . This is my don’t likes (left) 


The furthest edge of that is the least like. And So, then they come 


towards (the centre ):warmer, warmer and then these are ‘like more’ 


that way (furthest on the right).So the outsides are the extremesThe 


colours that are down the centre are the colours that I feel a bit 


ambiguous about. 


I think it’s instinctive with me. I’m not very good at sort of colour 


theory.  There are some colours that make you feel excited ? happy? 


Or content. And then other colours that are like nails going down a 


blackboard.So I think that’s how I am with colours really.


You can associate it with things that are not pleasant but also  for 


some people, a bright, what I would call like a false.colour: I’m not 


very drawn to that. But some people I think probably do like that, be-


cause it seems new and manufactured. A synthetic dye kind of colour 


or plastic or powder coating, some people like that. I think I just like 


quite dull colours.


 











Nails down a blackboard 


That’s probably the closest. It’s quite an unhappy ...it’s not even coral 


is it?


Sometimes, when someonewears coral, they look amazing.


ButI don’t think anyone would look amazing in that colour.


It would be anti-skin if you know I mean?  


Whereas coral with certain complexions can be like vibrant.











In some circumstances, I would like that colour


But as a colour, I wouldn’t be drawn necessarily towards it.That’s defi-


nitely borderline that one.


But the same with this one. I might swap these two over, because there’s 


a lot of circumstances where I wouldn’t want that colour for anything.  


But then it’s not a nasty colour. I don’t dislike it. I just don’t have any 


uses for it.  I wouldn’t wear it.  I wouldn’t use it.  I wouldn’t paint with 


it, particularly. I wouldn’t use it in any kind of home situation.











That slightly reddish brown


It’s  funny because I’ve got a slightly reddish  T shirt on today that 


doesn’t look much different.  Every time I ever wear this (it was my 


mum’s so I didn’t choose it)  I just think:  ‘Ooh,  I don’t know that red-


dish brown it’s got a bit too much red in it’ - even though I’m wearing 


it under a pair of overalls.  it’s funny because  when I saw myself on the 


pictures just now, when we were looking at each other, I thought oh 


actually that’s not a bad colour - 


 I don’t usually go for reddish brown but when I hold it in a certain light 


it goes quite purply and I quite like purply brown. 











I like these because they’re like muddy colours and I love 


mud colours











That’s bordering on a stain. A sort of an artificial colour .


Whereas I’m happy with these because They’re  bit more natural











I always feel really happy with my eyes resting on this colour 


Like my eyes are drinking something. So that’s quite a nice happy colour. 


Out of all of the greens, I would choose that one.


It is like drinking green. I find that with gardening. I think there’s a 


physical feeling that happens when you do gardening or weeding. Your 


eyes just seem to get recharged with greens, I just feel that whenever I 


am gardening. The greens in gardens. There are so many different ones.  


There’s never one green is there? If you think about ‘a green colour’ 


what you’re actually looking at is probably a million greens but they’re 


all mixing in different combinations all the time. 


It’s lively.  When you think about green 


 











These reds, I  quite like 


Because they’re quite pingy and I quite like warm colours.


Out of all the reds I would choose that one.  I like this one because, 


it’s almost a bit of a cliche really , I think it’s just really warm: really 


alive and warm.


These two are nice but they’re not as nice as that one (above)











I think I quite like chalky colours 


I love this colour but if that was more chalky but not pink, I would 


probably find that to be more liveable with,  to be beside.That would 


therefore be a happy colour I think probably.


( I wouldnt wear it)  I feel too pink and red in my skin to wear red 


I’ve never worn red.  I’ve got one scarf that I knitted that has little bits 


of red in which is OK and I would wear that  it’s actually that red and 


it’s a sort of bony cream colour. Flecky.  That’s a happy 


combination of  colours in fact.











That blue, particularly is a nice chalky sort of cornflower blue – 


As is that .


That’s all right  I’ts a bit baby blue but it’s quite jolly.











These are like happy hospital colours


Let’s cheer everyone up 


But it’s not very cheery


I find them sickly and badly mixed colours 


I suppose,  for some people, the bright : - what I would call a ‘false 


colour”, a ‘made-up’ ‘stainy’ colour.  A synthetic dye kind of colour or 


plastic, it  reminds me of, or  powder coating. I am not very drawn to 


that. But some people I think probably do like that, because it seems 


new and manufactured.  











The Purples


I had this purple school uniform so I’ve never been.... It makes me think 


of a purple gingham summer dress.


But I  quite like purple sometimes so I dont know why I picked those 


out and thought (oh no) 


I think you definitely have a history with colour. 


You can associate it with things that are not pleasant











Eeeugh - That’s really bad. That’s horrible 











The first thing I would do is get rid of all of the dots


I like the: shapes of the cards.,but if you’re wanting to look at colours the 


whites are really distracting. Getting rid of the dots is easier – because  it is  


graphic. Whereas the colour is  just colour.


No, I don’t like the white. I think circles are nice, but even if you had painted 


a circle.: the same circles and they were just a solid colour, that would have 


been really difficult to put them next to each other. You would see the edges 


around the curves.


So you need to square to be able to cut out the background.


I like circles, but. It doesn’t help with doing this bit, particularly for me. It’s 


quite difficult, in fact, to see the colours with the dots.











I think I just like quite dull colours


 If I was to look at all the colours that I really like, I would make a 


third category.  It would be the ones with the dull sort of thing going 


on.  I really like dull colours especially if they are matt. 


Out of all of the reds I would choose that one


Out of all of the Greens, I would choose that one.


Out of all of the browns I might choose that one 


The greys I would have  that one.


The blues.  I might have that one 


or that one.











I would wear those


I wear a lof of grey and a lot of blue. It’s just that everything happens to 


be in blue.  I wouldn’t choose to use so much blue to wear. It’s just that 


everything that I like seems to be in blue. I usually like the shape or the 


material and then I think, oh well, I quite like that blue, it’s just I’ve got 


loads of blue. I mean more or less the same colour blue as well. It’s all 


kind of indigo or sort of like ‘denimy’ blue.  But sometimes you can only 


get that in the shape or the material that you like.


I would probably choose muddy greenie browns quite a lot more if 


there were more muddy greenie browns. There was a period  when you 


couldnt get didn’t get muddy greenie browns for love nor money but 


they’ve come back in a bit.


They’ve decided that it’s not fashionable this year. So you have to wait 


for the next five years before it comes back again. You have to buy it 


when you see it and then keep it. Every decades that happens, I think.











I’ve got clothes in  this colour that I really like wearing.


A raincoat and a  pair of trousers.











I wouldn’t wear those







The colours that aren’t there


Loads of shades of green and brown and grey, .and other blues probably.:I  I 


like dull collars I really do like dull colours. Especially if they’re very matt.















I have just painted the hallway in a filthy dirty mustard colour 


That used to be pink! Germolene pink. it’s been like it for about 13 


years. And that’s the only colour I have painted the hallway and we’ve 


been here for 17 years. This is the second time I’ve painted the hallway, 


and  I thought it’s the last time I’m probably going to paint the wood-


work in my life because I don’t enjoy that job and I thought I’d do it, as 


well as I can, and do it in a nice white or soft white.Then paint the walls 


whenever I like because I like changing the colour but I don’t like doing 


all the woodwork .


I was painting a little corner, just to see the colour. I noticed that they 


had these little dusty blobs (of plaster)  and I didn’t want to paint over 


them because they would catch in the paint. So I painted circles around 


them. They were all kind of like pale whitish pink blobs but it left the 


Germolene pink and then a circle of that, and then there was what I 


had just painted, which was the India yellow. And that was a really nice 


mix.  The  blobs of Germolene pink with the India Yellow was shimmery 


and like a painting.  It was very beautiful but I thought I don’t know if I 


can live with that. And it looks like a mistake in the corner, but I should 


have lived with that should have been courageous, but  I didn’t.











In here -  I love this colour


I want I keep wanting to change it, because I like change, but actually 


I just enjoy living in this.  It’s Saxon green. I love that colour. It’s a very 


nice colour to live with. 


Upstairs the bedroom is like an amethyst. It’s lika a dark mauve.  Anoth-


er room is an even darker colour of that kind .


And then X’s office is more like that.


And the bathroom is more like this colour but a bit paler sort of like a 


softy mushroom  colour.







When you are thinking about choosing colours


 do you have an idea of what the colour is in your head?


No, I tend to see colours and like them, whether they’re in other 


places, or in paintings or in photographs, but then I get paint charts. 


I have an astonishing collection of paint charts I have a whole plan 


chest of them: of lots of different makes. I’ve got probably about 20 


Farrow and Ball ones from over the years, because , they change them 


slightly.  I’ve got quite a lot of different makes of paint .


When I want to change the colour I hang my favourite sets of colours 


up for up to a month, in the space.  I mark them or put a little square 


of white paper around them, and then the light changes or my mood 


changes and  I think - eeugh! that’s horrible!  How I can live with that?  


and go through that over and over again. for quite a while. Then I 


think now that one there I could try that one, and then I try it and if I 


don’t like I just paint it out.















The strange thing about how we choose colour 


One pixel, or one blob, is not descriptive of what you see at all. When we’re 


doing things in decoration particularly. When you paint paint a flat colour.  


But actually, what would be much nicer (and some people, I suppose, do it) 


is that you sort of blob all. You kind of paint the wall like a painting.


If you had many colours or very, very slightly different shades of the same 


colour and then you kind of blur the edges, so that you get you know, a 


lively colour that that would be blissful. If I had a bigger house and less stuff, 


then I would probably play with that.  If I had  more wall space.


I’ve seen wall plastering surfaces that are slightly textured, matt and almost 


like sand papery.  The light will hit each slightly raised area slightly differently, 


so what you end up with, even though it’s not sparkling.  You end up with a 


lively colour because the light is hitting it at different facets. 


That’s how you make mosaics. The smalti that they use in the Byzantines 


mosaics. The reason why they are so glorious and the gold works so well, is 


that they are usually attached to slightly curved walls. They stick up like little 


teeth and the grout acts like a gum. So, you end up with five sides reacting 


to light, so you get the four sides of the upright and then the flat side on 


top.  As the light moves across it, that changes. So it’s always alive.  If you 


light it by candles it’s going “ sssssshzzzzz “ (flickering) all the time. 


That’s why velvet works because it has a pile. If you have got a fold in it, it is 


the deepest dark texture colour and then the highlights are really highlight-


ed. Just the same as the sun catching a curved war with the mosaic on it.











That’s why texture is so important 


I think about textures and colours. I think that actually Farrow and Ball 


worked out that when you do a paint chart, and they have a shiny sur-


face like this , it’s a different effect than if you have a totally matt surface 


if it’s been painted.  It’s more tactile. It shows more pigmentation. You 


don’t get reflection, so I think that’s quite interesting that there’s a tex-


ture relationship with colour for me, and I think probably other people,  


but I am more conscious of it. Its whats carrying the colour for me.


The other thing that works like that is carpet tufts. I used to work in 


interior design place when I first left school.: And one of my jobs was 


to go and colour match carpets in hotels when they needed anoth-


er room doing in the same colour. I had these big boxes, with little 


coloured tufts. They were caught in little tubes like toilet rolls 


They were lovely.They look gorgeous  when they’re together because 


they’re a bit like having a big set of mosaic colours. .Because they’re 


all matt and they have  got all of their tendrils. The different fibres 


just hold colour well because the light is on them nicely. They’re very 


disarming.











I keep little pockets of  colours 


I’ve got these  drawers of different colour ways.  Different collections 


of colours.  I secrete them around the house around my living area, So 


I can live with dull colours, but I have jewels amonst them. I’ve always 


done that. 


I corral them,. Every time I open them and it gives me deep pleasure


I do it with embroidery as well. I’ve got little solid bits of embroidery 


because of the colour.  But I wouldn’t want to live with a wall of em-


broidery.











Little shelves of colour 


It’s the same with post-it notes. A shelf of colour. Because 


I like it as being little blocks of colour. These are all offcuts 


from something. Just little bits of cardboard. I love them.be-


cause they’re just colourful.  


I use them for notes, sometimes, but only special notes.


I usually only use the same pen on them as well. It’s a  a thick 


very black pen.


So with  breakages - I told you, I broke my favourite cup?


This morning I broke a nice bowl. My breakfast bowl, and so 


I have a note which.Is in the pen for special notes. That’s the 


pattern on the bowl. Frog spawn!











So is it material dependent?


These are origami papers. Lovely colours. I even like that horrible col-


our in here because of the paper difference.  That viridian. That’s gor-


geous in this paper but  I wouldn’t necessarily want it anywhere else, 


also the purples..











Personal space 







                                                                         







My perfect space for being able to produce work is semi-domestic


In a great tradition of female artists.  I feel happy in that.  I had an arm-


chair in my studio, and it looked very inviting,  and a  bookcase and  a 


desk and a painting space.  I divided it up into spaces and I had a toilet 


and a  bathroom, just by luck.  It was always inviting to other people.  


That’s the other part of it -  is  that I don’t want people in my space, 


when I’m working, but I really enjoy inviting people in and having a con-


versation. It’s very much a part of my life in all kinds of ways: my work 


life, my thinking life,  you know, my happy personal life.


Last year early on in lockdown I decided that I would divide the garden 


in half before I got the new hens.  I’ve got some wood, those little slats 


that look like  lolly sticks, and I made myself a little picket fence that 


went across the garden.  I thought the hens can have this side, and then 


I won’t worry about what they’re doing, and the other side - that’s mine. 











I go out .. any time after seven, especially when it’s sunny


It’s sort of like dappled light from the trees and that’s because we plant-


ed silver birch is it so just goes sssshhhh...  a  really dappled and gentle 


kind of sound and now increasingly,  more and more and more and 


more birds have taken up residence.  So we’ve had two doves with two 


baby doves.  Pigeons and their offspring, and it’s teeming with sparrows 


and their offspring,, robins and their offspring and blackbirds and their 


offspring, so it’s become this sort of haven.


Then there’s the hedgehog that lives now down in the side next to my 


table, behind some wood,sh and I put a little bath out there for frogs 


and and every now and then there’s a ‘plop’!











If you draw it like a diagram its three squares 


If you draw it like a diagram it’s three squares.  There’s an oblong a 


square and a square. I did make an encaustic painting of it with the 


house included as well, just as squares like diagramatic, but image based. 


I did it on a plank because I was aware that it was quite interesting that 


they all sat next to each other with thresholds that are about half an 


inch in between. 


The atmosphere changes between the spaces.  When I go into the 


studio,  I suppose it’s a bit more private.  So if I’m doing any voice stuff 


or listening to music,  because I’ve been listening to quite a lot of el-


lectronic or music concrète stuff.  I don’t have music on in the garden 


because if other people do it drives me nuts, so I wouldn’t do it to 


other people, so I tend to have music quite low in there, if I want to. 


And the outside, I suppose,  is more of the in between. I suppose that’s 


why I do writing and thinking out there because it’s got a bit of an out-


look, so it sort of opens you a  bit. Then when I go back in the studio 


it’s really very encased.  











I open the studio door, but I don’t go in there straight away. 


There’s something about you know, opening the space and being out-


side of it.  It’s like it really is the threshold thing again.











Flowers are so much more useful as tools to me in my brain 


I made a bed quite a long time ago and I was going to have a herb gar-


den, but actually I realised that flowers were  more useful to me than 


herbs.  So I carried on planting and looking after that side of the garden, 


and I made a little flat place outside the studio so there was always a 


place to work, and I keep a table out there. 


I find that that as you go towards it, you go through the little fence 


through the  gate.  And then there’s just plants and flowers and then 


there’s the hard standing outside studio where the table is, and some 


chairs, and then there’s the studio door and then I go in there.


So it’s like three parts and it’s almost like a perfect cycle, for working 


and thinking. I don’t want to go anywhere else I don’t really want to 


come inside. 











I made a little flat place outside the studio


 


So that there was always a space to work, and I keep a table out there.  


I can sit at that table, I have my breakfast out there. I like it for the fact 


that it’s really cut off down there. (There’s no signal). 


 And because people tend to use their gardens at the weekends, ..no 


one is in their garden.  So when I’m down there it’s pretty quiet.  There’s 


sort of like ambient mechanical sounds which I quite like. But I don’t 


have to overhear anyone talking or anyone’s conversation. 


I extended that bit of ground just in front of the studio by another 


proprobably 18 inches,  which kind of makes a bigger difference than it 


sounds,  because it meant I could turn the table the other way around 


It’s all dealing with fairly small spaces,  I could always fill up more space, 


I just can do that, but I could do everything I needed to do in that space, 


- in those three spaces.











The nearest to paradise I can make in a town really 


When I’m  down there,  I sit there,  I write my journal for my research.


Sometimes I bring things out to make or I draw stuff that I’m thinking 


about, and then I go back in the studio and then I do some work on 


modelling, making and trying to make the films.  Then I can come out 


and then sometimes I film outside.  Then I go back in again.  So there’s 


this really nice fluid movement between one space to another.


Every now and again, when I’m really: - like I can’t do it, or I’m stuck, 


or I feel like there’s a clog somewhere, (I mean it’s not that conscious,) 


but I find myself starting to do a bit of gardening,  and then I go back. 


 So there’s this really nice cycle all the time. It’s just about exactly right 


now.  That’s why it’s the perfect place because it’s all mine.  It’s cut off.  I 


don’t have to do anything for anybody.  I literally just totally get lost in 


what I’m interested in, not connected to anyone else, and it is absolute 


bliss.











There’s also a curtain of those plastic stripes


 - like seaside cottages 


Because the flies buzz when they come in.  That’s part of it now, 


because it’s also got a sort of a slight movement and the sunlight makes 


shapes on the floor.   And it is sort of like a barrier between me and 


going back to the table again, but it’s permeable, so it’s just got air pass-


ing through it and it’s just delightful.  Just that little flicker:  it’s like being 


not completely cut off, you know, to have that.  And  if I really want to 


be caught up,  I just shut the door, which is very encased then.  


So there’s a lot of like little tiny slight calibrations that you can make for 


your mood, or for what you are doing.  











