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ABSTRACT 

This thesis comprises six published works, preceded by four sections which provide 

context for the publications, and summarise their significance. The overall project is to 

examine an aspect of the engagement between contemporary culture and the figures 

of William Shakespeare and Jane Austen: a set of contemporary texts, including 

theatre productions, films, novels, and television dramas, which attempt to connect 

the present-day audience to the personal identities, and the historical worlds, of these 

two authors. The project explores the imaginative journeys that such works attempt, 

critically examining and appraising their techniques, particularly focusing on how the 

idea of travel between moments of time and/or place shapes these adaptations, as 

well as investigating how the engagement with the authors can be framed as acts of 

literary tourism. This exploration broadens, at points, into a more general discussion 

of the inherent excitement, and inherent jeopardy, of imagined and reported travel in 

time and place, including encounters in the experienced spaces of theatre, cinema and 

culturally significant sites. 

At a theoretical level, the thesis draws upon previous research in relevant fields, 

especially those of adaptation, and literary tourism. It also reflects upon the paradox 

of popular and commercial fascination with the lives and personalities of canonical 

authors, in spite of influential moves in recent decades to challenge the canon and to 

decry interest in authorial motives and intentions. The focus on the idea of place and 

time travel in this study offers an innovative framework within which to investigate 

both the production of these texts and their consumption by readers and viewers. 

Such travels in search of the author are shown to help us to interrogate central 

questions in adaptation studies around the authenticity and fidelity of texts and 

performance. The chief aim of the thesis, however, is not to provide an all-embracing 

theory, but to bring out the sheer complexity of the phenomena it discusses, and to 

analyse and illuminate these complexities. 
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A C K N O W L E D G E M E N T S  
 

I  wis h t o  e x pr e ss  m y t h a n ks t o  m y  Dir e ct or  of  St u di e s, Pr of e ss or  Lis a  H o p ki ns , w h o  h as 

b e e n  u nsti nti n g i n  h er s u p p ort  d uri n g t his  pr oj e ct.  I  a m  gr at ef ul f or  h er  ki n d n e ss  a n d 

e n c o ur a g e m e nt , as  w ell  as  h er  k n o wl e d g e  a n d i nsi g ht s.  I  w o ul d  als o li k e t o t h a n k  m y 

s e c o n d s u p er vis or  Dr  D a ni el  C a d m a n f or  his  a d vi c e  a n d  willi n g n e ss t o s h ar e  his 

k n o wl e d g e  o n  a r a n g e  of t o pi c s.   Als o  m y  t h a n ks  g o t o  m y f or m er c oll e a g u e s,  a n d 

fri e n ds, i n t h e E n glis h  Lit er at ur e  t e a m at t h e  U ni v ersit y  of  C e ntr al  L a n c as hir e .   M y 

f at h er  h as  p er h a ps  al w a y s  b e e n  m y  gr e at e st s u p p ort er,  a n d  his  b eli ef i n  m e  a n d  his 

l o v e  h a v e  k e pt  m e  writi n g.   Fi n all y, I  a m  gr at ef ul  b e y o n d  m e as ur e f or t h e 

e n c o ur a g e m e nt  a n d l o v e  pr o vi d e d  b y  m y f a mil y,  e s p e ci all y  m y  h us b a n d,  Bri a n,  a n d  o ur 

s o ns T o m  a n d  Wi ll.     
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F O R E W O R D  
 

T his t h e sis is i n t w o  p arts.   P art  T w o (t h e  A p p e n di c e s) is  c o m p os e d  of t h e si x  e xisti n g 

si n gl e -a ut h or e d  p u bli c ati o ns i n r ef er e e d j o ur n als  or  c oll e cti o ns.   Fi v e  of t h e s e  ar e 

alr e a d y i n  pri nt,  w hil e t h e si xt h is i n  pr e ss,  at t h e ti m e  of s u b missi o n.   ( R e a d ers  m a y 

fi n d it  us ef ul t o r e a d t h e  A p p e n di c e s s e cti o n first.) 

 

I n  P art  O n e t h er e  ar e f o ur  c h a pt ers  w hi c h  will  pr o vi d e r el e v a nt  c o nt e xt f or t h e 

p u blis h e d  w or k.   T h os e  o n  A d a pt ati o n  a n d  o n  Lit er ar y  T o uris m  e x pl or e t w o  of t h e 

si g nifi c a nt fi el ds  of  criti c al st u d y  w hi c h  h el p t o sit u at e t h e  w or k i n  P art  T w o.   C h a pt er 

T hr e e  c o nt ai ns t w o s e cti o ns,  o n e  o n  R e n aiss a n c e tr a v el  p o etr y  a n d t h e  ot h er  o n  H e nr y 

V .   T h e s e  ar e  c as e st u di e s  e x pl ori n g t h e  k e y  n oti o n  of ‘j e o p ar d y’ i n tr a v el  writi n g  a n d i n 

p erf or m a n c e.   Fi n all y,  a  C o n cl usi o n  dr a ws t o g et h er t h e  m ost i m p ort a nt fi n di n gs t h at 

h a v e  e m er g e d  a cr oss t h e  c o urs e  of t h e  pr oj e ct, s u m m arisi n g t h e  c o m pl e x i nt er a cti o ns 

of  Ti m e,  Pl a c e,  A ut h or  a n d  P erf or m a n c e i n t h e  c o nt e m p or ar y r e pr e s e nt ati o n  of t h e s e 

c a n o ni c al  writ ers,  Willi a m  S h a k e s p e ar e  a n d J a n e  A ust e n   



 2  

 

C h a pt er  O n e :  I ntr o d u cti o n  – A d a pt ati o n  
 

I. 

T h e  arti cl e s  w hi c h f or m t h e l ar g e st  p art  of t his t h e sis  e x pl or e t h e 

r e pr e s e nt ati o n  of t h e li v e s  a n d w or ks  of J a n e  A ust e n  a n d  Willi a m  S h a k e s p e ar e 

i n fil mi c  a n d  n o v el t e xts  of t h e l at e t w e nti et h  a n d  e arl y  d e c a d e s  of t h e 

t w e nti et h first  c e nt ur y.  T h e s e  a ut h ors  pr o vi d e  a n i nt er e sti n g  ar e a f or 

i n v e sti g ati o n  as t h e y  ar e  n ot  o nl y i m p ort a nt  c a n o ni c al fi g ur e s i n lit er ar y 

st u di e s,  b ut  als o  ar e r e c o g nis a bl e  a n d r e v er e d i c o ni c fi g ur e s  wit hi n  p o p ul ar 

c ult ur e.   M ari n a  C a n o  cl ai ms t h at t h e s e  a ut h ors ‘ ar e  u ni q u e i n  b ei n g 

si m ult a n e o usl y  p o p ul ar  a n d  hi g h br o w’ ( J a n e  A ust e n  a n d  Willi a m  S h a k es p e ar e 

8)  a n d t h e s e f a c ets  c ert ai nl y i nf or m  a n d s h a p e  m a n y  of t h e t e xts  c o nsi d er e d i n 

t his st u d y.   T h e  arti cl e s s h o w  h o w t h e  g a ps  a n d  a bs e n c e s i n t h e  bi o gr a p hi e s  of 

b ot h  a ut h or s  pr o vi d e  writ ers  a n d  dir e ct ors  wit h  n o v el  o p p ort u niti e s f or 

a d a pt ati o n  as t h e y i m a gi n ati v el y tr a v el  a cr oss ti m e  a n d  pl a c e s i n s e ar c h  of 

A ust e n  a n d  S h a k e s p e ar e.    

 

II. 

All t h e t e xts  e x pl or e d i n t his st u d y  ar e t o  v ar yi n g  e xt e nts  a d a pt ati o ns.   T h e y 

i n cl u d e  a  m usi c al fil m  a d a pt ati o n  of S h a k e s p e ar e’s  L o v e’s  L a b o ur’s  L ost  ( dir. 

K e n n et h  Br a n a g h,  2 0 0 0)  a n d  a t o uri n g  R o y al  S h a k e s p e ar e  C o m p a n y 

pr o d u cti o n  of  A  Mi ds u m m er  Ni g ht’s  Dr e a m  i n  w hi c h  a  diff er e nt  gr o u p  of 
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a m at e ur  a ct ors  w as  i nt e gr at e d i nt o t h e  pr of e ssi o n al  c o m p a n y i n  e a c h 

p erf or m a n c e l o c ati o n (‘ R S C  Pl a y f or t h e  N ati o n’,  2 0 1 6).    Ot h er  as p e cts  of t h e   

a d a pt e d t h e atri c al  e x p eri e n c e  ar e  e x pl or e d i n t h e i n v e sti g ati o n  of li v e 

br o a d c asts t o  ci n e m a (‘ R S C  Li v e fr o m  Str atf or d  o n  A v o n’  a n d ‘ N T  Li v e’).   Ot h er 

t e xts dis c uss e d i n t h e  t h e sis  ar e  n ot,  or  ar e  n ot  pri m aril y, a d a pt ati o ns  of 

S h a k e s p e ar e  a n d  A ust e n’s lit er ar y  w or ks,  b ut r at h er  a d a pt ati o ns  of t h e 

a ut h ors’ li v e s.   S o m e  of t h e s e  a d a pt ati o ns  of t h e li v e s  ar e  u n d o u bt e d l y  bi o pi c s 

or  bi o gr a p hi c al  n o v els: t h e  ki n d  of t e xt  w hi c h ‘ n arr at e s,  e x hi bits,  a n d 

c el e br at e s t h e li f e  of t h e s u bj e ct i n  or d er t o  d e m o nstr at e, i n v e sti g at e,  or 

q u e sti o n  his  or  h er i m p ort a n c e i n t h e  w orl d’ ( Bi n g h a m  1 0).   Ot h ers s u c h  as 

A ust e nl a n d   a n d Bill ,  ar e  a d a pt ati o ns  w hi c h  c o m e di c all y  e x p os e t h e  v er y  a ct  of 

a d a pti v e  bi ofi cti o n, t h o u g h r et ai ni n g t h e  ai m  of  c el e br ati n g t h e lif e  of t h e 

a ut h or.    A u st e nl a n d  a n d  T h e J a n e  A ust e n  Pr oj e ct  b ot h  off er  v ersi o ns  of 

A ust e n’s lif e  a n d ti m e s,  alt h o u g h t h e y  utilis e  diff er e nt t o n e s  a n d  g e nr e s , t h e 

first  b ei n g  a fil mi c r o m a nti c  c o m e d y,  a n d t h e s e c o n d  a ti m e tr a v el  n o v el.    T h e 

r e-i m a gi ni n gs  of  S h a k e s p e ar e’s lif e  dis c uss e d  h er e (S h a k es p e ar e i n  L o v e , ‘ T h e 

S h a k e s p e ar e  C o d e’  a n d  Bill ), t h o u g h  all fil m  or t el e visi o n  pr o d u cti o ns,  ar e 

si mil arl y  di v ers e i n st yl e  a n d  c o nt e nt.   

 

  A d a pt ati o n i n its  v ari o us  g uis e s, t h er ef or e, c h ar a c t eris e s  all t h e  p u blis h e d 

w or k s  u n d er  dis c ussi o n.   All t h e s e t e xts  ar e tr a nsf or m ati o ns  of s o m et hi n g 

w hi c h  pr e vi o usl y  e xist e d  or  w as  k n o w n,  b e t h at  a t h e atri c al t e xt,  a  n o v el  or 

t h e  a ut h or’s lif e, i nt o s o m et hi n g  c o m pl e m e nt ar y  b ut  disti n ct,  a n d  oft e n 
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di sti n c ti v e.  It is t h er ef or e a p pr o pri at e  at t h e  b e gi n ni n g  of t his t h e sis t o 

i d e ntif y s o m e  k e y i d e as t h at  ar e i ntri nsi c t o t h e  d e b at e s  a b o ut  a d a pt ati o n.   

 

III. 

A d a pt ati o n i n its  br o a d e st s e ns e  of ‘r e -writi n g’ is s o m et hi n g  w hi c h  ar g u a bl y 

h as  al w a y s  b e e n  p art  of t h e  cr e ati v e  arts.   H ut c h e o n  n ot e s:  

A d a pt ati o ns  ar e s o  m u c h  a  p art  of  W e st er n  c ult ur e t h at t h e y  a p p e ar t o 
affir m  W alt er  B e nj a mi n’s i nsi g ht t h at ‘st or yt elli n g is  al w a y s t h e  art  of 
r e p e ati n g st ori e s ( 1 9 9 2: 9 0).   T h e  criti c al  pr o n o u n c e m e nts  of  N ort hr o p 
Fr y e  w er e  c ert ai nl y  n ot  n e e d e d t o  c o n vi n c e  a vi d  a d a pt ers  a cr oss t h e 
c e nt uri e s  of  w h at, f or t h e m,  h as  al w a y s  b e e n  a tr uis m:  art is  d eri v e d 
fr o m  ot h er  art; st ori e s  ar e  b or n fr o m  ot h er st ori e s.  ( 2) 

 
B ef or e  e x pl ori n g s o m e  of t h e  d e b at e s  w hi c h s urr o u n d  c o nt e m p or ar y 

a d a pt ati o ns  of  S h a k e s p e ar e  a n d  A ust e n, it is  w ort h  a  bri ef  c o nsi d er ati o n  of 

t h e s e  a ut h ors’ o w n  utili s ati o n  of  ot h er t e xts.  J uli e  S a n d ers  a m o n gst  ot h ers 

h as  dis c uss e d  S h a k e s p e ar e’s  us e  of  pr e vi o usl y  k n o w n fi cti o n al  a n d  n o n -

fi cti o n al  n arr ati v e s  n oti n g: 

t h e i n e s c a p a bl e f a ct is t h at  S h a k e s p e ar e  w as  hi ms elf  a n  a d a pt er  a n d 
i mit at or,  a n  a p pr o pri at or  of  m yt h, f air y t al e, f ol kl or e, t h e  hist ori c al 
c hr o ni cl e s  of  H oli ns h e d,  a n d t h e  pr os e fi cti o n  a n d  p o etr y  of  his  d a y,  as 
w ell  as  cl assi c al t e xts  b y  O vi d  a n d  Pl ut ar c h . ( 4 8) 

 

W h et h er  A ust e n  w as  h ers elf s u c h  a n  a cti v e  ‘a d a pt or  a n d i mit at or’ is  p er h a ps 

l e ss  cl e ar  c ut.   T h er e is  c ert ai nl y  e vi d e n c e t h at  A ust e n r e a d  wi d el y  a n d w a s 

i nfl u e n c e d  b y  ot h er t e xts i n  h er  o w n  writi n g.   St a bl er  n ot e s t h at  A ust e n’s 

r e a di n g  of t h e atri c al  w or ks  a n d  g ot hi c fi cti o n is  cl e arl y  e vi d e n c e d i n  h er  w or k, 

c o m m e nti n g  t h at ‘ o n e  of t h e  m ost  o b vi o u s f e at ur e s  of  A ust e n’s  e arl y  writi n g 

is its  b url e s q u e  m o c k er y  of  a n ot h er  w or k t hr o u g h  a r e pr o d u cti o n  of its st yl e i n 
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a n  e x a g g er at e d f or m’ ( 4 5).   S h e  als o  n ot e s s o m e ‘ dir e ct i nfl u e n c e’  a n d  a d mir e s 

t h e ‘ v ers atilit y  of  A ust e n’s  us e  of  Ri c h ar ds o n  a n d  h er  d eft tr a nsf or m ati o ns  of 

a v ail a bl e lit er ar y tr a diti o ns’ ( 4 5 ).   A ust e n’s  b url es q u e s,  as  a  ki n d  of  br o a d 

p ar o d y,  m a y  h a v e  a n  affi nit y  wit h  a d a pt ati o ns.  A s  H ut c h e o n  n ot e s:  

Li k e  p ar o di es,  a d a pt ati o ns  h a v e  a n  o v ert  a n d  d efi ni n g r el ati o ns hi p t o 
pri or t e xts  us u all y r e v e ali n gl y  c all e d s o ur c e s.   U nli k e  p ar o di es, 
h o w e v er,  a d a pt ati o ns  us u all y  o p e nl y  a n n o u n c e t his r el ati o ns hi p. ( 3)  

 
It  w o ul d s e e m t h at i n  h er  e arl y  w or k,  A ust e n r e v e al e d s u c h ‘ a n  o v ert  a n d 

d efi ni n g r el ati o ns hi p t o  pri or t e xts’,  w hi c h  b e c a m e  m or e i ntr o v ert e d i n  h er 

l at er  w or k.   T his is,  of  c o urs e,  n ot t o i m pl y th at  S h a k e s p e ar e is t h e  m or e 

i m m at ur e  writ er,  u n a bl e t o  gi v e  u p  his r eli a n c e  o n s o ur c e s.   T h e  c ult ur al  a n d 

a e st h eti c  c h oi c e s  m a d e  b y  a n  e arl y  ni n et e e nt h  c e nt ur y  n o v elist  a n d  a 

R e n aiss a n c e  pl a y wri g ht  ar e  m ar k e dl y  diff er e nt.  I n t h e  R e n aiss a n c e t h er e is 

cl e ar l y ‘ a f ar  m or e  o p e n  a p pr o a c h t o lit er ar y  b orr o wi n g  a n d i mit ati o n’  wit h 

i mit ati o n ‘l e ar n e d  a n d  pr a ctis e d i n s c h o ols’ ( S a n d ers 6 0 ).   A R e n aiss a n c e 

writ er  w o ul d l e ar n fr o m t h e  a n ci e nts,  b ut i n t h e  a ct  of  g oi n g  b a c k t o t h e 

ori gi n als,  a n d i mit ati n g t h e m i n t h ei r  o w n  w or k, t h e y  u n d erst o o d t h at t h eir 

o w n  writi n g  w o ul d  b e  e n h a n c e d.  T his is t h us  a  v er y  diff er e nt  c o n c e pt  of 

ori gi n alit y fr o m t h at  m or e  c o m m o n l y  u n d ersto o d  v ersi o n  of  p ost -R o m a nti c 

writi n g f o c us e d  pri m aril y  o n t h e  u ni q u e n e ss  of  a n  a ut h or’s  o w n i n di vi d u al  

i m a gi n ati o n.    Alt h o u g h  w e  c a n s a y t h at  A ust e n  a n d  S h a k e s p e ar e  u n d o u bt a bl y 

ar e  a d a pt ers t h e ms el v es,  w e  als o  n e e d t o r e c o g nis e t h at t h e  hist or y  of 

a d a pt ati o n s h o ws  h o w fr e q u e ntl y  attit u d e s  h a v e  c h a n g e d i n r e s p o ns e t o 

diff er e nt  hist ori c al,  c ult ur al,  a e st h eti c,  m at eri al  a n d  e v e n t e c h n ol o gi c al 

c o nt e xts. 
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IV.  

Si n c e t h e  mi d -t w e nti et h  c e nt ur y t h e st u d y  of  a d a pt ati o ns  h as  b e c o m e  a 

si g nifi c a nt  a n d  e n d uri n g  as p e ct  of  a c a d e mi c  e n q uir y.   At t h e  c e ntr e  of t h e s e 

st u di e s  h a v e  b e e n  e x pl or ati o ns  of t e xts  b y  b ot h  S h a k e s p e ar e  a n d  A ust e n.   T h e 

a c a d e mi c  i nt er e st i n t h e  a d a pt ati o n  of  S h a k e s p e ar e’s t e xts  ar g u a bl y  b e g a n i n 

t h e 1 9 6 0s  a n d  1 9 7 0s  wit h t h e  e x a mi n ati o n  of t h e  p erf or m a n c e  of 

S h a k e s p e ar e a n  dr a m a i n t h e t h e atr e.   W hil e  n ot t h e first  gr o u p  of  criti cs t o 

d e s cri b e  a n d  a n al y s e  p erf or m a n c e, t h eir f o c us  o n t h e  diff er e n c e  b et w e e n 

p a g e  a n d st a g e  off er e d  a  w a y  of i m a gi ni n g  a n d  e x pl ori n g  a  wi d e r a n g e  of 

c o nt e xts f or t h e s e  p erf or m a n c e t e xts.   

 

I n  p art t his i nt er e st i n  S h a k e s p e ar e i n P erf or m a n c e  w as  m oti v at e d  b y  a  d e sir e 

t o  dis c o v er  e vi d e n c e i n t h e t e xts t h at  w o ul d r e v e al  d et ails  of t h e st a g e  a n d 

pl a yi n g  c o n diti o ns  of t h e  R e n aiss a n c e.   T his  wis h t o r e p ositi o n  S h a k e s p e ar e’s 

pl a y  as s cri pts t o  b e  p erf or m e d, r at h er t h a n  as t e xts t o  b e r e a d , w as t y pifi e d 

b y J o h n  R uss ell  Br o w n’s  S h a k es p e ar e’ s  Pl a ys i n  P erf or m a n c e  ( 1 9 6 6).   T his 

st u d y  c o m bi n e d  a  hist ori c al  a n al y sis  of t h e  S h a k e s p e ar e a n st a g e  wit h  a 

p ar all el i nt er e st i n  p erf or m a n c e s  of t h e  pl a y s fr o m t h e t w e nti et h  c e nt ur y  a n d 

e arli er:  

E v e n t h e  n e w f or m f or t h e atr e -b uil di n gs t h at  w as  d e v el o p e d i n   L o n d o n 
d uri n g t h e l ast t w o  d e c a d e s  of t h e si xt e e nt h  c e nt ur y,  wit h  g all eri e s 
s urr o u n di n g  a  pl atf or m st a g e  at t w o  or t hr e e l e v els  o n  at l e ast t hr e e 
si d e s,  w o ul d  h a v e  e n c o ur a g e d  a si n gl e  p oi nt  of f o c us.   W h at  w e  c all 
t o d a y t h e ‘ u p-st a g e’  p ositi o n fr o m  w hi c h  a n  a ct or  c a n  b e st  c o ntr ol  his 
a u di e n c e  w o ul d  h a v e  b e e n  m or e  n e arl y  c e ntr al t o t h e t h e atr e. ( R uss ell 
Br o w n  1 6 9)  
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T h e  ai m  w as t o  c e ntr e  S h a k e s p e ar e fir ml y  o n t h e st a g e  a n d,  as i n t h e 

q u ot ati o n  a b o v e, t o  c o m p ar e t h e  p ast  a n d  pr e s e nt, t h us  hi g hli g hti n g t h e 

m o d e r n st a g e’s  affi nit y  wit h t h e  R e n aiss a n c e  p erf or m a n c e s p a c e.  All  of t his 

w as  a  r e a cti o n  a g ai nst t h e  L e a visit e r e a di n g  of  pl a y s,  as  c o nstit ut e d i n t h e 

e arl y  U ni v ersit y  a c a d e m y,  w h er e  dr a m ati c t e xts  w er e r e a d  as if t h e y  w er e 

p o et r y  or n o v els  a n d  w er e s cr uti n is e d t o  arti c ul at e, w h at  L e a vis  a n d  ot h ers , 

b eli e v e d t o  b e si g nifi c a nt ‘ v al u e s ’.   T heir  i nt er e st i n ‘t h e  a d v e nt ur e s  of t h e 

w or ds  o n t h e  p a g e’ i g a v e  w a y t o  R uss ell  Br o w n’s  vi e w t h at ‘t h e  v er y  w or ds 

t h e ms el v e s  c a n  b e f ull y  k n o w n  o nl y if t h e y  ar e  c o nsi d er e d in t h eir  dr a m ati c 

c o nt e xt’ ( 2 2).   T his  pi o n e eri n g  w or k  w as  c o m pl e m e nt e d  b y  R uss ell  Br o w n’s 

w or k i n  1 9 7 4 , Fr e e  S h a k es p e ar e , w hi c h  w as  a n  e x h ort ati o n t o  r el e as e 

S h a k e s p e ar e  fr o m t h e  e x c e ss e s  of  a c a d e mi c s  a n d  pr e s cri pti v e t h e atr e 

dir e ct ors.   T h e  pr oj e ct t o r e p ositi o n  S h a k e s p e ar e a n  dr a m a  wit hi n  a 

p erf or m a n c e  c o nt e xt  m et  wit h s o m e r e sist a n c e,  pr o m pti n g  Ri c h ar d  D a vi d i n 

1 9 7 8 t o  n ot e r at h er r u ef ull y :  

S p e ci alist st u di e s  h a v e  b e e n  writt e n  o n  h o w t h e  pl a y s  w or k i n t h e 
t h e atr e,  a n d  o n t h e  cl os e  a n d  c o m pl e x r el ati o ns hi p  b et w e e n  a ut h or, 
i nt er pr et er  a n d  a u di e n c e.   N e v ert h el e ss I s us p e ct t h at  m u c h  of t his is 
n o  m or e t h a n li p -s er vi c e,  a n d t h at s c h ol ars  w h o i n t h e or y  a c cl ai m 
S h a k e s p e ar e t h e t h e atr e -artist  ar e still  u n a bl e t o  a c c e pt t h e 
i m pli c ati o n  of t h at t h e or y  or t h e  c o n diti o ns t h at t h e st a gi n g  of  a  pl a y i n 
t h e t h e atr e i n e vit a bilit y i m p os e s  o n t h e  pl a y wri g ht’s  art. 
 
T h e s e  c o n diti o ns  m a y  b e  c at e g oris e d  as  b ei n g,  br o a dl y, t h e 
c o ns e q u e n c e s  of t hr e e  c h ar a ct eristi cs  of t h e  art  of t h e t h e atr e: it is 
m ulti- di m e nsi o n al, it is li v e,  a n d it is  e p h e m er al. ( 1)  

 
E v e nt u all y,  h o w e v er,  a n  a w ar e n e ss  of  D a vi d’s t hr e e  c o n diti o ns  di d  pr e v ail, 

a n d  n o w  m o st  criti c al i nt er pr et ati o ns  of  S h a k e s p e ar e a n  dr a m a  d o  e n g a g e  wit h 

t h e  n oti o n  of  p erf or m a n c e  a n d t h e  a d a pti v e  n at ur e  of st a g e  pr o d u cti o n.  
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I n t h e 1 9 9 0s t h e st u d y  of  S h a k e s p e ar e i n  P erf or m a n c e  w as  a d d e d t o f urt h er 

b y t h e  d e b at e s i niti at e d  b y  c ult ur al  m at eri alist  a n d  n e w  hist ori cist  criti c s.  

Alt h o u g h  pri m aril y  c o n c er n e d  wit h  e arl y  m o d er n  p erf or m a n c e s, t h e y 

f or e gr o u n d e d t h e si g nifi c a n c e  of i d e ol o gi c al  a n d  p oliti c al f or m ati o n t o t h e 

st u d y  of  p erf or m a n c e.  I n  T h e  St a g e  a n d  S o ci al  Str u g gl e i n  E arl y  M o d er n 

E n gl a n d  ( 1 9 9 4) J e a n  H o w ar d str e ss e s t h e  n e e d t o  e n g a g e  wit h t h e i d e ol o gi c al 

c o nt e xt i n t h e t h e atri c al s p a c e s  a n d  p erf or m a n c e s t h e ms el v e s:  

i n  or d er t o  u n d erst a n d t h e i d e ol o gi c al f u n cti o n  of  R e n aiss a n c e t h e at er 
o n e  m ust  att e n d  –  n ot j ust t o t h e i d e ol o gi c al i m p ort  of  dr a m ati c 
n arr ati v e s  c o nsi d er e d  as if t h e y  w er e t h e  e q ui v al e nt  of  a  pri nt e d  pr os e 
t al e –  b ut  als o t o t h e  w h ol e  e ns e m bl e  of  pr a cti c es  att e n d a nt  u p o n 
t h e atri c al  pr o d u cti o n  at t h e  p u bli c t h e at er.   T h at  m e a ns  o n e  h as t o  p a y 
att e nti o n t o t h e s p e cifi c s  of t his sit e  of i d e ol o gi c al  pr o d u cti o n  a n d 
r e pr o d u cti o n …. ( 1 3) 

 
H o w ar d,  a d dr e ssi n g t h e  m o d er n  criti c, i nsists t h at t h e y t a k e  a c c o u nt  of t h e 

‘s p e cifi c s  of t his sit e  of i d e ol o gi c al  pr o d u cti o n  a n d r e pr o d u cti o n’.  I n t h e  w or k 

of  Gr a h a m  H ol d er n e ss t h e s e ‘sit e s  of  c ult ur al str u g gl e  a cr oss  w hi c h i d e ol o gi c al 

c o ntr a di cti o ns i nt ers e ct  a n d  e n g a g e i n  c o nt e st ati o n,  …  ar e  c a p a bl e,  b ot h i n 

criti cis m  a n d  p erf or m a n c e,  of  off eri n g  a s c e pti c al  a n d  d e m ystifi e d  gr as p  of 

p o w er’ ( 4 2).   O n e  of t h e  p ur p os e s  of t h e  e x pl or ati o n  of t h e s e ‘i d e ol o gi c al 

c o ntr a di cti o ns’  is t o e x p os e r u pt ur e s  a n d fiss ur e s i n t h e  pl a y s’ i d e ol o gi c al 

fr a m e w or k,  w hi c h c o ul d i n di c at e t h e  p ossi bilit y  of  p oliti c al  c h a n g e,  w hi c h i n 

t ur n  mi g ht  pr o vi d e  a  m o d el f or  c h a n g e i n t h e l at e t w e nti et h  c e nt ur y.  

I nt er e sti n gl y, as  wit h  R uss ell  Br o w n, t h e  d y n a mi c s  of  p erf or m a n c e,  i n  eff e ct  a n 

a d a pt ati o n  of t h e t e xt, is  u n d erst o o d t o i niti at e  a  c o n v ers ati o n  wit h t h e 

c o nt e m p or ar y  w orl d.    
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A s  w ell  as t h e f or e gr o u n di n g  of i d e ol o g y  a n d  p oliti c s, t h e  c ult ur al  m at eri alist 

str at e g y  of  e x pl ori n g t h e  pl a y s  al o n gsi d e  a r a n g e  of  c o nt e m p or a n e o us 

hist ori c al t e xts s u c h  as  p a m p hl ets,  di ari e s,  a n d l ett ers  hi g hli g ht e d t h e  v al u e  of 

cr e ati n g  a  c o n t e xt u al  a n d i nt ert e xt u al i nt er pr et ati v e fr a m e w or k f or t h e st u d y 

of  S h a k e s p e ar e  a d a pt ati o n  a n d  a d a pt ati o n  m or e  g e n er all y.  S u c h  cr oss -

f ertilis ati o n  of  criti c al  d e b at e s is diffi c ult t o  a n al ys e  e x h a usti v el y ,  b ut t h e 

pr e p o n d er a n c e  of  Lit er at ur e st u di e s  a c a d e mi c s i n v ol v e d i n  a d a pt ati o n st u di e s 

i n t h e l at e t w e nti et h  c e nt ur y s e e ms si g nifi c a nt,  as  d o e s t h e  d o mi n a n c e  of t his 

t h e or eti c al p ositi o n  at  a ti m e  w h e n  a n i n cr e as e d  n u m b er  of  a d a pt ati o ns,  b ot h 

of  S h a k e s p e ar e  o n fil m,  a n d  a d a pt ati o ns  of  n o v els,  b e g a n t o fl o uris h.    

 

W h at  w e  c a n s a y  at t his st a g e is t h at t h e st u d y  of  S h a k e s p e ar e i n  P erf or m a n c e 

i d e ntifi e s  a  n u m b er  of  k e y iss u e s  ar o u n d a d a pt ati o n .  First t h e tr a ns m e di al 

a d a pt ati o n  of  p a g e t o st a g e,  alt h o u g h,  ar g u a bl y l e ss  c h all e n gi n g  a n d 

c o nt e nti o us t h a n  n o v el t o fi l m,  w as i niti all y s o m e w h at r el u ct a ntl y  e m br a c e d 

as  p art  of  a c a d e mi c st u d y.  S e c o n dl y, t h e st u d y  of  p erf or m a n c e i n v ol v e d t h e 

c o nsi d er ati o n  of  m u c h  m or e t h a n t h e  w or ds s p o k e n, t h er e  ar e  a si g nifi c a nt 

r a n g e  of ‘ m ulti-di m e nsi o n al’ ( D a vi d  1)  el e m e nts  w hi c h  c o ntri b ut e t o t h e 

p erf or m a n c e.   T hir dl y,  a d a pt ati o n i n e vit a bl y i n v ol v e s  a  c o n v ers ati o n  b et w e e n 

t h e t e xt  a n d t h e  a u di e n c e.   A n d l astl y, t h at  c o n v ers ati o n  will  b e i d e ol o gi c al 

a n d s h a p e d  b y  c o nt e xts  a n d i nt ert e xts  w hi c h s urr o u n d t h e  a d a pt ati o n,  as 

m u c h  as  b y t h os e  wit hi n t h e t e xt.   As  dis c uss e d i n t h e  arti cl e si x, f or  e x a m pl e, 

t h e  R S C’s  2 0 1 6  pr o d u cti o n  of A  Mi d s u m m er  Ni g ht’s  Dr e a m  w as i d e ol o gi c all y 



 1 0  

fr a m e d  as  a ‘ Pl a y f or t h e  N ati o n’  a n d  a  c el e br ati o n  of  S h a k e s p e ar e’s r ol e  as  a 

n ati o n al  p o et i n t h e f o ur  h u n dr e dt h  a n ni v ers ar y  of  his  d e at h.   Y et t h er e  w as 

a n  u nst a bl e  c o nt e xt f or t his  dis c ussi o n,  wit h  u n c ert ai nt y  a b o ut  n ati o n h o o d 

a n d s o v er ei g nt y,  pr o m pt e d  b y t h e  d e b at e s  a b o ut t h e  U K’s  pr o p os e d  e xit fr o m 

t h e  E U.  ( S e e  als o  Br o c k a w  a n d  R o b erts.)   T h e  c h oi c e s  m a d e  b y t h e 

pr o d u cti o n, s u c h  as t h e  1 9 4 0 s  p o st -w ar s etti n g, t h e i n cl usi vit y  of t h e  c asti n g, 

a n d t h e  mi xi n g  of  pr of e s si o n al  a n d  a m at e ur  a ct ors  all  a d d e d t o  a  c o m pl e x 

i d e ol o gi c al  mi x. 

 

V. 

T h e st u di e s  of  S h a k e s p e ar e i n  P erf or m a n c e  a n d  of  a d a pt ati o n  ar e  ar e as  of 

a c a d e mi c i n v e sti g ati o n t h at  e m er g e  as  p ar all el  d e v el o p m e nts  b ut  b e gi n t o 

c o n v er g e  w h e n  S h a k e s p e ar e  o n  Fil m  b e c o m e s  a t o pi c f or s ust ai n e d s c h ol arl y 

e n q uir y.  S h a k e s p e ar e a n  dr a m a  as  a s u bj e ct  of fil m  h as,  of  c o urs e,  e xist e d 

si n c e t h e  b e gi n ni n gs  of fil m,  Ki n g J o h n   b ei n g t h e first sil e nt fil m  a d a pt ati o n i n 

1 8 9 9.  I nt er e sti n gl y, i n  his  c h a pt er ‘ O n e -r e el  E pi c s’,  L eit c h  n ot e s  h o w  b ot h 

S h a k e s p e ar e a n t e xts,  a n d  e arl y fil m  a d a pt ati o ns  of  n o v els ( s u c h  as  U n cl e 

T o m’s  C a bi n  ( 1 8 9 6)  a n d Dr J e k yll  a n d  Mr  H y d e  ( 1 9 1 2))  w er e: 

t y pi c all y  bas e d  o n i nt er m e di ar y st a g e  a d a pt ati o ns t h at  h a d  br o k e n 
d o w n t h e  n o v elist’s  oft e n s pr a wli n g  n arr ati v e t o  a  m a n a g e a bl y li mit e d 
s eri e s  of  dr a m ati c s c e n es.  ( Fil m  A d a pt ati o ns  2 8)  

 
S u c h  a d a pt ati o ns,  b e c a us e  of t h eir li mit e d l e n gt h, r eli e d  m u c h  m or e t h a n 

m o d er n  a d a pt ati o ns  o n t h eir  a u di e n c e’s  e xisti n g f a mili arit y  wit h t h e t e xts 

b ei n g  pr e s e nt e d, s o i n  e ss e n c e t h e y  c o ul d fill  o ut t h e  missi n g  d et ails.   ( T his 

r ais e s  q u e sti o ns  a b o ut t h e l at e t w e nti et h  a n d  e arl y t w e nt y -first  c e nt ury 
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a u di e n c e’ s f a mili arit y  wit h t h e t e xt  a d a pt e d,  w hi c h  will  b e  c o nsi d er e d l at er.)  

T h e si g nifi c a n c e  of t h e atri c al r e pr e s e nt ati o ns t o  e arl y  dr a m a  a n d  n o v el 

a d a pt ati o ns  mi g ht  b e  c o nsi d er e d  a n  o n -g oi n g i nfl u e n c e.  I n t h e fil m  v ersi o ns 

of  S h a k e s p e ar e’s lif e  c o nsi d er e d i n  t his st u d y, it is t o  b e  e x p e ct e d t h at 

S h a k e s p e ar e  w o ul d  b e r e pr e s e nt e d  as  a  d e ni z e n  of t h e t h e atr e.    Y et i n t h e 

bi o gr a p hi c al fil ms’  d et ail e d  a n d l o vi n gl y  cr e at e d  v ersi o ns  of  S h a k e s p e ar e’s 

p erf or m a n c e s p a c e s,  as  dis c uss e d i n  arti cl e t hr e e, it is  p os si bl e t o s e e s h a d o ws 

of t h os e  e arl y fil m  pr o g e nit ors’  e n g a g e m e nt  wit h t h eir  o w n t h e atr e.   T h e  R S C 

a n d  N T ‘li v e’  ci n e m ati c  br o a d c asti n g  of t h e atr e t o  ci n e m as si mil arl y  c o ul d  b e 

s ai d t o  c ulti v at e  a n d  e xt e n d t h e f o u n di n g r el ati o ns hi p  b et w e e n lit er at ur e  a n d 

fil m. 

 

VI . 

T h e st u d y  of  S h a k e s p e ar e  a n d  Fil m,  a n d  m or e  wi d el y  Lit er at ur e  a n d  Fil m  h a s 

pr o vi d e d  a  br o a d r a n g e  of  d efi niti o n s  a n d t a x o n o mi e s  w hi c h  c at e g oris e 

v ari o us  ki n d s  of  a d a pt ati o n.   O n e  of t h e  c e ntr al iss u e s s urr o u n di n g t h e st u d y 

of  a d a pt ati o ns  h as  b e e n t h at  c o n c er ni n g t h eir fi d elit y t o t h e t e xt t h e y  a d a pt. 

Criti c s  h a v e  p o n d er e d,  a n d  at ti m e s str u g gl e d,  wit h  ass e ssi n g t h e  v er a cit y  a n d 

tr ut hf ul n e ss  of t h e  a d a pt e d t e xt  w hi c h is  pr o d u c e d  gi vi n g ris e t o  a n  al m ost 

m or alisti c  dis c o urs e  ar o u n d fi d elit y  a n d f ait hf ul n e ss  at  b e st,  a n d  at  w orst 

a c c us ati o ns  of  vi ol ati o n  a n d  d e s e cr ati o n.   As  R o b ert  St a m  n ot e s i n  his 

‘I ntr o d u cti o n:  T h e or y  a n d  Pr a cti c e  of  A d a ptat i o n’ t h er e  ar e  m a n y  p ossi bl e 

s o ur c e s f or s u c h  e x pr e ssi o ns  of  diss atisf a cti o n  a n d  h ostilit y t o w ar ds 

a d a pt ati o ns  b or n f r o m: 
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d e e pl y r o ot e d  a n d  oft e n  u n c o ns ci o us  ass u m pti o ns  a b o ut t h e r el ati o ns 
b et w e e n t h e t w o  arts.   T h e i nt uiti v e s e ns e  of  a d a pt ati o n’s i nf eri orit y 
d eri v e s, I  w o ul d s p e c ul at e, fr o m  a  c o nst ell ati o n  of s u b -str at al 
pr ej u di c e s. ( St a m  4)  

 
St a m’s s p e c ul ati o ns f o c us  o n  p er c ei v e d  hi er ar c hi c al  diff er e n c e s  b et w e e n 

lit er at ur e ( h er e  m ai nl y  c o nstr u e d  as t h e  n o v el)  a n d fil m.    T h e f or m er is 

c o nstr u e d  as  g ai ni n g si g nifi c a n c e  b e c a us e  of its l o n g e vit y  w hi c h  gi v e s it 

i nt ell e ct u al  w ei g ht,  c o m p o u n d e d  b y t h e f a ct t h at,  b y  d efi niti o n, t h e lit er ar y 

t e xt  al w a y s  e xists  b ef or e t h e fil m  a d a pt ati o n.    T h e  n o v el is  als o s e e n  as 

pr e sti gi o us,  c er e br al  a n d tr a ns c e n d e nt  p arti c ul arl y i n  c o m p aris o n t o t h e 

n e w er f or m  of fil m  wit h ‘its l o w er -cl ass  ori gi ns i n ‘ v ul g ar’ s p e ct a cl e s li k e 

si d e s h o ws  a n d  c ar ni v als’ ( St a m  7).  I n  a d diti o n t o i d e ntif yi n g t his  hi er ar c hi c al 

cl ass  diff er e n c e  St a m  pr o p os e s t h at t h e  d e p e n d e n c e  of fil m  o n  b o dil y  n e ur al 

str u ct ur e s li k e si g ht  a n d s o u n d, r at h er t h a n ‘ p ur e’ i nt ell e ct u al t h o u g ht,  h as t h e 

p ot e nt i al t o r ei nf or c e  a n  a d a pt ati o n’s i nf eri orit y.   M or e o v er, ‘ a d a pt ati o ns  ar e 

s e e n  as  p ar asiti c al  o n lit er at ur e; t h e y  b urr o w i nt o t h e  b o d y  of t h e s o ur c e t e xt 

a n d st e al its  vit alit y’ ( St a m  7).   St a m  ar g u e s t h at t his  p ar asitis m  ‘ e x pl ai ns’ t h e 

a d a pt ati o n’ s p er c ei v e d  l a c k  of  n e w i d e as  a n d l a c k  of  e n er g y.   C o ns e q u e ntl y: 

A c a d e mi c  criti cis m  p ur v e y s  a s eri e s  of s u c h  “ d o u bl e  bi n ds ”  a n d  “ C at c h 
2 2s. ”  A  “f ait hf ul ” fil m is s e e n  as  u n cr e ati v e,  b ut  a n  “ u nf ait hf ul ” fil m is  a 
s h a m ef ul  b etr a y al  of t h e  ori gi n al.   A n  a d a pt ati o n t h at  u p d at e s t h e t e xt 
f or t h e  pr e s e nt is  u p br ai d e d f or  n ot r e s p e cti n g t h e  p eri o d  of t h e 
s o ur c e,  b ut r e s p e ctf ul  c ost u m e  dr a m as  ar e  a c c us e d  of  a f ail ur e  of 
n er v e i n  n ot  “ c o nt e m p ori zi n g ” t h e t e xt.  If  a n  a d a pt ati o n r e n d ers t h e 
s e x u al  p ass a g e s  of t h e s o ur c e  n o v e l lit er all y, it is  a c c us e d  of  v ul g arit y; if 
it f ails t o  d o s o, it is  a c c us e d  of  c o w ar di c e.   T h e  a d a pt er, it s e e ms,  c a n 
n e v er  wi n. ( St a m  8)  

 
S u c h ‘ d o u bl e  bi n ds’  as i d e ntifi e d  h er e  oft e n l e a d t o t h e  c o n cl usi o n t h at t h e 

a d a pt ati o n is ‘ n ot  as  g o o d  as t h e  b o o k’ .   



 1 3  

 

I n  a c a d e mi c  criti cis m t his  dil e m m a  ar o u n d fi d elit y  h as  b e e n  a p p ar e nt si n c e t h e 

first  att e m pts t o  c o nsi d er t his  c at e g or y  of fil ms.  It is  w ort h  n oti n g t h at 

attit u d e s t o w ar ds t h e fi d elit y  of  a d a pt ati o ns  w er e  m ostl y f o u n d e d i n t h e st u d y 

of t h e r el ati o ns hi p  b et w e e n  n o v els  a n d fil ms.   T h e  arti cl e s  w hi c h  m a k e  u p t his 

st u d y  d o  n ot  dir e ctl y  c o nsi d er t his t y p e  of  n o v el t o fil m  a d a pt ati o n.   B e c o mi n g 

J a n e,  a n d A ust e nl a n d  ar e  b as e d  o n  e xisti n g t e xts  –  a  bi o gr a p h y  of  A ust e n  b y 

J o n  S p e n c e,  a n d  a  n o v el  b y  S h a n n o n  H ale r e s p e cti v el y.   H er e t h e s e t e xts  ar e 

n ot  e x pl or e d si m pl y  as  a d a pt e d  bi o gr a p h y  or  a d a pt e d  n o v el,  a n d  y et it is  cl e ar 

t h at  a d a pt ati o n  pl a y s  a n i m p ort a nt  p art i n t h e  pr o d u cti o n  a n d r e c e pti o n  of 

t h e r e pr e s e nt ati o n  of t h e  a ut h or’s lif e.    B y  e x pl ori n g  h o w fi d elit y  w as 

u n d erst o o d i n r el ati o n t o t h e s e st u di e s  of  n o v els i nt o fil ms,  w e  c a n s e e  h o w 

t h e  p ar a m et ers  of t h e  d e b at e  c o nti n u e d,  a n d  c o nti n u e s, t o i nfl u e n c e t h e iss u e 

of  a d a pt ati o n,  e v e n  w h e n t h e  dis c ussi o n  b e gi ns t o  e m br a c e t e xts t h at  ar e  n ot 

dir e ctl y  b as e d  o n lit er ar y t e xts.  T his s e cti o n  will t h us  bri efl y  c o nsi d er t h e 

i nfl u e nti al  w or ks  of  G e or g e  Bl u e st o n e  a n d  Bri a n  M c F arl a n e,  w h o  alt h o u g h 

writi n g f ort y  y e ars  a p art,  w er e  b ot h  pr o m pt e d t o  e x pl or e t h e si g nifi c a n c e  of 

fi d elit y t o t h e  e x a mi n ati o n  of fil mi c  a d a pt ati o ns.   

 

G e or g e  Bl u est o n e’s  N o v els i nt o  Fil ms  p u blis h e d i n  1 9 5 7 is  oft e n  c o nsi d er e d t o 

b e t h e first si g nifi c a nt  w or k  a b o ut  a d a pt ati o n.  Bl u e st o n e’s  m oti v ati o n  w as t o 

e x pl or e t h e  c o n v e nti o ns  a n d  v al u e s  of  b ot h t h e fil m  a n d t h e  n o v el i n  a n 

att e m pt t o ‘ pr o m ot[ e] fil m  as  a  u ni q u e  a n d  v al u e d  artf or m i n its  o w n ri g ht’ 

( C ar d w ell  7 3).  It  w as  h o p e d t h at t his  w o ul d r ais e t h e st a n di n g  of fil m i n t h e 
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d e b at e  a n d i n t ur n  h el p t o  q u e sti o n ‘fi d elit y  criti cis m’.   N e v ert h el e ss, t h e 

dis c ussi o n  a n d t h e  c o m p ar ati v e st u di e s  of fil ms  a n d  n o v els l e d t o  a  p ositi o n 

w h er e t h e t w o  ki n ds  of t e xt  w er e  m ostl y s e e n i n  o p p o siti o n.   Bl u e st o n e 

c o m m e nts ‘t h e  ci n e m a  e x hi bits  a st u b b or n  a nti p at h y t o  n o v els  … t h e  n o v el [is[ 

a  m e di u m  a ntit h eti c al t o fil m’ ( 2 3).   P ar a d o xi c all y, t his  d o e s  n ot  pr e v e nt  hi m 

fr o m  pr aisi n g s o m e fil m  a d a pt ati o ns, f or  e x a m pl e,  a p pl a u di n g  M G M’s  1 9 4 0 

Pri d e  a n d  Pr ej u di c e  f or its s u c c e ss i n  c a pt uri n g t h e s pirit  of J a n e  A ust e n’s 

n o v el, l e a di n g  S ar a h  C ar d w ell t o  o bs er v e t h at t his is ‘ a n i nt er pr et ati o n 

i n e x pli c a bl e  wit hi n t h e t er ms  of  Bl u est o n e’s  o w n t h e or eti c al fr a m e w or k  of 

m e di u m s p e cifi cit y’ ( 9 7).   W hil e  Bl u est o n e’s  w or k  w as  a bl e t o  e x pl or e s o m e  of 

t h e  g e n eri c f e at ur e s  a n d  c o n v e nti o ns  of fil m, t h e s e  w er e  oft e n  p ositi o n e d  as 

t h e  a ntit h e sis  of t h e  n o v el,  a n d s o t h e st u d y  m a d e littl e  gr o u n d i n  a d dr e ssi n g 

t h e  q u e sti o n  of fi d elit y i n  a d a pt ati o ns.   As  R o c h ell e  H urst  ar g u e s  his ri gi d 

disti n cti o ns  b et w e e n fil m  a n d t h e  n o v el ‘ p ar a d o xi c all y  p er p et u at[ e] t h e 

pr e o c c u p ati o n  wit h fi d elit y’  as ‘t h e  n o v el/fil m  bi n ar y si m ult a n e o usl y 

bif ur c at e s  a n d  hi er ar c hiz e s t h e  bi n ari c  p air, l o c ati n g t h e  n o v el  as t h e s u p eri or, 

pr ef err e d l o c us i n  dir e ct  o p p o siti o n t o t h e fil m’ ( 1 8 5).   M or e o v er,  as  L eit c h 

o bs er v e s t h e  n o v el -t o-s cr e e n  a p pr o a c h, i g n or e s  all t e xts  ot h er t h a n fil m,  a n d 

Bl u e st o n e’s st u d y  gi v e s s c a nt  att e nti o n t o  a n y  ot h er t y p e s  of  a d a pt ati o n.  T his 

f o c us  o n t h e r el ati o ns hi p  b et w e e n  n o v els  a n d t h e fil m  a d a pt ati o n  w as 

d u pli c at e d i n  m a n y st u di e s  aft er  Bl u e st o n e’s  o w n,  w hi c h  L eit c h  b eli e v e s  als o 

p er p et u at e d  a  n u m b er  of ‘ c o n c e pt u al f all a ci e s’ ( 9 0).   F or  L ei t c h t his i n cl u d e s 

t h e f all a c y t h at  n o v els  ar e  a b o ut  w or ds  a n d fil ms  a b o ut i m a g e s: 
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I n R et hi n ki n g t h e  N o v el/ Fil m ,  Elli ott  p oi nts  o ut t h at it [t h e  n o v el-t o-
s cr e e n  a p pr o a c h] is  b as e d  o n  a ‘ d e si g n ati o n  of  n o v els  as  “ w or ds ”  a n d 
of fil ms  as  “i m a g e s ” [ w hi c h] is  n eit h er  e m piri c all y  n or l o gi c all y 
s ust ai n a bl e.’ ( 2 0 0 3: 1 4) si n c e  m a n y  n o v els  d e p e n d  o n i m a g e s,  eit h er 
i ns cri b e d  or i m pli cit,  a n d  e v e n  m or e fil ms  d e p e n d  o n  w or ds,  writt e n  as 
w ell  as s p o k e n. (‘ A d a pt ati o n  a n d I nt ert e xt u alit y’  9 0)  
 

N e v ert h el e ss,  Bl u e st o n e’s st u d y  di d f or e gr o u n d t h e  a d a pt ati o n  as  a f o c u s f or 

s eri o us st u d y,  as  w ell  as  c e m e nti n g, f or  g o o d  or ill, t h e  c o m p ar ati v e st u d y  as 

t h e  d o mi n a nt  a p pr o a c h i n  a d a pt ati o n st u di e s f or  m a n y  y e ars. 

 

O v er t h e  n e xt f e w  d e c a d e s , t h e  c o m p ar ati v e st u d y  w as r efi n e d  b y  e m pl o yi n g  a 

n u m b er  of  diff er e nt str at e gi e s.   O n e  of t h e s e  w as t h e  c at e g oris ati o n  of 

a d a pt ati o ns i niti all y  a c c or di n g t o t h eir i nt e n d e d fi d elit y t o t h e  a d a pt e d t e xt.  

G e offr e y  W a g n er’s t a x o n o m y i n cl u d e d t h e ‘tr a ns p ositi o n’ (‘i n  w hi c h  a s o ur c e 

t e xt is  gi v e n  dir e ctl y  o n s cr e e n  wit h  a  mi ni m u m  of  a p p ar e nt i nt erf er e n c e’), 

‘ c o m m e nt ar y’ (‘ w h er e  a n  ori gi n al is t a k e n  a n d  eit h er t a k e n  a n d  eit h er 

p ur p osi v el y  or i n a d v ert e ntl y  alt er e d i n s o m e r e s p e ct …  w h e n t h er e  h as  b e e n  a 

diff er e nt i nt e nti o n  o n t h e  p art  of t h e fil m -m a k er’)  a n d  t h e ‘ a n al o g y’ (‘ w hi c h 

m ust r e pr e s e nt  a f airl y  c o nsi d er a bl e  d e p art ur e f or t h e s a k e  of  m a ki n g  a n ot h er 

w or k  of  art’) ( W a g n er  2 2 2 -6).   W hil e  o n e  eff e ct  of t his t a x o n o m y  w as t o 

r e d u c e  criti cis m  of t h o s e t e xts  w hi c h  w er e  n ot  att e m pti n g t o  m ai nt ai n 

f ait hf ul n e ss wit h t h e  ori gi n al t e xt, it still r et ai n e d t h e i d e a  of fi d elit y  as  a 

b e n c h m ar k  of  a d a pt ati o n  a n d  a  m e a ns t o  d et er mi n e ‘s u c c ess’.  Si n c e  W a g n er 

t h er e  h a v e  b e e n  n u m er o us t a x o n o mi e s s u g g e st e d i n cl u di n g t h os e  b y  D u dl e y 

A n dr e w,  K a mill a  Elli ot  a n d  T h o m as  L eit c h ii  whi c h  h a v e  n ot  all  b e e n  b as e d  o n 

i d e as  of fi d elit y.   C ar d w ell s u g g e sts t h at:  
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c at e g ori s ati o n s er v e s t o  pr o p el  a d a pt ati o n st u di e s f or w ar d,  a w a y fr o m 
s u bj e cti v e  v al u e -j u d g e m e nts  a n d  a g e-ol d  pr ej u di c e s,  a n d t o w ar ds  a 
m or e  c o n c e pt u all y  c o h er e nt, t h e or eti c all y  g r o u n d e d  a n d 
m et h o d ol o gi c all y  ri g or o us st at e. ( 6 0) 

 
O n e  criti c  w h o  c o ntri b ut e d t o t his ‘ m et h o d ol o gi c al l y ri g or o us st at e’ is  Bri a n 

M c F arl a n e,  w h o  h as  h a d  a  m aj or i nfl u e n c e  o n  a d a pt ati o n st u di e s  a n d  als o 

a d dr e ss e s t h e fi d elit y  q u e sti o n.   T h e  n arr at ol o gi c al  a p pr o a c h  pr o p os e d  b y 

Bri a n  M c F arl a n e i n  N o v el t o  Fil m  ( 1 9 9 6) is still  c o m p ar ati v e i n t h e s e ns e  of 

utilisi n g  c as e st u di e s  a n d  c o m p ari n g  n o v el t o fil m,  b ut t h e  c o m p aris o n i s 

i niti at e d fr o m t h e  p oi nt  of  vi e w  of  n arr ati v e.   Bl u e st o n e  b eli e v e d t h at t h e 

l a n g u a g e  of fil m  a n d t h e  n o v el  w er e  c o m pl et el y  disti n cti v e  a n d tr a nsf er e n c e 

b et w e e n t h e t w o  w as  diffi c ult.  M c F arl a n e s a w ‘t w o s e p ar at e s y st e ms  of 

si g nifi c ati o n’ ( N o v el t o  Fil m  2 3),  b ut,  as  W h el e h a n  n ot e s,  h e  w a nt e d t o  m a k e  a 

‘ cl e ar  disti n cti o n  …  b et w e e n t h os e  n arr ati v e f e at ur e s t h at  c a n  b e r e a dil y 

tr a nsf err e d fr o m  o n e  m e di u m t o  a n ot h er  a n d t h os e t h at r e q uir e  “ a d a pt ati o n ”’ 

( 1 0).  M c F arl a n e’s  ar g u m e nt  e n d e a v o urs t o s h o w  h o w ‘t h e fil m-m a k er  b e nt  o n 

“f ait hf ul ”  a d a pt ati o n  m ust  as  a  b asis f or s u c h  a n  e nt er pris e, s e e k t o  pr e s er v e 

t h e  m aj or  c ar di n al f u n cti o ns’ (N o v el t o  Fil m  1 4).   T h e  c ar di n al f u n cti o ns 

r ef err e d t o  h er e  ar e  p art  of  M c F arl a n e’s  c o m pl e x t h e or eti c al fr a m e w or k, 

w hi c h  utilis es s o m e  of t h e  n arr ati v e  c o m p o n e nts i d e ntifi e d  b y  R ol a n d  B art h e s, 

C hristi a n  M et z  a n d  S e y m o ur  C h at m a n.  I n  e ss e n c e t h e s e  c ar di n al f u n cti o ns 

w hi c h  c a n  b e  a d a pt e d i n cl u d e  k e y  p oi nts i n t h e st or y, ‘t h e  hi n g e  p oi nts  of 

n arr ati v e’ ( N o v el t o  Fil m  1 3),  as  w ell  as ‘ c at al y s ers’  w hi c h li n k t h e  n arr ati v e.  

