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ABSTRACT

This research aims to find out how motherhood is represented in the text
and images of women’s magazines in contemporary Britain. It explores discourses
of motherhood in this popular cultural form at this particular historical time, using
quantitative, semiotic and discourse analyses of selected monthly magazines.
Psychoanalytic theories and discourse analysis are employed to explore the
construction of figures of motherhood in the text. | have identified the period of
the late 1980s and early 1990s as a time of social and economic change and |
seek to find out what correlation there might be between images of motherhood
in the magazines and these changes, as illustrated by political rhetoric and
empirical evidence of social trends.

There are two main findings. The first points to the relative absence of
motherhood as denoted in the magazines of the late 1980s. Motherhood is
subsumed into discourses of femininity, but rarely picked out, suggesting that
motherhood is an absent presence within the magazines at this time.
Motherhood is rarely mentioned but where it is identified, itis either in relation
to the ‘caring’ or the ‘working’ mother. The second, major finding relates to the
emergence of a new figure of motherhood in the 1990s, which builds on the
earlier figures of motherhood but presents a significant move away from earlier
articulations, especially those which locate motherhood within the domestic arena
and within the traditional family. This new figure of the Independent Mother
suggests a paradigm shift which challenges the conservative assumptions of

traditionalist political rhetoric.
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Introduction

This research aims to find out how motherhood is represented in women's
magazines, looking at how sets of meaning about motherhood are produced within this
popular cuttural form. | seek to investigate what kind of language and images describe
and make sense of the experience of motherhood in contemporary British society. Thus
my concern is with the symbolic systems of the texts and images which produce
knowledge about motherhood in women's magazines, rather than the actual, historical
mothers who may be the readers of those magazines.

I chose women'’s magazines in order to find out what representations are
available within popular culture through which women can make sense of their own roles
as mothers, because they target women in particular. They can be seen as ‘trade papers’
for women, giving practical advice on dealing with daily life, which for many women
includes motherhood and thus involves the practical aspects of child care. Magazines also
present ideals of femininity and | wondered how far motherhood was part of those ideals
and what kind of mother they would include.

Motherhood involves practical concerns in caring for children as well as
negotiating a role which is characterised by idealised standards which are culturally
prescribed. As the mother of four children, | have experienced the tension between the
ideals and fantasies of motherhood and the lived experience, especially of negotiating the
demands of motherhood with those of paid work. Motherhood is idealised within culture
but it is also beset by contradiction and ambivalence. On the one hand the biological
fact of giving birth is used to suggest that women who do so somehow instinctively know
how to be a mother, and on the other hand mothers are inundated with advice on how
to care for children, and especially on how to be a ‘good mother’. As Katherine Gieve
comments ‘Nature is expected to come to the aid of women to'transform themselves from
individuals into ideals * (Gieve 1989 p.viii). The ‘ideal mother’ and the self effacing
madonna are inscribed within culture, constructed within the moral context, and yet also
somehow assumed as biological products, as if giving birth transforms a woman into the
ideal mother. However, the advice, like the biological assumptions, tends to focus on
childbirth and care of infants, although the ideal of the ‘good mother’ continues to haunt
us throughout the experience of mothering, offering a standard against which to assess

our own performances. In this investigation | am looking for what image the magazines



present of how we should be as mothers, inéluding the cumrent conceptualisation of the
‘good mother’, and by implication the ‘bad mother’. | wanted to find out what is seen as
appropriate for mothers and what is proscribed and condemned at this historical time, as
well as addressing the question of whether there is a contemporary ideal of motherhood,
portrayed in the women’s magazines to which women might turn for advice and
information.

Motherhood is not only concemed with having children. As Jean Radford, one of
the mothers in Gieve's book of essays, writes:

‘...the desire for motherhood is also about the past. It's
the desire to relive my childhood with the mother | desired
to have rather than the mother | actually had. Is it the lost child
or the lost mother | want to regain?
(Gieve 1989 p.137)

This illustrates the way in which our interpretation of motherhood can derive from
our experience of being mothered. For example, women who are mothers interpret their
own experience through having had a mother and the experience of motherhood is
reconstructed through the past and by memory . As Radford suggests, that memory is of
an idealised mother of a different time, as well as of actual experience, showing how the
position of the mother is mediated by desire and longing, and much more complicated
than a bioldgical event.

This research is also about my past and has an autobiographical element
resonant of what Steier has described as research ‘telling us a story about ourselves’
(Steier 1991 p.3). My own early experience of women’s magazines was as a child, at the
time when | was being mothered, in the 1950s. This was the time to which
traditionalists hark back with some nostalgia, as a period of clearly defined gender roles
within a family where fathers were breadwinners and mothers stayed at home, whether
this was inreality or fantasy. It was a time when magazines addressed questions of how
women could negotiate particular family roles and relations with men and children and
develop the skills necessary for domesticity and the role of the housewife, creating a
particular world of women’s experience. This set of representations provided what Hall
has called ‘places from which to speak’ (Hall 1990 p.237), that is the possibility of giving

voice to specific ways of understanding and defining one’s identity. In the construction of
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my own subjectivity it is partly with this legacy of the 1950s, which forms one of the
layers of common sense, that | am speaking in the 1980s and 1990s, when there are
different representations able to constitute us as new kinds of subjects. This suggests
the way in which, Mary Evans argues, ‘it is possible to illustrate the general through
references to the personal and where "the personal might be social™ (Evans 1993 p.5).
Meanings of motherhood constructed in the 1950s are not only part of my own
biography, they inform political rhetoric and reconstructions of motherhood in the 1980s
and 1990s. It is these new sets of representations of the 1980s and 1990s and the
new places from which women might speak as mothers, that | seek to investigate.

This connection between the research and the life of the researcher has been
increasingly recognised within feminism and sociology (Cotterill and Letherby 1993,
Stanley in Aaron and Walby 1990). In this research | seek to explore how motherhood as
a subject position for women is created through its representations in women's
magazines,as my own sense of self has been constructed through such symbolic
systems, including those magazines, which | have appropriated at different points in my
own biography.

Subjectivity as the sense of self and of positioning oneself in relation to the
world is constructed within particular historical contexts and through different symbolic
systems.The self can be seen as ‘formed in precise and historical conditions‘ (Probyn
1993 p.167)‘, as | have suggested my own has been through having been a child in the
1950s, but the self is not fixed and carries within it ‘a matter of “becoming” as well as of
- "being “ * (Hall 1990 p.225). My éxploration of women’'s magazines seeks to find out what
~ subject positions are available for mothers, acknowledging that the components of
subjectivity are fluid and might be contradictory . Subjectivity is fragmented and
contradictory, both through accumulation of different even conflictual representations
over time and the lack of fit between representations and lived experience. For example
for women this could be between the pleasurable images of the magazines and
women'’s actual experience of domestic labour and child care. My memory of magazine
reading in the 1950swas of the ritual, shared by many women (Winship 1987) of dipping
into a magazine during coffee breaks. As a child | was not involved in the domestic
" labour from which women in the household sought relief during these breaks and the

. focus of my own experience was pleasure. As an adult these feelings of pleasure are
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disrupted by pressures to achieve the high standards set by the magazines.

Academic study has traditionally devalued the personal and subjective in the
dichotomy of objectivity and subjectivity, often equated with that of reason and emotion,
where the first is valued and the second devalued and these dichotomies have often
involved ‘areas of control, particularly in relation to the subordination of women’ (Poynton
1990 p.240).This has been manifest in the avoidance of the first person singular in
academic writing (ibid p.252) and a preference for the passive voice with its lack of any
recognised subject. Approaches claiming to be ‘objective’ within sociology too have seen
the researcher as the discoverer of knowledge, rather than its producer (Stanley 1993 ). |
experienced this when | was able to select a topic of personal importance to me as a
woman for my M.A.thesis, ‘A Comparative Study of the Place of Birth’. This was an
academic study which explored evidence and arguments for and against different
locations for childbirth, notably home and hospital. Working on this study made it
apparent that the dominant medical discourse, which favoured hospital confinement,
produced its own knowledge and truth, especially employing the language of science
and objectivity, but that alternative discourses could construct different truths, and the
personal and the social, as the objective and the subjective were interconnected rather
than separate and distinct. This research into motherhood as a subject positioﬁ for
women , which is part of my story, challenges an over-simplified binary opposition of |
objectivitylsﬁbjectivity,showing that it is through an understanding of the social that

individuals can make persohal choices and that the personal gives meaning to the social.

utline of the research

Background.
| first began thinking about this research project in 1987 which was the year of

the third election victory by Margaret Thaticher's Conservative Party. The election
campaigns of 1987 gave high priority to ‘the family’, with the Conservatives in particular
emphasising the need to return to ‘traditional family values’. There seemed to be more
recognition of a diversity of family forms, including the presence of single mothers, in the
Labour party’s campaign material, but political rhetoric in 1987 concentrated on the
desirability of a secure, traditional, patriarchal family . This concern with ‘the family’ was

very closely tied in with debates about the role of the state in the provision of welfare
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and, what was identified as a key concem of the 1980s, the breakdown of consensus
about the post war Welfare State, which has been presented as a shift from support by

the state to the market, for example in the collection of essays with the eponymous title

The State or the Market (Loney etal 1991). The 1980s was a period of some social
upheaval in British society in that many of the old certainties of the post war
consensus had been challenged especially in relation to the role of the state and the
provision of weltare. A new social order was being established within the framework of
individualism and the free market, where the state was being ‘rolled back’ and individuals
and families were to be responsible for their own welfare .

The family was the focus of much political rhetoric, seen both as the cause of
social problems and as their solution.Politicians often expressed a concern to reestablish
the traditional family of the 1950s, where women would be housewives and provide care
of children and the elderly and men would be the breadwinners. Significant economic
shifts, notably away from heavy manufacturing industry meant that women'’s lives were
changing. Often women were the main breadwinners in a household.

What it meant to be a mother in contemporary society had been contested by
feminists, some of whom both challenged the restrictions of patriarchal familial forms and
sought to give greater status and value to women’s role as mothers and to the
essentially female characteristics of motherhood . Feminist critiques especially pointed to
the wide discrepancy between traditional familial ideology and the diversity of lived
experience . It was aperiod of contradiction,where traditional family values placing mothers
in the home seemed to vie with media publicity given to the ‘demographic time bomb’
when the shortage of school leavers would apparently demand mothers’ increased
participation in vthe labour market.

Although 1987, when | first decided embark on this research, was a time of social
change, the high profile given to traditional familial ideologies in some of the rhetoric of
the New Right led me to expect some possible resonance of this as reflecting the mood
of the times in the text and images in women’s magazines. My initial plan was ta video
and analyse the television coverage of the party conferences in October 1988 before
analysing a selection of magazines for the same month.| had expected extensive coverage
of ‘the family’ especially in the Conservative Party conference, but to my surprise found

virtually none,even in Margaret Thatcher's final speech.lt seemed that ‘the family’ as a
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political issue had been dropped.So | turned to the magazines which is where the

research recorded here really begins.

Establishing The Data Base

The magazines used in this research cover a range of monthly publications over
the period August 1988, when | first began collecting the monthly magazines, to July
1983, when | was writing up my findings. These are listed in Appendix 1. The magazines
are divided into those which form the background, which are used to gain a feel for the
field of study and from which selected features are cited to illustrate particular trends, and
those which are used for detailed quantitative and qualitative analysis.

The launch of NEW WOMAN in August 1988 was the trigger for my choice of
monthly rather than weekly magazines, a decision supported by my initial plan to focus
on a particular month, October 1988 and the party conferences, for the start of the
research. Monthly magazines offer a range of different categories, where ‘successful
magazines have to be targeted at market segments based on age and lifestyle
(Braithwaite and Barrell 1989 p.139). | classified the magazines in termsof a) the interest
groups addressed and of b) the contents within the magazines.The monthlies were
grouped into home interest,sub-divided into domestic interest and crafts and the more
glossy, fashion, country living, general interest ones. | chose monthly magazines with some
domestic foéus in the title or confents, rejecting those with an explicit reference to mothers
and babies, as my aim is to explore how the narrative of motherhood is constructed
through women'’s lives, rather than just at the point of initiation at childbirth, which is the
focus of magazines such as MOTHER, MOTHER and BABY and PARENTS which
concentrate on pregnancy, birth and babyhood. | chose :

PRIMA, a popular, cheaper monthly with a focus on crafts and skills in the home,

GOOD HOUSEKEEPING, a middle range, traditional monthly, with a domestic title

which rather belies its contents,

WOMAN and HOME, a very traditional, cheaper monthly with a strong conventional

domestic focus and

NEW WOMAN, a recent addition to the monthly market with a stated interest in

the ‘new’ woman of the 1980s.



These magazines offer some diversity, including a very traditional women’s magazine in
WOMAN and HOME and a new launch in NEW WOMAN. PRIMA was chosen as an
example of the very popular ‘domestic craft’ genre of women’s magazines of the 1980s.

Another magazine,SHE was chosen as the case study for my investigation into the
figure of motherhood which is emerging in the 1990s because the magazine was
relaunched in 1990 with a key focus on motherhood. Although | had not selected SHE
at the outset, partly because its somewhat idiosyncratic style did not fit into any of the
other categories of women's magazines, and notably becauseit did not have a domestic
focus, | was surprised to find that the magazine had chosen motherhood as a major
feature in its relaunch. Having chosen SHE for the case study | then looked back at an
earlier copy of the magazine for purposes of comparison.

My major concemn is with representations , especially in the texts of women’s
magazines, although | also explore other texts in order to situate my findings from the
magazines within the historical time in which they were produced, which requires some
understanding of the social, economic and political climate of the times.

This includes political rhetoric, publicity material from the magazines’ publishers and
empirical evidence from official government statistics, notably from Social Trends 1992.
These are listed in Appendix 1 D.

The Research Methodology

Thé research begins with an exploration of the field of study, namely existing
work on motherhood, especially sociological studies, social policy, feminist critiques and
analyses of popular culture, with a focus on women’'s magazines in particular. This
involves identifying omissions, for example within conventional sociology, where
motherhood has often been subsumed into studies of the ‘family’, as well as relevant
material which can be used in my research. This coverage of the field also enables me to
highlight what knowledge has been produced about motherhood and what is its history
within these areas. | focus on the intervention of the state in social policy as important for
two reasons. The first is methodological, in that historical studies of state intervention into
the family, such as the work of Donzelot, illustrate the way discourse analysis can be
-used to show how figures of motherhood, especially the ‘good mother’ have been
produced. The second point relates to specific state policies, notably the establishment of

the postwar welfare state and the ideas about motherhood and women'’s role within the
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family which they embodied. These are seen as constructing the mother of the 1950s

and setting the agenda for much subsequent debate.

Quantitative Analysis.

Quantitative analyses are used as the starting point of my investigation into the
magazines in order to explore the denotation of motherhood through looking for direct
references to ‘mother’ and its derivatives in the text of selected magazines.The findings
are classified according to where references are made to mothers and how frequently, or
infrequently, women are so addressed. | have used this approach asaway into the text,
inorder to find out where motherhood Is, rather than és a substantial content analysis,
since my aim isto look at how meaning is produced within discourse.

Semiotic_Analysis.

Analysis of images in the magazines, based on Barthes' development of
Saussurian semiotics involves examining the signification of motherhood through, for
example the presence of a child, where this is seen as connoting motherhood in images
accompanying articles and onthe covers of magazines, and looking for the underlying
meaning or ‘myth’ .

Deconstruction and Discourse Analysis.

The theoretical perspectives and conceptualisations adopted in this research are
those of discourse analysis and psychoahalytic theory. | use Foucault's notion of
discourse in order to explore the production of meaning within the texts of women's
magazines and in particular the construction of discursive figures. Psychoanalytic theory
offers a means of examining the appeal of these discursive figures and of the magazines
themselves and the process of construction of subjectivity, in particular of the maternal
subject position.

The major part of my research builds on my findings from the quantitative analysis
and first exploration of the signification of motherhood through images, and uses
discourse analysis.This first invoives the deconstruction of two articles from NEW WOMAN
to find out which elements combine to produce knowledge about motherhood in 1988.
The analysis indicates that there is some evidence for the emergence of new figures of
motherhood .

Inorder to test my hypothesis about the emergenceof a new mother figureat a
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time of change, | explore the context of the launch of NEW WOMAN by examining the
intertextuality of the magazine, the publicity material and media coverage accompanying its
launch with the political rhetoric of Thatcherism.

The extent of change is further explored using empirical evidence in the form of
official statistics, mostly taken from Social Trends 1992, which covers the period of my
research. | use this data to identify changes over the last decade,especially concentrating
on patterns of domestic living, including data relatingto family, marriage,divorce, and
parenthood, and women’s participation in the labour market,using evidence on
employment.This empirical evidence is used in conjunction with evidence from SHE
magazine, concentrating especially on the editorials of the magazine and the figure of
motherhood embodied in its new editor, to explore the degree of convergence between
the empirical evidence of trends in motherhood and the mother of the magazine.

SHE ischosen because of its relaunch in 1990, which gave avery high profile to
motherhood . The relaunched SHE provides a focus for my concerns with change and new
figures of motherhood. More extensive and detailed discourse analysis of the text and
images of selected articles from SHE in the year following its relaunch is employed to
examine in greater depth the new subjectivity of motherhood which is suggested at this
time.

Summary of the Chapters.

Chabter One reviews work on motherhood and on women’s magazines and
shows that both motherhood and,in predominantly empirical approaches, the
medium of research have often been taken for granted. In social policy motherhood
has been subsumed into the family, but state intervention has targeted mothers as
offering solutions to social problems. Discourse analysis has been applied to the media
of film and television and other cultural forms,but not to motherhood in women’s
magazines,where existing work has concentrated on femininity and sexuality.

Chapter Two covers developments in the study of ideology and debates
about the links between ideology and material conditions,which have led to more
discursive approaches.The relevance of work on representation, semiotics and
especially the discourse analysis of Foucault and psychoanalytic theory and its
teminist critiques are outlined to show their relevance for this study of how

motherhood as a possible subject position is constructed within texts.
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Chapter Three explores a selection of monthly magazines revealing a
significant lack of denotation of motherhood, indicating that even in the 'women’s
world’ of these magazines motherhood is often omitted or assumed within
discourses of femininity. Two figures of motherhood begin to emerge,however, and
where motherhood is addressed it is the ‘caring’ or the ‘working’ mother who is
highlighted.

The change which these new mother figures might signify is explored in more
detail in Chapter Four which investigates the launch of a new magazinein the late
1880s within the context of Thatcherite ideologies, showing some synthesis
between discourses in the new magazine, the publicity surrounding its launch, and
elements within Thatcherism. Motherhood still has a relatively low profile within
women’s magazines,even with the advent of the ‘working mother’.

The relaunch of SHE in 1990, with a focus on mothers, is the concern of
Chapter Five which covers some ofthe changes taking place as illustrated in the
relaunch. This chapter explains the somewhat unlikely choice of SHE which is taken as
the case study of the research because of its new focus on motherhood, especially
working mothers. This focus is representative of a rising trend in the magazine
world of the early 1990s.

In Chapter Six the SHE relaunch is explored in relation to social and
economic trénds as indicated by the evidence of official statistics to investigate the
links between patterns in the experience of mothers and representations of
motherhood in the text, finding considerable convergence between the two .

Chapter Seven analyses the Independent Mother, the new mother figure of
the 1990s, which suggests that there is a paradigm shift in the production of a new
subject position for women, which drawson feminism and market-based, individualistic
discourses of the New Right and which has been 'putinto discourse’ during an
historical period of change in patterns of employment and of domestic living.

The Conclusion assesses the importance of these findings, notably the
absence of motherhood in some texts and the emergence of a new figure of
motherhood. The Independent Mother ,which suggests a new articulation of
discourses of motherhood and social and economic trends,and some disjuncture with

traditionalist political rhetoric, has implications for social policy. Nostalgia for an idealised
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mother figure of the past no longer has the purchase it might have had because of the

paradigm shift which is identified here.

This Introduction has set out the aims of the research in exploring discourses of
motherhood in women’s magazines in the particular period of the late 1980s and
early 1990s, when | aim to discover if new subject positions of motherhood are
emerging and how far representations accord with social trends in women's lives. |
have stated some of the links between the researcher and the research in the
exploration of subjectivity and my own interest in the ways in which representations
enable women to make sense of their own experience of motherhood. | have
outlined the approach | have taken in this research and presented a brief summary
of the chapters. In the next chapter, Chapter One | examine the field, looking at how
knowledge about motherhood has been produced within different areas of academic

study.
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Chapter 1.
Motherhood and Magazines: The Story so Far.

Literature Review.

This Chapter looks at work that hasbeen done in the two particular
areas addressed in this research, namely motherhood and women’s magazines as a
popular cultural form, in order to find out what omissions there might be in the field and
what could be useful for my own investigation into motherhood in women’s
magazines.The chapter is organised to include work on motherhood, in sociology, in
social policy and in feminist analyses, and work on women’s magazines, as one genre

within popular culture.

The Status of Motherhood in Sociology.

The family has received a relatively high profile within sociological studies,
but motherhood per se hasreceived much more limited attention. As Veronica Beechey
has argued, women'’s position as mothers within the family hasoften been taken for
granted, assumed as universal and ‘natural’ and hence not worthy of specific investigation
( Beechey 1985).Motherhood was not recognised asan area of interest nor as a social
institution until second wave feminism put it on the agenda. In this section | am going to
discuss some of the work in sociology, especially in the period of the 1950s to the 1970s,
when the family was aconcern of some sociological studies, in order to ascertain the
implications of this for work on motherhood.

The family, like motherhood, has been seen as both natural and universal where
ideology and practice often merge in anassumed and idealised notion of ‘the family’.
Barrett and Mcintosh argue that sociologists have measured the operations of other family
forms against a romanticised ideal (Barrett and Mcintosh 1985 p. 28),0ften ignoring the
specifics of gender relations and sexuality or of conflict within the family. They show how

‘many sociological accounts of the family evoke this aura of

a little world immune from the vulgar cash-nexus of modern

society......... (and) a repository of pre-capitalist values’.

(ibid.p.27).
The resonance of Tonnies’ distinction between gemeinshchaft,

‘community’ and gesellschaft’ modern 'society’ (Tonnies 1963) and the relegation of the
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family to the nostalgic vision of community in a pre-industrial age presided over by a
spiritually elevated mother, which Lasch has described as a ‘haven' (Lasch 1977) is
important in setting the agenda for sociological studies of the family under advanced
capitalism inthe post-war period.

A much less idealistic view of the family, focusing on conflict rather than
consensus, has been recognised in Marxist approaches since Marx and Engels located
gender oppression within the historical materialist account of class conflict. In the _

Communist Manifesto Marx and Engels called for the death of the bourgeois family (Marx

and Engels in Feuer 1959) , but conflict within the Marxist paradigm was located within
the context of that between classes as determined by the economic base of society,
rather than by gender or within the family, until the advent of more recent Marxist feminist
critiques .

In Britain and the United States sociology was dominated by functionalism, with
some recognition in Britain of the importance of Marxist critiques inthe period from the
1950s to the 1970s.Functionalist approaches see society as analogousto a biological
organism, where different parts serve different functions and thereby contribute to the
efficient working of the whole, where the ‘whole’ in sociology is the society. Talcott
Parsons drew on Durkheim’s work which suggested that social practice was best
understood as contributing to the overall stability of the society as a whole (Durkheim
1964). Parséns' analysis of the family as an institution which meets society’s needs by
performing certain functionsis typical of this school of thought in sociology. In Parsons’
analysis the family in industrialised society served both the demands of the wider society
for regulation of reproduction and the socialisation of children, and the emotional needs of
individuals within the family.

Within functionalism, motherhood was merged with women's affective role within
the family (Parsons 1955) and not singled out for critical analysis.This illustrated the
silence around motherhood and women’s experience.Motherhood was seen as a
biological activity and only noteworthy if mothers failed in their duties.Within functionalism
this was seen as dysfunction, butotherwise motherhood was not questioned as it was
assumed to be women'’s natural and desired role within the family and within society
(Parsons 1955, Fletcher 1973). Such approaches saw the family as an attractive social

institution. For example, Fletcher saw the modern family of the time as a great
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improvement on previous family forms and stressed a consensus view of harmony and
stability within a family providing warm, affective support for family members under much
improved material conditions (Fletcher 1973).

In Fletcher's view one of the key functions of the family is the socialisation of
children (ibid), which may appear to acknowledge motherhood, but only insofar as it is
mothers who have the task of socialising children.The mother’s perception of her roleis
not addressed, nor is she a‘'speaking subject’, but merely a function, satisfying needs
within the broader society.

The inheritance of the functionalist approaches of conventional sociology persists
in more recent work. For example, even where women are specifically mentioned in
sociological studies they are frequently subsumed into study of the family‘ (Trowler
1987), just as motherhood is often subsumed under ‘family’ and merged with marriage in
discussions of women’s role in society as described by Leonard and Speakman (Leonard
‘and Speakman 1983).

Sociology in the 1950s,1960s and 1970s emphasised companionate marriage
and shared conjugal roles ( Young and Wiimott 1962, Newsom J. and Newsom E. 1965,
Fletcher 1973 ) which assumed equality between women and men; as ‘equal but different’
in a view often obscuring the inequality of gender roles withinthe family, as Wetherell
observed (Wetherell 1993). There was some recognition of social and economic change in
the studies ‘of the period from the 19505; to the 1970s, but the emphasis was on
consensus and the modification of the nuclear family so that it survived, rather than
offering any analysis of possible conflict or dissent, especially by women.

The sociology of the 1950s,1960s and 1970s also reinforced the idea that
motherhood was an indistinguishable part of being a woman,in what Russo has called ‘the
motherhood mandate’ (Russo 1976). Diane Richardson argues that in conventional
sociology and popular culture, motherhood was assumed to be a natural female desire
and part of obtaining full adult status as a ‘normal‘ woman (Richardson 1993).This was
the unquestioned starting point for much sociological research which set out to
investigate the 'family’ as a social institution but with the place of motherhood within that
family unquestioned by any critical analysis.

The methodology of most of the studies within conventional sociology mentioned

above was based on a positivist approach which sought to produce objective ‘facts’ in
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the tradition of the empiricist founding fathers’ of sociology, including Durkheim,where
the methods of science in establishing causal laws in the relationship between social
phenomena are adopted . Studies of the family used questionnaires and structured
interviews (for example Wiimott and Young 1962,1973) in order to establish ‘social facts’.
Such an approach can be seen as assuming a set of meanings by respondents,where a
construction of reality which differs from the sociologist's is not accommodated nor even
considered. It was notuntil feminists started questioning these assumptions and listening
to the voices of women as mothers that afternative realities were described.

It can be seen from this discussion that, until very recently, conventional sociology
has ignored motherhood as a social institution whilst addressing the family as such.
Women’s role within that family has been unquestioned and motherhood taken for granted
as a biological fact and as offering emotional support and moral guardianship.
Motherhood itself has not been theorised ; it has been assumed and often incorporated
into an idealised conception ofthe family as a private haven. The interests of sociology
have been in the family as serving particular social functions, notably in its affective role
and for the socialisation of children. |

This concern with the socialisation of children signposts the next section on social
policy since it has been the State’s anxieties about the quality of child care which has

triggered some of the interventions which are discussed below.

Motherhood and Social Policy.

Concern with mothers can be seen as linked to state anxiety about children
especially and family life in general. This can be traced back historically to the intervention
of the state into the private arena of the family and notably the development in European
societies from the eighteenth century onwards, of policies which were concerned with the
body and health. This trend which Foucault called bigpolitics (Foucault 1987) sets the
scene for increased regulation of women’s bodies and of women as mothers,where
women became the target for state intervention through the interconnection of scientific,
medical and health discourses. These discourses produced knowledge which had and
has the power to define what counted as facts’ and to set norms.