Calico tablecloth 


I got that idea from J -an artist printmaker, when I went to her studio.  


I think she does this in workshops as well. One of her things is she 


always has a square of calico.  You can just keep washing it and washing  


or just chuck it away.  I use it as rags or use it as something else and 


get another one, because it doesn’t matter what happens, you can spill 


ink on it, you can do anything you  like because it’s a working tablecloth 


and I absolutely love that idea.


When I went to her studio to have tea with her and we sat at this little 


table it had a calico tablecloth. I thought my god that’s a genius idea ! 


Being someone who’s always loved tablecloths and napkins,  I can’t be-


lieve that I’ve never done that before, so I I’ve taken that on from her. 


Because it’s sort of part of the garden it’s that  inside/outside and the  


outside/in. It’s another one of those things that we were just speaking 


about where there’s a permeable divide. I’ve still got that kind of do-


mestic thing,  but I can muck it up, and I can leave out in the weather, 


and that means it’s perfect.











Everything is just like this lovely semi-circle 


That’s my desk inside the studio.  That remains a heap like that most of 


the time and I regularly clean it off,  because I go from modelling, to paper 


cuts, to drawing,  to painting, to encausting, and back to sewing . There 


is sewing machine on the left just out of shot. So everything happens on 


that tabletop. Those little boxes on the left:  the nearest  has a variety of 


different mark making things. It’s got different softnesses of pencil, differ-


ent thicknesses,  it’s got chunky graphites. Then the one just beyond it 


has got pliers,  three different kinds of scissors,  a stanley knife, a scalpel 


and a variety of different kinds of rubbers.  And then just beyond that is 


the pencil sharpener the electric pencil sharpener. So everything on the 


right where my right hand is. 


 


At the back of that table on the right that’s all my monoprinting stuff. So 


if I suddenly think (like I did the other day),: I need to monoprint a new 


kind of concertina book about this event then I can just grab that stuff 


and start monoprinting without leaving my chair usually.  There’s always 


something on a shelf behind me,  but  it’s very close to hand. On  the 


left there’s all of the watercolour and  gouache  painting stuff and the 


brushes. And  behind that model, the devil woman,  about five different 


kinds of glue: because I seem to need of different kinds of glue depending 


on what I’m doing, and so, everything is just like this lovely semi circle.











 


Those pieces on those bulldog clips: one of them is pre-painted pieces 


of paperscraps; one of them is transparent paper scraps;  another one 


is the cut-out scraps from print outs about Majorca.  So they’re all 


scraps that have something on them that are too precious to get rid 


of.   Because every now and again when you want something - : the 


painted scraps I did a lot of blobby watercolour and gouache and loads 


of water and they’re almost marbled with colour - I use them to make 


things, so I cut them up.  Ao all the scraps are in there because they’re 


really nice colours.  Again, one of the places where I keep colours hid-


den.  So if I need something from there to do a concertina book or an 


image, then I can grab that off the bulldog clip and I’ve got it all to hand.  


That’s my mum’s cutting mat for when she used to do  patchwork. 


She’d probably give me her blessing and every now and then  tut about 


the glue I’ve got on it.  It’s such a great surface to work on, and I I’m 


constantly cutting things up so it’s perfect.  It’s a big cutting mat so it’s 


the kind of  surface, that I’m working on in that space because it’s de-


fined by that mat.  And every side of it is where things are stored. 











If you think it, you should be able to do it, I think that’s the 


ultimate for me.


So I have got a hand saw just hanging by the door,  and I’ve got a plug 


socket extension lead  just by the door.  So when I do things like that 


I do it outside the studio either on the table, or as yesterday I had an 


electric heat gun out there on the doorstep.  I sat on the doorstep and  


did it on the floor to do encaustic wax.  So again,  you know, on the 


threshold sitting on the step.  There was a bit of outside work, but the 


lead was leading to the inside.


There’s that  nice kind of... I need to be able to do that all the time.  And 


there’s things that make  fumes that I’ll do on the doorstep or outside.


 











The filming place


If  I’m sitting at that desk I’ve got another desk behind me, which I have 


another chair at,. So I go in to sit there because that’s  become the 


filming place.  I’ve just made a multi-plane rostrum camera, so now that 


table is a tent with a camera and a computer inside it.. and the darkness 


is intense.  


I’ve been doing animation with little 3D models and because I’ve been  


investigating and experimented with everything that I’m interested in 


to do with animation and I was interested in working with flat things 


that are on multiplanes with depth of field.  The tryptich is on the table 


and that’s the thing with the shelves and then the black base is a light-


box.  All of these shelves are glass and then I can take them out and do 


multiplane filming.  











It’s the ability to think and to be yourself 
in the best, most fluid way


That’s what it feels like to me, because my work is different sorts of 


work.  I mean at the moment it’s gloriously one thing, but I have changed 


that studio space to do (other) work out there.  I have made enormous 


mosaics in that studio...  but I can adapt it for that when it’s more for 


work-work. 


But for ideas,  which I think is more akin to being yourself, which is 


more akin to people...in their natural need, we all have that, and prob-


ably would have it more if we had the right spaces or thought that we 


deserve to have the right spaces to do it..?


I think that kind of ability to change from one space to another, even 


if it’s small.  The fact that you can be completely encapsulated but also 


you can be safe, but out.  







Personal space - safe space 


Safe, is different probably for everybody.  For me, my  ‘safe’ is when peo-


ple are away from me..  That’s because I can’t switch off from people at 


all, so I need to just remove myself from people. I don’t have a switch so 


I’m just like ‘on’. If there is  another person anywhere near me I’m kind 


of thinking about what they need.  I can’t not  think (about them).  That’s 


probably why it’s so heavenly for me to be down there, 


But you know also I really like people coming to visit me there. You 


know, because often we have dinners there. We’ve had eight people 


eating out there.  Because you can adapt it for that as well. I’ve got a 


special bit of wood that I  drag out.. so that I can make the table massive.


So it’s not that I dont want people there, but then  I  wouldn’t want 


people there when I was working I suppose.. I can’t work with people. I 


can’t think. Its not that sort of space that I wouldn’t invite people into it.  


I enjoy inviting people into because they don’t come when I don’t invite 


them into it. If they did, I would put some barbed wire up.!!  Because it’s 


my last it’s my last port of sanity, actually.  







Having control over it.  I think if I was down there and I didn’t have any 


friends and I didn’t know anybody  and X wasn’t in the house, I wonder 


how much of a paradise, it would be? I don’t know. I can’t put myself in 


that place.


I have thought about that, because you know it bothers me sometimes 


when I think you know: I’ll spend weeks thinking: all I want is for people 


to go away and leave me alone.  Then I think,  one day, you will rue the 


day  you ever thought that ! One day, you will be alone and that will be 


it you’ll be thinking oh my god!  All those times when I wished that I 


could just have some space!
















                          


            I know what I like


                        











lovely mug ugly mug 







What does it feel like to use a mug you like?


The feeling is that it is important to drink out of the mug that you like. 


I found that my son was like me. When he saw a new mug that he liked  


and hadn’t drunk out of, he was really excited to be given it. I thought 


that  was quite touching because he’s quite male and grown up now, 


and yet there we were behaving like children!


So, it makes a big difference?


Very important, yes. it makes a big difference. Oh Yes. There are some 


mugs that I don’t want to drink out of, yes, definitely.  But there aren’t 


any in this house, because I’ve got rid of them. 











Favourite Mug 


It’s conker brown,  glossy and it’s Japanese and it’s really nice to have a 


hot cup of foaming brown coffee in a brown mug,  


The colour is very important.. Normally,  I wouldn’t furnish in brown. 


Because we had our brown phase didn’t we?  We did brown to death, 


so to speak.


It’s porcelain, and it has a thin lip. 







                                                                         







I bought - we bought them. , Yes, in fact it was me,  because P doesn’t 


- doesn’t truthfully, he doesn’t care about (mugs) much. He does care 


what things look like, but he doesn’t fall for mugs like I fall  for them. 


He hasn’t got the mug gene like (my son) has got the mug gene I bought 


the green ones first, and then I decided that the brown ones were very 


alluring and actually the green and the brown go quite nicely.   











I do have a mug that I do drink out of- it’s a Rolls Royce mug and my 


son gave it to me because he’s employed by Rolls Royce. I was so proud 


that he got to be employed by Rolls Royce (even though they’re ruining 


our planet with their  airoplane engines), because I  love airplanes.  As 


big creatures or things that I admire. I don’t ever want to fly an airo-


plane. I hardly ever wanted fly in an airoplane, but I think when I see 


them in the sky i’m wowed. When he got to work at Rolls Royce it was 


after a hardly distinguished school and university career. -So it was kind 


of a relief!


It’s  beautiful, well, it says Rolls Royce on it, yeah,  and it’s got their silly 


slogan  on it which I can’t remember but  it is a beautiful Royal blue all 


over – but its not dishwasher proof and its chipping, so its not beautiful 


any more – so its emotional as well because he was pleased to give it 


to me .  If (Rollys Royce) tip him out I shan’t every drink out of the 


Rolls Royce mug again . So there is emotion as well.  - He was pleased 


to give it to me.


 











The David Mellor  British Standard  mugs


I like  them very much actually,  except I don’t like  the writing on them. 


That annoys me I don’t need the writing. And  they’re porcelain too so 


it’s a thinner lip and I rotate those so they all get used all the time. I 


don’t just use just two mugs and keep using the same two colors.


So now, I have my  favourite colours of those and and I want to buy an 


orange one . 


I make myself give them to (my husband) often enough, but  I don’t 


think he  cares, or he doesn’t know.











What is it about the shape?


I’m one of these addicts for hot drinks and I like a mug to hold the 


heat. A tall mug will hold the heat better.  I do love cups but they’re too 


spread out and they cool very quickly..


So it’s modified by practicality, you see, because actually I  think the 


shape of the spread-out  cup or mug is very beautiful, but it doesn’t do 


what I want it to do.


A mug can be too big.  Somebody once gave me a tall mug and I felt it 


was like drinking out of vase – there was something wrong.











Sharing likes – knowing others likes 


I like it if I go to someone’s house and and I see a mug, and I say: ”Oh, 


can I drink out of that mug? “ If they understand then that’s what makes 


you close so they understand they understand the importance


They (my son and daughter-in-law)  adore anything green. A big green 


double sheet they borrowed from me when they set up house and they 


use it as a tablecloth over a long tables for parties, and they didn’t want 


to give it back 


 


Green or or a bright turquoise that’s what he likes I know his colour 


preferences, yes.











Do you have other things with similar qualities?


Yes we have a green sofa . This room used to be green, but it was little  


too bright, so we made  the all blue-grey because we wanted a calmer  


room, so yes, we like green. I’ve got green plates that go with the green 


mugs .


Probably if you show me something green, I will want it. I can see 


there’s a green container behind you, it’s very satisfying, do you see?


Yes, you see,  I like  to  look at that  and because I also like plants.











This one. I don’t love it. 


I don’t ever drink out of it, This is just boring, it’s plain white. It’s a 


beaker, and I use it to measure the porridge oats in the morning when 


I’m making porridge because I do a mug full of porridge oats between 


us. But I never put it out for a drink.  It’s there in the cupboard for 


emergencies. It’s OK but I don’t like it, because it’s not a very good 


shape and it hasn’t got any colour. 


The colour is very important.  I dont like having pictures on mugs – 


because usually they are slightly poor quality drawings, and sentimen-


talised animals or mugs with slogans.











Colour











How can I say that I don’t like a colour?


I wouldn’t dream of it. Its about the combinations – that’s the subtlety.  ( 


There are no colours I dislike) -because they all have possibility. I couldn’t 


say I dislike any of these colours. Certain ones I would have a problem 


with, but then I would modify and by putting them with  something else, it 


becomes beautiful.


Everybody has a colour palette. Tonally these are little deep for me. When 


I’m painting,  I often use close tones. I use three colours: I would use a 


tertiary and two strong colours.  So, I have one way,  and everybody has a 


different way of using colour, which is really interesting.  That’s why painting, 


which is concerned with colour is really interesting.


I couldn’t say I dislike any of these colours I’m just telling you that certain 


ones I would have a problem with, but then I would modify by putting them 


with something else, and then they become beautiful.  











If I start with a colour that I don’t like 


I would normally never choose to wear that colour. But I do have a pur-


ple jumper that’s deeper than that. I am very careful about this colour (I 


call it mauve) ,  because I think it’s ‘old lady’ colour 


But I could easily put something else with it that I think makes it OK - 


isn’t that shocking? –What else do I put with orange? .Possibly a yellow 


that’ll bring it down a bit. 


But the trouble is, they’re not the oranges or purples I’d choose. If I was 


painting, I’d have to modify.  I wouldn’t knit a jumper in those colours 


because they’re not quite right, but I can’t say I don’t like them. 











Another colour that worries me


Bright red. I had a red beret, and I gave it away, because it looked so ter-


rible. It made me look so pale and ill. And anyway, bright red worries me.  


I don’t furnish in red.  But I love touches of red.


It’s too bright for me because I’m not an extrovert. Some people adore 


bright red and wear bright red. I could never be a Labour politician.  I 


could never climb into a red suit anymore than I want to wear all blue.


So I will pull it down by putting it with a nice pale grey – pale grey and 


red : that’s much better. – and that pale blue is not  bad


I think I prefer the blue green with that red, which is interesting because 


it’s a blue red? Not brilliant, but..











A favourite colour is this peach colour 


I like that colour. I particularly like pink – you’ve only got two pinks


I love pink and I love painting in pink, because its like having a pink car,  


people don’t paint in pink . I’ve done weavings with pink backgrounds.  


It’s quite fun to use it, because people don’t always use pink because 


it’s too feminine and sometimes in the art world you don’t want to be 


thought of as trying to be feminine,  but I love it .


These two, I am pulling up the browns, this red brown to bring it down 


a bit. But they’re very strong for my taste.











I am really interested in colour


The last Hodgkins’ exhibition at the Wakefield..  it was a big exhibition,  a 


beautiful space, and he wanted very minimal number of paintings in the 


room. So, one small  painting on a whole great wall. He uses really strong 


colour;  a very strong palette. 


He oversaw the printing of five of his paintings into small scale prints. 


They’re just wonderful. It’s got red and green and oranges. One them is 


called ‘Bombay Sunset’. It’s very famous. It’s an early one.  And his very 


last commercial painting is called ‘Over to you’. It’s just a sort of scribble, 


and then it’s gone. It’s just wonderful and we’ve  got three of them in a 


line on the (bedroom) wall. It fascinates me his choice of colour.











So you know when you look – (when you’re painting) you do get: 


‘that’s what it needs’ feeling and then sometimes it works, sometimes 


it doesn’t work.


You should always have your work up and have a look and look.  Be-


cause it makes you think all the time if you confront your work,. But 


you can’t have too many paintings hanging around. 


If you do put it away you forget about it.  We have  very short memories 


in some respects.











I love working with blacks


This is quite interesting because I started with a black and a brown, or 


a charcoal  and then there is this deep red. Then that becomes more 


acceptable do you see?. 


I love working in blacks, mixing your own blacks, because there are blue 


blacks, and green blacks, and purple blacks. We have less discrimination 


at the dark end and it’s the same with whites, at the light end.


I am talking about doing paintings. I don’t really do much textile weaving 


at the moment but I’m continually thinking about it. Tapestry weaving is 


so terribly slow and I require so many colours that I ended up working 


in miniature because I would bundle up lots of sewing thread together 


and use it for the weft. 











These two together


Green and the dark grey,  really nice..


 But I think the white gets in the way.











These are difficult colours


I haven’t gone for any of the blues, which is quite interesting. 


I do like blue (but) these are difficult colours for me.  This is too 


strong for me, this turquoise.  I can’t wear that colour. 


 And that’s that is just a bit too bright still .  So often my choices 


are often to do with what I would wear. .. It might look very good 


on someone else.











It was lockdown that made me start to put the 
quilt  together


I had it on the stocks for donkey’s years and then mounting it  and 


putting it on the wall, I got really excited again. This last year’s been 


a wonderful exploration of  colour again.


When I went to school, I was a little bookish child and I didn’t read, 


but I wanted to read. It was Janet and John. The first book was 


bright bright yellow, and it was very easy,  I must have read it very 


quickly, and the next book we went on to was bright red. 


I got this thing about the reds and yellows.  A lot of people wouldn’t 


put red and yellow together,  so  I started doing the quilt in reds 


and yellows. They are harmonized and I have used more neutral 


colours  and occasionally I have used a beige and at one point I 


threw a bit of pink in .  It was great fund – it brings it down a bit 


it’s not bright yellow. It is for some people. But it doesn’t worry me 


because I know its what I like.











Twelve colours I have chosen 


Reds and purples and then I’ve  thrown in a little bit of yellow and the 


greys and browns. I quite like that.











I have been thinking about those pantone mugs


I was thinking where did they start with these mugs,  when they de-


cided what colours to choose? I decided they probably started from a 


different point than I would have started. I would probably have started 


from a green or blue. I think they  possibly started with the red or the 


yellow to see.


I am always desperately disappointed because I think they ought to have 











I think about colour a lot


I’ve got a collection of sheets for the bed that over the years I’ve col-


lected..


I found that some shops sold duvet covers in  single colour


I started going around the sales and buying things like duvet  cover and 


sheets and pillowcases in  single colours. So each time I make the bed I 


try and make a different combination. 











my experiments with 
colour combinations  















































Personal Space 











Favourite spaces 


Well I’m very fond of the whole house, which is just an ordinary thir-


ties semi and we’ve been here for 33 years. I would regard it as still 


unfinished because we are very slow, and we live with imperfections. 


We don’t worry if everything is not perfect.  We just have this idea 


(that)- oh, we’re  going to do ‘that’ one day, but it never happens, or it 


does about10 years later..


I’ve got a sofa that I want  covered and I think we can afford it now be-


cause we’ve been locked in,  ..I’ve got a strip of fabric lying on the arm 


and it’s that colour now in my head.