Ot h er  n arr ati v e f e at ur e s  ar e  d e e m e d l e ss  e as y t o tr a nsf er,  a n d t h e s e i n cl u d e 

‘i n di c e s’ w hi c h  ar e  m or e  cl os el y li n k e d t o l a n g u a g e, t o  w h at  M c F arl a n e  c alls 
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‘ e n u n ci ati o n’ (N o v el t o  Fil m  vi).   B ut  h er e  a g ai n  w e  h a v e s u b -c at e g ori e s  as 

‘i nf or m a nts’ ( d at e s  a n d  n a m e s)  w hi c h  c a n  b e tr a ns p os e d,  w hil e t h e  n o v el’s 

‘i n di c e s  pr o p er’,  w hi c h  d e al  wit h  m o o d, t o n e,  ps y c h ol o gi c al st at e s, 

d e s cri pti o ns  of l a n ds c a p e,  all  h a v e t o  u n d er g o  a n  a d a pt ati o n t o t h e  diff er e nt 

m e di u m  of fil m.   E v e n i n t his  bri ef  a c c o u nt,  w e  c a n s e e  h o w  M c F arl a n e’s  m or e 

‘s ci e ntifi c’ str at e g y is tr yi n g t o ‘ off er  a n  alt er n ati v e t o t h e  m or e s u bj e cti v e, 

i m pr e ssi o nisti c  c o m p aris o ns  e n d e mi c i n t h e  dis c ussi o n  o n t h e  p h e n o m e n ol o g y 

of  a d a pt ati o n’ ( N o v el t o  Fil m  vii).   Aft er  n oti n g t h at ‘ dis c ussi o n  of  a d a pt ati o n 

h as  b e e n  b e d e vill e d  b y t h e fi d elit y iss u e’ ( N o v el t o  Fil m  8),  M c F arl a n e  off ers  a 

r e-r e a di n g  of t h e t er m  a n d d e s cri b e s  a f ait hf ul  a d a pt ati o n  as s o m et hi n g  w hi c h 

stirs  u p ‘t h e  vi e w er’s  m e m or y  of t h e  ori gi n al t e xt  wit h o ut  d oi n g  vi ol e n c e t o it’ 

(N o v el t o  Fil m  1 6 3).   His i nt er e st i n t h e  p ossi bilit y  of fi d elit y i n  a n  a d a pt ati o n is 

a n i m p ort a nt  c orr e cti o n t o  w h at  h a d  c o m e  b ef or e.   C ar d w ell  c o m m e nts  o n 

t h e  c o ntri b uti o n  of  M c F arl a n e’s  w or k t o  a d a pt ati o n st u di e s: 

S u c h  a n  u n d erst a n di n g  of t h e  cr e ati o n ( a n d r e -cr e ati o n)  of  dis c o urs e 
d o e s, si g nifi c a ntl y,  off er  a f e asi bl e  e x pl a n ati o n f or t h e s u c c ess  of s o m e 
‘f ait hf ul’  a d a pt ati o ns, t h us  a v oi di n g t h e  a bs ur d  n e g ati o n  of t h e 
p ossi bilit y  of  a d a pt ati o n i m pli e d  b y s o m e  of t h e  e arli e st t h e orists i n 
t h e fi el d. ( 5 9) 

 
M c F arl a n e’s  w or k t h er ef or e is si g nifi c a nt  as it  n eit h er  cl ai ms fi d elit y is 

i m p ossi bl e i n  a d a pt ati o ns,  n or  cl ai ms it  as t h e f e at ur e  w hi c h  ass ur e s  a 

s u c c e ssf ul  a d a pt ati o n,  b ut i nst e a d  h e tri e s t o  a c c o u nt f or t h e  o c c asi o ns  w h e n 

fil m  a d a pt ati o ns  d o  off er  a f ait hf ul r e n d eri n g  of  a  n o v el.  I n t h e  c o n cl usi o n t o 

N o v el t o  Fil m ,  h e  als o  pr o p os e s t h at  his  o w n ‘ m o difi e d str u ct ur alist  a p pr o a c h … 

c a n  o nl y t a k e  us s o f ar’ ( 2 0 1),  b e c a us e  a d a pt ati o n  n e e ds t o  p a y:  
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att e nti o n t o t h e  w a y s  w hi c h i nfl u e n c e s,  n ot  all  of t h e m lit er ar y,  m a y 
b e ar  o n t h e fil m  v ersi o n  of  a  n o v el  p oi nts t o  o n e  of t h e  p ot e nti all y 
m ost r e w ar di n g  a p pr o a c h e s t o t h e  pr o c e ss e s  of  tr a nsiti o n.   T h e f a ct 
t h at t h e  eff e ct  o n t h e s p e ct at or  of  ot h er t e xts (lit er ar y,  ci n e m ati c,  n o n-
fi cti o n al)  a n d  ot h er  pr e ss ur e s ( g e nr e  c o n v e nti o n s,  a ut e urist 
pr e dil e cti o ns, st u di o st yl e, ‘i n d ustr y’  m att ers s u c h  as  us e  of  c ert ai n 
st ars l et  al o n e  e xtr a  ci n e m ati c i nfl u e n c e s s u c h  as t h e  pr e v aili n g 
i d e ol o gi c al  cli m at e) is  n ot r e a dil y s us c e pti bl e t o t h e  q u a ntif yi n g 
p ossi biliti e s r ef err e d t o  a b o v e,  d o e s  n ot  m e a n t h at t h e  criti c  of 
a d a pt ati o n  c a n  aff or d t o i g n or e t h e m. ( 2 0 1)  

 
T his i nt er e st i n t h e i nt ert e xt u al f e at ur e s,  u p t o  a n d i n cl u di n g t h e i d e a t h at t h e 

a d a pt ati o n is its elf  a n i nt ert e xt, is,  of  c o urs e,  a si g nifi c a nt  as p e ct  of  a d a pt ati o n 

st u di e s.  T his  will  b e  c o nsi d er e d  as  p art  of t h e  n e xt s e cti o n  w hi c h  e x pl or e s  h o w 

t h e  c o m p ar ati v e  a p pr o a c h’s i nt er e st i n t h e ‘ e x plor ati o n  of  pr o c e ss’ ( C ar d w ell 

1 0)  w as  d e v el o p e d i n  criti cis m  of t h e t w e nt y -first  c e nt ur y. 

 

VII.  

Li n d a  H ut c h e o n i n  A  T h e or y  of  A d a pt ati o n  n ot e s ‘ w e  us e t h e s a m e  w or d  – 

a d a pt ati o n  –  t o r ef er t o t h e  pr o c e ss  a n d t h e  pr o d u ct’ ( 7).   Y et  as  w e  will s e e, 

h er  d efi niti o n  of  pr o c e ss is s o m e w h at  diff er e nt fr o m t h at  of t h e  e arl y 

c o m p ar ati v e  criti c s, f or  w h o m t h e  a n al y sis  of t h e  a d a pt ati o n  pr o c e ss  w as 

c e ntr e d  al m ost  e x cl usi v el y  o n t h e  ori gi n ati n g s o ur c e  n o v el,  a n d  h o w its 

a ut h or’s s u p p os e d i nt e nti o ns,  c o ul d  b e r e alis e d.   T his s e cti o n  will  e x pl or e  h o w 

t his  pr o c e ss  m o d el is  c h all e n g e d  b y  criti c s s u c h  as  H ut c h e o n,  S a n d ers  a n d 

C ar d w ell  w h o  n ot e s:  

T h e str e n gt h  of l at er  a p pr o a c h e s li es i n t h eir  v er y  d e c e ntr e d n e ss, 
c o m pr e h e nsi v e n e ss  a n d fl e xi bilit y i n  pl a ci n g  a d a pt ati o ns  wit hi n  a f ar 
wi d er  c ult ur al  c o nt e xt t h a n t h at  of  a n  ori gi n al -v ersi o n r el ati o ns hi p. ( 2 5)  
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H ut c h e o n i d e ntifi e s t hr e e  diff er e nt,  b ut  c o n n e ct e d,  as p e cts  of  a d a pt ati o n.  T h e 

first  c o nsi d er ati o n is t h at  a d a pt ati o n is ‘s e e n  as  a f or m al  e ntit y  or  pr o d u ct,  a n 

a d a pt ati o n is  a n  a n n o u n c e d  a n d  e xt e nsi v e tr a ns p ositi o n  of  a  p arti c ul ar  w or k 

or  w or ks’ ( H ut c h e o n  7).   T his i d e a  of t h e  a d a pt ati o n  as ‘ a n  a n n o u n c e d  a n d  

e xt e nsi v e tr a ns p ositi o n’ is  als o  pr o p os e d  b y J uli e  S a n d ers  w h o s u g g e sts t h at 

‘ A n  a d a pt ati o n  m ost  oft e n si g n als  a r el ati o ns hi p  wit h  a n i nf or mi n g s o ur c e t e xt 

eit h er t hr o u g h its titl e  or t hr o u g h  m or e  e m b e d d e d r ef er e n c e s’ ( S a n d ers  3 4).   

I n t er ms  of t h e t e xts st u di e d  h er e, t h e y  all  a n n o u n c e, t o  v ar yi n g  d e gr e es,  a 

c o n n e cti o n t o  a n  e xisti n g t e xt, s u c h  as  L o v e’s  L a b o ur’s  L ost  or  A  Mi ds u m m er 

Ni g ht’s  Dr e a m,  or t h e y r ef er e n c e i n t h eir titl e s t h e  n a m e s  of  eit h er 

S h a k e s p e ar e  or  A ust e n.     T h e fil m  B ill ( 2 0 1 5) is  p er h aps t h e l e ast  cl e arl y 

si g n all e d.   E v e n s o t h e titl e  e n a bl e s t h e fil m t o s u g g e st  p ar all els  wit h 

S h a k e s p e ar e’s lif e,  w hil e  at t h e s a m e ti m e  c o nstr u cti n g  a fi cti o n al  p ar o d y  of it.  

T h e  us e  of  a first  n a m e i n t h e fil m’s titl e i m pli e s  a fri e n dl y f a mili arit y  wit h  t h e 

pl a y wri g ht,  p er h a ps  n ot  u nli k e  St e p h e n  Gr e e n bl att’s  Will i n t h e  W orl d:  H o w 

S h a k es p e ar e  B e c a m e  S h a k es p e ar e  ( 2 0 0 4)  a n d s u c h  n o v els  as  C hrist o p h er 

R us h’s  n o v el  Will  ( 2 0 0 7),  b ot h  of  w hi c h  u n p a c k  bi o gr a p hi c al  a n d  hist ori c al 

d et ail t o  off er  a r e a di n g t h at  e x pl or es t h e  m a n (‘ Will’) t h at  e x pl ai ns t h e lit er ar y 

g e ni us (’ S h a k e s p e ar e’).   T h e sli g ht  d e -c e ntri n g  of ‘ Will’ i nt o ‘ Bill’, i n  p art 

p ar o di e s t his ‘ cr e ati o n’  n arr ati v e,  b ut still  a n n o u n c e s its r el ati o ns hi p  wit h t h e 

a ut h or’s lif e.    

 

T h e t e xts  dis c uss e d  h er e  ar e  als o ‘tr a ns p ositi o n s’ ‘i n t h e s e ns e t h at t h e y t a k e  a 

t e xt fr o m  o n e  g e nr e  a n d  d eli v er it i nt o  a  n e w  m o d alit y  a n d  p ot e nti all y t o 
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diff er e nt  or  a d diti o n al  a u di e n c e s’ ( S a n d ers  2 7).   T his  d efi niti o n  e m br a c es t h e 

m or e  c o n v e nti o n al tr a ns p ositi o n s i n t his st u d y  of  dr a m a t o fil m,  or  n o v el t o 

fil m,  as  w ell  as t h e atr e t o li v e  ci n e m a  br o a d c ast  w hi c h  m a k es t h e t h e atr e 

p erf or m a n c e  o p e n t o ‘ diff er e nt  a n d  a d diti o n al  a u di e n c e s.’   Br a n a g h’s 

H oll y w o o d  m usi c al  v ersi o n  of  L o v e’s  L a b o ur’s  L ost  off ers  m ulti pl e 

tr a ns p ositi o ns  wit h its r el o c ati o n ‘ n ot j ust  g e n eri c all y  b ut i n  c ult ur al, 

g e o gr a p hi c  a n d t e m p or al t er ms’ ( S a n d ers  2 7).   T h e fi cti o n al r e cr e ati o ns  of t h e 

‘r e al’ li v e s  of  a ut h ors  ar e  a d a pt ati o ns  of  a  diff er e nt  ki n d,  b ut t h e y li k e wis e  ar e 

d efi n e d  b y t h eir  us e  of tr a ns p ositi o n.   H ut c h e o n  n ot e s ‘ Tr a ns p ositi o n  c a n  als o 

m e a n  a s hift i n  o nt ol o g y fr o m t h e r e al t o t h e fi cti o n al, fr o m  a  hist ori c al 

a c c o u nt  or  bi o gr a p h y t o  a fi cti o n ali z e d  n arr ati v e  or  dr a m a’ ( 8) iii.  Wit h 

S h a k e s p e ar e  a n d  A ust e n  p arti c ul arl y,  w h er e t h e  bi o gr a p hi c al  d et ails  ar e 

i n c o m pl et e, t h er e is  gr e at er s c o p e f or fi cti o n alis e d  a c c o u nts.   T h e  dis c ussi o n 

of  A ust e n  bi o pi c s s u c h  as  B e c o mi n g J a n e   a n d Miss  A ust e n  R e gr ets  i n  arti cl e 

f o ur  h as  d e m o nstr at e d  h o w i n t h e s e fil ms  A ust e n’s  cr e ati vit y is i nt er pr et e d  as 

b ei n g  pr o m pt e d  b y,  a n d  at t h e s a m e ti m e i n  c o nfli ct  wit h,  h er  m u c h 

s p e c ul at e d  u p o n r o m a nti c  e n c o u nt ers.  T his fi cti o n al  e m b ellis h m e nt  of t h e 

‘r e al lif e’  of t h e  a ut h or is  als o s e e n i n S h a k es p e ar e i n  L o v e  w h er e  a 

b a c k gr o u n d l o v e st or y is  e m pl o y e d t o ‘ a c c o u nt’ f or t h e  writi n g  of  T w elft h 

Ni g ht .  I n T h e J a n e  A ust e n  Pr oj e ct ,  a n d i n  a  m or e  c o mi c  w a y i n ‘ T h e 

S h a k e s p e ar e  C o d e’, t h e ti m e tr a v ell ers, f ur nis h e d  wit h  bi o gr a p hi c al  q u e sti o ns 

fr o m t h e f ut ur e,  ar e  als o i nt er e st e d i n  h o w r o m a n c e  m a y  h a v e s h a p e d t h e 

a ut h ors’  artisti c  w or k. I n t h e s e t e xts  w h er e ti m e tr a v el is t h e s h a pi n g 

n arr ati v e, t h e tr a ns p ositi o n al  a n d t h e tr a nst e m p or al  as p e cts  of t h e ti m e tr a v el 
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g e nr e its elf f urt h er  e x p os e  a n d r ei nf or c e t h e tr a ns p ositi o n al  n at ur e  of t h e 

a d a pt ati o ns.    

 

I n  a d diti o n t o t h e tr a ns p ositi o n al  a n d  a n n o u n c e d  as p e ct  of  a d a pt ati o n, 

H ut c h e o n s u g g e sts  a s e c o n d str a n d  w hi c h  h el ps t o i d e ntif y  a n  a d a pt ati o n.  I n 

t his i nst a n c e s h e is  d efi ni n g  n ot t h e  pr o d u ct  b ut t h e  pr o c e ss,  a n d  m or e 

s p e cifi c all y ‘ a  pr o c ess  of  cr e ati o n , [i n  w hi c h t h e] t h e  a ct  of  a d a pt ati o n  al w a y s 

i n v ol v e s  b ot h (r e-)i nt er pr et ati o n  a n d t h e n (r e-) cr e ati o n; t his  h as  b e e n  c all e d 

b ot h  a p pr o pri ati o n  a n d s al v a gi n g,  d e p e n di n g  o n  y o ur  p ers p e cti v e’ ( H ut c h e o n 

8).   S u c h  a  d efi niti o n  gi v e s  a g e n c y  a n d  a ut o n o m y t o t h e  a d a pt ati o n its elf, it is 

a ‘ cr e ati o n’,  a s e p ar at e t e xt  n ot si m pl y  a  v ersi o n  of t h e  ori gi n ati n g t e xt.  

H ut c h e o n’s  e x pl a n ati o n  of  pr o c e ss is  br o a d e n e d t o i n cl u d e ‘ a p pr o pri ati o n  a n d 

s al v a gi n g ’  w hi c h  h as t h e  m erit t h at it  wi d e ns t h e t y p e s  of  a d a pt ati o ns 

p ossi bl e,  a n d  y et  o n t h e  ot h er  h a n d it s e e ms i ns uffi ci e ntl y  n u a n c e d t o  m ar k 

o ut  diff er e n c e s  b et w e e n  a st a g e  pr o d u cti o n  of  a  pl a y t e xt,  a n d  a fil m s u c h  as 

A ust e nl a n d .   Ot h er  criti cs  h a v e  att e m pt e d t o  c ali br at e t h e  a d a pt ati o n  pr o c e ss 

a littl e  m or e.   S a n d ers, f or  e x a m pl e,  g o e s s o m e  w a y t o w ar ds s u g g e sti n g t h at 

a p pr o pri ati o n is  diff er e nt fr o m  a d a pt ati o n:  

b uil di n g  o n t h e s u b c at e g or y  of  a d a pt ati o n  c at e g ori z e d  b y  D e b or a h 
C art m ell  as  a n al o g u e  …  a p pr o pri at i o n fr e q u e ntl y  eff e cts  a  m or e 
d e cisi v e j o ur n e y  a w a y fr o m t h e i nf or mi n g t e xt i nt o  a  w h oll y  n e w 
c ult ur al  pr o d u ct  a n d  d o m ai n,  oft e n t hr o u g h t h e  a cti o ns  of 
i nt er p ol ati o n  a n d  criti q u e  as  m u c h  as t hr o u g h t h e  m o v e m e nt fr o m  o n e 
g e nr e t o  a n ot h er.  I n d e e d,  a p pr o pri a ti o n  m a y  or  m a y  n ot i n v ol v e  a 
g e n eri c s hift  a n d it  m a y  c ert ai nl y still r e q uir e t h e  ki n ds  of ‘r e a di n gs 
al o n gsi d e’  or  c o m p ar ati v e  a p pr o a c h e s t h at j u xt a p os e ( at l e ast)  o n e 
t e xt  a g ai nst  a n ot h er  w hi c h  w e  h a v e  b e g u n t o  d eli n e at e  as  c e ntr al t o 
t h e r e c e pti o n  of  a d a pt ati o ns.   B ut  c ert ai nl y,  a p pr o pri ati o ns t e n d t o 
h a v e  a  m or e  c o m pli c at e d, i ntri c at e  a n d s o m eti m e s  e m b e d d e d 
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r el ati o ns hi p t o t h eir i nt ert e xts t h a n  a str ai g htf or w ar d fil m  v ersi o n  of  a 
c a n o ni c al  or  w ell -k n o w n t e xt  w o ul d s u g g e st. ( 3 4)  

 
T h e  e q u ati o n  of  C art m ell  a n d  W a g n er’s ‘ a n al o g u e’  a d a pt ati o n  wit h 

a p pr o pri ati o n is  a n i nt er e sti n g  o n e  w hi c h  h el ps t o s u g g e st t h at  a t e xt li k e 

A ust e nl a n d  w hi c h is i n d e e d ‘ a f airl y  c o nsi d er a bl e  d e p art ur e f or t h e s a k e  of 

m a ki n g  a n ot h er  w or k  of  art’ ( W a g n er  2 2 6)  c a n  b e s e e n  as  a  ki n d  of 

a d a pt ati o n.   Alt h o u g h  A ust e nl a n d  is  a n  a d a pt ati o n  of  S h a n n o n  H al e’s  n o v el, 

b ot h  n o v el  a n d fil m  cr e at e  a n  a d a pt ati o n  of  A ust e n’s lif e  a n d  w or k  w hi c h 

pr o d u c e s,  a ‘ w h oll y  n e w  c ult ur al  pr o d u ct  a n d  d o m ai n’ ( S a n d ers  3 4).  

W h el e h a n f urt h er  d efi n e s  a n al o g y  as s o m et hi n g  w hi c h ‘s hifts t h e  a cti o n  of t h e 

fi cti o n f or w ar d i n ti m e  or  ot h er wis e  c h a n g e s its  e ss e nti al  c o nt e xts … [it]  m ust 

tr a ns pl a nt t h e  w h ol e s c e n ari o s o t h at littl e  of t h e  ori gi n al is i d e ntifi a bl e’ ( 8). 

T h e fil m  A ust e nl a n d  c ert ai nl y s hifts ‘ e ss e nti al  c o nt e xts’  wit h t h e  c e ntr al 

l o c ati o n  A ust e nl a n d,  a  m o d er n J a n e  A ust e n t h e m e  p ar k,  cr e at e d fr o m 

s c e n ari os  a n d  m otifs fr o m  A ust e n’s  n o v els.    P ar a d o xi c all y t h e  a cti o n  of t h e 

fil m s hifts  A ust e n’s  mili e u ‘f or w ar d i n ti m e’ i n  or d er t o  cr e at e  a  w orl d  w hi c h 

g o e s  b a c k i n ti m e.  It  cl e arl y  als o  h as,  as  S a n d ers  n ot e s,  a ‘ m or e  c o m pli c at e d … 

r el ati o ns hi p t o [its] i nt ert e xts’ ( 3 4)  a n d  c a n  b e s e e n  as  a n  a p pr o pri ati o n if 

‘r e a d  al o n gsi d e’ ( 3 4) t h es e t e xts  w hi c h i n cl u d e  n ot  o nl y t h e  n o v el  b y  S h a n n o n 

H al e,  b ut  als o  A ust e n  bi o pi c s,  s u c h  as B e c o mi n g J a n e  a n d  Miss  A ust e n  R e gr ets , 

t h e  1 9 9 5  B B C  T V  v ersi o n  of Pri d e  a n d  Pr ej u di c e ,  as  w ell  as  d et ails r el ati n g t o 

t h e lif e  of  A ust e n  h ers elf.  W h et h er it ‘r e q uir e s’ t his ‘r e a di n g  al o n gsi d e’ is  a 

q u e sti o n f or l at er.  
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T h o m a s  L eit c h,  w hil e  a p pr e ci ati n g  S a n d ers’ ‘ a d mir a bl e’  w or k,  h as s o m e 

c o n c er n  o v er  w h at  h e s e e s  as  S a n d ers  d e cisi o n  n ot t o ‘t o  dr a w  a  c at e g ori c al 

disti n cti o n  b et w e e n t h e t w o t er ms’,  a d a pt ati o n  a n d  a p pr o pri ati o n,  n oti n g t h at 

‘i nst e a d s h e  disti n g uis h e s t h e m  o nl y i n t er ms  of t h e  d e gr e e  of  cl os e n e ss t h e y 

e x hi bit t o t h e t e xts t h at i nf or m t h e m’ (‘ A d a pt ati o n  a n d I nt ert e xt u alit y’  8 8).  

T his  c a n  c ert ai nl y  b e s e e n i n  o bs er v ati o ns fr o m  S a n d ers s u c h  as ‘ B ut,  as 

alr e a d y str ess e d,  a p pr o pri ati o ns  d o  n ot  al w a y s  m a k e t h eir f o u n di n g 

r el ati o ns hi ps  a n d i nt err el ati o ns hi ps  e x pli cit.   T h e  g e st ur e t o w ar ds t h e s o ur c e 

t e xt  c a n  b e  w h oll y  m or e s h a d o w y … ” ( S a n d ers  3 9).   T h e ‘s h a d o w y’  n at ur e  of 

a p pr o pri ati o n is  us ef ul t o i d e ntif y,  b ut  o n  m a n y  o c c asi o ns,  S a n d ers  us e s t h e 

p hr as e ‘ a d a pt ati o n  a n d  a p pr o pri ati o n’  as  a n  o v er ar c hi n g  u m br ell a t er m,  a 

si n gl e  e ntit y,  w hi c h is  n ot  dissi mil ar t o t h e  w a y it is  us e d i n  H ut c h e o n’s 

a n al y sis.   N ot wit hst a n di n g t his  p arti c ul ar  wis h f or  e v e n  m or e  d efi niti o n, t h e 

w or k  of  H ut c h e o n  a n d  S a n d ers r e pr e s e nts  a n i m p ort a nt  att e m pt t o r et hi n k, 

a n d  e v e n  m a y b e  u n d er mi n e t h e i d e a t h at t h e  a d a pt ati o n  pr o c e ss is  pri m aril y 

a b o ut s er vi n g  a si n gl e ‘ ori gi n al’ t e xt.   T h eir  d e b at e s  a b o ut  a d a pt ati o n  ar e 

cl e arl y s u bj e ct t o t h e r e vi e w  of  ot h er  criti c s, s u c h  as  L eit c h,  a n d  als o t h eir  o w n 

o n -g oi n g  c o nsi d er ati o n.   T his is  cl e ar fr o m t h e  n u m b er  of  a m e n d m e nts  w hi c h 

h a v e  b e e n  m a d e i n t h e s e c o n d  e diti o ns  of t h eir  w or ks,  a n d  als o i n t h e 

i n cl usi o n  of  a d diti o n al  wi d er  dis c ussi o ns  o n t h e i m p a ct  of r e c e nt  di git al  a n d 

t e c h n ol o gi c al  d e v el o p m e nts  o n  o ur  u n d erst a n di n g  of  a d a pt atio n.   

 

O n e  of t h e str e n gt hs  of  b ot h st u di e s is t h at t h e y  g o t o  gr e at l e n gt hs t o  a v oi d 

pr o p osi n g t h at t h e  pr o c e ss  of  a d a pt ati o n i n v ol v e s  a si m pl e li n e ar  pr o gr essi o n 
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‘ b et w e e n t e xt  a n d  h y p ert e xt, s o ur c e  a n d  a p pr o pri ati o n … I n t h e s e  p hr as e s t h e 

a p pr o pri ati o n is  al w a y s i n t h e s e c o n d ar y  p ositi o n  a n d t h e  dis c ussi o n  will 

al w a y s  b e  c o u c h e d i n t er ms  of  diff er e n c e, l a c k  or l oss’ ( S a n d ers  2 2).   T o  a v oi d 

fr a mi n g  a n  a d a pt ati o n  as  a si m pl e li n e ar r el ati o ns hi p t o  a n ot h er t e xt,  S a n d ers 

i n A d a pt ati o n  a n d  A p pr o pri ati o n  off ers  v ari o us  a n al o gi e s t o  e x pl ai n t h e 

pr o c e ss  a n d  als o t h e  eff e ct  of  a d a pt ati o n.   T h e s e  a n al o gi e s  ar e  dr a w n fr o m 

m usi c  wit h  a d a pt ati o n  c o m p ar e d t o ‘t h e  m usi c al  m et a p h ors  of s y m p h o n y  a n d 

p ol y p h o n y’ ( S a n d ers  4 3)  a n d t h e ‘i m pr o vis ati o n al  q u aliti e s  of j a z z.  J a z z ri ffs, 

t h e ms el v e s  a  m o d el  of r e p etiti o n  wit h  v ari ati o n, fr e q u e ntl y  m a k e r ef er e n c e  or 

p a y  h o m a g e t o  b as e  c a n o ni c al  w or ks’ i v ( S a n d ers  4 4).   T hi s  d e s cri pti o n  of t h e 

‘j a z z riff’  p a yi n g ‘ h o m a g e t o  b as e  c a n o ni c al  w or ks’  h el ps ill u mi n at e t h e 

pr o c e ss  of  a d a pt ati o n i n  a t e xt s u c h  as  A ust e nl a n d ,  wit h t h e r o m a nti c  ar c  of 

t h e  h er oi n e riffi n g  ar o u n d t h e  pl ot  of  A ust e n’s Pri d e  a n d  Pr ej u di c e.   T h e fil m 

als o s e e ms t o  us e t h e i d e a  of t h e  m usi c al ‘riff’  m or e lit er all y  wit h its  c o mi c 

r ei m a gi ni n g  of t h e  pi a n o-pl a yi n g  A ust e n  h er oi n e si n gi n g  a n  A m eri c a n  hi p - h o p 

s o n g  b y  N ell y  r at h er t h a n  a  cl assi c al  pi a n o  pi e c e.  

 

T h e  ar g u m e nts  of  b ot h  S a n d ers  a n d  H ut c h e o n  ar e i nf or m e d  b y t h e t h e or eti c al 

a p pr o a c h e s  of  G ér ar d  G e n ett e.   S a n d ers  c o m m e nts:   

D e pl o yi n g  a s e p ar at e fi el d  of t e c h n ol o g y  d eri v e d fr o m t h e  w orl d  of 
h orti c ult ur e,  G e n ett e  h as  writt e n  at l e n gt h  a b o ut t h e ‘ p ali m ps e st u o us 
n at ur e  of t e xts’,  o bs er vi n g t h at ‘ A n y t e xt is  a  h y p ert e xt,  gr afti n g its elf 
o nt o  a  h y p ot e xt,  a n  e arli er t e xt  w hi c h it i mit at e s  or tr a nsf or ms’ ( 1 9 9 7 
[ 1 9 8 2] i x).  Gr afti ng is j ust  o n e  of s e v er al  cr e ati v e  m et a p h ors f or t h e 
a d a pti v e  pr o c e ss f a v o ur e d  b y t his  v ol u m e. ( 2 1)   
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H ut c h e o n  als o  us e s t h e i d e a  of t h e ‘ p ali m ps e st u o us’ t e xt,  b ut  h er e  S a n d ers 

hi g hli g hts t h e si g nifi c a n c e  of ‘ gr afti n g’ t o t h e  pr o c e ss. ‘ Gr afti n g’ li k e t h e 

m u si c al  a n al o gi e s  n ot e d  e arli er,  miti g at e s  a g ai nst t h e  d o mi n a nt li n e ar  pr o c e ss 

of  d e s cri bi n g  a d a pt ati o n (t his t e xt f e e di n g i nt o t h at t e xt).   T h e t er m 

‘ h y p ert e xt’  als o  pr o vi d e s  a n  alt er n ati v e t o t h e t er ms ‘ ori gi n al’  a n d ‘s o ur c e’ 

t e xt,  p hr as es  w hi c h  c o m e  wit h t h eir  o w n  pr e c o n c e pti o ns, l o c at e d  as s e e n 

e arli er i n t h e i d e a  of fi d elit y.  H ut c h e o n li k e wis e s e e ks t o  c h all e n g e t h e 

s u p p os e d  d eri v ati v e  n at ur e  of  a d a pt ati o n  cl ai mi n g ‘ a n  a d a pt ati o n is  a 

d eri v ati o n t h at is  n ot  d eri v ati v e  –  a  w or k t h at is s e c o n d  wit h o ut  b ei n g 

s e c o n d ar y. It is its  o w n  p ali m ps e sti c t hi n g’ ( H ut c h e o n  9).  

 

T h e i d e a  of t h e ‘ p ali m ps e st u o us’ t e xt is t h us  a  w a y  of  d e s cri bi n g t h e 

a d a pt ati o n its elf  b ut it is  als o  us e d  b y  H ut c h e o n t o  e x pl or e t h e r e c e pti o n  of 

t h e t e xt.   T h e t hir d str a n d  of  h er t h e or y  of  a d a pt ati o n is t h at: 

s e e n fr o m t h e  p ers p e cti v e  of its  pr o c ess  of r e c e pti o n ,  a d a pt ati o n is  a 
f or m  of i nt ert e xt u alit y:  w e  e x p eri e n c e  a d a pt ati o ns (as  a d a pt ati o ns )  as 
p ali m ps e sts t hr o u g h  o ur  m e m or y  of  ot h er  w or ks t h at r e s o n at e 
t hr o u g h r e p etiti o n  wit h  v ari ati o n. ( H ut c h e o n  8) 

 
T his s u g g e st s t h at  a n  a d a pt ati o n is  n ot  o nl y i nt ert e xt u al,  b ut t h at its r e s ulti n g 

p ali m ps e st u o us  f e at ur e s  ar e  a n i m p ort a nt  as p e ct  of  a n  a u di e n c e  or r e a d er’s 

e n g a g e m e nt  wit h t h e  a d a pt ati o n.   W hil e t h e i d e a  of i nt ert e xt u alit y  d eri v e d 

fr o m t h e  w or k  of  Krist e v a  a n d  B art h e s  h as l o n g  b e e n  p art  of lit er ar y st u di e s, 

D e b or a h  C art m ell  c o m m e nts t h at it is ‘ p er h a ps t h e  d efi ni n g  pri n ci pl e  of  a n y 

a d a pt ati o n’ (‘ T e xt t o  S cr e e n’  2 7).   T h e  attr a cti o n  of i nt ert e xt u alit y t o t h e st u d y 

of  a d a pt ati o n is t h at it ‘ h el p[s]  us tr a ns c e n d t h e  a p ori as  of  “ fi d elit y”  a n d  of  a 
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d y a di c  s o ur c e/ a d a pt ati o n  m o d el  w hi c h  e x cl u d e s  n ot  o nl y  al l s orts  of 

s u p pl e m e nt ar y t e xts  b ut  als o t h e  di al o gi c al  r e s p o ns e  of r e a d er/s p e ct at or.’ 

( St a m  7).   Krist e v a’s  ass erti o n t h at ‘ A n y t e xt  … is  c o nstr u ct e d  of  a  m os ai c  of 

q u ot ati o ns;  a n y t e xt is t h e  a bs or pti o n  a n d tr a nsf or m ati o n  of  a n ot h er’  

( Krist e v a  3 7),  m e a ns t h at  all t h e t e xts  c o nsi d er e d  h er e  ar e  a n i nt ert e xt u al 

‘tiss u e  of  cit ati o ns’ ( B art h e s  3 9).   T h e t e xts  w hi c h  ar e  a d a pt ati o ns  of t h e li v e s 

of  a ut h ors,  e m pl o y  a  v ari et y  of i nt ert e xts i n cl u di n g  e xisti n g  bi o gr a p hi e s, t h e 

a ut h or’s lit er ar y  w or ks,  a n d  als o  ot h er  bi o pi c s.   T h e i nt ert e xt u al li n ks  b et w e e n 

B e c o mi n g J a n e   a n d S h a k es p e ar e i n  L o v e  h a v e  b e e n  dis c uss e d  b y s e v er al 

criti c s.   S o ni a  H ai d u c  c o m p ar e s t h e  d e pi cti o n  of t h e  a ut h or i n t h e  a ct  of 

writi n g i n  e a c h fil m  a n d  c o m m e nts: ‘t h e si mil ariti e s  … ar e  e vi d e nt,  d o w n  t o t h e 

i n k-st ai n e d fi n g ers  a n d t h e  br ut al  disfi g ur e m e nt  of t h e  p a p er  w h e n t h e r e s ults 

ar e  u ns atisf yi n g’ ( 5 8).   Lis a  H o p ki ns  als o  e x a mi n e s  a  n u m b er  of  p ar all els 

b et w e e n t h e t w o t e xts,  a n d i n  p arti c ul ar i d e ntifi e s  h o w ‘t h e  d e bt [t o 

S h a k es p e ar e i n  L o v e ] is  m ost  n ot a bl y  visi bl e  w h e n e v er  A n n e  H at h a w a y’s J a n e 

writ e s  d o w n  g o o d  n u g g ets  w hi c h s h e  h as  h e ar d’ ( R el o c ati n g  S h a k es p e ar e  

1 4 1).  Ir o ni c all y,  of  c o urs e, t h e s e  ar e  n ot r a n d o m  o v er h e ar d  p hr as e s  as t h e 

s cr e e n writ ers  h a v e t a k e n r e c o g nis a bl e  p hr as e s fr o m t h e  a ut h ors’  w or ks  a n d 

r e assi g n e d t h e m t o  c h ar a ct ers i n t h e fil ms.   T h e  ai m is t o  d e m o nstr at e  h o w 

t h e s e ‘i nfl u e n c e s’  ar e  assi mil at e d i nt o t h e  writ ers’  w or k.  It is si g nifi c a nt t h at 

a ut h ori al  cr e ati o n,  or r e -cr e ati o n, is  pr e s e nt e d  as  a n  a ct  w hi c h s y nt h e sis e s t h e 

s o ci al  a n d  c ult ur al i nt ert e xts t h at s urr o u n d t h e  a ut h ors.   
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T hi s tr o p e  of t h e  bi o pi c  w h er e t h e  cr e ati v e  artist tr a nsf or ms  p hr as e s fr o m t h e 

w orl d  ar o u n d t h e m, is f urt h er  p ar o di e d i n  T h e  S h a k es p e ar e  C o d e ,  w h er e it is 

t h e ti m e-tr a v elli n g  D o ct or  w h o  d eli b er at el y f e e ds li n e s, s o m e  of  w hi c h  ar e 

S h a k e s p e ar e’s  o w n , t o t h e  S h a k e s p e ar e  c h ar a ct er.  T his  pr o vi d e s  t h e  D o ct or 

wit h  a r u n ni n g j o k e  ar o u n d  w h et h er  S h a k e s p e ar e ‘ c a n  h a v e t h at’ (‘t h e  pl a y’s 

t h e t hi n g’)  or ‘ y o u  c a n’t, it’s s o m e o n e  els e’s’ (‘ R a g e, r a g e  a g ai nst t h e  d yi n g  of 

t h e li g ht’).  Dis c ussi n g t his r e c y cli n g  of t e xt u al fr a g m e nts i n  S h a k es p e ar e i n 

L o v e ,  K a mill a Elli ot  n ot e s:   

B ut  e v e n  as t h e fil m s u p p orts  B art h e s’  vi e w t h at  a ut h ors r e c y cl e 
e xisti n g t e xts, it  ast o nis hi n gl y  o mits  a n y  cr e dit t o  S h a k e s p e ar e’s  a ct u al 
wr itt e n s o ur c e s.  Its  S h a k e s p e ar e  a d a pts s p e e c h,  n ot t e xts….  
(‘ S cr e e n e d  Writ ers’ 1 9 3)  

 
W hil e  o n e i m a gi n e s it  mi g ht  pr o v e r at h er  u n dr a m ati c t o  p ortr a y  S h a k e s p e ar e 

p o uri n g  o v er  his s o ur c e t e xts, t h e s e s p e e c h fr a g m e nts  pl a y  a si g nifi c a nt r ol e i n 

t h e r e c e pti o n  of t his  a d a pt ati o n,  a n d  ot h ers  usi n g t his t e c h ni q u e.   H ut c h e o n 

n ot e s,  as  q u ot e d  a b o v e, t h at ‘ w e  e x p eri e n c e  a d a pt ati o ns ( as  a d a pt ati o ns )  as 

p ali m ps e sts t hr o u g h  o ur  m e m or y  of  ot h er  w or ks’ ( 8).   S u c h i nt ert e xt u al 

r ef er e n c e s t o  S h a k e s p e ar e  or  A ust e n’s t e xts i n t h e s e  bi o gr a p hi c al fil ms t h us 

c a n  b e t h e s o ur c e  of  pl e as ur a bl e r e c o g niti o n.   B ot h  H ut c h e o n  a n d  S a n d ers 

i d e ntif y t h at t h e  e x p eri e n ci n g  of  pl e as ur e is  a n i m p ort a nt  as p e ct  of  o ur 

r e c e pti o n  of  a d a pt ati o ns.   S a n d ers  c o m m e nts: 

p art  of  pl e a s ur e  of r e s p o ns e f or r e a d ers i n t h e s e i nst a n c e s  c o nsists i n 
tr a ci n g t h e s e r el ati o ns hi ps f or t h e ms el v e s  a n d  a c c or di n g t o t h eir  o w n 
r e a di n g  e x p eri e n c e …. (4 4)  

  
a n d  H ut c h e o n  o b s er v e s:  

P art  of t his  pl e as ur e, I  w a nt t o  ar g u e,  c o m e s si m pl y fr o m r e p etiti o n 
wit h  v ari ati o n, fr o m t h e  c o m f ort  of rit u al  c o m bi n e d  wit h t h e  pi q u a n c y 
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of s ur pri s e.   R e c o g niti o n  a n d r e m e m br a n c e  ar e  p art  of t h e  pl e as ur e 
( a n d ris k)  of  e x p eri e n ci n g  a n  a d a pt ati o n; s o t o o i s  c h a n g e. ( 4) 

 
H ut c h e o n  h er e i d e ntifi es  a ‘ris k’,  w hi c h  o n e  c a n t a k e t o  m e a n t h at  a n 

a d a pt ati o n  m i g ht  b e  diff er e nt fr o m  o n e’s ‘r e m e m br a n c e’.   S a n d ers  als o  a d ds  a 

diff er e nt  n ot e  of  c a uti o n i n di c ati n g t h at it is ‘i m p ort a nt t o r e c o g nis e t h at 

e x pli cit s o u n di n gs  of i nt ert e xt u al r el ati o ns hi ps  m a y  cl os e  d o w n,  as  m u c h  as 

o p e n  u p, t h e  p ossi bilit y f or i nt er pr et ati o n’  (4 1).  Ar g u a bl y, f or t h at r e as o n, 

S h a k es p e ar e i n  L o v e  c h o os e s t h e  m ost f a mili ar  of  S h a k e s p e ar e  q u ot ati o ns,  b ut 

t h er e is still,  of  c o urs e,  n o  g u ar a nt e e t h at  e v er y  vi e w er  will r e c o g nis e t h e s e 

all usi o ns.   

 

T h o m as  L eit c h i n  his  e ss a y ‘ A d a pt ati o n  a n d I nt ert e xt u alit y’  pr o p os e s t h at 

t h er e  ar e  p arti c ul ar  pr o bl e ms  wit h  H ut c h e o n’s t h e or eti c al  a p pr o a c h: 

Pr o bl e ms  aris e fr o m t his  a c c o u nt’s  d o u bl e f o c us  o n  pr o d u cti o n  a n d 
r e c e pti o n.  I n  or d er f or  a n  a d a pt ati o n t o  c o u nt  a s  a n  a d a pt ati o n f or 
H ut c h e o n, it  h as t o  m e et t w o  c o n diti o ns: its  cr e at ors  m ust i nt e n d it t o 
b e  p er c ei v e d  as  a n  a d a pt ati o n;  a n d its  a u di e n c e  m ust s o  p er c ei v e it … If 
a  gi v e n  a u di e n c e  miss e s t h e i nt ert e xt u al r ef er e n c e  of  a  p arti c ul ar 
a d a pt ati o n,  d o e s it still  c o u nt  as  a n  a d a pt ati o n ?   Cl e arl y  n ot f or t h at  
a u di e n c e  …. ( 9 5)   

 
As  n ot e d  a b o v e i n r el ati o n t o  S h a k es p e ar e i n  L o v e , it s e e ms li k el y t h at  n ot  all 

i nt ert e xts  will  b e r e c o g nis e d  b y  a n  a u di e n c e/r e a d er,  b ut  gi v e n t h e s e i nt ert e xts 

r ar el y  o c c ur si n g ul arl y i n  a d a pt ati o ns, s o m e  of t h e s e  will s ur el y  b e c o m e 

a p p ar e nt,  e s p e ci all y if t h e  w or k is ‘ a n n o u n c e d’  as  a n  a d a pt ati o n.   S a n d ers i n 

h er  att e m pts t o  disti n g uis h ‘ a p pr o pri ati o ns’  as s o m et hi n g ‘ m or e s h a d o w y’ 

t h at ‘ d o  n ot  al w a y s  m a k e t h eir f o u n di n g r el ati o ns hi ps  a n d i nt err el ati o ns hi ps 
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e x pli cit’ ( 3 9) s e e ms  als o t o s u g g e st t h at t h er e  ar e  gr a d ati o ns  of  a u di e n c e 

i n v ol v e m e nt.   

 

T h e si g nifi c a n c e  of t h e ‘r e c e pti o n’  of t h e  a d a pt ati o n r e m ai ns,  h o w e v er, 

c e ntr al t o  a n y  d e b at e  a b o ut  a d a pt ati o n.   H ut c h e o n  a n d  S a n d ers tri e d t o st e er 

t h e  d e b at e  p ast i d e as  a b o ut fi d elit y  w h er e as  ot h ers  ar e r el u ct a nt t o  gi v e t his 

u p  as  a  d et er mi ni n g f a ct or i n  a u di e n c e r e c e pti o n.   C hristi n e  G er a g ht y  n ot e s:  

F ait hf ul n e ss  m att ers if it  m att ers t o t h e  vi e w er.   M a n y r e vi e w ers  a n d 
criti c s  …  p ut   t h e ms el v es i nt o t h e r ol e  of t h e  vi e w er  w h o  h as  n ot  o nl y 
r e a d t h e  b o o k  b ut  als o  w a nts t h e fil m t o  b e f ait hf ul t o it.   B ut t his is  n ot 
t h e  o nl y  p ositi o n …  T h er e  ar e  m a n y fil ms  b as e d  o n  pr e vi o us s o ur c e s 
t h at  g o  u n a c k n o wl e d g e d  as  a d a pt ati o n: t h e  b o o k is  n ot  w ell- k n o w n, 
t h e fil m  d o e s  n ot  dr a w  att e nti o n t o its elf  as  a n  a d a pt ati o n,  a n d t h e 
p u bli cit y  m a c hi n er y i g n or e s t h e  ori gi n al s o ur c e.   F ait hf ul n e ss is  n ot  a n 
iss u e,  a n d t h e fil m i n  a  v er y r e al s e ns e is  n ot  a n  a d a pt ati o n. ( 3) 

 
G er a g ht y is, li k e  H ut c h e o n  a n d  S a n d ers,  cl ai mi n g t h at t h e t e xt  n e e ds t o  b e 

a n n o u n c e d  as  a n  a d a pt ati o n,  b ut s u g g e sts t h at  o n c e  k n o w n t o  b e  a n 

a d a pt ati o n, t h e f ait hf ul n e ss  of t h e t e xt  m a y  m att er t o t h e  vi e w er.   Aft er 

q u oti n g  C at h eri n e  Gr a nt  w h o  ass erts ‘t h er e is  n o s u c h t hi n g  …  as  a  “ s e cr et ” 

a d a pt ati o n’,  G er a g ht y  n ot e s:  

W h e n t his  w or k is  d o n e, t h e fil m  c a n  b e  k n o w n  as  a n  a d a pt ati o n  b y 
p e o pl e  w h o  h a v e  n ot r e a d t h e  ori gi n al, t h os e  w h o  h a v e r e a d it  a n d  di d 
n ot li k e it, t h os e  w h o  h a v e r e a d it  a n d  c a n n ot r e m e m b er it,  a n d  a n y 
n u m b er  of  ot h er  p er m ut ati o ns.   A n y si n gl e  ci n e m a  or t el e visi o n 
a u di e n c e  will i n cl u d e  p e o pl e i n  diff er e nt  p ositi o ns,  a n d it  w o ul d s e e m 
l o gi c al t o l o o k  at t h e  a u di e n c e r at h er t h a n t h e t e xt t o  dis c o v er  w h at 
t h os e  p ositi o ns  ar e  a n d t o  m e as ur e t h e i m p ort a n c e  of f ait hf ul n e ss i n 
p arti c ul ar  c as e s.   R e c e pti o n  w or k i n t his  ar e a  h as  b e e n li mit e d …. ( 3)  

 
G er a g ht y,  al o n gsi d e  ot h er  criti c s s u c h  as  Ni n o  Di c e c c o,  C asi e  H er m a nss o n,  a n d 

C oli n  M a c c a b e,  ar e i n s o m e r e s p e cts tr yi n g t o t ur n t h e ti d e  of t h e fi d elit y 

d e b at e.   S h e  cl ai ms t h at ‘I  c o nt e st t h e r el ati o ns hi p  wit h  a n  ori gi n al s o ur c e  as 
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t h e  m ai n  crit eri o n for j u d gi n g  a d a pt ati o ns’ ( 4),  b ut s h e  d o e s s u g g e st t h at 

fi d elit y  h as s o m e  b e ari n g  o n  a n  a d a pt ati o n’s r e c e pti o n  b y its  a u di e n c e, 

p arti c ul arl y  w h er e ‘t h e  a d a pt ati o n  mi g ht  dr a w  att e nti o n t o its lit er ar y  ori gi ns 

i n its  pr e s e nt ati o n  of its  o w n  m at eri al’ ( 4).  Fi delit y i n t his s e ns e  h a d  b e c o m e  a 

ki n d  of i nt ert e xt.  

 

VIII.  

T his  c h a pt er  h as  e x pl or e d  a  n u m b er  of  criti c al  a c c o u nts r el ati n g t o t h e t o pi c  of 

a d a pt ati o n  a n d i n v e sti g at e d  h o w s o m e  of t h e s e t h e or eti c al  a p pr o a c h e s  h el p 

t o  e x a mi n e t h e  ki n ds  of t e xts i n t his st u d y.   A d a pt ati o n st u di e s is r e v e al e d  as  a 

p o p ul ar  a n d  e x p a n di n g  ar e a  of i nt ell e ct u al  e n q uir y,  b ut  o n e still s e e ki n g 

c o m pr e h e nsi v e t h e or eti c al  d efi niti o ns  w hi c h  w o ul d s er v e its i n cr e asi n g  ar e as 

of i nt er e st. It is t o  b e  e x p e ct e d t h at  a n y  ar e a  of t e xt u al  e n q uir y  will  b e s h a p e d 

b y t h e  d e v el o pi n g  wi d er t h e or eti c al  d e b at e s  a b o ut t e xts,  b ut  u nli k e s o m e 

ar e as  of  e n q uir y,  a d a pt ati o n t h e or y  al w a y s s e e ms t o  e xist  o n sli g htl y  u n e v e n 

gr o u n d.   T h o m as  L eit c h  p er h a ps r at h er  c o ntr o v ersi all y s u g g e sts t h at ‘r e c e nt 

t h e orists  of  a d a pt ati o n  h a v e  b e e n  … r el u ct a nt t o  d efi n e t h eir fi el d  of st u d y’ 

(‘ A d a pt ati o n  a n d I nt ert e xt u alit y’  8 8).   H e,  a n d  ot h ers,  h a v e s u g g e st e d t h e 

c a us e  of t his  u n c ert ai nt y li e s i n t h e s u bj e ct’s  a nt e c e d e n c e,  w h er e t e a c hi n g 

a n d r e s e ar c h  w as  u n d ert a k e n  b y t h os e i n lit er ar y st u di e s,  a n d s h a p e d  b y t h e 

lit er ar y  criti c al  pr a cti c e s  of t h o s e i n v ol v e d i n t his  n e w  ar e a  of i n v e sti g ati o n t o 

t h e  n e gl e ct  of fil m st u di e s.   S o m e  cl ai m t his is  w h er e its  bi as i n t er ms  of 

lit er at ur e  w as  e st a blis h e d,  w hil e  ot h ers s e e  a  m or e i ntri nsi c  pr o bl e m i n t h e 

r el ati o ns hi p  b et w e e n t h e ‘s o ur c e’  of  a d a pt ati o ns  a n d t h e  a d a pt ati o ns t h at 
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r e s ult.   N e v ert h el e ss, sitti n g  at t h e  cr ossr o a ds  b et w e e n lit er ar y st u di e s  a n d 

fil m st u di e s it  h as  b e e n i nf or m e d  b y  b ot h  ar e as,  b ut  n e v er  c o m pl et el y  o w n e d 

b y  eit h er.   

 

Fr o m t h e  dis c ussi o n i n  t his  c h a pt er,  w e  c a n s e e t h at t h e st u d y  of  a d a pt ati o ns 

c o nti n u e s t o  cir cl e  ar o u n d iss u e s t o  d o  wit h fi d elit y  a n d i nt ert e xt u alit y, 

alt h o u g h s o m eti m e s i n  n e w  c o nfi g ur ati o ns.  I nt ert e xt u alit y, f or  e x a m pl e, is 

n o w  n ot  o nl y t h e r el ati o ns hi p  b et w e e n  a  n o v el  a n d  a fil m,  b ut  als o  a r a n g e  of 

i nt ert exts i n cl u di n g  ot h er fil ms  a n d  n o v els,  p u bli cit y  a n d  m ar k eti n g  m at eri als, 

a n d  pr o d u cti o n i nt ert e xts s u c h  d e si g n,  m usi c,  a n d t h e  c asti n g  of t h e fil m.   T h e 

i nt ert e xt u al r el ati o ns hi p  b et w e e n  a d a pt ati o n  a n d  a  n o v el,  or  a  p erf or m a n c e  of 

a  pl a y, is  als o  n o w r e c o g nis e d  as  n o n -li n e ar,  wit h s u c h  a d a pt ati o ns  a n d 

p erf or m a n c e s i nfl u e n ci n g  a n i n di vi d u al’s r e -r e a di n g  of t h e s u p p os e d s o ur c e 

t e xt,  as  w ell  as f ut ur e  a d a pt ati o ns  of t h e t e xts.   Alt h o u g h t h er e  h as  b e e n  a 

r e c e nt r e-p ositi o ni n g  of t h e r ol e  of fi d elit y i n  a d a pt ati o ns,  o n t h e  w h ol e 

fi d elit y  as  a  d efi ni n g f e at ur e  of  a d a pt ati o n  h as  c o nti n u e d t o  di mi nis h i n 

si g nifi c a n c e.   Y et  e v e n if t h e si g nifi c a n c e  of fi d elit y  h as  b e e n r e d u c e d, t h e 

c o n c e pt still  h as s h a p e d,  a n d  c o nti n u e s t o s h a p e t h e  q u e sti o ns  a n d  criti c al 

str at e gi e s  w hi c h s urr o u n d  a d a pt ati o n st u di e s.   