Discourses of state intervention which produced the notion of the ‘neglectiul

mother’ can be dated back to the late eighteenth century when medical and moral
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literature began to address the question of childrearing. Donzelot identifies this period in
France as one where therewas

‘this great discovery; woman, the housewife and attentive mother

........ man’s salvation, the privileged instrument for civilising the

working class’

(Donzelot 1980 p.36).

This idea began to be taken for granted in state intervention into the family which
involved a synthesis of moral, medical and political discourses, targeting women as
mothers within the family.

Early feminists, too, recognised this need to target mothers and did not
question the sexual division of labour and women'’s role as mothers, but sought to
improve the conditions under which women mothered. Maternal negligence was attacked
by Mary Wollstonecraft who saw mothers as often responsible for the suffering of
children and for wider social problems (Wollistonecraft 1982). This illustrates the power of
discourses of ‘good mothering’, where women’s location within the private arena and their
sole responsibility for children went unquestioned , even by feminists, as well as the
particular importance of mothers within families in state interventions.

These interventions continued through the nineteenth and into the twentieth
century. A striking example was the attempt to improve the quality of recruits to the
army inthe -Boer War of 1889-1902 which cited ‘quality of mothering’ as of crucial
importance (Sapsford and Abbott 1988). This was also illustrated inthe period up to the
First World War when women were to be educated in the art of mothering (Holdsworth
1988, Sapsford and Abbott 1988).

In the twentieth century in the period following the Second World War mothers
were also the focus of state intervention into the private arena of the family , where women
were encouraged to leave the work force and return to the home . It was assumed that
their paid work was associated only withthe war effort and since the war was over
women would want to return to the home (Richardson 1993 p.46) . The Beveridge Report,
although written in 1942 when women were actively participating in the public arena, for
example, in the armed forces, in munitions factories and as land workers, assumed that in
peace time women would revert to traditional roles.

‘In the next thirty years housewives as mothers have vital
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work to do in ensuring the continuance of the British
race’ (Beveridge 1942 para .117).

Denise Riley argues that there was not a simple policy of coercing women back
into the home.Post-war pro-natalist policies, which women’s magazines played a part in
promoting , attempted to make motherhood more attractive,by reducing some of the
labour associated with child care and housework and by creating the support of child
health clinics and health visitors (Riley 1983).

The key notions about family life and women's place within that family, as
apparent in the Beveridge Report of 1942 and its implementation in the establishment of
the post war Welfare State, are important in that they set the agenda for British welfare
policies and underpin much of what follows. Wicks summarises the assumptions of the
Beveridge plan as being:

‘a) that marriages are for life....the legal obligation to maintain persists until

death or remarriage;

b) that sexual activity and childbirth takes place,or atleast should take

place only within marriage:

¢) that married women normally do no paid work or negligible paid

work;

d) that women not men should do housework and rear children;

e) that couples who live together with regular sexual relationships

and shared expenses are always of the opposite sex.’

(Wicks 1991 p.193 citing Abel-Smith 1982)

These assumptions have informed state intervention into the lives of mothersand are
linked to another aspect of intervention which takes the form of the advice given to
mothers in order to promote ‘good mothering’ and avoid ‘bad’ or ‘neglectful mothering’.
Donzelot has argued that from the nineteenth century there was an alliance between
the mother,notably the bourgeois mother , and the ‘experts’ such as the medical
profession.

Such advice is transmitted by those employed by the state such as health

visitors and through child care manuals and, in the period following the Second world
War, in women’s magazines, which offer mothers ‘expert’ advice on how to bring up

children. This expert advice,especially inthe form of childrearing manuals dates largely
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from the late nineteenth century (Newson and Newson 1974) . It draws on many of the
same assumptions as social policy,seeing motherhood as linked with housework and as
both ‘natural’ and requiring expert advice in order for the role of mother to be carried
out effectively. '

Some of these assumptions areillustrated by the influence of psychology and
the way in which both social policy and advice manuals draw on psychological theory
such asthat of John Bowlby who claimed that children separated from their mothers in
institutions suffered from ‘maternal deprivation’.This underpinned some of the thinking
which informed post war policies (Bowlby 1953). Bowlby assumed that mother love was
natural and instinctive where

‘the normal mother can afford to rely on the prompting of her instincts
~in the happy knowledge that the tenderness they prompt is what
her baby wants’
(Bowlby 1953 p.20).

This view encouraged the growth of child welfare services during the 1950s
because Bowlby's observations of the effects of ‘bad mothering’ on children and his
stress on the desirability of the presence of the child’s natural mother in a child’s life
informed child care manuals which emphasised the importance of the mother/child
bond,making clear the prescriptions for ‘good mothering’ (Richardson 1993 p. 47).

What | have found most useful in analyses of social policy is Donzelot's idea of
‘familialism’ which is the process whereby , historically, the intervention of the state has
produced knowledge about the family, and notably women’s position within it, which
creates a self regulating discourse. Medical technology, hygiene technicians and other
‘experts’ have intervened to produce a particular model of the family, and at the same
time society has been increasingly influenced by the ideal of the ‘family’ and has thus
become °‘familialised’. The intervention of the state has been both enabling and
constraining . Mothers have been supported by the state, for example by support in
pregnancy and by health visitors, but these interventions are also regulatory and involve
‘policing’ (Donzelot 1980) of women as mothers.

Donzelot's work is important because it deconstructs the family, which is what |
seek todo with motherhood. Deconstruction involves adopting acritical approach, which

challenges universal definitions, for example of family’ or ‘mother’ and explores the ways
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in which these categories are produced historically through different discourses. Such
an approach is anti-essentialist both in questioning fixed definitions, for example of gender
roles or of motherhood, as well as in challenging traditional boundaries between
nature/culture, reason/emotion and between disciplines such as art, science, psychology
and biology. State policies are often based on assumptions about the instinctive nature of
mothering, and Donzelot’s work explores how and when such assumptions are made.

Another important aspect of this discussion is the historical construction of what it
means to be a'good’ or a‘bad’ mother and the way in which these categories have been
produced through the knowledge produced by ‘experts’ and the interventions of the state
into the private arena of the family.

The particular period which | would stress as being of specific relevance to my
work on motherhood in women’s magazines in the 1980s and 1990s is that of the
immediate post war period which saw the establishment of the Welfare State in Britain. This
period is the source of some of the assumptions about nuclear family norms and
women’s responsibility within the family,especially where the family is the target for state
intervention, which inform the articulation of different patterns of domestic living and
gender roles and renegotiation of motherhood roles in the 1980s. The assumptions of
this period of state intervention and welfare policies are also important in setting the
agenda for the challenges of the rhetoric of the Thatcherite New Right, which is
discussed in Chapter Four.

Social policies and the intervention of the state have also set the agenda for
feminist critigues which have stressed the constraints for women of the family form which
state intervention has seen as both most usual, that is most statistically normal, and most

desirable.

Recent Feminist Approaches.

An exploratioh of feminist critiques exposes the tension between motherhood as
an institution of social control over women on the one hand,and a celebration of essential
womanhood on the other (Segal in Wetherell 1993). In the period from the 1960s to the
present, feminist approaches have moved from strong criticism of the family which was
seen as the major means of patriarchal oppression ( Millett 1971) to the celebration of

motherhood as a uniquely female experience. Feminism has ranged from Shulamith
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Firestone’s demands that women be freed from their biology and ‘the tyranny of
reproduction and child bearing’ (Firestone 1970 p.221) to Adrienne Rich’s visionof a
time when ‘woman (as mother) is the presiding genius of her own body....and thinking
itself will be transformed’ (Rich 1977 p.285-6).

Feminist critiques have also engaged with the areas addressed in the first part of
this chapter, namely sociology,social policy, the intervention of the state in women'’s
lives . ,the role of ‘experts’ and the advice givento women as mothers. Critiques of
conventional sociology have both sought to highlight the conflict of gender relations
(Comer 1974) and to assert the reality and significance of women’s experience, one
particular aspect of which is motherhood. Lee Comer'é pamphlet was radical in its
critique of all that had been taken for granted about the equation of natural,biological
motherhood with the ideals of a particular culture,notably white , Western capitalism of
the 1950s. Comer sought to expose the idealised postwar figure of the contented
» mother at home as a distortion of women’s lived experience.Such radical feminist
approaches as Comer's challenged the possibility of ‘shared conjugal roles’ as claimed by
conventional sociologists. Such feminist critiques stressed the ways in which the family
and motherhood within it were oppressive and constraining for women (Richardson 1993
p.116). This work is also important in that it raises questions about how ideological
processes operate. Why do women acquiesceto such constraining ideological
assumptiohs? Views such as Comer's émphasise a notion of ideology as distorting
women’s true interests,which is an issue | address in the context of the debate about
definitions of ideology in Chapter Two.

Other feminist approaches inthe 1970s, which has been classified as the
‘woman-centred ‘stage of second wave,i.e. post war feminism have given motherhood as
an essentially female experience ahigh profile.The concept of a ‘woman centred
analysis’ comes from Gerda Lerner {Lerner 1979 p.xxxi) and is extended to cover the
view that female experience ought to be the main focus of all study and the source of
social and cultural values by Hester Eisenstein in her analysis of trends in feminist
thought (Eisenstein 1984). Adrienne Rich was part of this movement, one aspect of
which was a critical revaluation of the institution of motherhood. What | have taken from
this ‘woman centred ‘ stage is the concentration on motherhood, especially as seen by

Rich as a socially constructed institution. Rich draws attention to the lack of attention
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which has been paid to motherhood, arguing that ‘the one unifying, incontrovertible
experience shared by all women and men’ is that ‘we are of woman born’, yet, perhaps
because it is universal,
‘we know more about the air we breathe, the seas we travel
than the nature and meaning of motherhood'.
(Rich 1977 p.11).

Rich shows how women as mothers are alienated from what could, and she
argues,should, be a very positive, creative experience, by the constraints of patriarchal
culture .She observes the centrality of the experience of motherhood in women'’s lives,
describing its heights and depths as ‘the anger and the tenderness’ (Rich 1977 p. 21).

Rich hasbeen accused of biological reductionism in positing an essentially
female nature, albeit constrained by patriarchy, and thus of failing to recognise
differences between women and the diversity and complexity of women's experience of
motherhood (Segal 1987 p.160) . Segal arguesthat essentialist views can be used to
further constrain women and prevent them from participating in the wider society. Indeed
there is some resonance of the patriarchal assumptions of post war welfare policies in
the claim that motherhood is women's ' natural’ role. However it is not constraining
motherhood but liberating motherhood to which Rich is laying claim . Rich's work raises
the problematic of biological accounts and of how far the assertion of motherhood as
women’s e)‘<perience necessarily suggests some biological imperative. Rich does not
guestion the medium of expression, that is the symbolic systems through which
categories such as the category ‘woman’ is constructed, though her work does explore
the social processes involved in producing particular experiences of motherhood for
women in patriarchal societies.In doing so she challenges-what may be taken for
granted, especially in conventional sociology and in social policy as discussed above.

Nancy Chodorow,also part of this ‘woman-centred’ stage of feminism, takes up
the issue of biological explanations in addressing the question ‘why do women mother?’.
She argues that biology is an insufficient explanation and sees women’s ability to mother
as ‘built into personality....women'’s capacities for mothering...are strongly internalised and
psychologically enforced (Chodorow 1978 p.39). Chodorow illustrates one of the
historical links between feminism and psychoanalytic theory in some feminist research on

mothérhood (Crowley and Himmelweit 1992 p.146). Feminist critiques have both sought
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to challenge some of the assumptions about women’s ‘natural’ make-up as mothers in
the psychological approaches which underlie social policy and ‘expert’ advice as
discussed in the section above on social policy and, as Chodorow does, they have also
applied feminist understandings of psychoanalytic theories to motherhood. Chodorow’s
use of Object Relations theory and French feminist critiques of psychoanalytic theory
are discussed in Chapter Two.

Marxist feminist theory presented achallenge to ‘'woman-centred’ radical
feminism. It has importance for my work in that Marxist feminism locates women inthe
broader social and economic context and does provide a focus onthe labour market as a
significant determinant of women’s position in society. The initial project of Marxist
feminists was to bring an understanding of sexual politics to classbased analyses and
to add an understanding of the concept of patriarchy to that of capitalism. Again the role
of feminism has been to point out the omissions, and to highlight the exclusion of
women from theory as wellas from access to power and material wealth. Michele Barrett
has pointed to the ways in which the family controls women's access to paid work by
constraining women by the work of reproduction which involves bearing and rearing
children and looking after men (Barrett 1980). Sheila Rowbotham drew attentionto the
constraints of women'’s reproductive work andto the lack of explanation of the realm of
personal experience,especially of women'’s experience, in traditional Marxist analyses.
Marxist feminism is important for its stresson the historical specificity of experience and
of the interrelationship between the public and the private spheres of economic relations
and those of gender and sexuality. This branch of feminism also retains the Marxist
emphasis on the unequal distribution of economic power within capitalist society.
Motherhood has not been a particular concern though, asthe emphasis of Marxist
feminist critiques has been on reproduction of the work force and links between the
public sphere of work and the private arena of the home. .

Feminist critiques have employed arange of methodological approaches to social
~ investigation. What is most significant is their acknowledgement of women’s voices and
engagement with women’s perception of their own lives as mothers. Empirical research
has used women's responses to challenge the dominance of familial ideologies as
represented in conventional sociology and the policies of the post war welfare state,

such as Hannah Gavron’s work which exposed the isolation and frustration of, mainly
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white, middle class mothers at home with young children (Gavron 1966). Ann Oakley’s
work isimportant in that it gives mothers avoice. Through empirical research which
relies largely on interviews, Oakley records women's own views on childbirth, which are
contrasted with the medical model of the ‘expert’ providers of care (Oakley 1979, 1980).
Other research has adopted the use of questionnaires as well as interviews in orderto
find out women'’s perception of the experience of becoming a mother (Wearing 1984).

Itis also important to note that much of the research that feminists have
undertaken has concentrated on the period of the initiation into motherhood, that is at,
and around, the time of childbirth ( Barber and Maguire-Skaggs 1975, Oakley 1979,
Kitzinger 1978, Carter and Buriez 1986). This work is very important in reflecting the
significance of childbirth in women's lives and, especially, in exploring the power
relationships which shape this experience, but it also serves to reinforce the
association of motherhood with biology through the semiotic of birth and babies as
key signifiers of maternity. This signification is not in itself explored in such studies. |
am seeking to get away from the construction of motherhood as only signified by
pregnancy and childbirth and to look at motherhood as part of women’s whole
biographies.

Some feminist approaches incorporate women’s autobiographical accounts of
their experiences of motherhood, thus acknowledging the role of subjectivity (Gieve
1989,Gordon 1990) although, as with Oakley’s more empiricist, sociological research,
the medium of representation is taken for granted and not itself theorised. There is no
deconstruction of women's accounts of their experience nor exploration of how the
language used produces meanings. This feminist research has put motherhood onthe
agenda but has not questioned or deconstructed its representation.

However more recently feminist critiques of ‘expert’ advice to mothers,for
example in the form of parent and mothering manuals,have gone beyond the idea that
meaning is given and looked at how meaning is produced, showing how the texts
produce knowledge about mothering, especially what makes a good mother (Mafshall in
Phoenix et al 1991). The theoretical perspectives and conceptualisations which such
approaches employ and which | adopt in my research are explored in more detail in
Chapter Two.

Feminist analyses have given motherhood a high profile and in doing so have
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indicated some of the omissions of conventional sociology,where they have shown
motherhood to be subsumed into studies of the family. Feminist theory asks questions
about whose interests are served by the social policy and the advice which has been
givento women on how to be ‘good mothers’. Feminist critiques have stressed pétriarchal
interests and those of the economic system. Adrienne Rich’'s emphasison the centrality
of motherhood in women's experience, and her analysis of motherhood asa social
institution as well as an essentially female experience, are important for my work here.
The very process of challenging what has been taken for granted about motherhood
and the positive assertion of women'’s voices describing their own experiences as
mothers, opens up the possibility of contested meanings. However most of the feminist
approaches covered here have not deconstructed the system of representation used
and have taken for granted the existence, albeit obscured by patriarchal ideologies, of a
unified identity ‘woman’.They have analysed patriarchal institutions and practices rather

than symbolic systems and the construction of meaning within discourse.

Popular Culture and Women’s Magazines. '

Studies of popular culture and mass media have expanded greatly since the
early days within what hascome to be called cultural studies. | take the ‘early days’ to be
the critiques of ‘mass culture’ and the re-evaluation of ‘ordinary culture’ which were the
features of the work of Raymond Williams (1958), Richard Hoggart (1958) and E.P.
Thompson (1968). Lawrence Grossberg describes the project of cultural studies as

‘concerned with describing and intervening in the ways
discourses are produced within,inserted into and operate in
the relations between people’s everyday lives and the structures
of social formation’
(Grossberg 1988 p.22).

It is this ‘every day '’ life which includes popular culture in its multifarious forms,
challenging the division of culture into ‘high’ and ‘low’, where only the former is seen as
worthy of detailed textual analysis. Cultural studies can be seen ashaving features in

| common with feminist approaches and Women'’s Studies (Franklin, Lury and Stacey
1991 p.1), for example intheir interdisciplinary approaches and links with radical politics

outside academic life, as suggested by Grossberg's reference to cultural studies
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‘intervening’ as well as*describing ".

Developments in the field of cultural studies have led to the inclusion of a very
wide range of media, such as film, television, popular fiction, music. My intention here isto
focus on women's magazines as the particular genre within popular culture which | am
exploring, although the approaches which | employ are drawn from cultural studies as a
whole. Motherhood does not feature strongly within studies of popular culture, although it
has been a concern in feminist film studies, some of which are discussed below.

Women'’s magazines are part of popular culture and in particular part of women’s
culture, constituting a ‘women’s world’, a generic title usually given to them on
newsagents’ shelves. They thus have aplace in media studies (Davies, Dickey and
Stratford 1987) and in cultural studies of popular culture (Bennett et al 1981) as well as
inwomen'’s studies (Winship 1983,1988). They have illustrated the tension between
views of popular culture as authentic and serious onthe one hand, and inauthentic and
trivial onthe other (Strinati and Wagg 1992), where appropriation of * authentic culture’ is
seen as active butthat of ‘trivial culture’is seen as passive. Feminists have shown how
this dichotomy has been associated with gendered positions, where popular culture has
been linked to the social construction of femininity, where the consumer is seen as
passive and emotional and ‘high culture’ has been construed as intellectual and active
and ‘masculine’, both in the production of such culture and in its reception ( Modieski
1984). ‘

Some research on women’s magazines has been historical rather than analytical
(White 1970, Ferguson 1983) but has served to highlight the importance of women’s
magazines and to challenge the idea that such magazines are trivial or even, by
implication, that they present a ‘false consciousness' to women. Winship goes much
further in addressing this issue by acknowledging that the magazines provide a space
for women who are onthe margins of a‘man’s world’ (Winship 1987). Winship sees
women'’s magazines as providing help, information and survival skills,whilst also
constructing definitions of femininity. She has located her study of women's magazines
within an analysis of capitalist society, using a sophisticated critique which challenges
the idea that ideologies distort reality and obscure ‘true’ meaning in the thereby duped
reader, or that commercial interests simply produce ‘false consciousness’ inthe reader.

Winship’s work opens up the possibility of active readership and negotiation and the
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idea of pleasure in the text which she has developed in recent work, employing the
concept of desire (Winship 1992) . Winship’s focus on women’s magazines and her
approach to the deconstruction of femininity within their texts is very important for my
work. The theoretical perspectives combining semiotic awareness with Marxist analyses
adopted by Winship and debates about how ideologies operate are addressed in more
detail in the next chapter.

However, although Winship has presented detailed deconstructions of
ideologies of femininity using the categories of sexuality, domesticity and paid work
(Winship 1983,1988), motherhood is significantly not an explicit element in Winship's
classificatory system. Motherhood is subsumed into other categories but is not itself a
major, nor even an explicit concern in Winship’s work.

Another area of research in the field of women’s magazines relates specifically to
those which target young women, which, like Winship’s work, arose out of the work of the
Birmingham Centre for Contemporary Cultural Studies in the late 1970s. Angela
| McRobbie's work is also located within the Marxist paradigm and concerned with popular
culture as a possible terrain of class conflict. McRobbie first wrote about the
construction of adolescent femininity in the teenage magazine JACKIE using a
semiological analysis to show how the magazine, in focusing on personal and emotional
factors, marked out ‘romantic individualism' as the key concern of the teenage girl.
(McRobbie 1978) . She later revisited the research in a review of trends in magazines for
teenage girls through the 1980s, noting the shift in emphasis from romance to the
problem pages where ‘in the 1980s the strongest definitions of teenage femininity
(appear)’ (McRobbie 1991 p.165). Here McRobbie also reviews changing theories
employing what she calls, “realist, feminist and Foucauldian” approaches (ibid. p.165 ).
McRobbie’s research is important for my work becauseof its focuson women'’s
magazines, although again McRobbie does not focus on motherhood in her exploration
of magazines.

She has recently addressed the issue of teenage motherhood in the context of
the moral panics of the 1980s, illustrated by some of the rhetoric of conservative
politicians which | mention in the Introduction and explore in more detail in Chapter Four.
McRobbie examines some of the experiences of single mothers in this climate of moral

backlash where single parents, notably mothers, were seen as feckless and responsible
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for awhole range of social ills including crime (McRobbie 1991). However in this instance
she does not choose magazines as the medium to be investigated, and in McRobbie's
work on magazines, as in Winship's, motherhood is not a key concern.

The absence of a specific exploration of motherhood is a feature of other recent
work on magazines.Ellen McCracken’s most comprehensive critical analysis of women’s
magazines in the United States focuses on advertising in her exploration of how women'’s
magazines conflate commodities and desire in the promotion of products through the
production of female identities, but the maternal identity is significantly not high on the
agenda, although there are some interesting detailed examples of the construction of
maternal guilt in particular advertisesments (McCracken 1993 p.105). However séxuality is
a much more significant category than motherhood in this study.

All the studies of women’s magazines mentioned above have involved textual
analysis and have not addressed the question of audience research. Although there is
considerable recognition of the importance of the reader’ and the relationship between
readers and texts (Barker and Beezer 1992 p.10), there is not agreat deal of work that
has been daone on the readership of women’'s magazines. One recent example of this
is the work of Ros Ballaster, Margaret Beetham, Elizabeth Frazer and Sandra Hebron
who conducted a survey onreading and interpreting selected texts from magazines in
1988 (Ballaster et al 1991), in order to show how textscan be read differently according
to context.‘Audience research is outside the scope of my work here but | mention itas
part of atrend within cultural studiesand work on women’s magazines and because, in
the example cited, the authors state their aim as wantingto explore the links between
the text of the magazines and historical women, including themselves asreaders in
- addressing the question of how subject positions are produced. | aiso seek to explore
this link, but using different texts including the empirical data of social trends, political
discourses and the texts of the magazines in order to contextualise motherhood at a
particular historical time.

Feminist theorists have concentrated on the film medium ever since the ‘first
wave’ work of Laura Mulvey. Mulvey produced one of the most influential articles on film
in ‘Visual Pleasure and the Narrative Cinema’ (1975), where she exposed the pleasure
in the narrative cinema as dependent on patriarchal ideologies,where images are

mediated by the ‘male gaze’, an approach which has been called ‘cine-psychoanalysis’
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(Gledhill in Bonner et al 1992). Feminist film theory hasbuilt on Mulvey's use of
psychoanalytic theory arguing that spectators can reconstruct films, ‘remaking’ them in
the light of their own needs (de Lauretis 1984) and challengingAthe notion of the ‘male
gaze, suggesting the possibility of a subversive female gaze’ (Gamman and
Marshment,1988). What is important for my analysis of women’s magazines is the
application of psychoanalytic theory within feminist film studies. The use of
psychoanalytic theory plays only a very limited part in existing work on magazines. The
challenge to the dominance of the 'male gaze’ is also important in suggesting resistance
and an alterative to a view of women as passive recipients of cultural representations,or
in astate of false consciousness’.

A recent contribution to the field of film studies and feminism, which is particularly
relevant to my work is Ann Kaplan's study of motherhood in popular culture, mainly in
films and melodrama (Kaplan 1992). Kaplan does address motherhood, so often absent
from other studies. Her study involves a critical analysis of representations which
construct maternal subjectivities.She distinguishes between actual,’ real’, empirical
mothers, largely outside the scope of her work, and three discursive mothers, in the
representations of motherhood in films.These are

‘the mother in her socially constructed, institutional role (the mother
that girls are socialised to become.....);second the mother in the
unconscious the mother through whom the subject is constituted.
...., and third the mother in fictional representations who combines
the institutionally positioned mother and the unconscious mother’

(ibid p.6).

In my work | seek to explore the fictional mothers represented in the text and images
of the magazines, Kaplan’s third mother here, t0 see how this figure of motherhood
relates to her first mother, the historical mother, whom | include in this chapter as the
figure of motherhood which is the target of social policies and rhetoric, and the
psychoanalytic mother who is the mother in the unconscious where representations of
motherhood may appeal to unconscious desires. Kaplan's work offers the appeal of
exploring how maternal subjectivity is constructed by going beyond the images and

the historical constructions of motherhood on which theydraw to explore how these
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signs operate as myths at the level of the unconscious (Kaplan 1992 p.16). | take
Kaplan's distinctions into my analysis employing some of her use of psychoanalytic
theory and Foucauldian discourse analysis, which are explained more fully in Chapter
Two.

As Kaplan pointsout the mother has received very limited attention as a
subject in her own right within cultural studies, her own work notwithstanding (Kaplan
1992) . As | have argued, even in studies of women’s magazines as apopular cultural
form which targets women, motherhood has not been the focus of analysis and sexuality
has been a more dominant concern.

Conclusion.

This chapter has covered work which has been done inthe field addressed by
my research, showing omissions as well as useful material for my project inthe areas of
motherhood and women’s magazines. | have shown that motherhood is often marked out
by its absence, for example in conventional sociology where it has often been subsumed
into studies of the family,or taken for granted as natural and morally desirable. Moral
discourses and biological assumptions construct motherhood in social policy through
which ‘good’ and ‘bad’ mothers have been produced by the intervention of the state
and through ‘expert’ advice givento mothers. The work of Donzelot has been important
in indicating the processes which have been involved, signalling the need to challenge
taken for granted, often biological assumptions and in focusing on the historical
construction of motherhood. | have suggested that particular historical points have been
especially significant in the production of knowledge about motherhood and that those
of the post war period of the 1950s are especially important in that they inform
subsequent pblicies and political rhetoric. When viewed retrospectively this period often
involves an idealised , nostalgic picture of motherhood.

Feminist critiques have challenged assumptions about motherhood, including its
idealisation within patriarchal culture, and given a voice to women as mothers, often with
an emphasis, such as that of Adrienne Rich, on celebrating motherhood as a uniquely
female experience,though in all feminist accounts there is recognition of the constraints
under which women experience their lives as mothers in patriarchal societies. These
analyses raise questions about how ideologies work and some of the problems

associated with the idea of ideology as a distortion of reality, which is taken up in the next
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chapter.

Motherhood has nothad a key place in analyses of popular culture, even of
women’s studies. Janice Winship’s work on women’s magazines as a ‘women’s world’ is
important in providing some of the strategies for exploring the texts. This raises'
questions about how this ‘women’s world’ is constructed and how ideologies work
which are explored in more detail in Chapter Two, which sets out the theoretical
approaches adopted in my research. This chapter has shown the absence of
motherhood in existing work and in critiques of women’s magazines. It has also signalled
what is useful in existing approaches and the theoretical issues which need to be

addressed in more detail in the next chapter.
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Chapter 2

Theoretical Perspectives and Approach to The Research.