It has to be satisfying to you what the results are - in your own home 


your arrangements are have to be satisfying to you and the person or 


people you live with







In your own home the places have to be satisfying to you and  the per-


son or people you live with 


To go to hospital is horrific because you’re living in public, if you’re 


conscious.  That’s why we don’t want to have carers coming in, because 


you’re living in public.  That’s why people who need care coming in, they 


will be discomforted by the carer crashing in every morning and every 


night because suddenly their house is a public space.  Even though the 


carers have seen it all before, you do feel judged.











I use this as my summer workspace


The conservatory.  I am now sitting where I work.  We live in this in 


the summer.  We’re beginning, not to eat supper in here now, because 


it gets black .. and I don’t like the cold  and dark so we’re only having 


breakfast and lunch in here now because its September.   This works 


because I am in the garden but I am protected by the glass from the 


cold. 


It’s the light - it’s wonderful.   This house has got a north/southish 


aspect, which means that (this) back end, in the afternoon, is in the 


shade - (which is quite useful if it’s very hot) because then you’ve got 


the shade of the house. We never have to think about it being too hot. 


It’s the northern light coming in from the top:  it’s brilliant.  If you bring 


an art book in here and look at the plates, the colours are just won-


derful.


 











I started using it last summer to finish the quilt, and this is when I start-


ed working again.  That was  folded up -in a cupboard,  under the eaves. 


Throwing away old work is not on - unless you are absolutely certain 


its got to go. 


Once I got the quilt up and then I kept looking at it. and thinking, what 


if I done that?  I could have had another …what if I moved that  colour 


over there?-  and so on.  


I suddenly realised what I was doing and then I sort of  sidled into get-


ting my paints out and working down here in this space.











It’s a Lloyd Loom  chair and it’s an outdoor chair,  because we do leave 


them outside, so they get out in the rain . iI’s not really made of the  


old Lloyd loom stuff whatever they used - it’s made of plastic. It’s dining 


table height but its got arms. We find the comfortable, we like them











It’s probably nine feet by possibly eleven, - and a big table ( that doesn’t 


matter if I get paint on it) . A nice, big, round,  outdoor table that folds 


down.  Quite nice chairs, which we like. The light is absolutely brilliant. 


For the kind of work I do, I’m not into big - I don’t have lots of equip-


ment or anything. I have a jam jar and paintbrushes and little boxes of 


paints.  I make little bits and put them all together.  I used to weave.  


But I didn’t mostly work big - I worked on very fine small pieces. I did 


do some big pieces but mostly very fine weaving.  I’ve got small frame 


primitive looms which you clamp upright and it’s tapestry weaving so 


you’ve not got lots and lots of equipment.  You’re just picking with your 


fingers.


That’s my paintings. The large window sills mean I can just prop the 


boards up  and when I am eating my breakfast and lunch, I look up and 


think : what am I going to do next?











I’ve got the best spot


 I look out on the garden, which is my flower garden.  So I can see the 


flowers crowding in and, yes, I have been using them for colour ideas.  


So I’ve got a lot of nasturtiums growing quite near the window.  That’s 


quite fun, and then I’ve got to a pink slot where I’ve got different pinks.


So I have gone on making something through the years because I have 


always done the garden.  I always think I’m not going to get it back, be-


cause in the winter, it goes, it just dwindles and dwindles.  So the garden 


is another favourite place and it’s quite private. 











I never usually use landscape or flowers 


I do to give me vague  ideas, but I never usually use landscape or flow-


ers.  I can draw. I’ve always been able to draw but I don’t mostly draw 


or paint realistically.  I’m interested in pattern and colour.  I have picked 


some flowers today because I bring them in to have a look at the col-


our. 


It’s ridiculous because the light shines through the petals and of course 


you put opaque paint colour onto the paper ?  It’s like looking at a pic-


ture on a screen, looking at a petal.  It’s just got that vibrancy which you 


dont get with paint. It’s back-lit. 







We  call it the laundry room and I love this space because it’s so tall 


which means I can’t clean the windows! 







It’s  really tall and  It’s  got a sloping roof, and I love big spaces.  We can’t 


afford a big house, never have. This my space by verticality.  And Y plays the 


violin here - its incredibly  echoey.  











It’s a circulation space isn’t it 


I’ve never had a laundry room before.  There’s an iron in here and  


there’s a radio and CD and such like, so I like being in here.


And if  we have had parties it’s quite useful because there’s an over-spill.   


I can put the look the rack away and the baskets away and it becomes 


quite a useful space.


Laundry takes a lot of space and having a washing machine in the kitch-


en takes up space, and cupboard space.  We used to have the washing 


machine in the garage .   And it’s quite good to iron in .


This is very warm  because it’s new build so it’s better insulated. When 


we get very old we might come and live in here.











This is the kitchen


Which is connected.  We took the door off (and) we never put it back 


on again. I like the kitchen because it’s yellow and new.  I never had a 


new kitchen before in my life, and its got a nice mess, which I never 


bother to sort out very much.


I would like light  coming in from on top, it would be great, but the two 


windows  do make it light,  and the view, obviously.  Kitchen windows 


are terrifically important. 


I do bake. I’m fed up with cooking supper  -  X loves cooking he finds 


it relaxing.  So he cooks. I make breakfast and lunch and I bake bread. 


I don’t make many cakes, but I do make a fruitcake  about (every) two 


or three months, like a Christmas cake, and I do make nice biscuits 


sometimes.  Baking bread - I like doing that, I dont think I will ever not 


like doing that. 


I quite like a fair amount of cleanliness.   I’m not too worried about 


dust,  but I think in a kitchen and the bathroom it should be quite clean.  


I probably would (miss cleaning), which is really stupid because I resent 


it like anything and get quite bangy and cross if I think I’ve done too 


much.  I call myself the scivvy!











This is the dining room area


We like this very much, we like the space. So I tend to keep it, what 


I call, ‘under furnished’.  So we don’t have any soft chairs in the back 


here.  When my mother was quite old she would come and she’d say :” 


I don’t know we don’t have a soft chair by this window? “, meaning the 


window that looked out onto the garden.  And I thought: I don’t have 


time to sit down on soft chairs I’m too busy running around doing my 


thing during the daytime!


In the winter this table is terribly important.   Everything gets dumped   


(on it). There is another table with a heap of stuff to be to be processed 


that never gets processed, you know or letters that come that you put 


on one side .


(This table) gets used for all sorts of things,   Pieces of wood, - we bring 


things in to have a look at on the table.  So its very very  important.  It’s 


clear now, but often it has things dumped on it,  - and I usually I have a 


vase of flowers on it as well, dropping petals.











This is the sitting room


It’s  got books, quite a lot of books.


And in the winter- this is very important because we eat in here:  an-


other table.


(The photos on the mantlepiece )Those are X’s.  I put them out  be-


cause I found them when I was tidying:  these go in a line. They are 


important to him,   You look at your own work, dont you?


I’m not sure what we’re going to do now, because in the winter for 


years and years we burned a fire and coal is going to be off limits.  We 


only use smokeless now but even that -  you might feel guilty about. 


Last winter we only used the fire at the weekends so maybe we can 


feel less guilty about that. 











This is a lovely chair from Africa


I have got a nicer cushion cover for that, which is bright turquoise blue. 


It’s got the brown one on at the moment,  because I washed the other 


one.  It’s a great chair and people come here and they want to sit in 


that chair.  Like drinking out of the mug, you know? : “ Can I sit in that 


chair?” It is beautifully, beautifully, beautifully made.  You can get cruder 


versions,  I think it’s from Mali.  It’s beautiful.  It’s a weaving triumph. 


I think it’s very important: handmade things. But we don’t value that. 


People who make things by hand get paid peanuts,  sadly.


We previously had a Gwen John chair, there.  We bought  that in Peck-


ham market and took it back to our first little house in London on the 


train, I think. We had it and I loved it.  Then because I think this room 


faces south, so the sun comes in, it began to crack and break up.   All 


the cane broke.  So then we saw this  chair and we splashed out. I 


think that might crack up eventually but  I am  hoping it will see us out.                   


A corner of the artist’s room in Paris, Gwen John (1907-1909)











The green sofa 


I love it,  and I go to sleep on it before I go up to bed, in the winter, and 


when it gets really cold it’s got a rug on it.  It’s too low for X.  











That’s a sofa bed and it’s SO UGLY!


X sourced it in Scotland from a firm that manufactured sofa beds for 


hotels, because we wanted a really good quality one. 


When we finally chose the whole performance of the bed, we wanted 


to try to fit into this little space in this bay (window)  which blocks the 


radiator, by the way.   Very silly.


Why did we choose brown?  Which is why the strip of fabric  is on the 


arm, which is  a very beautiful blue,  is what I would like it to turn into. 


If it became a blue sofa I would love it more.  


This is a very expensive fabric. Its wool and the weave .. the warp and 


weft are different  - so you’re getting different colours.







Over to you (2017-18)         Bombay Sunset (1972-3)           Evening (1994-5)   


                                  Paintings by Howard Hodgkin 







That’s this week’s colour: pink and yellow


The Howard Hodgkins (prints) : these have unreflective class in, but 


it still reflects a bit.  This one, at the end, the green one  (left) , that 


was his very last painting called:  ‘Over to you’  - it makes me think.. 


he knew it was good, and he knew it was fluent, so to speak….and 


(right) that’s the breadboard (painted on a breadboard).











Books


Often we’ve had books in store, in boxes and then you just feel you’ve 


lost something, for good, and you can’t do anything about it. Mostly 


now my books aren’t in boxes. So mostly I know where to get them,  


which is great.


I do have a few books that I keep up here, - but they’re also downstairs 


in the sitting room in the big bookstore and we’ve got more books in 


the back bedroom.  So yes,  lots of books.  Because they become im-


portant, so you need them near you.  It’s  a strange thing isn’t it? I think 


why is that there.  Why is it so prominent?











I like the idea of a den


I am interested in that word ‘den’ 


It was partly me pointing out occasionally that I didnt have a space of 


my own anymore.  Because that room: we used to sleep at the top of 


the house - the children slept on the middle floor and we stopped at 


the top.   The view is great from up there and then it became a dump.


So I’m taking you up the blue and white stairs,  - I haven’t yet put any-


thing on the walls, because I like them being plain.











My workspace in the winter 


Is at the top of the house and it faces south and it gets too hot in the 


summer, and I don’t want to draw the blinds, because then I haven’t got 


so much natural light.


This is a roofspace.  There’s my work table and chairs and more books.


I’ve got this washing line under the window that we rigged up, and it’s 


got bulldog clips that I will clear when I start a new topic,  a new piece 


of work, and then it all goes down here in my big folder. 











I was using this (book) quite a lot in the winter, which is great because 


it’s textile patterns: very, very old ones.   It’s a good book -  there’s lots 


and lots and lots of (patterns).  Yes, I use that quite a lot.











There’s a rocking chair here that belongs to  Y but it’s quite nice to sit 


in and look at one’s  work.


 Why one has an untidy workspace is because - I only mostly work in 


the afternoons, - just 2,3, 4 hours at the most.  So you put that time 


aside and you get to  your workspace, and you don’t want to do clear-


ing up or tidying or sorting or anything.  Because I often worked on 


the dining table and then I had to clear it away.  I have known all about 


clearing away for a long time.  So having one’s own space is quite good. 











Maybe it’s the freedom to choose not to do it


Mess is quite good.   When lockdown came,  people I knew said :I’m 


going to do lots and lots of clearing up and tidying up,”  and I said :”I’m 


not! “.  I am not  going to be governed by miserable things, - making 


more heaps and piles,  and then saying I don’t want this, and I don’t 


want that?  Because sometimes you then regret what you’ve thrown 


away.   And  if you make art,  I could easily have thrown away stuff that 


I’m using now.  How about that?  They came back to life.


But we are living in small spaces (which)  means you have to be a bit 


ruthless at times.











This is an early one


I was actually thinking of cutting that one up because there are areas 


that I am not so happy with.


When I photographed (the colour cards)  with my phone and I’d hold 


the phone away at different heights - so then they became different 


sizes, and I like that. 


I could almost begin to have the spot one colour and the body another 


colour - I haven’t started on that, - I don’t know if I will. but it comes 


into my head that it’s possible 


I’m now into different background wash colours. I started with doing 


greys. I did several with grey backgrounds and then I realised I could 


use a watercolour wash.  I’ve done two blue ones and I’m on a green 


one now.  I don’t know about using yellow or pink as a background, 


That would be interesting.  So there’s  lots and lots of possibilities.  Also, 


I could break the grid up.   I could make it collapse, and then re-emerge. 


You could go on working on this for years, if you wanted to.  


 











I do like this row of blues 


I think those are really - yeah row blue I love that.yeah and I think i’ve 


repeated that in another one, so you take what you like and move it on 


to the next one.


My birthday colours are coming.  I  said that’s what I want for my birth-


day: is more colour.  I’ve exhausted over many years, this turquoise 


colour - it’s like  Kingfisher and it’s a watercolour and it’s so vivid and 


it’s gorgeous.  So I’m thinking about using that as a background.
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            I know what I like


                        











lovely mug ugly mug 







The mugs I really hate


The mugs I really hate and don’t want to go near. are twee, badly de-


signed, thoughtless graphics splattered over everything. With no rela-


tionship to the form and actually then  all I see is immensely irritating 


tweedy waste of time graphic design. 


I think my view on care homes are places that are filled with horrible 


mugs. It’s the kind of mediocre meaningless.


I think we’ve got rid of the obscenities  that we have  had for presents.  


They don’t stay around very long.







                                                                         







What I have chosen


 


That’s Janice Tchalenko, a ceramicist I worked with at Camberwell, 


(who) set up a company at Darington on how to do patterns and de-


signs which she didn’t make herself, but had some of the qualities of a 


personally  handmade product,


I like the colours. I like the pattern, partly because of accidents.  I’m 


quite happy not to have it all the time.  I wouldn’t put that on my wall. 


I don’t want that intensity.  So, this is a small unit. which is like a kind of 


icon, you might say, that sits there. 


And: it’s the kind of shape and the kind of pattern that Is a memory trig-


ger for me, so if I suddenly see somebody else with it,  I’ll know exactly 


where and what it was. I’d have some of the associations 











Pattern is a trigger for me 


Positive and negative. I like relief from pattern as much as I like pattern


That kind of speckle  is reminiscent of what’s called salt glaze, which 


is where, in the firing the different elements within the glaze separate 


out.  And you get these  kind of special effects happened in the firing . 


Here, it is actually applied in the commercial production is stoneware.


It has memories of what I used to get involved in because although 


I wasn’t a ceramics artist,  I  worked alongside them for about eight 


years at Camberwell and got quite intrigued by the things that they 


were doing.











What does it feel like  ?


I don’t have an overpowering fetish about it in terms of - it must be 


there at 12 o’clock for my midday cup of tea every day. 


it’s more that it’s an old friend  - if I  for some reason broke it,  if in 


10 years’ time, I saw one, that would be a kind of vestige of old friend 


creeping in, I guess.











This is my indifferent mug


The cheapest plain mug from Woolworths.


That’s not my ‘hate’ mug,  That’s my indifferent one. 


Yes,  I think if somebody gave me a cup of tea in it, … well yes, thank 


you.  Tea is more important than the mug, 


 As  I bring it up to my  face and Iook at it, ..No it doesn’t affront me.  


It’s very neutral. 











What is it about the shape?


If you’re dealing with vessels of one sort or another,  and you have han-


dles joining in ceramics,  and the idea of how does this shape join with 


that one?  When you actually come down to doing it, you think you can 


just kind of stick it on. There’s a handle, there’s a pot : stick it on. You 


have to think beyond that, because it’s not just what you see, it’s also 


what you imagine you feel. 


It’s low.  I can get one finger in.  There is room.  But if it’s really hot, I 


have to adjust my fingers otherwise it will burn.  It doesn’t twist .


Whereas that handle rotates.  That actually has got some advantage 


because that’s got a traditional handle where (your fingers) don’t touch.  


You actually do  keeps your fingers  away from the thing. entirely  











Do you have other things of similar qualities ?


We have got an idiosyncratic set of chairs. 


They’re not a set in any sense at all. 


 We  never started - to build up sets because when we- get older, we 


would never have  wanted to stick to the (same) so we’ve got an idio-


syncratic chairs











So this a folding table.  That’s just  playing games on the basis of - we 


needed a folding table, but. I wouldn’t go and buy anything other than 


the camping table that we have.  This is a lockdown excuse for doing 


something different.  It’s called burr oak – that’s where the branches 


are growing out of the wood  Its just a plank made out of that.  The split 


down the middle is where it folds. 


It’s complicated because it was designed on the fly. - We had to start 


with having- a nice piece of wood and - the only way, you can do that is 


to fold it .So what mechanism could be used?  - I had to kind of botch  


your standard mechanism.  So it wasn’t properly designed.  It wasn’t 


designed as a structure fully rolled out-  it was two principles, that I 


looked up and neither of them quite fitted the problem. o Normal gate 


leg tables, have two sides. The legs are far enough apart and the vertical 


is near enough to one set of legs though, if I lean towards me it moves 


easier way than another...







ColourColour







What you've got is really quite interesting because what you've got What you've got is really quite interesting because what you've got 


are the colours, the checkerboard and you've got them against white are the colours, the checkerboard and you've got them against white 


and grey ,and against each other.and grey ,and against each other.


When I looked at that I thought, this been set out like that, as a kind When I looked at that I thought, this been set out like that, as a kind 


of a matrix of some form? But whether it was or not, it's really quite of a matrix of some form? But whether it was or not, it's really quite 


interesting  seeing that kind of combination, because you start read-interesting  seeing that kind of combination, because you start read-


ing colours together. ing colours together. 


Mid-tone grey  means that you can look up and down the tonal scale Mid-tone grey  means that you can look up and down the tonal scale 


as well as at the chroma.  If you had a room for doing colour match-as well as at the chroma.  If you had a room for doing colour match-


ing and things you would use that background.ing and things you would use that background.











                                                   It isnt hate or like/dislike  It isnt hate or like/dislike 


As I add more it's, not a single decision anyway.  This group, has got some As I add more it's, not a single decision anyway.  This group, has got some 


lighter inflections but some stronger color balance. I was thinking about an-lighter inflections but some stronger color balance. I was thinking about an-


choring things around the grey.choring things around the grey.