 

I n t er ms  of t h e t e xts  c o nsi d er e d i n t his t h e sis, it is  p er h a ps  o nl y t h e 

dis c ussi o ns  of t h e  R S C’s  A  Mi ds u m m er  Ni g ht’s  Dr e a m  a n d  K e n n et h  Br a n a g h’s 

fil m  v ersi o n  of L o v e’s  L a b o ur’s  L ost  t h at sit  c o mf ort a bl y  at t h e  c e ntr e  of 

a d a pt ati o n st u di e s.   E v e n t h e  R S C  Li v e  a n d  N T  Li v e  ar e s h o w n t o t e st t h e 
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criti c al  p ar a m et ers  of  S h a k e s p e ar e i n  P erf or m a n c e  S t u di e s  a n d a d a pt ati o n 

st u di e s.  I n t h e s e  pr o d u cti o ns t h e  ci n e m a  p erf or m a n c e  h as  a n i nt ert e xt u al 

r el ati o ns hi p  wit h t h e li v e t h e atr e p erf or m a n c e,  a n d t h e s e  m ulti -l a y er e d 

cr e ati o ns  c o m pli c at e iss u e s  ar o u n d t h e  pr o d u cti o n  of  m e a ni n g  a n d t h e 

a n al y sis  of  a u di e n c e r e c e pti o n.  T h e  ot h er t e xts  e x pl or e d,  w hi c h i n v ol v e 

c o nsi d er ati o n  of t h e fi g ur e  of t h e s e  a ut h ors i n  c o nt e m p or ar y fi cti o n  a n d fil m , 

ar e  a d a pt ati o ns  of  a  diff er e nt  ki n d.   T h e y  ar e  tr a nsf or m ati o ns  of s o m et hi n g 

w hi c h  pr e vi o usl y  e xist e d  or  w as  k n o w n, t h e y  ar e  a n n o u n c e d, t h e y  ar e 

i nt ert e xt u al, t h e y  will  pr o m pt i n s o m e r e a d ers  a ‘r e c all’ ( G er a g ht y  4)  of 

pr e vi o us  k n o wl e d g e  a b o ut t h e  a ut h or,  a n d t h e y  gi v e ‘ pl e as ur e’,  w hi c h is i n 

p art  d eri v e d fr o m t h e  a u di e n c e/r e a d ers  c o m p aris o n  b et w e e n  w h at t h e y  ar e 

w at c hi n g/r e a di n g  a n d  w h at t h e y t hi n k t h e y  alr e a d y  k n o w  a b o ut t h e  a ut h ors.  

 

W hil e it is i m p ort a nt t o i d e ntif y  all t h e s e  e n g a g e m e nts  wit h t h e i d e a  of t h e 

a ut h or,  b e t h e y  bi o gr a p hi c al  or  a  p erf or m a n c e  of t h eir  w or k,  as  diff er e nt 

s h a d e s  of  a d a pt ati o n, it is  als o r e v e ali n g t o  as k  w h at  d o t h e y,  as  a  gr o u p  of 

t e xts t ell  us  a b o ut t h e  a d a pt ati o n  of  A ust e n  a n d  S h a k e s p e ar e ?   

F u n d a m e nt all y, t h e s e  a d a pt ati o ns  all r e ass ert t h e si g nifi c a n c e  of t h e s e 

a ut h ors t o t h e  c o nt e m p or ar y  w orl d.  T h e fil ms  w hi c h f o c us  o n  S h a k e s p e ar e  all 

s h o w t h at fr o m  a  m e ss y, fr a u g ht, fr ustr ati n g,  e arl y lif e t h e  c a n o ni c al fi g ur e is 

b or n.   C art m ell  dis c ussi n g  bi o pi c s  of  A ust e n  n ot e s:  

P ar a d o xi c all y, t h e  bi o pi c  –  i n  p arti c ul ar t h e fil m  bi o gr a p h y  of  a n 
a ut h or-  us e s  g e nr e t o  b ot h  kill  a n d r es urr e ct t h e  a ut h or.   U n p ert ur b e d 
b y  c o n c er ns  o v er t h e i nt e nti o n al  a n d  aff e cti v e f all a ci e s t h at s o 
r e v ol uti o ni z e d t h e  m a n n er i n  w hi c h lit er at ur e  w as i nt er pr et e d  i n t h e 
mi d -t w e nti et h  c e nt ur y, s cr e e n  a d a pt ati o ns  of  A u st e n’s  w or k s e e m t o 
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d o g g e dl y  cli n g t o  ol d -f as hi o n e d  bi o gr a p hi c al  a p pr o a c h e s t o fi cti o n t h at 
e q u at e i nt er pr et ati o n  wit h fi n di n g  o ut ‘tr ut hs’  a b o ut t h e  a ut h or. 
(‘ B e c o mi n g J a n e’  1 5 7) 

 
T h e s e ‘tr ut hs’,  as  n ot e d  e arli er,  ar e  oft e n  c o n n e ct e d  wit h t h e  a ut h or’s 

r o m a nti c lif e,  w hi c h is  off er e d  as  a n  e x pl a n ati o n f or t h e  a ut h or’s  cr e ati v e lif e.  

T h e J a n e  A ust e n  Pr oj e ct  is t h e  o nl y t e xt  c o nsi d er e d  h er e  w hi c h ‘ kills’ t h e 

a ut h or, i n t h e s e ns e  of  a nti ci p ati n g  a n d t h e n r e p orti n g t h e  d e at h  of  A ust e n 

( alt h o u g h t h e  ai m  of t h e ti m e tr a v ell ers is t o  e xt e n d  h er lif e).   T h er e  ar e 

h o w e v er  n o  B art h e si a n  e x a m pl e s  of t h e ‘ d e at h  of t h e  a ut h or’ i n t h e t e xts,  as 

t h e  a ut h ors r e m ai n  c e ntr e st a g e t hr o u g h o ut, t h eir li v e s t elli n g  us  a b o ut t h eir 

w or k.   T h e t w o t h e atr e  pr o d u cti o ns  als o  ass ert t h e si g nifi c a n c e  of t h e  a ut h or 

f or t h e  c o nt e m p or ar y  a u di e n c e.   S h a k e s p e ar e’s A  Mi ds u m m er  Ni g ht’s  Dr e a m  

is  pr o cl ai m e d  as  a ‘ Pl a y f or t h e  N ati o n’,  w h er e as  R S C  Li v e  a n d  N T  Li v e 

c el e br at e t h e  cr e ati o n  of  v ast  a u di e n c e  c o m m u niti e s  w orl d wi d e.   T h e s e t e xts 

t h er ef or e  ass ert t h e si g nifi c a n c e  of t h e  a ut h or  a n d  n ot t h eir  d e mis e. 

 

O n e  of t h e  c h all e n g e s f or t h e s e  a d a pt ati o ns  of  t h e li v e s  of A ust e n  a n d 

S h a k e s p e ar e is t h at  w e  d o  n ot  h a v e  a  c o m pr e h e nsi v e  a c c o u nt  of t h eir  a ct u al 

li v e s.  I n s o m e r e s p e cts,  of  c o urs e, t his is  als o  a n  o p p ort u nit y f or t h e 

fil m m a k ers  a n d  n o v elist s  w hi c h t h e y  gr as p  willi n gl y,  oft e n  dr a wi n g  o n r at h er 

si mil ar  e v o c ati o ns  of t h e  writi n g  pr o c e ss its elf. J u dit h  B u c h a n a n  h as  o b s er v e d:  

Lit er ar y  bi o pi c s  m a k e  a f e at ur e  of s h ots t h at l o vi n gl y f et e t h e  writi n g 
pr o c e ss.  W e  ar e f a mili ar  wit h t h e  a e st h eti ci z e d  vi e ws  of  d e s k,  q uill, 
p ar c h m e nt, i n k p ot, t y p e writ er, t h e  writ er i n  a  m o m e nt  of  m e dit ati v e 
p a us e, t h e  e v o c ati v el y  p ers o n al  o d diti e s t h at  a d or n t h e s p a c e  of  
writi n g, t h e  vi e w fr o m t h e  wi n d o w  as  a r efl e cti v e s p a c e t h at f e e ds t h e 
i m a gi n ati v e  pr o c e ss. ( 5) 
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I n  e a c h  of t h e fil m r e pr es e nt ati o ns  m ost  of t h e s e f e at ur e s  ar e  pr e s e nt.  I n t h at 

s e ns e t h e  a d a pt ati o n  of t h e  a ct  of  writi n g is s e e n  as  a hist ori c al,  a n i n di vi d u al 

p ers o n al  e x p eri e n c e  u n c o n n e ct e d  wit h t h e  w orl d t h at s urr o u n ds t h e  a ut h or.  

As  dis c uss e d  e arli er, s o m e  of t h e fil m t e c h ni q u e s  e m pl o y e d i n  S h a k es p e ar e i n 

L o v e  t o  d e pi ct t h e  writ er  at  w or k  ar e  v er y si mil ar t o t h os e i n B e c o mi n g J a n e , 

wit h t h eir  cl os e f o c us  o n  p a p er  a n d  q uill  a n d t h e  writ er’s  a n g uis h e d t or m e nt 

as t h e  w or ds  c o m e  h alti n g f ort h.  T h e  a ct  of  writi n g i n  T h e J a n e  A ust e n  Pr oj e ct , 

h o w e v er, t a k e s  pl a c e  a w a y fr o m t h e  att e nti o n  of t h e ti m e -tr a v ell er  n arr at or, 

w h o  o nl y  c at c h e s  gli m ps e s  of  A ust e n’s  writi n g  o n c e s h e  h as l eft t h e r o o m.  (I n 

a n i nt er e sti n g  w a y t his  h as  p ar all els  wit h t h e  m o d er n r e a d er  w h o r e a ds t h e 

w or ks l eft  b y t h e  a bs e nt  A ust e n.)  H o w e v er,  d e s pit e  usi n g si mil ar t e c h ni q u e s, 

t h e  bi o pi c s  c o nsi d er e d  diff er  m ar k e dl y i n t er ms  of t o n e.   All t h e  S ha k e s p e ar e 

o n e s  dis c uss e d  h er e,  utilis e  c o m e d y  a n d  ar e  v er y s elf -a w ar e  a n d s elf -

r ef er e nti al,  w h er e as t h e t o n e  of t h e  A ust e n  bi o pi c s is r efl e cti v e,  m or e s eri o us 

a n d  al m ost  el e gi a c.   T h e  S h a k e s p e ar e fil ms  all j u xt a p os e  c o m m e nts  a n d 

e v er y d a y  e v e nts fr o m t h e  a u di e n c e’s  o w n  m o d er n  w orl d, t o  cr e at e  b ot h  a n 

ir o ni c  dist a n c e  a n d  als o,  c uri o usl y,  cr e at e  a n  e m p at h eti c  e n g a g e m e nt  wit h t h e 

a ut h or  h er o.   Lis a  H o p ki ns  c o m p ari n g t h e  a d v e nt ur o us  a n d s o m eti m e s r a di c al 

fil mi c r e-r e a di n gs  of  S h a k e s p e ar e’s t e xts  wit h t h e r at h er m or e  c o ns er v ati v e 

a d a pt ati o ns  of J a n e  A ust e n’s  b o o ks,  c o m m e nts  o n t h e l att er t h at:   

t h e y  ar e  m or e li k el y t o i n h a bit  a s e c ur e,  u nifi e d  g e nr e,  or  b e  criti ci z e d 
if t h e y  d o  n ot,  e s p e ci all y if t h e  A ust e n t e xt  at st a k e  h as  b e e n  or is 
p er c ei v e d t o  h a v e  b e e n  a d a pt e d  wit h o ut  d u e s e nsiti vit y t o t h e  v er y 
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s p e cifi c  c ult ur al  c o d e s  a n d s o ci al r e stri cti o ns  wit hi n  w hi c h  h er 
c h ar a ct ers  o p er at e. (‘ S h a k e s p e ar e t o  A ust e n’  2 4 6)  

W h at  w e  c a n s e e  h er e i n t h e  a d a pt ati o ns  of  A u st e n’s lif e is t h at t h e y  als o 

a d h er e t o t h e s a m e ‘ v er y s p e cifi c  c ult ur al  c o d e s  a n d s o ci al r e stri cti o ns’ .  E v e n 

w h e n t h e  pl ot  of t h e  a d a pt ati o n i ntr o d u c e s t h e i d e a  of ti m e -tr a v el,  as i n T h e 

J a n e  A ust e n  Pr oj e ct, this  oft e n s e e ms t o  b e t h er e  pri m aril y t o r e c or d t h e 

mi n uti a e  of  A ust e n’s s urr o u n di n gs  a n d  b e h a vi o urs,  a n d t h e y  c ert ai nl y  d o  n ot 

i ntr o d u c e ti m e-tr a v elli n g s ci-fi f e at ur e s li k e t h e  h o mi ci d al  ali e ns i n ‘ T h e 

S h a k e s p e ar e  C o d e’.   A ust e nl a n d ’s  a p pr o a c h is,  h o w e v er, l ess  c o ns er v ati v e.  

T h e  a bs e n c e  of t h e fi g ur e  of  A ust e n  h ers elf,  a n d t h e  c o mi c r e pr e s e nt ati o n  of 

t h e i n a d e q u at e i m m ersi v e  visit or  attr a cti o n  A ust e nl a n d,  e n c o ur a g e s  a s elf-

r ef er e nti al t o n e  cl os er t o t h e  S h a k e s p e ar e fil ms.   H er e t h e  a d a pt ati o n f o c us e s 

l e ss  o n t h e  pr o d u cti o n  of t h e  A ust e n t e xt  a n d is  m or e  c o n c er n e d  wit h t h e 

e x pl or ati o n  of its  c o nt e m p or ar y r e c e pti o n  a n d  c o ns u m pti o n.    

 

Y et ,  d e s pit e t h e s e  v ari eti e s  of t o n e, t h e  a d a pt ati o ns s h ar e  a  pr e o c c u p ati o n 

wit h t h e i d e a  of l os s.   T his,  as  w e  h a v e s e e n, is  oft e n f or m ul at e d  as l ost l o v e, 

a n d  o c c asi o n all y l ost  c hil dr e n (‘ T h e  S h a k e s p e ar e  C o d e’  pr o p o s e s t h at 

S h a k e s p e ar e’s  gri ef  at t h e l oss  of  his s o n  H a m n et is  c h a n n ell e d  b y t h e  ali e ns) , 

b ut  m ost i nt er e sti n gl y f or  a d a pt ati o ns  a b o ut  writ ers, t h e y  all t o  v ar yi n g 

e xt e nts f o c us  o n l ost t e xts.    I n all t h e s e  d e pi cti o ns  of t h e  a ut h ors’ li v e s t h er e 

ar e i ntri g ui n g  gli m ps e s  of  a s u p p os e d l ost t e xt,  or  a fi cti o n al t e xt  a b o ut t o  b e 

l ost.   A c a d e mi c  criti c s  h a v e s p e c ul at e d  a b o ut  a l ost t e xt L o v e’s  L a b o ur’s  W o n  
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s u p p os e d t o  b e  a s e q u el t o  L o v e’s  L a b o ur’s  L ost ,  a n d i n ‘ T h e  S h a k e s p e ar e 

C o d e’ t his l o st  pl a y  a p p e ars  o nl y t o  b e  hij a c k e d  b y  ali e ns f or t h eir  n ef ari o us 

p ur p os e s.  Ot h er fi cti o n al l ost t e xts  o c c ur i n t h e  ot h er fil ms: i n  S h a k es p e ar e i n 

L o v e  t h er e is  a n ‘Ur - te xt ’ of  R o m e o  a n d J uli et ,  c o mi c all y  n a m e d R o m e o  a n d 

Et h el, t h e  Pir at e’s  D a u g ht er ,  a n d i n Bill,  a  pl a y,  A  S eri es  of  C o mi c 

Mis u n d erst a n di n gs,  is  c o-a ut h or e d  wit h  C hrist o p h er  M arl o w e , b ut t h e n 

a c ci d e nt all y  t hr o w n i n t h e fir e.    Si g nifi c a ntl y,  all  of t h e s e i m agi n e d l ost t e xts 

ar e si g nifi c a ntl y s h o w n t o  b e  of  d u bi o us lit er ar y  m erit.   I n T h e J a n e  A ust e n 

Pr oj e ct ,  h o w e v er, t h e ti m e tr a v ell ers d o  r e c o v er  A ust e n’s l ost  n o v el T h e 

W ats o ns ,  b ut  o n r et ur ni n g t o t h e f ut ur e it is i g n or e d  a n d  a p p e ars t o  b e of  n o 

i nt er e st t o a c a d e mi c s  or  g e n er al r e a d ers.   T h er e  ar e  a  n u m b er  of  p ossi bl e 

e x pl a n ati o ns f or  w h y i n t h e s e  a ut h or t e xts t h e l ost t e xts r e m ai n l ost, 

d e str o y e d  or i g n or e d.    A ust e n’s l ost t e xt is r e c o v er e d,  b ut i n t h e f ut ur e  w orl d 

of t h e  n o v el it l os e s its  c a c h et  as  m or e  A ust e n  n o v els  h a v e  a p p e ar e d,  a n d 

lit er ar y t ast e  h as  c h a n g e d i n r e s p o ns e t o  a  diff er e nt s o ci al  a n d  p oliti c al 

cli m at e.   As  dis c uss e d  e arli er,  alt h o u g h  b ot h  S h a k e s p e ar e  a n d  A ust e n  di d  us e 

s o ur c e s i n t h e  cr e ati o n  of t h eir  w or ks, i n t h e  a d a pt ati o ns t h e  cr e ati v e  a ct is 

s h o w n  as  gr o u n d e d i n t h eir  o w n  e x p eri e n c e  a n d i m a gi n ati o n.  I n t h e 

S h a k e s p e ar e fil ms  w e  als o s e e t h e m  d e v el o pi n g t h eir  writi n g  cr aft i n  e arli er 

w or ks,  w hi c h  ar e s u bs e q u e ntl y l ost.   T h e s e l ost t e xts  ar e s e e n  as  e x p e n d a bl e 

pr a cti c e  pi e c e s f or t h e  b u d di n g  a ut h or.  Alt er n ati v el y,  gi v e n t h at  P a ul  Fr a nss e n 

ar g u e s ‘ti m e tr a v el  n arr ati v e s  us u all y  c ut  S h a k e s p e ar e  d o w n t o si z e’ ( 2 2 8), t h e 

a p pr e nti c e  pi e c e s  mi g ht  b e i n cl u d e d t o s h o w  S h a k e s p e ar e  as  a n i n a d e q u at e 

writ er.   Y et t his  d o e s  n ot s e e m t o  b e t h e  c as e i n  ‘ T h e  S h a k e s p e ar e  C o d e’  or 
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t h e  ot h er  S h a k e s p e ar e fil ms  c o nsi d er e d  h er e v  w h er e t h e  e xt e n d e d 

d e v el o p m e nt  of t h e  S h a k e s p e ar e fi g ur e s r e v e als t h e m t o  b e  e m p at h eti c al 

c h ar a ct ers  wit h  e m br y o ni c  c a n o ni c al st at us.   Li s a  H o p ki ns s u g g e sts  w e  d o  n ot 

r e gr et t h e l oss  of L o v e’s  L a b o ur’s  W o n  at t h e  e n d  of t h e ‘ T h e  S h a k e s p e ar e 

C o d e’  b e c a us e:  

T his is, it s e e ms,  a  S h a k e s p e ar e  pl a y t h at  n o  o n e  m u c h  c ar es if  w e l os e, 
b ut t h at is I t hi n k  b e c a us e its  o w n i m p ort a n c e is  c o m pr e h e nsi v el y 
e cli ps e d  b y t h e  a ct u al  pr e s e n c e  of  S h a k e s p e ar e. It is  a  p art  of  his 
c h ar m t h at  h e is  hi ms elf  u ni m pr e ss e d  b y  his  o w n  w or k,  dis missi n g 
L o v e ’s  L a b o ur ’s  W o n wit h ‘ T h e  b o y s  g et  t h e  girls, t h e y  h a v e  a  bit  of  a 
d a n c e, it’s  all  as f u n n y  a n d t h o u g ht -pr o v o ki n g  as  us u al ’.  
(S h a k es p e ar e a n  All usi o n  1 8 0)   

I n t his t el e visi o n  e pis o d e, t h e  m at ur e,  p er c e pti v e s elf- d e pr e c ati n g 

S h a k e s p e ar e,  h a vi n g  h el p e d t o s a v e t h e  w orl d  wit h  his  pl a y,  c oll u d e s  wit h t h e 

D o ct or t o s u p pr e ss  L o v e’s  L a b o ur’s  W o n  f or t h e s af et y  of t h e  pl a n et.   T h e 

ot h er  S h a k es p e ar e s, i n  S h a k es p e ar e i n  L o v e ,  a n d Bill,  ar e r e pr e s e nt e d  as  m or e 

i m m at ur e  writ ers,  b ut t h e y t o o  d o  n ot  m o ur n t h e l oss  of t h eir  e arl y  att e m pts.  

I nst e a d t h e y  a d a pt t h eir  e arl y  w or k  a n d i n t h e  c as e  of S h a k es p e ar e i n  L o v e  

cr e at e  R o m e o  a n d J uli et ,  a n d i n Bill,  ‘ S h a k e s p e ar e’ pr o d u c e s  a  n e w  pl a y  w hi c h 

n ot  o nl y r e v e als  his  n as c e nt  cr e ati v e t al e nt,  b ut  als o  g ai ns  hi m t h e fi n a n ci al 

s u p p ort  of t h e  Q u e e n.   T h e s e r e writ e s  of  e arli er t e xts, i n  a s o m e w h at 

m et afi cti o n al  w a y,  ar e  a d a pt ati o ns.  T h e y  ar e ‘ h a u nt e d’ ( H ut c h e o n  4)  b y t h e 

l ost t e xts (lit er all y i n Bill  wit h t h e  a p p e ar a n c e  of  M arl o w e’s  g h ost)  b ut t h e y 

pr o d u c e  a ‘ n e w  c ult ur al  a n d  a e st h eti c  pr o d u ct’ ( S a n d ers  4 5).   Si g nifi c a ntl y t h e 

a d a pt ati o ns  pr o d u c e d  b y t h e  v ari o us  S h a k e s p e ar e s  ar e s u c c essf ul i n  disti n ct 

w a y s.  I n  S h a k es p e ar e i n  L o v e  t h e r e writ e  pr o d u c e s R o m e o  a n d J uli et  w hi c h is 
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c o m m er ci all y  a n d  dr a m ati c all y si g nifi c a nt, i n ‘ T h e  S h a k e s p e ar e  C o d e’ t h e 

a d a pt ati o n is  w orl d  c h a n gi n g ( as it  d ef e ats t h e  ali e ns),  a n d i n  Bill  t h e  n e w  pl a y 

h as  p oliti c al i m p a ct ( d ef e ati n g  a  C at h oli c  pl ot  a n d s a vi n g t h e lif e  of  Q u e e n 

Eli z a b et h).   Alt h o u g h  c o mi c all y  pr e s e nt e d,  e a c h fil m  a d a pt ati o n s h o w s t h at 

a d a pt ati o n  c a n s u c c e ssf ull y  e nri c h  a  pri or t e xt,  a n d  als o t h at  a d a pt ati o n is 

its elf  a  cr u ci al  p art  of t h e  writi n g  pr o c e ss.     

 

T his  c oll e cti o n  of t e xts  ar e t h er ef or e  a d a pt ati o ns  w hi c h  ar e  disti n ct  a n d 

dis ti n cti v e.   I n t h e  c as e  of  m ost  of t h e  a ut h or t e xts t h e y s elf-c o ns ci o usl y 

d e cl ar e t h eir st at us  as  a d a pt ati o ns,  a n d t h e y  ar e s o m eti m e s  als o  a b o ut 

a d a pt ati o n.   T h e  a d a pt ati o ns  of t h e lif e  a n d  w or ks  of t h e  a ut h ors  m a y  b e  of 

diff er e nt  ki n ds,  b ut t h e y  ar e  all  b uilt  o n  a  d e sir e t o  e n g a g e  wit h  a u di e n c es  a n d 

r e ass ert t h e si g nifi c a n c e  of t h e  c a n o ni c al  a ut h or t o t h e  c o nt e m p or ar y  w orl d.  

P ar a d o xi c all y,  w hil e  b ei n g  v er y  m u c h ‘ a b o ut t h e  a ut h or’, t h e y  utilis e  di v ers e 

i nt ert e xt u al fr a m e w or ks, t h e  a w ar e n e ss  of  w hi c h  w as s u p p o s e d t o  di mi nis h 

t h e si g nifi c a n c e  of t h e  a ut h or i n  criti c al st u d y.   S o m e  of t h e t e xts  ar e lit er all y 

a b o ut ti m e tr a v el,  b ut  all t h e  a d a pt ati o ns s h ar e t h e tr a ns p ositi o n al  a n d 

tr a nst e m p or al f e at ur e s  of ti m e-tr a v elli n g fi cti o n,  as t h e y  ar e r e s urr e ct e d t o 

s p e a k t o  a  n e w  a u di e n c e i n  n e w ti m e s  a n d  pl a c es.   

i T his  p hr as e  w as  u s e d  b y  o n e  of  m y  U ni v ersit y l e ct ur e rs w h e n I  w as  a n  u n d er gr a d u at e  at  U ni v ersit y  of  W ar wi c k 

b et w e e n  1 9 7 6- 9.  I  h a v e s a dl y f or g ott e n  his  n a m e. 

 
ii S e e  D u dl e y  A n dr e w ( 1 9 8 4)  w h o  dis c u s s e s tr a n sf or mi n g, i nt ers e cti n g  a n d  b orr o wi n g.  K a mill a  Elli ot ( 2 0 0 3)  w h o 

e x pl or e s:  Ps y c hi c,  V e ntril o q uist,  G e n eti c,  D e( R e) c o m p osi n g, I n c ar n ati o n al,  a n d  Tr u m pi n g.   T h o m as  L eit c h ( 2 0 0 7) 
w h os e  c at e g ori e s i n cl u d e:  C el e br ati o n s , A dj u st m e nt , N e o -cl as si c i mit ati o n,  R e visi o n s ,  C ol o ni z ati o n, 
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( M et a) c o m m e nt ar y  or  d e c o n str u cti o n, A n al o g u e , P ar o d y  a n d  p asti c h e , S e c o n d ar y, t erti ar y  or  q u at er n ar y  i mit ati o n s, 
a n d  All u si o n .  
 
iii H ut c h e o n  als o s u g g ests t h at ‘ p ar a p hr a s e  a n d tr a n sl ati o n  a n al o gi e s  c a n  als o  b e  us ef ul i n  c o n si d eri n g  w h at I  e arli er 

c all e d t h e  o nt ol o gi c al s hift t h at  c a n  h a p p e n i n  a d a pt ati o n s  of  a n  hist ori c al  e v e nt  or  a n  a ct u al  p ers o n’s lif e i nt o  a 
r ei m a gi n e d, fi cti o n al f or m. ( H ut c h e o n 2 0 1 3.  1 7) 
 
i v Mi c h a el  C u n ni n g h a m  als o  us e d t h e  a n al o g y  of j az z i n  a  dis c u ssi o n  of  his ‘ a d a pt ati o n’  of  Mrs  D all o w a y , i n  his  n o v el 
T h e  H o urs ,  c o m m e nti n g ‘ W h at I  w a nt e d t o  d o  w as  m or e  a ki n t o  m u si c, t o j a z z,  w h er e  a  m usi ci a n  will  pl a y 
i m pr o vis ati o n s  o n  a n  e xisti n g  pi e c e  of  gr e at  m u si c fr o m t h e  p ast –  n ot t o r ei n v e nt it,  n ot t o l a y  a n y  ki n d  of  dir e ct 
cl ai m t o it,  b ut t o  b ot h  h o n or it  a n d tr y t o  m a k e  ot h er  art  o ut  of  a n  e xisti n g  w or k  of  art.’ ( S c hiff  1 1 3)  
 
v  T his   c utti n g   d o w n  t o  si z e   of   S h a k e s p e ar e   c a n   h o w e v er   b e  s e e  i n   Bl a c k a d d er:   B a c k   a n d   F ort h  ( 1 9 9 9)  w h er e 

S h a k e s p e ar e is  k n o c k e d t o  gr o u n d  a n d  v er b all y  a b u s e d  b y  Bl a c k a d d er f or t h e  u n h a p pi n e s s  h e  h as i nfli ct e d  o n s c h o ol 

c hil dr e n f or c e d t o st u d y  his t e xts .  
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C h a pt er  T w o :   Lit er ar y  T o uri s m  
 

I. 

Lit er ar y t o uris m is  o n e  of t h e  k e y r e c urri n g i d e as i n t h e  arti cl es  w hi c h f or m  p art  of t his 

t h e sis.  T his c h a pt er  will i n v e sti g at e s o m e  of t h e  as p e cts  of t his  criti c al fr a m e w or k.  It 

will  als o  e x a mi n e t h e  e xt e nt t o  w hi c h s o m e  of t h e  p h e n o m e n a i n v e sti g at e d i n t h e 

arti cl e s  –  o n lit er ar y  a d a pt ati o ns, i n cl u di n g t h e  br o a d c asti n g  of li v e t h e atr e 

p erf or m a n c e s  of  S h a k e s p e ar e t o t h e  ci n e m a,  as  w ell  as  e v o c at i o ns  of t h e li v e s  of 

S h a k e s p e ar e  a n d  A ust e n i n t el e visi o n  a n d fil m  –  c a n  b e  c o nstr u e d  as  a cts  of lit er ar y 

t o uris m.  It  will  b e  ar g u e d t h at t h e  dis c ussi o n  of t h e s e  art ef a cts  as  ki n ds  of lit er ar y 

t o uris m  e xt e n ds  a n d r e-c ali br at e s  h o w  w e  u n d erst a n d  o ur  c o nt e m p or ar y i nt er a cti o ns 

wit h r e pr e s e nt ati o ns  of t h e s e  c a n o ni c al  a ut h ors,  a n d  a d a pt ati o ns  of t h eir  w or k.  

 

II. 

Lit er ar y t o uris m  as  a  p h e n o m e n o n  h as  b e e n,  as  H e n dri x  n ot e s  (‘ Fr o m  E arl y  M o d er n’),  a 

si g nifi c a nt  as p e ct  of  h o w r e a d ers  h a v e r e s p o n d e d t o t h e  w or ks  of  w rit ers si n c e 

cl assi c al ti m e s.   As  a s u bj e ct f or  a c a d e mi c  e n q uir y,  oft e n f o c ussi n g  p arti c ul arl y  o n 

ni n et e e nt h- c e nt ur y  t e xts  a n d t h eir r el ati o ns hi p  wit h lit er ar y sit e s, it is  a  m u c h  m or e 

r e c e nt  a cti vit y,  wit h  a  p arti c ul ar i n cr e as e i n  p u bli c ati o ns  o n t h e t o pi c fr o m t h e l at e 

t w e nti et h  c e nt ur y  o n w ar ds.   H o w e v er,  W ats o n  c o m m e nts  o n t h e ‘i n visi bilit y  of lit er ar y 

t o uris m’ t o  a c a d e mi c st u d y  a n d s u g g e sts t h at t his  h as: 

P er h a ps  b e e n t h e r e s ult  of its tr o u bli n g i nt err o g ati o n  of t h e  b o u n d ari e s 
b et w e e n t h os e  dis ci pli n e s  a n d s u b -dis ci pli n e s  b et w e e n  w hi c h it  h as t o  d at e 
f o u n d its elf sit u at e d: lit er ar y  a n d  c ult ur al st u di e s ( e s p e ci all y  w or k  o n tr a v el-
writi n g  a n d t h e  hist or y  of t h e r e a di n g  e x p eri e n c e),  hist or y  a n d  h erit a g e st u di e s, 
c ult ur al  g e o gr a p h y,  a n d t o uris m st u di e s. ( Lit er ar y  T o uris m   3-4)  
 

Lit er ar y t o uris m  i n e vit a bl y s e e ms t o  e m br a c e  a  n u m b er  of  di v ers e  dis ci pli n e s  a n d 

m et h o d ol o gi e s  d eri v e d fr o m  hist or y  a n d  g e o gr a p h y  as  w ell  as t h os e fr o m lit er ar y 
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st u di e s.  It i s  als o  a n  ar e a  of  e n q uir y  wit hi n t o uris m  a n d  b usi n e ss st u di e s  w h er e t h e 

f o c us  c a n  b e s o m e w h at  diff er e nt  wit h  c o nsi d er ati o n  of t h e  m a n a g e m e nt  a n d 

or g a nis ati o n  of sit e s  w hi c h  h a v e lit er ar y  ass o ci ati o ns. ( S e e  O’ C o n n or  a n d  Ki m .)   

W ats o n s u g g e sts  a f urt h er r e as o n  w h y lit er ar y t o uris m  h as r e m ai n e d  c o m p ar ati v el y 

i n visi bl e t o  a c a d e mi c s  w h e n s h e  cl ai ms t h at it  h as  b e e n s e e n  as ‘ e m b arr assi n g’:  

T h e  e m b arr ass m e nt  of lit er ar y t o uris m is  e n c a ps ul at e d i n t h e  v er y  p hr as e, 
w hi c h  y o k e s  ‘lit er at ur e’ –  wit h its l o n g -st a n di n g  cl ai ms t o  hi g h,  n ati o n al  c ult ur e, 
a n d its  c urr e nt  a ur a  of  hi g h br o w  diffi c ult y  a n d  pr of e ssi o n alis m  –  wit h ‘t o uris m’, 
tr aili n g its  p ej or ati v e  c o n n ot ati o ns  of  m ass  p o p ul ar  c ult ur e,  m ass tr a v el, 
u nt hi n ki n g  a n d  u nr efi n e d  c o ns u m pti o n  of  d e b as e d  c o ns u m a bl e s, 
a m at e uris h n e ss  a n d i n a ut h e nti cit y.   As  a  pr a cti c e t h at tri e s t o  m a k e t h e 
e m oti o n al  a n d  virt u al r e aliti e s  of r e a di n g  a c c o u nt a bl e t o t h e lit er al,  m at eri al 
r e aliti e s  of  d e sti n ati o n, it is  b o u n d t o  m a k e lit er ar y s p e ci alists  u n e as y.  ( Lit er ar y 
T o uris m  5)  

 
H o w e v er, it is  pr e cis el y t his  p ar a d o xi c al i nt err o g ati o n  a n d i nt er mi xi n g  of s u p p os e d  hi g h 

a n d l o w  c ult ur e  t h at m a k e s t h e i d e a  of lit er ar y t o uris m s u c h  a  p ers u asi v e fr a m e w or k 

f or t h e  c o nt e m p or ar y  a d a pt ati o ns i n v e sti g at e d i n t his st u d y.  J u xt a p ositi o ns  b et w e e n 

hi g h  a n d l o w  c ult ur e  a b o u n d i n fil mi c  a d a pt ati o ns  of  c ult ur al i c o ns s u c h  as  A ust e n  a n d 

S h a k e s p e ar e, i n t h e tr a ns missi o n  of ‘ hi g h  art’  pr o d u cti o ns  of t h e  n ati o n’s l e a di n g 

pl a y wri g ht  b y t h e  n ati o n’s  pr e mi er t h e atr e  c o m p a ni e s t o  t h e  p o p ul ar  ci n e m a 

m ulti pl e x e s,  a n d i n t h e r e pr e s e nt ati o n  of t h e lif e, ti m e s  a n d  artisti c  pr a cti c e  of t h e s e 

‘ e st e e m e d’  a ut h ors i n  art ef a cts  d e si g n e d f or,  a n d tr a ns mitt e d, vi a t el e visi o n  a n d fil m.  

M or e o v er, it is i m p ort a nt t o  n ot e t h at  w hil e lit er ar y st u di e s  h as  e m br a c e d t h e st u d y  of 

‘tr a v el  writi n g’, it f or  a l o n g ti m e  w as l e ss  e n g a g e d  b y t h e st u d y  of ‘lit er ar y t o uris m’.  

T his is  a g ai n  attri b ut a bl e t o t h e  o p p o siti o n  of  hi g h  a n d l o w  c ult ur e i n t h e  d efi niti o n  of 

‘tr a v ell er’  a n d ‘t o urist’.  As  B u z ar d  n ot e s,  up  u ntil t h e l at e  ei g ht e e nt h  c e nt ur y t h e t er ms 

w er e  m or e  or l e ss s y n o n y m o us,  b ut si n c e t h e n ‘t h e t o urist is t h e  d u p e  of f as hi o n, 

f oll o wi n g  bli n dl y  w h er e  a ut h e nti c tr a v ell ers  h a v e  g o n e  wit h  o p e n  e y e s  a n d fr e e s pirits’ 



 4 2  

( 1),  wit h t h e  a d diti o n al s u g g e sti o n t h at  w hil e t h e ‘ ”tr a v ell er’  e x e m plifi e s i n d e p e n d e n c e 

a n d  ori gi n alit y, t h e t o urist( s)  … g o  e n  m ass e ’ ( 2).   

 

As  w ell  as t h e s e  m att ers  of ‘ hi g h’  a n d ‘l o w’  c ult ur e, t h e  a c a d e mi c st u d y  of lit er ar y 

t o uris m  pr o vi d e s  a  c o nt e xt f or  ot h er  ar e as  w hi c h  ar e  a p pr o pri at e t o t his st u d y.   M o st 

c e ntr all y, lit er ar y t o uris m is  pr e o c c u pi e d  wit h t h e i d e a  of t h e  a ut h or,  n ot  as  a 

B art h e si a n t h e or eti c al  a bs e n c e,  b ut  as t h e  h u m a n  cr e at or  of si g nifi c a nt  w or ks  of 

fi cti o n.   L it er ar y t o uris m s h o ws,  or r e cr e at e s f or its  visit ors,  w h at it t ak es t o  b e 

si g nifi c a nt  as p e cts  of t h e  a ut h ors’ lif e  a n d  w or ks.   As  w e  will s e e  b el o w, t h e  n at ur e  of 

t h at r e pr e s e nt ati o n  h as  b e e n s u bj e ct t o  a  c h a n g e i n f o c us  o v er ti m e.   T h e 

m a nif e st ati o ns  of lit er ar y t o uris m  ar e  m a n y  a n d i n cl u d e  m us e u ms,  e x hi biti o ns, t h e m e -

p ar ks  a n d , p er h a ps  m ost si g nifi c a ntl y f or t his st u d y, t h e  writ ers’  h o us e s t h e ms el v e s.  

T h e  hist ori c  h o us e  d o mi n at e s  dis c ussi o ns  of  a d a pt ati o ns  of  A ust e n’s  w or k,  as  w ell  as 

bi o- pi c s  of  h er lif e,  a n d t h e y  b e c o m e t h e f o c us f or  off -s h o ots s u c h  as  A ust e nl a n d .  Fr o m 

a  c o nsi d er ati o n  of t h e s e  pl a c e s  or sit e s,  criti c s  of lit er ar y t o uris m  h a v e  e x pl or e d t h e 

si g nifi c a n c e  of  pl a c e  a n d ti m e,  p arti c ul arl y  h o w t h e t w o  ar e i n e xtri c a bl y i nt erli n k e d i n 

t h e  cr e ati o n  of  a  v ersi o n  of  a  p ast  pl a c e f or t h e  pr e s e nt ti m e.  I n  Str atf or d- u p o n-A v o n 

a n  a d v ertisi n g  b a n n er  pr o cl ai ms ‘ ” E x pl or e ”  S h a k e s p e ar e’s  Birt h pl a c e:  u n c o v er t h e 

st ori e s  b e hi n d t h e  w orl d’s  gr e at e st st or yt ell er.’  I n t h e s e ar c h f or  a ut h or,  b ot h i n 

lit er ar y t o uris m  a n d s p e cifi c all y i n t h e t e xts  dis c uss e d i n t his t h e sis,  w e c a n s e e t his 

r e c urri n g  pr e o c c u p ati o n  wit h t h e s o ur c e  of t hi n gs,  a n d  a s e ns e t h at t h e  a ut h or’s  e n d is 

i n t h eir  b e gi n ni n gs, r o ot e d i n i d e as  of  pl a c e.  T h e  pr oj e ct  of lit er ar y t o uris m s e e ms t o  b e 

t o tr y  a n d l o c at e t h e  a ut h or,  c o nstr u e d  as  m ast er,  g ui d e, lit erar y  g e ni us (t er ms  w hi c h 

m a y tr o u bl e  a  c o nt e m p or ar y lit er ar y  criti c) i n  a  p arti c ul ar s etti n g, s o t h at  visit ors  ar e 
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e n c o ur a g e d t o  visit s u c h sit e s t o  c o m m u n e  e m p at h eti c all y  wit h t h at  a ut h or  a cr oss 

ti m e.  I d e as  of ti m e  a n d  pl a c e  ar e t h us  c o nti n u all y i nt er w o v en.   

 

A rti cl e t hr e e o n  D o ct o r  W h o:  T h e  S h a k es p e ar e  C o d e  a n d S h a k es p e ar e i n  L o v e ,  e x pl or e s 

t h e r e pr e s e nt ati o n  of  a r el at e d,  b ut disti n ct  ki n d  of  m a ni p ul ati o n  of ti m e  a n d  pl a c e: 

ti m e-tr a v el.   T his t el e visi o n  e pis o d e  of  Do ct o r  W h o,  a n d t h e fil m S h a k es p e ar e i n  L o v e  

b ot h  c o nj ur e  u p  v ersi o ns  of t h e  p ast t o  gi v e  m o d er n  a u di e n c e s  a c c e ss t o t h e 

( s u p p os e d) ti m e  a n d  pl a c e  of  S h a k e s p e ar e, i n  or d er t h at t h e y  c a n ‘ u n d erst a n d’ t h e 

g e ni us  of t h e  a ut h or.   T his  p ar a di g m  of ti m e -tr a v el is  als o  utilis e d  b y t h os e i nt er e st e d 

i n lit er ar y t o uris m.   Alis o n  B o ot h  p os e s t h e  q u e sti o n: 

I n  w h at  w a y s  d o e s lit er ar y t o uris m s er v e  as ti m e tr a v el ?  T h e t o urist,  a c c or di n g 
t o J o h n  Urr y, s e e ks  e s c a p e fr o m t h e  e v er y d a y.  I n lit er ar y t o uris m t h e 
m o v e m e nts  of r e a d erl y i m a gi n ati o n  a n d tr a v el  mi mi c  e a c h  ot h er,  oft e n 
e nt aili n g  a  visit t o  a r e al -w orl d s etti n g tr a nsf or m e d  b y  a ut h or  a n d r e a d er i nt o 
t h e s p a c e-ti m e  of  c h ar a ct ers …. [t o urist sit e s]  ar e  b a c k w ar d  gl a n c e s,  m oti v at e d 
b y  n ost al gi a  or  h o m e si c k n e ss  as  w ell  as  attr a cti o ns t o t h e  u n c a n n y …  B uilt 
attr a cti o ns  e s p e ci all y  m a y i ntr o d u c e  g h osts  of t h e f ut ur e  as  w ell;  as i n s ci e n c e 
fi cti o n, t h e ti m e tr a v el is  b y  n o  m e a ns  u ni-dir e cti o n al.   Pr e s er v e d sit e s, 
t e sti m o ni als  of  h a u nti n g  a n d  e n c o u nt er,  a n d t h e  pr a cti c e s  of r e- e n a ct m e nt 
s e e m t o s h ar e t h e  c o m m o n i m p uls e t o  d et er t h e  d e c a y  of ti m e, t o s h or e 
fr a g m e nts  a g ai nst  o ur r ui n. ( 1 5 1) 
 

B o ot h  h er e  pr o p os e s t h at lit er ar y t o uris m is si mil ar t o t h at  of t h e ‘r e a d erl y’  e x p eri e n c e 

i n t h at  w e  es c a p e t o  a n ot h er  w orl d  m ut u all y  cr e at e d  b y  a ut h or  a n d r e a d er.   T h e 

r e pr e s e nt ati o ns of t h e  a ut h or  c o nsi d er e d i n t his st u d y s h o w t h at t h e  cr e ati o n  of t h e 

lit er ar y  pl a c e  a n d its i m a gi n e d  a ut h or is  n ot  a b s ol ut el y  d efi n e d  wit hi n  a  p arti c ul ar ti m e, 

b ut i nst e a d  m a y  o c c u p y  a  c o m pl e x  m o m e nt  w h er e t h e  p ast,  pr e s e nt  a n d f ut ur e 

i nt ert wi n e.   
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T h e  c o nt e m pl ati o n  of s u c h  c o m pl e x i nt er -r el ati o ns hi ps  b et w e e n ti m e  a n d  pl a c e, i n 

ci n e m ati c  a n d t el e visi o n t e xts,  a n d  als o i n  dis c u ssi o ns  a b o ut lit er ar y t o uris m,  h as 

p er h a ps  n ot s ur prisi n gl y  pr o m pt e d si mil ar  criti c al  q u e sti o ns.  I n t h e s e r e pr e s e nt ati o ns 

of t h e  a ut h or,  w h at is t h e r el ati o ns hi p  b et w e e n t h e  a ut h e nti c  a n d t h e i n a ut h e nti c, t h e 

r e al  a n d t h e i m a gi n e d  a n d i n d e e d  w h at is t h e r ol e  of t h e  cr e at or  a n d t h e  o bs er v er ?  

T h e r e s p o ns e s t o s u c h  q u e sti o ns  ar e s h a p e d  b y si mil ar fr a m e w or ks  ar o u n d t h e r ol e  of 

m e m or y,  a n d  m e m ori alis ati o n,  oft e n li n k e d t o  a  n ost al gi c  p ull  of t h e  p ast,  as  w ell  as 

q u e sti o ns  ar o u n d  n ati o n al i d e ntit y.   O n e  of t h e  k e y  q u e sti o ns i n t h e st u d y  of lit er ar y 

t o uris m  a n d t his st u d y,  a n d  a n iss u e  w hi c h is  oft e n  c o nt e st e d, is t h e i d e a  of t h e t o urist 

g a z e.  Is it  p ossi bl e f or  criti c s t o  ass ert  c o nfi d e ntl y  h o w t o urists  c o ns u m e  a n d 

e x p eri e n c e t h e lit er ar y t o urs  of  w hi c h t h e y  ar e  a  p art ?   M ost  criti c s  w h o  e x pl or e 

lit er ar y t o uris m  a d dr e ss s u c h iss u e s,  a n d  m ost i nt err o g at e t h e or eti c al  p ositi o ns 

e x pl or e d i n t h e  wi d er  ar e a  of t o uris m st u di e s,  oft e n  n e g oti ati n g  p ositi o n s  b et w e e n t h e 

w or ks  of J o h n  Urr y  a n d  D e a n  M a c C a n n ell.    

 

J o h n  Urr y  p osits i n  his  b o o k T h e  T o urist  G a z e  a  n u m b er  of  diff er e nt  p er m ut ati o ns f or 

t y p e s  of t o uris m,  a n d t h e f u n cti o n  of t h e t o urist  g a z e its elf.   T h e t y p e s  of t o urist  g a z e 

i d e ntifi e d  b y  Urr y  ar e t h e ‘r o m a nti c’ (ill ustr at e d  b y t h e  w a y  a t o urist  g a z e s  u p o n t h e 

L a k e  Distri ct)  a n d  vi e w e d  as ‘ hist ori c al  a n d  a p p ar e ntl y  a ut h e nti c’ ( 9 4),  a n d t h e 

‘ c oll e cti v e t o urist  g a z e’ (t h e  e x a m pl e  h er e  b ei n g  Alt on  T o w ers)  w h er e t h e  g a z e l o o ks 

u p o n s o m et hi n g ‘ m o d er n  a n d  … pr e d o mi n at el y i n a ut h e nti c’ ( 9 4).   As i s i m pli e d  b y t h es e 

t er ms, t h er e  ar e  als o i m pli e d  diff er e n c e s i n t er ms  of t h e si z e  of t h e  p arti ci p ati o n.  

‘ R o m a nti c’ si g nifi e s ‘s e mi-pri v at e,  q u asi -s pirit u al  … r el ati v el y f e w  ot h er  visit ors  b ei n g 

e v e n  visi bl e, l et  al o n e  n e ar b y’ ( Urr y  C o ns u mi n g  Pl a c es  1 9 7).   T his  m a y  b e  as pir ati o n al 
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r at h er t h a n f ull y r e alis e d  b ut is  diff er e nt i n s c al e t o t h e ‘ c oll e cti v e’.   S u c h  disti n cti o ns 

r et ur n  us t o t h e  d efi niti o ns  of ‘t o uris m’  a n d tr a v el’  c o nsi d er e d  a b o v e.   W hil e  Urr y  d o e s 

n ot s p e cifi c all y  c o nsi d er ‘lit er ar y t o uris m’ i n  his  w or k,  h e  d o e s  e x pl or e t h e si g nifi c a n c e 

of lit er at ur e  a n d  writ ers t o t o uris m  a n d  h erit a g e t o uris m.   His i nfl u e n c e  o n lit er ar y 

t o uris m  h as  b e e n i n t h e i d e a t h at t o urists ‘ g a z e  u p o n  or  vi e w  a s et  of  diff er e nt s c e n e s, 

of l a n ds c a p e s  or t o w ns c a p e s  w hi c h  ar e  o ut  of t h e  or di n ar y’ ( 1)  a n d   

w h er e  e v er y d a y  o bli g ati o ns  ar e s us p e n d e d  or i n v ert e d.   T h er e is li c e n c e  of 
p er missi v e n e ss  a n d  pl a yf ul  “ n o n -s eri o us ”  b e h a vi o ur  a n d  t h e  e n c o ur a g e m e nt  of 
a r el ati v el y  u n c o nstr ai n e d  “ c o m m u nit as ”  or s o ci al t o g et h er n e ss’ .  ( 1 1) 

 
T h e si mil arit y  h er e t o  C  L  B ar b er’s  d efi niti o ns  of  S h a k es p e ar e’s  F esti v e  C o m e d y  ( 1 9 5 9) 

i s  pr o n o u n c e d.  I n  b ot h t h er e is  a f o c us  o n s o ci al  c ust o m  a n d f or ms  w hi c h  cr e at e t his 

m o v e m e nt t o  a ‘f e sti v e’  w orl d,  as  a t e m p or ar y  e s c a p e.   Urr y f urt h er  pr o p os e s t h at t h e 

pr o d u cti o n  of t h e t o urist  e x p eri e n c e  n e e ds t o  pr o vi d e t h e  m o m e nt ‘t h at  c o ntr asts  wit h 

t h e  e v er y d a y  a n d t h e  m u n d a n e’ ( 2).   B ot h  criti c s  dis c uss e d  h er e  utilis e  as p e cts  of 

lit er ar y t h e or y.   Urr y’s  e x pl or ati o n  of t h e ‘ g a z e’  as  m a n y  criti c s  h a v e  n ot e d is  b as e d  o n 

F o u c a ult’s ‘ p a n o pti c  g a z e’.   M a c C a n n ell  h o w e v er i n  his r e s p o ns e t o  Urr y  e ntitl e d 

‘ T o urist  A g e n c y’ r ef ut e s  F o u c a ult  a n d  Urr y’s i d e a t h at ‘t h e  p o w erf ul s u bj e ct  p oss e ss e s 

t h e  g a z e  w hil e t h e  p o w erl e ss  ot h er is  c o m pl et el y  d efi n e d  b y its st at us  as t h e  o bj e ct  of 

t h e  g a z e’ ( 2 8-2 9).   M a c C a n n ell’s t h e or eti c al  p ar a m et ers,  as  h e  e x pl or e s  h o w  a t o uri st 

c o ns u m e s  a n d  e x p eri e n c e s t h e t o ur,  ar e  pr o vi d e d  b y  L a c a n  a n d  e vi d e n c e d   b y 

St e n d h al’s  M e m oirs  of  a  T o urist .   M a c C a n n ell  d o e s  n ot t ot all y  dis c ar d  Urr y’s t o urist 

g a z e ( s u g g esti n g it is ‘i n st all e d  b y t h e i nstit uti o ns  a n d  pr a cti c e s  of  c o m m er ci alis e d 

t o uris m’ ( 3 5),  b ut  h e  d o e s  p osit  a ‘s e c o n d  g a z e’  w hi c h: 

… is  al w a y s  a w ar e t h at s o m et hi n g is  b ei n g  c o n c e al e d fr o m it;  a n d t h at t h er e is 
s o m et hi n g  missi n g fr o m  e v er y  pi ct ur e, fr o m  e v er y l o o k  or  gl a n c e.   T his i s  n o l e ss 
tr u e  o n t o ur t h a n it is i n  e v er y d a y lif e.   T h e s e c o n d  g a z e  k n o ws t h at s e ei n g is 
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n ot  b eli e vi n g …  O n t o ur, t h e s e c o n d  g a z e  m a y  b e  m or e i nt er est e d i n t h e  w a y s 
t h e  attr a cti o ns  ar e  pr e s e nt e d t h a n i n t h e  attr a cti o ns t h e ms el v e s.  It l o o k s f or 
o p e ni n gs  a n d  g a ps i n t h e  c ult ur al  u n c o ns ci o us.  It l o o ks f or t h e  u n e x p e ct e d,  n ot 
t h e  e xtr a or di n ar y …. ( 3 6) 
 

I n  his  e x a mi n ati o n  of  St e n d h al’s t e xt, h e  off ers  a r e a di n g  of t h e t o urist  as  b ei n g 

i nt er e st e d i n  w h at is ‘ off t o t h e si d e  of t h e  m ai n  attr a cti o n’ ( 3 3), ‘s e ei n g  p ast  or  b e y o n d 

t h e t o urist  g a z e’ ( 3 3)  a n d ‘ n arr ati zi n g t h e  u ns e e n  b e hi n d t h e  d et ails’ ( 3 3).   Y et  St e n d h al 

hi ms elf,  p ar a d o xi c all y  p er h a ps,  als o  gi v e s  his  n a m e t o  a s y n dr o m e  w hi c h is t h e 

c o ns e q u e n c e  of t h e t o urist  g a z e  p urs ui n g ‘t h e  e xtr a or di n ar y’.   I n  N a pl es  a n d  Fl or e n c e: 

A J o ur n e y fr o m  Mil a n t o  R e g gi o ( 1 8 1 7 ), St e n d h al  d e s cri b e s  his  o w n  ‘ pr of o u n d e st 

e x p eri e n c e  of  e c st as y  …  m y s o ul,  aff e ct e d  b y t h e  v er y  n oti o n  of  b ei n g i n  Fl or e n c e,  a n d 

b y t h e  pr o xi mit y  of t h os e  gr e at  m e n  w h os e t o m bs I  h a d j ust  b e h el d’,  w hi c h  g a v e ris e t o 

a s et  of  p h y si c al s y m pt o ms, i n cl u di n g ‘ a fi er c e  p al pit ati o n  of t h e  h e art’ ( 3 0 2).   T o s o m e 

e xt e nt, t h e t e xts i n t his  st u d y  ar e  p urs ui n g t his ‘ St e n d h al  S y n dr o m e’  w h er e t h e y  h o p e 

t h at t h e lit er ar y t o urist  g a z e  will  b e f o c us e d  o n s o m et hi n g ‘ e xtr a or di n ar y’.   A n d  y et 

c uri o usl y, i n  a  c o m pl e x  b al a n ci n g  a ct  m a n y  of t h e t e xts  e m pl o y  a r a n g e  of  c o mi c s elf -

r ef er e nti al  d e vi c e s, s e emi n gl y  d e si g n e d t o s h o w t h e  a u di e n c e s, i n  M a c C a n n ell’s 

p hr as e, t h e ‘ w a y s t h e  attr a cti o ns  ar e  pr e s e nt e d’ ( 3 6).  