Chapter One showed some of the gaps in existing work, particularly the absence
of critiques of motherhood, or even acknowledgement of its existence as a category
worthy of investigation. Feminist critiques have challenged assumptions from different
perspectives, but concentrated on the constraints experienced by women as mothers in
patriarchal society, whether or not they go on, as Adrienne Rich does, to offer a
celebration of motherhood as an essentially female experience. If ideologies of
motherhood are constraining, this raises the question of how they come to be so taken
for granted . If ideologies of motherhood are so negative why are women recruited to
them as subjects? This chapter starts with definitions of ideology and the problems
involved in seeing ideology asinvolving some notion of distortion . it sets out the
conceptualisations and theoretical approaches which inform my work in an attempt to
remedy some of the omissions in existing work on motherhood and to address some of
the problems raised, combining different approaches within cultural studies and sociology,
including in particular feminist sociological critiques, the deconstruction of discourses and
the exploration of subjectivity using psychoanalytical theories.

Ideology

My theoretical starting point is what has been called ‘the problem of ideology’
(Donald and Hall 1988 p.4.) in particular debates within social science about how we
perceive the world and therole of ideas in shaping and constructing, or reflecting reality.
Debates within the Marxist paradigm have focused on th>e problem of over determinism
and the idea of ‘false consciousness’, where -ideologies can be seen as reflecting the
interests of the dominant class and somehow obscuring the interests of those in the
oppressed class. As was suggested in Chapter One, familial ideology as expressed in
social policy, and ideologies of femininity in women’s magazines, can be seen as distorting
women’s ‘true’ interests, compelling women into domestic roles and preventing women
from pursuing their interests in the public arena of paid work. Feminist critics have
challenged the passive model of women as the subjects of ideology in such a view
(Stacey 1986). This has parallels with the neo - Marxist challenge to the class

reductionism of classical Marxism and its notion of the working class as passive
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recipients of ideologies, which were seen as distorting the true interests of the working
class within capitalist societies (Hall 1986).

Definitions of ideology have been articulated differently in different disciplines and
from different perspectives. In social theory and in cultural studies there are three
definitions which can be seen as setting the agenda.

Firstly, ideology has been defined as comprising very specific kinds of beliefs,
‘grand theories’ which are coherent, systematically constructed bodies of ideas about the
social world (Abercrombie, Hill and Turner 1984 p.118). In this definition 'Marxism’,
‘Conservatism’ and ‘Liberalism’ are all construed as ideologies.

Secondly in classical Marxist theory ideology is seen as part of the superstructure,
of political, cultural, social and legal institutions, distinct from, but determined by, the material,
economic base of society (Marx 1859 in Wright Mills,1962,p.82). Changes in the economic
base, in the material mode of production in a society thus determine those in the
_superstructure so that ideology is determined by material interests and represents the
interests of the ruling class,under capitalism, the bourgeoisie who own the means of
production.This isthe origin of the notion that ideology serves to obscure and mystify
class interests and involves distortion and ‘false consciousness‘on the part of those
whose own interests are not served . Thirdly ideology has been seen in the sociology of
knowledge as constituting any set of beliefs,determined by social factors, though not
privileging tﬁe economy or any particular aspect of society (Abercrombie et al 1984 p.119).

It is largely the first two definitions which have been challenged in recent
reworkings of the concept of ideology. Many of the attempts to escape the over
simplification and reductionism of this view , upon which | draw in thisresearch, have been
within the Marxist paradigm. Antonio Gramsci’'s reworking of the concept of ideology as
having relative autonomy from the economic base, is particularly important. Gramsci
distinguishes between ‘arbitrary’ and ‘organic’ ideologies, or between philosophy and
common sense (Gramsci 1971). Thisgets away from the idea that ideology is only ‘grand
theory’ and suggests that ideology also includes the ideas of ordinary people and of
popular culture aswell as the ‘philosophy’ of political theory. Gramsci argues that in order to
be effective a philosophy has to fit into the ‘spontaneous philosophy’ or common sense
of the people. This is made up of stratified layers and fragments of previous philosophies,

and acts rather like a cultural unconscious (ibid). This seems a particularly useful concept
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in exploring how motherhood is often taken for granted, and seems in ‘common sense’ to
be a natural phenomenon. Janice Winship uses Gramsci’s work as useful in addressing
the question of how some ideologies of femininity ‘work’ and become taken for granted,
becoming successful to the point of what Gramsci calls hegemonic. At this point, the set
of ideas and practices which constitute an ideology become so taken for granted that
they are unquestioned and merge with ‘common sense’. Domestic ideologies of femininity
in the 1950s could thus be seen ashegemonic (Winship 1992). Gramsci’'s work has
relevance for the development of media and cultural studies, which take as their subjects
the everyday concerns and interests of ordinary people and particularly popular cultural
forms, where, in the case of women’s magazines it has been taken up by \Mn‘ship and
McRobbie whose work wasdiscussed in Chapter One. My concerns here are with the
everyday culture of women and especially what has come to be taken for granted about
motherhood.

Althusser also sought to avoid the limitations of determinism and of theidea of
‘false consciousness’, building on Gramsci’s insights into the ideological process which
Althusser defined as a ‘system of representations’ through which people ‘live’ in an
imaginary relation to the real conditions of existence. The ‘imaginary relation’ is different
from ‘false consciousness’ he argued as ideologies do not refer to the ideas of which we
are conscious butto the unconscious categories through which reality is experienced.
Ideologies dperate at the level of the unconscious in which

‘...images and ...concepts..as structures...impose on the vast majority
of men (sic), not via their ‘consciousness’...itis in ideology that men
become conscious of their place in the world and in history’
(Althusser 1977 p.233).
What is important here is the emphasis on representations and symbolic systems which
operate as unconscious structures, so that ideology provides us with the basis of
assumptions by and in which we make sense of our everyday lives.

This raises another question about how these systems of representations or
structures work on us internally and recruit us into a particular perspective on the world.
Althusser employs the concept of the subject as a social category, in which people exist
as symbolically constructed subjects.The construction of subjects is the key mechanism in

the functioning of ideology. in order to ‘work’ ideologies have to recruit subjects.The
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process by which this operates is what Althusser calls interpeliation, a process whereby
the subject is both named and positioned (Althusser 1971 p.162). This process, whereby
we identify with a subject position presented thinking, 'yes, that's me’ (ibid. p.162)
operates at the level of the unconscious.My research aims to find out what subject
positions of motherhood the magazines offer with the implied mode of address,'Hey
you!' and to which women might respond ,'that's me'.Althusser usesthe Lacanian
psychoanalytical concept of the unconscious in exploring this process of interpeliation or
‘hailing’, which is particularly useful in examining how the magazines both construct
motherhood and draw women into this subject position, especially through the cosy
intimacy which is a feature of the ‘'women’s world’ of women’s magazines.

For Althusser, ideology presents an imaginary relation between the world and
the system of representation through which we experience it. This notion of the imagined
relationship is useful in exploring the imaginary community of women’'s magazines.
Benedict Anderson’s development of Althusser's imaginary community explores the
nation as an ‘imagined political community’ whereby the nationis

‘imagined because the members of even the smallest nation will

never know most of their fellow-members,meet them or even hear of

them,yet in the minds of each lives the image of their communion’

(Anderson 1983 reproduced in Donald and Hall 1986 p.89)

Readers tdo, rarely meet, though they are sometimes represented in the magazine, in
‘true life’ storiesor on the readers’ letters or problem pages, but women’'s magazines
establish an ‘imaginary community ’ of like-minded readers, a community of subjects who
are constructed as ‘we women’ and interpellated as such.

Although Althusser posits a more sophisticated explanation of how ideological
processes recruit subjects than the more simplistic notion of ‘false consciousness’, it can
be claimed that his system of representations still involves an imaginary distortion of
reality. Hall has argﬁed that Althusser's analysis of the ideological process concentrates
too much on how the dominant ideology is reproduced, stressing the maintenance of the
social order, retaining both the notion of distortion and the distinction between ideology
on the one hand and the reality or truth which it distorts on the other (Hall 1982 reprinted in
Beechey and Donald 1986 p.43). Hall uses Gramsci’s ideas to explore ideology as a

terrain of contestation and struggle. Meanings change and are contested by what Hall calls
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oppositional or negotiated readings of texts (ibid. p.44). Such critiques of Althusserian
notions of ideology stress its limitations in failing to address contestation and resistance
and its over-emphasis on the unitary nature of ideology, often as a dominant ideology.
Work such as that of Janice Winship shows the diversity of women’s magazines and of
images and texts within them (Winship 1987) suggesting that the notion of ideology,
especially of adominant ideology of motherhood, might be too simplistic. As has been
suggested here too, ideology retains implications of distortion of a truth or reality outside
that ideology, whether it is economic as in Althusser’s approach, or biological or
psychological as in the work of woman-centred feminist theories.

Foucault rejected the notion of ideology altogether because he argues it
necessarily * stands in virtual opposition to something else which is supposed to count as
truth’ (Foucault 1977 reprinted in Beechey and Donald 1985 p.91).Thus it presupposes
the possibility of a ‘true’ account which is not distorted and to which some people could
have privileged access. Another objection to the notion of ideology is thatit ‘stands in a
secondary position to something which functions...as its material, economic determinant’
(ibid. p.91). This shows the limitations of a view which sees the power of ideologies of
motherhood as coming from an outside, primary source, thus denying the possibility that
representations in the magazines might themselves construct knowledge about
motherhood.

Whilst wanting to retain some of the concepts which have been developed,
especially in the work of Gramesi in focusing on ‘common sense’ and how ideologies
become hegemonic and Althusser’'s notion of the process of interpellation, the problems
involved in theruse of the notion of ideology lead me to prefer the idea of discourse as
developed by Foucault and to look more closely at a concept which sees the operation of
power as diffuse and muilti-accentuated.

Discourse

Foucault employs the term discourse to encompass sets of ideas and practices,
ways of producing knowledge and of shaping the world according to that knowledge. He
avoids privileging an outside source of truth and the notion of distortion. Discourses are
true insofar as they are accepted as true, so that people act as if they were true.
Discourses can be understood only in relation to other discourses and their truth or falsity

cannot be established by reference to a world outside (Foucault 1980). Thus evidence of
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changes in family forms and in the labour market and their expression within political
rhetoric and policies can all be analysed discursively to see how they coalesce.

Foucault challenges the idea that there could be a fixity of meaning within the
unconscious which could reveal ‘ the truth’. Following this approach enables me 'Iook for
representations of motherhood which might be changing, rather than seeking some
absolute truth which could be reflected in the text of the magazines or in empirical reality
outside the magazines . For Foucault, the truth of a discourse resides in the relations of
power it sustains and he sees knowledge and power as indivisible.

Power isdiffuse, in fact ‘power is everywhere’ Foucault 1987 p.93) Foucault’s claim
that power is exercised from innumerable points opens up the possibility of exploring a
range of different discourses and different components of common sense about
motherhood at a particular time. Foucault challenges the notion that power is exercised
in onedirection by seeing the power within discourse as both enabling and constraining,
positive and negative ( ibid. p.94). Thus it is possible to conceptualise an historical
construction of motherhood which might be both positive and supportive and negative
and constraining, as Donzelot does in using Foucault's notion of biopolitics to explore

the production of discourses of maternity through state intervention in the family
(Donzelot 1980).

In this way discourses create what it is possible to think by articulating different
elements irﬁo a discursive forma"tion at particular times.A concept may thus be ‘putinto
discourse’ at a specific point in history (Foucault 1987 p.11). This emphasis on historical
specificity and the notion of ideas being ‘put into discourse’ is especially useful for my
project of finding out how motherhood is constructed in the late 1980s and early 1990s
and in finding out if there is any new articulation of elements to produce a particular
figure of motherhood .

The body has historically become the target of discourse and the construction of
knowledge (Foucault 1971,1975,1987), whether through practices of imposing discipline
and punishment or through medical discourses of sexual identities or iliness. Donzelot's
work on the family illustrates the targeting of women'’s bodies through interventions of
state welfare and health practices. Feminist research has often featured women's
experience of medical intervention during pregnancy and childbirth with a focuson the

mother's body as the target of intervention (Oakley 1979,1980). Women’s magazines,
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through discourses of medicine and health care and’ beauty work’ and images of
women's bodies (Winship 1988) are very much part of this process of targeting the body.
Motherhood is often located within the realm of biology, whether in feminist essentialism
(Rich 1977) or in the more reactionary claims of the political right that motherhood is
women'’s ‘natural ‘ role.

Foucault describes the ‘hysterization of women’'s bodies’ (Foucault 1987 p.104),
whereby historically women’s bodies were analysed, producing the notion of the mother
who is the ‘nervous woman’. The hysterical woman is one example of the four figures
which Foucault traces as emerging from the nineteenth century preoccupation with sex.
Discourses produced these categories of person, the others being the masturbating
child, the Malthusian couple and the perverse adult. Physical sensations are categorised
and qualified to produce these figures (ibid.) Physical sensations and characteristics are
located within the body, none more so than carrying, giving birth to, and feeding a child,
but the meaning given to these characteristics varies across time. Different historical
periods recognise or do not recognise different practices. For example breast feeding
has been represented in very different ways at different points in history. Thisis an
aspect of mothering which has significant implications for women and the representation
of women’s bodies, for example in relation to nudity,which may be acceptable in art forms
or in advertising but not in breast feeding mothers in public (Kitzinger 1980). Whereas in
the late twentieth century breastfeeding is positively promoted for example by health
professionals (Palmer 1988), in the eighteenth and nineteenth centuriesit was not
acceptable to the middle and upper classes, for whom wet nursing was accepted as
normal and desirable (Badinter 1981). Elisabeth Badinter, in her research into
motherhood in France in the nineteenth century, goes further in challenging notions of
‘natural’ and universal motherhood by showing how upper and middle class mothers
‘showed so little interest that the children died in ..great numbers’ (Badinter 1981 p.60)
and matemal indifference rather than maternal devotion was what was taken for granted.

As Donzelot shows, ‘the good mother’ and what passes for the ‘natural’ is
produced through discourse at a particular historical point, using Foucault's argument that
it is the specific historical selection and attention givento particular characteristics which
produces a different category of person, and hence subjectivity. itisonly possible to be

an ‘hysterical women’ at a point in history when the defining characteristics of this
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position have been marked out by discourse. Such an investigation into the processes
whereby sets of practices and physical characteristics become categorised into a new
discursive ‘figure’ is very useful in deconstructing the components which produce figures
of motherhood in the 1980s and 1990s.

Discourses may coalesce to become what Foucault calls a ‘regime of truth.... that
is, the types of discourse it accepts and makes function as true’ (Foucault 1987 p.93).
This has some resonance with the idea of a dominant ideology, though the power to
produce this condensation of discourses does not come from an extra discursive source
as in Althusser's notion of ideology, but through mechanisms in operation at a particular
historical time , for example scientific discourses and institutions, as illustrated by the
intervention of the state in the private arena of the family through social policy and
practice and through scientific advice, for example on health and hygiene. For Foucault
power is all pervasive and ‘we are all inside power’ (Foucault 1981 p.94). Discourseis a
~ more fluid concept than ideology with more scope for changes and shifts,because as
Foucault argues, where there is power there is resistance’ (ibid p.94). This idea of
discourses producing discourses of resistance is important in analysis of women'’s
magazines in challenging the idea of women as passive readers and looking at
oppositional or negotiated readings. Foucault’s notion of ‘mobile and transitory points of |
resistance,producing cleavages in a society that shift about’ (ibid p.96) is particularly
appropriaté for an exploration of the di;/erse and fragmented texts of women’s
magazines.

Discourse also includes silences,what is not said or what is prohibited, which raises
questions for me about what is not said about motherhood within discourse, directing
attention to omissions and exclusions.

‘There is no binary division to be made between what one
says and what one does not say;we must try to determine
the different ways of not saying things.’
(Foucault 1981 p.27).
This offers an alternative to the rigidity of binary oppositions and opens up the possibility
of exploring what is not said and where there are absences and spaces,rather than
translating the silence only negatively. The silence speaks too. The absence of

motherhood as part of the signifying system also has meaning. In fact there are different
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ways in which it could be absent, as| will show.

The emphasis on creation of power within discourse at particular historical moments and
the lack of epistemological claimsto an extra discursive source of truth make this concept
more appropriate than that of ideclogy for my purposes in this research. Foucault’'s
analysis of discursive ‘figures’ provides a focus for my own exploration of figures of

motherhood.

Semiotics

Deconstructing discourses of motherhood in magazines involves exploring the
links between knowledge and power as expressed through systems of representation
including language. Most of the important recent analyses of women’s magazines cited in
Chapter One involved the combination of semiotic awareness of sign and structure with
Marxist understanding of hegemony (McRobbie 1978, Winship 1987). Semiotic analysis
building on the work of Ferdinand de Saussure is an essential component of an exploration
of texts and images. Saussure stressed the importance of the semiotic, including non-
linguistic signs such as visual images, in producing meaning. All signs consist of a signifier
and a signified, that is the form and the meaning which is associated with it, ‘where
language Is a system of signs that express ideas’ (Saussure 1959 p.16). The relationship
between the signifier and the signified is arbitrary, that is the signifier does not denote or
reflect an object which is signified (ibid.)The images and words as signifiers within women’s
magazines change over time, as the magazines themselves change. The ‘mother at home’
may signify a contented woman who copes well with domestic work and positively enjoys
child care. It only does so because it has conventionally been given this meaning through
acode which then differentiates between the‘good’ mother and the ‘bad’ mother in binary
opposition. What we understand is the code and the combination of elements.The code
could easily be changed and at different historical points such as during war time, the
‘mother at home’ could be the selfish woman who prefers her own pleasures and interests
to serving her country. Thus phenomena do not possess intrinsic meaning, and meaning
is not fixed. |

Roland Barthes extends Saussure’s analysis to incorporate an understanding of
ideology into semiotics. In ‘Myth Today' he argues that the relationship between the

terms signifier and signified is not one of equality but one of equivalence (Barthes 1965 p
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109-159). What is understood is the relation.;hip between the two, not the consequential
move from one to the other.This relationship is what he calls the sign. Barthes designatesa
second order of meaning whereby the sign as the conjunction of the signifier and the
signified itself becomes a signifier, grouped together with other mythic concebts. This
second order connotive meaning is what Barthes calls myth, which can be understood as -
‘the complex system of images and beliefs which a society
constructs in order to sustain and authenticate its own sense

of being :i.e. the very fabric of its system of “meaning”™’

(Hawkes 1988 p.131).

Myth, like ideology is described as providing a means of making sense of the
world through exploring how reality is constructed through a series of codes and
underlying meaning. Reality is thus constructed rather than reflected. My projectis to find
out how motherhood is so constructed. and what meanings underlie the texts of women’s
magazines. Barthes applies his semiological analysis to a variety of popular cultural forms
including advertising and an example of a woman’s magazine (Barthes 1972).

This approach does raise the question of how underlying second order meaning
or myth is to be determined and who has access to what the codes ‘really mean’. Barthes’
solution to this problem draws onJulia Kristeva's notion of intertextuality (Kristeva 1980
p.25) . This involves inter-textual readings where the whole text, with all its associated
meanings, is taken asthe object of investigation, involving the study of the ways in which
signs are transposed onto each other. In my research | take up the argument that no text
can ever be free of other texts and our understanding of a single text is informed by a
multiplicity of other texts (Barthes 1970).This suggests that myths or meanings of
motherhood could be constructed within the text of magazines through different texts
which interconnect. Different texts could include those of social p olicy, political rhetoric and
media representations within popular cuiture which relate to the different texts within the
magazines, such as fiction and photography and those of science, medicine and
psychotherapy which inform problem pages and advice columns as well as features on
health and relationships .

Volosinov’'s use of some of Saussure’s ideas in a reworking of Marxist theory also

attempts to avoid some of the problems of seeing meaning as determined by systems of
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representation. Language depends on how signs are used to ‘refract’ reality (Volosinov
1973). Signs are differently accentuated, where a sign may have a different emphasis ata
particular historical point from other times or be appropriated differently according to the social
position of the subject. In Volosinov's work language isan arena of class struggle and
contestation. This has further application if language and signs are seen as contested and
not fixed and class struggle is extended to contestation about gender roles, and for my
purposes where motherhood as an identity is contested. Women’s magazines have been
the site of many shifts over women’s domestic role and their involvement in paid work,for
example during and after the second World War (Riley 1983), and my focus hereison how
the role of mother might be contested in contemporary society,especially in the context of
the changing demands of the labour market and changing patterns in domestic living.

Semiotic analysis allows for an examination of form aswell as meaning, using
Saussure’s notion of language as a self referential system which can be understood in
termsof itself and how the signs relate to each other.The physical appearance ofasign is
important in conveying meaning . For example in women’s magazines the size and format
of visual images accompanying texts, and the use of colour or of black and white signifies
meaning (McRobbie 1978 p.29).

Judith Williamson, in her study of advertisements arguesthat advertisements can
transform the language of objects into that of people , so that once we have made the
connection been signifier and signified, for example between a diamond and ‘love and
endurance’ we ‘skip the connection, taking the sign for what it signifies, the thing for the
feeling’ (Williamson 1978 p.12). Williamson develops Barthes’ Saussurian formulations by
linking semiology to psychoanalytic theories, where the text can be seen as reflecting and
constructing the unconscious ,so that in the case of an advertisement we come to connect
an emotion with a product and ourselves with the mode of address (ibid p. 44).In
advertisements we might come to associate the ‘good mother’ with the ‘whiter than white’
washing or the ‘home made’ pancake mix (McCracken 1993 p.106).

Psychoanalytic approaches where the notion of pleasure is primarily sexual have
dominated analyses of pleasure in cultural studies.This is illustrated in Barthes' distinction
between plaisir and jouissance , where the first form of pleasure in the form of a linear
narrative canbe seen as comparable to the journey towards male orgasm where there is

ultimate relief in narrative closure.Jouissance , which is rather more complex, and more
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difficult to translate though the most usual term is ‘bliss’, is construed as diffuse and free
of narrative event and more analogous to female pleasure (Barthes 1976 pp.11-13). This
notion of jouissance, which | explore in more detail below is useful in suggesting the
disruptive effects of the texts challenging determinacy of meaning. Although in Baﬁhes’
analysis jouissance derives from engagement with difficult text, the notion of afemale
pleasure, resistant to narrative closure seems most appropriate for an exploration of
women’s magazines, where pleasure is derived from the magazine itself and the promise of
the commodities it promotes in advertising (Lovell 1987 p.16). Women’s magazines are
constructed around the idea of promise, whether of a more beautiful body if their
instructions are followed and products bought,or within their very structure which always
includes the promise of even better advice,ideas and commodities in ‘next month’s/iweek’s
edition’.When carrying out this research it always seemed to me that‘next month’'s’ copy
would be much more interesting and useful.

Psychoanalytic theory is used to show how the attraction of a cultural form lies in
its ability to re-inforce existing desires and structures within the individual psyche, for
example Laura Mulvey’s original work on film which argued that film form was structured by
the ‘unconscious of patriarchal society’ (Mulvey 1975 ). Tania Modieski has argued that the
structure of soap operas feature the rhythms of domestic life asopposed to the rigidity of
the public sphere, which are congruent with women’s pleasure (Modleski 1984 p.111).
Valerie Walkerdine’s work on Bunfy stories for girls claims that these stories address
fantasies which are already presentin the reader’s unconscious (Walkerdine 1984 p.168).
Thus in studying the texts and images of women’s magazines it may be possible to find
out the fantasies and desires of motherhood to which they speak.

This illustrates the way psychoanalytic theory has been used aspart of the
explanation of how texts are constructed, how and why they become popular, and how
texts construct subjectivities. The work of Barthes and Althusser, drawing on the work of
Lacan, show how the level at which myth and ideology operate is that of the
unconscious. Psychoanalytic theory gives primacy to the unconscious as the repository of
repressed needs and desires and it is to this that [ turn in order to explaore motherhood .
As suggested above it is the notion of the unconscious and of the symbolic expression of
unconscious wishes within culture and art forms and the focus on pleasure highlighting

the significance of sexuality, which have been seen as particularly useful in cultural

42



critiques.

Psychoanalytic Theories.

Psychoanalytic theories offer insights into the construction of gendered
subjectivity,especially using Lacanian developments of Freud's work which stress the
importance of language and symbolic systems. My interest in psychoanalytic theories
relates firstly to their use as part of the method of deconstructing meaning and explaining
how subject positions constructed in the text reflect those of the unconscious.This
addresses the question of how and why the discourse of motherhood in the text might
connect with the needs and desires of the unconscious, and what is the unconscious
construction of motherhood which the text reproduces. My second aim in looking at
psychoanalysis is to see how it is employed as a discourse and what use the magazines
make of psychoanalysis and its concepts as one of the discourses represented .

In addressing the question of how psychoanalytic theory might explain how we
come to adopt particular subject positions, itis useful to look at JacquesLacan's theory
of subjectivity which focuses on the child's separation from the mother and the entry into
language. Where Freud argued that the point at which children find out that they are
female or male is at the phallic stage of development at the time of the resolution of the
Oedipus complex ( Bocock 1986 p.43), Lacan claimed that itis through entry into
language at this pointthat the child learns its gendered identity. Lacan takes up Freud's
notion of female children experiencing penis envy at this developmental stage,but for
Lacan thisis not a biological phenomenon but one resulting from culture and notably the
symbolic systems where the phallus is the prime signifier of meaning (Lacan 1977 p.48).
Lacan has claimed that the equation of the penis with the phallusis illusory, but it is this
illusion which for Lacan constitutes desire and the functioning of the symbolic order (ibid).

What is important for my work and for many feminists working in the area of
cultural studies, is the priority given to representation in Lacanian psychoanalytic theory
(Mitchell 1973). Lacan’s work is particularly interesting because of its emphasison the
Symbolic, which highlights the importance of language (Cameron 1985 p.20). Where Freud
distinguishes between the pre-Oedipal and the Oedipal stages in a child’s development,
Lacan offers a reformulation between the Imaginary and the Symbolic, which has been

important for feminists (Grosz in Gunew 1990 p.78-79) because it offers a structuralist
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rather than a biological approach.

The pre-Oedipal stage has somewhat more significance in Lacan’s work than in
Freud’s. In Lacan’s system the Imaginary is set in opposition to the Symbolic entry into
language and the ‘Law of the Father’ (Lacan 1977 p.67) and the child, even on becoming
adult never completely forgets the world of the imaginary and the unconscious longing to
merge with the mother.This is also important because it allows for female and male
fantasies to be directed towards these repressed, unsatisfied desires. Lacan does include
the idea of pre-Oedipal pleasure jouissance, which is a specifically feminine ‘bliss’, ‘beyond
the phallus’ which, he argues has to be relinquished on the entry into language (Lacanin
Mitchell and Rose 1982 p.147). This Imaginary, outside of the patriarchal symbolic order has
been taken up by feminist critiques of Lacan,which are discussed below.

Another important feature in Lacanian psychoanalytic theory is the notion that
subjectivity is fragmented and what we take to be self knowledge is fluid and illusory
(Grosz 1991 p.43). Lacan’s mirror phase which is the transition between the pre-
Oedipal,Imaginary phase and the phallic phase,represents the first realisation of subjectivity
where the child becomes aware of the mother as an object distinct from itself but still clings
to theunitary self and the oneness with the mother of the Imaginary phase (Lacan 1977
p2-3). In this way subjectivity is split and illusory .