  


I wanted the kind of ‘jumps in certain colours .The three-way jumps – blues, I wanted the kind of ‘jumps in certain colours .The three-way jumps – blues, 


purple moving to purple, and I wanted black as an anchor.  Most combinations purple moving to purple, and I wanted black as an anchor.  Most combinations 


would arouse some level of interest. There would not be very many occasions would arouse some level of interest. There would not be very many occasions 


when I wouldn’t bother using themwhen I wouldn’t bother using them











                But actually, I see this one’s got the same                 But actually, I see this one’s got the same 



















I can’t say I dislikeI can’t say I dislike


Except, probably for most purpose, .I’d have least use for that Except, probably for most purpose, .I’d have least use for that 


one.one.


It’s not got there…it’s not light enough, off color enough, blue It’s not got there…it’s not light enough, off color enough, blue 


enough to do most of what I’d want with a colour, but I would enough to do most of what I’d want with a colour, but I would 


use it. There is nothing here I wouldn’t bother using.use it. There is nothing here I wouldn’t bother using.











It depends on the contextIt depends on the context


We’ve got a green table, in a yellow room, and the yellow room We’ve got a green table, in a yellow room, and the yellow room 


is different from the yellow  room next door to it. , which is is different from the yellow  room next door to it. , which is 


more of this sort - next to each other. So the kitchen isn’t like more of this sort - next to each other. So the kitchen isn’t like 


that, but it is slightly, and the dining room isn’t like that, but it that, but it is slightly, and the dining room isn’t like that, but it 


is slightly. So (here) we’ve got close pairing of colours 9 and is slightly. So (here) we’ve got close pairing of colours 9 and 


16. 16 is more lemon yellow - more green. 9 is more towards 16. 16 is more lemon yellow - more green. 9 is more towards 


cadmium.cadmium.


We started off with thinking it could be just the same colour,  We started off with thinking it could be just the same colour,  


but couldn’t repeat it.  As we couldn’t repeat it, we decided to but couldn’t repeat it.  As we couldn’t repeat it, we decided to 


make it noticeably different, but only slightly .make it noticeably different, but only slightly .


There is a  bit more light in the kitchen than there is in the There is a  bit more light in the kitchen than there is in the 


other room. So we  used a colour, it’s called ‘Dutch yellow’ that other room. So we  used a colour, it’s called ‘Dutch yellow’ that 


didn’t object to didn’t object to being darker. If a room is darker  the colour being darker. If a room is darker  the colour 


still still works. Colours don’t work if the room is dark. works. Colours don’t work if the room is dark. 











You can see yellows even in low lightYou can see yellows even in low light


There is a  bit more light in the kitchen than there is in the There is a  bit more light in the kitchen than there is in the 


other room. So we  used a colour, it’s called ‘Dutch yellow’ that other room. So we  used a colour, it’s called ‘Dutch yellow’ that 


didn’t object to being darker. If a room is darker  the colour didn’t object to being darker. If a room is darker  the colour 


still works. Colours don’t work if the room is dark. They lose still works. Colours don’t work if the room is dark. They lose 


the colour.the colour.


You can see they’re going down to grey. There’s a colour,  a You can see they’re going down to grey. There’s a colour,  a 


duchess grey., where there’s almost no colour left. it’s a kind of duchess grey., where there’s almost no colour left. it’s a kind of 


like the evening painting by Rembrandt or something like that, like the evening painting by Rembrandt or something like that, 


where basically the colours have  seeped out of everything. But where basically the colours have  seeped out of everything. But 


you can see, it was once yellow.you can see, it was once yellow.


The things that stand out like the lady in a yellow dress in a The things that stand out like the lady in a yellow dress in a 


Dutch interior (Vermeer?)Dutch interior (Vermeer?)











I would always, be careful about thatI would always, be careful about that


And those two, are moving towards the Victorian wainscot And those two, are moving towards the Victorian wainscot 


colours, which I wouldn’t use very often.colours, which I wouldn’t use very often.


Green tends to disappear very quickly.  If you half close your Green tends to disappear very quickly.  If you half close your 


eyes, an awful lot of these colours disappear. The greens, the eyes, an awful lot of these colours disappear. The greens, the 


browns the dark blues.browns the dark blues.


The one that I didn’t like (21). We did do that colour, or a ver-The one that I didn’t like (21). We did do that colour, or a ver-


sion of that colour knocked back, as the colour of a table. What sion of that colour knocked back, as the colour of a table. What 


was. It was called ‘Irish pub’.was. It was called ‘Irish pub’.











The ones that stand out, are the redsThe ones that stand out, are the reds


That’s always the enticing one (33), because I would never That’s always the enticing one (33), because I would never 


know where to use it, but I quite like itknow where to use it, but I quite like it


Whereas  that one, (32)  if you half close your eyes  it starts to Whereas  that one, (32)  if you half close your eyes  it starts to 


disappear.disappear.


And this one (4) is rather classic it’s kind of pillbox but  not And this one (4) is rather classic it’s kind of pillbox but  not 


quite. if you say you say ‘red’ probably., it’s a , ‘child’s book’ red. quite. if you say you say ‘red’ probably., it’s a , ‘child’s book’ red. 











The bluesThe blues


I prefer the ones that are moving towards another colour. -the I prefer the ones that are moving towards another colour. -the 


ultraviolet or the ultra violet end (27) . ultraviolet or the ultra violet end (27) . 


The nearest you can to that is a Prussian blue  but not quite The nearest you can to that is a Prussian blue  but not quite 


(25). (25). 


Having said that we did paint a table with almost exactly that Having said that we did paint a table with almost exactly that 


colour (25) because it worked . It was in  a white room. Blue colour (25) because it worked . It was in  a white room. Blue 


and white works.and white works.











Simple bold colour shapesSimple bold colour shapes
When we did the attic, we wanted lots of light in it,, but didn’t When we did the attic, we wanted lots of light in it,, but didn’t 


want it to be  glaring.  If you get lots of sun it’s glaring.  Where-want it to be  glaring.  If you get lots of sun it’s glaring.  Where-


as I didn’t want it dark grey because it becomes too sombre as I didn’t want it dark grey because it becomes too sombre 


in the evening.  So it’s very light grey with a very slight moss in the evening.  So it’s very light grey with a very slight moss 


colour in it on the walls (seashell). . Because the room is very colour in it on the walls (seashell). . Because the room is very 


sculptural in terms of lots of flat planes that change around,  I sculptural in terms of lots of flat planes that change around,  I 


wanted a  shadow colour change. Not doing it by painting but  wanted a  shadow colour change. Not doing it by painting but  


letting the light do it.letting the light do it.


I painted the treads of the stairs In that (25) , because it really I painted the treads of the stairs In that (25) , because it really 


works in a kind of association with  basically a beach hut.  works in a kind of association with  basically a beach hut.  


Simple plain paint work against a fairly uniform white or grey Simple plain paint work against a fairly uniform white or grey 


colour makes very simple bold colours shapes. So beach houses colour makes very simple bold colours shapes. So beach houses 


are sort of like that. I  especially associate it with light. Holidays are sort of like that. I  especially associate it with light. Holidays 


are light, sun shining,  kind of simple plain colours in sort of are light, sun shining,  kind of simple plain colours in sort of 


steps, or around the windows.steps, or around the windows.


And in the middle of that, a light oak bookcase. And in the middle of that, a light oak bookcase. 











Do you think about colour a lot?Do you think about colour a lot?


Not continuously, but I think over quite a long periods, both of us have Not continuously, but I think over quite a long periods, both of us have 


worked things out about colour in the house, not in a kind of an ordered worked things out about colour in the house, not in a kind of an ordered 


way, but in a way that having done one thing you respond to it with another, way, but in a way that having done one thing you respond to it with another, 


so you become a bit braver about using dark and sombre colour.  So, the so you become a bit braver about using dark and sombre colour.  So, the 


carpet is a kind of grey-blue, which is definitely not the light kind of the carpet is a kind of grey-blue, which is definitely not the light kind of the 


beige regime that you sometimes see.beige regime that you sometimes see.











I would have a lot of caution about these twoI would have a lot of caution about these two


Simply because they are going towards what I call the ‘Elasto-Simply because they are going towards what I call the ‘Elasto-


plast’ colours, and you want to be careful.plast’ colours, and you want to be careful.


  


But on the other hand, you put them with something else and But on the other hand, you put them with something else and 


you might get into areas, a bit like Japanese/Chinese cartoon you might get into areas, a bit like Japanese/Chinese cartoon 


character colours.character colours.


That’s a Japanese character. That’s a Japanese character. 


Most combinations would arouse some level of interest. There Most combinations would arouse some level of interest. There 


would not be many occasions when I wouldn’t bother using would not be many occasions when I wouldn’t bother using 


them.them.











I wouldn’t throw any of these colours outI wouldn’t throw any of these colours out


When I put  them together, I think – yes, I could do something When I put  them together, I think – yes, I could do something 


with that but where would I do it? I don’t know. It’s not impos-with that but where would I do it? I don’t know. It’s not impos-


sible,  it doesn’t really make me kind of jump for joy.sible,  it doesn’t really make me kind of jump for joy.











Putting up with it being ‘wrong’Putting up with it being ‘wrong’


We did do something that was Elastoplast, a bit like them (14+6). It was a We did do something that was Elastoplast, a bit like them (14+6). It was a 


bit too dark and a bit too  Elastoplast and we changed it within a month bit too dark and a bit too  Elastoplast and we changed it within a month 


for so. Because we couldn’t bear the effect. If you put other things with it, for so. Because we couldn’t bear the effect. If you put other things with it, 


it just jarred endlessly.it just jarred endlessly.


We have done wrong and then had to live with it.  A kind of beige neutral We have done wrong and then had to live with it.  A kind of beige neutral 


like our sofa,  because it costs so much to do it.  We’ve got to do some-like our sofa,  because it costs so much to do it.  We’ve got to do some-


thing about changing that, because it’s dominating the room.  A quick thing about changing that, because it’s dominating the room.  A quick 


decision in isolation, where you see a colour that’s neutral enough to decision in isolation, where you see a colour that’s neutral enough to 


be able to put up  with in a shop where quite a few of the colour and be able to put up  with in a shop where quite a few of the colour and 


pattern options were just over the top. But it is actually a 1970s Habitat pattern options were just over the top. But it is actually a 1970s Habitat 


drab, Conran drab.drab, Conran drab.











SurfacesSurfaces


We’ve always had some of our surfaces basically painted tables. Grannies We’ve always had some of our surfaces basically painted tables. Grannies 


painted table kind of thing, as a backdrop. Quite early on, we liked the feel painted table kind of thing, as a backdrop. Quite early on, we liked the feel 


of (in a room like a kitchen, which has got lots of stuff scattered around) of (in a room like a kitchen, which has got lots of stuff scattered around) 


having a defined colour in the middle of the room,  that gives an anchor having a defined colour in the middle of the room,  that gives an anchor 


to  it.  Even when you’ve got things scattered all around in bits and pieces. to  it.  Even when you’ve got things scattered all around in bits and pieces. 


That’s what I’ve always thought about painted tables. They give an anchor, That’s what I’ve always thought about painted tables. They give an anchor, 


a surface around which you can have more fragmentary things. a surface around which you can have more fragmentary things. 


So if you get it wrong: I mean, I can imagine that if you got carried away So if you get it wrong: I mean, I can imagine that if you got carried away 


and did that (4) (it’s very powerful)  .You really would be tying your hands and did that (4) (it’s very powerful)  .You really would be tying your hands 


behind your back about what you could put in that room. There aren’t behind your back about what you could put in that room. There aren’t 


many occasions when a red like that could be a background. It’s very many occasions when a red like that could be a background. It’s very 


dominant – red rag to a bull. dominant – red rag to a bull. 











What stands outWhat stands out


if you have got reduced eyesight you get completely different if you have got reduced eyesight you get completely different 


colour acuity .Colours that keep standing out would be (16,4,7) colour acuity .Colours that keep standing out would be (16,4,7) 


if you hardly had  any colour acuity.if you hardly had  any colour acuity.


That red stand outs with everything, but It doesn’t take the That red stand outs with everything, but It doesn’t take the 


world over. So faced with those two. There are different ways, world over. So faced with those two. There are different ways, 


you would use them. you would use them. 


I think there was a time when ‘Indian red’ was used in late 19th I think there was a time when ‘Indian red’ was used in late 19th 


century rooms.  A red that has got some of this blue quality to century rooms.  A red that has got some of this blue quality to 


it. Maybe shades of going towards that one, even deeper.  Then it. Maybe shades of going towards that one, even deeper.  Then 


they would offset it by having gold leaf or black, gold, silver they would offset it by having gold leaf or black, gold, silver 


floral things on it.  That would be very hard to live with – but floral things on it.  That would be very hard to live with – but 


actually looks quite good. The kind of ‘museum wall’.actually looks quite good. The kind of ‘museum wall’.











I would even wear a red shirtI would even wear a red shirt


 I went to an interview once with a bright red linen shirt .The  I went to an interview once with a bright red linen shirt .The 


principal looked at me sitting  there, and he said::” Well, you principal looked at me sitting  there, and he said::” Well, you 


do like them bright  don’t you.?” I said:” It’s my Garibaldi shirt do like them bright  don’t you.?” I said:” It’s my Garibaldi shirt 


.All his soldiers wore red shirts so you couldn’t see the blood”. .All his soldiers wore red shirts so you couldn’t see the blood”. 


They laughed.They laughed.


When I was younger I would do much more single colour.  I When I was younger I would do much more single colour.  I 


started wearing shirts with a very bold pattern or a single started wearing shirts with a very bold pattern or a single 


strong colour. strong colour. 


But I will wear quite drab things deliberately because I like the But I will wear quite drab things deliberately because I like the 


texture or I just don’t feel like being flamboyant.texture or I just don’t feel like being flamboyant.







Colour as a foilColour as a foil


You can have a very plain room If you want to use it as a foil for You can have a very plain room If you want to use it as a foil for 


something.  I prefer the room to have something to foil with,  even something.  I prefer the room to have something to foil with,  even 


if it’s only a vase of flowers.if it’s only a vase of flowers.


  


X does it all time-plays games with colour all the time . I look X does it all time-plays games with colour all the time . I look 


round and there’s some new flowers up there on the  window round and there’s some new flowers up there on the  window 


sill or on the mantlepiece and it’s just because it’s some bits that sill or on the mantlepiece and it’s just because it’s some bits that 


have  broken off and they happen to work and the colour just picks have  broken off and they happen to work and the colour just picks 


up.. perhaps there’s a purple edge to some of the things here or it  up.. perhaps there’s a purple edge to some of the things here or it  


stands out.stands out.







Knocked backKnocked back


Knocked back is either the chroma being knocked down or a Knocked back is either the chroma being knocked down or a 


less intense, (version) of the same colour. Or a colour that is less intense, (version) of the same colour. Or a colour that is 


edged towards another one without becoming the other one. edged towards another one without becoming the other one. 


It usually also involves reduced brilliance. It usually also involves reduced brilliance. 


The time when it really shows is when you start looking at   The time when it really shows is when you start looking at   


atmospheric perspective.  So, if you look into the distance, the atmospheric perspective.  So, if you look into the distance, the 


further things are, the less intense the colour is. When some-further things are, the less intense the colour is. When some-


thing is a long way away, most of the colour leaches outs and it thing is a long way away, most of the colour leaches outs and it 


becomes a version of grey, which is why things like the Russian becomes a version of grey, which is why things like the Russian 


domes in Moscow which are gold stand out. They are quite domes in Moscow which are gold stand out. They are quite 


startling. startling. 


Or even  the white tops of houses in in parts of Greece, that, Or even  the white tops of houses in in parts of Greece, that, 


even when all the other colours leached out their brilliance even when all the other colours leached out their brilliance 


kind of stands out. way and above the general greying of the kind of stands out. way and above the general greying of the 


rest of the surroundings.rest of the surroundings.











There’s a combination of things, including an unsatisfactory thing There’s a combination of things, including an unsatisfactory thing 


that we’ve reduced in it’s effect.  We’ve got the beige of the fire-that we’ve reduced in it’s effect.  We’ve got the beige of the fire-


place. It’s built in, which would mean destroying that fireplace to do place. It’s built in, which would mean destroying that fireplace to do 


anything with it. The tiles are absolutely impossible -unless you get anything with it. The tiles are absolutely impossible -unless you get 


rid of the whole lot.  It originally had a mahogany surround with rid of the whole lot.  It originally had a mahogany surround with 


shelves above it. shelves above it. 


We cut all the shelves off and just reduced it to quite a nice frame, We cut all the shelves off and just reduced it to quite a nice frame, 


and then just used that as the feature for the room It already had and then just used that as the feature for the room It already had 


the curved alcove. We just essentially did things with it, but that is the curved alcove. We just essentially did things with it, but that is 


where the kind of grey, low key stuff still allows you to bring things  where the kind of grey, low key stuff still allows you to bring things  


in.in.







Personal Space







It's not just the spaces that I'm interested in,


it's actually in-between the spaces.


One of the things that made me interested, when I first saw the house 


wasn't that it was a great house, but it had some interesting bits.  And all 


of these bits have come more strongly in the house in the 30  something 


years we've been there. 


So it's been a 30-year kind of work between us.  Not always in a kind 


of sorted, logical, artistic intentional way, but a way of enhancing certain 


of the characteristics that we quite liked as we went through discover-


ing more about them.  When you keep looking or keep seeing or keep 


bumping into, and when ...you have got a routine thing to do,  (for ex-


ample) : that’s  getting a bit dirty, or the paint is coming off, then that’s 


a time when you start saying,  well when we look at it like that, we can 


do this or that or whatever?


Also because we had two kids in the house when we moved in: it’s 


quite a small place, having four people becoming increasingly active.   It 


worked OK, but when they left home it’s turned much more into a 


group of spaces, where the two of us can be together or be separate.