   

 

III. 

L et  us  n o w  c o nsi d er f urt h er t h e  ass o ci ati o n  b et w e e n t h e  a ut h or  a n d  a s p e cifi c  pl a c e, 

a n d  h o w t hi s  mi g ht i m p a ct  o n  o ur  u n d erst a n di n g  of  m o r e r e c e nt fil mi c  a n d t h e atri c al 

e n c o u nt ers  wit h  a ut h ors  a n d t h eir  w or k.   T h er e is  c ert ai nl y  a lit er ar y tr a diti o n  of 

ass o ci ati n g i m a gi n ati v e  w or k  wit h  a ct u al  pl a c e s,  w h et h er t h at is t h e  c o u ntr y  h o us e 

p o e ms  of t h e s e v e nt e e nt h  c e nt ur y  or t h e  R o m a nti c  p o ets’  e n g a g e m e nt  wit h si g nifi c a nt 
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sit e s  of  p ers o n al  e m oti o n al  m e m or y.   T w o  of  A u st e n’s  o w n  n o v els  h a v e i m a gi n e d 

pl a c e s ( N ort h a n g er  A b b e y   a n d M a nsfi el d  P ar k )  as t h eir titl es,  a n d t h e  n arr ati v e s  of  all 

t h e t e xts i n v ol v e t h e  c e ntr al  c h ar a ct ers i n  a r at h er  p eri p at etic  m o v e m e nt  b et w e e n 

diff er e nt  h o us e s,  a n d ‘t o uristi c’  visits t o  pl a c e s i n  D er b y s hir e,  L y m e  R e gis,  a n d  B at h 

a m o n gst  ot h ers.   T his li n k a g e  b et w e e n  pl a c e  a n d  p arti c ul ar i n di vi d u als  or  e m oti o n s is 

h ei g ht e n e d i n lit er ar y t o uris m.  H ar al d  H e n dri x  n ot e s t h at  pl a c e  h as  b e e n  of si g nifi c a n c e 

si n c e  cl assi c al ti m e s  wit h ‘f ell o w  writ ers l o n gi n g f or s o m e  ki n d  of i nt ell e ct u al  e x c h a n g e 

or si m pl y  k e e n  o n  e x pr essi n g t h eir  a d mir ati o n,  a n d fr o m  ot h er  p ers o ns  e a g er t o 

h o n o ur  p o ets, t h eir  w or ks,  or lit er at ur e  as s u c h’ (‘ Fr o m  E arl y   M o d er n’ 1 4).   S o m eti m e s 

lit er ar y t o uris m i n v ol v e d  m e eti n g  wit h li vi n g  a ut h ors.   Y et  m or e  oft e n s u c h  visits t o 

pl a c e s  ass o ci at e d  wit h  a ut h ors  b e c a m e  a cts  of  m e m ori al  a n d ‘tr a nsf or m( e d) t h e r at h er 

p assi v e  a d mir ati o n f or  a r e v er e d  pr e d e c e ss or i nt o  a  m u c h  m or e  a cti v e i nt ell e ct u al 

e x c h a n g e  b e y o n d t h e  gr a v e,  a  “ c o n v ers ati o n  wit h t h e  d e a d ”’ ( H e n dri x , ‘ Fr o m  E arl y 

M o d er n’  1 4).    H o w e v er,  H e n dri x  als o  n ot e s t h at t h e  pl a c e s t h e ms el v e s i n ti m e  w er e 

s h a p e d l e ss  b y  a ‘ p ur el y  a ut h or -ori e nt e d  p ers p e cti v e, li mit e d t o  as p e cts li k e  m e m or y, 

w ors hi p  a n d ‘ c o n v ers ati o n  wit h t h e  d e a d’, t h a n  b y  a n i nt er est i n t h e lit er ar y  w or k  a n d 

t h e i m a gi n ati v e  w orl d  of fi cti o n it s u g g e sts’ (‘ Fr o m  E arl y  M o d er n’ 1 5) .  

 

F or  H e n dri x t his s hift i n  e m p h asis fr o m  a si m pl e i nt er e st i n t h e  a ut h or, t o  a n i nt er e st i n 

a ut h or  a n d t h eir  w or ks, is  b e st ill ustr at e d  b y t h e fi g ur e  of  P etr ar c h,  w it h  wh o m  h e 

ass o ci at e s  ‘t h e first  m a nif e st ati o n  of  a  c o m pr e h e nsi v e lit er ar y t o urist i n d ustr y’ (‘ Fr o m 

E arl y  M o d er n’  1 5).   H e n dri x s h o ws t h at  aft er  P etr ar c h’s  d e at h i n  1 3 7 5, t h e  m e m ori als 

visit e d  b y t o urists t o o k t h e f or m  of  c o n v e nti o n al t o m bs  a n d  m o n u m e nts.   Aft er t h e 

1 5 2 0 s,  w h e n  his  S o n n et s t o  L a ur a  b e g a n t o i nfl u e n c e  R e n aiss a n c e  p o etr y, t h er e  w as  a 
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m ar k e d  c h a n g e i n  w h er e  a n d  h o w  his  a ut h ors hi p  w as r e m e m b er e d.   Visit ors  n o w 

s o u g ht  e vi d e n c e  of t his  m or e ‘ p ers o n al’ lif e  a p p ar e ntl y r e v e al e d i n t h e  S o n n ets.   T hi s 

s e e ki n g  of  bi o gr a p hi c al  d et ail,  w h er e ‘ P etr ar c h’s  a d mir ers st art e d t o  a d mir e  his 

pr e d o mi n at el y fi cti o n al  e m oti o ns  as r e al,  a n d t o r e a d  his  p o etr y t h us i n  a  d o c u m e nt ar y 

fas hi o n’ ( H e n dri x, ‘ Fr o m  E arl y  M o d er n’  1 5),  w as first s atisfi e d  b y  gi vi n g  a c c e ss t o t h e 

h o us e s  w h er e  all e g e dl y  P etr ar c h  h a d  writt e n t o  L a ur a.   T h e s e l o c ati o ns  g a v e:  

ris e t o  u n pr e c e d e nt e d  e x pr e ssi o ns  of lit er ar y t o uris m: t h e  p u bli c ati o n  of  m a ps 
i n di c ati n g t h e s e  v er y l o c ati o ns …, t h e  c o nstr u cti o n  of  m us e u m-li k e  c oll e cti o ns  of 
lit er ar y  c o n u n dr u ms i n cl u di n g tri vi ali a li k e fr a g m e nts  of  L a ur a’s  all e g e d 
c h a m b er- p ot,  a n d t h e ris e  of  m or e  or l e ss  or g a nis e d t o urs  of t h e s e  attr a cti o ns . 
( H e n dri x, ‘Fr o m  E arl y  M o d er n’  1 5 -1 6)   
 

L at er ‘lit er ar y  c o n u n dr u ms’  w er e  pr e s e nt e d  at t h e  p o et’s f or m er  h o m e i n  Ar q u a fr o m 

t h e  1 5 4 0s  o n w ar ds.   Visit ors  w er e,  a n d  ar e still,  gi v e n  a c c e ss t o ‘fr e s c os ill ustr ati n g, 

a n d  e x alti n g  P etr ar c h’s  w or ks t o g et h er  wit h  v ari o us  o bj e cts  ass o ci at e d  wit h  his  p ers o n, 

fr o m  his li br ar y  a n d  c h air t o t h e  m u m m y  of  his  b el o v e d  c at’ ( H e n dri x, ‘ Fr o m  E arl y 

M o d er n’  1 6).   S u c h  d o m e sti c  art ef a cts  a p p e ar e d t o s atisf y t h e lit er ar y t o urists’  d e sir e 

f or  m e m ori al  o bj e cts,  all o wi n g t h e m t o  o c c u p y  a s p a c e i nf or m e d  b ot h  b y t he lit er ar y 

t e xt  a n d t h e  bi o gr a p hi c al  c o nt e xt fr o m  w hi c h t h e t e xt  w as  cr e at e d.  H e n dri x  c o m m e nts 

o n t h e  p ar a d o xi c al  p ositi o n  o c c u pi e d  b y t h e  c at,  w hi c h  b ot h  all o w e d ‘ c o n v ers ati o n 

wit h t h e  d e a d’  a n d  w as  als o : 

a n  o bj e ct  of j e st,  attr a cti n g ir o ni c al, t e asi n g  a n d  e v e n  o utri g ht  c e ns ori o us 
c o m m e nts, s o m e  of  w hi c h  w er e  e v e n f or m all y i ns cri b e d i nt o t h e  m ar bl e sl a b 
s urr o u n di n g t h e r eli c …  T o  visit ors t o  P etr ar c h’s  h o us e t h e  c at’s  m u m m y  off er e d 
–  a n d i n d e e d still  off ers t o d a y  –  t h e  o p p ort u nit y t o  e n g a g e i n t his  pr of a n e 
pil gri m a g e  a n d  y et si m ult a n e o usl y t o  criti cis e it. ( ‘ Fr o m  E arl y  M o d er n’ 1 7)  
 

T h e s e  c o m m e nts  wit h t h eir r ef er e n c e t o r eli c s  a n d  pil gri m a g e s, s er v e s t o r e mi n d  us  of 

t h e si g nifi c a nt fr a mi n g  n arr ati v e  a n d  ass o ci ati o n  b et w e e n lit er ar y t o uris m  a n d  o n e  of 

t h e  e arli e st f or ms  of tr a v el, t h e r eli gi o us  pil gri m a g e.   M or e o v er, t h e  q u ot e ill ustr at e s 
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t h e  m o v e fr o m  a  ki n d  of lit er ar y t o uris m t h at s e e ks  o ut t h e  a ut h or i n  or d er t o  v e n er at e 

hi m/ h er,  a n d t o s e e k  e nli g ht e n m e nt fr o m t h e  e n c o u nt er,  w h at  S a nt e ss o  c alls 

‘i nt err o g ator y t o uris m’ ( 3 7 9), t o s o m et hi n g t h at  w o ul d  b e c o m e  m or e  a ki n t o ‘ m o d er n 

t o uris m’ ( S a nt e ss o  3 7 9).  I n s u c h  m o d er n t o uris m, t h e i n di vi d u als  or  gr o u ps tr a v el t o  a 

s p e cifi c  pl a c e t o s e e k  a  v ersi o n  of t h e  a ut h or,  w hi c h t h e y,  or t h e  cr e at ors  of s u c h 

pl a c e s,  b eli e v e  ar e  e n c a ps ul at e d i n t h e  a ut h or’s t e xts.   P ar a d o xi c all y, t h e  v ersi o n  of t h e 

a ut h or t h us  c o nj ur e d  u p  or st a g e d,  as  w e s e e  a b o v e,  m a y  als o  pr o vi d e t h e  o p p ort u nit y 

f or  h u m o ur,  as t h e  g a p  b et w e e n t h e  a ut h e nti c  a n d t h e  p erf or m e d is  e x p os e d.    Or  a s 

M a c C a n n el l  h as  o bs er v e d, t h e t o urist ‘ k n o ws t h at s e ei n g is  n ot  b eli e vi n g …  O n t o ur, t h e 

s e c o n d  g a z e  m a y  b e  m or e i nt er e st e d i n t h e  w a y s t h e  attr a cti o ns  ar e  pr e s e nt e d t h a n i n 

t h e  attr a cti o ns t h e ms el v e s’ ( 3 6). 

 

T his t al e  of  P etr ar c h’s  h o us e s  a n d  hi s  m u m mifi e d  c at t h us  p oi nts  us t o w ar ds  a  n u m b er 

of si g nifi c a nt f e at ur e s  of lit er ar y t o uris m.  I n  a c c e ssi n g  a n i d e a  of t h e  a ut h or, l o c ati o n 

a n d  pl a c e  ar e  k e y t o  b e gi n ni n g t h at ‘ c o n v ers ati o n  wit h t h e  d e a d’.   T h e s e  c o n v ers ati o ns, 

h o w e v er,  n e e d t o tr a ns c e n d ti m e,  a n d  pl a c e  b e c o m e s  t h e lit er al  a n d/ or i m a gi n ati v e 

t o u c hst o n e  w hi c h  e n a bl e s t h at i nt er a cti o n t o  b e gi n.   

 

Pl a c e  a n d ti m e  h a v e  als o  b e e n s h o w n t o  b e  of si g nifi c a n c e i n r e c e nt  c o nt e m p or ar y 

t e xts  w hi c h  e n d e a v o ur t o d r a m ati z e v ersi o ns  of t h e li v e s  of t h e  a ut h ors  S h a k e s p e ar e 

a n d  A ust e n,  or  gi v e  a c c ess t o t h eir  w or ks.   T h e s e ‘ c o n v ers ati o ns’  wit h  d e a d  a ut h ors 

ar e,  o n e  mi g ht  ar g u e,  n o w t a ki n g  pl a c e  vi a t h e  m e di u m  of fil m  a n d t el e visi o n.   S u c h 

m o d er n t e c h n ol o gi e s  aff or d  diff er e nt  o p p ort u niti e s t o  a c c ess  pl a c e s,  b ut,  as  dis c uss e d 

i n  arti cl e  o n e, t h e ‘ O utsi d e  Br o a d c ast’, f or  e x a m pl e, f urt h er  c o m pli c at e s t h e lit er ar y 
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t o uri sts’ r el ati o ns hi p  wit h ti m e.   N ot l e ast  b e c a us e i n t h e s e fil m  a n d t el e visi o n  v ersi o n s, 

t h e  a ut h ors  ar e r e s urr e ct e d  a n d  pr e s e nt e d t o  us  as if  ali v e.  I n  a d diti o n,  di git al  

br o a d c asti n g  e n a bl e s  ci n e m a  a u di e n c e s t o  a c c ess  a  pl a y wri g ht’s  w or k i n  a  diff er e nt 

pl a c e  b ut  at t h e s a m e ti m e  as  a t h e atr e  a u di e n c e i n  a r e m ot e l o c ati o n.   T h e y  als o  off er 

t h e  o p p ort u nit y t o s h ar e  a si g nifi c a nt  pl a c e, t h e  h o m e  of t h e  a ut h or,  as i n di c at e d i n t h e 

R S C  Li v e str a p -li n e –  ‘ Li v e fr o m  Str atf or d- u p o n-A v o n’.   St a g e  a n d,  p arti c ul arl y, fil m 

a d a pt ati o ns  of  A ust e n’s  a n d  S h a k e s p e ar e’s  w or ks  a n d li v e s,  utilis e  pl a c e,  oft e n s p e cifi c 

N ati o n al  Tr ust l o c ati o ns, t o r e pr e s e nt t h e  p ast,  a n d t o tr a ns p ort  us t o  a  p l a c e r e d ol e nt 

of t h e  1 8 0 0s  or t h e  1 5 9 0 s.   T h e s e  pl a c e s  ar e si g n all e d t o t h e  vi e w er  as  a ut h e nti c all y 

hist ori c al,  e v e n s o m eti m e s  utilisi n g  b uil di n gs  wit h  a  c o n n e cti o n  wit h t h e  a ut h or  or 

t h eir  hist ori c al  p eri o d.   Y et  e v e n t h o u g h t h e s e  pr o p erti e s  ar e i n t h at s e ns e  d o u bl y 

pl a c e s  of lit er ar y t o uris m,  b ot h i n  a n d  o ut  of t h e fil m, t his  p ar a d o xi c all y  p er h a ps  d o e s 

n ot i n cr e as e t h eir  a ut h e nti cit y  as t h e y  ar e,  of  c o urs e, still  off eri n g  v ersi o ns  of t h e  p a st 

s h a p e d i n t h e i m a g e  of t h e  pr e s e nt.  W ats o n  h as  c o m m e nt e d t h at  w e  mi g ht s e e 

‘t o uris m  as  a f or m  of  a d a pt ati o n’ (‘I ntr o d u cti o n’ 6), s o  c o ul d  w e  n o w  p osit t h at 

a d a pt ati o ns  ar e  a f or m  of t o uris m ?    

 

A  n u m b er  of  criti c s  h a v e  c ert ai nl y  e x pl or e d t h e  e x pli cit i nfl u e n c e  of s p e cifi c fil ms  o n 

t o uris m, s o m eti m e s s h o wi n g  h o w ‘t h e tr a nsf or m ati o n  of lit er ar y t e xts i nt o  m o vi n g 

i m a g e s s u c h  as fil m  a n d t el e visi o n  e n a bl e  m or e  p e o pl e t o  e x p eri e n c e  a  n e w 

di m e nsi o n al s e ns e  of  pl a c e  a n d  c ult ur e t e m p or aril y  a n d s p ati all y’ ( O’ C o n n or  2).   T his 

s e e ms t o s u p p ort t h e i d e a t h at  a d a pt ati o ns  wit h t h ei r ‘ n e w  di m e nsi o n al s e ns e  of  pl a c e’ 

ar e  a f or m  of t o uris m.   Y et t h e f o c us  of  O’ C o n n or’s  arti cl e,  a n d  ot h er si mil ar st u di e s, is 

r at h er  m or e  m e c h a nisti c  a n d ‘i n v e sti g at e( s)  h o w r e gi o n al  or l o c al st a k e h ol d ers 
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c a pit ali s e  o n t h e i m p a cts  of  b o o ks  a n d s u bs e q u e nt f e at ur e fil ms i n  c ert ai n  d e sti n ati o ns 

a s  pr o m oti o n al  m ar k eti n g t o ols  w hi c h s u bs e q u e ntl y  m a y i nfl u e n c e  a n d s h a p e  a  n e w 

f or m  of t o uris m  p att er ns  a n d tr e n ds i n t h e s e  d e sti n ati o ns’ ( 2).  T h us fil ms  m a y  pr o v e  a 

dr a w t o  bri n g t o urists t o  a s p e cifi c  ar e a, s u c h  as  T h e  L or d  of t h e  Ri n gs  t o urs t o  N e w 

Z e al a n d.   T h er e is  als o  e xt e nsi v e  e vi d e n c e t o s h o w t h at  a r a n g e  of  a u di o -vis u al  m at eri al 

i s  utilis e d  at t o urist  a n d lit er ar y t o urist sit e s t o  e n h a n c e t h e s e ns e  of  a si g nifi c a nt  a n d 

a ut h e nti c  pl a c e. i  B ut  c uri o usl y it is  als o  a n  e x a m pl e  of  h o w ‘t o urists tr a v el t o  a ct u al 

d e sti n ati o ns t o  e x p eri e n c e  virt u al  pl a c e s’ ( Kirs c h e n bl att - Gi m bl ett  9).   T h er e is t h us  a 

si g nifi c a nt  c o n n e cti o n  b et w e e n t o uris m  a n d fil m.   Ci n e m a  h as si n c e its  b e gi n ni n gs 

r elis h e d t h e  o p p ort u nit y t o  d e pi ct  mo d e s  of tr a v el,  p arti c ul arl y tr ai ns,  a n d  utilis e d its 

u ni q u e s kills t o  c a pt ur e  dist a nt l a n ds c a p e s f or t h e  pl a c e -b o u n d  a u di e n c e. ii 

 

T hi s i s  d e v el o p e d f urt h er  b y  S ar a h  Gi bs o n i n  h er  dis c ussi o n  of t h e  M er c h a nt I v or y fil ms, 

s p e cifi c all y t h e  a d a pt ati o n  of  E M  F or st er’s A  R o o m  Wit h  a  Vi e w ,  w h e n s h e  pr o p os e s: 

  T h e s e fil ms  ar e  as  m u c h ‘t o urist  attr a cti o ns’  as t h e y  ar e fil m  n arr ati v e s.  
T h e  ci n e m a i n t his  m o d el  off ers  a  virt u al  m o bilit y t o t h e s p e ct at or.   Vi e wi n g 
fil ms  as t o urist  attr a cti o ns r efl e cts  a s hift fr o m  a  disc o urs e  of t o uris m 
pr e di c at e d  u p o n  p h y si c al  a n d  c or p or e al  m o bilit y,  of t h e r e al  m o v e m e nt  of 
n ati o n ali z e d, r a ci ali z e d,  cl ass e d,  a n d  g e n d er e d  b o di e s, t o  a  virt u al  m o bilit y.  I n 
c o ntr ast t o t h e  c or p or e al  m o v e m e nt  c o n v e nti o n all y i n v ol v e d i n t o uris m, t his 
virt u a l  m o bilit y  d o e s  n ot r e q uir e t h e s p e ct at or t o l e a v e ‘ h o m e’.  I n  vi e wi n g t h e 
m o vi n g i m a g e s  o n t h e s cr e e n, t h e  ci n e m a  a u di e n c e  b e c o m e ‘st ati o n ar y 
t o urist[s]’ ( F uss ell,  1 9 8 0: 4 5).  ( Gi bs o n  1 6 1) 
 

Gi bs o n i d e ntifi e s  h o w i n t h e  a d a pt ati o n  of  F orst er’s t e xt, t h e  vis u al r e pr e s e nt ati o n  of 

It al y  a n d  E n gl a n d ‘ e n a bl e s t h e s p e ct at or t o  ass u m e t h e s u bj e ct  p ositi o n  of  a t o urist  … 

t hr o u g h t h e  pri vil e gi n g  of  vis u al i m a g er y  o v er  n arr ati v e  a cti o n’ ( 1 6 9).  I n  m ost  of t h e 

A ust e n t e xts  c o nsi d er e d i n t his t h e sis, t h e s p e ct at or li k e w is e  b e c o m e s  a t o urist  g a zi n g 

i n l o n g-s h ot s  c o nstr u ct e d  b y t h e  c a m er a  u p o n  a  v ari et y  of  C o u ntr y  H o us e s  a n d 
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g ar d e ns.  I n  cl assi c  a d a pt ati o ns t h e s e tr o p e s  ar e t h e  m ar k ers  of  a  n ost al gi c  E n glis h n e ss.  

Y et,  e v e n t h o u g h t h e i m p a ct is r e d u c e d  vi a r e p etiti o n, t h e y  ar e i n  Urr y’s s e ns e, 

e xtr a or di n ar y  as t h e y r e pr e s e nt s o m et hi n g  n ot  p art  of t h e  or di n ar y li v e s  of  m ost 

a u di e n c e s,  a n d t h us  mi mi c t h e t o urist  g a z e.  It t h us s e e ms  p ossi bl e,  as  Gi bs o n s u g g e sts, 

t h at  b y  utilisi n g t h e i d e a  of t h e t o urist  g a z e i n fil m,  as  w e s e e k  o ut t h e  e xtr a or di n ar y, 

w e  ar e  a bl e t o  a c hi e v e ‘ virt u al t o urist  m o bilit y’ ( 1 6 1)  a n d  a ‘ s e at  wit h  a  vi e w’.   Gi bs o n’s 

st u d y  h o w e v er is  criti c al  of  M er c h a nt I v or y’s  virt u al t o uris m,  b e c a us e it  c o ntr a di cts 

w h at s h e s e e s  as t h e i m pli cit  criti cis m  of  m ass t o uris m i n  F orst er’s  n o v el its elf.   S h e 

s u g g e sts t h at t h er e is  a  p arti c ul ar  c o nfli ct i n t h e fil m  b et w e e n f or m  a n d  c o nt e nt,  w hi c h 

c o m pr o mis es t h e  a d a pt ati o n  of t h e  n o v el.  N e v ert h el e ss,  Gi bs o n’s st u d y  cl e arl y s h o ws 

h o w t h e  d o mi n a nt  vis u al  m o d e  of fil m  c a n  off er  a  ki n d  of  h y p er -r e alis m  w hi c h is  us ef ul 

i n  cr e ati n g  c o n vi n ci n g  p ortr a y als  of  pl a c e.   P er h a ps t h e  d a n g er is t h at fil mi c  pl a c e s  ar e 

s o  b e wit c hi n g t h at t h e y  m a y  b e c o m e  e n ds i n t h e ms el v e s, is ol at e d  o utsi d e  of ‘r e al 

ti m e’, r at h er t h a n  b e c o mi n g t h e  c at al y st f or f urt h er  e n c o u nt ers  wit h t h e t e xt,  or 

c o n v ers ati o ns  wit h t h e  a ut h or.    

 

 

I V. 

B ut f or  a  m o m e nt  –  l et  us r et ur n t o  P etr ar c h’s  m u m mifi e d  c at,  a n d  e x pl or e s o m e 

i nt er e sti n g  a n d si g nifi c a nt  p ar all els,  b et w e e n t his  c at  a n d t h e  n u m er o us  e x a m pl e s  of 

t a xi d er m y i n t h e fil m A ust e nl a n d.   I n t his fil m  w hi c h  pr e s e nts  a n i m m ersi v e lit er ar y 

t o uris m e x p eri e n c e f or its  h er oi n e J a n e,  as  dis c uss e d  e arli er, t h er e  ar e  a r a n g e  of 

st uff e d  bir ds  a n d  a ni m als.  T h e s e  ar e  dis pl a y e d  b y t h e  pr o pri et ors  of  A ust e nl a n d t o 

cr e at e  a  c o u ntr y  h o us e r etr e at i n  w hi c h t h e  visit ors  c a n i nsti g at e t h eir  o w n 

‘ c o n v ers ati o n  wit h t h e  d e a d’  A ust e n.   U nli k e  P etr ar c h’s  c at  at t h e  b e gi n ni n gs  of 
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m o d er n t o uris m, t h er e is  n o  cl ai m  of  a ut h e nti cit y f or t his  p o st -m o d er n t o uristi c 

e n c o u nt er,  y et still t h e s e st a g e -pr o ps  ar e  d eri v e d fr o m  a si mil ar  pr e o c c u p ati o n  –  a 

d e sir e t o  cr e at e  a s e ns e  of  p l a c e tr u e t o t h e  a ut h or.   P etr ar c h’s  d o m e sti cit y, si g n all e d 

b y t h e  c at, is  d e e m e d, i n t h e r e cr e ati o n  of  hi s  h o m e, t o  b e  c o m p ati bl e  wit h,  a n d  gi v e  a 

sit e f or,  his r o m a nti c s o n n et e eri n g.   A ust e n’s  mili e u i n t his fil m is  d eri v e d fr o m t h e 

s o ci al s etti n g  of  h er  n o v els  a n d i nf or m e d  b y t h e  c o u ntr y  h o us e s etti n gs  w hi c h 

d o mi n at e  ci n e m ati c  a d a pt ati o ns  of  h er  w or k.   Y et  b ot h  m u m mifi e d  c at  a n d t h e 

t a xi d er m y i n  A ust e nl a n d,  ar e s y m pt o m ati c  a n d s y m b oli c  of  a  ki n d  of  p etrifi c ati o n  of 

hist or y t h at is  a  p ot e nti all y  n e g ati v e f e at ur e  of lit er ar y t o uris m  a n d t h e s e ar c h f or t h e 

a ut h or.    T h e  m el a n c h oli c lif el e ss  e m pti n e ss  of  m a n y  pl a c e s  of lit er ar y t o uris m  h as 

b e e n  n ot e d  b y s e v er al  criti c s.   A n n e  Tr u br e k  e x pl ai ns:  

Writ ers ’ h o us e s t e as e  us:  T h e y i g nit e  a n d  c o nti n u all y fr ustr at e  o u r  d e sir e t o 
f us e t h e  m at eri al  wit h t h e i m m at eri al, t h e  writ er  wit h t h e r e a d er. 

F or  m e,  writ ers ’ h o us e s  ar e  m el a n c h ol y.  T h e y  ar e  oft e n  o bs c ur e,  u n d er visit e d, 
q ui et,  d ar k.  T h e y r e mi n d  m e  of  d e at h.  A n d t h e y  ai m t o  d o t h e i m p ossi bl e: t o 
m a k e  p h y si c al – t o  m a k e re al – a cts  of lit er ar y i m a gi n ati o n.  G oi n g t o  a  writ er ’s 
h o us e is  a f o ol ’s  err a n d.  W e  will  n e v er fi n d  o ur f a v orit e  c h ar a ct ers  or  a d mir e d 
t e c h ni q u e s  wit hi n t h e s e  h o us e s.  W e  c a n’t j oi n  H u c k  o n t h e r aft  or  e x p eri e n c e 
F a ul k n er’ s str e a m  of  c o ns ci o us n e ss.  W e  c a n  o n l y  w al k t hr o u g h  e m pt y r o o ms 
f ull  of  pit c h ers  a n d  p ai nti n gs  a n d st o v e s. ( 1) 

Alis o n  B o ot h  e x pl or e s  a si mil ar r e a cti o n:     

Of  c o urs e t h e r e c oll e cti o n  a n d  arr e st  of ti m e  ar e  el usi v e.   A  pil gri m  n e v er  k n o ws 
w h e n s h e  h as  arri v e d j ust  as  a  c oll e ct or  n e v er  a c q uir e s  t h e f ull s et,  w hil e t h e 
v er y  o p e n n ess  of  a n  a ut h or’s  h o us e t o t h e  p u bli c is  a  pr o of  of t h at  a ut h or’s 
a bs e n c e. ( 1 5 1)  

I n  e a c h  of t h e s e  q u ot e s t h er e is  a s e ns e t h at  pl a c e f ails t o  c o n n e ct t h e  visit or t o t h e 

a ut h ors,  w h o  ar e r e pr e s e nt e d i n t h eir  a bs e n c e  b y lif el e ss  art ef a cts.   T h e  h o us e s  ar e 

st a g e -s ets  wit h o ut  a ct ors.   A ust e nl a n d,  alt h o u g h it  h as  a ct ors i n  a b u n d a n c e, si mil arl y 
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r e m ai ns  u n a ut h e nti c at e d  b e c a us e  of t h e i n e vit a bl e  a ut h ori al  a bs e n c e  a n d t h er e is littl e 

r e c o m p e ns e f or t his i n t h e r ol e-pl a yi n g  a n d s urr o u n di n g t a xi d er m y.    Y et,  as  arti cl e f o ur 

ar g u e s, i n t h e fil mi c  d e pi cti o n  of  A ust e n’s l a n d/ pl a c e, t h e  e x p eri e n c e  b e c o m e s 

tr a nsf or m ati v e f or its t o urist  p arti ci p a nts.   Li k e t h e  pr ot e sts  a b o ut  P etr ar c h’s 

m u m mifi e d  c at, t h e lit er ar y t o urist’s  e n g a g e d r e s p o ns e  t o t h e t o ur,  e v e n  w h e n it is  a 

criti cis m  of t h e  p o or r e pr e s e nt ati o n  of t h at  a ut h or’s lif e,  m a y  b e t h e  p oi nt.   T h e  gr af fiti 

at  P etr ar c h’s  h o m e,  a n d  at  v ari o us  N ati o n al  Tr ust  a n d  E n glis h  H erit a g e l o c ati o ns iii, i s 

lit er all y  m ar ki n g t h e  visit  a n d r e c or di n g  pr e se n c e,  a n d  b e gi ns  a  c o n v ers ati o n  wit h t h e 

pl a c e  a n d t h us  a ut h or.   I n t his i nst a n c e, it is  n ot  Urr y’s ‘t o urist  g a z e’  b ut  M a c C a n n ell’s 

‘t o urist  a g e n c y’ t h at s e e ms  m ost  a p pr o pri at e.   T h e  p arti ci p a nts  at  A ust e nl a n d,  a n d t h e 

visit ors t o  P etr ar c h’s  h o us e  k n o w t h at ‘s e ei n g is  n ot  b eli e vi n g’ ( M a c C a n n ell  3 6).   T h e 

fil m  a u di e n c e  ar e  pr e s e nt e d  wit h  n u m er o us s h ot s  of t h e t a xi d er mist’s  art  b ei n g  us e d 

t o s et t h e s c e n e,  a n d  w e  c a n n ot  a v oi d l o o ki n g ‘ off t o t h e si d e  of t h e  m ai n  attr a cti o n’ t o 

s e e ‘ p ast  or  b e y o n d t h e t o urist  g a z e’ ( M a c C a n n ell  3 3).   Ar g u a bl y, it is i n t h os e  m o m e nts 

of  cr e ati v e  e n g a g e m e nt  wit h t h e t o ur,  e v e n if t h e r e s p o ns e is  criti c al, s c e pti c al  or 

h u m or o us, t h at t h e fil m t o urist  b e gi ns t o  e x p eri e n c e s o m et hi n g  of t h e  a ut h or’s lif e  a n d 

its si g nifi c a n c e t o t h eir o w n .   

 

A ust e nl a n d  e x pl or e s i n  a  h u m or o us  w a y t h e s h ort c o mi n gs  of lit er ar y t o uris m   a n d 

s h o ws t o urists  p ar a d o xi c all y i n  c o n v ers ati o n  wit h its  p ot e nti al  e m pti n e ss.   E m m a 

S p o o n er,  w hil e  c o m m e nti n g  o n s o m e  of t h e li mit ati o ns  of ‘r e al’  A ust e n t o urs,  o b s er v e s 

a  diff er e nt  ki n d  of  c o n v ers ati o n t a ki n g  pl a c e:  
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W e t hi n k  of t h e t o ur  as  h a vi n g  a  hist ori c all y  v erifi a bl e  c or e, t h e st or y  of t h e 
a ut h or’s lif e t hr o u g h  a ut h e nti c l o c ati o ns  a n d  o bj e cts,  y et it is  als o t h e  n arr ati v e 
of t h e tr a v ell er’s s elf.   T h e t o ur is t h e st or y  of  A ust e n’s lif e, t h e st or y  of  h o w t h e 
t o urist i nt er pr ets  A ust e n, t h e st or y  of  h o w t h e t o urist tr a v els t o t h e  A ust e n sit e, 
as  w ell  as t h e st or y  of  h o w t h e t o urist  d efi n e s t h e ms el v e s i n r el ati o n t o  A ust e n 
l o c ati o ns  a n d t h e r e s p o ns e s t h e y  e v o k e …  T h e lit er ar y t o ur, t h e n, is  n ot j ust 
a b o ut r e c o nstr u cti n g t h e  p ast,  b ut  als o  a b o ut  cr e ati n g  a s p a c e  w h er e t o urists 
c a n fi n d  a s e ns e  of s elf.  ( 4 8-9)   

T h e  visit t o t h e  h o us e  of  a n  a ut h or  b y t o urists is t h us s e e n  as  a n  o p p ort u nit y f or s elf -

r efl e cti o n  a n d  m a y b e s elf -i m pr o v e m e nt.   H e n dri x  o n t h e  ot h er  h a n d  e x a mi n e s t h e 

r el ati o ns hi p  wit h t h e lit er al  e m pti n e ss  of  a s p e cifi c  a ut h ori al  h a bit ati o n, t h e  h o m e  of 

Pr o ust,  a n d  c o n cl u d e s:  

Writ ers’  h o us e s t h er ef or e  ar e  n ot j ust ‘t h e atr e s  of  m e m or y/ m e a ni n g’  b ut  als o 
t o ols t o sti m ul at e  o n e’s i m a gi n ati o n.   T h e y  h a v e t his f u n cti o n f or t h e  a ut h ors 
w h o  d e si g n t h e m  a n d i n h a bit t h e m,  a n d it  w or ks t h e s a m e  w a y  wit h t h e  p e o pl e 
w h o l at er  visit t h e m,  as lit er ar y  pil gri ms  or  as t o urists.   T h e s e  h o us e s t ur n e d 
i nt o  m o n u m e nts  o ut  of  a  d e sir e t o r e m e m b er t h e  a ut h ors  w h o li v e t h er e  … b ut 
als o t o  e n a bl e  visit ors, t hr o u g h  “t h at  m o m e nt  of  c o nt a ct  –  pr a cti c al  y et  m y sti c al 
–  b et w e e n  writ er  a n d r e a d er, ” t o  c o m e i nt o  c o nt a ct  wit h t h e i m a gi n ati v e  w orl d 
cr e at e d  b y t h e  a ut h or,  a n d t h us t o  p arti ci p at e i n  hi s i m a gi n ati o n.  ( Writ ers’ 
H o us es  2 3 9)  

H er e, i nst e a d  of  g e n er al s elf -i m pr o v e m e nt,  w e  h a v e t h e i d e a t h at s u c h  visits  pr o m ot e 

a cts  of  cr e ati v e  p ot e nti al  wit h  a n  a p pr e ci ati o n  of  a ut h ori al i m a gi n ati o n.  I nt er e sti n gl y 

b ot h  of t h e s e  criti c s  h a v e  hi g hli g ht e d  a n  a ct  of i n di vi d u al  e nli g ht e n m e nt  a mi dst t h e 

c oll e cti v e  p u bli c  e v e nt  of t h e lit er ar y t o ur.   B ut t h e y  als o s u g g e st t h at t h e t o urists  ar e 

a s i n di vi d u als  a c c o m plis h e d  at r e a di n g t h e  m ulti pl e t e xts  cr e at e d  ar o u n d  pl a c e  a n d 

l o c ati o n,  wit h  H e n dri x  d e s cri bi n g t h e i m agi n ati v e  e nri c h m e nt  of s u c h  vi sits  as  a ki n t o 

r e a di n g t h e  w or k  of lit er at ur e its elf.   T h e s e  c o m m e nts r e cl ai m t h e i d e a  of t h e ‘s e ar c h 

f or t h e  a ut h or’  as  a n i nt er a cti v e  e x p eri e n c e  as  m u c h  a b o ut t h e s e ar c h er  as t h e  a ut h or 

t h e ms el v e s. 
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V. 

I n  c o n cl usi o n t h er e is  e vi d e n c e t h at t h e  criti c al  pr e o c c u p ati o ns  of lit er ar y t o uris m  h a v e 

cl e ar r el e v a n c e f or t his st u d y  of  t h e  ci n e m ati c  a d a pt ati o ns  of t h e li v e s  of  a ut h ors 

a n d/ or t h eir  w or ks. I n  b ot h  ki n ds  of t e xt,  w h et h er t h e t o urist sit e  or t h e  ci n e m at i c,  w e 

s e e  a f as ci n ati o n  wit h t h e r e pr e s e nt ati o n  of  pl a c e  a n d ti m e.   T h e st u d y  of lit er ar y 

t o uris m  h as  hi g hli g ht e d  p arti c ul arl y  h o w t h e s e i d e as  ar e  c o nstr u ct e d  a n d i nt err o g at e d 

t o i niti at e  e n g a g e m e nt  wit h t h e lit er ar y fi g ur e,  a n d s o  pr o vi d e  a  h el pf ul fr a m e w or k f or 

o ur  c o nsi d er ati o n  of  a d a pt ati o n.    T h e s e st u di e s  als o  e x pl or e t h e t o urists’ i nt er a cti o n 

wit h t h e sit e  or  pl a c e,  w hi c h  b e c o m e ‘ ”li e u x  d e  m e m oir e ”  or  pl a c e s  of  c oll e cti v e 

m e m or y’ ( W ats o n , Lit er ar y  T o uris m   6),  w hi c h i n t ur n s u g g e sts  diff er e nt  w a y s i n  w hi c h 

t h e  criti c  mi g ht  e x pl or e  h o w  a n  a u di e n c e i nt er a cts  wit h  a n  a d a pt ati o n  a b o ut  a n 

a ut h or’s lif e  or  w or k.   M or e i m p ort a ntl y,  b y  a n al y si n g t h e  p arti c ul ar  as p e cts  w hi c h 

m a k e  u p  a cts  of lit er ar y t o uris m, t his  c h a pt er  h as  pr o p os e d t h at fil mi c r e pr e s e nt ati o ns 

of t h e  a ut h or  ar e i n t h e ms el v e s  ki n ds  of  c o nt e m p or ar y  virt u al lit er ar y t o uris m.  I n 

t h e s e  c o nt e m p or ar y r e visiti n gs  of t h e  a ut h ors,  w e tr a v el  virt u all y,  b ut li k e t h os e  w h o 

w e nt t o  P etr ar c h’s  h o m e  w e  ar e ‘ visiti n g  a n d  m ar ki n g’ ( W ats o n , Lit er ar y  T o uris m  2) , 

a n d still  n e g oti ati n g  a  c o m pl e x s et  of r el ati o ns hi ps  b et w e e n  pl a c e  a n d ti m e.  Y et i n 

t h e s e  n e w  a cts  of lit er ar y t o uris m,  pl a c e  a n d ti m e  e x p eri e n c e f urt h er  disl o c ati o n.  T h e 

pl a c e t h at  e n c a ps ul at e s t h e  a ut h or’s lif e,  a n d i niti at e s t o uristi c  e n g a g e m e nt, is  n o w 

vi e w e d fr o m  af ar  vi a t h e t e c h ni q u es  of fil m.  It  off ers s o m et hi n g  e xtr a or di n ar y  o utsi d e 

o ur ‘ m u n d a n e’ li v e s  b ut is  e x p eri e n c e d i n t h e  diff er e nt ti m e  a n d  pl a c e  of t h e  ci n e m a  or 

e v e n  wit hi n t h e  or di n ari n e ss  of t h e t o urist/ vi e w er’s  h o m e.  

i T h e  S h a k es p e ar e  Birt h pl a c e i n  Str atf or d  utilis es fil m t o  est a blis h  bi o gr a p hi c al  d et ails  a b o ut 
S h a k es p e ar e’s lif e,  a n d  pr o vi d e s  e xtr a cts fr o m t h e fil m e d  v ersi o n s  of  his  pl a y s t o ill u str at e  as p e cts  of  his 
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lif e.   T h e  N ati o n al  Tr u st  pr o p ert y,  C hir k  C astl e, li k e  m a n y  ot h er  pr o p erti es  u s es ‘ h o m e  m o vi es’ t o  gi v e  a n 
i n si g ht i nt o t h e li v es  of  e arli er  o c c u p a nts  of t h e  pl a c e. 
 
ii I n  e a rl y  c i n e m a t h e t r ai n j o u r n e y i s  a f r e q u e n t  s u bj e ct ‘ F r o m t h e  s af e t y  of  a  s e at i n t h e  m u si c 

h all, f ai r g r o u n d  o r  c h u r c h  h all  …  a  B ri ti s h  vi e w e r  c o ul d  n o t  o nl y  o b s e r v e t h e  w o rl d,  h e  o r  s h e  c o ul d 
al s o  e x p e ri e n c e t h e  u ni q u e  s e n s ati o n  of t r a v elli n g  w hil e  si t ti n g  s til l …i n  1 9 0 6  a  n u m b e r  of 
s p e ci ali s e d  ci n e m a s,  u n d e r t h e  b a n n e r ' H al e' s  T o u r s  of t h e  W o rl d',  o p e n e d  a c r o s s  B ri t ai n,  s t yli n g 
t h e m s el v e s i n t h e  m a n n e r  of  a t r ai n  c a r ri a g e  a n d  off e ri n g t ri p s t o ' t h e  C ol o ni e s  o r  a n y  p a r t  of t h e 
w o rl d  ( wi t h o ut l u g g a g e ! )' f o r  si x p e n c e.  T h e s e  ci n e m a s t o o k t h e  r e ali s m  of  p h a n t o m  ri d e s t o 
a n o t h e r l e v el : t h e  b e n c h e s  w o ul d  s h a k e  a n d t h e i m a g e s  w o ul d  b e  a c c o m p a ni e d  b y t h e  s o u n d s  of 
hi s si n g  st e a m  a n d t r ai n  w hi s tl e s. ’  C h ri s ti a n  H a y e s, ‘ P h a n t o m  Ri d e s.’   

 
iii E x a m pl es  of  1 8 t h c e nt ur y  gr affiti  a r e  pr es er v e d  at  F o u nt ai n s  A b b e y,  Ri p o n  Y or ks hir e  a n d  Pri or  P ar k, 
S o m ers et.   E n glis h  H erit a g e’s  pr o p ert y  K e nil w ort h  C astl e  pr es er v es  G e or gi a n  a n d  Vi ct ori a n  gr affiti.   T h e y 
h a v e  b e c o m e  p art  of  a n  o n -g oi n g  pr o c ess  of  m e m ori alis ati o n.  
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C h a pt er  T hr e e :   E x pl ori n g ‘J e o p ar d y’   
 
 
T his  c h a pt er is  m a d e  u p  of t w o s e cti o ns  w hi c h  c o nsi d er tr a v el  of  diff er e nt  ki n ds  a n d 

t h e si g nifi c a n c e  of j e o p ar d y.   T h e first r e pr e s e nts  p art  of  m y  criti c al  e v al u ati o n  of tr a v el 

of t h e  R e n aiss a n c e  p eri o d  a n d tr a v el  m or e  g e n er all y  a n d  e x pl or e s  h o w t h e  p o ets’ 

p ers o n al  e x p eri e n c e  of  d a n g er o us s e a tr a v el  c o ul d  b e s ai d t o i nf or m t h e  vis c er al 

e m oti o n al i m p a ct  of tr a v el i m a g e s i n t h eir  p o etr y.    T h e s e c o n d s e cti o n r et ur ns t o  a 

c o nsi d er ati o n  of li v e  br o a d c asts  of t h e atr e t o  ci n e m as  as  a cts  of  virt u al tr a v el.   H er e 

t h e  c h a pt er  e x pl or e s  b ot h t h e r e pr e s e nt ati o n  of ti m e  a n d  pl a c e i n  S h a k e s p e ar e’s H e nr y 

V,  a n d  h o w t h e s e  w er e  e m b o di e d i n t h e  2 0 1 5  R S C  pr o d u cti o n.   I n  a d diti o n, it  e x pl or e s 

h o w t h e i d e a  of j e o p ar d y, t h at is t h at s o m et hi n g  c o ul d  g o  wr o n g,  mi g ht  b e  h el pf ul,  as 

J o h n  W y v er  h as s u g g e st e d, i n  d efi ni n g t h e li v e n e ss  of  p erf or m a n c e.   

 

B ot h  of t h e s e s e cti o ns  ar e li g htl y  p olis h e d  v ersi o ns  of,  as  y et,  u n p u blis h e d  c o nf er e n c e 

p a p ers.   T h e first  w as  pr e s e nt e d  at t h e  ‘S pirit u al  a n d  M at eri alit y  C o n f er e n c e’  at 

S h effi el d  H all a m  U ni v ersit y i n  2 0 1 4 ,  a n d t h e s e c o n d  at ‘ A d a pt ati o n:   A  d a y  c oll o q ui u m 

of t h e  N E C A H  C o ns orti u m’  at  S h effi el d  H all a m  U ni v ersit y i n  M ar c h  2 0 1 6.  I  a m  gr at ef ul 

t o t h e  p arti ci p a nts  at  b ot h  c o nf er e n c e s  w h os e  c o nstr u cti v e  c o m m e nts  h el p e d  m e t o 

s h a p e t h e s e  p a p ers  a n d f ut ur e  w or k.  
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3. 1.  ‘ “ L y k e  a s  a s hi p t h at t hr o u g h t h e  O c e a n  w y d e ”  –  i m a g e s  of tr a v el, ri s k  a n d 
j e o p ar d y i n t h e  p o etr y  of  W y att,  S p e n s er  a n d  D o n n e.’  
 

T his  p art  of t h e  c h a pt er  will  e x a mi n e s o m e  of t h e i m a g e s  of tr a v el,  p arti c ul arl y t h os e 

ass o ci at e d  wit h s hi ps  a n d s e a tr a v el i n t h e  p o etr y  of  W y att,  S p e ns er  a n d  D o n n e. It is 

cl e ar t h at s u c h i m a g e s  h a v e  a l o n g,  a n d  al m ost  ar c h et y p al,  hist or y i n t h e r eli gi o us, 

s o ci al  a n d  p oliti c al  m et a p h ors  of  bi bli c al  ar ks, s hi ps  of st at e,  a n d i n d e e d t h e ‘s hi p  of 

f o ols’.  I n  a n  a g e  of  R e n aiss a n c e  e x pl or ati o n  of t h e ‘ o c e a n  w y d e’ s u c h r ef er e n c e s  h a v e 

f urt h er  c o nt e m p or ar y r es o n a n c e,  a n d  at t h e  v er y l e ast,  as s o m e  criti c s  h a v e s u g g e st e d, 

d e m o nstr at e t h e  p o ets’  e n g a g e m e nt  wit h  n e w l e ar ni n g  al o n gsi d e t h eir r ej u v e n ati o n  of 

cl assi c al  a n d  E ur o p e a n  m o d els  of  writi n g.   Y et t his  s e cti o n is  als o i nt er e st e d i n 

e x pl ori n g  h o w t h e fr a m e  of r ef er e n c e  of s e a tr a v el  gi v e s t h e  p o et  a n d r e a d er  a n  a c c e ss 

t o  a  vis c er al  e m oti o n al  e x p eri e n c e t h at is  a  c o ns e q u e n c e  of t h e i n h er e nt ris k  a n d 

j e o p ar d y  ass o ci at e d  wit h s u c h tr a v el  at t his ti m e.  

 

A  n u m b er  of f a ct ors i n  R e n aiss a n c e s e a tr a v el  g a v e ris e t o ris ks i n t h e s e ns e  of t h e 

‘( e x p os ur e t o) t h e  p ossi bilit y  of l oss, i nj ur y,  or  ot h er  a d v ers e  or  u n w el c o m e 

cir c u mst a n c e’ ( O E D).   M a n y  of t h e s e ris ks  ar e ris ks t o  p h y si c al  a n d  e m oti o n al  w ell -

b ei n g.   As  w e  will s e e , t h e t e c h n ol o g y  of s e a tr a v el, i n cl u di n g s hi ps  a n d  n a vi g ati o n al 

ai ds ,  was  i m pr o vi n g  d uri n g t h e fift e e nt h  a n d si xt e e nt h  c e nt uri e s,  b ut st e p pi n g  a b o ar d  a 

s hi p  b o u n d f or t h e  o c e a ns  w as still  a  hi g h -ris k  a cti vit y.   F or t h e s e r e as o ns, t h er e  w er e 

als o  h u g e  c o m m er ci al ris ks i n v ol v e d i n s u c h  e nt er pris e s,  a n d t h er e  ar e i nst a n c e s  w h er e 

t h e  p h y si c al ris ks  w er e  u n d er pl a y e d i n  a c c o u nts  of t h os e tr a v els t o tr y t o  miti g at e  a n y 

f ut ur e  c o m m er ci al ris ks.   T h e t er m ‘j e o p ar d y’ is  of  c o urs e  cl os el y li n k e d t o ris k.   T h e 
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O E D  d ef i n e s it  als o  as ‘ Ri s k  of l o ss,  h ar m,  or  d e at h;  p eril,  d a n g er’  a n d ‘ a  d e e d i n v ol vi n g 

p eril;  a  d ari n g  e x pl oit’.   Y et t h e t er m  als o  c arri e s  wit h it t h e s e ns e  of ‘ a  p ositi o n i n  a 

g a m e,  u n d ert a ki n g,  et c. i n  w hi c h t h e  c h a n c e s  of  wi n ni n g  a n d l osi n g  h a n g i n t h e 

b a l a n c e;  a n  e v e n  c h a n c e;  a n  u n d e ci d e d st at e  of  aff airs;  u n c ert ai nt y;  c h a n c e’ ( O E D).  

J e o p ar d y is t h us  a  m o m e nt  of friss o n, w h er e s u c c e ss  a n d f ail ur e  ar e  e v e nl y  b al a n c e d, 

a n d  w h er e  e v e nts  a p p e ar t o t ur n  o n  c h a n c e.   F or  R e n aiss a n c e s e af ar ers t h e  a ct  of 

tr a v elli n g is i n e vit a bl y  a c c o m p a ni e d  b y ris k  a n d j e o p ar d y  w h er e t h e  a bs e n c e  or 

pr e s e n c e  of t h e  wi n d  or t h e st ars, f or  e x a m pl e,  m a y  cr e at e s u c h  a sit u ati o n  w h er e 

‘ wi n ni n g  a n d l osi n g  h a n g i n t h e  b al a n c e’,  a n d t o l a n d  o n  u n c h art e d l a n d  m a y  pr o v e t o 

b e  a  p eril o us  a ct i vit y.  

  

Tr a v el  writi n g  of t h e  p eri o d r e p ort e d  t h e  e x pl oits  of t h e s e  a d v e nt ur ers,  w h o 

n e g oti at e d t h e  gl o b e i n t h e s e ar c h  of  b ot h  k n o wl e d g e  a n d fi n a n ci al  g ai n,  a n d 

r e c o u nt e d st ori e s  of ris k  a n d j e o p ar d y t h at s ei z e d t h e i m a gi n ati o ns  of r e a d ers. 

A c c o u nts  of  j o ur n e y s  a cr oss t h e  Atl a nti c t o t h e  A m eri c as,  a n d  n a vi g ati o n s  ar o u n d 

Afri c a t o t h e  c e ntr e s  of s pi c e s i n I n di a,  a n d  b e y o n d t h at t o t h e  Ott o m a n  E m pir e,  C hi n a 

a n d t h e  F ar  E ast,  w er e  c a pt ur e d i n t his  n e wl y  e m er gi n g f or m  of tr a v el  writi n g.   As 

Willi a m  H.  S h er m a n  c o m m e nts:  

    Tr a v el  writi n g  e m er g e d  as  o n e  of t h e  e arl y  m o d er n  p eri o d ’s  m ost  p o p ul ar  a n d 
fl e xi bl e  g e nr e s,  a n d i n  a  wi d e r a n g e  of f or ms it  e d u c at e d  a n d  e nt ert ai n e d 
r e a d ers, i ns pir e d  n ati o n al  pri d e  a n d  c o m m er ci al i n v e st m e nt,  a n d  c o ntri b ut e d t o 
a  p u bli c r e c or d  of t h e  w orl d ’s “ m ar k ets, tr a d e r o ut e s,  p ers o n aliti e s,  a n d 
c ult ur e s ”. ( 2 0)  

 

Ris k  a n d j e o p ar d y  ar e  o b vi o usl y  p art  of t his  e d u c ati o n  a n d  e nt ert ai n m e nt.   Si g nifi c a ntl y, 

c o m m er ci al  a cti vit y  a n d  c a pit al i n v e st m e nt  w as  as  c e ntr al t o t h e  as pir ati o ns  of  m ost 

tra v ell ers  a n d  v o y a g ers  as t h e  p urs uit  of  k n o wl e d g e.  Li vi n gst o n e  n ot e s t h at  ‘t h e 
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cr e ati o n  of  w e alt h  w as  b ot h t h e  c a us e  a n d  c o n diti o n  of  g e o gr a p hi c al  dis c o v er y ’ ( 3 8) 

wit h t h e i nt er n ati o n al  b a n ki n g i nstit uti o ns  h el pi n g t o f u n d t h e  e x p e nsi v e  e x p e diti o ns : 

t h e  g ol d  a n d sil v er t h e y  dis c o v er e d  w as  us e d t o  mi nt  c oi n.   T h e  e x p e ns e  of t h e 

e x p e diti o ns  w as i n t h e  c ost  of s hi p pi n g,  a n d t h e  d e v el o p m e nt  of  n e w t y p e s  of  v e ss el.  