Lacan’s emphasis on symbolic systems is important in my exploration
representatidns of motherhood in this reséarch.His understanding of subjectivity as
fragmented and illusory is particularly useful in looking at the construction of maternal
subject positionsin the changing fiuid world of women’s magazines which themselves
present mirror images to women asreaders.The magazines can be seen as presenting
readers with a means of replicating the mirror phase and its combination of unity and
separation .The concept of jouissance is useful in suggesting ways in which readers are
drawn to the ‘women’s worid’ of the magazines in a complicity of female pleasure.This
notion is explored in more detail in the development of the concept of jouissance inthe
work of feminist critiques of Lacan below.

Feminist Psychoanalytical Theories.

However useful Lacanian psychoanalytic theory has been for some feminists, it

offers avery negative perception of women, defined as “nota man’, in Lacan’s statement

TFhe woman does not exist’ (Lacan quoted in Rose 1986 p.72). Although the phallus is an
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illusion, according to Lacan it is still the prime signifier which represents male power, and
whatever Lacan’s denials it corresponds to the penis in that it signifies the ‘law of the
father’, not the mother. French feminists, Julia Kristeva, Luce Irigaray and Helene Cixous
have all in different ways attempted to subvert Lacan’s phallogocentric thinking.

Feminist psychoanalytical approaches have stressed the significance of the pre-
Oedipal, Imaginary, which has been neglected in the work of both Freud and Lacan
(Grosz 1990 p.160). Julia Kristeva calls this period, before Lacan’s notion of the entry into
language and ‘the law of the father’, the semiotic or ‘Chora’ and takes it as feminine,
maternally structured but unrepresentable because it isoutside culture (Kristeva 1980
p.237). Kristeva attemptsto address the question raised by Lacanian psychoanalysis of
how, if motherhood is constructed by the patriarchal symbolic, it is possible to speak other
than within that symbolic system.lf women's magazihes are part of that patriarchal symbolic
system can there be any expression of motherhood other than that so constructed?

In Stabat Mater Kristeva argues that motherhood is not a biological category, but an
adult, idealised fantasy of what has been lost (Kristeva 1985 p.99). Motherhood is a
relationship and a process rather than a fixed,biological identity as she suggestsin her
analysis of the work of the Renaissance artist Bellini (Kristeva 1980) where she addresses
the importance of idealised cultural representations, which are largely in the Christian
tradition. However Kaplan suggeststhatit is this very patriarchal culture which has
‘essentialiséd and fixed the concept of “Mother”’ (Kaplan 1992 p.41).

Kristeva writes of motherhood ,especially of giving birth as a subversive moment
(Kristeva 1982p.237 ) but she has been criticised by feminists because she then argues
that motherhood as subversion and the voice of the repressed is best represented by the
male avant garde, in fact the mother is only represented in culture by men (Grosz 1991
p.164).

However Kristevé's work is useful for her stresson the pre-Oedipal, semiotic domain
and her exploration of representations which show how the mother is reviled as outside
culture, yet also idealised as the defender of culture, reworking the dichotomies of
mothervirgin and mother/whore in psychoanalytic terms (Kristeva 1982).

Luce Irigaray also focuses on the female Imaginary but from a different position
from Kristeva's, taking a more directly feminist approach in responding to Lacanian

psychoanalytic theory. She provides a critique of Lacan's system as a discourse, which is
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part of

‘A language that presents itself as universal, and which is in fact
maintained by men only, is this not what maintains the alienation
and exploitation of women in and by society’

(Irigaray 1977 in Grosz 1991 p.177)

Irigaray goes further than challenging its constraints for women and seeks to find
ameans of transcending them through opposing phallocentrism with its ‘singular
meanings, hierarchical organisation, polar positions (and) ...the privileged self-distance of
masculinity’ (Grosz 1991 p.179).

Irigaray explores a female Imaginary based on the morphology of the female body
(Irigaray 1985).She suggests that femininity is plural and muiltiple and women do not have
to choose between binary oppositions or even alternatives (Moi 1985 p.144). This notion
of femininity is closely tied to her idea of a 'women’s language’, ‘le parlerfemme’' ,which
happens when women speak together, in fact only when women are together,because it
disappears when men are present. This suggests the possibility of a ‘women’sworld’ in
language even if Irigaray’s accountof it is intuitive,

‘| simply cannot give an account of “woman speak”:
one speaks it, it cannot be metaspoken’

(Irigaray quoted in Moi 1985 p.145).

However this ‘womanspeak’ offers resistance to the patriarchal symbolic and
signifies a‘woman’s world’ whichis what | seek to explore in my research. Irigaray argues
that women need to claim the symbolic for themselves and to give representation to that
which is women’s. (Irigaray 1992).

One of the absences in patriarchal systems of representation which Irigaray
exposes is the exclusion of the mother in culture, arguing that civflisation is based, not on
the murder o fthe father, as Freud claimed in Totem and Taboo, but ‘a more archaic
murder,that of the mother ‘(Irigaray in Whitford 1991 pp 36-39). The mother’,which involves
being mothered, as well asbeing a mother, and the mother/daughter relationship are
representations Irigaray seeks to put into culture. In the ‘women’s world’ of the magazines

one might expect some representations of motherhood and of the mother/daughter
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relationship.

Irigaray’s work offers a positive focus on both the notion of a ‘women’s world’ in
language and on motherhood, which has resonance of Adrienne Rich’s claims about the
absence of motherhood from culture despite the fact that ‘we are all of woman born’ (Rich
1977), although from a different theoretical position.

Where lIrigaray has been seen as 'writing the body” (Whitford 1991 p.3) and her key
signifier is the maternal body, Helene Cixous focuses on the Voice which derives from ‘ the
time before the ‘symbolic took one’s breath away' (Cixous and Clement 1986 p.93), which
might be claimed through ecriture feminine which seeks toinscribe femininity. Cixous
describes something similar to Kristeva's semiotic but the Voice is located within the
mother's body,

‘Voice:milk that could go on forever.Found again.

The lost mother/bitter lost.Eternity: is voice mixed

with milk'.

(Cixous and Clement 1986 p.78).

Cixous’ own writing which foregrounds speech, i.e. the patterns of her own speaking
voice, full of exclamations and stops and starts,unsetting and anti-authoritarianis an
example of ecriture feminine., which suggests how women might seek to be part of a
female Imaginary and to write on the margins of the patriarchal symbolic.lrigaray writes of the
difficulties of describing ‘womanspeak’and it is interesting to note that Cixous, like Rich,
uses poetry to give voice to women'’s language. | want to explore the possibility of a
women’s space within popular culture ,and suggest that feminist psychoanalytic theories
might beameans of challenging notions of popular culture as merely conditioning women
into a dominant patriarchal symbolic. Could there be any possibility of subversion even
within popular culture?

The second strand of psychoanalysis | am drawing upon follows the Object
Relations school, which is also concerned with the child’s pre-Oedipal relationship with the
mother, concentrating on the importance of this time for the unfolding of the ego in
seeking relationships with others (Chodorow 1978). Chodorow’s approach as part of the
Object Relations schoo! contrasts with the Freudian stress on the libido expressing itself
as psychic desire atthis stage (Frosch 1987). Chodorow rejects Freud's notion of penis

envy and places mothers at the centre of the psychic development of the self especially
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the female self, where the pre-Oedipal attachment to the mother, which is a characteristic
of both sexes,is retained in girlsiwomen into the post-Oedipal life.Girls may transfer their
affection from their mother as love-object to their father but Chodorow argues that although
‘girls usually make a sexual resolution in favour of men and their father (they) retain an
internal emotional triangle’ (Chodorow 1978 p.140). This is how, she argues ‘mothering is
reproduced’.What is important about Chodorow’s work is her emphasis on girls’ development
and on what is particular to the female through an emphasis onthe pre- Oedipal stage.

Thiswork is important in my research in that it focuses on motherhood and in
many discussions of feminism,vpsychoanalysis and motherhood are combined under the
same heading (Sega! 1987,Crowley 1991). These feminist readings of psychoanalysis
focus on the centrality of the mother/child relationship, where the father’s role is
marginalised and it is a ‘'women’s world’ which sets the agenda of the development of self,
redressing the absence of the mother in Freudian and Lacanian psychoanalysis. Judith
Gardiner coins the phrase ‘mind mother’ in applying this to literary criticism; the ‘mind’is the
text, and ‘mother’is the relationship between personfreader and text, which resonate with
the emotions derived from early childhood experience (Gardiner in Greene and Kahn 1985
p.113).

The discussion of psychoanalytic theories suggests some of the ways in which they
can offer explanation of the ways in which subjectivities can be constructed.

Psychoanalytic theory has become a discourse, even a discourse of popular culture and
some of the concepts addressed here are used notonly to explain the construction of
maternal subjectivity in the magazines, but are also part of the discourse of those
magazines themselves.

Conclusion.

In this chapter | have covered the conceptual issues and theoretical debates
which inform my work. Reworkings within the Marxist paradigm which have attempted to
avoid the constraints of over determinism and especially the problem of false
consciousness have been very important in both offering more complex and sophisticated
analyses of the ideological process,such as those of Gramsci and Althusser, but also in
raising the question of ideology as distortion of reality and whether or not there can be a
‘reality’ outside of ideology. | have followed Foucault’'s argument that the question can

never be resolved using the term ideology and that consequently discourse is a more
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useful concept in my exploration of motherhood here. | have not kept rigidly to the use
of the term 'discourse’ only but use ‘ideology’ which addresses the idea of the relations
between social, economic and discursive power.| use the term, not in the sense of a
distortion of reality but as one which involves sets of contested meanings.The use of the
term ‘discourse’ and a discursive reading of ideology does not deny the existence of a
material world, nor the corporeal reality of motherhood,but it is only possible to make
sense of the material through the discursive formations which give it meaning. In this way
representations mediate reality and give meaning to experience.

Foucault’s analysis is particularly useful because of its emphasis on the construction
of meaning through discourse.This approach enables me to examine the disparate
elements within representational systems and culture which come together to produce
discursive ‘figures’.This concept of a ‘figure’ which comes from Foucault’s historical
analyses and stresses the ways in which adiscourse produces knowledge,drawing on other
discourses, to create anew subject position , is used to explore mother figuresin the
women’s magazines of the late 1980s and early 1990s.

The more discursive analysis arising out of debates about ideology has given
greater emphasis to the processes involved in how discourses operate.This involves a
focus on the representational system, especially language and symbolic systems.The
terrain of representation is seen as one of contestation where signs are articulated to
produce différent meanings and my work involves looking at what meanings of
motherhood are being contested and worked out in the texts of women’s magazines.

Psychoanalytic theories offer insights into the construction of gendered subjectivity,
especially using Lacanian developments of Freud's work which stress the importance of
language and symbolic systems. Psychoanalytic emphasis on the fragmentation of the
subject position and the ways in which conflict operates within the psyche is especially useful
for my purposes in looking at both how tension and conflict between notions of the ‘good’
and the ‘bad’ mother are negotiated within the texts of women' s magazines, where the text
may reproduce that psychic conflict, and also at how psychoanalysis is itself a discourse within
the magazines.

Feminist critiques within psychoanalytic theory are highlighted here as especially
important in my research because they focus on a female Imaginary and the importance of

motherhood and the mother/daughter relationship. | use this focus to explore the ‘women’s
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world’ of these magazines. Psychoanalytic theories are used here asparnt of the explanatory
framework, representing the interface between the discourses of motherhood in the
magazines, and the real mother who makes sense of her life and role as a woman through
those representations which form part of the Imaginary. Through exploring the

" interrelationship between different discourses of motherhood | seek to find out what the

magazines of this time can tell us about motherhood.
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Chapter 3.

Looking for Mothers: The 1988 Monthly Magazines.

This chapter addresses the questions of where mothers are in the magazines of
the late 1980s, and, where they appear, what sort of mothers they are. In order to answer
these questions | expiore a selection of women’s magazines from October 1988.The
chapter sets out to explain my choice of magazines, before embarking on a quantitative
analysis of the denotation of motherhood within the magazines. The final part of this chapter
involves discourse analysis of the text and images of selected articles which address

motherhood from one of the magazines.

The Choice of Magazines.

The magazines chosen here come from those categorised by W.H. Smith as
‘Women’s Interest’ (Appendix 2). This category occupies alarge area of shelf space in
newsagents and increasingly in the large supermarkets and has a relatively broad
classification. As Janice Winship points out, men do not need a section marked ‘Men’s
World' because it is their world (Winship 1987 p.6). Men are rarely mentioned in magazine
titles, especially those directed atthem and their interests, except for PLAYBOY. More
recently magazines like G.Q. and ESQUIRE have reintroduced the notion of the affluent
gentleman of leisure or he who aspires to this position. 'Man’ and ‘boy’ crop up more
frequently in the titles addressed at the female market. MY GUY, OH BOY MONTHLY for
teenagers and MEN'S COLLECTION under “Knitting’, presumably to be undertaken by
women. 'Leisure’ as a category in the newsagent’s shop is not gendered in it stitle. Men
are women’s concern,o r at least their welfare is. Itis only women who are gendered, and
men are the universal category, as in the use of the generic third person pronoun and
‘man’ to represent women and men (Swann in Bonner et al 1992 p.56). In the magazine
world it appears that only men have ‘leisure’ and women would not be atiracted by such a
category.The description ‘leisure’ magazine can also be used to refer to pornography, which
may also have excluded women. Men's magazines labelled as such might be taken to
mean ‘girlie magazines’ or pornography, though the categorisation of such material, for

example, at W. H. Smith’s comes under 'Adult Titles’, along with ‘ Health and Efficiency’.
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When | began my research in 1988 no equivalent category existed for women,
though this has changed in the 1990s with ‘top shelf’ publications, such as FOR WOMEN,
although in spite of a number of such magazines coming out in the early 1990s only one
remains in 1994.1 acknowledge the arrival of these magazines and the increase in focus on
sexuality in other women’s magazines of the time, but as my focus is on motherhood, and
sexuality has received a high profile elsewhere (Winship 1987, McRobbie 1991, McCracken
1893), this isnot a major concem for me here.

Women's magazines can be seen as constructing a world within their pages which
does not always exist outside those pages, where men’s needs are given priority, though
the contents pages oftenfocus on men’s needs and how women can satisfy them,
whether those needs are physical, intellectual or emotional. Winship describes the isolation
of women living on the margins of men’s world where women'’s magazines are seen as
giving an identity (citing Hughes-Hallett 1982 p.21) and providing refuge (Winship 1987).
Women’s magazines offer help and information to women and they also offer hope; both
reflecting and constructing women’s lives and the concerns with the survival skills
necessary to cope with the problems of femininity which they also define.

Women's magazines notonly have a history (White 1970, Ballaster et al 1991), but
they also give women a history. Whereas so many women have been ‘hidden from history’
(Rowbotham 1973), Winship argues that women’s magazines ‘provide an unparalleled
popular or mass documentation of women’s changing experience’ (Winship 1987 p.6).
Much of that history has focused on women'’s role within the home where, in the
nineteenth century, Samuel Beeton’s THE ENGLISHWOMAN’S DOMESTIC MAGAZINE
introduced in 1852, which included Isabella Beeton’'s weekly feature * Notes on Cookery
and Fashion’, aimed to provide ‘a fund of practical information and advice tending to
promote habits of industry and usefulness (in the home) ' (quoted in White 1970 p.44).
Given the association of women with domesticity and the private arena of the home with
motherhood, | expected to find out about motherhood in the 1980s in such
magazines.Even if women had been ‘hidden from history’ in the public arena, | expected to
find women and, in particular women as mothers, in the women's world of these
magazines.

The magazines selected for detailed analysis here are the October 1988 editions

of NEW WOMAN, PRIMA, GOOD HOUSEKEEPING and WOMAN and HOME. The month
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of October was chosen because of my original intention of looking for some
condensation of discourses within the magazines and the rhetoric of political parties at
their conferences that month.

These magazines offer examples of popular monthlies in the middle of the range
of those categorised, for example, by W.H. Smith (W.H. Smith 1989,1990) as ‘Women’s
Interest’ magazines. As Winship pointsout this categorisation is problematic since many
women’s magazines are read by men and most are to some degree general service and
entertainment’ (Winship 1988 p.20), although the process of labelling a particular category
marks it out as being of concern to women only.

Both PRIMA and WOMAN and HOME have an overtly domestic focus, although
PRIMA has more emphasis on domestic craft and skills. GOOD HOUSEKEEPING has an
explicitly domestic title but has broad concems and a life style focus, being actually less
concerned with housekeeping than the other two. NEW WOMAN , launched in July 1988, is
described in its publicity as designed to ‘bridge the gap between fashion and beauty and
home and food magazines’ with ‘a personal interest bias’ (Chapter Four).

These magazines have been chosen partly because they have notbeen the
focus of intensive research, where the weeklies or young women’s magazines have
received more attention (McRobbie 1978,1991,Winship 1987, 1988). However PRIMA as
an example of a new wave of domestic crafts magazines has been included in analyses
of trends in ‘the 1980s such as Janice Winship's (Winship in Strinati and Wagg 1992), and
has particular significance as representative of a genre with its specific focus on a
genealogy of domestic crafts.

The process of selection has involved the exclusion of some magazines such as
those which focus on fashion, at the top end of the market like VOGUE, the society
magazines, HARPER'S and TATLER, and other glossies like ELLE and WOMAN'S
JOURNAL. | also chose not to focus on those which specifically address childbirth and
early parenting like PARENTS, MOTHER and BABY and MOTHER ( now out of circulation)
as | wanted to explore discourses of motherhood throughout women'’s biographies, rather
than only at the point of initiation .

I also decided not to include the explicitly feminist magazines such as
EVERYWOMAN and SPARE RIB, which have carried articleson motherhood within a

more overtly political contex than the mainstream publications selected here. In 1993
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SPARE RIB ceased publication, perhaps because of its increasingly narrow focus,but at a
considerable loss to the breadth of the women’s magazine market. My concern here is
with the mainstream and the possible impact of feminism within that context.

Monthlies, with awider variety of titles and concerns than weeklies, offer Qreater
possibility of exploring some range over a particular period, or as here at a specific
month.Those selected here are mainstream,middle to lower cost publications which | chose
in search of some possible consensus, even what Kaplan calls a ‘master discourse’
(Kaplan 1992 p.8-9) of motherhood at a particular time.This is analogous to Foucaulit’s
regime of truth’ where there is a condensation of discourses which combine to produce
whatis taken for truth ata particular time. This ‘master discourse’ could be applied to
domestic ideologies of the 1950sin Britain and the U.S.A. where, as in conventional
sociology of the time, it was assumed that women wanted children and when they had
them they would stay at home to look after them.This is also suggested by some of the
political rhetoric of the 1980s which led to my interest in finding out whether the
magazines offered any reflection of this.

The choice also reflects my own interests and memories where the synthesis of
the domestic with femininity and with mothering is part ofthe 1950s historical production
of knowledge and of my own subjectivity and my ‘common sense’ understanding of
magazines, where ‘common sense’is ‘the folklore of philosophy....(which) creates the
folklore of the future....(a) phase of popular knowledge at agiven time and place’ (Gramsci
1971 p.326) . Inthis case that' time and place' was the 1950s and the ‘future’ is the 1980s
and early 1990s.

Having made my choice of magazines, | started with October 1988 to see where |

would find motherhood and how it was constructed within these magazines.

On Denotingianuantitative Analysis of Motherhood in the October 1988
Magazines.

My initial plan had been to survey a whole range of monthly magazines, as | did,
and then proceed to a semiotic and discourse analysis of relevant features and articles
which gave motherhood a high profile in the selected monthlies.| had not anticipated any
problem, except in the criteria for choice. How would | pick out which of the many

expected features would be most appropriate? This was not my problem however. Far from
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being overwhelmed with relevant articles, | found it difficult to find any.

| conducted apreliminary survey of the field of women’s magazines ( listed in
Appendix 1 A) but found great difficulty in finding immediate recognition of relevant
features which addressed motherhood for discourse analysis.! reasoned that this
immediate paucity of relevant features could be deceptive and that! would need some
entry intothe text to see if motherhood was encoded there but not immediately
apparent.So | decided to approach the material quantitatively and plough through the
text of each of the selected magazines to look for direct references to mothers and
motherhood. | have done this in two ways, in order to cover both text and images. Inthe
text | have looked for direct denotation of motherhood through use of the term ‘mother’ and
its derivatives. In the case of visual images | have looked for the presence of children as
signifiers of motherhood and the maternal relationship. | have used content analysis as a
first stage in the exploration of the magazines in order to providea means of establishing
where motherhood is addressed, and, as Winship does in investigating femininity
(Winship 1988), as a means of selecting and categorising the significant elements which
feature in the magazines.

The_Covers

The cover is the most important advertisement of a magazine. It offers a means of
distinguishing between magazines and of identifying the magazine and its readers and
appealing to the particular target readership. | first looked for verbal references to ‘mothers’
onthe covers of the four 1988 magazines to see if motherhood was denoted there.The
table below indicates that of the total number of items addressed on the cover of each
magazine ‘mother’ did not feature frequently.

‘ltems’ include the titleof a feature which istrailed on thecover and includes any
brief sub-title or further details in small print. No reference means that the word ‘mother’

and its derivatives are not used at all.
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Table 1.

Magazine Covers

Total no. Refs. to Mothers.
ofitems

NEW WOMAN 9 1

WOMAN & HOME 5 0

PRIMA 6 0

GOOD HOUSEKEEPING 10 0

The lack of explicit reference to ‘mother’ on the covers suggests that the
interpellation is not one which attracts readers.Magazines have to sell sufficient copies and
since the coveris what advertises the magazine’'s style to prospective buyers and reassures
existing readers ofits identity so that they remain loyal, it seems ithas limited appeal as a
direct means of hailing women as readers.The only actual reference is to ‘working mother’
in NEW WOMAN .This reference suggests that the norm is for a mother not to do paid
work,operating rather like the prefix ‘woman’ with doctor, where the assumption is that the
normis male.

Images

If ‘mother’ is a word not often used onthe cover, | thought that motherhood might
be present in the images on the covers. In order to find out if it was | selected a larger
data base ofone hundred magazines, using the four magazines chosen for the October
1988 sample above over a period of twenty months and added one of the other monthly
magazines, WOMAN's JOURNAL, which has a clear fashion, rather than a home focus, for
possible purposes of contrast. | used the presence of a child asthe key signifier of
motherhood,where the child with a woman suggesting a mother/child relationship.The
majority of covers feature a female model. Occasionally covers portray scenes, such as
landscapes or objects, such as household interiors and do not have any human presence.

None of the magazines portray men or children, alone without an adult female model,
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except for the Christmas edition of GOOD HOUSEKEEPING which showed a child,

Christmas tree and presents.

Table 2

Cover pictures:October 1988- May 1990 (100 magazines)

With child/ren * Woman Other
(no children) (no people)
GOOD HOUSEKEEPING 5 12 3
PRIMA 8 12(+ insets) 0
WOMAN & HOME 5 11 4
NEW WOMAN 2 18 0]
WOMAN'S JOURNAL 0 20 0

* This category includes pictures of a woman with achild or children and the one, GOOD

HOUSEKEEPING cover picture featuring a child alone.

This suggests that the presence of children on the cover is relatively rare.Their absence
is most marked in the fashion magazine, but NEW WOMAN is also characterised by an
almost complete absence of children on the covers.PRIMA has the highest number of
images of children , but these are small, inset pictures of children wearing knitted clothes
which are featured in the magazine. Otherwise the image mostused to attract readers is

that of an attractive woman, very definitely not thatof a child.

The Contents Pages.
Text.
| then looked inside the magazines at the’ Contents’ pages to see if there were
more direct references there. The ‘Contents’ page lists the items which feature in a
magazine and include the title and a brief exposition or sub title. Again | am looking for

any use of the word ‘mother’ or its derivatives.
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Tabls 8.

Total no. Refs. to Mothers.
oftems
NEW WOMAN 36 2
WOMAN & HOME ' 43 0
PRIMA 67 0
GOOD HOUSEKEEPING 54 5

The contents pages of the four monthlies here reveal a similar lack of explicit
references to mothers, with the two magazines with the most domestic focus, WOMAN
and HOME and PRIMA, having none at all. NEW WOMAN has two,one to an article
about mothers and sons, and the other to a humorous article right at the end of the
magazine, to ‘My mother’s brilliant career’.

Motherhood, or at least hailing readers directly as mothers, does not seem to be
avehicle for promoting the magazines on the covers orthe contents pages,so | went
through the pages of all four magazines seeking out explicit reference to ‘mother’ or
related terms such as‘mum’, 'mummy’ or ‘maternal’.

| use the magazine’s own categorisation of contents.These reflect the differences
as well as the similarities between the magazines.For example, each magazine has a
Fashion, Beauty and Cookery section, and each has a Contents Page and Editorial and
some kind of ‘Regular’ slot with Readers’ Letters and short features. Three of the
magazines here have afiction seciion, but PRIMA does not. NEW WOMAN has a whole
section ‘Relationships’ and another on ‘Love and Sex’, categories which do not appear in
the other three magazines. WOMAN and HOME and PRIMA signify their domestic focus

with sections on ‘Homemaking’ and ‘Home’ respectively.Table 4 summarises my findings.
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Table 4. References to ‘mother’ in the 4 October 1988 magazines.

NEW WOMAN
Contents & Editorial
Special Report
Relationships

Love & Sex

People

You First

People

Fashion & Beauty/Health & Diet
Travel/Work & Money
Food

Regulars

Adverts.

Total

WOMAN and HOME
Contents & Editorial

Pull out and Keep/Competitions
Features

Cordon Bleu Cookery
Fiction

Fashion & Beauty
Knitting/Homemaking
Special Offers

Regulars

Adverts

Total
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GOOD HOUSEKEEPING
Contents & Editorial
Features

Fashion

Travel

Family Matters

Education

Beauty

Fiction

Consumer Affairs/Design Homes
Food & Drink
Competition/Offers
Regulars/Extras

Adverts

Total

PRIMA
Contents Page & Editorial

Fashion/Beauty & Exercise

Consumer/Knitting/Home/Patterns

Pets/Gardening
‘Womansense’
Travel

Cookery/Cook Cards
Competition

‘And The Rest’
Adverts

Total
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This contents analysis reveals that actual use of the word ‘ mother’ andits
derivatives is very low (see Appendix 3 for details ). WOMAN and HOME, a magazine of
214 pages has 32 direct referencesin all, most of which appear in the fiction section. NEW
WOMAN, a magazine of 154 pages has 43 references, the majority appearing in the
section entitled ‘Relationships’, and in the features section entitled ‘Regulars’. GOOD
HOUSEKEEPING which has 336 pages, has a total of 30 references, most of which appear
in the fiction section.PRIMA, with 178 pages has only 4 references altogether,all of which
areinits final grouping ‘Womansense’, a section rather like the ‘Regulars’ or ‘Extras’ of the
other magazines. PRIMA has no fiction section, whereas each of the other magazines has a
fiction section where several of the references to mothers appear. The advertisements in
these magazines have virtually no references to ‘mother’.

Direct references do seem most limited in the magazine which does not have any
fiction. GOOD HOUSEKEEPING has eighteen of its thirty examplesin one story.Here
‘mother’ is the subject and focus of the narrative, as is the case with the WOMAN and
HOME story ‘The Shell Seekers'’. In both ‘The Shell Seekers’and in GOOD
HOUSEKEEPING's ‘Coming to Grief', the narrative concerns a mother’s death, so that the
most frequent reference to ‘mother’is in the context of ‘mother has died’ and ‘mother’s
funeral’.