When we first came there there was a red door, but the inside was 


quite dark .  (You) can see some sense of the darkness - from the out-


side. The first time we walked in it was not terribly prepossessing but 


then we realised ...the shape of this space is quite interesting.


Even when  the houses was new to us, things like having a light coming 


through the window on the stairwell made what was a quite a tatty 


house  look quite interesting.











The glass window doors actually let some of the darker areas get illu-


minated 


That kind of sense of shape in a small house means that.. architectural 


sculptural features really stand out.  


I think what we’ve just done,  is taken a fairly ordinary house and just 


picked up things seen or felt in those kind of little bits of detail and so 


on. 


 







What counted about this,  was the movement,  from that 


                        and the movement 


                   potentially 


into the garden, 







                 space into this space,                      


     and the movement into the kitchen ..  











And moving into a space, newly discovered but actually, is ar-


chitectural in a way that we’ve never had.   It is quite a surprise.


Everybody who comes in is startled by it.   


We were startled by it .


And  it’s a surprise everytime I walk in!











It needs visually to look like it’s simply a well designed


Stuff that I’ve done kind of semi-professionally before, has been to say, 


if  you design an object for a certain person or a certain type of  (im-


pairment) that isn’t the thing you feature.   What you want to feature  


is the desire - what is it that they want to use it to do?  What do they 


want to achieve with it? 


The outside deckspace is flat all the way round.  You  don’t realise 


you’re standing six above the ground two feet - which has got some 


interesting bits to make it join up.


 











So favourites 


Basically again, it’s going through spaces.  If there is a little bit of sun-


shine, it’s quite delightful. 


If it’s dark and murky....  then what we do is go around  through to 


here  And actually, as you can see, it’s much more sunny now, in here.  


So we will, in the winter, spend more time in this room.   Because the  


sunshine in the afternoon, comes through that window.











If we eat here. I have this chair. 


X has  the wicker chair.  I can see out the window.: But the wicker chair  


is more comfortable. So X has comfort !


In the winter this becomes the snug room and if necessary we have the 


fire on. 











Can you tell me about the photos on the mantlepiece?


These are just 6x4 inch postcard size pictures of things that I’ve taken, 


to be used on a larger scale. They just let me keep a kind of a porta-


ble record.  So I can have a handful of ones to work through, or look 


through, and I need to look at the real thing or paper thing, rather than 


just keep seeing them on screen.


What is the value for you of having them on display?


An ego boost!  You see them as a group  as opposed to seeing them 


just as a single.  We decided to have these slightly abstract looking 


landscapes. 


 You don’t always want to keep looking at them.  You don’t sit there 


looking - but - like you said about your eye being caught by. ...?  So I 


look at them from time to time, and then I look at them properly, and 


then I don’t look at them.  And  you get a little flicker that says- ah yes 


you’re right,  or a bit of reinforcement or well well actually l didn’t see 


that...


I think we  probably change the pictures generally.  The small ones X 


will change quite often. The bigger ones we’ll move frames around and 


try them in different places but we’re not not running it like a gallery ..











That’s my wood workshop 


That’s one of the hidey holes.  I described it to somebody as a kind of a 


jeweller scale wood workshop.   Because it’s so tight and... compact. 


I do have a ‘ move it to one side’  problem, continually.  I put some shelv-


ing up. to hold the wood up. I use those pull saws, and  they sit  on  that 


door to the cupboard.. This (router) folds up and gets hooked up- rests 


against the wall - and then I can get the whole of the bench available.Just 


enough space to do layouts of the next table. I couldn’t do big things in 


here. But then, how many big things can you make?  


You juggle around, because originally was set up only as a place just to do  


handwork.   There’s plenty of room for doing handwork - (but)  when I 


wanted to do other things I had to  do some things more  like sorting 


out how you live in a caravan.


If we talk about places where we’re separate - X  does come down here, 


but she doesn’t do anything in here.   So if we can’t find where we are 


and nobody answers a shout, and I’m in here.- if X can hear a machine 


she knows I can’t hear a thing.











This is the computer room: tiny


With my prints.  This is where I  sit  because I can  turn the lights down 


and I can do the photos on the screen


And I can still see the garden 











So spaces that are used-  I think probably what I find is yes, there are 


spaces, discrete space that I like,  but what I like about most spaces is  


(when we are  visiting other people’s houses or whatever)  - it isn’t the 


thing as a whole, it’s the things you bump in to, as you go around the 


corner.


So,  just  that movement of scale, as you just turn your glance around.  


You haven’t seen enough of everything at all,  but every so often you 


think – Stop I want to  look again, I want to  look again.  


So to be able to,  as you walk around the house -  to kind of have these  


little flickers of the : ‘OhI want to look again., I want to look  again’.











Then you get peaks- quite big peaks actually - (for example in the 


bathroom) - just while you are cleaning your teeth you can look at the 


view!











The view up


I deliberately,  in  putting that book case directly above us here, altered 


it..  This is the back of the bookcase- you can see the wooden line, that’s 


the top of the bookcase, That’s just a game. 


I find that most photos of architectural space work only 10% because  


actually architectural space works  because it moves around you as you 


go through it.  As you’re looking up you are seeing shapes and you’re 


seeing scale from different points.  So looking up at something or down 


at  something gives you quite different (views).  I think I’m just really 


lucky that we’ve had a place that responds so quickly to be able to use 


ordinary household decoration and you can still play those games. So : 


quite privileged.











There is borrowed light everywhere.


Yes, so we just play games.    


We have put there, simply to get some colour, some photos.  We have  


some discussion about whether it's those  or whether it's one of X 


weavings  or something like that.  But basically this space up here really 


does need to have something bright.  We did have a big, big Marimekko  


piece of cloth there at one stage. 











Sometimes the spaces are used to make us play a game


So going through this space - is the image that we’ve got here which 


is actually a shot from Proust’s house of the  secreted  stairwell to the 


the food  store in the back of the house.


What we’ve just done is play the game of -doorway - archway- door-


way.  Three ways - your eye gets pulled.  So this has probably been one 


of the more  long standing pictures because - Every time you go past 


it you get this kind of three way …  So the  picture is doing more than 


just being a picture.
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I know what I like







I know what I like


lovely mug ugly mug 
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My favourite mugs are probably the least functional


They hold the least coffee. This handle is so small, but I have small hands, 


so it feels nice for me.


I like that they’re smaller so that you get two cups of coffee per like 


rather than like they’re basically it’s half the amount of content which 


it spreads it out over time so it’s a longer experience and they’re less 


heavy. 


These ones are much lighter than this one.


So, it just feels like a little bit more delicate, as well as being lighter 
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These ones are more like professional coffees


This feels a little bit more like a meeting, or a serious thinking coffee. 


There’s a set of four and they’re all exactly the same. It’s a different 


sort of vibe because of the precision and the sharp lines. It gives me a 


different atmosphere and it’s more related to my work.


But I still only use these on weekends I don’t use them during the 


week. I do my own stuff on the weekend so they’re inspiring my own 


work


They’re the mugs I picture sharing with friends. When people come 


over, I wouldn’t give them the Ikea mug,  I’d give them this. I would 


expect that when I give people this mug, they’re like oh that’s a (me) 


mug. It’s neat to see the recognition. That it makes sense (to them)  


that I have this mug.
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I like the gloss: the reflections are quite interesting. I find that quite 


beautiful - and how on one side you’ll get the gloss, but then the oth-


er side looks really matt at the same time.


I find the material kind of unique. I haven’t seen a material that’s so 


black and so matt at one moment and then glossy at another mo-


ment.


There is a seam. It looks like it was cast, almost in two halves. The 


seam used to bother me, but now I’m more curious about it. I want 


to know how it’s made.


There’s a little vintage second-hand store in Vancouver that I really 


like so I got them from them  (when I was home) and it felt good to 


support a local business.
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What is it you like about the colour?


Because they were second hand, I don’t have a choice. They happen to 


be black. I think that’s part of why  I associate it  with architecture and 


work because it’s more like this aesthetic. I feel like I need to focus 


when I use this mug.


I would prefer them to be bright colours. If it was just my choice total-


ly – I would want them to be like bright yellow. If I could combine this 


really strict shape with this colour,


it would really identify with me because I like to be mostly mono-


chrome but then have something very bright. Like if it’s my earrings: 


something to express something positive. 


So, I would associate these with being more positive if they were yel-


low.
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Everyday mug


In terms of a workday that’s why I go with the Ikea mug because: more 


coffee with less trips, so it’s more efficient. And it’s just sort of pretty 


no nonsense just drinking the coffee – not really thinking about the 


mug experience.
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These guys are more light-hearted


They’re very light blue. More earthy and organic. It’s got 


different moments. It’s almost like you’re looking at the earth from an 


airplane 


I like that the different size handles suggest that these are handmade, 


and how the glaze is different on each of them. 


I met the woman who made them so that makes them extra special 


to me.


These are more like if I wanted a little coffee on the weekend on 


more  like a sunny day. It’s good to have something to offset (the 


coffee) which is what this does, a bit more calm.  That’s this mug – not 


a rush.  


I think it feels comforting. It’s sort of why I save the special mugs for 


the weekend. Because I want that feeling to keep feeling special,  so I 


don’t want to use them. That way it’s almost like there’s an element of 


novelty, to a certain degree, or maybe not novelty, but of curating the 


whole moment around the mug.
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I know what I like
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Colour
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      I like all of them- that was my first reaction


I think there’s more that I like and don’t like. - The blues are kind of 


in-between for me, with the purples. But it looks so nice when they’re 


together it makes me like them.


These (centre) my middle, and my favourites (left) and then :not so 


great (right).


I think I like them more when I see the gradients. It helps me evaluate 


them,  The tricky thing with, that is, it makes me like all of them more.  


So even the ones that don’t like i’m liking more because I like the gra-


dient.   


This one’s like a sunset (yellows and organges).  They start to evoke 


other things like this is like the landscape (greens). It becomes a scene, 


rather than individual colours.: Like the ocean (blues) : they all start to 


evoke different things.


But it is nice to just have the pure colours - they’re so bright. 
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It’s  different from what  I pick when i’m actually designing. 


What I was thinking when I look at them:  my reaction was that what 


I would pick just for the cards,  (But)  I use a lot of greys and browns 


when I’m designing things 


The greys end up being a lot of labels and text and things- in this dark 


grey.  But I don’t really like dark grey, I prefer the light grey, but it’s hard-


er to see it in type . .But I just think it looks nicer.   


These colours just come out maybe trepresenting wood or the darker 


elements of the building like the different materials.


The only (other) ones that I see in projects regularly is maybe golds and  


warm browns like these.
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I don’t have a ton of products that are a pure bright colour


This one (left). Its like a lipstick red . There’s  something about it, that 


makes me like it so much more than this one (right).  I think it has may-


be a slightly bit more orange. It’s  just a little bit more vivid . A little bit 


more punchy. Is it a pure RGB red?


I  really like it. I typically don’t like primary red, but I really like this one, 


I think, because i’m seeing at least  (maybe it’s just my eyes) , but I see 


this tinge of orange.


I would want to wear this one (left) I think. I would be worried about 


having this one at a big scale, because it would make me feel a bit in-


tense if it was on a whole wall.  But in small moments.  That’s why it’s 


nice as a lipstick. It’s a small pop of colour.  Or maybe, (there’s some 


products i’ve been seeing) there’s this Alessi range of products that I 


really like: toasters and kettles, and these small kitchen appliances. They 


have a red line and they’re quite fun like. That’s  the biggest scaleI would 


go with red.
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The colours of the Canada Flag


You  see the white on here? - I associate it with Canada and the colours 


of the flag.  If you’ve seen the Canadian news recently,  about the res-


idential schools that they used to have in Canada, that they would put 


first nations people into assimilate them,  there’s really horrible news 


coming out that they’re finding all of these children’s  remains in these 


school properties.  So, this year they’re canceling Canada Day because 


it’s not something to celebrate: this colonisation of these people.


So for me , I used to associate the Canadian flag and the colours of it  


as more unanimously positive.  Typically I would have just positive as-


sociations. I used to play field hockey for Canada and I was very proud 


to wear red, to represent the country through this colour. I also have 


really strong memories of having the red jersey on and feeling really 


proud of that.  But now that i’m critiquing nationalism, it becomes more 


complicated.  As I learned more about colonialism and, as I learned 


more about first nations people, now I’m more critical of what this 


means.  What  the Canadian flag means and then the meaning of col-


ours like this.


So it’s  interesting that this one little stick of colour can like lead my 
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I associate yellow with positivity 


I think this row,  is really beautiful: the yellows together. I associate yel-


low with positivity and it’s nice also that I don’t currently  (or at least 


not off the top of my head)  have negative associations with yellow.


It’s  an easy colour and they also work well with these neutrals.


It even blends into neutrals.


But when I think about it in a home, it can be larger.  These colours can 


take up more space because they’re a little bit easier to use, I feel like 


they’re more usable.  A whole space can be made up of these colours.    


I think maybe one of the reasons I like yellow in my space is because 


it’s my favourite colour but I can’t wear it because it makes me look 


washed out:  I look almost sick when I wear yellow.  So I can’t wear it. 


It makes me want to use it in other ways, since I can’t put it on myself.  


To have it as objects that makes up for the fact that I can’t wear it. 


Then I can have it around me but it wouldn’t wash me out. 
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     I love this mossy green


But  I wouldn’t want a whole wall of this unless it was for a very par-


ticular type of mood.  More of a moody living room with low lighting 


or something like that.  
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I really like green


I think because i’m in ‘house’ mode, I want to live in these greens.  I 


want these greens to be pillows and cushions and couches. Really sort 


of soft mossy textures.  You could imagine all of them in velvet or 


something very tactile.  Maybe that is because one  of my favourite 


things about going home is that we have lots of forests, and the forests 


are covered in moss. The moss is very soft and spongy and sometimes 


it’s really bright like this light one back here and then sometimes they 


can almost get a bit icy blue : a whole range of colours.


So I think it just makes me think about home. It feels very comforting . 


So these ones I really like for both wearing or living around.  It’s prob-


ably some deep sort of biophilia.
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The blues


I think it’s funny because J and my parents think I look nice in blue but 


I don’t like to wear blue.  The default  ‘nice’ colour is definitely blue.  


In my universe: my family always chooses blue. J chooses blue,  all my 


friends wear so much blue. I don’t dislike any of that, but for me it 


makes me want to be a bit (different). 


But I’ve just started wearing a really Royal Blue - like this earring or 


your blue (sweater). That’s the blue I love. I think it’s such a fun vivid 


colour.  I’ve started incorporating this colour blue.  I think I like it be-


cause it works well with black and I wear a lot of black.  So that’s sort 


of my first foray into wearing blue but I don’t typically like to wear it.
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Do you have particular colours in mind?


Yes sometimes.  But it’s interesting to see how they come out as a 


made object. For instance i’ve been trying to buy earrings in red by a 


local maker. 


It’s harder to find a pure red like this. For instance, there is a ceramicist 


that I really like. (Julieta Alvarez).  She makes these floral earrings out 


of handmade ceramics.  It’s how she paints the colour with a glaze. It’s 


not pure red it’s got bits of the natural material coming through,  but 


her intention was that there is some red element in this little flower 


that she’s making based on Georgia O’Keeffe paintings and there’s this 


whole story of  what she’s making and how she’s integrating the colour. 


So it’s never exactly what I have in my head at first, but then once I find 


it, I like it more because it’s someone else’s journey to figure out how 


to get that colour as part of whatever they’re making.


I just realized why I may like these red flowers so much, one of my 


closest older friends at home, was a pencil colour artist and she drew 


me a giant red flower for a wedding present. She passed away last year 


and I found these earrings not too long after that happened.  There may 


have been a subconscious connection.
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I think the pale grey for me is a little bit more optimistic than the dark 


grey.


So if i’m thinking about complementing my bright colours with this pale 


grey, rather than the darker colours
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I like pink when it has grey  in it so it becomes more dusty


A sort of an off pink, I prefer.  When it’s this true baby pink It makes me 


think of the pink that girls are supposed to like, and then it makes me 


not like it, because it feels like a stereotype. But am I only not liking it 


because I think I shouldn’t like it because  of social constructions? 


It was pretty strong in my childhood in North America with all the 


Barbies for girls.  I used to wear only exclusively boys clothing. I would 


try to wear my brother’s old clothes, but they were always too big, 


because he’s  seven years older.  But I tried to find a mini version of 


whatever my brother wore.  It was always black or grey or dark blue 


Nike sports clothing.


Once I got a present - a pink velvet coat from an aunt or an uncle.  They  


made me wear it to school one day, and I got called ‘pinky’ and I hated 


it.  So  I just never attempted to wear pink again because I wanted to be 


one of the kids playing tag at recess.  I didn’t want to be one of the kids 


trying to chase boys around. It made me feel like I was on the wrong 


side of the camp !  But its unfair now to think back that I thought pink 


meant that about me.  It didn’t mean to mean anything but  at the time 


that’s how I was thinking of it.
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Burgundy, I typically wouldn’t like 


Except recently I saw a ceramicist (Andrea Roman) had made these 


burgundy mugs that are amazing.  Just seeing how well she made these 


mugs in that colour almost like a really deep red wine colour.  I liked 


them, so it’s making me rethink.  Typically if I looked at this on its own, 


I wouldn’t like it, but because it makes me think of those mugs  i’m 


leaning towards liking it more.
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These are quite nice together. 


This (middle one) is a bit of  peachy.  I like that a lot. I think  i’m  drawn 


to this colour because I think.it’s pretty easy to use,  to wear,  it or to 


put it around the home.  It works with grey.


Maybe a green would work with them as well.  I would put these col-


ours in my home.  This is sort of what we’re looking at.  P wants these 


Moroccan colours. She wants turmeric and the other spice colours.
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I like this one a lot but I’m not confident about how to use it


It’s so strong.  I’m not quite confident enough with my colours to know 


what to do with this one.  I admire people that arethough, when people 


just go for it.  


I think if I could blend it in with this, and hide it almost within a gradient,  


then it would be maybe less powerful. But I do like it.
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Did you omit a beige or sort of a warm buff intentionally? 