Y et  all  v e ss els  h a d s o m e i n h er e nt ris ks  att a c h e d t o t h e m.   As  Li vi n gst o n e  d e s cri b e s 

t h e m, t h e  n ort h  E ur o p e a n  C o gs  w er e s q u ar e-s ail e d,  n ot  p arti c ul arl y  m a n o e u vr a bl e, 

cl u ms y  a n d  ‘cli n k er - b uilt’ wit h r o u g h si d e s  a n d  o v erl a p pi n g  pl a n ks.   T h e  M e dit err a n e a n 

C ar a v els  w er e s m o ot h si d e d, li g ht er, sli m m er  a n d f ast er  a n d  us e d  ‘l at e e n ri g gi n g-  a n 

Ar a bi c tr a diti o n  i n  w hi c h  a tri a n g ul ar s ail is l a c e d t o  a l o n g  y ar d  h oist e d  o bli q u el y t o t h e 

m ast’  ( Li vi n gst o n e  4 0).   H o w e v er, t h e s e f e at ur e s  cr e at e d f urt h er  p ot e nti al ris ks  as t h e y 

n e e d e d  m or e  m e n t o  h el p  u nf url t h eir s ails,  a n d t h e y  w er e  u ns uit a bl e f or  b ul k  c ar g o e s 

b e c a us e  of t h eir li g ht  w ei g ht.  I n r e s p o ns e t o t h e s e  diffi c ulti e s,  h y bri d  v e ss els  w er e 

d e v el o p e d ‘ t h e  m ost  c o m m o n  of  w hi c h  w as t h e  c arr a c k –  a l ar g e,  h e a vil y  b uilt, s q u ar e 

ri g g e d s hi p  wit h  a l at e e n  o n t h e  mi z z e n-m ast’  ( Li vi n gst o n e  4 0).  F or  all t h e s e t y p e s  of 

shi ps  n a vi g ati o n  w as  a  d e v el o pi n g s ci e n c e.  I n t h e  e arli e st  e x pl or ati o ns t h e  m ari n ers 

still  utilis e d ‘d e a dr e c k o ni n g: si m pl y  esti m ati n g t h e  p ositi o n  of  a s hi p  b y  c al c ul ati n g 

l e n gt h, s p e e d,  a n d  dir e cti o n  of its  d ail y  c o urs e’ ( 4 0).  T h e  P ort u g u e s e  e v e nt u all y f o u n d 

a  m e a ns  of  e st a blis hi n g l atit u d e  at s e a  fr o m t h e  p ositi o n  of t h e s u n  or t h e st ars,  b ut 

e v e n t his  d e p e n d e d  o n  ‘t h e  a v ail a bilit y  of  a s et  of t a bl e s f or  c al c ul ati n g t h e s u n’s  a n gl e, 

a n d t h e  m o difi c ati o n  of i nstr u m e nts li k e t h e  astr ol a b e f or  us e  at s e a ’ (4 0).   As 

c o nt e m p or ar y  a c c o u nts  c o nfir m,  a s eri o us ris k  d uri n g t h e fift e e nt h  a n d si xt e e nt h 

c e nt ur y  v o y a g e s  w as t h e ris k  of  g etti n g l ost i n  mi d -o c e a n.   Cl os er t o l a n d t h e s m all er 

s hi ps  w er e  a bl e t o  h u g t h e  c o astli n e  a n d s e ar c h f or i nl ets  or  h ar b o urs.   T his i n t ur n l e d 

t o i n cr e as e d  k n o wl e d g e  of t o p o gr a p h y  a n d  c o ntri b ut e d t o t h e  d e v el o p m e nt  of  m or e 
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a c c ur at e  m a ps.   T h e  d e v el o p m e nt  of t h e s e  m a ps  a g ai n  n e c e ssit at e d  s u bst a nti al 

c o m m er ci al i n v e st m e nt,  as  a c c ur at e  m a p pi n g  w as  e x p e nsi v e,  a n d it  als o  d e p e n d e d  o n 

t h e  d e v el o p m e nt  of  a p pr o pri at e  k n o wl e d g e  a n d t h e s kilf ul  utilis ati o n  of t o ols, s u c h  as 

t h e  m a p  c o m p ass.  A c c ur at e  m a p pi n g  w as  o b vi o usl y  e ss e nti al f or  a s u c c e ssf ul  v e nt ur e i n 

or d er t o r e a c h  o n e ’s  d e sti n ati o n,  a n d t h e n  b e  a bl e t o r et ur n l at er,  b ut  e q u all y 

i m p ort a nt w as t o  e st a blis h  d o mi ni o n  or  p o w er  o v er t h e l a n d  b ei n g  c h art e d.    

 

R al ei g h ’s  a c c o u nt  of t h e  Dis c o v er y  of  G ui a n a  dis pl a ys s o m e  of t h e ris ks  of s u c h 

si xt e e nt h  c e nt ur y  v o y a gi n g.  It is  cl e ar t h at  his f ail ur e t o  e st a blis h  a  b as e i n  Tri ni d a d, 

l e a ds  hi m t o tr y t o fi n d t h e l e g e n d ar y  w e alt h  of  El  D or a d o i n  G ui a n a.   His  e x pl or ati o n is 

f o u n d e d  o n t h e  e arli er i n v e sti g ati o ns  of  his  o w n  C a pt ai n  W hi d d o n,  a n d t h e  k n o wl e d g e 

of  his  S p a nis h  pris o n er  B err e o,  w h o  R al ei g h  cl ai ms is  a n  e x p ert  o n  pr e vi o us  S p a nis h 

e x p e diti o ns s e ar c hi n g f or  El  D or a d o.   N e v ert h el ess, t h e  a c c o u nt  m a k e s  cl e ar t h at 

h a vi n g  arri v e d i n r o u g hl y t h e ri g ht  ar e a,  R al ei g h  h as  n o  ot h er  o pti o n  b ut t o s c o p e  a n d 

m a p t h e r e gi o n t o fi n d  a c c e ss  vi a  a s uit a bl e i nl et.   O n c e  h e  e st a blis h e s  a  b asis i n t h e 

hi nt erl a n d  his  a c c o u nt  of  G ui a n a  d e m o nstr at e s  his f as ci n ati o n  wit h t h e  ‘n e w l a n d ’s’ 

f or a  a n d fl or a,  b ut t his is  als o i nt ers p ers e d  wit h  his ‘pit c h ’ f or f urt h er  c o m m er ci al 

i n v e st m e nt.  

 

I  n e v er s a w  a  m or e  b e a utif ul  c o u ntr y  n or  m or e li v el y  pr os p e cts,  hills s o r ais e d 
h er e  a n d t h er e  o v er t h e  v all e ys, t h e ri v ers  wi n di n g i nt o  di v ers  br a n c h e s, t h e 
pl ai n  a dj oi ni n g  wit h o ut  b us h  or st u b bl e,  all f air  gr e e n  gr ass, t h e  gr o u n d  of  h ar d 
s a n d  e as y t o  m ar c h  o n  eit h er f or  h ors e  or f o ot, t h e  d e er  cr ossi n g i n  e v er y  p at h, 
t h e  bir ds t o w ar ds  e v e ni n g si n gi n g  o n  e v er y tr e e  wit h  a t h o us a n d t u n e s,  cr a n e s 
a n d  h er o ns  of  w hit e,  cri ms o n  a n d  c ar n ati o n  p er c hi n g i n t h e ri v er ’s si d e, t h e  air 
fr e s h  wit h  a  g e ntl e  e ast erl y  wi n d,  a n d  e v er y st o n e t h at  w e st o o p e d t o t a k e  u p 
pr o mis e d  eit h er  g ol d  or sil v er  b y  his  c o m pl e xi o n. ( Gr e e n bl att,  N ort o n  8 8 5)  
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H er e t h e  a c c e ssi bilit y  of t his l a n d t o  n e w  e x pl or ers/i n v a d ers (‘ e as y t o  m ar c h  o n’) is 

n ot e d  al o n g si d e t h e  pr o mis e  of f urt h er ri c h e s i n  g ol d  a n d sil v er.   T his is  a l a n d  w ort h 

c o mi n g  b a c k t o.   H e  als o  n ot e s l at er t h at  b ot h t h e l a n d  a n d  als o  a n y i n v e st m e nt i n t h at 

l a n d  ar e s e c ur e  a n d  d ef e n d a bl e: 

G ui a n a is  a  c o u ntr y t h at  h at h  y et  h er  m ai d e n h e a d,  n e v er s a c k e d, t ur n e d  or 
wr o u g ht, t h e f a c e  of t h e  e art h  h at h  n ot  b e e n t or n,  n or t h e  virt u e  a n d s alt  of t h e 
s oil s p e nt  b y  m a n ur a n c e, t h e  gr a v e s  h a v e  n ot  b e e n  o p e n e d f or  g ol d, t h e  mi n e s 
n ot  br o k e n  wit h sl e d g e s,  n or t h eir i m a g e s  p ull e d  d o w n  o ut  of t h eir t e m pl e s.  It 
h at h  n e v er  b e e n  e nt er e d  b y  a n y  ar m y  of str e n gt h,  a n d  n e v er  c o n q u er e d  or 
p oss e ss e d  b y  a n y  C hristi a n  pri n c e.  It is  b e si d e s s o  d ef e nsi bl e, t h at if t w o f orts 
b e  b uil d e d i n  o n e  of t h e  pr o vi n c e s  w hi c h I  h a v e s e e n, t h e fl o o d s ett et h i n s o 
n e ar t h e  b a n k,  w h er e t h e  c h a n n el  als o li et h, t h at  n o s hi p  c a n  p ass  u p  b ut  wit hi n 
a  pi k e’s l e n gt h  of t h e  artill er y, first  of t h e  o n e,  a n d  aft er w ar ds  of t h e  ot h er … 
( Gr e e n bl att, N ort o n  8 8 6)  
 

T h e r ef er e n c e s t o t h e  vir gi n l a n d (i n t h e  p ot e nti al  p oss e ssi o n  of t h e  Vir gi n  Q u e e n) 

t o g et h er  wit h t h e  bl e n di n g  of t h e  p a st or al  g ol d e n  a g e  wit h  a n e d e ni c  p ar a dis e, t h at 

c o ul d  p ar a d o xi c all y  b e  b ot h  c o n v ert e d  b y  a ‘ C hr isti a n  pri n c e’  a n d  als o  c o m m er ci all y 

e x pl oit e d, f urt h er  e m p h asis e t h e  m ulti pl e  p ur p os e s  of s u c h tr a v el  n arr ati v e s.   R al ei g h’s 

n arr ati v e  c uri o usl y  p er h a ps  c o nt ai ns littl e  d e s cri pti o n  of t h e  p erils  of tr a v elli n g t o 

G ui a n a  b y s e a.  His  e x p ositi o n  a b o ut tr a v el  b y  w at er is f o c uss e d  o n  his tr a v ails  o n t h e 

ri v ers  of  G ui a n a  as  his s hi ps  a n d  c a n o e s i niti all y  m a p  a n d s e ar c h t h e  c o u ntr y.   Y et  p art 

of  R al ei g h’s ‘ pit c h’ f or f urt h er  e x pl or ati o n  a n d  e x pl oit ati o n  of  G ui a n a, is  pr e cis el y t h at 

it is  m or e  a c c e ssi bl e t h a n  ot h er d e sti n ati o ns s u c h  as t h e  W e st I n di e s.   H e  n ot e s:  

T h e  n a vi g ati o n is s h ort, f or it  m a y  b e s ail e d  wit h  a n  or di n ar y  wi n d i n si x  w e e ks, 
a n d i n t h e li k e ti m e  b a c k  a g ai n;  a n d  b y t h e  w a y  n eit h er l e e -s h or e,  e n e mi e s ’ 
c o ast, r o c ks,  n or s a n ds.  All  w hi c h i n t h e  v o y a g e s t o t h e  W e st I n di e s  a n d  all 
ot h er  pl a c e s  w e  ar e s u bj e ct  u nt o;  as t h e  c h a n n el  of  B a h a m a,  c o mi n g fr o m t h e 
W e st I n di e s,  c a n n ot  w ell  b e  p ass e d i n t h e  wi nt er,  a n d  w h e n it is  at t h e  b e st, it is 
a  p eril o us  a n d  a f e arf ul  pl a c e; t h e r est  of t h e I n di e s f or  c al ms  a n d  dis e as e s  v er y 
tr o u bl e s o m e,  a n d t h e s e a  a b o ut t h e  B er m u d as  a  h ellis h s e a f or t h u n d er, 
li g ht ni n g,  a n d st or ms.  
 
T his  v er y  y e ar ( 1 5 9 5) t h er e  w er e s e v e nt e e n s ail  of  S p a nis h s hi ps l ost i n t h e 
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c h a n n el  of  B a h a m a,  a n d t h e  gr e at  P hili p, li k e t o  h a v e s u n k  at t h e  B er m u d as, 
w as  p ut  b a c k t o  St. J u a n  d e  P u ert o  Ri c o;  a n d s o it f all et h  o ut i n t h at  n a vi g ati o n 
e v er y  y e ar f or t h e  m ost  p art.  W hi c h i n t his  v o y a g e  ar e  n ot t o  b e f e ar e d; f or t h e 
ti m e  of  y e ar t o l e a v e  E n gl a n d is  b e st i n J ul y,  a n d t h e s u m m er i n  G ui a n a is i n 
O ct o b e r,  N o v e m b er,  D e c e m b er, J a n u ar y,  F e br u ar y,  a n d  M ar c h,  a n d t h e n t h e 
s hi ps  m a y  d e p art t h e n c e i n  A pril,  a n d s o r et ur n  a g ai n i nt o  E n gl a n d i n J u n e.  S o  as 
t h e y s h all  n e v er  b e s u bj e ct t o  wi nt er  w e at h er,  eit h er  c o mi n g,  g oi n g,  or st a yi n g 
t h er e:  w hi c h, f or  m y  p art, I t a k e t o  b e  o n e  of t h e  gr e at e st  c o mf orts  a n d 
e n c o ur a g e m e nts t h at  c a n  b e t h o u g ht  o n,  h a vi n g,  as I  h a v e  d o n e, t ast e d i n t his 
v o y a g e  b y t h e  W e st I n di e s s o  m a n y  c al ms, s o  m u c h  h e at, s u c h  o utr a g e o us 
g usts, s u c h  w e at h er,  a n d  c o ntr ar y  wi n ds.  ( R al ei g h, ‘ T h e  Dis c o ver y  of  G ui a n a’)  
 

R al ei g h’s  c o m m er ci al  m e ss a g e is  h er e  cl e ar  –  t h e  p erils  of t h e s e a  a w ait t h os e  w h o 

tr a v el t o t h e  W e st I n di e s,  b ut  a  pr ofit a bl e  a n d s af er j o ur n e y  a w aits t h os e  w h o tr a v el t o 

G ui a n a.  

 

Ri c h ar d  H a kl u yt’s  Pri n ci p al  N a vi g ati o ns,  V o y a g es,  Tr affi cs,  a n d  Dis c o v eri es  of t h e 

E n glis h  N ati o n  ( 1 5 8 9)  w hil e  o n t h e  w h ol e  c o n c e ntr ati n g  o n  w h at  h a p p e ns  w h e n t h e 

tr a v ell ers  m a k e l a n d,  d o e s i n cl u d e  m or e  e x a m pl es  of t h e  p erils  of s e a tr a v el.   Dri v e n  b y 

a  p atri oti c  d e sir e t o  c el e br at e  E n glis h  v o y a g e s,  as  n ot e d i n  hi s f ull titl e, ‘ t o t h e  m ost 

r e m ot e  a n d f art h est  dist a nt  q u art ers  of t h e  e art h,  at  a n y ti m e  wit hi n t h e  c o m p ass  of 

t h es e  1 5 0 0  y e ars’,  H a kl u yt ( w h o  h a d  hi ms elf  n ot tr a v ell e d  wi d el y)  ass e m bl e d  a n d 

e dit e d  a c c o u nts  w hi c h  c el e br at e d t h e  a c hi e v e m e nts  of  Fr o bis h er,  Dr a k e,  a n d  A m a d as 

a n d  B arl o w e  a m o n gst  ot h ers.   His  p atri oti c  a g e n d a  p er h a ps  m e a nt  h e  a d dr e ss e d t h e 

p eril o us  c h all e n g e s  of s u c h j o ur n e yi n g  m or e  dir e ctl y, i n  or d er t h at t h e f ull  a c hi e v e m e nt 

c o ul d  b e  cl e arl y  c el e br at e d.   Fr o bis h er’s  att e m pt t o fi n d t h e  n ort h w e st  p ass a g e t o 

C hi n a, is  c a pt ur e d  b y  H a kl u yt’s  e diti o n  of  G e or g e  B e st’s first -h a n d  a c c o u nt  w hi c h 

i n cl u d e s  d e s cri pti o ns  of t h e  e xtr e m e  c ol d, f o o d s h ort a g e s  a n d ‘s u d d e n st or ms’,  a n d 

e x pl ai ns:  
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T h us  wit h t h eir str a n g e  a n d  n e w  pr e y [ o n e  of t h e ‘s a v a g e s’]  o ur  m e n r e p air e d 
t o t h eir  b o ats,  a n d  p ass e d fr o m t h e  m ai n t o  a s m all isl a n d  of  a  mil e  c o m p ass, 
w h er e t h e y r e s ol v e d t o t arr y  all  ni g ht; f or  e v e n  n o w  a s u d d e n st or m  w as  gr o w n 
s o  gr e at  at s e a t h at  b y  n o  m e a ns t h e y  c o ul d r e c o v er t h eir s hi ps.   A n d  e v er y  m a n 
r efr e s h e d  hi ms elf  wit h  a s m all  p orti o n  of  vi ct u als  w hi c h  w as l ai d i nt o t h e  b o ats 
f or t h eir  di n n ers,  h a vi n g  n eit h er  e at  n or  dr u n k  all t h e  d a y  b ef or e.   B ut  b e c a us e 
t h e y  k n o w  n ot  h o w l o n g t h e st or m  mi g ht l ast,  n or  h o w f ar  off t h e s hi ps  mi g ht 
b e  p ut t o s e a,  n or  w h et h er t h e y s h o ul d  e v er r e c o v er t h e m  a g ai n  or  n ot, t h e y 
m a d e  gr e at s p ar e  of t h eir  vi ct u als  … ( Gr e e n bl att,  N ort o n  8 9 2 -3)  
 

It is  w ort h  n oti n g t h at  Fr o bis h er, li k e  Dr a k e,  a n d  m a n y  ot h ers  w h os e  n a vi g ati o ns  ar e 

i n cl u d e d i n  H a kl u yt’s  w or k  di e d  at s e a,  al o n g  wit h  m a n y  u n d er t h eir  c o m m a n d.   Si xt y 

y e ars  e arl i er, t h e  h orr e n d o us  c o n diti o ns  o n b o ar d t h e s hi ps  w er e r e c o u nt e d  b y 

A nt o ni o  Pi g af ett a  as  h e tr a v ell e d  wit h  M a g ell a n.   H e  n ot e s:  

W e d n e s d a y,  N o v e m b er  2 8,  1 5 2 0,  w e  d e b o u c h e d fr o m t h at str ait,  e n g ulfi n g 
o urs el v e s i n t h e  P a cifi c  S e a. [ 1 6 4]  W e  w er e t hr e e  m o nt hs  a n d t w e nt y   da y s 
wit h o ut  g etti n g  a n y  ki n d  of fr e s h f o o d.  W e  at e  bis c uit,  w hi c h  w as  n o l o n g er 
bis c uit,  b ut  p o w d er  of  bis c uits s w ar mi n g  wit h  w or ms, f or t h e y  h a d  e at e n t h e 
g o o d. It st a n k str o n gl y  of t h e  uri n e  of r ats. [ 1 6 5]  W e  dr a n k  y ell o w  w at er t h at 
h a d  b e e n  p utri d f or  m a n y  d a y s.  W e  als o  at e s o m e  o x  hi d e s t h at  c o v er e d t h e t o p 
of t h e  m ai n y ar d t o  pr e v e nt t h e  y ar d fr o m  c h afi n g t h e s hr o u ds,  a n d  w hi c h  h a d 
b e c o m e  e x c e e di n gl y  h ar d  b e c a us e  of  t h e s u n, r ai n,  a n d  wi n d. [ 1 6 6]  W e l eft 
t h e m i n t h e s e a f or f o ur  or fi v e d a y s,  a n d t h e n  pl a c e d t h e m f or  a f e w  m o m e nts 
o n t o p  of t h e  e m b ers,  a n d  s o  at e t h e m;  a n d  oft e n  w e  at e s a w d ust fr o m  b o ar ds. 
R ats  w er e s ol d f or  o n e -h alf  d u c a d o  a pi e c e,  a n d  e v e n t h e n  w e  c o ul d  n ot  g et 
t h e m. [ 1 6 7]  B ut a b o v e  all t h e  ot h er  misf ort u n e s t h e f oll o wi n g  w as t h e  w orst. 
T h e  g u ms  of  b ot h t h e l o w er  a n d  u p p er t e et h  of s o m e  of  o ur  m e n s w ell e d, s o 
t h at t h e y  c o ul d  n ot  e at  u n d er  a n y  cir c u mst a n c es  a n d t h er ef or e  di e d. [ 1 6 8] 
Ni n et e e n  m e n  di e d fr o m t h at si c k n e ss,  a n d t h e  gi a nt t o g et h er  wit h  a n  I n di a n 
fr o m t h e  c o u ntr y  of  V er zi n.  T w e nt y-fi v e  or t hirt y  m e n f ell si c k [ d uri n g t h at 
ti m e], i n t h e  ar ms, l e gs,  or i n  a n ot h er  pl a c e, s o t h at  b ut f e w r e m ai n e d  w ell. 
H o w e v er, I,  b y t h e  gr a c e  of  G o d, s uff er e d  n o  si c k n e ss.  W e s ail e d  a b o ut f o ur 
t h o us a n d l e g u as  d uri n g t h os e t hr e e  m o nt hs  a n d t w e nt y  d a y s t hr o u g h  a n  o p e n 
str et c h i n t h at  P a cifi c  S e a. ( htt p:// w w w. g ut e n b er g. or g/fil e s/ 4 2 8 8 4/ 4 2 8 8 4- 0.t xt ) 
 

T h e s e  d e s p er at e  c o n diti o ns  c a us e d  b y t h e  a bs e n c e  of f o o d  a n d  w at er  al o n g  wit h ‘ gr oss 

i ns a nit ati o n, s eri o us  c o n g e sti o n,  a n d fr e q u e nt  dr e n c hi n g … br o u g ht s c ur v y.   A 

d efi ci e n c y  dis e as e, it  w as t h e  dr e a d  c urs e  of  e v er y s e af ar er; s c ur v y  cl ai m e d  m or e  m e n 

o n  M a g ell a n’s r o u n d -t h e-w orl d  v o y a g e t h a n  a n y  ot h er  c a us e’ ( Li vi n gst o n e  4 7).  

http://www.gutenberg.org/files/42884/42884-0.txt
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T h e  e x p eri e n c e s  of t h e s e  a d v e nt ur ers  as t h e y tr a v ers e t h e ‘ o c e a n’s  w y d e’  q uit e  cl e arl y 

arti c ul at e t h e  p erils  of s u c h s e a tr a v el.   T h e  b o dil y  h ar ds hi p  c a us e d  b y l a c k  of f o o d  a n d 

w at er, t h e  u n c ert ai nt y  of  vi ol e nt st or ms  or  b e c al m e d  w at ers,  a n d t h e l oss  of 

n a vi g ati o n al  m ar k ers  all  c o ul d r e s ult i n t h e  d e str u cti o n s hi ps  a n d t h eir  cr e ws.   T h e s e 

w er e r e al ris ks  a n d  m o m e nts  of j e o p ar d y,  w hi c h  w o ul d  vi vi dl y i m pr e ss t h eir  r e a d ers, 

w h et h er t h e y  w er e f ell o w tr a v ell ers  or ‘st a y -at -h o m e s [ w h o]  e n c o u nt er e d t h e r a pi dl y 

e x p a n di n g  w orl d  …  t hr o u g h  e y e wit n e ss  a c c o u nts’ (Gr e e n bl att,  N ort o n  8 8 9).   

 

W y att,  S p e ns er  a n d  D o n n e  w er e  h o w e v er  n ot ‘st a y -at -h o m es’.  All  of t h e s e  writ ers 

w o ul d  h a v e  e x p eri e n c e d t h e  p erils  a n d j e o p ar d y i n c u m b e nt i n  all s e a tr a v el.   W y att  as 

o n e  of  H e nr y  VIII’s  a m b a ss a d ors tr a v ell e d fr e q u e ntl y t o  Fr a n c e,  S p ai n,  P ort u g al  a n d 

It al y.   S p e ns er’s tr a v els t o o k  hi m t o Ir el a n d i n  1 5 8 0  as s e cr et ar y t o  L or d  Gr e y  of  Wilt o n, 

w h er e  h e  h el d  v ari o us  mi n or  g o v er n m e nt  p osts  u ntil  1 5 9 8, r et ur ni n g t o  E n gl a n d 

p eri o di c all y  d uri n g t his ti m e.  I n  1 5 8 8  ni n et e e n s hi p  of t h e  S p a nis h  Ar m a d a  w er e 

wr e c k e d  o n t h e Iris h  c o ast  wit h t h e  d e at h  of  all  b ut  6 0 0  m e n ( H err o n  9 0 -9 1).   D o n n e 

w as  e n g a g e d  as  a  g e ntl e m a n -v ol u nt e er  as  p art  of t h e  C a di z  e x p e diti o n  of  1 5 9 6  wit h 

R al ei g h  a n d t h e  E arl  of  Ess e x,  a n d t h e f oll o wi n g  y e ar  w as i n v ol v e d i n t h e  u ns u c c e ssf ul 

att a c k  o n t h e  S p a nis h fl e et i n t h e  A z or e s ( L a bri ol a,  H a m m er).   H e  m a y  als o  h a v e 

tr a v ell e d t o  S p ai n  a n d s o ut h er n It al y i n t h e  1 5 8 0s  c utti n g s h ort  his  u ni v ersit y  c ar e er, 

a n d  his  bi o gr a p h er  W alt o n ‘t ells  us t h at  D o n n e’s  a m biti o n t o  visit t h e  H ol y  L a n d  w as 

fr ustr at e d,  as  w er e  his l at er  a p pli c ati o n t o  b e c o m e s e cr et ar y t o t h e  Vir gi ni a  C o m p a n y 

a n d  his  h o p e s  of  g oi n g t o  G ui a n a’ ( P arr  6 2).   D o n n e  als o tr a v ell e d t o  P aris  a n d  V e ni c e 
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wit h  Sir  Willi a m  C h ut e  d uri n g  1 6 0 5 -0 6.   All t hr e e  p o ets, t h er ef or e,  h a d first - h a n d 

k n o wl e d g e  of tr a v el  b y s e a  o n  w hi c h t o  dr a w i n t h eir  writi n g.  

 

It is t his first-h a n d  k n o wl e d g e  w hi c h I  b eli e v e  c o ntri b ut e s t o  w h at I  e arli er  c all e d t h e 

‘ vis c er al  e m oti o n al  e x p eri e n c e’  of t h e  p o e ms  w hi c h  utilis e t h e s e i m a g e s  of s e a tr a v el.  

T his is  n ot t o s a y t h at t h e s e  p o e ms  ar e  bi o gr a p hi c al i n  a lit er al s e ns e  of ‘t h e  p o ets  w e nt 

h er e  b y s e a  o n  a  p arti c ul ar  o c c asi o n’,  b ut  m or e t h at t h e  m e m or y  of s u c h  a cti viti e s 

c o ul d  b e s ai d t o  e nri c h  a n d  e nli v e n t h eir  w or k  at  p arti c ul ar  p oi nts.   M y first  e x a m pl e  of 

t his is  p er h a ps  a f airl y  pr e di ct a bl e  o n e –  T h o m as  W y att’s ‘ M y  G all e y  C h ar g e d  wit h 

F or g etf ul n e ss’  w hi c h I  will l at er  c o m p ar e  wit h  S p e ns er’s  S o n n et  3 4 fr o m t h e  A m or etti  

‘ L y k e  as  a s hi p t h at t hr o u g h t h e  o c e a n  w y d e’.   B ot h  p o e ms  ar e  of  c o urs e  b as e d  o n 

P etr ar c h’s  Ri m a  8 9.   Criti c s  oft e n  n ot e  at t his  p oi nt t h at ‘ W y att’s  h u m a nist r e a di n g  a n d 

his tr a v els i n  Fr a n c e, It al y  a n d  S p ai n  g a v e  hi m  a  g o o d  e n o u g h  gr as p  of l a n g u a g e s  a n d 

lit er at ur e s f or tr a nsl ati n g  or i mit ati n g  c o n g e ni al  p o e ms  b y  P etr ar c h,  Al a m a n ni, 

S a n n a z ar o,  S er afi n o,  B o nif a ci o,  Ar eti n o, t h e t w o  M ar ots  a n d  G ar cil as o’ ( F o wl er),  w hi c h 

i s  a n  a c k n o wl e d g e m e nt  of t h e lit er ar y i nfl u e n c es  w hi c h  W y att  a bs or b e d  a n d  c oll e ct e d 

d uri n g  his  E ur o p e a n tr a v els.   H o w e v er, if  o n e  pl a c e s t h e  p o e m  al o n gsi d e t h e tr a v el 

writi n g,  dis c uss e d  a b o v e, t h e  p erils  a n d j e o p ar d y  of t h e i m a g e  of t h e s e a  v o y a g e 

b e c o m e  m or e  a p p ar e nt.   Fr o m t h e first li n e  of t h e  p o e m t his is  a s hi p/ g all e y i n s o m e 

diffi c ult y.  It is ‘ c h ar g e d’ t h at is f ull y l o a d e d,  or  as  t h e  N ort o n s u g g e sts ‘fr ei g ht e d’  wit h 

‘f or g etf ul n ess’.  W y att s u g g e sts  a  p arti c ul ar  ki n d  of s hi p t h e ‘ g all e y’  w hi c h is ‘A l o w fl at -

b uilt s e a -g oi n g  v e ss el  wit h  o n e  d e c k,  pr o p ell e d  b y s ails  a n d  o ars, f or m erl y i n  c o m m o n 

us e i n t h e  M e dit err a n e a n …  T h e r o w ers  w er e  m ostl y sl a v e s  or  c o n d e m n e d  cri mi n als’ 

( O E D)  D e s pit e t h e r ef er e n c e i n t h e  N ort o n  A nt h ol o g y t o ‘fr ei g ht e d’ ( p er h a ps 



 6 8  

s u g g e sti n g  a  us e i n tr a d e) t h e  g all e y  w as  a  m ai nst a y  of  R e n aiss a n c e  w arf ar e.   T h e ‘l or d’ 

of t his  v e ss el ‘st e er et h  wit h  cr u el n e ss’  ( 4)  a n d t h e ‘ o ar  a t h o u g ht i n r e a di n e ss’.   T h e 

l att er  c o ul d  d e pi ct t h e r e p etiti v e  b e ati n g  of t h e  o ars s u g g e sti n g t h e  cr o w di n g i n  of 

t h o u g hts  of  his  d e at h,  or  els e t h e  m et a p h ori c al s hi p/ t h e  p o et is  pr o p ell e d t hr o u g h t h e 

st or m  of  his  e m oti o ns  b y  m a c a br e t h o u g hts,  p er s o nifi e d  as ( p ossi bl y  cri mi n al) 

o ars m e n,  w h o  ar e  u ntr o u bl e d  b y t h o u g hts  of t h e s p e a k er’s  p ossi bl e  d e at h.   T h e  p erils 

of t h e s e a l a n ds c a p e  h er e  ar e  v er y s p e cifi c  –  t h e  d ar k  a n d  c ol d  of t h e ‘ wi nt er’s  ni g ht’, 

t h e  pr o xi mit y t o r o c ks, t h e  cr u el n e ss  of t h e  m ast er, r e c kl e ss  o ars m a n, t h e r ai n, t h e 

cl o u d y  d ar k n e ss, t h e t or n s ails, t h e  c or ds str ai ni n g t o  k e e p s ails  a n d  m ast  al oft, t h e 

hi d d e n st ars  m a ki n g  n a vi g ati o n  diffi c ult, t h e f e ar  of t h e s ail ors  a n d  o ars m e n,  a n d t h e 

d e s p air t h at t h e y  will  b e  u n a bl e t o r e a c h  p ort.   Of  c o urs e, t his is  all  m et a p h ori c al  a n d 

n ot t h e  w or k  of  a tr a v el  writ er.   Y et  W y att  utilis e s t his  e xt e n d e d i m a g e  of s e a tr a v el t o 

e x pl or e t h e s p e a k er’s  c urr e nt f util e  att e m pts t o f or g et,  a n d t o r e a c h t h e  p ort  wit h 

s o m e r e s ol uti o n t o  his  e m oti o n al st or m.     

 

T h e  p o e m is  g e n er all y  pr e s u m e d t o  b e  a l o v e  p o e m  a n d  w as  p u blis h e d  wit h t h e s u b -

titl e  “T h e l o u er  c o m p ar et h  his st at e t o  a s hi p p e i n  p eril o us st or m e t oss e d  o n t h e 

s e a ”  i n  T ott el’s Mis c ell a n y  i n  1 5 5 7.  W y att’s  v ersi o n, li k e t h e  ori gi n al  P etr ar c h  p o e m, 

m a k e s  n o s p e cifi c r ef er e n c e t o t h e ‘l o v e d  o n e’.  ‘ T h e st ars  b e  hi d t h at l e d  m e t o t his 

p ai n’  utilis e s t h e  bl a z o n i m a g er y  of t h e  p eri o d  a n d r ef ers t o t h e  w o m a n’s  e y e s.   T his is 

a  c h a n g e fr o m t h e ‘st ars’  of  P etr ar c h’s s o n n et  w hi c h  ar e ‘t w o s w e et f a mili ar st ars , 

r e as o n  a n d  art  dr o w n e d  b y t h e  w a v e s’/ ‘C el a nsi i  d u o  m ei  d ol ci  us ati s e g ni;/ m ort a fr a 

l’o n d e  è l a r a gi o n  et l ’art e’  (P etr ar c h:  T h e  C a n z o ni er e ).   W y att  als o r e m o v e s t h e 

P etr ar c h a n r ef er e n c e t o  S c yll a  a n d  C h ar y bis (‘ a  m e z z a  n ot e  il  v er n o,/ e nfr a  S cill a  et 
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C ari b di’)  pr ef erri n g ‘t w e e n r o c k  a n d r o c k’ t h us  ar g u a bl y  d o w n -pl a yi n g t h e s p e cifi cit y  of 

t h e  cl assi c al  hi g h-st yl e.   His  c oll e cti v e ‘ wi nt er  ni g hts’ r at h er t h a n ‘ mi d ni g ht i n  wi nt er’ 

c a pt ur e s t h e  c o u ntl e ss  n u m b er  of  o c c asi o ns  w h e n  his  ni g ht t h o u g hts tr o u bl e  h i mi.   I n 

hi s  v ersi o n  of t h e  P etr ar c h a n s o n n et  W y att  h as r at c h et e d -u p t h e  p erils  of t h e s e a, 

ill ustr at e d  b y t h e i nt e nsit y  of ‘ e n dl e ss  wi n d  d ot h t e ar t h e s ail  a p a c e/  Of f or c e d si g hs 

a n d tr ust y f e arl e ss n e ss’  c o m p ar e d t o  P etr ar c h’s ‘ t h e s ail’s t or n  b y  a n  et er n al  m oist 

wi n d  of si g h s,  of  h o p e s,  a n d  of  d e sir e’ (‘l a  v el a r o m p e  u n  v e nt o  h u mi d o  et er n o/  di 

s os pir ’,  di s p er a n z e,  et  di  d e si o’).   T h e ‘ m oist  wi n d’  of ‘si g hs,  h o p e s,  a n d  of  d e sir e’ is t h e 

c ust o m ar y  p os e  of t h e  c o urtl y l o v er,  w hil e  W y att’s ‘ e n dl e ss  wi n d’  a n d ‘tr ust y 

f e arl e ss n e ss’ (f e ar t o tr ust)  m a k e s t h e r el ati o ns hi p  wit h t h e  w o m e n  m or e  c o m pl e x.  

T h e t e ari n g  of t h e s ail i n t h e  mi dst  of  a fi er c e st or m, li k e  ot h er i m a g e s  h er e, is, 

ar g u a bl y,  a n i m a g e  dr a w n fr o m  a n  e v e nt  e x p eri e n c e d  b y  W y att  at s e a.   S us a n  Bri g d e n 

h as r e c e ntl y  ar g u e d t h at ‘ T h o m as  W y att  w as t h e  pris o n er  of  m e m or y, t h e  m e m or y t h at 

w as t h e t errit or y  of  g uilt  a n d s elf -j u d g e m e nt.   H e  w o ul d  b e  c o m p ell e d t o r e m e m b er 

w h at  h e tri e d t o f or g et’ ( 1)  a n d s h e  utilis e s t his  p o e m  e arl y  o n i n  h er  ar g u m e nt t o 

pr o p os e t h at  W y att’s is t h e ‘ mi n d  of t h e r e -m e m b er er, r e c o nfi g ur e  of t h e 

dis m e m b er e d, r e stl e ssl y r e mi n di n g its elf  of  w h at is l ost’ ( 2 ).   T his is  u n d o u bte d l y  a 

p o e m  a b o ut l oss  a n d t h e  att e n d a nt  wis h t o f or g et  w hil e  at t h e s a m e r e m e m b eri n g.  It 

i s  a b o ut  d e s p air a n d l a c k  of  h o p e,  a n d  y et  c uri o usl y t h e i m m e di a c y  of t h at  d e s p air is 

s u m m o n e d  u p i n t h e  pr e s e nt t e ns e, i n t his  vi g n ett e i m a g e  of t h e s hi p  wr a c k e d  b y  a 

st or m  at s e a.   T h e  p o e m  c a pt ur e s,  p er h a ps fr o m  m e m or y, t h e j e o p ar d y  of s e a tr a v el, 

a n d tr a nsl at e s t his  m et a p h ori c all y i nt o  a s n a ps h ot  of t h e j e o p ar d y  of l o v e,  a n d i n s o 

d oi n g s e e ms t o  a d d  a fris s o n  of  e m oti o n al i nt e nsit y t o  P etr ar c h’s  m o d el.   
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E d m u n d  S p e ns er’s  a d a pt ati o n  of t h e s a m e s o n n et  b y  P etr ar c h  off ers  a sli g htl y  diff er e nt 

r e s p o ns e t o t h e  p erils  of s e a tr a v el.   As  wit h Ri m a  1 8 9  a n d  W y att’s  v ersi o n,  S p e ns er’s 

S o n n et  3 4 fr o m t h e  A m or etti  is  als o  a b o ut  a n  e str a n g e m e nt fr o m t h e l o v e d  o n e,  w hi c h 

i s li k e n e d t o  a st or m  at s e a  w hi c h  m as ks t h e st ars  a n d  m a k e s  n a vi g ati o n  m or e  p eril o us.  

I n t h e first  q u atr ai n t h e si mil e ‘ L y k e  as  a s hi p t h at t hr o u g h t h e  O c e a n  w y d e’ is 

e st a blis h e d  a n d t h e  p erils  of l o si n g t h e  n a vi g ati o n al st ar  hi g hli g ht e d.   St a n z a t w o  dr a ws 

o ut t h e  p ar all el  of t h e l oss  of t h e st ar/l o v e d  o n e t o t h e s p e a k er  w h o ‘ w a n d ers  n o w i n 

d ar k n e ss e  a n d  dis m a y/  T hr o u g h  hi d d e n  p erils r o u n d  a b o ut  m e  pl ast’.   T h e fi n al 

q u atr ai n  off ers  a  m or e  o pti misti c  o ut c o m e t h a n t h e  o n -g oi n g  d e s p air  of  W y att  a n d 

P etr ar c h  wit h its  h o p e t h at ‘ M y  H eli c e t h e l o d e st ar  of  m y l yf e/  Will s hi n e  a g ai n,  a n d 

l o o k e  o n  m e  at l ast’.   W hil e t h e fi n al  c o u pl et  d e s cri b e s ‘s e cr et s orr o w  a n d s a d 

p e nsi v e n e ss’ t his s e e ms r at h er  m or e r e str ai n e d t h a n  W y att’s ‘tr ust y f e arl e ss n e ss’.  

S p e ns er’s  p o e m i d e ntifi e s ‘ hi d d e n  p erils’ t h at  b es et t h e s p e a k er,  b ut t h er e s e e ms littl e 

j e o p ar d y  as  n ot hi n g ‘ h a n gs i n t h e  b al a n c e’.  T h er e is  a  c o nfi d e n c e t h at ‘t h e st or m  will 

p ass’,  p ossi bl y  b e c a us e,  as  criti c s  h a v e  n ot e d,  his ‘ H eli c e’ is  his f ut ur e  wif e,  n ot t h e 

dist a nt,  u n a v ail a bl e  w o m e n  of  c o urtl y l o v e  p o etr y.   O n e  mi g ht t h er ef or e s a y, if  W y att’s 

g all e y is  a  ki n d  of ‘ S hi p  of  F o ols’  p o p ul at e d  b y  cr u el l or ds  a n d r e c kl e ss  o ars m e n, 

S p e ns er’s s hi p is t h e  bi bli c al  ar k s e e ki n g f ut ur e s af et y  a n d r e c o n cili ati o n.  

 

S p e ns er r et ur ns t o t his i m a g e  of  a s hi p  a n d tr a v els  b y s e a i n  a  n u m b er  of  p o e ms.  I n 

m a n y  of t h e s e t h e  p o et  vi e ws t h e s c e n e fr o m t h e  dist a n c e.  I n  B o o k  O n e,  C a nt o  3  of 

T h e  F a eri e  Q u e e n e  h e  c o m p ar e s t h e j o y  of  U n a  as  n o l e ss ‘t h e n t h e  gl a d  m ar c h a nt, t h at 

d o e s  v e w fr o m  gr o u n d/  His s hi p f arr e  c o m e fr o m  w at eri e  wil d er n e ss’ ( 2 8 2 -3).   I n  C a nt o 

6  h e  c o m p ar e s  a s hi p’s l u c k y  e s c a p e fr o m  d a m a g e  b y  a s u b m er g e d r o c k (‘ As  w h e n  a 
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s hi p, t h at fl y e s f air e  u n d er s ail e  … ’), t o t h e  e s c a p e  of t h e ‘ Elfi n  k ni g ht’.   T h e s e i m a g e s  of 

n e ar s cr a p es,  or  ot h ers  of  a ct u al  s hi p wr e c ks s e e m t o  pr e d o mi n at e i n  S p e ns er’s  w or k.  

A m or etti  5 6  c o n cl u d e s:  

     As is  a r o c k e  a mi dst t h e r a gi n g fl o o d s;  
G a y nst  w hi c h  a s hi p,  of s u c c o ur  d e s ol at e,  
D ot h s uff er  wr e c k  b ot h  of  h er s elf e  a n d  g o o d s.  
T h at s hi p, t h at tr e e,  a n d t h at s a m e  b e ast,  a m I,  
W h o m  y e  d o e  wr e c k,  d o e r ui n e,  a n d  d e str o y.  ( 1 0 -1 4)  
 
 

I n Visi o ns  of  P etr ar c h , s o n n et  2  h e  c o nj ur e s  u p t h e i m a g e  of  a s hi p  m a d e  of  E b o n y  a n d 

I v or y,  a n d s ails  of  g ol d,  w hi c h  a g ai n stri k e s  a r o c k: 

B ut s u d d e n st or m e  di d s o t ur m o yl e t h e  air e,  
A n d t u m bl e d  v p t h e s e a, t h at s h e ( al as)  
Str a k e  o n  a r o c k, t h at  v n d er  w at er l a y,  
A n d  p eris h e d  p ast  all r e c o u e ri e. ( 7-9)  
 

I n Visi o ns  of t h e  W orl d’s  V a niti e , s o n n et  9, t h e s p e a k er  d e s cri b e s:  

L o o ki n g f ar f o ort h i nt o t h e  O c e a n  wi d e,  
A  g o o dl y s hi p  wit h  b a n n ers  br a u el y  di g ht,  
A n d fl a g i n  h er t o p -g all a nt I   e s pi d e, 
T hr o u g h t h e  m ai n e s e a  m a ki n g  h er  m err y fli g ht:  
F air e  bl e w t h e  wi n d e i nt o  h er  b os o m e ri g ht;  
A n d t h ’ h e a u e ns l o o k e d l o u el y  all t h e  w hil e,  
T h at s h e  di d s e e m e t o  d a u n c e,  as i n  d eli g ht,  
A n d  at  h er  o w n e f eli citi e  di d s mil e. ( 1 -8)  
 
 

T his i m a g e  of  p erf e cti o n is s o o n  c h a n g e d  a n d:  

 
All s o d ai n el y t h er e  cl o u e  v nt o  h er  k e el e  
A littl e fis h, t h at  m e n  c all  R e m or a , 
W hi c h st o pt  h er  c o urs e,  a n d  h el d  h er  b y t h e  h e el e,  
T h at  wi n d e  n or ti d e  c o ul d  m o u e  h er t h e n c e  a w a y.  
Str a u n g e t hi n g  m e s e e m et h, t h at s o s m all  a t hi n g  
S h o ul d  a bl e  b e s o  gr e at  a n  o n e t o  wri n g. ( 9 -1 4)  

 

All t h e s e  e x a m pl e s  d e m o nstr at e  S p e ns er’s  o bj e ctifi c ati o n  of t h e s hi ps,  w hi c h  ar e  oft e n 

vi e w e d fr o m t h e s h or e, r at h er t h a n  o n t h e  d e c k.   O n e  mi g ht s p e c ul at e t h at t h e 
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p er s p e cti v e t h at  S p e ns er  a d o pts  of  b ei n g  o n -s h or e l o o ki n g  o ut t o s e a,  c o ul d  mi mi c t h e 

p ers p e cti v e fr o m  w hi c h  h e s a w t h e s hi ps  of t h e  S p a nis h  Ar m a d a  cr as h  a g ai nst t h e Iris h 

c o ast.    Y et  w hil e t h e s hi ps i n  his  p o e ms  ar e s h o w n t o  b e s u bj e ct t o t h e  p erils  of t h e s e a 

–  r o c ks, st or ms,  m ar a u di n g fis h – t h e  pi ct ur e  n e v ert h el e ss s e e ms  c o ntr oll e d  a n d 

fr a m e d,  c o ns e q u e ntl y j e o p ar d y s e e ms  a bs e nt.   T h e  p eril o us  e v e nt  e v e n is  assi mil at e d 

i nt o  a  c o ntr olli n g  dis c o urs e  of  c h a n g e,  or  m ut a bilit y,  or i n t his l ast i nst a n c e, t h e f oll y  of 

v a nit y.    

 

T h e fi n al  p o et I  wis h  c o n si d er is J o h n  D o n n e,  w h o  ar g u a bl y  w as t h e  m ost tr a v ell e d  of 

t h es e  p o ets  u n d er  c o nsi d er ati o n.  T h e t w o  p o e ms  w hi c h  ar e  g e n er all y  pr e s u m e d t o 

h a v e  c o m e  o ut  of s p e cifi c  e n g a g e m e nt i n  n a v al  a cti viti e s i n t h e  A z or e s  ar e t h e  p art n er 

p o e ms ‘ T h e  St or m e’  a n d ‘ T h e  C al m e’.   U nli k e t h e  p o etr y  of  S p e ns er  dis c uss e d  a b o v e, 

t h e s p e a k er i n  b ot h  of t h e s e  p o e ms  b y  D o n n e is  o n-b o ar d s hi p,  a n d  b ot h t a k e t h e f or m 

of  V ers e  L ett ers t o  a fri e n d  Sir  C hrist o p h er  Br o o k e.   T h e  p ers o n a i n t h e  p o e m,  w hi c h i n 

t his i nst a n c e it is  pr o b a bl y s af e t o  ass u m e is  D o n n e, st arts  b y  e x c usi n g t h e  br e vit y  of  his 

a c c o u nt,  b y r ef erri n g t o t h e  mi ni at urist  Ni c h ol as  Hilli ar d  w h os e  w or k ‘is  w ort h  a 

hist or y’.   T h e  o p e ni n g  p ass a g e r e s e m bl e s t h at  of t h e  Pr ol o g u e i n  S h a k e s p e ar e’s  H e nr y 

V ,  as t h e  p o et  utilis e s t his  cl assi c al  d e vi c e t o r e p ort  e v e nts  off-st a g e –  or  at l e ast  o n 

l a n d,  a n d  ar o u n d  Pl y m o ut h  H ar b o ur  as t h e s hi ps  a w ait t h e  n e c e ss ar y  wi n d.   Y et  as  P arr 

n ot e s,  w h at is  e v o k e d is ‘  a  pr o c e ss  of  d u pli cit y,  of  dis a p p oi nt e d  e x p e ct ati o ns,  a n d t h e 

hi g hl y  c o ntri v e d i m a g er y is  d e si g n e d l e ss t o  d e s cri b e  e v e nts …  t h a n it is t o stri p a w a y 

s u p erfi ci al i m pr e ssi o ns  of  w h at  w as  h a p p e ni n g  at  Pl y m o ut h’ ( 6 8)   T his  n e g ati v e  vi e w  of 

t h e  a n c h or e d s hi ps  cr e ati n g ‘ wit h er e d  pris o n ers’ ( 1 8)  a n d ‘st o m a c h st ar v e d  cr e w’ ( 2 0)  
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e c h o e s  p erils i d e ntifi e d i n  e arli er tr a v el  w or ks  a n d  als o  ot h er  w or ks  b y  D o n n e  w h er e  h e 

r ef ers t o s hi ps  as ‘ w o o d e n s e p ul c hr e s,  a  pr e y/  T o l e a d ers’ r a g e, t o st or m s, t o s h ot, t o 

d e art h ?’ ( S atir e  3  1 8 -1 9)  a n d  n ot e s ‘ L o n g  v o y a g e s  ar e l o n g  c o ns u m pti o ns, /  A n d s hi ps 

ar e  c arts f or  e x e c uti o ns.’ ( El e g y ‘ L o v e’s  W ar’  2 5 -2 6).   O n c e  u n d er w a y,  t h e fl e et 

e n c o u nt ers t h e st or m  of t h e titl e  a n d:  

     W a v e s li k e  a r olli n g tr e n c h  b ef or e t h e m t hr e w.  
     S o o n er t h a n  y o u r e a d t his li n e,  di d t h e  g al e,  
     Li k e s h ot,  n ot f e ar e d till f elt,  o ur s ails  ass ail;  
     A n d  w h at first  w as  c all e d  a  g ust, t h e s a m e  
     H at h  n o w  a  st or m’s,  a n o n  a t e m p e st  n a m e. ( 2 8 -3 2)  
 

T h e  m et a -p o eti c r ef er e n c e t o t h e  h ei g ht  of t h e st or m  b ei n g  u p o n t h e m i n t h e ti m e it 

t a k e s t o r e a d t h e li n e  of  p o etr y i n cr e as e s t h e  e m oti o n al i m m e di a c y  of t his  n arr ati o n.  

A n d t his  c o nti n u e s  as i n t h e f a c e  of t his  g al e t h e  m e n  c o w er ‘ c offi n e d i n t h eir  c a bi ns li e, 

e q u all y / Gri e v e d t h at t h e y  ar e  n ot  d e a d,  a n d  y et  m ust  di e’ ( 4 5 -4 6).   T hi s i s  a ‘s hi p  of 

d e at h’  or  p ot e nti al  d e at h,  w h er e t h e  e v e n t h e f a bri c  of t h e  cr aft  h as its  o w n 

‘si c k n e ss e s’: 

                … .   t h e  m ast 
     S h a k e d  wit h t h e  a g u e,  a n d t h e  h ol d  a n d  w aist  
     Wit h  a s alt  dr o ps y  cl o g g e d,  a n d  all  o ur t a c kli n gs  
     S n a p pi n g, li k e t o o  hi g h str et c h e d tr e bl e stri n gs.  
     A n d fr o m  o ur t ott er e d s ails, r a gs  dr o p  d o w n s o,  
     As fr o m  o n e  h a n g e d i n  c h ai ns,  a  y e ar  a g o.    ( 5 4 -5 9)  
 

T h e t e nsi o n  of t h e t a ut  a n d s n a p pi n g ‘tr e bl e stri n gs’  a n d t h e  m a c a br e i m a g e  of t h e 

s ails  dr o p pi n g li k e r a gs fr o m  a  d e c o m p osi n g  b o d y i n t h e  gi b b et,  u n d erli n e t h e  g ot hi c 

q u aliti e s  of t his s hi p i n  p eril.   T h e  p o e m  c o m e s t o  h alt r at h er t h a n  a  c o n cl usi o n, 

w a v eri n g  at t h e  p oi nt  of j e o p ar d y,  wit h  e v er yt hi n g  h a n gi n g i n t h e  b al a n c e ‘ w e,  e x c e pt 

G o d s a y/  A n ot h er  Fi at , s h all  h a v e  n o  m or e  d a y’ ( 7 1-2) .   
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‘ T h e  C al m’  pi c ks  u p t h e  n arr ati v e  a littl e  w hil e l at er  n oti n g ‘ o ur st or m is  p ast’.   Y et t h e 

c al m is  e q u all y if  n ot  m or e  c h all e n gi n g t h a n t h e st or m.   B e c al m e d  u n a bl e t o  m o v e 

‘ e art h’s  h oll o w n e ss e s,  w hi c h t h e  w orl d’s l u n gs  ar e/  H a v e  n o  m or e  wi n d t h a n t h e  u p p er 

v a ult  of  air’ ( 1 9 -1 2 0).   T h e  d e c k i n t his  p h as e  of t h e j o ur n e y is  e q u all y  m a c a br e  wit h t h e 

r a gs  of t h e  g e ntl e m e n-v ol u nt e ers’  o n c e i m pr e ssi v e  cl ot hi n g l yi n g  o n t h e  d e c k ‘f e at h ers 

a n d  d ust’ ( 1 8) ‘ all  o ur  b e a ut y,  a n d  o ur tri m,  d e c a y s/  Li k e  c o urts r e m o vi n g,  or li k e  e n d e d 

pl a y s.’   A n d  w ors e t h e  b o di e s  of  d e a d  cr e w ‘ o n  alt ars li e s/  E a c h  o n e,  his  o w n  pri e st, 

a n d  o w n s a crifi c e’ .   T h e  m et a-t h e atri c alit y  h er e, li k e t h e  m et a-p o eti c  q u aliti e s  of t h e 

pr e vi o us  p o e m,  dr a w s us i n t o s e e  d e at h r e d u c e d t o  a st a g e d  e v e nt  w h er e t h e  d e a d 

ar e f or c e d t o  pl a y  all t h e  p arts i n t h e rit u al  a c k n o wl e d g e m e nt  of t h eir  o w n  d e mis e.  

T his  p o e m li k e ‘ T h e  St or m e’  off ers  n o  n arr ati v e r e s ol uti o n  a n d its elf  b e c o m e s 

b e c al m e d:  

       ….     H o w littl e  m or e  al as 
Is  m a n  n o w, t h a n  b ef or e  h e  w as!   H e  w as 
N ot hi n g; f or  us,  w e  ar e f or  n ot hi n g fit;  
C h a n c e,  or  o urs el v e s still  dis pr o p orti o n it.  
W e  h a v e  n o  p o w er,  n o  will,  n o s e n s e; I li e  
I s h o ul d  n ot t h e n t h us f e el t his  mis er y.  ( 5 1 –  5 6)   

   

T h e s p e a k er s e e ms t o f e el t h at t h e i m p ass e r e pr e s e nt e d  b y t h e  c al m e d s hi p, is j ust  a 

s y m b ol  of  h o w  m a n  n e v er r e all y  h as,  b y  his  o w n  a cti o ns  or  c h a n c e, t h e  a bilit y t o r e alis e 

his  o w n i nt e nti o ns.   A g ai n , t h e  p o e m  c o n cl u d e s  at t h e  p oi nt  of j e o p ar d y,  wit h  n ot hi n g 

r e s ol v e d, s a v e  a r e c o g niti o n t h at t h e  pr e s e n c e  of  mis er y  att ests t o t h e  pr e s e n c e  of  his 

o w n s e ns e.    