In tﬁe magazines explored here the reader isinterpellated as a daughter rather
than as a mother. There are many more references to ‘mother’ in the third person,
because of the frequency of its occurrence in fiction, so that the reader in identifying with
the subject may be addressed as someone who has a mother rather than someone who
is a mother.Readers are rarely hailed as mothers.

Mothers are linked to family and children in the majority of instances, either
through ‘mother of two’, for example, or as the first person narrator of fiction who as the
daughter subject refers to her own mother as ‘mother’, ‘'mama’ or ‘muma’. The most
frequent adjective used is the possessive, ‘my mother’, ‘her mother' which again
establishes family relationships, especially the mother/daughter relationship, through the
narrative or in addressing the reader.

Where one might have expected the domestic duties and caring work

associated with childcare to lead to the most explicit references to motherhood, in the
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cookery and home sections of these magazines there are none. This may be why
PRIMA has so few, because its concerns are with the home and domestic skills and crafts,
the very areas where motherhood is not denoted.

Caring motherhood does have some presence here, especially in the number of
instances of ‘mother’ in NEW WOMAN with its focus on relationships.There is some
assumed synthesis of the caring work of mothering and the caring work of managing
relationships.This magazine has more references than any others in its features, suggesting
alink between mothering and caring in the two articles,’'Mothers and Sons',to be discussed
in more detail in the next section, and ‘The Emotional Age of Men'. Here ‘mother love',’a
mother’s love' and ‘a proper mother’ all appear. NEW WOMAN also refers to the ‘working
mother’ though associations of mothering and caring appear slightly more frequent.
However, the ‘working mother’ is distinct in its construction of a particular category of
mother who needs a titleto characterise her peculiar features.

There are very few direct interpellations but one section where 'mother’ does
appear is in the ‘Regular features’ sections of the magazines. These sectionsinclude a
range of familiar features, such as letters, horoscopes and a regular article by the same
contributor which always appears on the same page of the magazines. These are the
aspects of the magazine with which regular readers will be familiar. Their very regularity and
familiarity marks these features out as one of the means by which the magazine
establishes ihe ‘imaginary community’ of its readers and the world of what Winship calls ‘we
women’ (Winship 1987). Motherhood may be a partof this world, but the references are
still infrequent, and again the interpellation is to a woman who has a mother rather than
to awoman who is one. The majority in this section of ‘Regulars’ in NEW WOMAN appear
in an article about ‘My Mother’s Brilliant Career’,where the humour is signalled by the
juxtaposition of ‘brilliant career’ and ‘mother’.

In looking for mothers in the text, at several points where direct references might
have been made, it was noted that they were not. Either no reference is made to
‘mother’ or reference is made to some other more unexpected familial relationship. For
example a WOMAN and HOME article on Lord Linley specifically mentions his father, but
not his more famous mother,Princess Margaret. In this instance, the explanation could lie
in Princess Margaret's position as a less popular royal, created through media

constructions of the binary opposition of ‘goodies’ and ‘baddies’ where Margaret was seen
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as 'undeserving Royal woman...semi alcoholic,difficult divorced woman’, in antithesis to the
Queen who is ‘shy, dutiful,a good mother and atactful woman’ (Coward in Beechey and
Donald 1985 p.149).Thus Margaret as the ‘bad woman/mother’ is omitted from the text.
An advertisement for the charity The Christian Children’s Fund' in the same magazine
refers to the fathers of the children in need, whose pictures appear, but not their
mothers.

A PRIMA feature on Julia Foster, an actress who has ‘a busy family life with her
husband and dog’ might have signalled children with the reference to ‘family’, but there are
none and not being a mother is not mentioned either. Mothers are not even mentioned
in an advertisement for pregnancy testing, perhaps beéause it is precisely motherhood that
the reader of such an advertisement seeks to avoid which is reinforced by the absence of
any image of a baby or child in the advertisement. Pregnancy testing is all about
motherhood and yet the word is notused; an example of motherhood as everywhere and
‘yet nowhere.

Images

In order to pursue the possibility of further evidence of motherhood in the images
of the magazines | decided to look for images of children with women within the pages of
the magazines as 1 had done on the covers. Some of the images of women with children
infact include those of women as paid workers, such asteachers or health workers,
indicating sovme of the ways in which ‘carihg motherhood’ is translated into the public arena
of paid work( Pringle In McDowell and Pringle 1992 p.170). | also wanted to see how children
were presented to women as readers in interpellating them as mothers and in drawing
them into thetext. If mothering is, at least in the narrow sense, having and caring for
children, then the representation of children to women seems an important element in the
construction of motherhood.

| looked for visual images of people in various combinations of children, women
and men. Quantitative analysis showed that images of children were hard to find in the

four magazines examined here.
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Table 5

Visual Images of people. in the four October 1988 monthlies.

a) WOMAN & HOME

Women

Children

Women and Child/ren
Women and Men
Men

Men and Children
NEW WOMAN
Women

Children

Women and Child/ren
Women and Men
Men

Men and Children

GOOD HOUSEKEEPING

Women

Children

Women and Child/ren
Women and Men
Men

Men and Children

PRIMA

Women

Children

Women and Child/ren
Women and Men
Men

Men and Children

103
16

14
ik

78

24
10

95
15

14
14

122
27

10
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The vast majority of images are of women. PRIMA has the most pictures of children
with 27 and another 6 of women and children, whereas WOMAN and HOME has very few
pictures of children and none at all of women and children. A large number of the pictures
of children, in fact 8 appear in one charity advertisement which carries a series of small
black and white photographs of children's faces, reflecting Angela McRobbie’s argument
that black and white is used to signify ‘serious’ features (McRobbie 1978). That children do
not represent pleasure or escapism, and are part of everyday life is further reinforced by
their appearance in inset pictures or small scale photographs,rather than in full page
‘images. These pictures are also quite likely to be monochrome rather than in glossy colour.
WOMAN and HOME has 9 ofits 16 pictures of children in black and white.

Children do seem to feature mainly in advertisements, except in PRIMA where they
arelargely to be found in knitting features or in an article about readers’ own attempts at
‘knitting for their children, using PRIMA patterns. Here children are part of everyday life
subsumed into the norm of femininity , as in PRIMA, ordinary and not glamorous or exciting,
or used to provoke sympathy as in the charity advertisement.

The images of children that do occur here are more likely to be of children alone
than of women and children. It seems that images of women are more attractive to readers
than those which depict women with children.The pleasure derived from the images would
seem to be i.n the glamorous representations of femininity and not in that of overt
motherhood. The body portrayed is the sexual body and not the maternal body, and
sexuality is not seen to be an element in the construction of motherhood.

Children are part of the everyday livesof women and are part of what constitutes
‘women’s work’. Children appear in advertisements concerning domesticity, which is part of
women’s work as mothers in the private arena of the home. Children appear most
frequently in GOOD HOUSEKEEPING in the context of a feature on education, which is
also part of the caring work of motherhood. The caring work of motherhood extends into
both public and private arenas where boundaries between the two are obscured. This
illustrates the merging of the public and the private spheres, a division which some
feminists have argued ' distorts reality’ (Petchesky 1979 p.376), challenging the notion that
there is a distinct binary opposition between the public and the private areas of social

life.
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In terms of visual images these magazines suggest a space for women. It is a
space concerned with images of beauty, sexuality and domesticity, but not children.
Children are largely absent from the visual representations, perhaps most surprisingly even
inthose with an apparently domestic focus, such as WOMAN and HOME, though it is NEW
WOMAN which actually has the least number of pictures of children.The magazine for the
‘new woman’ of the late 1980s here excludes children from its visual representations.

The evidence here suggests that both images of children and of women and
children, which might signify motherhood, and direct references to ‘mother’ are startlingly
conspicuous by their absence. Where there are direct references, they seem necessary
to identify the reader's mother, so that she is hailed as a daughter rather than addressed
as a mother.

The Findings.

Direct references are infrequent. Motherhood is rarely denoted in these
magazines even if it isconnoted everywhere.So much of the magazines is about
mothering, notably in what has been called the work of the ‘social mother’ (Jaggar in
Crowley and Himmelweit 1992 p.87-88), in caring for others, especially children and men
and managing the household. Motherhood is an ‘absent presence’; everywhere but
nowhere. Direct references are few, especially to women as mothers but the work of
mothering permeates the magazines.lt seems that not only are women as mothers
‘hidden from‘(men’s, public) history’ but also from the ‘women’s world’ of these magazines.
What constitutes ‘good mothering’ as part of femininity and in terms of domestic work and
caring work is here in their pagesin terms of the practical advice given on household
management and child care.

The particular lack of specific reference to ‘mother’ in the magazine which devotes
most space to domestic skills, PRIMA, suggests that there are no references in the very
place where one might most expect them, because they are not necessary. Motherhood is
assumed here inthe construction of a mothering identity; an identity which incorporates
skills and talents appropriate to a mother figure, though the emphasis here may be more
on that social identity than on individual subjectivity since ‘mother’ is not in the subject
position grammatically, but at the assumed receiving end of a set of instructions.Not only is
the maternal subject position fragmented, it seems to be absent in the text. Irigaray argues

that women's ‘speech is likelyto efface the expression of their subjectivity’ and ‘men are
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more likely to take up a subject position in language’ (lrigaray 1991 in Whitford p.4-5).This

reflects the findings of feminist research on women'’s language where in what Dale Spender
calls ‘Man Made Language’ women are positioned as ‘other’ and ‘deficient’ (Spender 1980
p.7). |

The reader may know she isbeing addressed as a mother, particularly as a carer,
and does notneed any direct interpellation. There can be recognition without direct
address, an example of where women may privilege interpersonal relations in their speech
(ibid p.106-137). Caring motherhood may be represented through signification of care of
children, emotional work and domestic work, involving cooking and sewing and arduously
and painstakingly produced items for consumption by and care of others, notably men and
children.Thus motherhood may occupy spaces within the text, between what is stated and
what is not. It isnot a simple binary opposition between whatis included and what is not.In
order to explore this it is necessary to look in more detail at the production of meaning
through discourse in the magazines.

Some of the references noted in fiction in GOOD HOUSEKEEPING and WOMAN
and HOME concern the death of the mother. Winship refers to the number of narratives in
BEST involving death, though it is usually of a woman’s male partner, (Winship in Strinati
and Wagg 1992 p.106),but here fiction is concerned with the mother/daughter relationship,
its tensions and the issue of separation. These stories which focus on death counter the
expectation lthat women'’s magaziﬁes might offer some light,entertaining reading to while
away a break in domestic chores (Winship 1987). They hint at the relationship with the
mother as ‘the dark continent par excellence..(where motherhood) remains in the shadows
of culture’ (Irigaray in Whitford 1991 p.35). This suggests the need to explore in more
depth the discursive construction of motherhood and tolook at the possibly contradictory
connotations of motherhood.

The fact that direct references arelimited and that the reader is more likely to be
hailed as a daughter than as a mother, does suggest some space for a female Imaginary
and some exploration in women's magazines of the mother daughter relationship which
Irigaray claims is absent from the representations of patriarchal culture (Irigaray 1992).
However motherhood may be so assumed in this ‘women’s world’ that itis not necessary
to mention it. Readers may prefer not to be addressed as mothers,given the association of

social motherhood with the constraints of childcare and domesticity, which might indeed be
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suggested by the magazine covers, trailers and images which do not give motherhood a high
profile. Motherhood is taken for granted in the caring and servicing concerns of the
magazines and is absent from theimages and features, including advertisements, from
which the reader gains pleasure.

Although most of the references to ‘mother’ involve the reader being addressed as
someone who has a mother rather than someone who is a mother, there is a significant
exception in the GOOD HOUSEKEEPING horoscape where the readeris addressed as, ‘as
a mother you're loving, kind and sympathetic’, which may be what we want to read. That
mothers are caring and loving may be signified but this isone of the very few direct
denotations accompanied by the use of such adjectives .This caring, loving mother suggests
a unified subjectivity which may be one of the positionalities presented in the magazines
although from this preliminary exploration it does hot seem to be dominantin the
- denotations of motherhood, being more present by association, whereas ‘the working
mother’ is named.

The ‘caring mother’ has a genealogy as part of a social institution (Rich 1977) and
as asocial discourse (Kaplan 1992).The ‘good mother seen as the product of the
biopolitics of state intervention into the family from the late eighteenth century onwards,
as discussed in chapter two (Donzelot 1980) has resonance with the ‘caring mother’ of
the late twentieth century, who is in receipt of practical ‘expert’ advice on how to carry out
her role. The"caring woman/mother’ has been part of women’s magazines from the early
days of the MOTHER'S COMPANION (White 1970) to the focus on domesticity and
wifely/motherly virtues of the 1950s (Winship in Strinati and Wagg 1992), a period when
Winship argues there was a dominant ideology and by implication a more unified maternal
identity. The ‘ caring woman/mother’ of the 1980s notonly has housewifely ,domestic
duties, caring for the physical needs of children and men, but also a range of emotional
caring work involving relationships as is indicated by NEW WOMAN. Such magazines offer
extensive advice on the complex and demanding nature of this work, which has to be
learned as well as being taken for granted as part of women’s ‘natural’ make-up.

| have picked out the ‘working mother’ as a category because it suggests more
recent concerns of the 1980s, with women as mothers or ‘Women Returners’ entering the
labour market, competing with others and even seeking promotion and a career. This

identity is presented in a number of women’s magazines at this time. In 1988 GOOD
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HOUSEKEEPING ran a feature on ‘Working Mothers-How to Find the Perfect Employer’
(May 1988 p. 204-p.207) trailed on the cover and addressing some of the problems of the
‘working mother’ and employment rights.Several other magazines have run such features,
whether addressing the problems of the working mother (NEW WOMAN March 1989 p.8-
p. 12,June 1990 p.124-p.126, GOOD HOUSEKEEPING , June 1990 p.62-64, October 1990
p.64-65) or ‘problem pages’focusing on paid work, such as OPTIONS' regular feature and
special eight page insert ‘Working Options’ for example in April 1991 and July 1991. Even
the traditional home-centred FAMILY CIRCLE ran a three page special (February 1990
p.51-53) encouraging ‘stay-at-home-mums‘ back into the labour market. Other magazines
have produced a separate supplement such as GOOD HOUSEKEEPING’s March 1990
‘Return to Work Handbook’, sponsored by National Westminster Bank, and WOMAN'S
JOURNAL's ‘Financial Guide’ sponsored by Lloyd’s Bank (November 1988) offering advice
to the working mother. GOOD HOUSEKEEPING has run campaigns based for example on
its questionnaire to readers (May 1989, p.95-96) engaging with the problem of attempting
to be ‘'supermum’ (May 1989 p.93-94). The emergence of this figure is very much a
characteristic of the late 1980s and early 1990s. For example, OPTIONS has retained its
‘Working Options’ feature and additional supplements as in March 1993, "Working Options-
Style-Success-Satisfaction & The Woman Who Works’, a more glamorous approach to the
topic than those of the late 1980s.

These two hother figures -the ‘caring mot.her’ and the ‘working mother’ - are the focus for
the next stage of my research through detailed textual analysis of selected articles from
the 1988 monthlies.

This section has summarised the findings from my quantitative research into the
denotation of motherhood in the 1988 monthlies, which provides an entry into the text
and a means of looking at where motherhood is explicit as well as its absence.Although
motherhood seems often subsumed into femininity there is the beginning of an
association in language between motherhood and paid work which leads me to look for
the places where the magazines engage more specifically with the notion of the ‘working
mother’,which is my concern in the next section of this chapter.l also seek to explore how
‘caring’ femininity and motherhood interconnect in the text to produce the ‘caring mother’.

In NEW WOMAN thereis some direct concern with the woman who is a mother,

particularly a ‘working mother’ and a modern mother, as a woman of the 1980s, though
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this is not manifest in relationto images of children per se.

As NEW WOMAN does display thislack of images of children, whilst also
addressing women as mothers, in particular ‘working mothers’ in some ofits articles, |
decided to concentrate on this magazine in seeking out specific features for more
detailed,textual analysis. One of the most obvious articles was the one illustrated by full
colour photographs of a mother and her son with afocus on motherhood. | chose a
feature where motherhood was overt and explicit asit seemed to be either taken for
granted and implicit or simply absent in so much of the material in the magazines. The
second article selected here concerns mothers and paid employment. Both articles are
written by Angela Neustatter.

1) Sons and Mothers by Angela Neustatter. NEW WOMAN
October 1988 p.54-58.(Appendix 4)
2) Your Job versus Your Life.Speéial Report by Angela Neustatter. NEW WOMAN
October 1988 p.8-p.12.(Appendix 5)

1)'Sons_and Mothers'

This article concerns the relationship between a mother and her son and includes
four colour photographs depicting the author and her twelve year old son. The visual
representations construct a positive figure of the ‘caring mother’ of the late 1980s. This
mother derives pleasure and happiness from her relationship with her son with whom she s
shown smiling,the boy's tousled hair intermingling with his mother's.The choice of
photographs to illustrate the article is important. As Barthes argued the photograph is seen
as a‘message without a code’ and appears to reflect reality (Barthes 1977 p.15-31) so that
we may fail to notice how denotive messages conflate with connotive meanings and miss
the ways in which the photograph through its choice of subject, poses and aesthetics
constructs particular meanings.The mother and son subjects here are healthy and
attractive butdo not adopt the more mannered poses of models, for example in the
fashion shots and are situated in ‘everyday’ locations, such as the park or the kitchen at
home.

The first picture (Appendix 4 :1)depicts mother and son as a happy pair as in the genre
of the holiday snap signifying two friends, suggesting that modern parenting involves an
egalitarian relationship through a slippage from parent/child to two equals in the poses
adopted.
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This is reinforced by the second picture (Appendix 4:2 )which has the pair
perched together on a wooden fence, casually dressed. The mother is slightly more
carefully presented than in the first picture with a smarter hairstyle, but the message is still
that this is a ’natural’ woman and not one who has spent hours in the make-up room.
Motherhood is shown as attractive with the possibility of relaxed togethemess where the
mother /son relationship is one of friendship.

This new caring mother hasa more equal relationship with her son as shown not
only by their friendship but by their shared activity in the kitchen, a trad'rtionally female
arena (Appendix 4:3 ). The son’s masculinity is not indoubt as his clothes signify
conventional male adolescence. Although cooking with his mother, he is still conforming to
conventional masculinity which the new ‘caring mother’ can sustain.

The caring of this mother extends to sharing outdoor pursuits with her son
(Appendix 4:4). In the final illustration the two are laughing together, outside in a park. The
laughter and the physical contact between the two signifies a shared intimacy within a
private relationship.We may be more familiar with such images involving women and men
together, where, in such pictures, the implication is of a sexual relationship. We see
heterosexual couples having agood time together on holiday, but here we see a mother
having agood time with her son. Men and more specifically fathers are completely absent
in the representations here, although there are signifiers of masculinity, such as the boy
himself,his ‘man’s ‘ watch, and man'’s bicycle with abar which are signifiers of the boy’s
masculinity and the adult status to which he aspires. His masculinity is assured through
these symbols of gender difference.Whilst a woman or girl might wear a man’s watch ,as his
mother in fact does here, or ride aman’s bike, a boy of twelve would not employ the
female equivalent.

Caring motherhood can involve relationships which are happy and .where fun and
friendship predominate in a new formation of maternal caring which can transcend
traditional constraints, as illustrated in the cooking activity. The visual images omit any
tension and conflictual elements in this relationship. However such images, like holiday
snapshots, capture a moment, which viewed through memory may also conceal the
tensions of experience.These pictures are selected to promote the idea of the happy
moment in the mother/son relationship, recognisable as transient,but which may capture

for the reader a longing both to have such a relationship, but also to retain the unity of
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the relationship of mother and in a moment of maternal longing which may challenge the
notion of the mediation of the ‘ male gaze’ (Berger 1972 p.42-47). These images may be
romanticised in their exclusion of the hard work of mothering, the arduous, day to day
practical work,but they also represent the expression of the emotional experience of
separation which underlies these pictures of physical contact.This physical contact is to
some extent celebrated here and permitted, where there might otherwise have been
constraints, between mother and adolescent son.

The linguistic message of the trailer text which accompanies the images suggests
an anchorage of meaning (Barthes 1977 p.32-51) whereby the message seeks to secure
meaning from the polysemous range of possible with the emphasis on difference, for
example ‘women are not the same as men’,and ‘an unmistakable hint of male female
frisson’,which are quotations taken from the text of the article. Feminist mothering is
signified by the kitchen scene (Appendix 4:3) and its accompanying heading ‘Angela says
one of her maternal duties is to ensure her son Zek isn't a male chauvinist’ (p.57).
Although the sexualising of the relationship in the images and ‘male female frissson’ relays
the reader to other texts, notably those of psychoanalysis which are taken up in the
article, the main emphasis of the visual images which lead thereaderinto thetext is on
the enjoyment of this relationship between mother and son.

The text draws on different repertoires including feminism which offers a more
egalitarian rearticulation of the mother positionality, thus reinforcing the visual representation
of pleasure in the maternal role.There is an explicit reference to the work of Adriennne Rich
connoting the celebration of women's experience of motherhood.The illustrations and some
of thetext are reminiscent of Rich's own references to her own enjoyable moments on
holiday alone With her sons(Rich 1977 p.194). Caring motherhood can be enjoyable and
sensual as in Neustatter’s references to embraces between mother and son.However the
direct quotation from a feminist writer is of a description of the ‘mother in patriarchy’ signalling
the other repertoire on which the author draws, psychoanalysis. |

Psychoanalytic theory isused aspart of the explanatory framework, for example
with actual reference to Freud (p. 58),though what is most noticeable, and most surprising
to me ishow far psychoanalytic theory is part of the discourse which constructs this
mother figure. This is signalled at the outset with the reference to Greek mythology

(‘Jocasta 'p.54) and extended through the language of this text. The mother/son

72



relationship is sexualised and constructed around difference, from the moment of birth
even.The language of Object Relations Theory is employed,’ as amother you are the first
woman with whom a boy experiences love’ (p.54) and the later reference to the
necessary transfer of affection from his mother to another woman in adolescence,here
when the son encounters ‘a pretty French girl’ (p.58).

Mothering is of sons here . Thereis no reference to the mother/ daughter
relationship. Daughters of other women are only rivals for this mother's son's affection,even
atthe age of five with the ' young madam who had rejected my precious boy’ (p.58).
Although this mother has feminist aspirations to independence and paid work outside her
domestic duties (p.58) the overriding focus of the article is on difference and the
masculinity of the son, as in ‘| revel in Zek's masculinity’ (p.58) and “lirting lightly with him’
(p.58) and ‘the mother’s love for a son is very particular,passionate and poignant’ (p.58),
all of which constructs the mother'sidentity through her mothering of sons, where the
sub- text employs Freudian assumptions about adult female statusonly being achieved
through becoming the mother of a son and thus resolving the dilemma of penis envy
(Freud 1924 p.115). This is not part of the explanatory framework of psychoanalytic theory
but the encoding of psychoanalysis in the discourse. This discourse creates a mother
figure,about whom knowledge is verified by Freudian assumptions.

There is no space here for a female Imaginary and this mother figure is
produced within a Lacanian symbolic order dominated by the Law of the Father, where
the phallus is the key signifier, representing the distinction between the sexes (Lacan
1977 p.281-p,291). The sexual link between mother and son, highlighted by ‘the
unmistakable hint of sexual frisson’ ( p.54) is unsettling,especially within the symbolic of the
Law of the Father with its proscription of ( mother/son) incest. Resistance to thislaw may
be located within Lacanian discourse and a symbolic interpretation of the Oedipal stage,
rather than feminist readings which stress the female Imaginary and the pre-Oedipal
stage, even if there is some subversion of the ‘male gaze' in the construction of the
visual image and a significant absence of men in the text. This absence of menffathers in
the text as well as in the illustrations does not in itself challenge the power of the
patriarchal symbolic. There is the shadowy figure of the ‘partner’ with whom this mother
may be entwined in her bed though his main role is to signify her heterosexuality.

However a new construction of masculinity in relation to this mother figure is
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implied. Her son is to be a ‘newman’ and she is constructed as not being ‘lucky to have
found a man, his father,willing to take me on, rather the opposite’(p.57).This may be
somewhat undermined by another reference t¢o Freud and the dominance of the mother
as the child’s first love object

Motherhood as constructed here offers a fragmented, conflictual subjectivity,
reflecting and reproducing the psychic tension between indepehdent life as an adult and
a paid worker, and the demands of being a ‘good’ caring mother. The tensions are mostly
expressed in the context of paid work and the ‘perpetual motion and perpetual
exhaustion’ (p.57) of combining paid work with motherhood. The solution offered
suggests this mother figure has not quite abandoned the nostalgia for the mother of the
1950s, since it is the full ime work which is given up in favour of ‘free lancing’. This also
indicates the social class position of this caring mother figure who can afford to work part
time and who occupies a privileged position in the labour market. The resolution to the
problem of the tension between child care and paid work offered by the magazine is part
of the fantasy of the pleasure in the text. itrecognises conflictbut, as the images
accompanying this text show, there is a very happy outcome.

One of the areas of tension within this articulation of matemity is the relationship
between the ‘caring’ and the ‘working’ mothers and how it is possible to be a ‘good
caring mother’ and engage in paid work. Women’s magazines, having posed the question
and established some of the areas of conflict then give solutions in the form of features
which purport to give information to enable their readers to make informed choices and
resolve conflicts. The second article, which sets out some of the problems of the working

mother’ is an example of such a feature.

2)_‘Your Job Vs Your Life/NEW WOMAN Special Report'.

This feature on women and work , giving advice to mothers returning to paid
employment, produces a different knowiedge from the 'Sons and Mothers' piece.

The visual images are very different too with line drawings rather than colour
photographs . As Janice Winship has pointed out colour photography and graphics have
become the most important source of pleasure in most magazines, associated with relaxation
and leisure in publications for women and men alike (Winship 1987 p.54). Black and white

visuals have different connotations, indicating a serious subject, possibly news or
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documentary or ,in women’s magazines ‘triumph over tragedy ’real- life readers’ stories (ibid
p.70). Drawings are differently encoded, suggesting a distancing from the ‘real world’ and
what is ‘ natural’, which was connoted by the colour photographs accompanying the ‘Sons
and Mothers’ article. These illustrations are stylised line drawings with added colour.

The frenzied, disjointed activity of the woman inthe first page illustration
(Appendix 5:1) connotes the chaos of the maternal juggling act,where verbal signifiers
of paid work tumble out in a surrealistic jumble with images signifying motherhood- a baby,
a teddy bear and children’s bricks. ‘Juggling’ is a key signifier in the world of women's
magazines, reflecting and constructing the balancing apt which women are seen to carry
out in managing the diverse range of demands which the modern world makes upon
them. ‘duggling’ appears in the introduction to the article-’ we may be able to juggle ajob
and family, but do top companies help or hinder working mothers?’. The theme of juggling
is extended by the bizarre juxtaposition of objects including the computer on a tie which is
the only symbol of the otherwise absent father, on the ironing board.

In this illustration the working mother is uncomfortable, standing in an awkward
position, but coping somehow in the midst of apparent chaos.The fragility of the working
mother’s plight and of her systems of organisation is represented by the baby who remains
most precariously balanced. The anxieties of the working mother are projected onto the
infant who is broadly sketched with a nervous face only revealed poking outof a blanket.
The woman‘is glamorous,or attempting 1o‘be so, but the overall impression of chaosis
reinforced by theway thedrawing has been coloured by wild red brush strokes which
do not cover the charcoal outline of the woman’s legs.it suggests they might give way at
any moment.Red splashesof colour are used to heighten the chaos of this working
mother’s life. As Judith Williamson has argued, colour can be used to link the text to
other ‘worlds’or meanings (Williamson 1978 p.20). Colour intensifies the drama of the
conflict, where in this centrefold picture the working mother is torn in two by the
conflicts expressed, between the demands of motherhood and those of paid work and
career.