I think I default to that colour so much that I’m  almost glad it’s not in 


the mix because it forces me to pick brighter more vivid colours.


I’ll fall back on a creamy colour quite a bit in terms of what I wear but 


also what I’ll design into the space. I’ll put a lot of whites and creams, 


because they’re easy,  and they’re bright. Basically, like the colour of 


my hair, I have a lot of things this colour because they sort of all blend 


together.


I have been trying to curate more, what colours  I want in my ward-


robe as a whole, what colours were missing.  I was really thinking about 


colour first because I had so much black from architecture school and 


I was trying to fit in as an architect. How do I compliment all this black 


clothing that I have, by getting pops of colours integrated?


That’s when I would look for a pair of yellow earrings, blue earrings or 


red earrings and a coat or something .   Very specific things that work 


with the black wardrobe to make it more playful and representative of 


who I am.
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I know what I like


Reflections on colour
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Your views on feedback booklet :Colour Preferences 


I think it looks really great and it was very clear. I really like the ‘state-


ment pages’, almost like a presentation as a book. I like that style, be-


cause it’s a nice pace of going through it.


 I like too that you’ve made the photographs into diagrams as well. 


 This feels very correct.- I look at this and I still agree - this is how I feel. 


I like too, how you designed it in the same - spatially - the way that I had 


laid it out in terms of pairing.   I think, in the order ..as well because - it 


seems to tell me more than I realised what I was saying. when I was 


doing this.  


I personally prefer the white (background ) because then it feels like a 


blank slate. -  It helps me imagine what I could do with these gradients. 


- It feels like this is now my palette and I can more easily work from this 


than from a totally blank page.
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I love this. I look at this and I absolutely want this kettle still. I 


must go and get that kettle!


I think it all just affirms- the intuition or that - what was maybe 


not explicit in my head, now feels explicit.


I would like to read this in the future as like a reminder- of 


oh, yeah, this is what I like:  I remember this.  I have  this box 


of things that I put stuff in - lika a memory box, - I always love 


going back through those. and this (booklet) is the type of thing 


I would put in there because it’s nice -, to just be reminded of 


what you  like.


My feelings towards this red will stay because of the story (but) 


for instance, right now I’m having a moment where I’m - really 


into forest  green but that’s not locked to a personal thing. This 


could change. I could, you know, in 10 years imagine that this is 


replaced with cobalt and that’s my new phase.
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I thought (this) was really cool as well because -  with the story of 


my friend M.  I didn’t realise that until we talked. I hadn’t made the 


connection.. .. I had kept thinking about these red flower earrings and 


until we started talking about it, I hadn’t connected it to the fact that 


M had painted this red flower for me.   That was a cool, - unearthing of 


a memory for me.


It’s neat that it is so tied together because what M  used to do, is she 


would go around to gardens and take photos of flowers and then draw 


them and she liked that Georgia O’Keefe did that as well.


She would always give me her cards because she made her water-


colours into cards and I always enjoyed getting them. So then, for my 


wedding present,  she gave me the giant one, of the one that I had really 


liked.  


I had seen her in the process of drawing that one,  and half-way through 


it she had seen me and she had asked me my thoughts on whether she 


should do the background dark or light. -  I gave her comment and she 


ended up dong it that way,  and that’s the one I got.  So it was cool that 


it was also something she had talked to me about. 
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A smorgasbord of pattern and colour 


When I was younger, I think I thought less about  my visual expression 


and how it related to my identity. I thought more about : ‘Oh, I like this 


pattern,  or like this’  as its own thing and not what it meant on me. I 


thought they were cool - this is a cool shirt, these are cool pants. and 


also no-one else had style. But I was terrible at matching things, so I 


was just like a smorgasbord of patterns and colours - nothing matched. 


It was all very bright- objects I liked, (if) they happened to be very col-


ourful and patterned. 


Now because of architecture training, I can’t dress like that anymore, 


because they were too critical of the fact that they don’t go together. I 


miss the colour, so (the colour preferences book) is a good reminder. I 


prefer to be colourful and now I just have to curate that in a way that 


it also suits my design sense. 


I can’t find a perfect smorgasbord but for example this was me transi-


tioning out of it - first year of grad school but still trying to mix things


so that both are both are represented.
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I know what I like


Personal Space


Creating a new home  
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Personal Space 


Thinking about the colours that I feel are “me” colours 


and realised my bedroom dresser is a good summary - 


could do with a bit more yellow though..
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Your position is rather unique, isn’t it? 


-because you’re in a new home


We’re here pretty much full time.  We go to P’s every so often and then 


we’ve been travelling a bit.  It’s  good to get out a little bit because it’s...  


well, you saw it! (But) it is the permanent residence.


We have three space heaters, which I think made a big difference - and 


then lots of sweaters.
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I‘m quite conscious of the lack of storage, and I’ve been really excited 


when I do have a surface to put something  on. - We got a bench from 


our neighbours, because they are clearing out their attic so we got 


some of their stuff and we got a cute little bench.   I immediately put 


a vase that’s yellow, books that have the right colours and the yellow 


picture.. 


Because even though that room had been partially set up:  to add a little 


bit more to it to make it feel not like camping in that space, and give 


it also  things like books because we didn’t have a bookshelf anymore 


To be able to use the shelf as well as being a display was nice because 


then it feels -(like you were saying) - to be able to leave things out to 


remind me that I like them?  


So, the books that I want to finish -  to be able to put them out, I’ll be 


more likely to read them than when they were tucked away in boxes.
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The little corner bench 


I put it in a place where it hides all the cords and equipment stuff.


I got a new little plant that I put in front of the internet thing because 


I don’t like to see the technology stuff because -  it just reminds me 


of - ‘work’.  


So it’s like : ‘ OK - put that away:  this is just a space for a living not for 


tech’.
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We can have two workstations, basically - the one in the corner here, 


and then the table downstairs in the bay window
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The table downstairs - in the bay window 


That  table I don’t like as much downstairs, which is where I used to 


work when the table was -  in our old flat.  - It was second floor - I 


looked out the window - at the coffee shop, and I was next to a heater, 


when I sat at the table,  so it was  very comfortable


(But here) - we have a mould problem on that wall and - we need to 


get our curtain situation sorted out.  So, it’s just not the same experi-


ence sitting at the table anymore. So we’d never sit at the table..


I do anticipate that will be my ‘go-to’ spot when I can -  put my coffee 


on the sill and sit against the window and not be afraid to touch the 


mould!  


The other spot, (which doesn’t exist yet, but which will be in the side 


extension) is also like a window nook, but looking onto the garden. 


They’re kind of mirrors of each other so I can imagine those two spac-


es ..
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Imagine a table 


We just saw an amazing - vintage Ikea table - the top was some type of 


glassy thing,  you could see through it, but not fully. If you could imagine- 


a table top like that with drawers where you get  glimpses -(of) just the 


colour glowing through  of whatever’s inside and then it’s like a spark to 


-  open it up and discover what’s in the drawer?  - The activation energy 


Maybe it’s an entire wall - You could also imagine - a patressed wall, but in 


the wall are moments -of  fold down ledges- if they had - colours behind 


them too:  whenever you folded it down, it was like a colour and then 


you could put something on the little fold down for it?  
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Our new couch is very comfortable -  that orange coach.


So we really like sitting on the couch and then we put the space heaters 


-  directly on at us on the orange coach and it’s very nice.  


They look like pets - the little space heaters, they look like they’re wait-


ing to play at our feet!
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I found that when we moved in and I got to do the initial: -’go with 


what we had’.   I felt like I did that before doing things for the house 


that I should have done.  -- I put stuff out before I even  vacuumed.  X 


was like:  - ‘ -we’re really  gonna have to clean it all? ‘  But it was - about 


making it feel like ours.  


X will get home and do a gazillion things before he’ll deal with..what-


ever we’ve just acquired. 


But I always put it out - immediately..   Yesterday I got these berries 


to have Christmas colours..  and - that little stool we got,  -  it’s a nice 


beechwood - a warm nice wood and I immediately  had to unwrap it 


and put it out to just be  part of the collection.  Whereas X doesn’t 


think about that much,   but once it’s out he likes it.
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I like the idea that we’re stewards of homes


I’ve been thinking about how to make a time capsule that future resi-


dents can enjoy and learn about/contribute to the history of the home.


I like the idea that we’re stewards of homes, the home has a life before 


and beyond our time there, and for those of us with the capacity, it’s 


our responsibility to make the home sustainable for the future, and 


it’s helpful to look to the past to understand what would have made 


it more sustainable for H :) .  Also we’ve heard so many stories about 


how sweet she is, I like the idea that her sweetness is embedded into 


the design so it has a subtle influence on whoever lives here


The cat is H’s (it’s been there for ages, when you take it off the wall 


there is a tan line haha) and the ikea cabinet is our little hold-  all but I 


realised it had more of my yellow bits on top so thought I’d share.
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We follow the light a bit to a certain degree 


The morning light we can’t access as much, because those rooms are 


not in good shape.


But it’s really nice to be in this room and the front room in the after-


noons towards dusk because the light’s on our side, and they get a 


really warm glow.  


This  orange wall -- this corner of it with the flowers gets a really good 


ray of sunshine on it, so that looks really nice.  - So  this room, we cu-


rated to be- more comfortable and - it’s  felt pretty good to be in here.
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These little twinkle lights we turn on - and you can’t see all the dirt at 


night!  So at dusk, it’s in it’s prime.


Just little cuties - they are just enough to have when it’s dark - enough 


glow to read something… with a bit of frowning...!
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Do you see my all my yellows?


My yellows/golds blend in nicely with H’s wallpapers. There is some-


thing very pure about the primary yellow - It’s timeless. It’s always going 


to be a powerful colour, I think.


(We have)  a yellow blanket and yellow pillows - We have duplicates of 


because they sent us - a dirty one and then they sent us another one 


for free. 


So, we have two.  Which is great.
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So living there -has it made, you think about things you’d re-
ally like to do to it?


Yes it’s been helpful because we used to be south facing in our old 


place, and we never had to think about light. But (with)  this place being 


eastwest and deeper in the middle,  I do want to lighten the walls.  


I get a kick out of the character of the wallpaper, but in the rooms 


where the wallpaper is darker it’s very dim. So we want to lighten 


everything: - first a whitewash with ashy wood or oak wood that’s light 


and then add the colour back in.   Rather than starting with colour 


and taking it away - just so that we get more reflecting light, bouncing 


around inside.


I also really like (something I hadn’t thought about until we moved in )


is that, as you come up the stair from the ground floor, you can look 


through the door out the window in that  other bedroom, and then 


you switch to come up this stair to this bedroom and you see out this 


window.  So it’s like:  stair with a view,  stair with a view,  each way, 


which is a nice feature.
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Layout - how it is now 
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Layout - future plans 


41 SH5C







44 SH5C









		SH5A FEEDBACK BOOKLET 20-05-21

		SH5B FEEDBACK BOOKLET 

		SH5C 23-11-21 FEEDBACK BOOKLET  

		Blank Page










                          


            I know what I like


                        















Lovely Mug Ugly Mug


I haven’t really got a favourite mug.  I’m not particularly fussy.  But if  


I was going to  have to choose between one of these mugs I would 


choose number one,, because the shape (if you’re going to have a hot 


drink, which is usually what you have a mug for), it  will keep the drink 


hot, and would keep it hotter than two, three and four.


My least favourite is number 4. It has got a very uncomfortable handle. 


It would be very uncomfy to hold.











Other things that have similar qualities 


I have some soup bowls, That likewise keep the soup hot.  


They sort of come in a bit. 


I  made them - I am a potter, you know. 











That’s a very nice mug 


 It’s small but it’s the sort of  shape I like.  That’s a very nice mug.


I do  like it and I would like it if it was bigger too.


I used to make bigger ones like that 


I like the shape, and the glaze, and the very nice handle - comfy. I make 


comfortable handles. I used to make 60 of those for the theatre cafe. 


They didnt break them - they are quite tough, stone ware. I didnt par-


ticularly enjoy that becasue they all had to be the same size.  Those 


were black and white.  For left handed people I did black at the top and 


white at the bottom and for ordinary right handled people it was white 


at the top and black at the bottom. Just a a silly gimmick really . 


I mean that’s for coffee really. Because if you’re going to drink tea, I like 


tea in china. That’s  all right for coffee or hot chocolate.











Tea in a china cup


If you’re going to drink tea, I like tea in china.  A china cup and saucer. 


You don’t usually have a china mug do you ? Something finer, porcelain 


or something. that’s ideal.


(The one I have) is a bought one actually, but it’s china. I think it comes 


from Waitrose I’m not sure. It’s not a cup and saucer (that’s ideal)  but 


it is quite fine, it’s white china. It’s  stripey. I’ve got a couple. One has a  


strong stripe and one has got blobs, little circles on it.











That’s not mine and it’s horrible 


I gave it to the charity shop. I wouldn’t have it in the house. Look at 


that handle,  it’s horrible.  Its very thick  and it was heavy. Somebody 


gave it to me.  The handle is  uncomfortable. I dont like the handle  has 


been put on.  It doesnt flow from the body of the cup.  Aesthetically it 


doesn’t please me. The mug is too thick and its not nice having a thick 


rim. Its not a nice shape. Its a commercially bought one. I reckon its 


made on a machine. You churn them out. 


I wouldn’t drink out of it. If I was in somebody’s house and they gave 


me that, of course. I think that’s manners.  But I wouldn’t choose it. It 


says here “ what I have chosen? ”. It doesnt say “ if you were in a friend’s 


house..?”   I can’t imagine one of my friends handing me something like 


that. But they might. 


No it’s not the most important thing in my life, by any means. But I 


suppose If it was the only one and I wanted a drink. I would drink out 


of it.  But I wouldn’t choose it to have in my home, no. If  I was visiting 


somebody and I got it in one of those  those, I would have to drink out 


of it. I wouldn’t say anything.







If you were in a home


If you are in a home. You can’t be choosy can you? Or if you are in 


hospital - you’ve got to get on with it. If you are in hospital its usually a 


time thing - unless you are in for life. 


In a home, it would be so much less worry. There’s always something 


wrong, in the house. There’s always something to be done when you 


own something. It would be so much easier. If the boiler goes wrong, 


you don’t have to get it mended.  Somebody else does it. But I mean 


obviously if you’re in that sort of state in our home you presumably 


are not terribly well, so don’t care as much,  do you? It depends.  At a 


pinch,  of course I would drink out of that ugly mug, rather than not 


drink at all.  







How do you choose for another person?


You might that  perhaps somebody has that mug that I don’t like, is 


their  favourite.


 I don’t see how you can choose for another person.


That is the point of your question, isn’t it?


 I can only tell you what I like. 







Colour







It depends what it’s for


There are some lovely colours here, but it depends what it’s for? 


Is it clothing or is it walls or a door, or ...


There are loads of colours I like, but the only one I really dislike is the 


pink.











There’s only one colour that I really don’t like


Of course, there are all sorts of different reasons, but a real “No” is this 


pink.  This one, it’s horrible. 


I don’t like pink. I don’t know (why), its just a colour I have never liked..











I dont like red either


I have never liked red. To me, it is danger or something to do with 


blood.  I think I was in hospital once and there was a red rug on my bed. 


I was a child, and I had my tonsils out and my mother came to fetch me 


with a red rug that we had at home and I always associated it with not 


being well. I didn’t like it. Because to me it was blood and I’m not very 


good with blood. I’m not at all good with blood. I cant bear it.  I mean 


I don’t even like my own.


I don’t like that (red)  because I had a school uniform once, and I was 


expelled from that school. It was called Heathfield. It was horrible.


But I liked this in a another school, which was the City of London 


School for girls. I liked that school.  But I would never wear it.  I’d had 


enough of it after four years. I don’t object to it, but I wouldn’t choose 


it. 











I would never use that one 


That is a colour that I wouldn’t have for clothes. 


I would never wear that. 











If it was what I was going to wear 


I love this colour because it’s clay 


I like the other browns that’s a nice colour too


I wear those colours 











I’m not mad about mauve 


For instance, II wouldn’t want a wall in my house that colour. 


I remember our first house that we bought in Bristol. The wash basin 


and  the bath was  that colour.  It had to go immediately.  It was in the 


60s. They did dreadful things like that. 


As a colour, I like it. But not as a wall or a bath. Its a perfectly decent 


colour. It just depends where you put it. 











I love greys


I have got masses of grey clothes . I love these. I like both of them. 


It would look lovely with a green wouldnt it? It would go with any 


green.  You know I mean you play with (these combinations).  I think it 


goes with yellow. If you have a little touch (of yellow). You could do this 


forever: this combination of colours..


 











In my bathroom


I’ve got these three bathroom tiles.  I am not wearing them, but I like 


them as tiles. 











I have got a new front door colour 


Oh it’s wonderful but it’s not quite here ( in these colours)  It’s nearly 


that colour only it’s more olive green. And it’s got a chrome knocker, 


number and letterbox 


For a bit of excitement in my life!. (there’s isn’t much) but it needed 


painting anyway. 


My friend M painted it for my birthday present. He got fed up with 


me because first of all I wanted it yellow. So he painted it yellow but 


it looked dreadful. It was a very nice yellow. It was this colour, but it 


was too much for a door.  A whole door of that colour was dreadful 


because it didn’t go with the grey colour of the house. It looked really 


horrible. So I changed the colour totally so he had to do it all over 


again. But it’s done now and it looks very nice.  Very smart.  We’re smart 


up our end.  E has a new door.  He’s got a dull pink. It’s not a colour I 


would want, but he loves it and  I’ve got used to it.– It’s quite a nice pink  


We bought little tins. I’ve got masses of them. I will use them for some-


thing. I could do the bannisters again with them. 







Personal Space















My favourite space in the house 


There’s one in my house.   It’s  a small room at the back of the house.  


I like it  because it gets the sun ( if there’s any sun ). It’s  always  very 


light in the afternoon and it gets the sun  and it’s quiet. 


 I like to (this doesn’t often happen) sit in the afternoon and read.  I 


go to sleep, of course, but you know it’s very comfy because it’s got  a 


spare bed .