 

B ot h  of t h e s e  p o e ms  b y  D o n n e t h us i n t h eir r e pr e s e nt ati o n  of  o p p o si n g f a c ets  of s e a -

tr a v el  h a v e  e n c o m p ass e d  d e s cri pti o ns  of  p eril  a n d  m o m e nts  of j e o p ar d y.  I  w o ul d 



 7 5  

s u g g e st t h at it is  o nl y i n  D o n n e’s l at e r eli gi o us  p o etr y, s u c h  as ‘ H y m n t o  C hrist,  at t h e 

A u t h or’s l ast  g oi n g i nt o  G er m a n y’ t h at t h e s e a j o ur n e y is  n o l o n g er  c h ar a ct eris e d  b y 

p eril  a n d j e o p ar d y.   T his is  b e c a us e  all s hi ps  h a v e  b e c o m e  ar ks,  as  D o n n e  n ot e s , ‘i n 

w h at t or n s hi p s o e v er I  e m b ar k, /  T h at s hi p s h all  b e t h e  e m bl e m  of t h y  ar k’ ( 1 -2)  a n d 

h e  v e nt ur e s t h at t o ‘s c a p e st or m y  d a y s, I  c h os e/  A n  e v erl asti n g  ni g ht’ ( 3 1 -2).  J e o p ar d y, 

t h e st or m y  ni g ht, is  n o l o n g er  a n iss u e  w h e n t h e  p o et  d e ci d es fi n all y t h at  n ot hi n g 

h a n gs i n t h e  b al a n c e  b e c a us e  of  his f ait h.    

 

T o  c o n cl u d e, I  w o ul d  ar g u e t h at t h e  m et a p h ors  of tr a v el,  p arti c ul arl y s e a tr a v el i n t h e s e 

p o e ms,  ar e i ntri nsi c all y li n k e d t o i d e as  of  p eril  a n d j e o p ar d y.  I n t his t h e y s h ar e s o m e  of 

t h e s a m e  pr e o c c u p ati o ns  of t h e tr a v el  writ ers  of t his  p eri o d,  w h o  e x pl or e d  a n d 

e x pl oit e d t h e  w o n dr o us  n e w  dis c o v eri e s  w hil e  e nt ert ai ni n g  a n d  e d u c ati n g t h eir 

r e a d ers.   W hil e I  h a v e  d e m o nstr at e d t h at  e a c h  p o et  us e s t h e s e tr a v el  m et a p h ors i n 

diff er e nt  w a y s, I  w o ul d  pr o p os e t h at t h e  pr e s e n c e  of s u c h  m et a p h ors i ntr o d u c e s  a 

vis c er al  e m oti o n al i nt e nsit y i nt o t h e  w or ks  w hi c h  e nli v e ns t h e  cl assi c al  a n d  E ur o p e a n 

m o d els t h e y  ar e  a d o pti n g  a n d  a d a pti n g.  It  m a y  b e t h at t his  c o m e s  cl os e t o  w h at 

Gr e e n bl att  c alls  a ‘r o m a nti c  misr e a di n g’ ( R e n aiss a n c e  S elf -F as hi o ni n g  1 2 0) t h at 

di mi nis h e s t h e  e xt e nt t o  w hi c h t h e s e  p o ets  w er e s elf -f ashi o ni n g r at h er t h a n,  as I  a m 

s u g g e sti n g,  b ei n g f as hi o n e d  b y t h eir  o w n  e m oti o n all y ri c h  m e m ori e s  a n d  e x p eri e n c e s.  

B ut s o  b e it!  

 
 
 

i W y att  u s es t h e i m a g e  of  t h e s e a i n ‘ Unst a bl e  dr e a m,  a c c or di n g t o t h e  pl a c e ’  w h er e t h e  dr e a m is 

d es cri b e d  as t h es e ‘t ossi n g s e as’ . 
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3. 2.   ‘ “ T h e y  will  h a v e t o  g o  b a c k ” –  Ti m e  a n d t h e  H e nr y s  –  R S C  H e nr y  V  i n  ci n e m a  a n d 
o n  st a g e.’  
 
 

I. 

T his  p art  of t h e  c h a pt er  e x pl or e s  a  c o m p ar ati v el y  n e w  m o d e  of  a d a pt ati o n  – t h e 

br o a d c ast  of li v e t h e atr e t o  ci n e m as.   T h e s e t h e atri c al  a d a pt ati o ns  w er e  c h a m pi o n e d 

i niti all y  b y  N T  Li v e i n  2 0 0 9,  b uil di n g  o n t h e s u c c e ss  of t h e  M etr o p olit a n  O p er a’s 

br o a d c as ts,  a n d t h e n f oll o w e d  b y  a  n e w  br a n d ‘ R S C  Li v e fr o m  Str atf or d  u p o n  A v o n’ 

( h er e aft er  c all e d  R S C  Li v e) i n  2 0 1 3,  a n d  m or e r e c e ntl y  b y  Br a n a g h  T h e atr e  Li v e ( 2 0 1 5).  

T h e  pr e s e nt  c as e st u d y f o c us e s  o n t h e  R S C  H e nr y  V  pr o d u cti o n,  dir e ct e d  b y  Gr e g or y 

D or a n  w hi c h  o p e n e d  at t h e  R o y al  S h a k e s p e ar e  T h e atr e i n  S e pt e m b er  2 0 1 5,  a n d  w as 

br o a d c ast t o  ci n e m as  o n  2 1 st O ct o b er.  I i nt e n d  h er e t o  c o nsi d er t his  R S C li v e 

pr o d u cti o n  al o n gsi d e t h e t h e atr e  pr o d u cti o n  of t h e  pl a y  w hi c h I s a w  wit h  a  gr o u p  of 

first  y e ar  u ni v ersit y st u d e nts t h e f oll o wi n g  d a y.   T h e titl e  of t his s e cti o n all u d e s i n 

p assi n g t o t h e J . B. Pri e stl e y  pl a y  Ti m e  a n d t h e  C o n w a ys ,  b e c a us e  of its i nt er e st i n t h e 

m ulti- l a y eri n g  of ti m e,  a n d  als o t o  a  c o n v ers ati o n  o v er h e ar d  d uri n g t h e  R S C  Li v e 

p erf or m a n c e  of  S h a k e s p e ar e’s  pl a y .  H e nr y  V is i n its elf  a  ki n d  of  hist ori c al  a d a pt ati o n 

a w ar e  of t h e  c e ntr alit y  of ti m e  a n d s p a c e t o its t h e atri c al  e n d e a v o ur, s o I  will  b e gi n 

wit h  a  bri ef  e x pl or ati o n  of t h e t e xt.   T h e i d e as  of ti m e  a n d  pl a c e  ar e t h e n  e xt e n d e d t o 

c o nsi d er  h o w i n t h e s e  h y bri d ‘li v e i n t h e  ci n e m a’  p erf or m a n c e s  c o nstr u cti o ns  of ti m e 

a n d  pl a c e  h a v e  b e c o m e  c e ntr al t o  o ur  u n d erst a n di n g  a n d  p er c e pti o n  of t h eir li v e n ess.    

 

II. 



 7 7  

T h e ‘ T h e y  will  h a v e t o  g o  b a c k’  of  m y titl e  c o ul d  als o  b e  us e d t o  d e s cri b e t h e 

i m p er ativ e  w hi c h li e s  b e hi n d t h e  writi n g  of   a hi st or y  pl a y.   S o l et’s st art  wit h t his  b a si c 

st at e m e nt  …   H e nr y  V  is,  of  c o urs e,  a  hist or y  pl a y,  a n d  c o nt ai ns  wit hi n its elf  a n i n h er e nt 

f as ci n ati o n  wit h t h e i d e a  of ti m e  a n d t h e r e pr e s e nt ati o n  of  a  p arti c ul ar  p ast.  

M or e o v er, t h e  pl a y t e as e s  a w a y  at  h o w  b e st t o  d r a m ati z e t h at  p ast i n  a n i m m e di at e 

li v e  p erf or m a n c e.   T h e r ol e  of t h e  C h or us r e p e at e dl y l a m e nts t h e  dr a m a’s i n a bilit y t o 

pr e s e nt t h e  p ast  as it  w as,  or  p er h a ps  m or e  a c c ur at el y  as t h e fi g ur e  b eli e v e s it s h o ul d 

b e s e e n:  

O f or  a  m us e  of fir e, t h at  w o ul d  as c e n d   
              T h e  bri g ht e st  h e a v e n  of i n v e nti o n. 

A  ki n g d o m f or  a st a g e,  pri n c e s t o  a ct ( 1. 0. 1 -3)  
 

  ….   Ju m pi n g  o’ er ti m e s , 
T ur ni n g t h e  a c c o m plis h m e nt  of  m a n y  y e ars  
I nt o  a n  h o ur gl ass…  ( 1. 0. 2 9-3 1)  

 

Wit h t h e s e  e x a m pl e s  w e s e e  c o n c er ns  pr e s e nt e d  a b o ut  h o w t h e s p ati al  a n d t e m p or al 

li mit ati o ns  of t h e  dr a m ati c  p erf or m a n c e  will li mit t h e  o p p ort u niti e s t o  p ortr a y t h e 

hist ori c al  e v e nts.   T his,  o n e  mi g ht  ar g u e, is t h e l ot  of  all  hist or y  pl a y s,  a n d i n d e e d  all 

hist ori c al  a c c o u nts, t o  b e  pl a y e d i n  a ti m e -b o u n d  pr e s e nt.   Y et  H e nr y  V ,  m or e t h a n 

ot h er  S h a k es p e ar e a n  hist or y,  pl a c e s t his  a w ar e n e ss s elf -c o ns ci o usl y  at t h e  c e ntr e  of its 

e n d e a v o ur.  T h e  ai m is t o  pr e s e nt t h e ‘ Lif e  of  H e nr y  V’  a n d,  as  m a n y  criti cs  h a v e 

e x p l or e d, t his is  b uilt  o n  a n i nt er pr et ati o n  of t h e  p ast,  d eri v e d fr o m  hist ori c al s o ur c e s. 

S h a k e s p e ar e’s  utilis ati o n  of t h e  hist ori a ns  H oli ns h e d  a n d  H all e,  as  w ell  as  v ari o us 

e arli er  H e nr y  V  pl a y s,  h a s  b e e n  e xt e nsi v el y  e x pl or e d  b y  criti c s fr o m  G e offr e y  B ull o u g h 

N arr ati v e  a n d  Dr a m ati c  S o ur c es  of  S h a k es p e ar e  ( 1 9 6 0) t o  Di a n e  E  H e n d ers o n’s 

C oll a b or ati o ns  wit h t h e  P ast  ( 2 0 0 6).   H e n d ers o n’s  n oti o n  of ‘ c oll a b or ati o n’  affir ms t h e 

si g nifi c a n c e  of t h e  S h a k e s p e ar e a n  pr e s e nt i n t h e i nt er pr et ati o n  of t h e  p ast  of  H e nr y  V.  
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Y et i nst e a d  of  usi n g t hi s t o  pr o d u c e  a si n gl e r e a di n g s h e  pr o p os e s ‘ a  h er m e n e uti c  cir cl e 

of i nt er pr et ati o n  b a c k  a n d f ort h  b et w e e n ti m e s, r at h er t h a n  a n  all e g ori c al  c o d e 

c oll a psi n g  b a c k i nt o t h e f als e  cl arit y  of  o n e  dis c o v er a bl e  m e a ni n g’ ( 2 3 8).  I n  H e nr y  V , 

s h e  ar g u e s,  S h a k e s p e ar e, t h e ‘ n u a n c e d  c oll a b or at or’ ( 2 3 9),  w e a v e s  c o nt e m p or ar y  a n d 

hist ori c al r e pr e s e nt ati o ns  of t h e  W els h  a n d  Fr e n c h, t o g et h er  wit h its  pr e o c c u p ati o ns 

wit h Iris h iss u e s,  w hi c h  h a v e  m ostl y  pr e o c c u pi e d r e c e nt  n e w  hist ori cist  criti c s.   

S h a k e s p e ar e’s  cr e d e nti als  as  a n  ast ut e  hist ori a n  ar e f urt h er  e n h a n c e d  b y s u c h  a 

r e a di n g  a n d t h e i m a g e  of  S h a k e s p e ar e t h e  h a c k r e c y cl er  of  ot h ers  w or k f urt h er 

r e c e d e s.   Y et t his still l e a v e s  us  wit h t h e  pl a y’s  a p p ar e nt  u n c ert ai nt y  a b o ut its  o w n 

pr oj e ct  a n d its  c o n c er ns  w h et h er its  pr e s e nt i n c ar n ati o n  a n d i nt er pr et ati o n  of t h e  p ast, 

at t his ti m e  a n d i n t his  pl a c e  will  b e  dr a m ati c all y  c o n vi n ci n g.   Aft er s e v e n  E n glis h 

hist or y  pl a y s,  o n e  mi g ht  q u e sti o n  w h et h er t h e s e  a n xi eti e s  a b o ut t h e  pr oj e ct  ar e 

g e n ui n e,  or  a r h et ori c al  pl o y.   N e v ert h el e ss, t h e  c h or us r e p e at e dl y  arti c ul at e s t h e 

u n e as y  c o al e s c e n c e  of  hist ori c al  a n d  pr e s e nt i nt er pr et ati v e ti m e:  

B ut  p ar d o n,  g e ntl e s  all . 
  T h e fl at  u nr ais e ̀d  s pirits, t h at  h at h  d ar e d  
  O n t his  u n w ort h y s c aff ol d t o  bri n g f ort h   
  S o  gr e at  a n  o bj e ct.  C a n t his  c o c k pit  h ol d  
  T h e  v ast y fi el ds  of  Fr a n c e ?  Or  m a y  w e  cr a m  
  Wit hi n t his  w o o d e n  O, t h e  v er y  c as q u e s  
  T h at  di d  af fri g ht t h e  air  at  A gi n c o urt ? 
  O,  p ar d o n!   Si n c e  a  cr o o k e d fi g ur e  m a y  
  Att e st i n littl e  pl a c e  a  milli o n.  
  A n d l et  us , ci p h ers t o t his  gr e at  a c c o m pt , 
  O n  y o ur i m a gi n ar y f or c es  w or k.  (I. 0. 8 -1 8)  

 

T his  u n e asi n e ss is  p artl y  cr e at e d  b y t h e  pl a c e, t h e t h e atr e,  a n d, si g nifi c a ntl y,  p artl y 

all e vi at e d  b y t h os e  g at h er e d i n t h at  pl a c e, t h e  a ct ors  a n d  a u di e n c e, i n v ol v e d i n  a j oi nt 

cr e ati v e  v e nt ur e, t h e  pl a y.   T h us, t h er e  ar e i n t h e  pl a y its elf  v ari o us l a y ers  of ti m e: 

hist ori c al ti m e i n c or p or ati n g i nt er pr et ati o ns  of t h e  p ast i n t h e  pr e s e nt,  a n d  dr a m ati c 
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ti m e  w hi c h tri e s t o  m e n d fr a ct ur e d  u niti e s  c a us e d  b y t h e r e cr e ati o n  of  hist ori c al ti m e.  

P art  of  t h e  pr o c e ss  b y  w hi c h t his is  a c hi e v e d is  b y  e n c o ur a gi n g  a u di e n c es t o ‘ e nt ert ai n 

t h e  c o nj e ct ur e  of  a ti m e’ (I V. 0. 1),  w hi c h i n e vit a bl y i n v ol v e s li n ki n g i d e as  of ti m e  a n d 

pl a c e (‘i m a gi n e  a ti m e  w h er e … .’).  I n  S h a k e s p e ar e’s  a d a pt ati o n it is t h u s  cl e ar t h at t he 

a u di e n c e  m a k e s  a si g nifi c a nt  c o ntri b uti o n t o t h e  cr e ati o n  of  hist ori c al  a n d  dr a m ati c 

ti m e  a n d  pl a c e.  

 

III. 

T h e  p u bli cit y f or t h e  2 0 1 5 -1 6  R S C  pr o d u cti o n i nt er e sti n gl y  pl a c e d  H e nr y  V  wit hi n t w o 

c o nt e xts  o n e  hist ori c al  a n d  o n e  dr a m ati c.   First it  w as s e e n  as  p art  of  a  c el e br ati o n i n 

t h e ‘ 6 0 0t h a n ni v er s ar y  y e ar  of t h e  B attl e  of  A gi n c o urt’  a n d s e c o n dl y  it w as l a u d e d  as 

t h e fi n al  p art  of  a s u c c e ssf ul t etr al o g y (‘ c ul mi n ati o n  of  a j o ur n e y  of  pl a y s’,  H ass all  R S C 

tr ail er)  w hi c h  h a d  b e g u n i n  2 0 1 3  wit h Ri c h ar d II .  T h e s et f or t h e  pr o d u cti o n  w as 

e ss e nti all y t h at  us e d f or t h e  pr o d u cti o n  of t h e  ot h er  hist or y  pl a y s i n t h e  c y cl e.  It 

utilis e d t h e f ull t hr ust st a g e  of t h e  R S T,  a n d  us e d si mil ar  u n d er -fl o or li g hti n g t o  cr e at e 

dr a m ati c  eff e cts, s u c h  as t h e  bl a c k  w o o d e n fl o ors  of st at e r o o ms,  or t h e  m u d d y fi el ds 

of  A gi n c o urt.   O v er all t h e st a g e  w as  q uit e  b ar e,  wit h  a  mi ni m al  us e  of  pr o ps i n cl u di n g  a 

t hr o n e, s m all  c art,  br a zi ers,  a n d  a f ull-si z e fi g ur e  of  h ors e i n  ar m o ur f or t h e  Fr e n c h 

c o urti ers.  Ot h er  eff e cts  w er e  cr e at e d,  as t h e y  h a d  b e e n i n t h e  e arli er  pl a y s, t hr o u g h 

li g hti n g,  wit h  ar c hit e ct ur al s h a p e s  a n d f alli n g r ai n  b ei n g  cr e at e d  b y  pr oj e cti n g li g ht 

o nt o l o n g stri n gs  of  gl as s  b e a ds  h a n gi n g fr o m t h e r o of  of t h e st a g e.   T h e  c ost u m e s 

w er e  a s o m e w h at  e cl e cti c  mi x  of t h e  m e di e v al  wit h t h e  m o d er n.   H e nr y  w as  dr e ss e d 

pr e d o mi n at el y i n r uss et  br o w n l e at h er  wit h fl as h e s  of r e d,  w hil e  E x et er’s  u nif or m  h a d 

a s u g g e sti o n  of  w orl d  w ar  o n e  a n d s o m e  of t h e s ol di ers  at  A gi n c o urt  w e ari n g ti n  h ats.  
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T h e fl a s h e s  of r e d  o n t h e  c ost u m e s  of t h e  E n glis h  m ar k e d t h e m  o ut fr o m t h e s h a d e s  of 

bl u e  w or n  b y t h e  Fr e n c h,  w h o s e  c ost u m e s  w er e  m or e  m e di e v al.  Pr e s u m a bl y t his  w as 

t o s u g g e st t h e  e m er g e n c e  of t h e  m o d er n  w orl d fr o m  a  m e di e v al  p ast.  T h e  m ost 

n ot a bl y  diff er e nt  c ost u m e  w as t h at  of t h e  C h or us, r e pr e s e nt e d  h er e  as  a r at h er  el d erl y 

t e a c h erl y  g e nt i n  m o d er n  dr e ss  wit h a  b a g g y  c ar di g a n  a n d  a r e d s c arf i n di c at i n g his 

s u p p ort f or t h e  E n glis h  c a us e.   H e s e e m e d t o  b e  e n vis a g e d  as  a n  a mi a bl e  m e m b er  of 

t h e  c o m p a n y  br o u g ht i n t o fill i n  g a p s i n t h e  p erf or m a n c e.   O n  his first  a p p e ar a n c e , 

w hil e t h e  a u di e n c e  ar e still s ettli n g  a n d t h e  h o us e li g hts  ar e f ull  o n, t h e  C h or us  e nt ers  

a n d t a ps t h e t hr o n e.   As  h e st arts t o  a d dr e ss t h e  a u di e n c e,  Al e x  H ass all, t h e  a ct or 

pl a yi n g  H e nr y,  e nt ers  c arr yi n g  a  b ottl e  of  w at er,  a n d t a k e s t h e  cr o w n fr o m t h e t hr o n e, 

pr o m pti n g l a u g ht er i n t h e  a u di e n c e.   L at er  o n  t his i nf or m al r el ati o n  wit h t h e  c ast is 

e m p h asis e d  w h e n  aft er  his s p e e c h i n  A ct  F o ur  –  ‘ w e s h all  m u c h  dis gr a c e/  Wit h f o ur  or 

fi v e  m ost  vil e  a n d r a g g e d f oils’ (I V. 0.4 9 -5 0)  m e m b ers  of t h e  c ast  ur g e d  hi m t o ‘s h o v e 

off’, s o t h e y  c o ul d  g et  o n  wit h r e pr e s e nti n g t h e  b attl e.   T his i nt er pr et ati o n  of t h e 

C h or us s e e m e d t o  o w e s o m et hi n g t o t h e i nf or m alit y  of t h e  w ar -r e p ort er  C h or us  pl a y e d 

b y  D er e k J a c o bi i n  Br a n a g h’s  1 9 8 9 fil m,  b ut  w as  a l o n g  w a y fr o m t h e s y m b oli c 

ni n et e e nt h  c e nt ur y f e m al e  v ersi o ns  of t h e  c h or us  – ‘ Cli o, t h e  m us e  of  Hist or y’ ( K e a n 

1 8 5 9) , a n d t h e  C h or us  as ‘ R u m o ur’ ( C al v ert  1 8 7 2 -1 5) ( cit e d i n  H e n d ers o n  2 4 1 -4 2 ). It 

w as  h o w e v er  diff er e nt fr o m  all  of t h e s e i n t h e s e ns e t h at  h e  w as s e e n  a n d 

a c k n o wl e d g e d  b y t h e  ot h er  a ct ors  o n st a g e t h us  d e v el o pi n g t h e  m et a- t h e atri c al 

di m e nsi o n  of t h e  pl a y.   

 

P er h a ps sli g htl y ir o ni c all y,  gi v e n t h e  pr e -p u bli cit y  of t h e  pr o d u cti o n s u g g e sti n g it  w o ul d 

b e  a  c el e br ati o n  of t h e  b attl e  of  A gi n c o urt, t h e r e pr e s e nt ati o n  of t h e  b attl e s c e n e s  w as 
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m or e i n li n e  wit h t h e  C h or us’s  d e pi cti o n  of ‘f o ur  or fi v e  m ost  vil e  a n d r a g g e d f oils’  

(I V. 0.  5 0).   Ar g u a bl y t his  ki n d  of r e pr e s e nt ati o n is  a r e a cti o n  a g ai nst t h e  ci n e m ati c 

e x c e ss e s  of  Oli vi er  a n d  Br a n a g h,  b ut it  als o  a c c or ds  wit h  Fitt er’s  o bs er v ati o n t h at t hi s 

a s p e ct  of t h e  pl a y  c o ul d  h a v e  b e e n  a  p ot e nti al s o ur c e  of fr ustr ati o n f or  Eli z a b et h a n, 

a n d  ar g u a bl y  m o d er n  a u di e n c e s  as  w ell, i n t h at ‘t his  pl a y  of  A gi n c o urt i n f a ct r ef us e s t o 

st a g e  a si n gl e s c e n e  of  c o m b at’ ( 2 6 5).  I n  D or a n’s  pr o d u cti o n, t h e  e x h ort ati o n t o r et ur n 

t o t h e  b attl e  of  H arfl e ur (‘ o n c e  m or e  u nt o t h e  br e a c h… ’)  w as  dir e ct e d t o t h e  a u di e n c e 

b y t h e l o n e fi g ur e  of  H e nr y  wi el di n g  a s w or d.   

 

 

FI G.  1.    H e nr y  V , ‘ O n c e  m or e  u nt o t h e  br e a c h,  d e ar fri e n ds,  o n c e  m or e’ ( 3. 1. 1),  R S C, 
Str atf or d - u p o n-A v o n,  2 0 1 5.   Dir e ct e d  b y  Gr e g or y  D or a n,  Al e x  H ass all  as  H e nr y  V.  ( R S C 
C o m p a n y  P h ot o gr a p h).  
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T h e  b attl e  of  A gi n c o urt is si mil arl y l o w -k e y  a n d  c o nsists  of  a  b a c k  w all  pr oj e cti o n  of 

s p e ars, t h e s o u n d  of  e x pl osi o ns,  a n d  a s e q u e n c e  of i n di vi d u al s kir mis h e s i nt er p os e d 

wit h r u n ni n g  a cr oss t h e st a g e.  

 

A ll  of t h e f e at ur e s  d e s cri b e d  a b o v e  ar e,  of  c o urs e,  a c c e ssi bl e t o  b ot h t h e t h e atr e 

a u di e n c e s  a n d t h os e  w at c hi n g t h e  p erf or m a n c e i n t h e  ci n e m a.   H o w e v er, it is i n t h e 

‘ p a c k a gi n g’  of t h e  pr o d u cti o n f or t h e  ci n e m a  a n d i n t h e r e c or di n g  of t h e li v e 

p erf or m a n c e f or  br o a d c ast t h at s o m e  diff er e n c es  d o  o c c ur.  ( A l o n g er  dis c ussi o n  of t his 

li v e n e ss  a p p e ars i n  m y  arti cl e ‘ O utsi d e  Br o a d c ast’.   S o m e  of t h e  ar g u m e nt is  pr e s e nt e d 

h er e t o  gi v e  a  c o nt e xt t o t h e  H e nr y  V  ‘li v e  br o a d c ast’.)   T h e  u ni q u e s elli n g  p oi nt  of t h e 

R S C  Li v e,  a n d  N T  Li v e  pr o d u cti o ns is t h eir li v e n e ss,  gi vi n g t h e  ci n e m a  a u di e n c e s  a n 

o p p ort u nit y t o s h ar e  a si m ult a n e o us li v e  p erf or m a n c e  wit h  a t h e atr e  a u di e n c e.  

Li v e n e ss  o b vi o usl y  d e p e n ds  o n  a s h ar e d s e ns e  of ti m e.   D a vi d  T e n n a nt  n ot e d i n  a  pr e - 

Ri c h ar d II   RS C  Li v e fr o m  Str atf or d - u p o n-A v o n i nt er vi e w  wit h  C h a n n el  4 ‘t h e i d e a is t h at 

y o u  c o m e t o t h e  ci n e m a t o s h ar e t h e li v e  e x p eri e n c e, t o  b e  eff e cti v el y i n t h e  a u di e n c e 

of  a t h e atr e  p erf or m a n c e r at h er t h a n  g o  a n d s e e  a  m o vi e’ ( T e n n a nt).   At t h e  h e art  of 

t h e  d e cisi o n t o  br o a d c ast t o  ci n e m as,  as  o p p o s e d t o tr a ns mitti n g  vi a t el e visi o n  or t o 

pr o d u c e  a  D V D ( w hi c h s e e ms t o  b e  b ei n g r e sist e d  b y t h e  N T, t h o u g h  n ot t h e  R S C),  or 

e v e n t o f oll o w t h e r o ut e  of  Di git al  T h e atr e’s i nt er n et  a cti viti es, is r ef o c usi n g  o n t h e 

s e ns e  o f  pl a c e f or t h e s e  p erf or m a n c e s,  wit h  a  c el e br at or y i nsist e n c e  o n t h e 

si g nifi c a n c e  of  p u bli c t h e atri c al s p a c e.   As  D a vi d  S a b el, t h e  ori gi n at or  of  N T  Li v e,  n ot e s 

i n r el ati o n t o t h e  e arli er li v e s cr e e ni n gs fr o m t h e  M etr o p olit a n  o p er a: 

W h e n  y o u t hi n k  of fil m e d  t h e atr e it’s t h e  e x a ct  o p p osit e  of  w h at it’s s u p p os e d 
t o  b e: t h er e i n t h e s p a c e, s e ei n g t h e s w e at  a n d f e eli n g t h e  e m oti o n  a n d  h e at  of 
t h e r o o m.   H o w is t h at  g oi n g t o  w or k ?   B ut  w h e n I  w e nt t o s e e  a  M et  br o a d c ast 
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I  w a s s ur pris e d  h o w  c o n n e ct e d I f elt.  I t hi n k  a  h u g e  p art  of t h at is t h e s h ar e d 
e x p eri e n c e; if  y o u  w er e  w at c hi n g it  o n  T V,  e v e n if it  w as li v e,  y o u’ d  g o  a n d 
m a k e  a  c u p  of t e a,  b ut  h er e  y o u  ar e  b u yi n g  a ti c k et  a n d r e a cti n g  a n d  a p pl a u di n g 
t o g et h er.  (G u ar di a n ,  C ult ur e  Pr of e ssi o n als  N et w or k,  A pril  2 01 2)  
 

T his li n ki n g  of s h ar e d ti m e  a n d li v e n e ss  wit h  pl a c e i n t h e s e  a d a pt ati o ns is  o b vi o usl y 

p ar a m o u nt.   A n d  y et i n t h e s e  h y bri d  pr o d u cti o ns  of t h e atr e i n t h e  ci n e m a t h er e  ar e 

att e n d a nt  c h all e n g e s,  gi v e n t h at ‘ Li v e n e ss’ is  us u all y t h o u g ht  a ntit h eti c al t o  ci n e m a.   

Art ef a cts  vi e w e d  at t h e  ci n e m a  ar e  n or m all y  ass u m e d t o  b e  c o m pl et e  a n d fi nis h e d, 

a n d  y et t h e s e  a d a pt ati o ns  ar e  diff er e nt  b e asts r e c or d e d  a n d tr a ns mitt e d i n r e al ti m e.    

I n  a n  att e m pt t o  m ar k  o ut t h e s e  ci n e m ati c  e v e nts  as  diff er e nt fr o m t h eir  n or m al fil m 

far e,  m ost  ci n e m as  d eli b er at el y  att e m pt t o  cr e at e  a si m ul at e d t h e atr e  e x p eri e n c e.   T h e 

a u di e n c e  ar e,  u n us u all y f or  a  ci n e m a  p erf or m a n c e, s h o w n t o t h eir s e ats,  a n d  pr o vi d e d 

wit h  a  c ast list r ef err e d  b y t h e  ci n e m a st aff  as  a  pr o gr a m m e.   Pr o gr a m m es  ar e i n 

t h e ms el v e s i nt er e sti n g  m ar k ers  of li v e n e ss,  ori gi n all y  pr o vi di n g i nf or m ati o n,  n ot 

a c c e ssi bl e  els e w h er e  d uri n g t h e li v e  e v e nt.  T h e n i n t h e  p eri o d  b ef or e t h e  a ct u al 

p erf or m a n c e  b e gi ns, t h e li g hts r e m ai n  o n i n t h e  a u dit ori u m, t h us  e n a bli n g t h e 

ass e m bli n g  a u di e n c e  t o s e e  e a c h  ot h er,  u ntil t h e li g hts  ar e  di m m e d  at t h e  b e gi n ni n g  of 

t h e  pl a y.    D uri n g t h e i nt er v al,  w hi c h i n its elf is  n o w  n or m all y  o nl y  a t h e atr e  e x p eri e n c e 

n ot  a  ci n e m a  o n e, t h e  a u di e n c e i n  w h at is  a  n o st al gi c t hr o w b a c k t o  e arli er  d a y s  of t h e 

ci n e m a  a n d  t h e atr e,  c a n  b u y i c e-cr e a ms fr o m  a n  us h er ett e.  Ci n e m a  a u dit ori u ms  ar e  of 

c o urs e i n t h e ms el v e s  p u bli c  ar e n as  –  if s o m eti m es  m a d e  u p  of is ol at e d  gr o u ps  a n d 

i n di vi d u als.   H o w e v er, t h e  cr e ati o n  of  a  h ei g ht e n e d  a w ar e n ess  of t h e s h ar e d,  p u bli c 

o c c asi o n i n t h e s e  w a y s  m a d e  a  disti n cti o n  b et w e e n t his  p arti c ul ar li v e  br o a d c ast  of  a 

t h e atri c al  e v e nt,  a n d  ot h er ‘ n or m al’  ci n e m ati c  e x p eri e n c e s.  
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T h e ’li v e n e ss’  of t h e  ci n e m a  p erf or m a n c e is  als o  e n h a n c e d  b y  a  n u m b er  of  br o a d c ast 

pr e- p erf or m a n c e  a cti viti e s.   T h e tr a ns miss i o n  b e gi ns  wit h  a d v erts r el at e d t o t h e  R S C 

a b o ut  m e m b ers hi p,  c urr e nt  a n d f ort h c o mi n g  pr o d u cti o ns,  R S C  m er c h a n dis e,  a n d 

i m a g e s  of  Str atf or d.   T hi s r ei nf or c e s t h e  R S C  Li v e str a p li n e ‘li v e fr o m  Str atf or d- u p o n-

A v o n’  a n d  pr o mis e s  c ult ur al  k u d os  a n d  a ut h e nti cit y  of  pl a c e t o  e n h a n c e t h e 

si g nifi c a n c e  of t h e  e v e nt i n  a l o c ati o n  us u all y  ass o ci at e d  wit h  p o p ul ar  c ult ur e.   T h e 

b e gi n ni n g  of t h e  br o a d c ast  pr o p er st arts  wit h  a n  e st a blis hi n g s h ot  d uri n g  w hi c h t h e 

c a m er a  m o v e s fr o m st a g e ri g ht  a cr oss t h e fr o nt  of t h e t hr ust  st a g e.   W e s e e s h ots  of 

t h e  a u di e n c e  c h atti n g,  a n d  a s h ot  o v er t h e s h o ul d er  of  a  m e m b er  of t h e  a u di e n c e 

r e a di n g  a  pr o gr a m m e.   B y s u c h  m e a ns  w e  ar e r e mi n d e d  of  o ur s h ar e d t e m p or al 

e x p eri e n c e  of  w at c hi n g t his  pl a y t o g et h er  wit h t his  a u di e n c e i n  a  dist a nt  pl a c e.    

 

A  n u m b er  of stills fr o m  e arl y  R S C  pr o d u cti o ns  of t h e  pl a y  w er e  dis pl a y e d  o n t h e s cr e e n - 

Ri c h ar d  B urt o n,  Mi c h a el  Willi a ms,  Al a n  H o w ar d,  a n d  K e n n et h  Br a n a g h.   T his  w as 

f oll o w e d  b y  a  dir e ct  a d dr e ss t o t h e  a u di e n c e i n t h e  ci n e m a  b y t h e  pr e s e nt er,  E m m a 

Fr e u d,  a st al w art  of t h e s e  e v e nts.   S h e  q u ot e d  T h e  T el e gr a p h  criti c,  D o mi ni c  C a v e n dis h, 

w h o  h a d  c all e d t h e  pr o d u cti o n ‘t h e  S h a k e s p e ar e a n  e v e nt  of t h e  a ut u m n’ ( 2 3 

S e pt e m b er  2 0 1 5).   T h e s e t w o  as p e cts r e ass ur e t h e  a u di e n c e first t h at t h e tr a diti o n  of 

t h e  R S C m e a ns t h e y  ar e i n s af e  h a n ds,  a n d s e c o n dl y, i n  w h at is  a r e c urri n g tr o p e  of t his 

ki n d  of  p erf or m a n c e, t h at t his is s o m et hi n g  u ni q u e  a n d s p e ci al.  ( A n d f or t h os e  w h o 

pi c k  u p t h e r ef er e n c e, t h at t his is  a  b ett er  pr o d u cti o n t h a n t h e  m u c h - h y p e d 

C u m b er b at c h  H a ml et   – c urr e ntl y  pl a yi n g,  a n d t o  b e s cr e e n e d t h e  n e xt  m o nt h  b y  N T 

Li v e.)   
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T hi s  w a s f oll o w e d  b y  a li v e i nt er vi e w  wit h t h e  dir e ct or,  Gr e g or y  D or a n,  d uri n g  w hi c h  h e 

o utli n e d  h o w  H e nr y f oll o ws  his f at h er’s  a d vi c e t o  k e e p ‘ gi d d y  b us y  mi n ds  wit h f or ei g n 

w ars’ ;  he  als o  n ot e d t h e  h u g e  c h ar a ct er  ar c  t h at  was i n v ol v e d  b ef or e  H e nr y  b e c o m es 

a n ‘i c o ni c fi g ur e  of  E n glis h  hist or y’,  c alli n g it  a j o ur n e y t o ‘st ar d o m’,  w h e n  h e  di d  n ot 

e x p e ct t o  b e c o m e  Ki n g  of  a  c o u ntr y.   D or a n  als o  c o m m e nt e d t h at t his  w as  his first 

e x p eri e n c e  of  dir e cti n g  H e nr y  V ,  a n d it  h a d  pr o v e d  a ‘ bit  of  a s ur pris e’,  h a vi n g  e x p e ct e d 

it t o  b e  a  bit  of  a ‘ b o y’s  o w n  pl a y’  aft er  Oli vi er’s  v ersi o n  w hi c h  c el e br at e d t h e 

N or m a n d y l a n di n g.  Y et  h e  n ot e d t h at ‘it  w as  oft e n  d o n e  at  a ti m e  of  crisis’,  citi n g t h e 

i nfl ue n c e  of t h e  F al kl a n ds  o n t h e  1 9 8 4  R S C  pr o d u cti o n,  a n d  t h e 2 0 0 3  H y t n er 

pr o d u cti o n i nfl u e n c e d  b y t h e i n v asi o n  of Ir a q.   T h e  d e cisi o n t o  d o t h e  pl a y  n o w  w as 

pr o m pt e d  b y t h e f a ct t h at it  w as t h e  6 0 0 t h a n ni v er s ar y  of  A gi n c o urt  a n d  als o  cl os e t o 

t h e r e c e nt  c o m m em or ati o ns  of t h e  Gr e at  W ar.   T h e i nt er vi e w  wit h  D or a n  w as f oll o w e d  

b y  a s h or t, r e c or d e d  pi e c e  b y J a m e s  S h a pir o  e m p h asisi n g t h e r e p e at e d r ef er e n c e s t o 

G o d i n t h e  pl a y,  w hi c h  h e s u g g e st e d  w er e  a b o ut  H e nr y s u bst a nti ati n g  his  cl ai m t o t h e 

t hr o n e.   A n ot h er  pr e-r e c or d e d i nt er vi e w  wit h  Al e x  H ass all f oll o w e d i n  w hi c h  h e 

s u g g e st e d  h e  c o ul d  n ot i m a gi n e  pl a yi n g t h e r ol e  wit h o ut  pl a yi n g  H al first.   Y et  h e 

t h o u g ht it i m p ort a nt t h at t h e  c h ar a ct er  gr o ws o v er t h e  c o urs e  of t h e  pl a y i n ‘ m o m e nts 

of ti m e’,  b e c o mi n g  e v e nt u all y  a  w arri or  ki n g  a n d  h er oi c.   H e  c o n cl u d e d  b y  n oti n g t h e 

pl a y  w as  n ot si m pl y  p atri oti c,  or  a nti -w ar,  b ut it is  a b o ut t h e  c ost  of  w ar.   T h e fi n al 

i nt er vi e w  pr e s e nt e d  w as  wit h  Oli v er  F or d  D a vi e s, t h e  C h or us,  w h o  o utli n e d t h e 

f u n cti o n  of t h e  c h ar a ct er  as  h e s a w it.   H e  n ot e d t h e  C h or us  w as ‘si m pl y  a  m e m b er  of 

t h e  c o m p a n y’  w h o  n arr at e s  a n d  pl e a ds  wit h t h e  a u di e n c e t o  utilis e t h eir i m a gi n ati o n.  

H e  als o s u g g e sts t h at t h e  C h or us is  a n ‘ u nr eli a bl e  n arr at or’  w h o  t ells  us  a b o ut  h o n o ur 

a n d t h e n s h o ws s o m e  dis h o n o ur a bl e s c e n e.   H e  g o e s  o n t o  n ot e, t h at  S h a k e s p e ar e is 
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s u b v er si v e : b y  c o ntr a di cti n g t h e  offi ci al  hist or y  off er e d  b y t h e  C h or us,  h e s h o ws  us  w ar 

i s  m or e  c o m pl e x t h a n t h e  offi ci al li n e.   

 

S u c h  a cti viti e s,  as I  h a v e  dis c uss e d  i n t h e ‘ O utsi d e  Br o a d c ast’  arti cl e,  mi mi c  m u c h  ol d er 

c o n v e nti o ns  of  o ut si d e  br o a d c asti n g,  w hi c h  ar e si mil arl y  m o d els  of t h e f e w  p o c k ets  of 

li v e t el e visi o n  w hi c h r e m ai n ( br e a kf ast t el e visi o n, s p orts  pr o gr a m m e s).   T h e  us e  of  pr e-

r e c or d e d  m at eri al  mi g ht s e e m t h e  a ntit h e sis  of ‘li v e n e ss’,  b ut  p ar a d o xi c all y s u c h 

s e g m e nts  h a v e  b e c o m e  o n e  of t h e  c o n v e nti o ns  of li v e t el e visi o n i n  p arti c ul ar.   T h e y  ar e 

utilis e d t o  b uil d t e nsi o n  a n d  e x p e ct ati o n  of  w h at is t o  c o m e.   T h e y  als o  pr o vi d e  a  ki n d 

of ‘ di git al li v e  pr o gr a m m e’ f or t h e  ci n e m a  a u di e n c e.   T his  as p e c t  of  R S C  Li v e  a n d  N T 

Li v e  h as  b e e n  m u c h  criti cis e d  b y  P et er  Kir w a n,  a m o n gst  ot h ers,  as t his  pr e -

p erf or m a n c e  m at eri al  b e gi ns t o s h a p e t h e  pl a y f or t h e  a u di e n c e t o o s o o n.  It is 

c ert ai nl y tr u e t h at t his  m at eri al  mi mi c s i nf or m ati o n  pr o vi d e d i n t h e  pr o gr a m m e s ol d i n 

t h e atr e s,  a n d i n d e e d i n cl u d e s t h e i d e as  dis c uss e d i n  pr e-o p e ni n g  ni g ht  n e ws p a p er 

i nt er vi e ws.   Y et t h e  p oi nt is t h at t h e  a u di e n c e  at t h e atr e  pr o d u cti o ns  h a v e t h e  c h oi c e 

w h et h er  or  n ot t o i g n or e t his i nf or m ati o n,  w hil e t h os e i n t h e  ci n e m a  d o  n ot,  w hi c h 

Kir w a n  b eli e v e s is  oft e n ‘ p atr o nisi n g  a n d ill -a d vis e d.   T h e i m p ut ati o n  a p p e ar e d t o  b e 

t h at t h e  pr o vi n ci al  a n d i nt er n ati o n al  a u di e n c e r e q uir e d  el e m e nts  of t h e  pr o d u cti o n ... 

t o  b e  e x pl ai n e d  b ef or e t h e y  w er e  all o w e d t o s e e t h e  p erf or m a n c e its elf’ 

( bl o gs. n otti n g h a m. a c. u k).  

 

 T h e s e  pr e -p erf or m a n c e  a cti viti e s  ar e t h us f o c us e d  o n  p ers u a di n g t h e  a u di e n c e t h at 

t h eir  visit t o t h e  ci n e m a t o s e e  a  pl a y is s p e ci al,  u ni q u e,  a n d  a ut h e nti c at e d  b y  a l e a di n g 

br a n d, i n t his i nst a n c e t h e  R S C.   M or e o v er,  gi v e n t h at t his t y p e  of  pr o d u cti o n i n v ol v e s 
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t w o  pl a c e s  a n d  o n e ti m e  p eri o d, t h e i ntr o d u ct or y  m at eri al is  als o tr yi n g t o  affir m t h e 

s h ar e d  c o ns u m pti o n  of t h e  pl a y, i n  eff e ct  dr a wi n g t h e  a u di e n c e i nt o  o n e  pl a c e.   T his i s 

s o m e w h at ir o ni c  gi v e n t h at t h e  pl a y r e p e at e dl y  pr o bl e m at is e s t h at si n gl e  pl a c e, t h e 

pl a y h o us e,  as  a sit e  of  hi st ori c al  m e a ni n g,  a n d str u g gl e s t o  m ai nt ai n t e m p or al  u nit y  as 

it s e e ks t o r e pr e s e nt  m ulti pl e  p oi nts  of ti m e (‘T ur ni n g t h’  a c c o m plis h m e nt  of  m a n y 

y e ars/I nt o  a n  h o ur gl ass’  (I. 0. 3 0-3 1) ). 

  

H o w e v er, t his  att e m pt t o  p ers u a d e t h e  ci n e m a  a u di e n c e t h at t h e y ‘ h a v e t h e  b e st s e at 

i n t h e  h o us e’ is l ar g el y  b uilt  o n  c o nstr u cti n g  a  v ersi o n  of li v e n e ss f or t h e  ci n e m a 

a u di e n c e.   H er e  a g ai n,  w e  e n c o u nt er t h e  h y bri dit y  of t h e s e  a d a pt ati o ns.   T h e 

br o a d c asts  ar e fil m -li k e,  b ut  b e c a us e t h e y  ar e li v e t h e y  c a n  o nl y  us e  a  m u c h s m all er 

r a n g e  of  c a m er a s h ots  a n d t e c h ni q u e s t o  c a pt ur e t h e  p erf or m a n c e.   T h e s e  br o a d c asts 

r ar el y, if  e v er,  us e f ull  cl os e-u ps  o n t h e  a ct ors’ f a c e s,  or  e n c o ur a g e t h e  a ct ors t o s p e a k 

dir e ctl y  t o  c a m er a.  S u c h s h ots  w o ul d  b e t e c h ni c all y  diffi c ult,  a n d  m or e i m p ort a ntl y 

t h e y  w o ul d  disr u pt t h e  v er y li v e  p erf or m a n c e t h e y  ar e tr yi n g t o  c a pt ur e. I n  m ost 

i nst a n c e s i n t his H e nr y  V  br o a d c ast t h e  c a m er a  c o ntri v e s t o  b e i n visi bl e  a n d  d o e s  n ot 

dr a w  att e nti o n t o it s elf  wit h  q ui c k  c o ntr asti n g  c uts.  I n  c o m p aris o n t o t h e  Ri c h ar d II  

R S C  Li v e  m u c h l e ss  us e is  m a d e  of t h e  m o vi e bir d  cr a n e s h ots,  w hi c h  off er e d s h ots  of 

t h e  w h ol e st a g e fr o m  o n-hi g h,  or s h ot s c e n e s  at  a  h ei g ht, s u c h  as  w h e n  Ri c h ar d is 

pl a c e d  o n  a  hi g h  bri d g e  a b o v e t h e st a g e.  T his  p er h a ps  m a k e s t h e  pr o d u cti o n l e ss 

i nt er e sti n g  ci n e m ati c all y b ut  mi g ht  als o i n di c at e t h at t h e  c a m er a  p ositi o ns  ar e  b ei n g 

us e d t o s u g g e st s y m b oli c  diff er e n c e s  b et w e e n t h e t w o  pl a y s  w hi c h st art  a n d  e n d t h e 

t etr al o g y.  I n t h e first  pl a y, t h e ris e  a n d f all i n t h e f ort u n e s  of  Ri c h ar d, t h e  di vi n el y 

or d ai n e d ‘s u n -ki n g’, s u g g e st e d i n t h e t e xt  b y t h e  n u m er o us i m a g e s  of risi n g  a n d f alli n g, 
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i s  e m b o di e d i n t h e  c a m er a  w or k.  T h e  cr a n e  c a m er a  c a pt ur e s  hi m  hi g h  o n t h e st a g e 

bri d g e/  b attl e m e nts  of  Fli nt  C astl e  a n d  als o  d o w n  b el o w t h e st a g e l e v el i n  pris o n.   

 

I n H e nr y  V  l e ss  us e  w as  m a d e  of t h e  v erti c al s h ots.   T his  ki n g is  m or e  e art h-b o u n d t h a n 

di vi n el y  a p p oi nt e d,  d e s pit e t h e r e p e at e d  affir m ati o ns  of  hi m  as  G o d’s i nstr u m e nt.  

I nst e a d, t h e  us e  of h ori z o nt al s h ots i s  utilis e d t o  affir m  H e nr y’s  c a m ar a d eri e  wit h 

n o bl e s  a n d s ol di ers,  wit h  H e nr y  oft e n i n cl u d e d  wit h  ot h er  c h ar a ct ers i n  m e di u m l e n gt h 

s h ots.  I n t h e s e c o n d s c e n e  of t h e  pl a y,  w h er e t h e  cl eri c s tr y t o  p ers u a d e  H e nr y  of  his 

ri g hts t o t h e  Fr e n c h t hr o n e, t h e  c a m er a  c at c h e s  hi m s urr o u n d e d  b y  a d vis ers  as t h e y 

s o m e w h at  o p pr e ssi v el y  ass ert t h eir  p oi nt  of  vi e w.   Wit h t h e  arri v al  of t h e 

a m b ass a d ors,  H e nr y r etr e ats t o t h e t hr o n e  p ositi o n e d  c e ntr e st a g e,  a n d i n t h e s p e e c h 

f oll o wi n g t h e r e v el ati o n  of t h e D a u p hi n’s  gift,  w hi c h  h er e  e m p h asis e d t h e  p ers o n al 

affr o nt,  is s e e n wit h  a t e n nis  b all  h el d  b et w e e n t w o fi n g ers.   D uri n g  H e nr y’s r et ort  – 

‘ W e  ar e  gl a d t h e  d a u p hi n is s o  pl e as a nt  wit h  us’ ( 1. 2. 2 6 4) t h e  c a m er a  p ositi o n e d 

c e ntr e st a g e  b e gi ns t o ti g ht e n its f o c us  o n  H e nr y,  a n d  d uri n g t h e s p e e c h  k e e ps  m o vi n g 

i n sl o wl y,  u ntil  H e nr y sitti n g  astri d e t h e  ar ms  of t h e t hr o n e  b e c o m e s t h e  c e ntr al i m a g e.  

H e nr y’s i ns o u ci a n c e is  c a pt ur e d f or t h e  ci n e m a  a u di e n c e  at t h at  m o m e nt  a n d  b e gi ns  a 

s e q u e n c e  of  m o m e nts  w h e n  h e is  m ar k e d  o ut  ci n e m ati c all y  as s e p ar at e fr o m t h e  m ass.  

T h er e is  a ti g ht er f o c us  h er e  o n  H e nr y i n t h e  pr e -A gi n c o urt s c e n e  a n d  als o  his  c o urts hi p 

of  K at h ari n e.   T h e s e  e x a m pl e s i n di c at e t h at t w o  dir e ct ori al  h a n ds  ar e  at  w or k i n t h e s e 

i n  ci n e m a  br o a d c asts.   O n e is t h e  dir e ct or  of t h e  ori gi n al t h e atr e  pr o d u cti o n,  a n d t h e 

ot h er t h at  of t h e  dir e ct or  of t h e fil m  pr o d u cti o n  c o m p a n y.   T h e y  ar e t h us, i n J o h n 

W y v er’s  w or ds, ‘ d o u bl e  a d a pt ati o ns’ ( Fr o m  T h e atr e ...):  cr e at e d  o n c e f or t h e t h e atr e 

s p a c e,  a n d t h e n  a g ai n f or t h e  ci n e m a.  Ar g u a bl y, t h e  m o m e nts  a n al y s e d  a b o v e  cr e at e 
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ci n e m ati c i nt er pr et ati o ns t h at  c o m pl e m e nt t h e t h e atr e  pr o d u cti o n.  H o w e v er, t h er e 

w er e  a  n u m b er  of  o c c asi o ns  w h e n t h e  R S C  Li v e  v ersi o n  di d  n ot  c a pt ur e t h e 

i nt er pr et ati o n i n t h e t h e atr e.  I n t h e t h e atr e t h e c o n v ers ati o ns  b et w e e n t h e  Bis h o p s  of 

C a nt er b ur y  a n d  El y,  a n d  b et w e e n  H e nr y  a n d  K at h eri n e i n t h e  w o oi n g s c e n e  w er e 

pl a y e d  at t h e s a m e  p oi nt, st a g e ri g ht  at t h e fr o nt  of t h e t hr u st st a g e.   T h e st a gi n g  dr e w 

i nt er e sti n g  p ar all els  b et w e e n t h e  b e gi n ni n g  a n d  e n d of t h e  w ar,  a n d t h e i n v ol v e m e nt 

of  w o m e n i n  b ot h  pr o c e s s e s.   T h e  ci n e m a  a u di e n c e  w as  n ot  a w ar e  of t his s p ati al 

pl a ci n g,  as  b ot h s c e n e s  w er e  c a pt ur e d i n  mi d -l e n gt h s h ots  a n d t h e y  di d  n ot s e e t h e 

w h ol e st a g e.  T his r e d u cti o n i n  p ers p e cti v e  m a y  als o  b e  a r e s ult  of t h e s hift fr o m st a g e 

t o  ci n e m a s cr e e n  as  Fitt er  n ot e s: ‘ T h e fr a m e d r e ct a n gl e  c o nt ai ns  a  w orl d  w hi c h is s et 

o ut  as t h e si n gl e  o bj e ct  of t h e s p e ct at or’s  g a z e,  dis pl a y e d i n  or d er t o  b e  k n o w n fr o m  a 

si n gl e  p oi nt  of  vi e w’ ( 2 7 2) . 

 

IV.  

T his  bri n gs  m e fi n all y, t o t h e  q u ot ati o n i n  m y titl e  of t his  s e cti o n  – ‘t h e y  will  h a v e t o  g o 

b a c k’.   T o  c o n cl u d e t his  p art  of t h e  c h a pt er I  w o ul d li k e t o  c o nsi d er  bri efl y  a  c o u pl e  of 

m o m e nts fr o m t h e  pr o d u cti o n,  w h er e s o m et hi n g  di d  n ot  g o  as  pl a n n e d.   S u c h  

m o m e nts  ar e  e x a m pl e s  of  w h at J o h n  W y v er, t h e  e x e c uti v e  pr o d u c er  of  R S C  Li v e,  c alls 

‘j e o p ar d y’,  w h er e t h e  k n o wl e d g e t h at s o m et hi n g  mi g ht  g o  wr o n g gi v e s  a  p arti c ul ar 

friss o n t o li v e  e v e nts.  T h e first  o c c urr e d i n t h e t h e atr e  p erf or m a n c e,  w h er e  d uri n g t h e 

w o o i n g s c e n e  H e nr y  a n d  K at h eri n e, t h e  a ct ors  Al e x  H ass all  a n d J e n nif er  Kir b y  b e g a n t o 

‘ c or ps e’  a n d  as t h e y tri e d  h ar d  n ot t o l a u g h, t h e  a u di e n c e r e c o g nisi n g t h eir str u g gl e 

j oi n e d i n  wit h t h e l a u g ht er. ( As  a n  asi d e, it is sli g htl y ir o ni c t h at  m o m e nts  of  c or psin g 

( or  d yi n g)  o n st a g e  oft e n tr ul y r e v e al t h e li v e n ess  of t h e  m o m e nt.)  I r e m e m b er  wit h 
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s o m e f o n d n e ss  a s eri e s  of t h e atri c al  mis h a ps I  h a v e s e e n ( Orl a n d o  b ei n g t hr o w n  off t h e 

st a g e  b y t h e  wr e stl er  gi vi n g ris e t o t h e ‘is t h er e  a  d o ct or i n t h e  h o us e’;  a  pr o d u cti o n  of 

M a c b et h  w h er e  a s w or d  b e c a m e  e m b e d d e d i n t h e  o nl y  e m pt y s e at i n t h e fr o nt r o w, 

a n d i n  a  diff er e nt  pr o d u cti o n t h e  c oll a ps e  of  a li n e  of  h o o d e d  g h osts  o n stilts i n 

M a c b et h   – d o n’t  as k...),  y et i n  m y first -y e ar st u d e nt s’ r e vi e ws  of t his  pr o d u cti o n th er e 

w as  a n  u n d er c urr e nt  of  diss atisf a cti o n  wit h t his  m o m e nt  wit h r e p e at e d r ef er e n c e s t o 

h o w t his  h a d s p oil e d t h e  pr o d u cti o n,  h o w  u n pr of e ssi o n al t h e  a ct ors  h a d  b e e n  et c .,  all 

of  w hi c h  c a m e  as  a  bit  of  a s ur pris e.   P er h a ps t h e y t h o u g ht t his  w as  w h at I  w a nt e d t o 

h e ar.  H o w e v er, I  k n o w t h at f or s o m e it  w as t h eir first  visit t o t h e t h e atr e,  a n d I s us p e ct 

t h eir r e s p o ns e  w as  di ct at e d  b y t h e  dr a m a t h e y  w at c h i n  ci n e m as  or  o n  di git al 

pl atf or ms,  w h er e  pr o d u cti o n  err ors  ar e  e dit e d  o ut.    

