FOLDER SEVEN: DISSEMINATION OF WORK

Marmite Prize for Painting, Selectors, Marcus Cope, Jayne Hayes Greenwood, Colin Martin,
Aoife Raune and Daniel Sturges. Judges, Phillip Allen, Brian Chesswright, Vanessa Jackson,
Mark O’Kelly.

Marmite Prize for Painting, Exhibition Catalogue, 2016



Marmite Prize for Painting, Block 336 Gallery, Brixton, London, UK, 2016. Photograph by Benjamin Deacan,
London.

Marmite Prige Lor Painting 2016, Block 336 T.ondon
Photo: Benjamin Deacan, Tondon



Marmite Prize for Painting, Highlanes Gallery, Drogheda, County Louth, Ireland, 2016. Photograph by Eugene
Langan, Ireland.



Doppelginger, Lewisham Art House, Lewisham, London, UK, 2016. Artists: Alan Dunn &
Peter Suchin, Mark Fairnington, Charles Gray, Charlie Godet Thomas, Susie Green, Sharon

Hall, Brigitte Jurack, Bernadette O’ Toole, Catherine Parsonage, James Quin, Alma Tischler
Wood, Roxy Walsh, Flora Whiteley and Godbold & Wood.

The exhibition was guest curated by Brigitte Jurack (Manchester/Liverpool) and founder of
Alternator studio. She is also Head of sculpture/time-based arts at Manchester School of Art
and Co-founder of the artist’s collective Foreign Investment.
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Doppelganger, Flyer, 2016.

Doppelginger, Lewisham Art House, Lewisham, London, UK, 2016. Artists: Alan Dunn &
Peter Suchin, Mark Fairnington, Charles Gray, Charlie Godet Thomas, Susie Green, Sharon
Hall, Brigitte Jurack, Bernadette O’Toole, Catherine Parsonage, James Quin, Alma Tischler
Wood, Roxy Walsh, Flora Whiteley and Godbold & Wood.

The exhibition was guest curated by Brigitte Jurack (Manchester/Liverpool) and founder of
Alternator studio. She is also Head of sculpture/time-based arts at Manchester School of Art
and Co-founder of the artisUs collective Foreign Investment.

Excerpt from Press Release

Doppelganger asks the same taxing question that has set alight the heroes of the greatest
writers including Baudelaire, Dostoyevsky, Flaubert, E.T.A Hoffman, Heine, Kipling and
Wilde: Could there be, through the duplication of the sell. the double or the shadow, a
difterent sell; a co-equivalent of the human soul?”



Doppelgangerfocuses on this idea of the double as method and methodology of the artwork,
the second work as the reflection, shadow or double of the first. In these artworks, the
doubling occurs through the process of observation and making and not by means of
mechanical or digital reproduction.

As Jean Paul states through his tragic hero Roquairol’s in 77tan: “Then I saw you and wanted
to become your You- but that won’t work, for I cannot go back; but you can go on ahead,
one of these days you become my Self’. (Titan: A Romance, Volume 2 page 83)

Doppelganger, Installation photograph, 2016.



FOUR WORDS

Four Words, Liverpool 2016. A public realm intervention in Liverpool 2016, curated by
Allen Dunn. Liverpool Provocations is a series of interruptions that urge the public to stop
and ponder questions surrounding consumption, money, value, and exchange.

Four Words, Liverpool 2016
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M.B. O’Toole, Over-Board, The Editions, Edited by Dr Sharon Kivland, Published by MA BIBLIOTHEQUE,

2014.
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Leeds Art Fair, Exhibition poster, The Editions, Edited by Dr Sharon Kivland, Published by MA

BIBLIOTHEQUE, 2015.
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Leeds Art Fair, Exhibition poster, The Editions, Edited by Dr Sharon Kivland, Published by MA
BIBLIOTHEQUE, 2015.




BERNADETTE O TOOLE

BERNADETTE O'TOOLE

Bernadette OToole is a UK-based artist. She has exhibited
nationally and interationally. Her doctoral research explores
relations between the textual space of Stéphane Mallarmé's
poem Un Coup de 1és and an interdisciplinary space hetween
painting, sculpture, and installation.

THE EDITIONS 11

THE GOOD READER is a series that addresses reading, as both
virtue and duty. The editor invites authors she considers to be
good readers. She agrees with Nabokov that a good reader, a

THE GOOD READER ¥ < . .
major reader, an active and creative reader; is a re-reader.

MA BIBLIOTHEQUE
MA BIBLIOTHEQUE
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M.B. O’Toole, Variant Sail, Editions 1l, Edited by Dr Sharon Kivland, Published by MA BIBLIOTHEQUE
Books, 2015.
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M.B. O’Toole, As If. The Preparation of the Novel, Editions 111, Edited by Dr Sharon Kivland, Published by MA
BIBLIOTHEQUE Books, 2015.
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The Desire for Haiku Fmma Bolland, Helen Clarke, Louise Finney, Sharon Kivland, Debbie Michaels,

Bernadette O'Toole, Rachel Smith, Edited by Dr Sharon Kivland, Published by MA BIBLIOTHEQUE Books,
2018.