The bed - I have it the way  (I like it)  you know.  I make a sort of nest 


of cushions.  Then I am all comfy with cushions - and a rug.  A real old,   


old lady!  Yes,  it’s like a nest. 


I don’t like the word cosy it’s a silly word (but)  I’ve made it very com-


fortable.  As long as nobody’s in the bed like J - I can get in there. But 


when she’s here it’s her bedroom. -  I go in to use the computer or 


whatever you know.  But it’s it’s her room when she’s here, which isn’t 


often. 











What do you do in your favourite room?


I call it J’s bedroom but  it also has my laptop in it.  It has all these end-


less bits of paper like bank statements and everything.  I spend an awful 


lot of time in that room. More than anywhere else.  


Rest.  Read.  Computer.  Paperwork.  Write emails.   All these endless 


bills, you know, whatever. There are a lot. I look at my emails in the 


morning to see if I have to answer them.  I zoom in there.  I don’t zoom 


Pilates in there because the room isn’t big enough. 


Yes, I do (draw in there) - But not a lot, because my drawing is out of 


doors really. - It’s just the  sort of room you  do all sorts of things in, 


and if you wanted to do some painting or something I’d do it in there. 


But - I haven’t got the room - it isn’t big enough to really have a big 


table where you could  spread out.


I have the shelves above the computer where you can go like that 


(reaches hand up)  and get - paper out, or whatever. I have made it as 


comfortable as possible I think.











Its got two chairs.  I’ve got a radio in there - There’s a fireplace  which 


sticks out and two recesses. The bed is in  one recess and the other re-


cess is full of shelves with  boxes that go right up to the ceiling -  I can’t 


reach the top - all these shoe boxes full of things, like photographs.  - 


I’ve got - it’s what I call ‘stuff ’, you know:’I’ve got to sort it out stuff ’  


Unfortunately,  there’s a lot of it.  A lot of it is unnecessary. It’s full.  


The photographs - I want to keep those but they are family photo-


graphs.   I’ve got lots of shoe boxes full of my pots  photographs.  Things 


like that. I don’t want to look at them (photographs of my pots) , but 


I don’t want to throw them away, otherwise it means that my profes-


sional life, - I haven’t got any way to prove to myself that I’ve ever made 


anything!  I’m keeping those. I’ll leave that for J to throw away.


It isn’t possible to lay it out  any other way.  I have tried.  If you had 


a table under the window, you couldn’t open the drawer in the desk 


where the computer is.  It’s not big enough. It has to be where it is.  I’ve 


tried moving the furniture around and there’s no other way of having it. 











The view - is  looking at the back of people’s houses


There are some nice chimney pots.  There’s a roof  quite  a way  away, 


-  it must be a house that is  on the  (sea) front  and they have a washing 


line, which is quite fun to see the washing.  


They must go up through the attic onto the roof.  There’s  a flat roof.  It 


looks hideously dangerous, but you know I’ve seen somebody hanging 


up lines of washing. So it must dry in about 20 minutes. I’m surprised, 


they don’t lose it, she must peg it down very well. It’s quite a way away, 


yes - I mean I can’t tell you what it is, except if it was trousers  I’d see  


2 legs  but you know it’s just washing. I think it’s sheets and things. 


I love washing, rows of washing - . I always think they’re all nice  you 


know. I always used to like arranging it, you know, making the colours 


(look) nice together.  - and  making like an abstract painting of your 


washing.  - You could have black knickers next to a white T shirt or 


something.  I don’t know,  you could play about?











Have you got things in there,  that you particularly like?


Yes, I’ve got some of J’s etchings (above the door).


- and I’ve got a big picture (by) the once removed husband. -  Which is a 


lovely picture.  It’s a building,  it’s very nice.  He did draw well.  I liked his 


drawings and paintings, but you know, it’s a  very nice drawing. 











My big hanging


With the sun shining on it 


It’s from  Ethiopia - but its got lots of moth in it I’m afraid. 


How did I get it? I can’t rember.   











Do you prefer to be in that room than in your lounge?


Not always - it depends.  I mean I can make that room warmer in 


this cold weather than doing a great big room. 


Obviously,  if I have friends they’re downstairs in the big  room. 


They’re not up in my little room because there’s nowhere for them 


to sit. 


 Anyway the whole point is,  in the  little room, I want to be alone. 











The majority of the work that I’ve got - that we use, you know they’re 


mostly rejects you see? 


But I’ve only got - shelves of a  few things that I’ve made which are not 


(rejects) - Like the ones with  froggies on.  That aren’t broken.







The kitchen is very nice 


- But it’s freezing cold because it’s got three outside walls - and they’re 


all one brick thick.  Because these houses are not built well.


I like the kitchen but I’d like it if it wasn’t quite so cold,  but there’s no 


radiators in there .  It works,  the kitchen works all right. - I can’t reach 


the top cupboards but then I’m so small.  But you know, that’s all right . 


I’ve got a little stool.  That’s the unfortunate bit about being small. 


One never has enough cupboards - But that one I pull out  is bril-


liant,  you know, with all the shelves in it, but that’s full up.  It’s full of 


everything you could want really when you’re cooking.


You see the trouble with Victorian houses, is there’s no cupboards. 


They didn’t have cupboards. Because they had furniture. They  had 


wardrobes.   They had things like that. - They never had cupboards 


So there’s no cupboards  in any of these  houses.   I think everybody 


knows that-  Victorian houses never had cupboards.







The terrace in the summer - that’s lovely


Because when the sun is in the right place it  gets the  sun that goes all 


the way around, so I get sun nearly all day because this house is almost 


north, south..  in the summer i’d be on my terrace so unless I was trying 


to do, writing or reading I sit outside. Or I  go out and read -I do read a 


lot   (But)  It’s too hot sometimes in the summer in mid afternoon - its 


too hot.  -  that’s if we have what I call a normal summer.)


-At the moment,  (I’m not taking a photograph because it absolute-


ly  looks dreadful)  because I can’t lift those heavy pots anymore and 


they’re all full of dead plants!   - They are annuals.  I’ll get somebody to 


help me with a day,  emptying  all this rubbish earth  and get some more 


Then when  it  gets to May or something I’ll get some plants. 


In a  garden you’d  plant them and just leave them  - and  the next year 


they  come up,  but it doesn’t work in a pot. They don’t have enough 


room.   Also even if you feed them,  they don’t do as well as in garden.   


I have seen the odd bee here, for instance, and the odd butterfly but 


not, you know, like in the allotment:  you would have bees and butter-


flies and birds and  all that, you know,  propagating and doing whatever 


they do.











I’ve got some bulbs coming up


  Two big pots of bulbs which I planted in  October, but they’re was just 


poking through. It’s  no good buying anything, now (January) -


 There will be  (daffodils coming up)  and tulips. 


I like the little Tete-a-Tete – the little tiny narcissi.  They are only six 


inches tall.   They are called Tete-a-Tete.  They are lovely.


 I’ve got a lot of those coming up - a potful .
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Lovely mug ugly mug











I’ve changed my mind on the mugs


My lovely mug: I just like the colour.  It really cheers me up. I bought it 


in the deep darkest part of a lockdown and it reminds me of my front 


door growing up in Birmingham which was before  I was six,  and it was 


was that colour. It really sticks in my mind. It was a really happy time. I 


remember things from that house that are spatial specifics of a pre-six 


year old. It’s a sunny yellow. Its not neon. It’s real. Its quite natural. It 


definitely evokes a feeling. 


I don’t think I’d wear it because it wouldn’t really suit me. I have had a 


bright yellow scarf like this before but with my skin it’s not right.


I like the size of it, the lightness of it,  It’s bone china.I like seeing the liq-


uid through the china. It holds the heat for the length of time you drink 


the tea.  It’s not too big,  It’s just about the right size.  it’s verging on a 


bit too big handle, but it’s the perfect amount of tea for my stomach.  


It’s satisfying. That’s really important.  If it’s too small I would have to 


make two cups of tea. I like that is not too heavy and clumpy.  It’s really 


important to me that it’s not thick lipped. 











There’s something quite perfect about these ones


It has to have meaning. I inherited these little cups from my mum. I re-


ally enjoy drinking out of them in the morning,  for coffee.


It is such a felt thing for me. There is the aesthetics,  the colour is im-


portant, and these are a nice color but I think there’s something quite 


perfect about these ones.  They’re very tasteful.  Theyre are not some-


thing I’d never buy for myself, because I’m not actually that bothered. I 


think my mum inherited them from someone else because I don’t think 


she’d have bought them new either.  They’re a bit posh.


It’s  almost  unbreakable. It’s so well made. It’s rock solid, but really fine.


And it’s light.  So it’s hard and it’s light. But it’s got an annoying handle. 


It has been properly glazed: lighter inside than outside, so you get all 


these amazing shadows.  Its a thing of beauty.  Branksome:  they clearly 


know what they’re doing in terms of pottery. It is a piece of art.  


If I could change he colour,  I  would have it a very very pale pink 











I find myself lifting the cup and my little finger goes up


it just goes up unconsciously, and I think: is it just  counter balancing the 


weight, or is it inherited fussiness? 


My granny might have done that. Not my mum though. She was a sculp-


tor.  Her hands  were really strong, and she wasn’t someone that was 


terribly fussed about finesse.  She was more like: shove it here,  grab 


that,  you know: here’s your mug of tea.  Actually, though my mom really 


liked bone china, I’ve inherited that.











I’ve had quite a clear out, so I haven’t got the ugliest mugs


I had one as a leaving present, with some caption on it.  Something like 


‘sorry you’re leaving’ and I thought well at that point, I wasn’t really 


sorry I was leaving and I don’t want to be reminded of that on a daily 


basis . It was brand new.  There’s nothing wrong with it, but I couldn’t 


live with  that.  That moment had gone. 


I don’t like captions on mugs or T-shirts. I’ve got a mouth to speak. 


Clothes or things speak for themselves. ( With exceptions - I have got 


a good T-shirt with ‘disco’ written on it in metallic pink!) I don’t like 


slogans. I don’t like statement T-shirts or personalised number plates.  It 


realy undermines people’s intelligence, I think.


I have got one remaining ugly mug from Sainsbury’s or somewhere like 


that. It’s trying to be funky.  It’s trying to be a nice mug but it ain’t. It’s so 


mass produced.  The colours aren’t quite right. It’s hung around because 


it’s not so bad.  it’s not so offensive. It’s getting there though . My toler-


ance is going !..My snobbery has increased massively as I’ve got older.  


I’d rather have less but niceness. .When I was younger I probably cared 


less, and it was just in the supermarket when I was doing my shopping 


- and I thought: I need a couple of mugs, they’re nice.











Shared workspace: the mug graveyard 


I’ve been going into the office at work.  It’s a big office. Normally there 


would be like 100 odd people. We’ve been taken over by big organiza-


tion, (we were small organization), so we all moved in at the same time 


into this shared space. What I noticed was the cupboards full of every-


one’s ugly mugs,  I reckon from home so even more so, that reinforces,  


you know, your leaving mugs are there....  There’s tons: a whole range 


of unwanted mugs essentially,  gravitated to  a communal workspace,  


because I suppose they’re useful, but  they’re just pretty horrible.


There are certain ones that  I seek out. I’m like :”where’s that one that 


is sort of the right size, and the right fee?” l,  and okay I don’t like  the 


design, but it’s not  quite so yuck to drink out of.


Other people bring their own that they keep in their lockers or they 


have them on their desks. Maybe some people think they are bringing 


a part of home, so they bring their favourite one. 


In a sea of desks there are little bits of peoples personal detritus, in 


clusters.











In the lockdown when we were all stuck at home


 things became really important


When we were all stuck at home a lot,  for me,  all the objects that 


were surrounding me,  I was spending a lot more time with, because of 


the nature of the lockdown.  So they were much more present.  Rather 


than me just coming home and going off again. You are so steeped in 


the objects around you.  So the relationship to them is much more in-


tense than it would be if you were having a more fluid mobile life. 


(As I’ve got older) I’ve got more selective, definitely, absolutely: hun-


dred percent.  Its not that I can’t tolerate things but in my my home 


environment, where I can have control, I’d rather have one nice mug 


than a load of rubbish ones.  


You can get it wrong for yourself too. That’s where the living with an 


object for a while comes in. Then thinking: you know what? - I can live 


without it.  In fact I’d probably be better off without it.  


With  clothes, I’d say: 80% of it, I don’t wear, but t I like it so it’s around 


but I’m probably not going to wear it. (Clothes) are  on another level, 


because you’re putting those objects on your skin. You can’t get closer 


than that can you? 











Not the right pink  


I had a pink sweatshirt when I was probably about 10, with letters that 


you could iron on. So I had my name on it in velveteen letters. The  


pink of that was  slightly salmon pink which I like because I don’t really 


like baby pink. I keep wanting to wash this (new) sweatshirt.  I want it 


to fade a bit more. Its so strong.  It’s so particular isn’t it?   Whatever 


colour reference I’ve got going on. that means probably nothing to 


anyone else.


I’ve got a thing about salmon pink, I do like salmon pink. I had a salmon 


pink cardigan that I wore till it had holes in the elbows.  I wore it all 


around the world, when I was traveling.  It was always in my rucksack.  


It felt like a little bit of colour.  It was soft, it was really lovely (cashmere 


or something)  and it had a nice little collar.  I had got it in a second 


hand shop.  I was so attached to that.  It literally fell apart on me.


It was such a a particular pink. I’ve been in search of that salmon pink. 


I’ve been on so many  websites trying to find something similar.  I got 


this pink cardigan thinking it was going to be the replacement- but it’s 


not. It’s gone.







Colour







                                                                         











 My initial choices


Likes on the right and dislikes on the left - the ones in the middle are 


borderline. 


What’s interesting is just looking at the pure colour as a sample. There’s  


no texture, It’s  not on something,  there’s no  depth to it. It’s just a flat 


colour.











I love these colours


I love these colours, and the colour that, my top is , this orangey 
red.











My favourite colours at the moment


I would say my two favourite colours at the moment, are this fiery 


red and that egg yolk yellow.  Thinking about this fiery red: I think i’ve 


liked it for a long time,  I had a friend ...she was amazing with colour.  I 


remember, she would always wear, (it’s that early 20s,when we were all 


going out raving), a kind of bright fiery red, that would really stand out 


in the early morning, as the sun comes up . It was definitely of an era . I 


have  really positive associations with it.  We would all glean stuff from 


second-hand shops and car boots. You could get these cardigans and 


jumpers.  They must have been from the 50s or the 60s. They would be 


that colour and they were really vibrant.  It was just that colour which 


would jump out. I think my sense of colour, around that age, I started 


getting into bright colours. Before, it was much more muted. 


When I went to India traveling because the sunlight in India is so differ-


ent, everything looks bright.  Particularly in places like Rajasthan where 


they wear these fluorescenty orangey yellows, very different to oth-


er areas in India because of the light.  When I came back to England 


everything was dull because of the  light  because everything is diffused 


through  the clouds.  But the cardigans - still looked vibrant in the 


British light.  They kind of glowed of their own. They didn’t need the 


sunlight to bring them to life.











 
I haven’t worn this for years 


I just thought this morning ..If not now, then when? I really like the col-


our. I was thinking about colour, and then I thought I actually quite like 


it.  My relationship with clothes and colour really reflects how i’m feel-


ing I think, on a daily basis. Sometimes I go through tons of stuff ,(but) 


this  morning I just went for this - like a beeline, it was really strange.  


When I’m not feeling good, all the colours go much darker, much safer.  


I don’t want people to look at me.  Very muted and boring.


Going to work back into the office, which is a different environment, 


you have to be a bit professional looking and that doesn’t come nat-


urally to me!  Sometimes I can walk out the house and be like one of 


those batty older ladies (no one to regulate them or feedback.)  They 


look a bit  crackpot.  Other times I don’t care and (I’m) just shoving 


combinations of things together which I’ve never done before, and then 


it feels really exciting?  Yes, clothes are great.


I had this dress when I was growing up, and it had an apple on the 


sleeves,  a little 70s dress. The apple was bright red, I loved that.  For 


me, clothes  mark time more than anything else.  An item of clothing 


will stick in my mind throughout my  life.  It’s the way I  will remember. 


More than I remember a date or a name,  I will remember that I was 


wearing that then, or that cardigan was in that decade..











I’m not even sure if that’s black is it?


It is more like dark brown I don’t know what that is but I like it.  I was 


a bit of a Goth  at one stage. I wore a lot of black. That was cool, that 


monochrome kind of art school look. Colour seemed a bit naff and a 


bit kind of flamboyant, over-expressive. So when I was at art college 


everything was pared back,  pared down, monochrome.


There’s this thing called Vantablack.  It’s the blackest black that’s 


ever been invented. I’m quoting from this, it says:  “...in practical terms, 


this means that it’s impossible to distinguish the form of an object coat-


ed with it - the dimensions disappear “ .   Isn’t that amazing? 


“So black that it makes other supposedly black things like phone 


screens,  coats, spectacle frames ,glimmer murkily by  comparison. .. it’d 


akin to looking at a piece of sky from the dark side of the moon, or a 


spot from the depths of the ocean.”


( The Secret Lives of Colour, Kassia St Clair, 2019)


I was quite interested in (that) is it non colour?  I don’t know how to 


describe it even, -- just what it does to your brain, that kind of black-


ness?











I like these: they’re sort of safety colours


Colours to fall back on, to retreat into.  These are sort of cave colours 


Caves are dark places where you feel safe, where you can dwell . I am 


wondering about how we inherit these sorts of frames of reference, 


language and where it originates?  Because you would naturally retreat 


into a forest as a place of safety if you’re in danger. I get really drawn to 


those colours. I talk about it a lot in the psychotherapy world : about 


the shadow and  how people fear the shadow,  and actually how we are 


in a world where you put on lights as soon as it starts to get dark and 


then you’re in this sort of falsely  lit,  artificially lit environment. 


So we’re trained to be afraid of the dark and you avoid it at all costs.  