 

T h e s e c o n d i nst a n c e  of s o m et hi n g  g oi n g  wr o n g  w as i n t h e  R S C  Li v e  p erf or m a n c e  i n t h e 

ci n e m a  w h er e t h er e  w as  a  br e a k d o w n i n t h e  br o a d c ast.   As  Al e x  H ass ell  c a m e  al o n e  o n  

t o  a n  e m pt y st a g e t o  ur g e  o n t h e  a u di e n c e,  w h o  w er e  a d dr e ss e d  as if his tr o o ps t o  g o 

‘ O n c e  m or e i nt o t h e  br e a c h’, t h e s o u n d  dis a p p e ar e d, t o  b e f oll o w e d  n e xt  b y  a l oss  of 

vis u als.   I n t h e f o ur- mi n ut e br e a k t h at f oll o w e d  a  m e m b er  of t h e  ci n e m a  a u di e n c e 

t ur n e d t o  h er fri e n d  a n d  w his p er e d, i n  w h at s o u n d e d li k e  a n  att e m pt t o r e ass ur e t h e m 

b ot h -  ‘ T h e y  will  h a v e t o  g o  b a c k’.   ‘ T h e y’,  of  c o urs e,  di d  n ot  g o  b a c k,  a n d i n t his 

br o a d c ast  p erf or m a n c e t h e  pl a y’s f a m o us  e x h ort ati o n  ur gi n g t h e  ar m y f or w ar ds, ‘ O n c e 

m or e  u nt o t h e  br e a c h’ r e m ai n e d  n ot hi n g  m or e t h a n  a  m ut e fr a g m e nt.   As  wit h t h e 

e arli er  li v e th e atr e  mis h a p, s u c h  a  m o m e nt  d o e s r ais e s o m e i nt er e sti n g  q u e sti o ns 

a b o ut  a u di e n c e  e x p e ct ati o ns  a n d  p er c e pti o ns.   I  h a v e s ur mis e d t h at t h e  w o m a n  w as 

r e ass uri n g  h er fri e n d,  b ut  m a y b e s h e  h a d s e e n  o n e  of t h e  v er y  e arl y li v e  br o a d c asts 
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w h er e I  b eli e v e,  w h e n t h er e  w as  a  n ati o n al  br e a k d o w n i n t h e  br o a d c asti n g, t h at t h e y 

di d st o p t h e r e c or di n g  a n d  g o  b a c k.   M a y b e it  w as  m or e  of  a ‘ w ell t h e  a ct ors  ar e still 

t h er e,  p e o pl e,  w e  c a n  d o t his  a g ai n’.  Or  m a y b e t h e  n ost al gi c  m o d e  of t h e  br o a d c ast, 

br o u g ht t o  mi n d i nst a n c e s  w h er e fil m  a n d t el e visi o n  br o a d c asts  w er e st o p p e d  a n d 

‘r e w o u n d’.   Or  m a y b e s h e  a nti ci p at e d  a  di git al  pl atf or m r e wi n d  or ‘li v e  p a us e’.  

U nf ort u n at el y, I  di d  n ot  g et t h e  o p p ort u nit y t o  as k  h er!   H o w e v er, it s e e ms t h at t h e 

h y bri dit y  of t h e  e v e nt,  wit h li v e t h e atr e s e e n i n  a  pl a c e  w h er e  c o n v e nti o n all y  o n e 

w at c h e s  c o m pl et e  a n d fi nis h e d  art ef a cts,  c a us e d s o m e  m u d d yi n g  of t h e  disti n cti o ns 

b et w e e n ti m e  a n d  pl a c e  a n d  cr e at e d  c o nf usi o n  a b o ut  w h at  mi g ht  b e r e c o v er a bl e.  

M or e o v er, if I  h a d  o nl y  wit n e ss e d t h e s e c o n d  of t h e s e i n ci d e nts , I  mi g ht  h a v e  b e e n 

t e m pt e d t o  p ut t his  d o w n t o  a f ail ur e t o  c o n vi n c e t h e  ci n e m a  a u di e n c e  of t h e li v e n e ss 

of t h e  e v e nt.   B ut t his , r e a d  al o n gsi d e t h e  pr e vi o us i n ci d e nt, s u g g e sts t h at t h e  gr e at est 

c h all e n g e t o  b ot h  ki n ds  of  p erf or m a n c e is t h e  d o mi n a n c e  of  ci n e m ati c  c o n v e nti o ns.   

  

V. 

S o , i n  c o n cl usi o n  o n e  mi g ht  as k is t h er e  a n y  e vi d e n c e t h at t h e s e  Li v e  pr o d u cti o ns  ar e 

e v ol vi n g ?  I n t h e l ast  N T  Li v e  pr o d u cti o n  of  As  Y o u  Li k e It ,  a n d t h e  Br a n a g h  Li v e A 

Wi nt er’s  T al e , t h er e s e e m e d t o  b e l ess  pri vil e gi n g  of t h e i d e a  of li v e n e ss  as  a  u ni q u e 

s elli n g  p oi nt,  a n d l e ss  pr e -p erf or m a n c e  m at eri al,  wit h  n o ‘li v e’  pr ef at or y  m at eri al  at  all 

i n t h e  Br a n a g h  e v e nt.  T h er e is  als o, s o m e w h at  p ar a d o xi c all y  p er h a ps,  a  cr e e pi n g 

‘ ci n e m a-is ati o n’ of t h e atr e,  wit h, f or  e x a m pl e,  a n i n cr e asi n g  us e  of fil m tr ail ers  o n t h e 

R S C  w e bsit e t o  pr o m ot e  n ot j ust  R S C  Li v e  e v e nts,  b ut  als o li v e t h e atr e  pr o d u cti o ns.  

T h e  R S C  Li v e  pr o d u cti o ns  h a v e,  u nli k e  N T  Li v e,  b e e n r el e as e d  o n  D V D,  a n d  H e nr y  V  will 

b e r el e as e d  i n t his f or m at  o n  1st A pril  2 0 1 6.   Wit h t his  a p p ar e nt  bl urri n g  of  b o u n d ari e s, 
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t h e  di git al  m e di ati o n  of li v e t h e atr e  p erf or m a n c e i nt o  ci n e m a  br o a d c ast is  cl e arl y  a 

pr o c e ss  w hi c h i n vit e s  c o nti n u e d  e n q uir y.  It is  a  p h e n o m e n o n  w hi c h  e n c o ur a g e s 

a u di e n c e s i n t w o  diff er e nt s p a c e s t o  o c c u p y  a si n gl e s h ar e d ti m e -b o u n d  e x p eri e n c e  b y 

virt u e  of  di git al t e c h n ol o g y.     A n d  y et t his t e c h n ol o g y,  w hi c h  a p p e ars t o  all o w t h e 

ci n e m a  a u di e n c e t o  b e  p ar a d o xi c all y i n t w o  pl a c e s  at  o n c e,  als o  c o nstr u ct s  a n d  a m e n ds 

t h at  e x p eri e n c e,  a n d  b y s o  d oi n g  o c c asi o n all y l e a v e s t h e  a u di e n c e i n  a li mi n al  pl a c e 

b et w e e n  t h e atr e  a n d fil m a n d t h eir  diff er e nt  c o n c e pts  of ti m e.
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C H A P T E R  F O U R:    C O N C L U SI O N  
I. 

T his t h e sis  h as  e x a mi n e d t h e  w a y s i n  w hi c h  c o nt e m p or ar y  c ult ur al  art ef a cts, 

p arti c ul arl y fil m s,  n o v els  a n d  dr a m ati c  p erf or m a n c e s  att e m pt t o  c o n n e ct  wit h t h e s e 

t w o  c a n o ni c al  a ut h ors,  S h a k e s p e ar e  a n d  A ust e n.   M y r e s e ar c h  h as r e s ult e d i n si x 

p u blis h e d  arti cl e s  or  c h a pt ers .   T h e  p u blis h e d  w or k  c o nsi d ers  diff er e nt  ki n ds  of 

c o nt e m p or ar y  e n g a g e m e nt  wit h t h e  a ut h or: t e xts  w hi c h  d e pi ct  v ersi o ns  of t h e  a ut h ors 

t h e ms el v e s,  a n d t e xts  w hi c h  ar e  a d a pt ati o ns  of t h e t e xts  b ot h fi cti o n al  a n d fil mi c.   T h e 

l att er  als o i n cl u d e s t h e i n n o v ati v e s cr e e ni n gs  of ‘li v e t h e atr e i n t h e  ci n e m a’  w hi c h is 

b ot h  c o n c er n e d  wit h t h e  r e-pl a ci n g  of  a t h e atr e  p erf or m a n c e i n t h e  ci n e m a,  a n d t h e 

r e-pr e s e nti n g  of t h e t h e atr e  pr o d u cti o n i n  a  diff er e nt  m e di u m.   T h e f o c u s f or  e a c h 

p u bli c ati o n  h as  i n cl u d e d a n i n v e sti g ati o n  of t h e i m a gi n ati v e str at e g y  of  eit h er,  or  b ot h, 

tr a v elli n g  a cr oss ti m e  or s p a c e i n s e ar c h f or t h e s e  a ut h or fi g ur e s.   T h e  n oti o n  of ‘ti m e 

tr a v el’  h as  als o  b e e n s h o w n i ntri nsi c all y t o  b e li n k e d t o  pl a c e tr a v el,  a n d t h e  cr e ati o n  of 

pl a c e  or s p a c e i n t h e s e t e xts t o  b e  a si g nifi c a nt  as p e ct  of t h e s e ar c h f or t h e  a ut h or.  I n 

g e n er al  t er ms, s p a c e is  h er e i n di c ati v e  of  a t h e atri c al s p a c e,  a n d  pl a c e  as  a  p h y si c al 

g e o gr a p hi c al l o c ati o n,  b ut,  as  w e  will s e e, t h e t er ms  b e c o m e i nt er c h a n g e a bl e  gi v e n 

t h at t h e  g e o gr a p hi c al,  hist ori c al  a n d  e v e n  ci n e m ati c  pl a c e s  ar e, i n t h eir  pr e s e nt ati o n i n 

t h e se t e xts,  p erf or m e d  pl a c e s.    

 

T h e s e ar c h es f or t h e  a ut h ors i n t h e s e t e xts  ar e  v ari e d  a n d i n n o v ati v e  b ut i n  a  n u m b er 

of  k e y  as p e cts t h e y  h a v e  b e e n s h o w n t o  b e si mil ar.   T his fi n al s e cti o n  of t h e t h e sis  will 

c o m p ar e t h e tr a v els i n ti m e  a n d s p a c e i nsti g at e d i n t h e s e t e xts i n  or d er t o 

d e m o nstr at e t h at t h e r e pr e s e nt ati o ns  of t h e  pl a c e s  a n d ti m e s,  a n d  a ut h ors, i n t h os e 
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pl a c e s  a n d ti m e s,  ar e  dri v e n  b y t h e r e c urri n g t h e m e s  of  n ost al gi a,  m e m ori alis ati o n, 

i d e as  of  c o m m u nit y  a n d i d e ntit y,  a n d,  of  c o urs e,  d e sir e  a n d  ple as ur e.  

 

II.  Ti m e  a n d  Pl a c e 

It is  p er h a ps i n e vit a bl e t h at  a n y  artisti c r e pr e s e nt ati o n  of t h e li v e s  a n d  w or ks  of 

S h a k e s p e ar e  or  A ust e n is  pr e di c at e d  o n s o m e  ki n d  of  e n g a g e m e nt  wit h t h e  p ast.   T h e 

t e xts i n t his st u d y  all i n v ol v e tr a v el t o  v ari o us  p a sts i n t h eir r e pr e s e nt ati o ns.   T h e 

t h e atri c al  a n d fil mi c  pr o d u cti o ns  of  S h a k e s p e ar e’s  c o m e di es  m a k e  us e  of t h e  1 9 4 0s t o 

i nt er pr et t h e si xt e e nt h  c e nt ur y t e xts.   S e v er al  of t h e  ot h er t e xts st u di e d  h er e f o c us  o n 

t h e  e v o c ati o n  of t h e  hist ori c al l a n ds c a p e s  of  S h a k e s p e ar e  a n d  A ust e n.  T h e J a n e  A ust e n 

Pr oj e ct , S h a k es p e ar e i n  L o v e , D o ct o r  W h o: ‘ T h e  S h a k e s p e ar e  C o d e’,  a n d Bill  all  ass ert 

eit h er t h eir  A ust e ni a n  e arl y  ni n et e e nt h,  or  S h a k e s p e ar e a n l at e si xt e e nt h  c e nt ur y, 

cr e d e nti als.  I n t h e s e t e xts t h e r et ur n t o  a s p e cifi c  his t ori c al ti m e  a n d  pl a c e is 

n e c e ssit at e d  b y  a  d e sir e t o s ol v e  a  m y st er y i n t h e li v e s  of t h e  a ut h ors.    Ti m e -tr a v el 

pr o vi d e s  a n  o p p ort u nit y f or  a fi cti o n al  e x pl a n ati o n  of  a l ost  p eri o d i n t h e  a ut h ors’ 

p ers o n al  hist or y.   I n  S h a k es p e ar e i n  L o v e   a n d Bill , t h e s e ar c h is f or  a n  el u ci d ati o n 

a b o ut  S h a k e s p e ar e’s s o -c all e d ‘l ost  y e ars’,  wit h  T h e J a n e  A ust e n  Pr oj e ct  a n d t h e  D o ct o r 

W h o  e pis o d e ‘ T h e  S h a k e s p e ar e  C o d e’ s e e ki n g t o  e x pl or e t h e l oss  of  p arti c ul ar  a ut h ori al 

w or ks.  I n t h e s e i nst a n c es, t h e fil ms  a n d  n o v e l  e n d e a v o ur t o  cr e at e f airl y  a c c ur at e 

hist ori c al  a c c o u nts i n  or d er t o  off er ‘ pl a usi bl e’ fi cti o n al ‘ e x pl a n ati o ns’ f or t h e  g a ps i n 

t h e  k n o w n li v e s  of  S h a k e s p e ar e  a n d  A ust e n.    

 

A n y r e pr e s e nt ati o n  of t h e  p ast is  h o w e v er  c o m pli c at e d.   H ol d er n e ss  n ot e s ‘t h e  p a st is 

n ot fi x e d  a n d i m m o v a bl e,  b ut  alt ers  a c c or di n g t o t h e tr aj e ct or y  of t h e tr a v ell er’s 



 9 5  

j o ur n e y’ (S h a k es p e ar e  a n d  V e ni c e  1 5)  a n d i n t h e t e xts  dis c uss e d  h er e t h e  m e di ati o n  of 

t h at  p ast, t hr o u g h t h e tr a v ell ers’ v oi c e s fr o m t h e  pr e s e nt,  a n d,  e v e n i n s o m e  c as e s, t h e 

‘f ut ur e’ c o m pli c at e s t h e r e pr e s e nt ati o n  of t h at  p ast.  I n  b ot h  D o ct o r  W h o  a n d T h e J a n e 

A ust e n  Pr oj e ct , t h e  m e di ati n g  v oi c e s  ar e t h os e  of t h e ti m e-tr a v ell ers,  w h o  k n o w  h o w 

t h e li v e s  of t h e  a ut h ors  w or k  o ut,  n ot j ust i n t h e  a u di e n c e’s  pr e s e nt  b ut i n a n i m a gi n e d 

f ut ur e.   Als o, i n t e xts s u c h  as t h e fil mi c r e pr e s e nt ati o ns  of  S h a k e s p e ar e  dis c uss e d  h er e, 

t his  k n o wi n g n e ss is  oft e n  a  c o ns e q u e n c e  of t h e s elf-r ef er e nti al fil m  n arr ati v e  w hi c h 

bl e n ds  m o d er n  art ef a cts  or  a cti viti e s i nt o t h e  d e pi cti o n  of t h e  R e n ai ss a n c e.   T his  c a n 

b e s e e n i n t h e  a p p e ar a n c e  of  o bj e cts s u c h  as t h e ‘ A  Pr e s e nt fr o m  Str atf or d  u p o n  A v o n’ 

m u g,  a n d t h e  p ar o d y  of  1 9 9 0 s  n o u v ell e  c uisi n e i n  S h a k es p e ar e i n  L o v e .   T his 

i nt er mi n gli n g  of t h e  R e n aiss a n c e  a n d t h e  c o nt e m p or ar y  w orl d is  als o s e e n i n Bill , 

w h er e t h e  p oliti c al  m a c hi n ati o ns  of t h e  S p a nis h  ar e  d e s cri b e d i n t er ms  of  m o d er n 

t err orist t hr e at l e v els,  w h er e t h e  c urr e nt l e v el  of t hr e at is  d es cri b e d  as  b ei n g ‘ d ar k 

w o a d’.    T h e s e  a n a c hr o nisti c i nt er p ol ati o ns  of  diff er e nt ti m e s  a n d  pl a c e s  ar e  pri m aril y 

d e si g n e d t o  b e  c o mi c  a n d  als o t o  e n g a g e t h e  vi e w er t hr o u g h  h u m o ur i n t h e 

r e c o nstr u cti o n  of t h e s e  hist ori c al  p asts.   T h e  o p e ni n g s e q u e n c e  of D o ct o r  W h o: ‘ T h e 

S h a k e s p e ar e  C o d e’, si mil arl y  cr e at es  a j u xt a p ositi o n  of t h e si xt e e nt h  c e nt ur y  a n d t h e 

m o d er n  wit h t h e  D o ct or  e x pl ai ni n g t o  his  c o m p a ni o n,  M art h a,  as  w ell  as t h e 

pr o gr a m m e’s  a u di e n c e, t h e si xt e e nt h  c e nt ur y  e q ui v al e n ci e s  of ‘r e c y cli n g’, ‘ w at er -

c o ol er  m o m e nt’, ‘ gl o b al  w ar mi n g’  a n d ‘ e nt ert ai n m e nt’.   T his  di al e cti c r el ati o ns hi p 

b et w e e n  p ast  a n d  pr e s e nt  w hil e i n di c ati n g its str a n g e n e ss, si m ult a n e o usl y f a cilit at e s 

t h e  a u di e n c e’s t e m p or ar y i m m ersi o n i n t h e  hist ori c al  pl a c e  a n d ti m e.  
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A f urt h er i nt e nsifi c ati o n  a n d  e x a g g er ati o n  of s u c h  cl as h e s  b et w e e n t h e  hist ori c al  a n d 

t h e  m o d er n is s e e n i n A ust e nl a n d ,  w h er e t h e  a g e  of  A ust e n is  cr e at e d  p ar o di c all y i n 

t h e  m o d er n  w orl d, first i n t h e s h a p e  of  a n  A ust e n t h e m e d  h oli d a y ‘ e x p eri e n c e’,  a n d 

l at er  as  a n  A ust e n f u nf air.  T h e fil m A ust e nl a n d ,  as I  h a v e  dis c uss e d,  utilis e s  a n d 

ulti m at el y  affir ms t h e  n arr ati v e str u ct ur e s  of t h e  A ust e n  bi o pi c,  a n d  y et i n its 

pr e s e nt ati o n  of t h e  pl a c e,  A ust e nl a n d, it  p ar o di e s  m a n y  of t h e  c o n v e nti o ns  of t h os e 

s a m e  bi o pi cs.   T h e  pl a c e its elf is  c o mi c all y  e x p os e d  as  a  h a pl e ss i n a ut h e nti c  v ersi o n  of 

t h e  w orl d  of  A ust e n  as  cr e at e d i n t h os e  e arli er  a d a pt ati o ns.   Y et A ust e nl a n d , t h e fil m, 

m a k e s  m or e  p ositi v e  us e  of t h e i n h er e nt r o m a nti c  n arr ati v e  of t h e  A ust e ni a n  bi o pi c s 

a n d lit er ar y  a d a pt ati o ns.   T h e  h er oi n e, J a n e  H a y es, t h e  m o d er n -d a y  Eli z a b et h  B e n n et, 

a s  a  c o ns e q u e n c e  of  h er ‘ e x p eri e n c e’  at  A ust e nl a n d is  u nit e d  wit h  h er  Mr  D ar c y.  

A ust e nl a n d  c o ns e q u e ntl y  d e m o nstr at e s t h e s a m e f as ci n ati o n  wit h t h e  p ast  as  d o t h e 

ot h er t e xts i n t his st u d y.  I n  e a c h t e xt t h er e is  a l a y eri n g  of  hi st ori c al  p eri o ds,  p ast, 

pr e s e nt  a n d s o m eti m e s ‘f ut ur e’.   T h e y  all  cr e at e t e xt u al  a n d/ or  a ut h ori al ‘ ori gi n 

st ori e s’ ( H atf ull, ‘ Bill  B e gi ns’  1 6 8), t h at si m ult a n e o usl y  e x pl or e t h e si g nifi c a n c e  of t h e 

w or ks  a n d t h e  a ut h ors f or t h e  c o nt e m p or ar y  w orl d.   T his  c o nt e m p or ar y  c o nt e xt,  a n d 

its i nfl u e n c e  o n t h e  hist ori c al  n arr ati v e s,  of  c o urs e,  als o s h a p e s t h e r e pr es e nt ati o n  of 

t h e  a ut h or.   

 

O n e  of t h e i m p ort a nt  c o n cl usi o ns i n t his st u d y is t h at  all t h e t e xts  c o nsi d er e d  ar e  ki n ds 

of lit er ar y t o uris m.   T h e fr a m e w or ks  of lit er ar y t o uris m  h a v e  pr o v e d  v al u a bl e i n 

e x pl ori n g  h o w t h e  a u di e n c e/r e a d ers’ t e xt u al tr a v els t o  a n ot h er  pl a c e/s p a c e  a n d ti m e 

m a y  b e  u n d erst o o d.   M ost  of t h e fil ms,  p erf or m a n c e s  a n d  n o v els  pr o vi d e  a n 

i m a gi n ati v e, r at h er t h a n  a  p h y si c al, t o urist l o c ati o n i n  w hi c h t o  e n g a g e  wit h t h e ti m e 
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a n d  pl a c e  of t h e  a ut h or.   H ar ol d  H e n dri x ,  as  n ot e d  e arli er,  pr o p os e s t h at  visits t o  pl a c e s 

a ss o ci at e d  wit h  a ut h ors  e n a bl e  a ‘ m or e  a cti v e i nt ell e ct u al  e x c h a n g e  b e y o n d t h e  gr a v e, 

a  “ c o n v ers ati o n  wit h t h e  d e a d ”’ ( ‘ Fr o m  E arl y  M o d er n’ 1 4).  E v e n  A ust e nl a n d ,  w hi c h 

p ar o di e s  a  ki n d  of lit er ar y t o uris m,  pr o vi d e s t h e fil m  a u di e n c e  wit h  a n  o p p ort u nit y f or 

s u c h  c o n v ers ati o ns.   T hi s fil m  als o  al erts  us t o t h e f a ct t h at  all t h e s e  virt u al fi cti o n al 

t o urist sit e s  ar e, li k e  m a n y  p h y si c al sit e s  of lit er ar y t o uris m,  p arti al  or i n c o m pl et e.   A n d 

y et t h e y  ar e  als o r e d ol e nt  wit h  e m oti o n,  a n d  as J o h n  Urr y  n ot e s, f or t o urists ‘t h e 

pl e as ur e s  of  pl a c e  d eri v e  at l e ast i n  p art fr o m t h e  e m oti o ns i n v ol v e d i n  vi s u al 

c o ns u m pti o n  of  pl a c e’ (‘ T h e  Pl a c e  of  E m oti o ns’  8 2).   C ert ai nl y, t h e  ci n e m ati c  vis u al 

r e pr e s e nt ati o n  of  pl a c e  a n d ti m e s e e n i n t h e fil m t e xts  dis c uss e d  h er e, s e e m t o  ki n dl e  a 

pl e as ur a bl e  e m oti o n al r e s p o ns e.  I n  p art t his  m a y  b e tri g g er e d  b y  w h at  H ut c h e o n  c alls 

‘r e c o g niti o n  a n d r e m e m br a n c e’  of t h e  a d a pt e d t e xts,  w hi c h ‘ ar e  p art  of t h e  pl e as ur e … 

of  e x p eri e n ci n g  a n  a d a pt ati o n’ ( 4).   Urr y  als o s u g g e sts t h at t h e  vis u al  q u alit y  of fil m, 

li k e  p h ot o gr a p h y  b ef or e it, s er v e s t o sti m ul at e  a n d f o c us t h e ‘ c oll e cti v e t o urist  g a z e’, 

a d di n g t h at it is  oft e n  d efi n e d  b y ‘ c o n vi vi alit y …  a s e ns e  o f  c ar ni v al’ (‘ T h e  Pl a c e  of 

E m oti o ns’  7 8).   S u c h ‘ c o n vi vi alit y’  h as  b e e n s h o w n t o  b e  a  k e y  p art  of t h e  a ut h or t e xts 

c o nsi d er e d i n t his st u d y.   T his f ost eri n g  of  e m oti o n al  pl e as ur e fr o m  a s p e cifi c 

r e pr e s e nt ati o n  of  pl a c e  or  g e o gr a p hi c al s etti n g is  e v e n  p er h a ps  n ot li mit e d t o t h e 

vis u al fil m t e xts.  I n  T h e  J a n e  A ust e n  Pr oj e ct,  w hi c h  d e pi cts  a n  a ct  of  e xtr a or di n ar y 

lit er ar y t o uris m, r e a d ers f a mili ar  wit h  A ust e n’s  w or k  will  b e r e mi n d e d  of  pl a c e s fr o m 

t h e  n o v el,  w hi c h  h a v e  b e e n i m a gi n ati v el y  e n h a n c e d  b y t h e  a ut h or t o  pr o vi d e  m o m e nts 

of ‘t o uristi c’  pl e as ur e.    
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Y et if t h e  vis u al  e x p eri e n c e  of t h e s e t e xts is  c o n vi vi al  wit h ‘ a s e ns e  of  c ar ni v al’, t h e y 

als o  e m b o d y  a n ot h er  ki n d  of  e m oti o n  –  n ost al gi a.  T h e  att e m pts t o r etri e v e t h e  pl a c e 

a n d ti m e  of t h e  p ast i n  b ot h t h e s e t e xts  a n d lit er ar y t o urist sit e s,  ar e  as  Alis o n  B o ot h 

n ot e s: 

b a c k w ar d  gl a n c e s,  m oti v at e d  b y  n ost al gi a  or  h o m e si c k n e ss  as  w ell  as  attr a cti o ns 
t o t h e  u n c a n n y…    Pr e s er v e d sit e s, t e sti m o ni als  of  h a u nti n g  a n d  e n c o u nt er ( 1 5 1) 

 

T h e s u m pt u o us r e pr o d u cti o ns  of  pl a c e  a n d ti m e  us e d i n  A ust e n  a d a pt ati o ns  a n d 

bi o pi c s  cr e at e  a s e nti m e nt al l o n gi n g , f or  a  p eri o d  a n d  a n  a ut h or,  w h o  as J uli a n  N ort h 

c o m m e nts is  a  ‘c a n o ni c al  a ut h or  w h os e lif e  a n d  w or k si g nif y  E n glis h  n ati o n al  h erit a g e 

a n d  all t h at i m pli e s  of t h e  p ast  as  a n  i d yll  of  vill a g e lif e i n  a  pr e-i n d ustri al s o ci et y’ ( 3 8).  

T h e  utilis ati o n  of  a ct u al  N ati o n al  Tr ust  a n d  E n glis h  H erit a g e ‘ pr e s er v e d sit e s’ i n t h e s e 

fil ms, is  a n i m p ort a nt  p art  of ‘ a s h o w c asi n g  of l a n ds c a p e s’ ( V oi g hts-Vir c h o w  1 2 9) 

t y pi c al  of t h e  h erit a g e fil m.   F or t h e r e g ul ar r e a d ers  of  A ust e n’s  n o v els, t h e 

r e pr e s e nt ati o n  of s u c h  pl a c e s  m a y  als o f e e d  a  ki n d  of  n ost al gi c ‘ h o m e si c k n e ss’,  a 

d e sir e t o r e visit t h e  w orl d  of t h e  n o v els,  a n d/ or  m e et t h e  a ut h or.   A tr ait  w hi c h t h e y 

s h ar e  wit h t h e ti m e tr a v ell er  n arr at or i n  T h e J a n e  A ust e n  Pr oj e ct.   Y et  as  n ot e d  e arli er 

t h er e is littl e  d e v el o p e d  d e s cri pti o n  of s etti n g i n  A ust e n’s  w or k,  a n d s o i n  m a n y  w a y s 

t his l o n gi n g f or  a n  A ust e ni a n  pl a c e is  b ot h  cr e at e d  a n d f e d  b y t h e  A ust e n  a d a pt ati o ns 

t h e ms el v e s,  w h er e ‘t h e r e pr o d u cti o n  of its  c or e  m e a ni n g  … r e q uir e[s] hist ori c al 

v er a cit y  a n d  a ut h e nti cit y  of l o c ati o n  a n d  c ost u m e ’ ( W h el e h a n 8).    

 

T h e f usi o n  of  a ut h or  wit h t h eir  pl a c e  a n d ti m e is sli g htl y  diff er e nt  wit h  S h a k e s p e ar e.  

T h er e is  a n  u n d o u bt e d  n ost al gi c f as ci n ati o n  wit h  t h e  R e n aiss a n c e  p eri o d,  b ut t h e 

e v o c ati o n  of t h at  hist ori c al  p eri o d  al o n e  d o e s  n ot tr a ns p ort t h e  vi e w er str ai g ht i nt o t h e 
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m e m ori e s  of t h e t e xts, i n  a  w a y it  d o e s  wit h  A ust e n.   T h e fil mi c r e pr e s e nt ati o n  of  a n 

Eli z a b et h a n r o o m  d o e s  n ot  h a v e t h e s a m e  e v o c ati v e  q u aliti e s  as  a n  A ust e ni a n  p arl o ur 

i n t er ms  of r e m e m b eri n g t h e t e xts.   T his  m a y  b e  b e c a us e  S h a k e s p e ar e’s  c a n v as is l e ss 

d o m e sti c,  or t h at  dr a m ati c t e xts  ar e l e ss  e asil y  c o nj ur e d  b y r e pr e s e nti n g t h e 

pl a y wri g ht’s  d ail y lif e.   T his is  n ot t o s u g g e st t h at  S h a k e s p e ar e a n t e xts  ar e  n ot t h e 

pr o d u ct  of t h eir  o w n  hist ori c al  m o m e nt,  b ut t h at t h e fil mi c r e pr e s e nt ati o ns  h a v e t o 

w or k  h ar d er t o  e m p h asis e t his.   T his is  a c hi e v e d i n  p art  b y litt eri n g t h e s cr e e n pl a y s 

wit h  q u ot ati o ns fr o m  S h a k e s p e ar e’s  w or k s u c h  as t h e  a nti -t h e atri c al  cl eri c’s  c o m m e nt 

‘ A n d t h e  R os e s m ells t h usl y r a n k  b y  a n y  n a m e! I s a y  a  pl a g u e  o n  b ot h t h eir  h o us e s!’, 

w hi c h f or t h os e f a mili ar  wit h  S h a k e s p e ar e’s  w or k  h el ps t o s u g g e st t h at its  g e n e sis is 

e m b e d d e d i n t h e  mi n uti a e  of t h e  hist ori c al  p eri o d.   

 

III. Ti m e,  Pl a c e  a n d t h e  A ut h or  

T h e  r e pr e s e nt ati o n  of  hi st ori c al ti m e  a n d  pl a c e is t h us i m p ort a nt t o t h e s e ar c h f or 

A ust e n  a n d  S h a k e s p e ar e i n t h e s e  c o nt e m p or ar y t e xts.   A n d  y et it is  als o t h e  

i nt er we a vi n g  of t h os e  hist ori c al  m o m e nts  wit h t h e  w orl d  of t h e  e arl y t w e nt y -first 

c e nt ur y  w hi c h  pr o vi d e s t h e  c o nt e xt f or t h e ‘ c o n v ers ati o ns’  wit h t h e  a ut h ors: 

c o n v ers ati o ns  w hi c h  ar e  d o mi n at e d  b y iss u e s t o  d o  wit h t h e ‘r el e v a n c e’  of t h e  a ut h ors 

t o t h e  m o d er n  a g e. 

 

T h e  st arti n g  p oi nt i n t h e s e  bi o gr a p hi c al r e pr e s e nt ati o ns  of  S h a k e s p e ar e  a n d  A ust e n, is 

t h at t h e  a ut h ors  ar e  p er c ei v e d  as  e x e m pl ar y i n di vi d u als  w h o s e  w or k  h as  a c hi e v e d  a n 

i m m ort alit y  b e c a us e  of t h e  w a y it  e x pl or e s t h e  h u m a n  c o n diti o n i n t h e  m ost i nsi g htf ul 

w a y s,  c h ar a ct eristi c s  w hi c h  ar e s u m m aris e d i n  m a n y  of t h e  t e xts  as t h o s e  of ‘ g e ni us’.   
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T hi s r e c o g niti o n  of  e x c e pti o n al i n di vi d u als is  at t h e  h e art  of  m ost  e x a m pl e s  of t h e 

bi o pi c,  w hi c h  as  Bi n g h a m s u g g e sts:   

n arr at e s,  e x hi bits,  a n d  c el e br at e s t h e lif e  of t h e s u bj e ct i n  or d er t o 
d e m o nstr at e,  i n v e sti g at e,  or  q u e sti o n  his  or  h er i m p ort a n c e i n t h e  w orl d 
( Bi n g h a m  1 0) 

 

Bi o pi c s  als o r ar el y  n arr at e,  e x hi bit  or  c el e br at e t h e  w h ol e lif e.  I nst e a d t e xts s u c h  Miss 

A ust e n  R e gr ets   a n d B e c o mi n g J a n e  f o c us  o n  a  g a p  or  a bs e n c e i n t h e  c o nt e m p or ar y 

w orl d’s  k n o wl e d g e  of t h e  a ut h or’s  lif e,  w hi c h is  dr a m ati z e d  a n d  pr e s e nt e d  as  a 

si g nifi c a nt  m o m e nt  or  a t ur ni n g  p oi nt.   T h e  mi ni n g  of t h e s e fiss ur e s i n t h eir li v e s is  als o 

us e d t o ‘ e x pl ai n’  h o w  c ert ai n  w or ks  c a m e i nt o  b ei n g.  A n ot h er  c o m m o n tr ait i n t h e s e 

n arr ati v e s,  w hi c h f or ms  a n i m p ort a n t  p art  of t h e  c o n v ers ati o n, is t h e  q u e sti o n  of t h e 

a ut h or’s r o m a nti c lif e,  a n d its i m p a ct  o n t h eir  writi n g.   T hi s is s e e n  m o st  pr o mi n e ntl y i n 

t h e r o m a nti c  pl ots  of S h a k es p e ar e i n  L o v e , B e c o mi n g J a n e ,  a n d Miss  A ust e n  R e gr et s, 

b ut it is  als o  p art  of t h e  n arr ati v e  of  Bill ,  w h er e t h e  h er o  m ust r e d e e m  hi ms elf  wit h  his 

e str a n g e d  wif e,  A n n e;  a n d  a g ai n, i n ‘ T h e  S h a k e s p e ar e  C o d e’  w h er e  Will r e cit e s  his 

s o n n et ‘ S h all I  c o m p ar e t h e e t o  a s u m m er’s  d a y’ t o t h e  D o ct or’s  c o m p a ni o n,  M art h a.  

T his l ast t e xt  als o  e x pl or e s  S h a k e s p e ar e’s  p at er n al l o v e  a n d s u g g e sts t h at  his  gri ef  at 

t h e  d e at h  of  his s o n  H a m n et  h as i nfl u e n c e d  his  writi n g  of L o v e’s  L a b o ur’s  W o n ,  a n d 

t h a n ks t o t h e  D o ct or’s i nt er v e nti o ns  will i nfl u e n c e t h e  writi n g  of H a ml et .   T h e s e 

c o n v ers ati o ns  wit h t h e  d e a d  a ut h ors  ar e s e e mi n gl y  d o mi n at e d  b y  m o d er n  n oti o ns  of 

a ut h ors hi p  d eri v e d fr o m  p ost -R o m a nti c i d e as t h at si g nifi c a nt  w or ks  of lit er at ur e  ar e 

i ns pir e d  b y  e xtr a or di n ar y  p ers o n al  a n d  e m oti o n al  e x p eri e n c e s.   T h e  e x pr e ssi o n  of 

t h os e  e m oti o ns is  ai d e d  b y t h e  a ut h or’s  a bilit y t o tr a nsf or m t h e  e v er y d a y  a n d t h e 

m u n d a n e i nt o s p ar kli n g  a cts  of  v er b al  br a v a d o.  I n  S h a k es p e ar e i n  L o v e  w e s e e  Will 
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i ns pir e d  b y t h e  w or ds  a n d  p hr as e s i n t h e  S o ut h w ar k str e ets,  w h er e as i n ‘ T h e 

S h a k e s p e ar e  C o d e’ t h e  pl a y wri g ht is f e d  p hr as e s  b y t h e  D o ct or,  m a n y  of  w hi c h  ar e 

S h a k e s p e ar e’s  o w n.  I n  S h a k es p e ar e i n  L o v e  a n d  Bill ,  C hrist o p h er  M arl o w e f u n cti o ns  as 

t h e  pl a y wri g ht’s  a d vis or/ s o u n di n g  b o ar d,  a r ol e  pl a y e d  b y t h e  D o ct or i n t h e  ot h er fil m.  

N e v ert h el e ss, it is still t h e ‘ g e ni us’  S h a k e s p e ar e  w h o r e m ai ns t h e r efi ni n g  a n d 

tr a nsf or mi n g  cr e ati v e f or c e.  

 

Gi v e n t h e si g nifi c a n c e  pl a c e d  u p o n t h e  a ct u al tr a nsf or m ati v e  a ct  of  writi n g i n t h e s e 

t e xts, t h e y  all f a c e t h e  c h all e n g e  of  h o w t o r e pr e s e nt t his i n t h e fil ms  a n d  n o v els.   E a c h 

t e xt f a c e s t h e  dil e m m a  of  h o w t o  d e pi ct t his  e ss e nti all y  pri v at e  a n d s olit ar y  a ct,  w hi c h 

i s  als o  vis u all y r at h er  u n e x citi n g.   Fil m,  as J u dit h  B u c h a n an  h as  n ot e d,  h as  d e v el o p e d  a 

n u m b er  of tr o p e s t o i n di c at e t h at t h e  cr e ati v e  a ct is  u n d er w a y.   S h e  n ot e s  of t h e 

t el e visi o n  dr a m a E ni d :  

  W e r e c o g nis e t h e  a n at o mi z e d  el e m e nts  of i ns pir ati o n ( p o eti c s h afts  of  
li g ht,  g a zi n g i nt o t h e  mi d dl e  dist a n c e),  p ers pir ati o n ( cli c k et y-cl a c k et y  
t y p e writ er  k e y s,  b us y fin g ers)  a n d  pr o d u cti o n (t h e  w or ds  a p p e ari n g  o n t h e  
p a g e, t h e  v oi c e r e a di n g t h e s e) t o  w hi c h  w e  h a v e j ust  b e e n  m a d e  pri v y  a n d,  
dr a wi n g  u p o n  o ur f or e k n o wl e d g e  b ot h  of  E ni d  Bl yt o n’s lit er ar y  o ut p ut  
a n d, si g ni fi c a ntl y,  of  h o w s u c h fil m s e q u e n c e s  w or k,  w e i nf er  w h at t his ri c h 
ass e m bl y  of s atisf yi n gl y  c o n v e nti o n ali z e d  vis u al  el e m e nts s h o ul d  c oll e cti v el y  
n o w  g e n er at e.  ( B u c h a n a n 1 2)  
 

I n t h e  A ust e n  a n d  S h a k e s p e ar e t e xts t h e  m e a ns  of  pr o d u cti o n  h as  o b vi o usl y s hift e d 

fr o m t y p e writ er t o  p e n  a n d  p a p er,  b ut  all  of t h e  a b o v e  ar e  e m pl o y e d i n t h e 

r e pr e s e nt ati o n  of t h e  a ct  of  writi n g,  a n d t h e s e  vis u al tr o p e s  ar e  k e y t o  e st a blis hi n g t h e 

a ut h ors i n  a  p arti c ul ar  pl a c e  a n d ti m e.   T h e  o nl y t e xt  w hi c h  d o e s  n ot s h o w t h e  a ut h or 

i n t h e  a ct  of  writi n g, is T h e J a n e  A ust e n  Pr oj e ct ,  w h er e t h e  n arr at or, i n v ol v e d i n t h e 

s e ar c h f or  hi d d e n t e xts, is  o nl y  aff or d e d  gli m ps e s  of r e c e ntl y  c o m p os e d  m a n us cri pts 
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l yi n g  o n a t a bl e.  I n  e a c h fil m  a n d  n o v el s u c h  a  d es k/t a bl e  ass u m e s  a f o c al  p oi nt  as t h e 

pl a c e  of  a ut h ors hi p.   T h e s e  writi n g s urf a c e s, li k e si mil ar  o n e s  at lit er ar y t o urist sit e s, 

ar e  as  Ni c ol a  W ats o n  n ot e s ‘t h or o u g hl y  cli c h é d …  wit h  n o f a nf ar e,  a n d  n o  cl ai m t o 

a ut h e nti cit y,  a  q uill l eft  c as u all y  o n  a fl at s urf a c e  d o e s  all t h e i c o n o gr a p hi c  w or k 

r e q uir e d’ (T h e  A ut h or’s  Eff e cts  1 0 3).   T h e si g nifi c a n c e  of t his i c o n o gr a p h y is s h e 

s u g g e sts  dri v e n  b y  a  d e sir e t o  e n c o u nt er s o m e  as p e ct  of t h e  a ut h or: ‘t h e  d e sir e t o 

e n h o m e t h e  a ct  of i ns cri pti o n t o  a  d e s k  b e s p e a ks  a n  u ns p o k e n,  al m ost  u nt h o u g ht 

b eli ef t h at t h e  writ er’s  d e s k r et ai ns  a n  or g a ni c  a n d  pr e ci o us  m e m or y  of t h e  pr e ss ur e  of 

t h e  writ er’s  p e n’ ( W ats o n, T h e  A ut h or’s  Eff e cts  1 1 0).     E v e n t h o u g h t h e  d e s ks i n t h e 

fil ms  h a v e n o  hist ori c al  pr o v e n a n c e (li k e s o m e i n t h e  a ut h ors’  h o us e s  w hi c h  W ats o n 

dis c uss e s),  w h e n i n cl u d e d  al o n gsi d e t h e  d e pi cti o n  of t h e  a ut h or t h e y  g e n er at e ‘t h e 

or g a ni c  a n d  pr e ci o us  m e m or y’  of t e xts  b ei n g  writt e n ( T h e  A ut h or’s  Eff e cts  1 1 0).  

D e s pit e t h e  v ari o us  l o c ati o ns  of t h e  d e s k/t a bl e i n t h e s e fil ms, i n  b e dr o o ms, sitti n g 

r o o ms, l o d gi n g r o o ms,  e v e n  a  pris o n, t h e i c o n o gr a p h y  of t h e  d e s k, t h e  pl a c e  of  w or k, 

w h e n e v er  a n d  w h er e v er it  a p p e ars, si g nifi e s t h e  e n a ct m e nt  of  a ut h ors hi p.   

 

T his tr o p e  of t h e  a ut h or  at  a  d e s k is  us e d s e v er al ti m e s i n  S h a k es p e ar e i n  L o v e .   T h e 

first  o c c asi o n it is  us e d ir o ni c all y,  a n d  c h all e n g e s t h e  a u di e n c e’s  e x p e ct ati o ns  of  bi o pi c s 

of  a ut h ors,  w h e n  Will is s e e n  at  a  d e s k,  q uill i n  h a n d,  n ot  writi n g  a  pl a y,  b ut  pr a ctisi n g 

his si g n at ur e.   L at er  o n, t h e i c o n o gr a p h y is  e m pl o y e d t o s h o w  Will i ns pir e d  b y  Vi ol a  d e 

L e ss e ps,  a n d t h e  c all o w  y o ut h is tr a nsf or m e d i nt o t h e s eri o us  writ er,  as  h e is s e e n  at 

t h e s a m e  d es k,  e n gr oss e d i n t h e  writi n g  of R o m e o  a n d J uli et ,  a n d t h e n l at er T w elft h 

Ni g ht .   Will’s r e p e at e d  att e m pts  at  p erf e cti n g  his si g n at ur e  at t h e  b e gi n ni n g  of t h e fil m, 

o b vi o u sl y  a d dr e ss e s t h e  a c a d e mi c i nt er e st i n  S h a k e s p e ar e’s  v ari o us si g n at ur e s  a n d 
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i n d e e d t h e s p elli n g  of  his s ur n a m e.    Y et it  als o s u g g e sts t h e  m o d er n  pr a cti c e  of t h e 

‘ aut o gr a p h’  a n d si g n als t o t h e  a u di e n c e  Will’s  d e sir e t o  b e f a m o us.   

 

T his  m o d er n  pr e o c c u p ati o n  wit h f a m e  a n d  c el e brit y  c ult ur e s h a p e s t h e  c o n v ers ati o n 

wit h  A ust e n  a n d  S h a k e s p e ar e i n t h e s e t e xts.   W hil e it  will  c o m e  as  n o s ur pris e f or  m ost 

a u di e n c e s/r e a d ers  t h at t h e s e  a ut h ors  di d  a c hi e v e s u c c e ss, t h eir fi cti v e s u c c e ss i n t h e 

fil ms oft e n  f oll o ws t h e tr aj e ct or y  of  a  c o nt e m p or ar y t al e nt s h o w  wit h  a f o c us  o n 

o bst a cl e s  o v er c o m e,  p ers o n al tr a g e di e s i ns piri n g  artisti c  e n d e a v o urs,  a n d  a n  e m oti o n al 

‘j o ur n e y’ l e a di n g t o tri u m p h.   T his  n arr ati v e  ar c  mirr ors,  a n d is f a cilit at e d  b y, t h e 

bil d u n gsr o m a n  str u ct ur e  of  bi o pi c s ( C art m ell, ‘ Pri d e  a n d  Pr ej u di c e ’  2 3 9).   Alt h o u g h  Will 

i n S h a k es p e ar e i n  L o v e  is i niti all y s e e n  as ‘ N o b o d y –  t h e  a ut h or’,  h e is  b y t h e  e n d s et  o n 

t h e  p at h  of s u c c e ss  wit h  a  n e w  m us e  a n d fi n a n ci al r e w ar d fr o m t h e  Q u e e n.   T his 

a c hi e v e m e nt  of  w h at  H. J. J a c ks o n r ef ers t o  as ‘r e n o w n’  or  pr e s e nt f a m e, is  als o s e e n i n 

Bill , ‘ T h e  S h a k e s p e ar e  C o d e’,  a n d t h e  A ust e n  bi o pi c s.   T h e  n oti o n  of ‘r e p ut ati o n’,  w h at 

J a c ks o n s e es  as  p ost h u m o us f a m e ( 2), is  ass u m e d t o  b uil d  u p o n t h e  a c hi e v e m e nt  of 

r e n o w n.  I n Bill  a n d ‘ T h e  S h a k e s p e ar e  C o d e’ r e p ut ati o n is i nti m at e d  at t h e  e n d  of t h e 

fil ms t hr o u g h  a n ot h er st al w art  of  p o p ul ar  c ult ur e t h e ‘ m a k e o v er’.    T h e  a ut h ors  ar e 

p h y si c all y tr a nsf or m e d i nt o  a  pi ct ori al i m a g e  ass o ci at e d  wit h,  w h at  D o u gl as  L a ni er, 

c alls ‘tr a d e m ar k’  S h a k es p e ar e,  w hi c h  affir ms t h eir  ulti m at e r e p ut ati o n  as i m m ort al 

a ut h ors.  I n ‘ T h e  S h a k e s p e ar e  C o d e’ t h e  m or e  m at ur e  S h a k e s p e ar e,  wit h  his  m o d er n 

‘r o c k-st ar  c el e brit y  a p p e al’  cl e arl y  h as r e n o w n, s o  h er e t h e  c o n v ers ati o n  wit h  D o ct or 

W h o ’s  y o u n g f a ns is sli g htl y  diff er e nt.   S h a k e s p e ar e’s r e p ut ati o n is r e g e n er at e d  wit h 

t h e  D o ct or’s  c el e br ati o n  of t h e  a ut h or’s  p o w erf ul  us e  of  w or d s,  w hi c h  ar e  h ar n e ss e d i n 

t h e  e pis o d e t o  h el p t h e m  d ef e at t h e  ali e ns.   T h e fi cti o n al  a cti o n  h er e s e e ks t o 
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c h all e n g e t h e i d e a t h at  S h a k e s p e ar e’s  w or k is  diffi c ult  or  b ori n g  b y r ei ns cri bi n g 

S h a k e s p e ar e  as  d y n a mi c  a n d  h er oi c, s o  e n h a n ci n g  his r e p ut ati o n i n t h e  mi n ds  of t h e 

pr o gr a m m e’s  y o u n g  a u di e n c e.   

 

T h e  a ut h or’s  g e ni us is  als o si g n all e d t o t h e fil m  a u di e n c e  b y t h e  e nt h usi asti c  a p pl a us e 

w hi c h  gr e ets t h e  p erf or m a n c e  of  S h a k e s p e ar e’s  pl a y s i n t h e s e t e xts.    S o m e w h at 

p ar a d o xi c all y  p er h a ps, t h e fil ms  c el e br at e t h e  pri m a c y  of t h e atr e  p artl y i n t h e  w a y t h e 

c a m er a li n g ers l o vi n gl y  o n t h e s p a c e  of t h e  pl a y h o us e  b uil di n gs,  a n d  p artl y i n t h e  w a y 

t h e  e m oti o n al  e n er g y  of  e a c h  p erf or m a n c e is  c a pt ur e d.   Lis a  H o p ki ns  n ot e s t h at t h e 

fil mi c fr a m e  gi v e s t h e t h e atr e s ‘ ”r e al  pr e s e n c e ” i n  e x pli cit  or i m pli cit  c o ntr ast t o t he 

s h o wi n e ss  a n d  m a k e -b eli e v e  of fil m’ ( R el o c ati n g  S h a k es p e ar e  8 2).   N e v ert h el e ss  i n  all 

of t h e s e t e xts, fil mi c  d e vi c e s  ar e  us e d t o stit c h t h e  a u di e n c e i nt o t h e  p erf or m a n c e 

s c e n e s, first  b y s h o wi n g  wi d e s h ots  of t h e  Eli z a b et h a n  a u di e n c e  a n d t h e n  cr e ati n g 

p o i nt  of  vi e w s h ots  w hi c h  e n a bl e t h e fil m  a u di e n c e t o f e el  p art  of t h e  a u di e n c e  a n d its 

e m oti o n al r e s p o ns e t o t h e st a g e  p erf or m a n c e.  I nt er e sti n gl y,  w h e n t h e  a p pl a us e 

c o m e s  at t h e  e n d  of t h e  p erf or m a n c e, t h e  c a m er a is sit u at e d  o n st a g e,  a n d  w e s h ar e 

t h e  a p pl a us e  off er e d t o  S h a k e s p e ar e  a n d t h e  a ct ors.   T h e s p a c e  of t h e st a g e  at t his 

p oi nt is  n o w  aff or d e d  a  c o nt e m p or ar y  p ers p e cti v e  a n d t h e  pl a y’s s u c c e ss  c o nfir ms t h e 

fil m  a u di e n c e’s  ass e ss m e nt  of  S h a k e s p e ar e’s  g e ni us  a n d  as  A n n a  Bl a c k w ell  n ot e s ‘it 

a p pl a u ds  c o nt e m p or ar y  c ult ur e’s  c o nti n u e d i n v e st m e nt i n  S h a k e s p e ar e’s  gr e at n e ss’ 

( 3 2).    Fil m  h as t h us  m a d e it  p ossi bl e t o  p arti ci p at e i n t h e  hist ori c al  m o m e nt,  as  w ell  as 

pr o vi di n g t h e  o p p ort u nit y t o  m et a p h ori c all y st a n d  o n t h e st a g e  a n d  c o m m u n e  wit h 

b ot h  p ast  a n d  pr e s e nt. 
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T h e r e pr e s e nt ati o n  of t h e  c o ns u m pti o n  of t h e  a ut h or’s  w or k i n t h e  S h a k es p e ar e fil m is 

t h us si g nifi c a nt.  I n t h e  A ust e n fil ms,  h o w e v er, t h er e is l e ss f o c us  o n t h e  dir e ct 

c o ns u m pti o n  of t h e t e xts  as  p art  of t h e  hist ori c al r e pr e s e nt ati o n.   R e a di n g, li k e  writi n g, 

a n d  u nli k e  a t h e atr e  p erf or m a n c e,  d o e s  n ot l e n d its elf t o  dr a m ati c fil mi c 

r e pr e s e nt ati o n.  I n t h e s e t e xts i n di vi d u als r e p ort  b a c k  o n t h eir r e a di n g  of t h e  n o v els, 

b ut t h er e is  v er y littl e f o c us  o n -s cr e e n  o n t his  a cti vit y. i   Y et t h e  c o n v ers ati o ns  wit h 

A ust e n i n t h e fil ms  a n d  n o v el  dis c us s e d  h er e s h ar e s o m e si mil ariti e s  wit h t h e 

pr e s e nt ati o n  of  S h a k e s p e ar e.   B e c o mi n g J a n e   a n d Miss  A ust e n  R e gr ets  li k e wis e s u g g e st 

t h at r e n o w n is  b uilt  o n t h e s u c c e ss  a c hi e v e d  b y fi cti o n  cr e at e d fr o m  p ers o n al 

e x p eri e n c e  a n d r o m a nti c  dis a p p oi nt m e nts.   T h er e is  a g ai n  a f o c us  o n t h e r e m ar k a bl e 

i nt elli g e n c e  of t h e  a ut h or  as i n Miss  A ust e n  R e gr ets  w h er e t h e  Pri n c e  R e g e nt’s li br ari a n 

n ot e s t o J a n e ‘ y o ur  b o o k s r efl e ct t h e  hi g h e st  h o n o ur  o n  y o ur  g e ni us,  a n d  y o ur 

pri n ci pl e s’.   H o w e v er,  u nli k e t h e  S h a k e s p e ar e fil ms  w e s e e  n o i nti m ati o ns  of  A ust e n’s 

l o n g-t er m r e p ut ati o n  at t h e  e n d  of t h e  n arr ati v e, i n t h e s e ns e  of  a ‘ pri z e’  a c hi e v e d. 