This poses the dilemma of the working mother in terms of the very problems
which the magazine itself then attempts to resolve.The illustration on the opening page
of the article signifies tension, conflict and disorder,but some kind of determination on the

part of thewoman dressed in a stereotypically smart manner at the outset of her
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mothering career, as symbolised by the baby. Thus we are interpellated as mothers who
want to cope and led into the text which will offer us some guidance on howto do so.

The final illustration (5:2) on the last page of this five page feature presents the
solution, with its much smaller picture in asimilar style, adrawing with charcoal and wash,
but here the message is of purposeful dynamism. This working mother is in control, and
the illustration presents u‘s with the pleasurable fantasy that it is possible. The same
woman is depicted wearing the same red clothes but the colour wash is contained within
the perimeter outline. Her high heeled shoes are shown in some detail as she walks
away, looking over her shoulder directly at the reader coolly, confidently and coguettishly.
We are shown the light at the end of the maternal tunnel when children too have some
independence as the infanthasbecome a child ,or at least a toddler who can walk
unaided. The child who is wearing reins, suggesting that the umbilicus has not yet been
quite severed, leads the mother towards an office block, the symbol of paid work and the
public arena of career. The reins here somewhat ironically suggest the child's control over
the adult, since it is thechild who leads the way, whereas reins were traditionally a
means of exercising adult control over the child. However the child is still leading the
mother towards all the advantages of paid work, spelt out in the verbal signs emanating
from the office block.

Even more than her counterpart in the first illustration this woman looks
stereotypicai!y sexually attractive, encoded to suggest that sexual attraction is a
necessary component of being a working woman. A woman must emphasise these
attributes to be successful. Although success here is connoted as having a harshness
exacerbated by the style of the drawing, the high heels and the woman'’s sharp features.

The figure of the working mother in the text is produced through the language of
science and empiricism, with a focus on statistics and league tables of ‘best employers’.
The concerns of the working mother are with practical arrangements, all of which nonetheless
focus an child care ‘creche, maternity leave, flexi- time . The prime concern of the working
mother is with coping with her domestic duties and responsibilities as well asthe demands
of paid work, reflecting readers’ own interests and preaccupations, as identified by the
NEW WOMAN publishers in the publicity material addressed in Chapter Four.

The language which produces this figure is aggressive: ‘Six of the Best', referring to

the best employers of women, * fighting talk’, which is part of a recognition of the status quo
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as well as having something of the campaigning spirit of women’s magazines. It is NEW
WOMAN which has commissioned the survey which forms the basis of the article and the
magazine ison the side of the working mother in her struggles, even if men are
represented as not being very supportive.

Men are in fact largely absent again. Thereis some reference in the contextof
men’s lack of interest in child care (p.10). The working mother ison her own in negotiating
the problems of combining child care and paid work. However there is the possibility of
fighting talk’ (p.11) where the question is posed that even individual men might be
challenged to ‘fight for longer maternity leave’ and to 'stay at home when the child is ill'.
That these are posed as rhetorical questions is indicated by the subsequent statement
that in practice men ‘vote against paternity leave ‘(p.11) and do not support women in
their struggles.

The ‘working mother' is produced discursively through the language of official
statistics, including reference to a National Economic Development Office Paper (p.11)
giving this figure authenticity.She is recognised as ‘in demand’, because of demographic
changes 'when the Sixties baby boom dry up’(p.11) and becomes a substantial figure
through the language of facts and numerical data.

The ‘working mother’ of the 1980s is also created in this text by the intervention of
the state, both in the context of the national state of the U.K. and the broader dimension
of the Eurobean Community in a new twentieth century biopolitics , where the figure of
the ‘working mother’ is one who is both the product 6f the state’s concerns and needs
and is herself in need of state support.

The working woman is constructed ashaving some power, through the imagery
and support of empirical evidence, including state recognition , but the emphasis is still on
individual strategies for coping. However this text and its accompanying images signify
the dynamic of working motherhood. It is fraught and difficult but also looks exciting and is
partof awider public dimension of movement out of the private arena of the home and
into Europe. This figure is one who could exercise some autonomy, with access to the
kind of information and support which the magazine offers. She is constructed through
the genealogy of liberal feminism with its stress on choice and individualism whilst
acknowledging some of the structural constraints of society and the need to campaign for

women’s rights in the public arena.
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Conclusion.

Motherhood is significantly absent as denoted in the 1988 monthly magazines
which | have examined . Motherhood does not appear tobe an attractive interpellation for
women, where women might bedrawn into the ‘women’'s world’ of the magazines, for
example through the covers and feature articles trailed there. However the work of
motherhood is everywhere in the magazines so that it can be seen as an absent
presence. The absences and silences which surround motherhood are problematic, but
there are areas where motherhood is addressed and these suggest that there are
changes in the construction of motherhood at this time.The ‘absent presence’ which equates
femininity with motherhood has links with the new formulation of the ‘caring mother’ which
appears at thistime and there is a more explicit presence of another new figure, the
‘working mother’.

Thetwo articles analysed here suggest that these are contrasting figures of
motherhood. Whereas the ‘caring mother’ in the first is portrayed through photographs as
natural and caring, the ‘working mother’ in the second is depersonalised in line drawings
and presented in exaggerated stylised visual form as dynamic and go-getting. She is driven
by strident ambition to march forward to a career, whereas the focus of the ‘caring mother’
ison relationships as represented visually through physical contact between mother and son.
The contrast between the two figures is brought out emphatically in the visual images.
There is recognition, in the figures of motherhood in the texts, of the tensions and
conflicts in the lived experience of mothers, which suggests that they are represented as
being in opposition in the construction of maternal subject positions. At this point it seems
that women had to choose between binary oppositions.

However, the ‘caring mother’ in 1988 is not the unified subject of the mother of
the 1950s.This figure is beset by uncertainties and acknowledges the tensions of the
times, especially in relation to the demands of paid work and of the emotional expertise
required of mothers constructed within a discourse of psychoanalytic theory. The ‘working
mother’, though somewhat aggressively represented is attractive and presented as having
the right to work, constructed within liberal discourses of individual freedom. This focus on
the ‘working mother’ is supported by evidence of the popularity of features and

supplements on the problems faced by working mothers in magazines in the late 1980s
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and into the 1990s.

There is thus some support for my initial hypothesis that the late 1980s was a
time of change and transition for women. Inorder to find out about the climate of change
and especially to contextualise what | have observed in these magazines in the wider
sphere of the politics of the time | sought to find out what other changes might be taking
place and whether what | had found out about motherhood in the magazines was
supported within a broader discursive field. As NEW WOMAN, the magazine from which
the two articles here were taken, was first launched in 1988 it seemed that the way in
which the magazine’s publishers perceived the market and their conception of the ‘new

woman’ reader of the time would provide a useful way of exploring this wider context.
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Chapter 4.

Signs of The Times:The launch of NEW WOMAN in the age of

Thatcherism.

My work so far has suggested that there are changes taking place in which
‘working mothers’ have a higher profile and the economic arena of paid work is more
explicitly included in the construction of mother figures and asone of the discourses
within women’s magazines. This chapter addresses the theme of continuity and change,
evaluating the extent of each in the world of women’s magazines and of political
ideologies of the late 1980s, in order to provide abroader context for the analysis of
monthly magazines in the previous chapter and find out if other texts and discourses
support my findings.

My work on the 1988 monthlies suggested that, although there were areas of
continuity, for example, in the domestic focus of women’s magazines and the existence of
the ‘caring mother’, there were also significant changes in the construction of this mother
figure aswell asthe emergence of the ‘working mother’. My aim here is to examine the
nature and degree of possible changes, first by using the launch of NEW WOMAN. The
launch of this magazine in July 1988 offers illustration of a new publication for women at the
particular historical moment which is the focus of my research and which saw the arrival of
several new magazines. | have used the first edition of the magazine, Murdoch Magazines’
publicity material and media coverage of the launch in 1988, to explore how far the
woman created in the pages of the magazine represented a new departure and the
reflection and construction of a ‘new woman’, and whether the magazine itself offered any
new or changing discourses of femininity.

The second part of this chapter contextualises women’s magazines within the
political environment of the period in the late 1980s, where the boom in the magazine
market can be related to the consumer boom generated by the market led approach of
the economic and political ideology of what came to be called Thatcherism. In order to
understand more fully the discourses of femininity, and more especially for my purposes,of
motherhood, | need to examine Thatcherism as a political ideology and to disentangle
some of its contradictory components of traditional familial ideology, individualism and

individual responsibility, and the competitive free play of market forces. This political
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ideology suggests some of the connections between different discursive constructions of
motherhood at this time and is one of the repertoires on which these emerging discourses
draw.

The discussion in this chapter covers a combination of discourses. It involves
looking at how the NEW WOMAN launch material highlights different elements and

-combines the space opened up by feminism with Thatcherite competition, assertiveness
and market focus. Thus it contextualises the emergence of different discursive mother
figures to be explored later in the case study of SHE, by looking at the target audience of
some women’s magazines at this time and specifically .the hypothetical reader so targeted.

The hypothetical reader is a composite figure, condensing different elements such
as class, age and life-style; a collection of qualities which make up the target reader of a
magazine, articulated in the publicity material discussed below. The concept of the
hypothetical reader is useful in linking texts and discourses and providing information on
the condensation of features identified by publishers, as a result of their market research
and in the light of possible changes in social trends and patterns of consumption.The
hypothetical reader brings together the aspects which the Murdoch Magazines anticipated
would constitute the potential NEW WOMAN reader.

Magazines are cultural products which aim to make profits. Consequently
publishers conduct market research to flnd out the sale potential of their product and, if
this looks favourable will promote their product seeking out this target readership and
deciding who is the hypothetical reader who is the target of their product and which are
the elements most likely to interpellate readers.

NEW WOMAN was launched in July 1988, in a year which saw several new titles,
including the British launch of MARIE - CLAIRE, and a new glossy weekly, RIVA. The
previous two years had seen the launch of nine new magazines and in spite of the gloom
in the magazine market in the early 1980s, the late 1980s saw abuoyant market where the
success of new entrants did not seem to be at the expense of established titles ( Financial
Times,12-4-88). Set in the wider context of the post-war period the late 1980s presents a
boom, but there have been slumps. More than 90 women’s magazines have closed in the
U.K. since the Second World War, including 35 inthe 1980s ( Douglas T., 20-7-88). The
market is a competitive one and different publications compete forreaders and advertising

revenue. Even with the backing of Rupert Murdoch and extensive publicity in his
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newspapers, including a free sampler copy given away with the TODAY newspaper, NEW
WOMAN was not guaranteed itstarget of 250,000. It did infact sell out itsfirst print run of
400,000 (NEW WOMAN publicity data 1988).

When NEW WOMAN was launched in 1988 the big success story of recent
years had been PRIMA, launched in the U.K. in 1886 and setting the trend for such
domestic craft magazines, soon followed by ESSENTIALS with a very similar focus. 1988
was a time of boombut it is a very competitive market and publishers are very dependent
on their readers, and closely connected to this, to advertisers who seek to promote their
products to those readers. Advertising accounts for half the revenue of a mass market
magazine, rising to 75% of an up-market title ( Douglas T., 20-7-88) although 1hére is some
variation,but it is clearly very importar{t for publishers to ascertain an accurate conception
of the hypothetical reader at theoutset in order to market their product and realise profit.

So who was the hypothetical reader targeted by Murdoch Magazines for NEW
WOMAN? She was in her late twenties to early thirties witha median age of 32, middle or
upper class in social class A, B, C1or possibly an aspirational C2 ( What's New in
Marketing, April 1988). The 1988 editor, Frankie McGowan provided more detail.80% of
readers would be under 45, 60% married, 25% with children under 15 and 65% would be
in paid work. NEW WOMAN readers would be educated, ‘ neither a dimbo nor a couch
potato’, interested in health and looking good, food, but only fast food, ‘having better
things to do‘ than spend three days cooking’, but primarily interested in relationships-‘ love,
sex and self- discovery’ ( Nathanson P., 29-4-88). The launch edition has plenty of these
features and ‘quality’ fiction from Ruth Rendell, Fay Weldon and Tim Parks.

Murdoch Magazines’ research also suggested that more women in the late 1980s
wanted time for paid work and to be with their partners and were more concerned with
the quality of their lives ( Roberts Y., 20-6-88). This suggests some condensation of the
‘working’ and the ‘caring’ mother figures identified in the last chapter in the construction of
NEW WOMAN'’s hypothetical reader.

Laura Avery, the magazine's advertising manager picked up on the changing
times, seeing the NEW WOMAN reader as having evolved over the last ten years orso,
but with needs and notably interest in relationships not catered for by existing titles. ‘She
has outgrown COSMOPOLITAN and finds OPTIONS too concerned with possessions’.

Laura Avery highlights the importance of change and transition in picking out the fact

82



that this reader ‘has come through the Sixties and Seventies and takes equality for
granted....she can be soft, feminine and mellow...she’s fed up with the superwoman
image...her emotions..are the springboard from which everything in life follows’ (quoted in
Elliott C., 13-7-88). The NEW WOMAN reader is likely to be married, or remarried, asis
endorsed by the first edition’s articles on step-parenting and the financial consequences
of divorce, giving some indication that she may have to fight and life is not all soft '
femininity. Her class position and the independence of paid work may give her the leisure
to explore relationships aswell as to consume the expensive products advertised in NEW
WOMAN which include the expensive perfumes of Paloma Picasso (NEW WOMAN August
1988 p.6-7), Christian Dior (p.90-91) and Givenchy (p.2).

Much of the publicity around the launch of NEW WOMAN centred on its editor
who can be seen as personifying the hypothetical reader. As | show in Chapter Six this is
also the case with the relaunch of SHE. Frankie McGowan, the editor of NEW WOMAN, was
described ashaving a husband and two children and a house ‘she has never managed to
get like the colour supplements tell me’ and a career history in publishing in the Sunday
Mirror and Woman’s Journal (quoted in Slaughter A., 3-7-88). Audrey Slaughter described
Frankie McGowan more vividly as a ‘trendy mini-skirted teenager of the Sixties, now a
trendy mini-skited mother of two in the Eighties’ (The Times 23-5-88). The editor also
symbolises a modern,up - to - date life style. She is a mother and sexy. This suggests the
beginnings 6f a significant change from the representations of motherhood in the
magazines of 1988, where there were ‘'working’ and ‘caring’ mothers and possible
combinations of the two, but sexuality was not a marked component of either.

Motherhood is part of the composition of this successful woman used to signify
changing times and a new articulation of femininity which is areaction to previous
formulations. The hypothetical reader is one seen to have outgrown COSMOPOLITAN and
to bedisenchanted with the demands of being ‘Superwoman’. She may even be a *
lapsed Superwoman’ (Slaughter A., 23-5-88). ‘Superwoman’ here seems tobe the
repository for what is now rejected, sometimes rather incongruously associated with
feminism depending on the position of the critic, or, with other women’'s magazines, notably
COSMOPOLITAN, decried for pressurising women into the Superwoman role, and which it
is claimed fail to acknowledge women's changing needs in the late 1980s. In her first

editorial Frankie McGowan describes the
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‘myth of superwoman...(as) ..that finger snapping,high flying
executive in her power suit,pushing her way up the corporate
ladder while running the ideal home, perfect children and
lover (NEW WOMAN August 1988 p.3).

However mythical or fictional we could not possibly want to identify with this strident
character, though the figure constructed seems reminiscent of the ‘working mother’
illustration from the October 1988 edition of NEW WOMAN analysed in Chapter Three.

There was some disagreement about the extent of change and several
commentators noted the similarity of the ‘new’ woman with the old. Maggie Brown
observed that the concerns with emotions and relationships presented ‘anoddly familiar
woman,who has been around since the beginning of time’ (Brown M., 13-7-88). Mary
Kenny, perhaps predictably given her pro-family, anti- feminist position, stressed NEW
WOMAN's hypothetical reader as a ‘ married woman with ajob whose commitment to
marriage and home is strong’ (Kenny M.,17-7-88) putting more emphasis on marriage than
on motherhood. Other comments included the claim that the new woman ‘has been around
foryears’ and whatever the efforts of feminism ‘ women do not change’ (Hudson C., 8-7-
88), which may tell us more about the hostility of this author to feminism than about NEW
WOMAN. However it does indicate the terms in which the debate was set, within an
ideological terrain of contestation.Much of the discussion around the launch of NEW
WOMAN was couched in terms of discussion about ‘feminism’ and ‘post feminism'.

The new woman had come through feminism with ‘the confidence to build on its
gains’ (Frankie McGowan quoted in Neustatter A., 3-7-88), which is somewhat ironical
given the high profile given to an article “Confident? Me? Why success isn’t Always
Enough’ which éould be seen as creating and reinforcing women'’s insecurities, by
exploring why ‘so many women live in constant fear of being found out....(and are)
vulnerable self-critical and insecure...’ (NEW WOMAN August 1988 p.44).

The magazine doesfocus on personal relationships and personal development,
rather assuming other battles, for example over employment rights and about equal
opportunities for women, have been won, but it does not claim to make connections
between the personal and the political as feminism does. it has an ambivalent approach
towards feminism but addresses feminism asan issue. The hypothetical reader has

benefited from the gains of the Women’'s Movement, but still seeks family life, albeit newly
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reconstructed, and heterosexual relationships, though NEW WOMAN highlights the
negative aspects of traditional marriage for women in the first edition’s exposure of the
‘shocking reality of so-called married bliss’ (NEW WOMAN August 1988 p.8). The magazine
acknowledges the problems women experience in negotiating new relationships with the
breakdown of the traditional nuclear family. The first edition features articles on pre-marriage
contracts, cohabitation, step-parenting, divorce and the financial problems of redundancy.
Emotional work may still be primarily women’s work but the ‘caring mother’ and the
‘working mother’ are constructed within the context of changing times of family breakdown,
women’s participation in the labour market and an emphasis on individualism and individual
solutions to the problems which changing social trends are creating for women.

The focus of the new woman ison herself, having responsibility for solving
problems, which may not be such a new phenomenon, especially in the world of women's
magazines, but here the concern with one's self is legitimised and rearticulated into
pleasing oneself rather than improving oneself in order to deal better with the needs of
others, as a wife or as a mother. ’It's time to tune in to your own needs. Bone up on me,
myself, | and discover the power of putting yourself first’' claims a feature entitled ‘How
Selfish Should You Be?' (NEW WOMAN August 1988 p.102-3). Murdoch Magazines saw
its target reader as the newwoman of 1988 who was located within a culture of
individualism, able ‘to stand on her own two feet’ and encouraged to put herself first. 1988
was the yeér after the third election victory of Margaret Thatcher's Conservative party and
the ninth year of the new Conservative party in office which she had led as Prime Minister
since 1979. This political and cutltural context of new Conservatism is explored in more
detail in the next partof this chapter looking at Thatcherism as a political ideology.
Thatcherism

When | first embarked on this research | had expected to find some condensation
of elements between the rhetoric and policies of the Thaicher governments and
discourses of motherhood within women’s magazines. The element of Thatcherism which |
most expected to find was that related to the promotion of traditional family forms, with
men as breadwinners and women as primary carers, mostly located within the home. The
1987 Tory party election campaign material did give considerable attention to ‘family
values’, as | show below, though it wasnot quite as strongly accentuated as | had

expected. By the 1988 party conferences however ‘the family’ had slipped so far down
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the political agenda asto sabotage my plans for using media coverage of the
conferences as substantive material for exploring this condensation of elements focusing
on the traditional family, which 1 had expected to find. By 1993 ‘the family’ was very much
back on the Conservative party agenda at the October 1993 conference, suggesting some
overall continuity, although the amount of rhetoric and media coverage afforded to the
issue varies over time, as the absence in October 1988 and volubility in 1993 show.

Family policy isone component in new Conservative political ideology. In this
section | want to look at the different strands which combined to produce Thatcherism as
political ideology and especially the articulation of economic, political and moral discourses
with particular emphasis on the social policy and rhetoric of the Thatcher years.

In 1988 when | began this research, Margaret Thatcher had led the Conservative
party to success in three general elections, in 1979, 1983 and 1987. These successes,
the emergence of Thatcherism as a coherent political ideology in what Gramsci calls a
‘philosophy’ (Gramsci 1971), and the high profile given to analyses of the Thatcher
phenomenon in the work of the Left, notably in the pages of MARXISM TODAY , which
suggested that the ‘crisis of the Left’ was due to the dominance of Thatcherism (Hall
1988), all supported the view that Thatcherism was indeed hegemonic at this time. This
refers to Gramsci’'s notion of ‘hegemony’ whereby ideologies ‘become popular’ when the
‘philosophy’ or arbitrary ideology of explicit, rational political statements merge with ideas
deeply rooted in culture which form what is known as ‘common sense’. The role of
ideologies is to

“organise the human masses and create the terrain on which
men (sic) move, acquire consciousness of their position, struggle
...and that ideologies have most effect when they penetrate or
become ‘common sense”

(Gramsci 1971 p.377).

Hegemony is achieved when political ideologies fit into ‘common sense’ and as Gramsci
puts it ‘theory and practice will finally become one’ (Gramsci in Hall and Donald 1986
p.21).

The arrival of Margaret Thatcher's first Conservative government in 1979 heralded
adeparture from the post-war consensus of Keynesian economic policies and the

collectivist, interventionist welfare policies instituted by the Beveridge Report in 1942 and
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the establishment of the Welfare State (Loney et al 1991 p.1-p.3). There has been
considerable debate about how far Thatcherite policies, especially monetarist economic
policies and the retreat from the Welfare State which claimed to provide for people ‘from
the cradle to the grave’ (Beveridge 1942), were really new and radical and a policy
watershed. It can be argued that whatever their origins, for example, in the previous Labour
government of James Callaghan, it was the Thatcher governments that most strenuously and
explicitly directed policies of ‘rolling back the state’ (Johnson in Loney et al 1991). There
may have been some agreement among all political parties that universal welfare policies,
or even extensive means tested benefits, and full employment were unsustainable, but
the Conservative party was the most vociferous in its rhetoric and promotion of a less
interventionist state and the market rather than the state as the solution to Britain’s
problems (Fitzgerald 1988).

The important points for my purposes arethat Thatcherism offered a new
.synthesis of ideas, winning the ideological contestation arising out of the breakdown of the
postwar consensus so that it became hegemonic and in factso taken for granted that
some of its ideas became ‘common sense’.

Here | want to pick out the different components of Thatcherism as illustrative of
the times and to show some of the ideas which were becoming taken- for- granted.
Although thg new Conservatism or New .Right of the Thatcher era was made up of many
different strands it was united in its hostility to the post war settlement of a mixed
economy with government intervention in economic policy supported by a growing
system of state welfare. The decade of the 1980s has been regarded as a watershedin
British politics, when the emphasis shifted from state provision of welfare and state
intervention, to a reliance on the market and privatisation, much promoted by the Thatcher
governments. No longer could state support be relied upon by individuals, families,
organisations or companies and the emphasis was on ‘standing on your own two feet'.
The Thatcher governments went further and suggested that not only was state support,
whether through the Welfare State and its provision for individuals and families or through
state subsidies to industry and full employment policies, too expensive to sustain, it was
actually undesirable in that it created a culture of dependence (Minford in Loney et al
1991). 'Rolling back the state’ was not only not ‘second best’ or a necessary temporary

expediency in times of economic recession and reduced manufacturing output, as might
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have been argued in the 1970s, it was the solution to the U.K.'s problems and a
necessary precondition of progress in the thinking of Margaret Thatcher's New Right
Conservative governments.

This element within Thatcherism was linked to the notion of ‘enterprise culture’
where, unrestrained by state intervention, whether in the form of support for unprofitable
industries, which would therefore fail to survive, or protective legislation and strong trade
unions, preventing risk taking and progress and limiting investment, industry would be able
to regenerate itself. Drawing on the Liberal tradition of thought, traced back to the ideas
of Adam Smith in his ‘Wealth of Nations’, first published in 1776 (Smith in Campbell and
Skinner 1979) , the Conservative governments stressed the superiority of the price
mechanism and the market, when left to its own devices, as an equalising force, regulating
relationships and the interplay between rational individuals. In spite of the emphasis on
economic policies itis often very difficult to disentangle moral and economic discourses
within Thatcherism. The independent ‘rational individual * in the market place is not only
taken as given but also asdesirable and superior. The existence of those who require
more support, such as the elderly, the sick, the unemployed and carers seems to be left
out. Ideological formations operate selectively and the exclusions seem to be groups of
people who do not fit into the category of the ‘rational individual’ making choices in a free
market. Choice is avery important component here and a significant emphasis of
Thatcherism. Market competition is based on the notion of choice but it also extends to
other arenas,where by implication life style is also a choice. Some of the categories of those
needing state support could be constructed as having made a life style choice, notably single
mothers (Minford in Loney et al 1991). This involves an articulation of nineteenth century
distinctions between the ‘deserving poor’ who through no apparent fault of their own have
fallen on hard times such as the sick and the widowed, and the "undeserving poor’ who are
seen as having brought their troubles upon themselves, such as drunkards, prostitutes and
single mothers (Clarke 1988) and the suggestion that the ‘rational individual’ within the free
market is also amorally responsible individual. This sets the agenda for ‘standing on your
own two feet’, taking responsibility for one’'s own actions and taking the consequences. This
suggests that Thatcherism did not simply ‘roll back the sfate' and open up markets. It also
addressed moral questions within its rhetoric particularly with its focus on ‘Victorian

values’' and the articulation of individual moral responsibility within the context of the
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traditional family.

Thatcherism combined the individualism of economic liberalism with the traditional,
hierarchical view of conservatism which has its roots in the tradition of thought deriving
from Edmund Burke and his ‘Reflections on the Revolution in France’,1790 which argued
for the retention of traditional values and a preference for familiar loyalties and
relationships, with a dependence on authority (Oakeshott 1962). The ‘individualism’ of
market liberalism canbe seen as less significant at some points during the Thatcher years
than the commitment to ‘methodological familism’ (Morgan 1985) and promotion of avery
specific set of values, whereby the traditional family was the linchpin of society, creating
the necessary links between persona!l independence and social order (Fitzgerald 1988).

It had been the Conservative Party Family Campaign of 1986 which first gave me
the idea of exploring the links between Thatcherite rhetoric on the family and other
discourses constructing identities of motherhood, notably in women’s magazines. At a
Press Conference speech launching the campaign on March 14th. 1986 Graham
Webster-Gardiner clearly stated a particular moral position, speaking on the theme of
'Putting father back at the head of thetable'.

‘The Conservative Family Campaign aims to put father back atthe head

of the table. He should be the breadwinner. He should be responsible

for his children’s actions...the Conservative Family campaign believes

we can reverse the trends of decades...the social security and tax

system should encourage families where mum stays at home by giving

them the best income tax allowances and notto two income households.

Governments do have a morally persuasive role-to do what isright. ltis

wrong to support homosexual and lesbian couplings.it is wrong to make it

attractive to leave one’s family to depend on the state. It is right to encourage

mum, dad and the Kids to stay together’.

(Webster-Gardiner 1986).
This extract from Webster-Gardiner's speech highlights the conservative tradition within
Thatcherism, albeit with the excessive enthusiasm of a campaign launch, and brings out
clearly what is meant by the state adopting a particular moral position supporting the
patriarchal family. This campaign may have been more zealous in its promotion of the

patriarchal family than some members of Margaret Thatcher's governments, but the notion
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of the family, and especially women within that family as having responsibility for the provision
of welfare and health needs, where the family is a self-sufficient private consumer and an
agent of moral responsibility , underlay much of Thatcherism’s policies on welfare and
‘rolling back the state’.