I’m really interested in the idea of night walks because you get attuned 


to the light, you get accustomed to it.  You think it would be really ter-


rifying, but actually its not.  I was reading this book called the Darkening 


Spirits - about learning to sit in it, as it gets dark,  without putting a 


light on,   and exploring what that feels like.  I’m quite interested in not 


being afraid of the dark and kind of going into it.  It being a place where 


it might be both a place of safety, but it’s also unknown,  and the fear 


we have about what is unknown.  I guess i’m a bit of an explorer so i’m 


interested in the dark.











I went exploring on my own on the beach


The tide went out and there’s this deep dark cave....I had to cross all 


these rock pools: ..  slimey green, amazing colours of seaweed.  I really 


had to hang on and tread carefully and it was all a bit like sketchy when 


you’re an urban dweller like me.


I dared  myself to go in and it was one of those ones that were  quite 


deep. I didn’t have a torch or anything with me and I was just sensing, 


noticing,  how I felt as I kind of edged in.  I felt the adrenaline going as it 


got darker and darker,  and I  couldn’t go into the deep darkest bit  be-


cause I had this innate fear!  But  it’s completely irrational, because the 


tide had come in and gone out  and there’s nothing lurking in there?   It 


was really instinctive...we’re programmed not to go into the unknown 


essentially...it was pitch black - it was really dark,  it was like looking 


into a dark well. 











I love this green


I had a dress that colour.  This billiard  table green is fresh and in terms 


of my colouring I think it goes with my skin tone. So there are  colours 


which i’m noticing that I like, but I would never wear, but I would like to 


have objects that colour around me, which I think I spoke about before.


And then I look at you, for example, wearing that electric blue and I 


love  that jumper.  I’ve got envy, but it’s you wearing it not me, so it 


would look very different on me.


I’m always curious about that: how something can look one way on 


one person and another way on another?  We’re in this culture where 


things are sold off the peg and you get an image, or you see someone 


wearing it.  But people are so un self- aware generally,  that they will 


think that they look like that picture, or that thing or that person be-


cause they’re wearing it.  When actually skin tone, shape. eye colour, 


hair colour all of these are a comprehensive,  and  I think something 


that’s very personal.











This is  more of a poo brown


It’s  not so nice on its own, but it’s quite good, with certain other col-


ours







How your relatiohsip to objects shifts through phases


The shoes thing.  I’ve got a real shoe fetish, I always have, and I think it’s 


from being on the floor looking at my mother’s shoes and trying them 


on from growing up really young.  I’m always interested (I’m not the only 


one that has a thing about shoes)  but I noticed with different relation-


ships I’ve been in - I went through a whole decade, where I’d be going 


out dancing and clubbing and it was trainers only because we were out 


all night! 


Out of that relationship,  I then started getting into dressing up again and 


I (thought) yes! I’m gonna wear heels, and whatever I wanted, a bit more 


quirky.  It’s very interesting how it shifts through phases isn’t it?  Your 


relationship to objects, people and things? 


(Working with children and families) particularly if there’s poverty.  If  I 


wore something new, then you’re going to make people feel envy or un-


comfortable.  Or if it was something (that has) currency like trainers, Or 


if you look too sort of grown up....that wouldn’t work either.  So all the 


staff were a bit casual,  a bit funky.  







 


When I turned up at this place in London, I was told off,  I felt like a 


child,  for wearing trainers!  But I’m working with kids and I have to 


sort of jump around sometimes?  I think there is something about 


being playful and not grown up that’s at play, that I definitely have to 


straddle sometimes and battle with a bit. 


Some people naturally look really grown up all the time and men seem 


to find it easier.  This guy that suddenly rocks up at work who’s come 


in as the assistant director.  He’s  your : shiny shoes, white shirted,clean 


shaven, sort of ‘dynamic’  (!) kind of person.  I really have to see through 


all of that, because it triggers me a bit.


I’m mesmerised when I see people on the tube going to work.  I look at 


them and think how did you make yourself look like that this morning?  


Because no matter how hard, even if I tried, I find it really hard to look 


neat.  I’m a natural sort of scruff, but I’m much more comfortable like 


that, because it leaves options open and there’s something about being 


very neat and tidy that makes me quite nervous.











There are certain colour combinations I like


Generally clashing. I love these two colours together: the red and the 


pink


Some are so standard they become boring …those two colours to-


gether: the sort of turquoise and the red... but again that’s quite 80s 


isn’t it ? 


I’d have that (yellow and orange)  in a caravan - have maybe cups and 


plates? I like the brightness of it, and I could quite easily have that.  I like 


colourful things in kitchens, in particular.











Yuk- I’d never have green and brown like that together


And  if you work with kids, then you wear loads of colour.  Which 


seems a bit naff,  somehow childish? 


I remember on my psychotherapy training, one of the tutors had a puffa 


coat that colour (purple).  I absolutely loathed it and I slightly  loathed  


him as well!  It was associations : he wasn’t a horrible man, it was just 


the look.  He wore those shoes that you get from Morocco that look 


like banana shaped leather shoes with his coat. He had a ponytail as 


well, so he had the whole combination.  He could have become a hate 


object for me!











These purples and greens 


I look at them, when I was growing up, ( I was born in ‘69 ). These col-


ours: I remember paisley.. and purples and greens being like the 60s,  


and yuk yuk yuk!  We were like 70s kids and that was like ugh! 


My mum was very particular about colour and aesthetics. She had a 


very strong sense of taste. So,  I guess that’s influenced me in a positive 


way, but sometimes I would react against it as well.  So she would be 


much more these colours actually, and in some ways I look at them and 


think yeah they’re sort of Liberty colours aren’t they?   They are the 


middle class colours. 


 











I really don’t like these ‘auberginey’ colours . I have got a dress I picked 


up in a second-hand shop recently and I put it on  and its really ,an 


amazing fit, but the colour.. it’s  the associations I have with churches: 


heavy, old, velvety. I don’t like purples 


They’re the kind of royal colours I don’t really like much. Old people 


colours:  they are like death colours to me.  


And that green i’m not so keen on.  


I don’t like these purple ones











Boat blue 


This is making me think of something.  When I had my first flat 


that I  lived in on my own for a very brief period,  a  studio flat. It 


was first time I had somewhere that I could paint.  It was mine. .. ( and 


I thought) I’m going to choose the colour. 


 


I was fixated on trying to find this boat blue - that’s what I called it. It 


wasn’t turquoise, it was this colour that boats are painted and in the it 


was more turquoisey, because I couldn’t find the boat blue.  But I loved 


those colours at that point.  That was in my late 20s and I think they 


remind me of holidays.


And again, that sunlight that you get at the beach, and I think the blue  


was so specific, and  I was hunting for it high and low, even in objects.











Finding colours in objects


I really  like the pink handles on these.  I found them in Emmaus in 


Brittany,  and these amazing these set of pink bowls. I really love the 


fact that they’re really worn as well.  They’ve got l spoon marks and 


stuff inside them.  But it’s the story. I mean they’re not mass produced 


they’re in a second- hand shop.


It was  while I was visiting my sister, so it’s a bit like a souvenir, but it’s 


also finding something that someone else hasn’t got, that was definitely 


colour based. No one else has got them and it’s very me.  You haven’t 


got that pale pink on your pallete.


It’s not being dictated by fashion or trends. It’s about discovering some-


thing. That’s the beauty of second-hand shops or car boots isn’t it?  You 


are literally hunting, and it’s personal, so it’s not being given to you.  


You’re having to activate your own kind of hunting instincts.


 


 











Hunter gatherers : Explicit and implicit thinking 


Just like hunting.  We are programmed to find berries that are bright 


coloured. I love fruit picking.  I used to go fruit picking: apple picking, 


grape picking,  strawberry picking. 


There’s something about what do they call it?  ‘explicit thinking’ . In this 


book (The Master and his Emissary : The Divided Brain and the Making 


of the Western World, McGilchrist, 2009)  he talks about explicit think-


ing and implicit thinking. Explicit is like what hunters used to find things. 


Hunters and gatherers- on the ground..you  use that part of your brain.  


It’s very sort of scouring and specific, whereas implicit is more the kind 


of poetic big thinking, big brushstrokes.











Orange and Pink 


I’ve just been sprayed in a surf cafe by one of the waiters, who tripped 


holding a big bowl of red tomato salsa. I’m wearing that salmon pink 


top....it sprayed all over me,  and I’m now speckled orange and pink.!  


Its a really good combination! ....It was really funny, - I definitely want 


to laugh about it.  Orange and pink.. I’ve always liked that combination, 


but it was a really abrupt reminder.!


I just bought myself a sun bed from B&Q for half price: Fifteen quid- 


bright orange!  I’ll take a picture.  That’s another  color update!







Personal Space















I would like to be on a ridge somewhere in the Himalayas


With the wind going over the top, whistling through the trees and 


someone singing.  It’s really strong image.  It’s a moment in my life. I was 


with my boyfriend, he was really ill and we’re in this Gandhi Ashram. 


There was no one else there, apart from this really amazing singing 


voice just coming through - almost being  carried on the wind, from 


next door.  It was the most beautiful voice I’ve ever heard.


 I don’t know if it was the combination of where we were, or the fact 


that we were kind of stuck there, and it was  transporting.  I don’t know 


what it was, but it was ethereal,  and it has  just stayed with me.  It was 


absolutely a really strong image and I think that was a place where you’d 


want to be if you were sick,  or old,  or dying.  There was a sense of 


spaciousness. The singing - there was something really timeless about it. 


There was movement, and space and light and beauty. 


All that time to reflect, in an environment of your choice, with the 


things around you that you love: distilling all the good things from life 







Personal space for me: - its an ‘alive’ thing, 


I just think it moves around.  I don’t have a fixed space.  I love my flat.  


The secure base - it’s the first time I’ve ever lived on my own actually: 


the last couple of years.   Developing what I like to have around me.  I 


have never really done that before in such a considered way,  and it’s ei-


ther my age, or the fact that I’ve  just stayed put for longer,  and there’s 


no one else sharing the space.  I really like it as a process, and it also 


drives me mad, so I move things around a lot.


So that’s why going to that Charlotte Perriand exhibition - just remind-


ed me of function and simplicity and I guess my relationship with  my 


flat, particularly during lockdown has just  been changing all the time.    


I’ve moved furniture around, I’ve had things out of cupboards, I’ve put 


them back and it’s my relationship to (these) things.  I don’t know if it’s 


the things in the space or how the space feels when I rearrange the 


things. 


I love this flat and I know that it’s the flat as a whole. I like it because 


it’s up high.   There’s a view.   There is a  natural light and I can open 


the windows.  So if you take away those elements.. I know  what I don’t 


like - and it’s dead space.







I like to be able to have a connection to the external world.  Whether 


it’s having the windows open,  a wind coming in.  That’s why I like that 


place, I was referring to right at the beginning.  I love a  bit of move-


ment.  There’s nothing worse for me than a room where objects stay 


in the same spot for years on end and there’s a clock ticking.  So that’s 


stagnant space.


I’m much happier with mess.  Things moving around, things breaking 


apart  - coming  back together in a new arrangement.  I just find that 


more alive.  So it has to be alive.


I’ve been thinking about the fact that it’s so specific: a favourite place or 


places in your home and it just changes so much.











That’s where i’ve been sitting there talking to you


That perch is where I sit.  On those quite uncomfortable stools.   I ran a 


group from there, last night.  I quite often work from here, even though 


there’s a table (over) there and I’ve actually got a desk (over) there, 


which is not functioning very well - so I don’t use it. 


So yes, here on this whatever ‘ledge’ inbetween the kitchen and the 


living space, (well it’s all  living space).  I think it’s the height, - it’s also 


close to the kitchen.  I don’t  know,  but  I quite like - not facing a wall.  


There’s a bit of room around it.











I sometimes  sit in a chair like that in the evening, maybe, but only if i’m 


watching something?  I am not very good at just sitting in a  comfy chair, 


just for the sake of it.











This is my new very functional hallway which I’m really pleased with.


Very organized and it’s like what hallways are meant to be..!











I’ve been having a bath every morning which feels really indulgent but 


that’s a real favourite space actually:  the bath, hot water and the bath. 


It’s really comforting.  I can’t bear a long bath, I just have a nice dip but 


hot - really hot,  but I can’t hang about -  a bit like can’t sit in a comfy 


chair -  I’m just too twitchy.











The Balcony 


I  really  love to just sleep with the door open and windows open 


Wherever there’s an interplay of light and air.  You know,  when you see 


the light coming in and across  the walls,  


You  get the movement  (I just noticed this when I was ill)  all these 


things,  all kinds of details.  That feeling  of being  connected to the out-


side space gives you...it means you’re not dead!  


There’s a sense of something bigger and that’s so important for me.   


Just to have that, even if I am  just looking out, you know,  I know there’s 


an ‘out’ -  it’s not just all internal.











And I come out here in the morning and I can gauge the temperature 


That tree - changes with the seasons, so I (have) instantly got this con-


nection. So its a like being a bird. I just sit on the step











The ideal 


Was when I borrowed the camper van this summer.   That was like the 


ultimate in being both contained and mobile.  So: both secure but also 


connected.  


I think we’re quite nature deprived in the city relatively, - unless I am 


out on my bike or whatever.  So it was like a real hit and it gives you 


such a lot - things in a natural environment, quite a wild one.   The 


Pembrokeshire coastline is wild.   It’s not tame in any way shape or 


form, and I think it just does something which - I think I was starved of,  


pretty starved of.  So it was just a really good feeling.











At one point,  when I was parked in Pembrokeshire on the edge of a 


cliff I could see the sunset and the sunrise from having the door open 


on the van.   


So I had this sort of view.  I could be lying in bed really cosy.  It was like 


the ultimate kind of experience.  It was quite blissful to be honest, it 


was just heaven.  Because it was so exposed and contained simultane-


ously.  


If  you think about the cave - it’s a link to something almost ancestral.  


It’s like a home that’s always been there -  that we’ve inherited. It is a 


link to the ancestors.  I can imagine someone you know, thousands and 


thousands of years ago, probably doing exactly the same thing as I was 


doing.  Or maybe living in there.  There’s just a real connection deep 


down somewhere and there’s a beauty too - there’s no tat or clutter. 







sunrise 







sunset











One thing that I battle with is inheriting


It’s lovely to inherit people’s things but - they can weigh heavy and it be-


comes stuff?   There’s always what stays and what goes, and what’s me, 


and what’s them.  And you know being kind of in a shrine - it doesn’t 


feel healthy.   So there’s something about that cave -  I love when a 


space - there’s this beach - (Carbis bay in Cornwall) and the tide comes 


right up high,  so you get this clean beach.  Every day.  It’s like refresh.  


It’s  just like the same feeling of freshly  fallen snow.  


I think when you inherit stuff and spaces and they become well trodden 


- there’s something nice about the constant - but .....there’s a tension 


isn’t there? -  about that being a burden or when is the right time to get 


rid of something?  Is it stopping you living or is it enhancing your living?   


Recently I’ve been taking a lot of my Mum’s art books to the studio.   So  


removing them out of the home space,  putting them in this more neu-


tral space.   I’m very conscious that a lot of them, I’m starting to look 


at quite differently.  So they’ve gone from more subjective (like with my 


Mum) to more objective?  I don’t really like Henry Moore - it doesn’t 


interest me.  I’d rather have Sohie Tauber-Arp, or Charlotte Perriand of 


Sophie Calle  and that would reflect more of me.  







So I’m finding myself developing,  - a  bit more editing,  just getting back 


to myself, four years on,  after my Mum died,.  And actually, I was think-


ing -  oh it’s just a book?   And actually it’s quite relief to -  just get rid 


of some things 


I think (it) ebbs and flows... sometimes things really clutter up don’t 


they? Then other times you just want to have a cull and get rid of 


everything,  and remember who you are.  I think it is linked to different 


stages of development.   We are never stagnant.  There might be things 


we’ve liked for years and years and years-  there’s some things that just  


stay with you, almost life-long and there’s other thing! But it has to do 


with a particular time, or memory, or place.  But I like the evolution.  I 


think  basically I like flux and I oppose stagnancy.


But (also)  the whole concept of a secure base - I am big on attachment, 


so I get really attached to people and places.  So there’s a real contra-


diction in that.







I think there’s something about having agency and pioneering your own 


ground.   When people are really overwhelmed with grief there is such  


a fear of  losing the essence of that person.  If you could distill a per-


son... I remember wanting to just distill my mom and have a kind of like 


‘essence of Mum’.  I just wanted to not lose it  - and what were the 


ingredients that were particular to her?  Stuff -  is just flotsam and jet-


sam - it’s just not that important  ultimately,  but I think what I’m finding 


more is I am coming back to myself.  


Where you gain ground is in agency,  and knowing what you like and 


as a different generation, you will have a different frame of reference.  I 


will have a completely different frame of reference to N.   


I think the most important thing for me is to stay open, not to get too 


fixed or stagnant - surrounded by dead people’s stuff, and lose who you 


are.  Feeling alive is what’s important and how do you do that? Without 


losing your mind! So that’s where this stuff comes in handy because it 


pegs you down. 


So often in life we get influenced by other people’s taste ..











When I was a kid I had collections of things, and  in my bed-


room -it was like a grotto


Stickers,  rubbers that you put on pencil tops, whimsies......   At one 


point,  I hit some developmental stage,  and I literally came home to 


my  ‘grotto’ -  took all the stickers off the door,  solemnly packed every 


little object into brown paper bags,  and labelled them. I have still got 


them.  I was going to make a catalogue of all my childhood objects and 


get them out and photograph them like museum pieces and put little 


titles underneath.  Because I thought it deserved a catalogue -  having 


kept it all this time.  They’re the most ridiculous objects, but when I 


was a certain age I loved them.   So they meant something  to me at 


particular age, but now they’re just like stuff that you get in a souvenir 


shop.   Generally I bought most of it in either joke shops, souvenir 


shops, -  and lot of it was novelty and of a certain age.   


I think what you appropriate is really Interesting isn’t it?  What you see 


that other people have and you want for yourself and you shed that  


like a skin don’t you,  as you go through life.











I like these colours and the potential space. 


Bit too big though for me. 


Need to set up a commune