Thatcherism was characterised by economic policies, notably those associated with
monetarism and the free play of market forces but whereby, for example high taxation, to
finance government spending and investment in the Welfare State was seen as creating
dependence (Minford in Loney et al 1991). This dependence was seen as not only
undesirable in that it sapped initiative and enterprise butwas also immoral. Social and
economic policies intersect, bound together by the logic of conservative morality. This can
be illustrated by this extract from the 1987 Conservative manifesto.

‘There is a strong moral case for reducing taxation. High taxes deprive

people of their independence and make choices for them.The desire to

do better for one’s family is one of the strongest motives in human nature.

As aparty committed to the family and opposed to the over powerful

State, we want people to keep more of what they earn, and to have freedom

of choice about what they do for themselves, their families and others

less fortunate’

(Conservative Manifesto ,1987 p.37).

Here a diéhotomy is constructed between the family and the State. The family, which is
constructed as a‘natural’ institution is set against the intrusive state which limits choice
and independence. Thisfamily is one which in Webster-Gardiner's speech, featured clearly
defined gender roles. Here this is obscured by the reference to ‘one’s family’ where it is not
clear if 'doing better for one’s family ‘is a female or male innate characteristic or one
common to both sexes. Recent Conservative party rhetoric at the 1993 party conference
and the implementation of the Child Support Act might challenge the concept of family
support as a‘natural' male characteristic given the pressure John Major's government is
having to exert on absent fathers, but this concerm with the family as a private system of
welfare and support remains strong within the Conservative party. There may be some
slippage between what is ‘natural’ and what is moral, with more recent emphasis on the
latter, showing how ideological formations are multi-accentuated and shift over time.

However the outcome is still an emphasis on private and privatised welfare and a stress
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on the family as a source of this provision, which is a feature of Thatcherism and its heirs
as some of the elements of previous ‘philosophies’ seep into the deposits of ' common
sense’ (Gramsci 1971).

| have been selective in my coverage of the ideology of Thatcherism and have
not addressed all its concerns. There are omissions, for example in relation to nationalism
and the question of law and order. | have stressed the elements which seem most important
in relation to my investigation of discourses of motherhood. The synthesis and tension
between the two traditions of thought within Thatcherism, notably economic liberalism
with its stress on freedom and choice, and traditional conservatism, emphasising
hierarchical moral guidance and individual responsibility are particularly important. | had
expected the latter to be more important and that | would find more condensation of
elementsof traditional family values, gendered roles and a unified, coherent figure of
matemnity. Although there appear to be complex reworkings of different components and
the New Right notions of the desirability of the ‘traditional family’ re-emerge periodically
within the genealogy of discourse, it is the tradition of free market liberalism which appears
to have more purchase and the notion of choice and private solutions which dominate in
the world of women’s magazines, though these articulate with other discursive
components in the reconstruction of maternal subject positions.

Magazines are purveyors of products, dreams and of identities through a
discourse of choice, recreating the situation of the market with the addition of a sexualised
discourse of desire, and the illusion of the ‘rational individual/consumer’, the more so at an
historical time which has so emphasised the desirability of market freedom, individual
initiative and enterprise.

This ishowever a timeof shifts and changes where the breakdown of the post
war consensus destroyed old certainties about the role of the state and its commitment
to full employment and welfare support ‘from the cradle to the grave’. The dominance of
the market in political ideology gave priority to individualism and to the pursuit of profit
where increasingly status and success could be measured by the market criterion of
wealth accumulation, notably manifest in the ability to purchase commodities. it became
possible to think in terms of looking after oneself and in the words of NEW WOMAN in
August 1988 ‘be positively selfish’.

There are of course continuities and the hegemony of Thatcherism can be
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attributed to its success in plugging into the stratified deposits of ‘common sense’
(Gramsci 1971), the loosely structured , fragmented formations of generations of
ideologies featuring traditional notions such as the desirability and naturalness of ‘the
family’, traditional gender roles and of independence of both the individual and the nation.
Political ideologiesof the time are contradictory and contradictions, such as those within
Thatcherism, can be sustained at historical moments when the ideology is hegemonic, but
these contradictions do suggest the possibility of fracture and regroupings within the
ideological formation. and the need to see the ideological process asdynamic. This is a
time of changes and new departures where new subject positions for women can
emerge within the context of Thaicherite competition and reliance on the market rather
than the state.

The hypothetical reader targeted by Murdoch Magazines fits in to this climate of
individualism. In this respect my findings in this chapter signal a particular aspect of
femininity, and more especially of motherhood . highlighted in SHE which | turnto
in the next chapter. The NEW WOMAN hypothetical reader has set the scene for
developments in women’s magazines in the late 1980s and into the 1990s and it is this
focus on individualism in the rearticulation of the two mother figures identified as
emerging in Chapter Three, the ‘caring ‘' and the ‘working’ mothers which | take into the
next stage of my research. Although motherhood is a recognised element in the
composition'of the NEW WOMAN reader, it still rests uneasily with the discourse of
individualism and freedom, a dilemma recognised by the magazine in its article on working
mothers.

Within Thatcherism there seems an even greater incompatibility between the
enterprise-based concepts of the free ‘rational individual’ making choices in the market
place and conservative notions of mothers largely confined to the home within patriarchal
familial ideology, suggesting that women as mothers might be excluded from the
freedom of the market place. The evidence of NEW WOMAN counters this, as femininity
is constructed within a discourse of independence and choice, and even if its messages are
sometimes ambivalent, there is a shift in emphasis with more attention given to the
‘working mother’ .The magazine does suggest that women’s magazines can help women
to resolve some of the contradictions in their lives as mothers in the late 1980s. The

contradictions within Thatcherism both contribute to, and reflect the problems which NEW
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WOMAN magazine recognises women experience in the tension between being a
mother and being a paid worker. | decided to find out whether there was any
development of this, how other magazines might resolve these contradictions and
whether motherhood might have a higher profile elsewhere. As | was pondering the
possibilities of which magazines | might choose, SHE was relaunched, with a major focus
on motherhood. SHE was not a magazine | would have thoughtof including in my study,
for reasons to be explained in the next chapter, but SHE had chosen motherhood as the
focus for its relaunch, which led me to choose the magazine as a case study for my
exploration of how this might address the absences | had found in the 1988 monthlies
and attempt to resolve some of the contradictions highiighted here, looking at ‘caring’ and

‘working’ mothers in a climate of individualism.

93



Chapter 5

The Relaunch of SHE : Putting Mothers on the Map?

SHE was relaunched in March 1990 in a political climate of the market-based
entrepreneurial ideologies of Thatcherism, at a time when the ‘working mother’ was
emerging as a distinct category within women’s magazines. Motherhood was beginning to
be constructed within the market, though the overall absence of references to motherhood
in the magazines of the late 1980s suggests that being a mother and having children
makes full participation in the market difficult for women and that motherhood was still not
an attractive commodity through which to promote woman’s magazines. This made the
relaunch of SHE all the more surprising. The new focus chosen for SHE by National
Magazines was motherhood. Children, who had been conspicuously absent in the
images on the covers and within the pages of women’s magazines in the late 1980s, were
notonly present,but on the cover, in full colour, of the relaunched SHE in March 1890. That
it should be SHE which had been targeted for this focus on motherhood in order to
boost falling sales was all the more surprising as itwas not a magazine in the mainstream
of women’s magazines with their concentration on fashion and domestic interests, having a
somewhat idiosyncratic style. It was not a magazine | had expected to use, but the
relaunch prompted me to find out more about SHE.

The Background to SHE.

SHE was first launched in 1955 by the National Magazine Company at a time of
boom in the women's magazine market at the start of a period categorised by Cynthia
White as one of ‘Getting and Spending’ (White 1970 p.155). The representation of market
forces may be differently articulated at different periods but the time of SHE’s launch
shares some of the characteristics of the economic boom with the 1980s in the magazine
world. Magazines like other commodities are subject to the cyclical slumps and booms of
the capitalist economy, which is distinguished by the importance of production and
consumption in pursuit of profits.

The years of ‘Getting and Spending’ followed the post-war decade of austerity
and rebuilding when women’s magazines were described as ‘Utility journals’, instructing
their readers how to ‘makedo and mend’ ( White 1970 p.123),especially at the time of

rationing after the Second World War, from 1946 to 1951. The accelerated growth of the
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mid 1950s meant increased affluence for many people including married women who by
the early 1960s accounted for more than half of all female workers (Hakim in Lewis 1992
p.64 ). Teenagers and young women also possessed more spending power, so that this
period was seen as one which featured women as consumers, with more spending
power and more goods available to them.
All women’s magazines at this time of boom and expansion could be seen as
targeting women as consumers, providing information about different products and
enabling women to make choices between them.This was however the high spot of
domestic ideologies of femininity especially within women'’s magazines (Ballaster et al
1991). Although more married women were in the labour market, with spending power as
consumers which made them the target of advertising campaigns there was litle challenge
to the primacy of women’s domestic role. The emphasis even by some feminists wason
reconciling women’s paid work with their domestic obligations, as was illustrated in the
work of Myrdal and Klein on ‘Women’s Two Roles’ (in Lewis 1992 p.72-p.73).
SHE had particular features which marked itout from other women's magazines of
the time. White in fact describes SHE as
‘blazing a trail of outspokenness when it erupted onto the women's
publishing scene’ (White 1970 p.166).

The founder of SHE is quoted by White from a personal interview as saying
‘The women’s magazines of the time just didn’t reflect women as | knew
them.Of course women have a softness, but they are also funny,vuigar
and tough.They are in touch with the harsh realities of life. No-one who
undergoes childbearing could be anything else.’ (ibid p.166) .

It is interesting that the magazine’'s founder mentions childbearing,highlighting its
conflictual and often painful aspects rather than those of consensus which are more often
subsumed into ideologies of domesticity in what Lee Comer called ‘the myth of
motherhood’ (Comer 1971).

SHE was in many ways different from other magazines from the outset. The
layout was new with closely packed text, filling the entire page, without the area of space
of other women'’s magazines. The low price of one shilling was made possible by the use
of cheap paper. SHE was clearly aimed at a wide range of readers, cutting across class

and age and even to some extent gender divisions with anequal female /male editorial

95



balance, defying analysis in conventional terms, appealing
‘in a robust way to women who are down-to-earth and frank
and who disdain the niceties of the typical women'’s magazine’
| (White 1970 p.167).

Winship claims that the magazine was less conscious of the kind of woman it was
addressing than that it was addressing women ‘whose interests (in light reading atleast)
did not centre on the housewife role’, even if, as she suspects, that was what its readers
actually were (Winship 1987), like my grandmother and aunt who enjoyed SHE's often
quirky eccentricities,mainly because the magazine spoke to them as ‘thinking women’. SHE
did represent a significant innovation in women's magazines in the mid/late 1950s.

SHE concerned itself with aspects of its readers’ lives and elements of femininity
which no other magazines did. For example as far back as 1961 and 1962 SHE covered
issues relating to sexuality, menstruation, breast cancer, brain tumours and infénility (Laurie
1963). SHE tackled serious, at the time taboo issues such as these ,which made it
possible for women 1o discuss them. Although | was not attracted by the magazine asa
child nor as a young teenager | enjoyed discussing these issues with my auntand
grandmother, taking the opportunity to gain access to the arena of controversial debate
denied us in other contexts. SHE opened up possibilities of putting interesting questions
and debates into women’s discourse.

The magazine also offered arange of amusing anecdotal features of bizarre,
incongruous happenings which were not particularly genderegj and could be directed at
female or male readers.The magazine became famous for its competitions, puzzles and a wide
range of ‘reader offers’. It was the first post war magazine to break away from the mould of
fashion and dorﬁesticity with any degree of success, building up to a circulation of more
than 300,000 by 1965 (White 1970 Appendix V).

SHE addressed controversial issues and included some self evaluation, with first
‘Gilbert Harding Criticises Us' followed by ‘Kenneth Home Criticises SHE'. In 1965 the
magazine commented on its first decade:

‘SHE made her impact among people looking for a magazine which
reflected the modern mood,which was neither patronising nor smug.
SHE was never aimed at the little woman struggling over hot stoves

and kitchen sinks...Over the years SHE has been called vulgar, dirty and
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even pornographic-but the original policies will go on,and for the next

ten years SHE will continue to be as controversial,as stimulating and at

times as naughty as she's ever been’ (Kenneth Horne SHE March 1965).
What matters more than whether or not the SHE reader spent her time slaving over the
hot stove, which she probably was, was that she was interpellated as a thinking person
who cquld engage actively with the text. This is the discursive reader/woman produced by
thetext and the hypothetical readeriwoman targeted by National Magazines.

This is something of the backgroundto SHE. It broke the mould of traditional
domestic and fashion concerns as priorities in post war women's magazines and included
serious, controversial issues as well as entertainment and fun, in the form of anecdotes,
puzzles and competitions. Before going on to look at the relaunch of SHE in 1990 |
decided to look in more detail at one edition of the magazine from the late 1980s to
see how SHE fitted into the discursive fields addressed in the last chapter. If SHE had
been idiosyncratic and mould breaking at its inception, was it still? Did SHE fitin with the
mood of NEW WOMAN located within the entrepreneurial culture of Thatcherism and
political discourses of individualism?

One area where | might have expected there to be some disjuncture between
SHE and Thatcherism, might have been in the context of traditional family values, given
SHE'’s history of daring in addressing questions of sexuality, though as | have argued
above there are contradictions within political ideologies, for example between the forces
of free market liberalism and conservative traditionalism and morality within Thatcherism. SHE
has displayed an individualistic approach which could well accord with the spirit of the
times.

| chose to look at the March 1989 edition of SHE, exactly one year before the
1990 relaunch, as a typical example of the magazine at this time and as one which was
particularly striking with its cover focus on women in their forties; notonly in their forties
but celebrating the fact publicly, an unusual phenomenon on the covers of women'’s
magazines which are usually dominated by beautiful young women. | had collected a wide
selection of magazines for this month, including the four October 1988 monthly
magazines for further research in March 1989.1 decided to concentrate on SHE instead
of continuing with the four monthlies because of the SHE relaunch. March 1989 offered

a very good example of SHE. it was the traditional SHE format, larger than most
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monthlies at 25.5 by 31 cm., with a glossy cover dominated by an attractive woman’s face,
in the style of so many women’s magazines (see Appendix 6). What was surprising, and
as such very much in the SHE tradition was the banner headline ‘40 and Fabulous',
describing the women featured in inset pictureson the cover, with the promise of more
details inside of ‘sexy, prime-time women tell how they stay on top’. The implication of this
very positive representation of middle aged women as glamorous, is that they are ‘on top’
of their jobs, their looks and sex. This suggests something of the SHE focus on sex
promised in 1965 and the association of 40 year old women with sex, sexiness and
success illustrates SHE's daring and lively approach.

The cover trailers concentrate on this month’s focus on women of forty, but also
offer a range of interest with some other unusual features, like ‘Warning, your husband can
make you fat’ and the more serious and hard hitting ‘Incest, Daddy’s d‘one something
naughty’ which is in the SHE tradition of addressing difficult and controversial issues. The
promise of ‘Beauty gifts ,over 5,000 free gifts and money off vouchers’ is not only in the
SHE tradition of offering free gifts but also that of excessand hyperbole with so large an
offer. Free gifts stress therole of magazines as promoters of commodities, where free
samples are adevice in the promotion of products, a vital activity in encouraging advertising
revenue in the competitive free market.

The final trailer for an extract from ‘ Eric (Love Story) Segal's new novel which
promises tolbe ‘tear jerking’ makes it difficult to produce a composite picture of the
hypothetical SHE reader being targeted here. However together these features confirm
the varied somewhat unusual nature of SHE and the notion of the SHE reader as a
consumer of fragmented identities which are closely related to the market production of
commodities which facilitate the adoption of those identities, notably the beauty
products required to ‘look fabulous at 40'.

The magazine in 1989 is labelled for 'women who juggle their lives' which
highlights the diversity of women’s roles and responsibilities, and the inclusion of one child
inone of the inset pictures, with his mother and teenage sisters, does suggest that
motherhood, and specifically in one reference, the ‘working mother’ isone of the subject
positions available to the SHE reader in the late 1980s.

The presence of visual images of children within the magazine as possible

signifiers of motherhood proved limited,endorsing my findings in Chapter Three. In SHE
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in March 1989 there were only four pictures of children on their own in the entire
magazine, three in black and white, two being small photographs illustrating an article
about sending a boy of eight to boarding chool. The one colour drawing illustrates an
article on incest, which produces rather negative representations of children. Of the four
pictures of women and children two accompany an article on stress (pp.84). The absence
of images of children and by inference motherhood seems again confirmed in SHE asin
the other magazines of the 1980s which | examined.

Motherhood is not entirely absent in the text however. The cover suggests
motherhood could be a component in women’s ‘juggling acts’ and there are other
references . For example a back page feature on the writer Susan Hill (p.128), described as a
SHE juggler discusses her life as working mother. Her position is privileged in termsof the
resources on which she can draw because of her relative affluence, but the issue is
addressed. The affluence and fame of this subject make her something of a fantasy figure
for the reader who is more likely to have to juggle her life as a paid worker and mother
.without the range of paid helpers Susan Hill can afford to employ.

The 'working mother’ is a figure beginning to emerge in SHE as well as in other
women’'s magazines of the late 1980s. The famous forty year olds in the main feature
(p.56-74) are described as mothers. There are, albeit brief references to the tensions
between caring for children and the demands of paid work, although the main concerns of
the feature asawhole are paid work, beéuty, make-up and fashion. Some of the mothers
here are ‘older mothers’, for example having their first child at or about forty, which signposts
the ‘late mother’ targeted by the relaunch of SHE.

An alternative position to that of the ‘late mother’ is the older mother now relieved
of child care responsibilities, the women who are now forty, but who had their children in
their early twenties. For these women desire and desirability might be countered and
contradicted by the presence of children. In the eighteen page feature on being ‘Fabulous
at 40’ there isonly one picture out of sixteen illustrations depicting a child and this comes in
the section on SHE readers in their forties(p.69). The presence of children might challenge
the independence and attractiveness purveyed ascomponents of the identity of women
of forty here.The visual representations of famous women in the feature,for example Diana
Quick and Alexandra Bastedo (p.57,p.58-9) are overtly sexual, signified by heavy make-up,

the short tight skirt, high heeled shoes and seductive poses, promising what might be
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possible , if one were child -free .There is some self+referential humour in the adoption of
the genre of the seductive pose employing some exaggeration in the arch, coquettish
looks and plethora of signifiers of sexuality, suggesting that these women are in control of
their own lives and not merely the passive objects of the ‘male gaze’.

Motherhood does have a place and some of its representations are positive,such as
the short feature giving coverage of the mother/daughter relationship, ‘Any Mum for
Tennis’, which invites readers to participate in a mothers and daughters tennis
competition. Sexuality is not part of the construction of motherhood however and a
wholesome game of tennis lacks the impact of the overtly sexualised poses of the
famous,fabulous forty year olds in the main feature, where sexual attraction is the most
powerful component in the construction of femininity, where the sub-text articulates material
success with sexual presentation of self. Although sexuality is a key component of
femininity in SHE in 1989, sexuality is not an element in the construction of motherhood
here.

SHE has three problem pages at this time, one ‘Agony Aunt’ slot (p.26) , one on
careers counselling (p.28)and one given over entirely to sex,entitled ‘SHE , Sex and Health’
(p.123). Onthe 'sex’ problem page six of the nine letters concern sexual pleasurethe
other three are about having breasts ‘lifted’, contraception and positive smear testing. The
message of the SHE style is that no subject is taboo. The approach of the ‘expert’, agony
uncle Dr. Devlin is frank and open with some humour and there is an emphasis on women'’s
right to express their sexuality and a focus on physical pleasure, drawing on feminist
repertoires as well as those of sexology in the construction of a discourse of
independence and access to information.

The dominant discourse in SHE centres on sexuality. There is what Foucault has
called an explosion of sexuality (Foucault 1987) within its pages. Sexuality is increasingly
the focus of many women’s magazines, such as COSMOPOLITAN and MARIE -CLAIRE, but
in SHE although sexuality is one of the commodities of the market, there are elements of
independence and self determination of women’s sexual identities for example in the Sex
and Health Problem Page.

The ‘caring mother’ emerges at times within SHE's pages, for example on the
‘Dear Audrey, SHE’s Agony Aunt’ problem page. This is the style of the conventional

problem page, concerned mainly with relationships, though this ‘caring mother’ figure has
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a relatively low profile in SHE. A notable low priority in SHE is domestic ‘caring’. There are
only two food features, one called ‘After Work Cook’ (p.90), suggesting paid work is a
higher priority for women than unpaid domestic work, and no featureson the home,
turniture or decorating. SHE does not construct the figure of the homemaker, nor give
particular statusto women as ‘relationship experts’,as isthe case with NEW WOMAN.
However where NEW WOMAN was conceptualising a new hypothetical reader for the late
1980s, SHE was experiencing falling sales and the need to reconsider its approach,and to
calculate a new hypothetical reader, informed by shifting discourses of femininity,drawing on
feminism and located within the entrepreneurial culture of the free market.

SHE retains some of the distinctive features which set it apart from other women'’s
magazines atits inception, especially its idiosyncrasy, coverage of controversial issues, its mix
of the serious and the lighthearted and even the bizarre. There is a significant lack of
domestic ‘caring’ concems and an emphasis on independence and individualism.
Femininity in SHE is multi faceted and diverse. Motherhood does have a part in that
femininity, but as with the other women’s magazines which | explored in the late 1980s,
motherhood isoften absent. SHE in March 1989 acknowledges the ‘late mother’ which
opens up possibilities for its relaunch in 1990,especially when set in the context of
Thatcherite individualism and changing conceptualisations of femininity. The ‘late mother’
is seen as a woman who has chosen to delay motherhood until she has first established
herself in hér career, a factor which itself makes her likely to be a more affluent consumer.
SHE shows little overt support for the traditional conservative components of
Thatcherism, which is not surprising given SHE’s original aim of addressing women beyond
the confines of the domestic role,and its concerns with sexuality and sexual freedom. The
idealised mother in the home, The Angel in the House’ of traditional conservatism is not
sexual, which also illustrates another conflict between market liberalism and traditional
conservatism within Thatcherism and opens up the space for anew articulation of
motherhood.

SHE shares with the other magazines the emergence of the ‘working mother’,
which is,in SHE as elsewhere, a category of motherhood which is explicitly labelled . In
spite of SHE's focus on sexuality motherhood in the magazine is not encoded within
discourses of sexuality. Sexuality articulates with individualism to produce an independent,

sexually attractive woman in SHE but, although mothers may be ‘working’ , sexuality is
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not a significant component in the construction of motherhood in SHE at this time.

This magazine, with a focus on sexuality and individualism and some diverse and
often unusual features, with very limited coverage of the domestic concerns of
homemaking, is the one the publishers chose to relaunch with a major concentration on
motherhood. Where children had previously been absent, in 1990 they were definitely

present.
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SHE__March 1990.

This cover quite unequivocally seeks to interpellate new readers as mothers by
presenting a representation of a happy intimate relationship between mother and child,
signifying that motherhood can be enjoyable and associated with material and career
success. The SHE reader who was an independent thinking, intelligent, sexual individual
prior to the launch, is now a mother too.

The key construction of femininity here is of the woman as mother. Men are
absent; it is the mother/child relationship which most strikingly dominates the cover.
There is some ambiguity in this image, which might more usually be associated with a man
as a lover, kissing the woman’s cheek in this way. The ambiguity is exacerbated by the
child’s clothes- a white shirt and deep pink scarf,worn in the style of a tie or cravat. Men are
absent from the picture. We are inforrhed inside the magazine that the child is the model’s
own son, ' by Mike Donnelly’. It is not clear if it is the child or the photograph which has been
produced by Mike Donnelly-perhaps both. The presence of the child subverts
expectations about the sexually attractive model who looks out to the implied male
spectator (Berger 1972 p10) and the woman'’s direct look to camera challenges men’s
reification of women and disrupts the mediation of the representation by the ' male gaze’.

This format is repeated on the coversof SHE in April and May 1990 as partof the
relaunch’s high profile inclusion of motherhood. In each case the model is the child’'s own
mother, shoWing that it is possible' to be very successful, even a ‘top model’, that is slim,
attractive and a mother. Motherhood is sexualised in these images, in the ambiguity of the
mother and childlover image of March, the physical contact between mother and child in all
three covers and the model as signifier of sexual attractiveness. All capture synchronic
moments of sensual pleasurein tactile expressions of the mother/child relationship, giving
motherhood an immediate high profile.

ltwas the cover of SHE in March 1990 and the new signification of motherhood
which it heralded, which led to my decisionto focus on the relaunched SHE as the case
study for my research. The SHE relaunch presented a breakthrough. Motherhood had
been absent, albeit at times an ‘absent presence’, but here it was on the cover of SHE
with trailers signposting a new focus on mothers and children, with SHE's ‘Campaign for a
CHILD friendly Society’.

There were two reasons for my surprise at National Magazines' decision to attempt
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to increase sales by targeting mothers. The first was the direct denotation of motherhood
and the presence of children. The second was because it was SHE that had been chosen
for this focus on motherhood. There had been hints of the ‘working mother’ emerging in
SHE as in the other magazines, but it was most striking that the very magazine which had
sought to markitself out from others in the past, by not emphasising domestic concerns
and fashion features, traditionally the focus of women’s magazines, should choose
motherhood and child care as the keynote of itsrelaunch in order to boostfalling sales.

It is in this context that | setout to find out who was the new hypothetical reader
targeted by the National Magazine Company for therelaunch and what similarities there
were between her and that of NEW WOMAN .

In its publication ‘Inside a Magazine Company’ (National Magazines 1989), National
Magazines claimed that SHE was being ‘refocussed to meet the needs and aspirations of
women in the fast-gowing 25-44 age group’. The new hypothetical reader was a mother
and more specifically a ‘late mother’,a woman who has delayed having children because
she has been advancing her career in paid work. She is described as‘a modern mother,
addressing her own needs as anindividual, a partner and a parent’.This concern with ‘her
own needs’ has resonance with the NEW WOMAN hypothetical reader and the reference to a
‘partner’ suggests some of that magazine's concern with relationships.SHE appears to
condense the ‘working’and the ‘caring’ mothers, reworked within the framework of
individualisrﬁ and success within the labour market.

The ‘late mother’ may be more likely to have a higher disposable income than a
woman who has had her children before establishing herself in her career, as acknowledged
by National Magazines (1989). What is especially interesting and new about this
hypothetical reader , is that she is a womanwho is a mother and who is earning with some
independent means, not entirely dependent on the earnings and class position of her male
partner. National Magazines located this ‘woman of the nineties’ inthe South East of
England, which is indicative of the geographically uneven development and unequal
distribution of wealth inthe UK. in the late 1980s manifest in the so-called ‘North-South
divide’ (Allen 1991).

As with the NEW WOMAN launch in 1988 the publishers picked out the
magazine’s editor as the embodiment of its hypothetical reader. Inthe case of SHE this was

Linda Kelsey, who was selected by National Magazines as aparticularly appropriate
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‘woman of the nineties’, a successful career woman, in fact a former editor of
COSMOPOLITAN, and 'a recent mother herself'. Linda Kelsey saw the relaunched SHE as
aiming at ‘the woman, the lover, worker and mother who is the juggler of the 1990s'.
(National Magazines 1989) which highlights the key aspects in this 1990s construction of
femininity. Linda Kelsey ,the editor, is highlighted as the prototype hypothetical SHE
reader who embodies changing social trends such as late motherhood, participation in the
labour market and particular aspirations, notably to be a success as a mother, a sexual
woman and a worker.

In the case ofthe March 1990 SHE relaunch motherhood is not just assumedor
even obscured, itis an explicit component of the hypothetical reader, who includes
motherhood, sex and paid work. That SHE should choose this focus for its relaunch
signals that this isindeed atime of change and that further study of the magazine could
show how knowledge about motherhood is produced at thistime and what sort of figure
~of motherhood is represented in a new articulation of elements, which includes
recognition of maternal sexuality. This SHE hypothetical reader, as with that of NEW
WOMAN, is the product of social and policy changes, some of which were discussed in
Chapter Four, notably in the context of ideological shifts and the rearticulation of political
discourses.The editor and artistic director of SHE are chosen as women who embody these
changes as ‘women of the nineties’ who inform the discursive figures in the text of the
magazine. 'I;he key factors here are tha{ motherhood is on the agenda and that mothers
are sexual and sexually attractive.

This chapter has used the background to SHE magazine and its relaunch in 1980
to show that the magazine’s choice of motherhood as the focus of its relaunch is
particularly significant. This happened in aclimate of political change and some movement
in the world of women's magazines which suggests that there could be new articulations of
motherhood emerging. | have looked at the magazines and at political discourses to obtain
some understanding of the wider context and the interrelationship between discourses,but
need to know more about how motherhood, seen as important in the new SHE, might be
changing in the broader context. For example what is the extent of mothers’ participation
in paid work and what social changes are taking place? How far does motherhood in SHE
accord with changing social patterns and is there evidence to support the notion that

Linda Kelsey embodies motherhood/ffemininity in the nineties? in order to do this |
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decided to study the SHE relaunch editorials in the context of the statistical evidence of
Social Trends, the government statistics, to look at the historical correlation between
recorded shifts in social relations and those within magazines, focusing on SHE editorials.
The editorials in the new SHE have a much higher profile than in the editions
before the relaunch.in March 1989, for example, there was only a brief editorial which
outlined that month’s contents. It did engage with the reader in a friendly style, for example
with the statement ‘hitting forty is a traumatic time for most of us’ (p.2). There were no
further personal details about the editor Joyce Hopkirk, but she did use the first person
when she wrote about being forty. Linda Kelsey, however, tells us much more about herself
and hence about the discourse of motherhood constructed within the new SHE. Given
this high profile of the editor and the editorials | turned to the editorials to find out more
about Linda Kelsey addressed her readers and how she was represented to them. In doing
so | explore the discursive reader of the text and the extent to which this figure,
especially as embodied in the editor, accords with empirical evidence of changes in

women’s lives.
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Chapter 6.
SHE and Social Trends.

This chapter explores the links between discourses of motherhood and evidence

of material, social changes in patterns of domestic living and employment in order to find
out the extent of the congruence between the figure of motherhood represented in the
SHE relaunch editorials and empirical evidence of social trends. in doing so | am not
asserting that there is a distinction between ideology on the one hand and reality or lived
experience on the other, which privileges the material or which sees ideology as involving
some distortion of reality, as in some of the Marxist definitions of ideology addressed in
Chapter Two, but looking for inter textual links and consonance or areas of discontinuity
between discursive fields. In order to evaluate the strength of evidence within the
magazines for the emergence of changing or new figures of motherhood, these
discourses need tobe related to others to find out if there is any coherent pattem
emerging and to find out if the discursive mother of the relaunched SHE {features in
Social Trends data .The evidence so far suggests that there is articulation between
elements within Thatcherite discourses of individualism and market freedom and the
mother figures, especially of the new ‘caring mother' and the ‘working mother' that were
emerging in women’s magazines of the late 1980s .

In this chapter | have drawn mainly on material from 1992 Social Trends, the
compilation 61 govemment statistics published annually, for empirical evidence. This material
offers quantitative evidence with a broad scope and has the advantage, for my purposes,
of indicating change over time as Social Trends includes comparative material from .
previous years. The 1992 edition covers the period of my research on the 1988 monthlies
and the 1990 SHE relaunch and includes comments on changes over the decade of the
1980s. These statistics give information about women’s lives within the public arena of
paid work and within the home. The Equal Opportunities Commission has argued that
statistics are vital in carrying out its duties (E.O.C. Cmnd.1981), although use of such data
cannot be regarded as entirely unproblematic, asa’body of precise information together
with ways of analysing and presenting results’ in what Allin and Hunt call a ‘textbook
application’ (Allin and Hunt in Whitelegg et al 1982 p.339). As Allin and Hunt argue official
statistics may not present a complete picture because of omissions and oversimplification

of categories, but | am using these figures to contextualise the discourses of motherhood

108



in the magazines and to look at the historical cormrelation between recorded shifts in social
relations and those within magazines as a popular cultural form.

In this chapter | use material from the first SHE relaunch editorial (Appendix 7)
and data of official statistics to look at the particular areas of family’ and ‘work’. 1 start with
the illustration which accompanies the March 1990 SHE editorial and explore in more detail
the degree of congruence between representation of ‘family’ and its implications in SHE

and the evidence of changes in family life in the 1980s from Social Trends.

109



/
/! /
/ 17/
[ 1?-
1 <
! 2
/ B 2
/1 A
B /"
$/
? " !
2 B
4 2 1
[
/| -
* B
2 2
[ /1
/ /
/2. !
2 2
0 /"
. 2
/ - /
/
6/ 2
$ $/ >
%
" !/
- /-
" 2 /
0/ 2 B -
N A 1 !
7 1
' !
/ -2
/ 2
/. /-
1
0/ 2 2 /0
' B
'H M B 7
, (.
# (!
6
$ 1



In March 1990 the editorial occupies most of the page and is illustrated by alarge
colour photograph of the Editor, Linda Kelsey and Creative Director, Nadia Marks, with
their children. These two women give substance to the slogan on the magazine’'s spine :
‘For Women who Juggle Their Lives’. The photograph connotes realism through
appearing to be a simple reflection of reality (Barthes 1977), unmediated by careful ,
studied poses or glamorous make-up. Nadia Marks looks more dishevelled that Linda
Kelsey who appears supremely cool and in control. The message is that it is possible to
cope successfully with this juggling act, combining motherhood and material success, with
the child as an attractive accessory. The female experience of motherhood can be
positively negotiated and represented within culture. deen‘s support for each other is
also signified by the women’s smiles and the information in the text that they are friends.

The picture offers a new picture of family. There are two family groups here, each
with a mother and child/ren, but without a man.The concept of ‘family’ has been
contested, and feminists in particular have challenged the claim that the nuciear family is
universal (Edholm 1982, Gittins 1985) pointing to a distinction between the family as a
normative concept and the household as a form of domestic living (Beechey 1985, Lentell
1986, McDowell 1992). Social Trends includes a definition which attempts to embrace all
dimensions, whilst subsuming some of the differences and obscuring the prescriptive and
normative aspects of family as familial ideology.

‘A household a single pérson or agroup of people who have
the address as their only or main residence and who either share
one meal aday or share the living accommodation’.
‘A family is a mattied couple,either with or without their never
married child or children (of any age), or alone parent together
with his or her never married child or children.A lone parent (in the
Census) is a married parent whose spouse does not reside in the
same household, or any single,widowed or divorced parent’.
(Social Trends 1992 p.234 Appendix 8:1))
As Gittins argues, a particular family norm has become enshrined in the law and
institutions of society (Gittins 1985), and it is therefore difficult to distinguish between
different living arrangements in official statistics, because at times the distinction between

family and household becomes obscured. This was illustrated in Chapter Four in the
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context of political rhetoric, where the family was construed as at times ‘natural’, meaning
biological, at others, normative, that is morally desirable and at others statistically ‘normal’,
with considerable slippage between the three.

Statistical evidence shows that relatively small numbers of households conform to
the norm of the traditional family( Appendix 9:1) Approximately a quarter of households in
Britain consist of people living alone and just under one third of households contain
dependent children. The married couple with children in the nuclear family is a minority
household form, although this does not in itself prove that altemative family forms are
dominant .The 28% of households consisting of a married couple without dependent
children include couples who have not yet had children and those whose children have
left home. What is more significant is the evidence of the number of births outside
marriage.These have soared in recentyears, from less than 11% in 1979 to nearly 28%
in 1990 (Appendix 9;2).The U.K. has one of the highest proportions of lone parents in
the E.C. along with Denmark and Sweden (Appendix 9:3).The increase in the number of
births outside marriage does suggest a change in family form in recent years, or at least a
restructuring of the family. Many of the births which have taken place outside marriage
have been to cohabiting couples. In 1890 one in five such births was registered by both
parents, compared with only one in 25 in 1971 (Appendix 9:4)

The historical point at which SHE chose to relaunch the magazine with a focus on
motherhood and on children is also, somewhat ironically, a period of falling birth rates. The
average number of children per woman hasfallen in all European countries over the last
two decades, from between two and three per woman in 1971 to well under two in
1990 (Appendix 9:5). This varies across different socio-economic and ethnic groups but
overall the evidence would seem to suggest that women .are choosing not to have as
many children. Lower numbers mean that more attention can be paid to the children one
has and that the number of children one has, and indeed having children or not, are key
concemns in women'’s lives where women's magazines can offer help in terms of the
practical advice which they offer.

Not only are families becoming smaller but an increasing number of women are
choosing not to have any children at all; nor are they likely to in the future. Basing
predictions on recent trends, it is estimated that 17% of women born in 1955 will not have

any children. Corresponding to this increase in women without children, it appears
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probable that the number of women projected to have two children or more seems likely
to féll (Appendix 9:6).
Motherhood may be negotiated in different ways. It may also be postponed. The
‘late mother’ is a phenomenon picked out by National Magazines in their publicity material
and recorded in the evidence of Social Trends. More women now delay the birth of their
first child though the delay is most marked inwomen in the professional and managerial
classes (Appendix 9:7). The discursive figure of motherhood represented in the SHE
editorials accords with this trend. The SHE mother has a small number of children. Linda
Kelsey has one and Nadia Marks has two. Another featureis ‘late motherhood’, where
Nadia Marks tellsus she ‘postponed motherhood for the first ten years of her married life
(SHE March 1990 p.3).This suggests a choice and that the SHE mother lives in a climate
of change where women can make choices about when and whether to have children.
However the fact that this figure of femininity constructed here includes
motherhood, notably biological motherhood, is important .Biological motherhood is present
in the biographical details in the SHE editorial and essentialism is constructed in the text.
Linda Kelsey tells us that
‘nothing..is wholly unaffected by the fact that | am a parent.
And | know it'sthe same for most of you too’.
(SHE March 1990 p.3).
We may héve fewer children and delay their births,but motherhood is constructed as not
only central to women’s lives but a key choice. Motherhood here also establishes a shared
identity between women based on difference from men, which underlies the more explicit
discussion of how women can cope with the demands of motherhood in modern society.
Non- mothers are referred to once in the editorial and categorised with men,
‘One issue that really matters-and is relevant to all women,
whether they're mothers or not (as well of course, being
relevant to all men)-is SHE’s campaign for a Child Friendly
Society'. (SHE March 1990 p.3).
‘Men’ are in parenthesis here, as if as an afterthought. The assumption appears to be
that all women are concerned with children and perhaps want to be mothers even when
they are not.

The high profile of essentialism in the editorial is important in its articulation as the
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feature which establishes identity and intimacy between women, though the sisterly
support between the two women here draws on feminist notions of female solidarity too.
The essential mother is not the ‘caring mother’ of the earlier magazines in Chapter Three.
What is universal about motherhood here is that it isonly women who aré mothers, not
just that the practice of mothering/caring is usually carried out by women . It is this which
is used to unite women in the shared imaginary of the ‘women’s world’ of the magazine.
The ‘caring mother’ or more specifically the caring wife or partner assumed in the earlier
magazines is present but not the dominant figure here.

Men do not have a high profile. The are absent from the pictures which
accompany the first three editorials and there are limited referencesto them in the text.
The sexual identity informing SHE’s construction of motherhood is predominantly
heterosexual but not monogamous. The SHE mother ‘s relationships are represented as
successful whether they are married or ‘in and out of marriage’. This mother figure is
hetero/sexual but the absence of a man in the picture implies that the father may be
superfluous to the needs of the successful mother with her child, although an ideal
situation is suggested by the arrangement of

‘now liv(ing) with the father of my handsome, perfect, brilliant,

etc.son....aged 21 months.” (SHE March 1990 p.3)
This has resonance of the SHE March 1990 cover, where the representation of the
model's son suggested a lover rather than a child . One might expect to associate
‘handsome’ and ‘brilliant * with the father, an adult man rathe( than a toddler, again
suggesting a surrogate role for the child. These adjectives also create favourable reflected
images of the mother whether it is through association with the fatheror the child. Men
may or may ndt be present and their absence or limited inclusion here does suggest
some ambivalence. There is the possibility that men do not play a major part in the lives
of mothers and even that a male presence might not be necessary.

Empirical evidence offers some support for this position of women as mothers
without men, both as shown in the incidence of births outside marriage and in the
number of marriage breakdowns. The U.K. has one of the highest divorce rates, as well as
marriage rates, in the European Community (Appendix 9:8). Whilst the number of marriages
has gradually declined over the past two decades (Appendix 9:8), the number of divorces

has steadily increased.Divorce became easier to effect and more common in the 1980s,

114



following the trend established in the 1970s after the Divorce Reform Act 1969, after
which the divorce rate doubled (ibid). SHE's editor is not alone in moving ‘in and out of
marriage'. The higher number of divorces is more marked in countries with high economic
activity rates (Eurostat 1990) which could suggest links between the greater financial
independence of women through participation in the labour market and women’s decision
to seek divorce. Evidence of women'’s paid work will be considered below. Social trends
1992 reports the majority of divorce petitions being filed by women, three times as many
as by men (Social Trends 1992 p.46).

Although there are changes there are also continuities in gender roles. The
absence of men might suggest that the ‘'new man’ has limited significance. Evidence from
British Social Aftitudes would seem to confirm that there has been little change in the
performance of household tasks. Kiernan argues that changes in the sharing of household
tasks over time, compared with earlier surveys have been imperceptible (Kiernan in Jowell et
al (eds.) 1992) The traditional division of labour in the home persists with women being
primarily responsible for laundry, cleaning and cooking and men having only the major
responsibility for household repairs (Appendix 9:9).

Soaciological research has also produced evidence that, although men may be
more interested in their éhildren now than in previous decades, their involvement is
limited to only a few areas (Brannen and Moss 1988, Lewis and O’Brien 1987, Phoenix
1991) thus éupporting the argument thatthe ‘new man’ is little more than ’a figment of
media imagination’ (Phoenix et al 1991 p.4).

However there are shifts in domestic arrangements which might herald shifts in
power relations within the family. Linda Kelsey refers to her ‘partner’, highlighting another
trend, i.e. that of cohabitation (Appendix 9:10). Although more couples may be living
together without marrying, this may suggest a rearticulation of the family rather than its
abandonment. Although there has been an increase in the number of births outside
marriage, an increasing number of registrations have been made by cohabiting couples as
was shown above.

It is still the case that the majority of children live with their natural parents, though
there may be different permutations of domestic living. For example children may live with
their natural mother and a step father, their cohabiting natural parents, who marry after the

child’s birth or, still most likely their married parents, (Clarke 1989). SHE is reflecting and
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acknowledging some of this diversity, as well ~s sl,!g;;'sting" come of the ways in which
women make choices about different forms of domestic living.

The evidence suggests that women are making choices, about how many children
they have and when and whether they have these children with a husband or cohabiting
partner or whether they bring up a child on their own. How far these decisions are made
within a discourse of choice, asthey seem to be in SHE’s construction of motherhood,
mustdepend on the degree of financial autonomy a woman has and there is clearly an
interrelationship between women’s position as mothers and their participation in the
labour market, especially in the Thatcherite climate of ‘rolling back the state’ in the 1980s.

In the March 1990 editorial, the issues of individualism and the right to make
independent choices, whether to do paid work or to stay at home, are foregrounded. The
editor herself presents a role mode! of the successful woman of the 1990s. What marks her
out and makes possible notonly some of her choices in her personal life, but also her
success in accomplishing them, is her considerable achievement in the public arena of
paid work. This figure drawson Thatcherite free market ideologies, where success is
achieved by climbing the ladder of success and defeating others in competition for
promotion, although rivalry and competition between women is concealed through the
more explicit emphasis on collective action as in the ‘Campaign for a Child Friendly
Society’ and friendship between women, which draws more on repertoires of feminist
sisterhood énd cooperation. Nonetheless what makes the SHE mother attractive and
glamorous is her considerable success in the field of paid work.This also enables her to
construct her identity within a vocabulary of choice.

The 1980s saw an increase in women’s participation in the labour market. Between
1971 and 1990 the number of women in paid work rose by three million while the
number of men only rose by 300,000 (Appendix 9:11) Evidence of ‘economic activity’
(Appendix 8:2) which includes those in and seeking paid work shows a considerable
increase in the involvement of of married women ( Appendix 9:12). Interestingly in 1990
the category of ‘married women’ included cohabitees (Appendix 9:12), which suggests
some recognition of changing social relationships in the collection of official statistics.

The labour force has also changed its structure as shown by the reduction in the
number of young people who are leaving education to enter employment . Projections

suggest the decline in numbers of young people will continue into the mid nineties.
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Comments in Social Trends highlight the need for employers who have relied on young
people, to make use of ‘altemative recruitment, such as the unemployed, women returners
to the labour market and older workers’(Social Trends 1992 p.72). It is also anticipated that
the activity rates for women will rise evenfaster than predicted if ‘employers are particularly
successful in attracting women back to work through measures such as flexible hours
packages or subsidised child care * (ibid p.72). This is reminiscent of some of the demands
made in NEW WOMAN's feature on employers in October 1988 in Chapter Three and
certainly has resonance with SHE's relaunch campaign for a 'Child Friendly Society’ and
the high profile given to the working mother . ‘

Whether women are married or cohabit oron their own it seems child care is
largely women’s problem.This may also account for the relative absence of men in the
images and texis of the editorials. One of the major issues for women as mothers in the
1990s is child care and the absence of men suggests that they do not play a large part in
the resolution of this problem. The comments in Social Trends would appear to
acknowledge this, suggesting that all mothers, whether married, cohabiting or single need
the same support in order to carry out paid work. The financial needs of the lone parent
are of course more pressing. The increase in lone parenting seems to coincide with
demographic changes which are leading employers to recruit more mothers into the
workforce. The other component is the government's awareness of the increasing welfare
costs of sup~pon to lone parents which it iwas sought to relieve not by enabling single
mothers to do paid work, by providing child care butby shifting the burden from the state
on to absent fathers, employing the Child Support Agency.

Financial dependence and, more especially, poverty are elements omitted from the
construction of motherhood in the SHE editorials. The decade of the 1980s was one of
increasing poverty for families and for children ( Kiernan and Wicks 1990). Where this is
acknowledged in SHE it isas asocial problem,’out there’ and not part of the maternal
identity represented in the editorials. Over the decade of the ‘Thatcher Years' from 1979
the proportion of children living in poverty rose from 10%to 25% (H.M.S.0. 1992).
Evidence from the Family Policy Studies centre shows that lone parents are twice as likely
as two parent families to live in poverty, with the 90% which are headed by a lone
mother twice as likely to be poor as the minority headed by a lone father (Roll 1992).

Lone parents, of whom 70% are dependent on Income Support (Roll 1992) are
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unlikely to be the target readership of SHE,especially given their low level of disposable
income, but what is important here is the possibility that there could be an attractive
representation which combines motherhood, without dependence on a man or the state,
with success and that motherhood could be a positive choice for women, a point that
has been made even acknowledging the hardship which many single mothers experience
(Shaw in Hardey and Crow 1991). In the world of women’s magazines this suggests a new
fantasy figure, the attractive successful working mother, to replace or join the other
fantasies such as the perfect housewife and the beautiful young woman. The end of the
fairy story could be getting a job and achieving financial independence, not marrying the
prince. '

Whilst acknowledging the importance of paid work in women's lives the magazine
does not address the diversity of the labour market. Paid work is not the same for all
women. A higher proportion of professional women works full time than any other group,
regardiess of whether they have children or not (Appendix 9:13).This is the more attractive
aspect of paid work which SHE’s editor represents. Part time work which eams less
money, has less promotion prospects and fewer benefits than full time work (Himmelweit and
Costello 1991) is much more likely to be undertaken by women than men (Appendix
9:14). In 1980 only one in ten men and more than four in ten women in employment
were in parttime work. Women'’s domestic commitments and the lack of availability of child
care are most likely to account for this parttime work. The number of parttime jobs inthe
European Community as a whole has grown rapidly over the last ten years (Social Trends
1992 p. 76), with this being a feature of changing patterns of production and the move
from heavy manufacturihg to more service sector employment (ibid. p.74) and women’s
greater participation in the labour force.There is some disjuncture between the career
advancement of SHE's successful, attractive working mother and the parttime work of
large numbers of mothers.

‘Work’ in official statisticsis paid work and does not, for example include unpaid
domestic work . Economic activity is defined as involving people who are employed in paid
work or registered as unemployed the week prior to the survey interview (Appendix
8:2,8:3). SHE addresses mothers’ domestic responsibilities directly, acknowledging that
bringing up children ishard work, for the mother at home aswell as for the mother in

paid work, who both lead ‘frantic lives'. SHE's editor calls for the barriers between
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‘working and non working mothers' to be broken down, with ‘respect for one another's
way of life’. In the SHE editorial this division is constructed within a dichotomy of choice, as
a life style choice, rather than an economic necessity and the emphasis is more on the
‘working mother’.

The Labour Force Survey from which Social Trends data are taken does not
include information on unpaid domestic work, though it does cover evidence of reasons
given for working part time (Social Trends 1992 p.77).'Domestic Commitments’ does not
constitute a category in the possible reasons in the list offered to respondents. ‘Didn’t
want afulltime job’ as a category would presumably cover but obscure women’s domestic
responsibilities.

Another aspect of women’s ‘domestic responsibilities’ which may pass
unrecognised in the official statistics and is also largely absent from the discourse of
motherhood in the SHE editorials is care for the elderly. This group could have relevance
to the construction of the ‘caring mother’ since there has been a significant increase in
the number of elderly and very elderly,over 75, inthe U.K. inrecentyears and care for this
group has largely fallen to women (Kiernan and Wicks 1990). The elderly are also likely to
be amongst those households with below average income; in fact in 1989 pensioner
couples constituted 9% and single pensioners 13% of the poorest decile (H.M.S.O.
1992).Caring for an elderly relative, where three quarters of those who do so are women,
is part of the ‘caring mother/woman’ role (Muncie and Sapsford 1993), but even if this is
what many womendo it does not seem to be a feature of the ‘caring mother’ in SHE.

In the SHE editorials the ‘caring mother’ of the earlier magazines is more explicitly
addressed asthe reconstructed ‘relationship expert’ of the magazines from 1988,in
particular NEW WOMAN. This is signposted in the relaunch editorial where Linda Kelsey
picks out SHE's new feature on ‘Couples Counselling’ as a key article in the new SHE.
This is a reworking of the ‘caring mother’ in that it addresses ‘ the point of view of both
parties involved ‘' in relationships. The problems involved in relationships are a very
common feature of women’s magazines and emotional work is often presented as ‘women’s
work’ (Winship 1987). SHE offers men’s views on their relationships with women in this
article whichis tobe a regular feature. It brings men into the ‘women’sworld* of
magazines but does not offer any departure from the familiar notion that it is women who

are interested in such issues and women who have responsibility for resolving difficulties.
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The new men’s magazines such as G.Q. and ESQUIRE do not have such features for
male readers, giving men advice on how to solve emotional problems. There is a shift in the
notion of the all-caring, solely responsible woman in the text here in that space is to be
given 1o men’s perspectives which could allow for a more equal allocation of responsibility
in relationships and at least puts men's responsibility on the agenda. Men’s innocence
cannot be assumed if we are to be presented with both sides, ‘rather than the usual one-
sided way’, suggesting a logic which denies the acceptability of former practices and hints
at a 'new man’ who does not regard relationships and emotional work as solely women’s
responsibility.

The SHE relaunch offers a reworking of the ‘caring mother’ and the ‘working
mother’ with Linda Kelsey in particular personifying the possibility of combining
motherhood with paid work where successful motherhood is articulated in terms of ‘finding
oneself’ drawing both on the repertoire of consciousness raising and the importance of
finding one’s real self within feminism, and the language of thefree market using a
vocabulary of choice. Linda Kelsey is a parent but ‘first and foremost...a woman and an
individual’ (SHE March 1990 p.3). The pleasure in this subjectivity offered to the reader
must lie partly in the fantasy of being a mother and having awell paid career as well as
exploring and expressing one’s individuality, whilst also looking attractive. This represents
a new mix around the working mother with the added element of being an individual.

The.editor does acknowledge that motherhood can be ‘frantic’, but SHE offers the
means of overcoming some at least of the practical difficulties and Linda Kelsey’'s own
success is proof of the possibility. These practical difficulties reflect something of the
experience of the social institution of motherhood with its responsibilities encompassing
the emotional work of caring for men aswell as children, and possibly elderly relatives, and
the domestic labour of household management and the demands of paid work.

Motherhood in particular, as an exclusively female identity which can be celebrated
and constructed as a positive source of difference for women, has been picked out as a
space for women within the ‘women’s world * of the magazines. The subjectivity of
motherhood in the maternal body represented in SHE uses a female corporeality to
which men cannot lay claim. However it is not the woman centred celebration of 1970s
feminism but a new articulation of essential motherhood with autonomy and

independence in the competitive material world.
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Difference between women and men may be highlighted but differences
between women have a low profile. The very apbeal of SHE's editor who appearsto ‘have
itall' excludes or marginalises other women. The most significant omission is the poverty
that often accompanies motherhood especially for lone parents and the dependehce on
the state which positions a large number of mothers outside the range of choices
presented in SHE. Lack of child careis more than a problem to be solved for many
women,; it is a hurdle they cannot overcome that prevents them from participating in the
labour market and ensures their dependence on the state ,or increasingly in the 1990s on
their child’s absent father. However what is important here is the way in which SHE's editor
presents new ways of thinking about motherhood and 'a place from which mothers can
speak’. We are not presented with dependence on a man as the solution to the problems
of single parenthood.

Most notably SHE recognises the increased number of women in paid work over
the last decade, the increasing numbers of children bomn to unmarried mothers, the
increasing numbers of ‘late mothers’ and the beginning of a decline in the number of
marriages and increasing number of divorces along with the higher frequency of
cohabitation. These trends are illustrated in the lives of Linda Kelsey and Nadia Marks,
where SHE's mother matches many of the features of women’s lives. There is a much
closer fit between the discoursesof motherhood in the magazine as illustrated by its
editorials, and evidence about the experience of women in British society in the 1980s
than arguments about familial ideology as a distortion of reality would claim (Gittins 1985).
The SHE mother is not an idealised domesticated figure, concerned only with child care
and household activities. SHE suggests much more support for the idea of the ‘working
mother’ than New Right political rhetoric would endorse, or even envisage.SHE’s editor
offers a closer synthesis between representation and the motherhood of lived
experience, as recorded in the evidence of social trends. The example of Linda Kelsey is
of course selective, especially in terms of economic class, access to resources and
ethnicity but SHE's mother does incorporate social change and suggest a new figure of
motherhood offered to readers/ mothers as a way of making sense of their own
experience.

The marginalisation of men is also supported by evidence of the lives of many

women. Ann Phoenix’s research suggests that working class young mothers have little
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