E v e n t h e  e n d ors e m e nt  b y t h e  Pri n c e  R e g e nt,  u nli k e t h e  e n d ors e m e nt  of  S h a k e s p e ar e 

b y  Q u e e n  Eliz a b et h,  b e c o m e s  a  m o m e nt t o  b e  m o c k e d  b y J a n e  h ers elf.  Y et t h e 

n ost al gi c t o n e  of t h e  pi e c e s is  ar g u a bl y  p artl y  b or n  of t h e fil m  m a k ers’  a n d  a u di e n c es’ 

k n o wl e d g e t h at t his r e c o g niti o n  w as  a c hi e v e d  p ost h u m o usl y.  O n e  of t h e fi n al i m a g e s 

i n Mi ss  A ust e n  R e gr ets , of  C ass a n dr a  b ur ni n g J a n e’s l ett ers,  hi nts  at  h o w t h e lif e  of t h e 

a ut h or  w as s h a p e d  b y t his  a cti o n  a n d t h e  g a ps  cr e at e d  w hi c h t h e fil m  h as  e n d e a v o ur e d 

t o ‘ e x pl ai n’.  A ust e nl a n d ’s  vi e w  o n f a m e  a n d r e p ut ati o n s e e ms t o  b e  e q u all y 

a m bi g u o us.   It  p ar o di e s t h e i n a d e q u at e  e p h e m er a  of  A ust e n f a n d o m,  b ut  at t h e s a m e 

ti m e s u g g e sts t h at  A ust e nl a n d its elf  h as  pr o vi d e d  a  v e hi cl e f or t h e  h er o  a n d  h er oi n e t o 

a c c e ss  w h at it s e e s  as t h e r o m a nti c  n arr ati v e  of t h e  n o v els t h e ms el v e s.   T h e  m ost 
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s ust ai n e d  dis c ussi o n  of  q u e sti o ns  a b o ut  A ust e n’s i m m ort alit y  a n d l o n g -t er m r e p ut ati o n 

i n t h e s e t e xts,  as I  h a v e s h o w n, is  pr o vi d e d  b y t h e  n o v el T h e J a n e  A ust e n  Pr oj e ct .   T h e 

fi cti o n al f ut ur e s  pr oj e ct e d i n t h e  n o v el s h o w  alt er n at e f at e s f or  A ust e n’s  w or k,  b as e d 

o n  h o w  p ast  e v e nts i nt e gr at e  wit h ‘f ut ur e’  hist ori c al, s o ci al  a n d  c ult ur al  c o nt e xts.    

 

T h e s e ar c h f or  A ust e n i n t h e s e  c o nt e m p or ar y t e xts r e v e als  a ‘f eisti er’  v ersi o n  of  o n e  of 

h er  o w n  h er oi n e s  w h o  a p p e al t o ‘s o ci all y, s e x u all y,  a n d  p oliti c al  e nfr a n c his e d  w o m e n’ 

( Gi d di n gs  a n d  S el b y  1 1 9).   T h er e is  a  p ar a d o xi c al  d e sir e i n t h e  a u di e n c e’s  wis h t o  b e 

i m m ers e d i n  a  n ost al gi a  of t h e  p ast  w hil e  h o pi n g t o fi n d  a  ki ns hi p  wit h  A ust e n  w h o  will 

‘ b e li k e  us’, s h ari n g  m o d er n  pr e o c c u p ati o ns  ar o u n d fi n a n ci al s e c urit y,  a s o ci al lif e, 

si g nifi c a nt r el ati o ns hi ps  a n d  c hil dr e n.  I n  p art t his  a p p ar e ntl y  c o ntr a di ct or y  b al a n c e is 

a c hi e v e d,  b ut  o nl y  b y  pr o vi di n g fi cti v e  e x pl a n ati o ns f or t h e  g a ps i n t h e lif e  of  A ust e n  as 

w e  k n o w it.    

 

I V.  Ti m e,  Pl a c e, t h e  A ut h or,  a n d t h e  P erf or m a n c e s 

T hr e e  of  t h e t e xts  w hi c h  ar e i n v e sti g at e d i n t his t h e sis  ar e  n ot r e pr e s e nt ati o ns  of t h e 

a ut h ors t h e ms el v e s,  b ut  of t h eir  w or k  as i nt er pr et e d i n t w e nt y -first  c e nt ur y fil m  a n d 

t h e atr e  p erf or m a n c e s.   T h e t hr e e  pr o d u cti o ns i n t h e l ast t w e nt y  y e ars,  w hi c h  w er e 

c o nsi d er e d  as  p art  of t his t h e sis,  h a v e  b e e n s h o w n t o r e pr es e nt  diff er e nt  ki n ds  of 

p erf or m ati v e  e n g a g e m e nt  wit h  S h a k e s p e ar e’s  w or k,  a n d  m or e i m p ort a ntl y t o  e x pl or e 

diff er e nt  w a y s  of  utilisi n g s p a c e  a n d ti m e t o  e n g a g e  wit h  a u di e n c e s.   Li k e t h e  a ut h or 

t e xts, t h e y t oo s h ar e  a n i nt er e st i n i d e as  of  n ost al gi a,  m e m ori al,  a n d  e v o c ati o ns  of 

c o m m u nit y  a n d i d e ntit y.  
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T h e  e arli e st  c hr o n ol o gi c all y is  K e n n et h  Br a n a g h’s fil m  v ersi o n  of  L o v e’s  L a b o ur’s  L ost  

( 2 0 0 0),  w hi c h i n r etr os p e ct r e pr e s e nts  o n e  of t h e l ast  e x a m pl e s  of t h e  S ha k e s p e ar e  o n 

Fil m  b o o m t h at  a p p e ar e d  at t h e  e n d  of t h e t w e nti et h  c e nt ur y.   Br a n a g h’s  o w n fil ms  of 

H e nr y  V  ( 1 9 8 9), M u c h  A d o  A b o ut  N ot hi n g  ( 1 9 9 3),  a n d H a ml et  ( 1 9 9 6)  m a d e  a si g nifi c a nt 

c o ntri b uti o n t o t his  o ut p ut,  a n d  e a c h li k e  L o v e’s  L a b o ur’s  L ost ,  c h os e  a 

setti n g/l a n ds c a p e  w hi c h  w as  d e si g n e d t o  pr o vi d e  a  c orr el ati v e  w hi c h  w o ul d ill u mi n at e 

a s p e cts  of t h e t e xt.  I n t h e  c as e  of  L o v e’s  L a b o ur’s  L ost  Br a n a g h’s  d e cisi o n t o s et t h e 

pl a y i n t h e  1 9 3 0s  a n d  1 9 4 0s  w as  g o v er n e d  b y  a  d e sir e t o  gi v e  a:  

v er y str o n g  s e ns e  of  pl a c e,  a n d  m y i nsti n ct i n  b ei n g i n  t h e  pl a y i n t h e t h e atr e 
w as t h at it  m ost  c ert ai nl y  n e e d e d t h at  –  it  n e e d e d a str o n g s e ns e  of r e alit y,  a 
str o n g s e ns e  of l o c ati o n,  a str o n g s e ns e  of  a  w orl d i n  w hi c h  y o u  w er e  h a p p y t o 
a c c e pt  or  u n d erst a n d [ …]  w h y t h e  Ki n g  mi g ht  e n g a g e i n t his t hr e e -y e ar  pl a n.  
( Br a n a g h i n  Wr a y, S h a k es p e ar e,  Fil m  1 7 4)   
 

Ti m e  a n d  pl a c e  ar e t h us s e e n  as  pr o vi di n g t h e  m o d er n  a u di e n c e  wit h t h e  c o nt e xt  of ‘ a 

str o n g s e ns e  of  a  w orl d’  w h er e t h e  pl ot  a n d t h e  c h ar a ct eris ati o n  mi g ht  b e  u n d erst o o d. 

Br a n a g h’s  c h oi c e  of t h e i nt er w ar  y e ars  pr o vi d e d  w h at  h e t er m e d:  

o n e l ast i d yll i n t h e t w e nti et h  c e nt ur y  b ef or e t h e  w orl d r e all y  w o ul d  c h a n g e 
f or e v er.  T h at s e ns e  of  a st ol e n,  m a gi c al, i d ylli c ti m e  w hi c h  n e v ert h el e ss  h a d  a 
cl o c k ti c ki n g [ …] . ( Br a n a g h i n  Wr a y, S h a k es p e ar e,  Fil m  1 7 4)   

 

H o w e v er, t his s e ns e  of  a ‘st ol e n,  m a gi c al, i d ylli c ti m e’  w as  d eri v e d l ar g el y fr o m t h e 

hist ori c al  a est h eti c  of  m usi c al fil m,  w hi c h r e s ult e d i n t h e  d e pl o y m e nt  of  a  n u m b er  of 

m usi c al  n u m b ers  a n d  d a n c e r o uti n e s.   T his fil mi c ti m e tr a v e l t o s u c h  a n i m a gi n e d ti m e 

a n d  pl a c e is  a g ai n r e d ol e nt  wit h  n ost al gi a,  w hi c h  will  b e  at its  m ost  a c ut e f or t h os e 

f a mili ar  wit h t h e  e arli er fil ms  w hi c h  w er e r ef er e n c e d i n t his  pr o d u cti o n.   As  dis c uss e d 

i n  m y  arti cl e, t h e  pr o d u cti o n  h as  e v o k e d  a  v ari et y  of  diff er e nt r e s p o ns e s,  e s p e ci all y 
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fr o m  a c a d e mi c  criti c s  w h o  ar e  di vi d e d  o n its s u c c e ss e s  a n d f ail ur e s.  It  h as  b e e n  h ail e d 

a s  a  p ost m o d er n s u c c e ss  b y  P e n n y  G a y  a n d  S a m u el  Cr o wl, t h e l att er  of  w h o m  n ot e s:  

Br a n a g h is  a  pr o d u ct  of t h e  p ost m o d er n  m o m e nt  d o mi n at e d  b y  a s e ns e  of 
b el at e d n e ss;  a s e ns e t h at  ori gi n alit y is  e x h a ust e d  a n d t h at  o nl y  p ar o d y  a n d 
p asti c h e  a n d i nt ert e xt u al  e c h o r e m ai n.  R at h er t h a n fi n di n g s u c h  a   c o n diti o n 
e n er v ati n g,  Br a n a g h‘s  w or k s ei z e s  o n its  p os si biliti e s [ …].   (‘ Fl a m b o y a nt  R e alist’ 
2 6 – 2 7)  

 

I n  c o ntr ast,  Ra m o n a  Wr a y,  w h o  w as  p arti c ul arl y  criti c al  of t h e  p ar o di c  Britis h 

n e wsr e els  us e d  b y  Br a n a g h t o  c o m m e nt  o n  a cti o ns  at t h e  c o urt, s u g g e sts t h at t h e y 

m a k e t h e  A m eri c a n  m usi c al  n u m b ers  a p p e ar  ‘s y m b oli c all y fr ei g ht e d –  at  b e st, 

f o ol h ar d y  e v asi o n, at  w orst,  p oliti c al  c o w ar di c e [ …]  a  distr a cti v e  i n d ul g e n c e’ (‘ N ost al gi c 

f or  N a v arr e’ 1 7 4).    B ot h  of t h e s e r e a di n gs  ar e  a n i n di c ati o n t h at t h e ‘s e ar c h’ f or t h e 

a ut h or  a n d  his  w or k i n t his  pr o d u cti o n i n v ol v e d  a  c o m pl e x  n e g oti ati o n  of  m ulti -l a y er e d 

ti m e.  I n t his fil m t h e  a u di e n c e  n ot  o nl y  h a d t o i nt er pr et t h e si g nifi c a n c e  of t h e  1 9 3 0 s 

t o  a l at e si xt e e nt h  c e nt ur y t e xt,  b ut  als o  h a d t o  n a vi g at e t h e i nt er pr et ati o n  of t h e s e 

e arli er fil mi c  c o n v e nti o n s  wit hi n t h e  c o nt e xt  of t h e  c o nt e m p or ar y  ci n e m a.   

 

Br a n a g h, li k e  m a n y  ot h er  1 9 9 0 s  S h a k e s p e ar e fil m  dir e ct ors,  h a d i n  e arli er fil m 

pr o d u cti o ns  utilis e d  v ari o us  ci n e m ati c tr o p e s  as  h e  e x pl or e d  S h a k e s p e ar e a n t e xts, s u c h 

a s t h os e  of t h e  w ar fil m i n  H e nr y  V ,  a n d t h e  w e st er n i n M u c h  A d o  A b o ut  N ot hi n g .   His 

L o v e’s  L a b o ur’s  L ost ,  h o w e v er,  e n c o u nt ers  p arti c ul ar  diffi c ulti e s i n its  us e  of t h e 

c o n v e nti o ns  of  1 9 3 0 s  a n d  1 9 4 0s  m usi c als.   T h e  m ost  o b vi o us i s t h at  h e  di d  n ot  us e 

pr of e ssi o n al  d a n c ers  a n d si n g ers,  m ostl y  pr ef erri n g t o  us e  cl assi c all y tr ai n e d  a ct ors. 

Wit h o ut t his  pr of e ssi o n al  e x e c uti o n  of t h e  m usi c al  n u m b ers, t h e fil m,  a c c or di n g t o 

Gr e e n, ‘ f alls i nt o c a m p,  h el p e d  al o n g [ …]  b y  his ‘ m elti n g  p ot’  a p pr o a c h, t o  b orr o w  a n 



 1 0 9  

i m a g e fr o m  L e h m a n n ( 1 8 8) t o  hi g h br o w  a n d lo w br o w  c ult ur e ’ ( Gr e e n  8 7,  ori gi n al 

e m p h asis) .   T his  m elti n g  p ot of  hi g h br o w  a n d l o w br o w  c ult ur e  als o  cr e at e s iss u e s 

ar o u n d t h e  a u di e n c e s’ r e s p o ns e t o t h e  S h a k e s p e ar e t e xt  as  w ell  as t h e t hirti e s  a n d 

f orti e s  m usi c al  n u m b ers.   O n t h e  o n e  h a n d t h e  d el eti o n  of t h e  M us c o vit e  M as q u e  a n d 

t h e  P a g e a nt  of t h e  Ni n e  W ort hi e s ( a sil e nt fr a g m e nt  of  w hi c h  a p p e ar e d i n t h e  n e wsr e el 

r e p ort),  a n d t h e r e pl a c e m e nt  of t h e m  wit h s o n g s  a n d  d a n c e s,  di mi nis h e s t h e 

m et at h e atri c alit y  of t h e  S h a k e s p e ar e a n t e xt.   A n d  o n t h e  ot h er  h a n d, t his s u btl e 

alt eri n g  of t h e  a u di e n c es’ r el ati o ns hi p  wit h t h e  pl a y is  c o m p o u n d e d  b y its  pr e s e nt ati o n 

of t h e  A m eri c a n  m usi c als.   I n t h e  ori gi n al  m usi c al fil ms,  as  F e u er  n ot e s, t h e  pr e s e n c e 

of  a n  o n -s cr e e n  a u di e n c e, i n t h e atr es,  ni g ht  cl u bs  et c  w as  d esi g n e d t o ‘ c a pt ur e  o n 

c ell ul oi d t h e  q u alit y  of li v e  e nt ert ai n m e nt’ ( 2) ,  a  d e vi c e  als o  us e d i n  m ost  of t h e 

S h a k e s p e ar e  a ut h or fil ms.   Wit h t h e  m usi c als, t h e r e pr e s e nt ati o n  of  a n  o n -s cr e e n 

a u di e n c e  a d dr e ss e s  a  d esir e t o r e c o v er s o m e  p er c ei v e d s e ns e  of  a l oss  of  c o m m u nit y 

t h at r e s ult e d fr o m t h e tr a nsf er e n c e  of  a t h e atri c al f or m t o t h e  m ass  c ult ur al  g e nr e  of 

fil m.   T h e  e n d  of  Br a n a g h’s  d a n c e  n u m b ers  w er e  m et  wit h sil e n c e,  wit h  n o  o n-st a g e 

a u di e n c e t o  m ar k t h e  c o n cl usi o n  of t h e ‘ n u m b er’ i n t h e  o n -fil m  w orl d.  T h e ‘l et’s  p ut 

t h e s h o w  o n  h er e i n t h e  b ar n’  m otif  of t h e  e arli er fil ms if  e m pl o y e d  b y  Br a n a g h  m a y 

w ell  h a v e  c o nt e xt u alis e d t h e l e ss t h a n  pr of e ssi o n al  a biliti e s  of  his  a ct ors,  b ut  o v er all  

t h e fil m l eft its  a u di e n c e tr yi n g t o  n e g oti at e  a n  u n e as y  mi x  of  hi g h  a n d l o w  c ult ur al 

m o d e s.  

 

T his  pr o d u cti o n  h as  b e c o m e s o m et hi n g  of  a  c a us e   c él èbr e  i n its  att e m pts t o r e- pr e s e nt 

S h a k e s p e ar e’s  w or k t o  a  c o nt e m p or ar y fil m  a u di e n c e.  I n  or d er t o  a c c o m m o d at e t h e 

m usi c al  n u m b ers  wit hi n t h e t e xt,  a n d  wit h t h e  d e sir e, i n  a n  a p p ar e nt r e a cti o n  a g ai nst 
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hi s f o ur - h o ur H a ml et , t o  c o nt ai n t h e  pr o d u cti o n  wit hi n  a st a n d ar d fil mi c l e n gt h, 

Br a n a g h r et ai n e d  o nl y  a b o ut t w e nt y -fi v e  p er  c e nt  of  S h a k e s p e ar e’s t e xt.    T h e s e ar c h 

f or t h e  pl a y’s si g nifi c a n c e  w as, li k e s e v er al  of t h e  a ut h or fil ms,  pr e di c at e d  o n  cr e ati n g  a 

n ost al gi c  m o o d  h er e  dr a w n fr o m t h e  c o nt e m p or ar y  a u di e n c e’s  m e m ori es  of t h e  e arli er 

m usi c als.  It s e e ms t h at  Br a n a g h’s  as pir ati o n  w as t h at t h e fil m  w o ul d  c el e br at e i n  a  fi n 

d e si è cl e  m o m e nt t h e  p ar all els  b et w e e n ‘t h e s o n gs  of  w o n d erf ul  writ ers li k e  C ol e 

P ort er, Ir vi n g  B erli n  or  G e or g e  G ers h wi n  w h os e l yri c s  ar e  ar g u a bl y  as  witt y i n t h eir  o w n 

w a y  as  S h a k e s p e ar e  w as i n  his  a n d j u st  as f ull  of  c o n c eits  a n d  v er b al tri c k er y ’ ( P at h é -

L o v e’s  L a b o ur’s  L ost  Offi ci al  W e bsit e).    

 

T h e j u xt a p ositi o n  of  hi g h  a n d l o w  c ult ur al f or ms  h as  als o  b e e n s h o w n t o  b e si g nifi c a nt 

t o t h e ‘li v e’ t h e atr e  br o a d c ast t o  ci n e m as  dis c uss e d i n t h e ‘ O utsi d e  Br o a d c ast’  arti cl e.  

H er e it is  n ot t h e tr a ns p ositi o n  of t h e  S h a k e s p e ar e  pl a y t o  a  diff er e nt  p eri o d  w hi c h 

g e n er at e s t h e  hi g h/l o w  c ult ur al  di c h ot o m y,  b ut t h e  dr a wi n g t o g et h er  of t w o  diff er e nt 

p erf or m a n c e s p a c e s: t h e  ci n e m a  a n d t h e t h e atr e,  wit h t h e  ci n e m a  n or m all y  ass o ci at e d 

wit h  p o p ul ar  c ult ur e,  a n d t h e t h e atr e s  v e n u e s  wit h  hi g h  art.   M or e t h a n t his, t h e t w o 

t y p e s  of  v e n u e s  ar e  disti n ct  as t h e r ol e  of t h e  a u di e n c e is  diff er e ntl y  c o nstr u e d.  As 

P as c al e  A e bis c h er  a n d  S us a n n e  Gr e e n h al g h  n ot e:  

S h a k e s p e ar e’s  pl a y s  ar e  a m o n g t h os e t h at r e q uir e t h e  m ost  dir e ct i nt er a cti o n 
wit h t h e atr e  a u di e n c e s.   T h e s e i nt er a cti v e  p erf or m a n c e  d y n a mi c s  e x ert 
pr e ss ur e  o n  a  m e di u m  w hi c h  w o ul d  ot h er wis e l e n d its elf  m o st  e asil y t o f or ms 
of  p erf or m a n c e  c a pt ur e t h at, f or t h e  d ur ati o n  of t h e  p erf or m a n c e its elf,  d e pl o y 
t h e f o urt h-w all  c o n v e nti o n  a n d  e x cl u d e t h e  a u di e n c e fr o m t h e fr a m e. ( 3)  
 
 

O n e  of t h e  c h all e n g e s f or t h e s e  pr o d u cti o ns is t h us t o  c o u nt er t h e  us u al fil mi c  c o d e s 

a n d  c o n v e nti o ns,  a n d t o  e n c o ur a g e t h e  ci n e m a  a u di e n c e t o f e el i n cl u d e d  wit hi n t h e 
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fr a m e.   T his is  p arti c ul arl y si g nifi c a nt f or t h e s e t y p e s  of  br o a d c ast  gi v e n t h eir s elli n g 

p oi nt is t h at t h e y  off er t h e i m m e di a c y  of  a li v e t h e atr e  p erf or m a n c e t o  g e o gr a p hi c all y 

dist a nt  a u di e n c e s.   T h e  eff e ct  of t his f or t h e  ci n e m a  a u di e n c e is t h at  w h e n t h e 

br o a d c ast is s h ar e d i n r e al ti m e t h e  p erf or m a n c e  e xists i n  o n e ti m e  b ut t w o  pl a c e s. ii  I n 

eff e ct, t h e fil m e d  br o a d c ast  all o ws t h e  ci n e m a  a u di e n c e t o tr a v el t o  a n ot h er  v e n u e, 

t h e t h e atr e, t o s e e  a r e pr e s e nt ati o n  of  S h a k e s p e ar e’s  w or k,  e v e n t h o u g h t h eir 

p arti ci p ati o n i n t h e  p erf or m a n c e  at t h at  ot h er  v e n u e r e m ai ns  u n h e ar d  a n d 

u n a c k n o wl e d g e d i n r e al ti m e  b y t h e  p erf or m ers.  P er h a ps t h e  m ost  o v ert  att e m pt t o 

offs et t his  c a n  b e s e e n i n t h e t h e atr e  c o m p a ni es’  e n c o ur a g e m e nt t o t h e  ci n e m a 

a u di e n c e s t o r e c or d t h eir ‘ e x p eri e n c e’  b ef or e,  d uri n g  a n d  aft er t h e  p erf or m a n c e,  o n 

T witt er  a n d  ot h er  di git al  pl atf or ms.   As  Eri n  S ulli v a n  h as  n ot e d ‘ dis c ussi o n t hr e a ds … 

all o w e d  g e o gr a p hi c all y  dis p ers e d  a u di e n c e s t h e  o p p ort u nit y t o s h ar e t h eir  e x p eri e n c e s 

of  e n g a g e m e nt,  e m oti o n  a n d  e v e n tr a nsf or m ati v e  c h a n g e’ (‘ T h e  A u di e n c e is  Pr e s e nt’ 

7 3).   S u c h  a cti viti e s  ar e  p art  of t h e ‘ c o nstr u ct e d li v e n e ss’  w hi c h  als o i n cl u d e s t h e 

‘ dr e ssi n g’  of t h e  ci n e m a s p a c e, s o it is  m or e li k e t h e t h e atr e.    S h o wi n g  a u di e n c e s t o 

t h eir s e ats,  pr o vi di n g t h e m  wit h  a  c ast list,  k e e pi n g t h e  a u dit ori u m li g hts  o n  u ntil t h e 

pr o d u cti o n  b e gi ns,  a n d  e v e n r ef as hi o ni n g t h e i nt er v al t o  e v o k e  n ot  o nl y t h e t h e atr e 

c o n v e nti o ns  b ut  ol d er tr a diti o ns  of t h e  ci n e m a,  w er e  all  us e d t o fr a m e t h e 

p erf or m a n c e.    B y s o  d oi n g  a u di e n c es  ar e  off er e d t h e  o p p ort u nit y t o  b e  p art  of  a  m or e 

c o m m u n al s h ari n g  of t h e  br o a d c ast  p er f or m a n c e,  cr e ati n g s o m et hi n g  a ki n t o  a ‘t h e atr e 

a u di e n c e’s  c o m m u nit y  of  p er c e pti o n’ (J or g e ns  5 2).    

 

I n  a d diti o n t o t his fr a mi n g  of t h e  pl a c e/s p a c e  w h er e t h e  p erf or m a n c e is  vi e w e d, t h e 

br o a d c ast  pr e s e nt ers s o u g ht t o r ais e  a u di e n c e  e x p e ct ati o ns  b y str e ssi n g  h o w t h e li v e 
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br o a d c a st  off er e d  a  u ni q u e  a n d r ar e  o p p ort u nit y t o  a c c e ss  a si g nifi c a nt t h e atri c al 

e v e nt.   T h e  pr e -p erf or m a n c e  m at eri al,  wit h its i nt er vi e ws  a n d f e at ur e s,  w as t h o u g ht t o 

b e  a f urt h er  m e a ns  of  cr e ati n g  a nti ci p ati o n,  a n d t h e y  w er e  us e d  e xt e nsi v el y i n t h e first 

br o a d c asts.   A si g nifi c a nt  as p e ct  of t h e  R S C  di git al  pr o gr a m m e s is t h e f or e gr o u n di n g  of 

t h e i m p ort a n c e  of t h e  pl a c e  Str atf or d- u p o n-A v o n;  a n i d e a  e m b e d d e d i n t h e str a p li n e 

‘ R S C  Li v e fr o m  Str atf or d  u p o n  A v o n’.    T h e  pr e-p erf or m a n c e  m at eri al  f or Ri c h ar d II , t h e 

R S C’s first li v e  br o a d c ast, i n cl u d e d  a s h ort fil m  a b o ut t h e t o w n,  a n d i n  a  n e ws p a p er 

f e at ur e  a b o ut t h e  p erf or m a n c e,  Gr e g or y  D or a n  c o m m e nt e d: ‘I  …  w a nt t o fi n d  a  w a y  of 

c a pt uri n g s o m et hi n g  of t h e s p e ci al  e x p eri e n c e  of  w at c hi n g  S h a k e s p e ar e i n  his  o w n 

t o w n  — t h er e is s o m et hi n g  a b o ut  Str atf or d, t his is t h e  air t h at  h e  br e at h e d’ ( K e n n e d y) .  

T his s u g g e st s t h at t h e  br o a d c ast is  p er c ei v e d  as  a  ki n d  of lit er ar y t o uris m.   M or e o v er, 

t h e  n oti o n t h at  a  pl a c e is i m b u e d  wit h  bi o gr a p hi c al tr a c e s  of  a n  a ut h or t h at  will 

e n h a n c e  a  p erf or m a n c e is i ntri g ui n g  a n d  h as  p ar all els  wit h t h e  c o nt e xts s o u g ht  b y t h e 

a ut h or t e xts i n t his st u d y.  It is  u nli k el y t h at  Str atf or d  w as t h e  air t h at  S h a k e s p e ar e 

‘ br e at h e d’  w hil e  writi n g Ri c h ar d II ,  b ut,  as  Ni c ol a  W ats o n i n di c at e s, t h e  d e v el o p m e nt 

of t o uris m i n  Str atf or d si n c e t h e  ei g ht e e nt h  c e nt ur y  h as  b e e n  pr e di c at e d  o n t his s a m e 

i d e a t h at  S h a k e s p e ar e’s  g e ni us r e si d e s i n  his  e arl y  ass o ci ati o n  wit h t h e t o w n  a n d 

s urr o u n di n g  c o u ntr y si d e.   W ats o n’ s  d e s cri pti o n  of  G arri c k’s  1 7 6 9  St r atf or d J u bil e e  as ‘ a 

t h e atri c ali z ati o n  of t h e  bi o gr a p hi c al  wit hi n t o p o gr a p h y’ (‘ S h a k e s p e ar e  o n t h e  T o urist 

Tr ail’  2 0 5),  c hi m e s  wit h  D or a n’s  as pir ati o n t o  c a pt ur e  a n d  c o m m e m or at e i n  his 

br o a d c ast  pr o d u cti o n s o m et hi n g  of t h e  e ss e n c e  of  S h a k e s p e ar e  as  distill e d i n 

Str atf or d.   M or e  g e n er all y, t h e s e  ci n e m ati c  pr o d u cti o ns s h o w t h eir lit er ar y t o urist 

affili ati o ns i n t h e s e  pr e -p erf or m a n c e s e g m e nts  b y  pr o m oti n g  a  ki n d  of  virt u al tr a v el t o 
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a  p arti c ul ar t h e atr e  or st a g e,  w hi c h  will i n t ur n, it is s u g g e st e d  b y t h e  pr e s e nt ers, 

pr o vi d e f urt h er  p ossi biliti e s  of  o n w ar d tr a v el t o  ot h er  hist ori c al ti m e s.    

 

T h e s e  R S C ‘ di git al  pr o gr a m m e s’,  w hil e  m ai nt ai ni n g  b ot h li v e  a n d  pr e -r e c or d e d 

s e g m e nts,  h a v e  gr a d u all y  b e e n r e d u c e d i n l e n gt h.  T h e  pr e -p erf or m a n c e  m at eri al f or 

t h e  Br a n a g h T h e atr e  C o m p a n y’s  T h e  Wi nt er’s  T al e  ( 2 0 1 5),  h o w e v er,  w as  e ntir el y  pr e-

r e c or d e d.   P er h a ps,  as  a  dir e ct or/ p erf or m er t h er e  w as  n o s c o p e f or  Br a n a g h t o  h a v e 

s u c h li v e i nt er a cti o n  wit h t h e  a u di e n c e,  or  h e  di d  n ot  wis h t o  mi mi c t h e str at e gi e s 

e m pl o y e d  b y t h e  R S C  a n d t h e  N T t o  c o nj ur e  u p  a s e ns e  of  o c c asi o n.   Br a n a g h’s 

br o a d c asts,  p er h a ps  u ns ur prisi n gl y  gi v e n t h e  c o m mit m e nt t o fil m  c o n v e nti o ns s e e n i n 

L o v e’s  L a b o ur’s  L ost ,  o v er all  e m pl o y  m or e  o b vi o us fil mi c  d e vi c e s; t h e  bl a c k  a n d  w hit e 

br o a d c ast  of  R o m e o  a n d J uli et  t o  ci n e m as  b ei n g  a  n ot a bl e  e x a m pl e,  w h er e  q uit e  cl e arl y 

t h e  a u di e n c e s i n t h e t h e atr e  a n d  ci n e m a  w er e s e ei n g  a r at h er  diff er e nt  v ersi o n  of t h e 

pr o d u cti o n.   S u c h  a  d e cisi o n  h o w e v er r e v e als,  w h at  h as  n ot  al w a y s  b e e n  m a d e  e x pli cit 

b y  ot h er t h e atr e  c o m p a ni e s, t h at t h e s e  br o a d c asts  ar e ‘ d o u bl e  a d a pt ati o ns’ ( W y v er 

Fr o m  T h e atr e ),  cr e at e d  o n c e f or t h e t h e atr e s p a c e  a n d  o n c e  a g ai n f or t h e  ci n e m a.  

W hil e t h e  a ct ors  m a y  n ot ‘ c h a n g e  o ur  p erf or m a n c e s t o s uit t h e  c a m er as’ ( Si m o n 

R uss ell  B e al e),  m y  dis c ussi o n  of  v ari o us  pr o d u cti o ns  h as s h o w n t h at t h e s h a pi n g  of 

t h os e  p erf or m a n c e s  b y t h e  c a m er a  c a n  pr o d u c e  a  diff er e nt i nt er pr et ati o n.  I n  N T  Li v e 

Ki n g  L e ar , t his r e s ult e d i n t h e s o ci al  a n d  p oliti c al  c o nt e xt  of t h e st a g e  pr o d u cti o n  b ei n g 

m ar gi n alis e d,  a n d i n  R S C  Li v e  Ri c h ar d  II t h e  c a m er a  w or k s e e m e d  d e si g n e d t o  cl arif y 

t h e  m oti v e s  of  c h ar a ct ers,  b ut it  als o l e d, i n  us e  of  m or e  cl os el y f o c uss e d s h ots, t o  a 

r e d u c e d r e pr e s e nt ati o n  of t h e f or m al rit u al  n at ur e  of t h e  pl a y.   T h e  dis c us si o n  of  H e nr y 

V  als o r e v e al e d t h at t h e  c a m er a  w or k  dr e w s u btl e  c o m p aris o ns  b et w e e n t h e t y p e s  of 
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ki n gs hi p  b ei n g  e x pl or e d  a cr oss t h e  br o a d c asts  of t h e s e c o n d t etr al o g y  of  hist or y  pl a y s.  

I n  all t h e li v e t h e atr e  br o a d c asts t o  ci n e m a, it is  cl e ar t h at t h e  c a m er a  will  al w a y s  g ui d e 

t h e  e y e  of t h e  ci n e m a  vi e w er t o  a  gr e at er  e xt e nt t h a n  o c c urs i n t h e t h e atr e.  

S o m eti m e s  as  Eri n  S ulli v a n  h as  ar g u e d t h e  c a m er a  cr e at e s  a s e ns e  of t h e atri c al s p a c e 

s o:  

a  br o a d c ast  c a n  pr o d u c e  a  vis u al s e ns e  of  “ b ei n g t h er e ”  a ki n t o t h at 
e x p eri e n c e d  i n t h e t h e at er. T h o u g h  a u di e n c e s  ar e  n ot  pr e s e nt i n t h e fl e s h  
i nsi d e t h e  a u dit ori u m, t h e y still  a p pr e h e n d t h e  p erf or m a n c e i n  a s p ati all y 
c o m pr e h e nsi v e  a n d  e m oti o n all y i n v ol vi n g  m a n n er   … (‘ ” T h e f or ms  of t hi n gs 
u n k n o w n ”’  6 5 4 -5)  

 

W hil e  b ei n g ‘ a ki n’ is  n ot t h e  e q ui v al e nt  of  b ei n g t h e s a m e, t his  d o e s  hi g hli g ht t h e 

i nt ert e xt u al r el ati o ns hi p  b et w e e n t h e st a g e  a n d  br o a d c ast  v ersi o ns  of t h e  pr o d u cti o n.  

W e  c a n  als o s e e  h er e  h o w  a n i nt er e st i n  a u di e n c e r e c e pti o n  h as  b e c o m e  m or e  c e ntr al 

i n r e c e nt  criti c al  a p pr ais als  of t h e s e li v e  br o a d c asts.   T his is  al s o t h e f o c us  of  A e s bis c h er 

a n d  Gr e e n h al g h’s  2 0 1 8 st u d y i n  w hi c h t h e y  n ot e t h eir  o w n  

p h e n o m e n ol o gi c al  c o n c er n  wit h r e c e pti o n.   O ur  e m p h asis  o n  m e di u m s p e cifi c 
m o d e s  of  a u di e n c e  p arti ci p ati o n  a n d t h e  di v ers e  w a y s i n  w hi c h  A n gl o -A m eri c a n 
a n d  w orl d wi d e  a u di e n c es  e n g a g e  wit h  S h a k e s p e ar e ( a n d  wit h  o n e  a n ot h er) 
t hr o u g h  di git al  m e di a  c o ntri b ut e s t o t h os e  d e b at e s  a n d  … pr o m pts  a 
f u n d a m e nt al r e ass e ss m e nt  of  w h at  c o nstit ut e s  a u di e n c e  p arti ci p ati o n, 
i nt er acti o n  a n d i m m ersi o n  wit hi n t his  h y bri d  p erf or m a n c e  a n d  m e di a  e c ol o g y.  
( 2) 

 

T h e ‘ h y bri dit y’  of t h e s e  p erf or m a n c e s is tr a c e d i n t h e ‘ O utsi d e  Br o a d c ast’  arti cl e t o t h e 

e arl y t w e nti et h  c e nt ur y  o utsi d e  br o a d c asts,  w h er e t h e  bl e n di n g  of  diff er e nt  pl a c e s  w as 

a c h i e v e d t hr o u g h  p arti c ul ar fr a mi n g  d e vi c e s, tr o p e s  a n d  c o n v e nti o ns  d eri v e d fr o m 

r a di o,  ci n e m a  a n d t el e visi o n.   T h e  e c h o  of t h e s e  e arli er  br o a d c asts  gi v e s t h e  n e w li v e 

t h e atr e  br o a d c asts  a n  a m bi g u o us s e ns e  of ti m e l o o ki n g  b a c k w ar d n ost al gi c all y  t o  a n 

ol d er f or m  w hil e  c el e br ati n g t h e i n n o v ati v e  p o ssi biliti e s  of  n e w t e c h n ol o gi e s.   
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M or e o v er, it is  cl e ar t h at  d e s pit e t h eir  a p p ar e nt  di git al s a v vi n e ss t w e nt y -first  c e nt ur y 

a u di e n c e s  ar e, li k e  e arli er  a u di e n c es,  o c c asi o n all y  u n c ert ai n  a b o ut  h o w t o r e s p o n d t o  a 

t h e atri c al  e v e nt  o utsi d e its  c ust o m ar y  p erf or m a n c e s p a c e  or  h o m e.   J o h n  W y v er  h as 

h o w e v er  n ot e d t h at  ci n e m ati c  a n d t h e atri c al  a u di e n c e s  ar e  u nifi e d  b y  a n  el e m e nt  of 

li v e n e ss  w hi c h  h e t er ms ‘j e o p ar d y’ ( T h e atr e t o  S cr e e n),  w h er ei n t h e  a u di e n c e s  ar e 

a w ar e t h at s o m et hi n g  c o ul d,  a n d s o m eti m e s  will,  g o  wr o n g.   T his  h ei g ht e n e d s e ns e  of 

e x cit e m e nt  or  e m oti o n i s  c ert ai nl y  p art  of t h e  ci n e m ati c  a u di e n c e s’ tr a v el t o t h e 

t h e atr e s p a c e.   A n d  y et,  as t h e  e arli er  dis c ussi o n  of H e nr y  V  e x pl or e d,  n ot  o nl y  ar e t h e 

el e m e nts  of j e o p ar d y  diff er e nt  wit hi n t h e t h e atr e  a n d t h e  ci n e m a,  b ut  w h e n 

s o m et hi n g  g o e s  wr o n g, t h e y  c a n  b e  m et  wit h  a u di e n c e r e s p o ns e s  c o m pli c at e d, 

i ntri g ui n gl y,  b y t h e  c o nt e xts  of  c o nt e m p or ar y  di git al  m e di a.   

 

It is  cl e ar t h at  a u di e n c e r e c e pti o n  a n d li v e n e ss  will  c o nti n u e t o  b e  a n  ar e a f or  a c a d e mi c 

r e s e ar c h,  al o n gsi d e  ot h er iss u e s s u c h  as t h e  c o m m er ci al i m p a ct  o n t h e atr e s  of s u c h 

br o a d c asts,  as  w ell  as t h e  gl o b al i m p a ct  of t h e  S h a k e s p e ar e  br a n d  a n d t h at  of t h e 

th e atr e  c o m p a ni e s i n v ol v e d i n t h e  br o a d c asts.   T h e s e  ar e  all i m p ort a nt iss u e s,  b ut it is 

i m p ort a nt  n ot t o l os e si g ht  of t h e f a ct t h at t h e s e  pr o d u cti o ns  h a v e l e d t o  a 

d e m o cr atis ati o n  of t h e t h e atr e  b y  m a ki n g  hi g h -q u alit y  p erf or m a n c e s  m or e  a c c e ssi bl e 

t o  a u di e n c es  a cr oss t h e  w orl d.  I n s o  d oi n g t h e y  h a v e s u c c e e d e d i n  cr e ati n g  diff er e nt 

ki n ds  of  a u di e n c e s f or t h e atri c al  p erf or m a n c e s,  as  w ell  as  n e w  a u di e n c e  c o m m u niti es 

f or li v e t h e atr e.  

 

T h e fi n al t e xt  c o nsi d er e d i n t his t h e sis,  a  pr o d u cti o n  of  A  Mi d s u m m er  Ni g ht’s  Dr e a m  

w hi c h  w as  p art  of t h e  R S C ‘ Pl a y f or t h e  N ati o n’ t o ur i n  2 0 1 6, s h ar e s s o m e  of t h e s e 
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a s pir ati o ns t o  cr e at e  c o m m u niti e s  a n d  d e m o cr atis e t h e atr e.   Li k e  ot h er t e xts i n t his 

st u d y, t h e t o ur  w as  c o n c ei v e d  as  a n  a ct  of  c o m m e m or ati o n;  h er e  as  a  c el e br ati o n  of 

o n e  of  S h a k e s p e ar e’s  pl a y s i n t h e f o ur  h u n dr e dt h  a n ni v ers ar y  y e ar  of  his  d e at h.   T h e 

pr o d u cti o n st a g e d  at t w el v e  diff er e nt t h e atr e s  a cr oss t h e  U K fr o m  M ar c h t o J ul y  2 0 1 6, 

c o m bi n e d  a  pr of e ssi o n al  a cti n g  c o m p a n y  wit h  a m at e ur  a ct ors s el e ct e d fr o m t h e l o c al 

ar e as  of t h e t h e atr e s.   M y  arti cl e  e x pl or e s t h e  pr o d u cti o n  as st a g e d  at  T h e  Gr a n d 

T h e atr e,  Bl a c k p o ol,  w h er e  S h a k e s p e ar e a n  hi g h  art  w as  pr e s e nt e d  wit hi n t h e  p o p ul ar 

s e asi d e r e s ort.    

 

T his  pr o d u cti o n  as  a t o uri n g  pr o d u cti o n  w as  pr e di c at e d  o n t h e i d e a  of  tr a v el.   U nli k e 

t h e  o utsi d e  br o a d c asts,  w h er e tr a v el t o  v ari o us  d e sti n ati o ns is si m ult a n e o us  a n d t h e 

r e s ult  of  c utti n g-e d g e t e c h n ol o g y, t his  pr o d u cti o n,  p er h a ps i n r e a cti o n t o t his  ki n d  of 

i n n o v ati o n, s e e m e d  d et er mi n e d t o r et ur n t o,  or  b e s e e n  as, s o m e  e arli er f or m  of  p ost-

w ar t h e atri c al t o uri n g  e x p eri e n c e.   T h e  R S C  p ost er f or t his  A  Mi ds u m m er  Ni g ht’s 

Dr e a m  e n c a ps ul at e s s o m e  of t h e s e  as pir ati o ns,  d e pi cti n g  a n  ol d -f as hi o n e d  c o a c h,  a 

ki n d  of  c h ar a b a n c .   T his  c o nj uri n g  u p  of  a j oll y  o uti n g,  a  h oli d a y  e x p eri e n ce i n t h e 

c o m p a n y  of t h e  R S C  a n d  S h a k e s p e ar e,  e m b o d y  b ot h  a  n o st al gi c i d e a  of  a  Britis h 

‘ n ati o n’  w hil e  als o  c el e br ati n g  a n d i niti ati n g  a si m plifi e d  v ersi o n  of t h e atr e  m a ki n g.  

T his  c o m bi n ati o n  of  n ost al gi a  a n d  a ‘ g etti n g  b a c k t o  b asi c s’ t h e atri c al  p erf or m a n c e, 

w as  als o s u g g e st e d  b y t h e  pl a c e  a n d  hist ori c al ti m e  of t h e  pr o d u cti o n’s s etti n g.   Eri c a 

W h y m a n, t h e  dir e ct or,  n ot e d i n  a  B B C  T el e visi o n  pr o gr a m m e t h at t h e  1 9 4 0s s etti n g 

pr o vi d e d  ‘a s e ns e  of  pl a c e . . .  o n e  w e  c o ul d r e m e m b er  –  wit hi n li vi n g  m e m or y’  (B es t 

B ott o ms )  a n d  n ot e d  as  w ell ‘I  h a v e s et t h e  pl a y i n  a  Brit ai n r e mi nis c e nt  of t h e  1 9 4 0s 

b e c a us e,  li k e  S h a k e s p e ar e’s r e m e m b er e d  At h e ns, it  w as  a  pl a c e  a n d ti m e  of  gr e at 
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c h a n g e’  (‘ A  N ati o n al  P as si o n’).   T h e s e ns e  of  a r e m e m b er e d  p ast,  w hi c h  w as s e e n t o 

c orr el at e  wit h t h e t h e m e s  of t h e  pl a y,  cl e arl y i nf or m e d t h e  pr o d u cti o n,  a n d  m a y b e 

e v e n t h e  c h oi c e  of  A  Mi ds u m m er  Ni g ht’s  Dr e a m  as t h e  pl a y f or t h e  n ati o n,  wit h 

Ki m b erl e y  S y k e s, t h e  assist a nt  dir e ct or, s u g g e sti n g i n  a  p ost -p erf or m a n c e  dis c ussi o n i n 

Bl a c k p o ol, t h at t h e  a u di e n c e  w o ul d  b e f a mili ar  wit h t h e  pl a y fr o m s c h o ol  d a y s, t h at it 

w as  a  pl a y  a b o ut i d e ntit y,  a n d t h at it  w as  p art  of  a  n ati o n al  m e m or y  a b o ut 

S h a k e s p e ar e.   T h e  p arti c ul ar  as p e ct  of t his  n ati o n al  m e m or y  w hi c h t h e  pr o d u cti o n 

wis h e d t o  dr a w fr o m t h e  pl a y  w as:  

[it] is  a n  e n c h a nti n g  pl a y, f ull  of  wis d o m,  mis c hi ef  a n d j o y,  b ut it is  als o  a b o ut 
c o m m u nit y,  a b o ut  p e o pl e  c o mi n g t o g et h er fr o m  all  w al ks  of lif e  a n d 
c o n gr e g ati n g i n t h e  n a m e  of  p e a c e  a n d st a bilit y . ( W h y m a n Arts  Pr of essi o n al ) 

 

T h e  pl a y  w as  n ot  o nl y its elf  d e e m e d t o  b e  a b o ut i d e ntit y  a n d  c o m m u nit y,  b ut t h e s e 

‘ S h a k e s p e ar e a n’  v al u e s  b e c a m e  p art  of t h e  pr o d u cti o n’s  a g e n d a t o  wi d e n s o ci al  a n d 

c ult ur al  e n g a g e m e nt.   

 

T h e  m ost  o b vi o us f e at ur e  of t h e  R S C’s s o ci al  a n d  c ult ur al  e n g a g e m e nt  w as i n its 

d e cisi o n t o  c ast  a m at e ur  a ct ors  a n d l o c al s c h o ol  c hil dr e n i n t h e  pl a y.   T h e r et ur n t o t h e 

1 9 4 0 s i n t his  pr o d u cti o n  c o ul d  b e s e e n  as  a  wis h t o t e m p or aril y ri g ht t h e  wr o n gs 

f oll o wi n g t h e ‘f o u n di n g  of t h e  Arts  C o u n cil i n  1 9 4 9’  w hi c h  w hil e ‘visi o n ar y  …  m ar k e d  a 

f u n d a m e nt al s plit  b et w e e n t h e  a m at e ur  a n d  pr of e ssi o n al  w orl ds’ ( W h y m a n, ‘ A 

N ati o n al  P as si o n’).   T h e  R S C  Pl a y f or t h e  N ati o n  e n d e a v o ur e d t o i n cl u d e  diff er e nt 

as p e cts  of t h e  n ati o n’s t h e atri c al  w orl d i nt o its  c el e br ati o n  of  S h a k e s p e ar e.   
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I n  a d diti o n t o t his i n cl usi o n  of  diff er e nt t y p e s  of  p erf or m ers, t h e  R S C,  p er h a ps  m a ki n g  a 

virt u e  o ut  of  n e c e ssit y f or t h e t o uri n g  pr o d u cti o n,  utilis e d  a si m plifi e d s et  w hi c h 

r e pr e s e nt e d  a  b o m b e d-o ut t h e atr e  w hi c h  c o ul d  b e  e asil y tr a nsf or m e d  b et w e e n t h e 

w orl ds  of t h e  pl a y.   As  P et er  Kir w a n s u g g e st e d:  

Pl e asi n gl y,  gi v e n t h e t o ur’s  us e  of t h e  c o u ntr y’s  n et w or k  of  gr a n d  T h e atr e  
R o y als  a n d t h e f or e gr o u n di n g  of t h e atr e  m a ki n g, t h e  pr o d u cti o n  its elf  w as s et 
i n  a r u n-d o w n  1 9 4 0s t h e atr e.  C ost u m e  b as k ets, l a d d ers  t att y r e d  c urt ai ns  a n d 
fl o or b o ar ds  d e m ar c at e d  a s p a c e  of  pl a y  a n d  c el e br ati o n of t h e  gr o u ps  m e eti n g 
i n it. 

 

T his  m et at h e atri c al r e pr e s e nt ati o n , w hil e f or e gr o u n di n g t h e  pr o d u cti o n’ s i nt er e st i n 

‘t h e atr e  m a ki n g’,  als o  e xt e n d e d t h e i d e a  of t h e  pl a y f or t h e  n ati o n.   Wit h its 

j u xt a p ositi o n  of t h e  m et a-t h e atri c al s et  wit hi n t h e  gr a n d  p h ysi c alit y  of t h e  h ost 

t h e atr es, t h e  pr o d u cti o n  w or k e d t o s y nt h e sis e  a n d  c el e br at e t h e t h e atri c al  hist or y, 

ar c hit e ct ur al s p a c e s,  a n d  m a y b e  e v e n  g e o gr a p hi c al  pl a c e s  of t h e  v e n u e s  o n t h e t o ur.  

 

T h e  pr o d u cti o n’s  c o n v ers ati o n  wit h  Bl a c k p o ol its elf  w as  a n i nt er e sti n g  o n e.   D e s pit e 

t h e  pr o xi mit y  of  T h e  Gr a n d  T h e atr e t o t h e  G ol d e n  Mil e, t h e  e pit o m e  of  a  c ar ni v al e s q u e 

p o p ul ar s e asi d e l o c ati o n, t h e  pr o d u cti o n its elf,  p er h a ps  dis a p p oi nti n gl y,  di d  n ot 

i n c or p or at e  a n y  p arti c ul arl y  n ort h er n  c h ar a ct eristi c s.   D e s pit e  W h y m a n’s  c o m m e nt 

t h at t h e  P o ult o n  Dr a m a  a m at e ur  gr o u p  h a d  b e e n s el e ct e d  as t h e y  w er e  ‘v er y 

e nt ert ai ni n g  as  y o u’ d  e x p e ct fr o m t h at  bit  of t h e  w orl d.  V er y str o n g s e ns e  of  h u m o ur 

a n d t h e y  pr o p erl y  m a d e  u s l a u g h’ (B est  B ott o ms ), t h e  a m at e ur  c o m p a n y i n di c at e d t h at 

t h e y tri e d t o  a v oi d  br o a d sl a psti c k  c o m e d y  a n d  di d  n ot  us e t h e s e asi d e-pr o m st a g e 

pr o p erti e s t h e y  h a d tri e d  o ut i n r e h e ars als.  T h e  m ai n  n ort h er n  c o ntri b uti o n t o t h e 

pr o d u cti o n i n  Bl a c k p o ol  w as,  h o w e v er, i n t h e  v oi c e s  of t h e  a ct ors,  w h o,  all  b ar  o n e, 
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h a d  a  n ort h er n, if  n ot  al w a y s  a  Bl a c k p o ol,  a c c e nt.   Ar g u a bl y, f or  l o c al  a u di e n c e s t his 

cr e at e s  a n  e m p at h y  wit h t h e s p e a k ers,  a n d t h e y  ar e  m or e li k el y t o  c h a m pi o n  a n d 

s u p p ort t h eir  l o c al  a m at e ur  gr o u p  b e c a us e  of t h e f a mili arit y  of  a c c e nt  a n d t h e i m pli e d 

c o n n e cti o n  t o t h eir pl a c e  a n d  c o m m u nit y.    

 

S o m e  of t h e  dis c ussi o ns  a b o ut t his  pr o d u cti o n  h a v e s u g g e st e d it  off er e d  a  wr o n g -

h e a d e d  v ersi o n  of ‘ n ati o n’ i n t h e li g ht  of  p oliti c al  d e b at e s  ar o u n d  Br e xit  w hi c h  w er e 

o c c urri n g  at t h e ti m e.   H o w e v er, it s e e ms t h at r at h er t h a n  pr o p osi n g  a s p e cifi c 

r e s p o ns e t o  Br e xit, t h e  pr o d u cti o n  w as  p artl y  wr o n g-f o ot e d  b y t h e  e m er gi n g  wi d er 

p oliti c al  d e b at e  a b o ut  n ati o n h o o d.  N e v ert h el e ss,  t h e i m p a ct  of  S h a k e s p e ar e i n 

Bl a c k p o ol  di d  h a v e i m p ort a nt s o ci al  a n d  c ult ur al r a mifi c ati o ns tri g g er e d  b y t h e 

i n v ol v e m e nt  of l o c al  p e o pl e i n t h e  pr o d u cti o n.    T h e  Gr a n d  T h e atr e r e p ort e d t h at 

a u di e n c e  n u m b ers  h a d  e x c e e d e d  e x p e ct ati o ns  a n d t h at t h e  a u di e n c e s,  p artl y t h os e 

s u p p orti n g f a mil y  m e m b ers  a n d  c o m m u niti e s,  w er e  dr a w n fr o m  a  wi d er t h a n  us u al 

c at c h m e nt  ar e a.   M or e o v er, t h e  pr o d u cti o n  a n d its  e d u c ati o n al  pr oj e cts,  b y  o p e ni n g  u p 

S h a k e s p e ar e t o  n e w  a u di e n c e s,  a n d  pr o vi di n g t h e  o p p ort u nit y t o  wi d e n  h ori z o ns , 

a p p e ar t o  h a v e  m a d e  a si g nifi c a nt i nt er v e nti o n i n t h e li v e s  a n d  as pir ati o ns  of s o m e  of 

t h e  m ost s o ci all y  d e pri v e d  c o m m u niti e s i n t h e  U K.   

 

V.  

T o  c o n cl u d e, it is  n ot a bl e i n t h e s e t e xts t h at t h e tr a v els i n s p a c e  a n d ti m e i n s e ar c h  of 

t h e  c a n o ni c al  writ ers S h a k e s p e ar e  a n d  A ust e n  ar e fr e q u e ntl y  c o nfi g ur e d  wit hi n,  a n d 

f a cilit at e d  b y,  diff er e nt  ki n ds  of  p o p ul ar  c ult ur e i n cl u di n g s ci e n c e fi cti o n,  H oll y w o o d 

m usi c als, ‘ c hi c k lit’, r o m a nti c fi cti o n, f a n fi cti o n, ti m e tr a v el, s e a -si d e  h oli d a y s,  a n d, 
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m or e  br o a dl y  e v e n, t h e  ci n e m a its elf.   As  R o b ert  S h a u g h n e ss y  n ot e s  p o p ul ar  c ult ur e 

c o m e s  wit h its  p ossi bl e  c o ntr a di cti o ns:  

T h e ‘ p o p ul ar’ is its elf  h ar dl y  a si n g ul ar  or  u n c o nt e st e d t er m  o r fr a m e  of 
r ef er e n c e:  s e e n fr o m s o m e  a n gl e s, it  d e n ot e s  c o m m u nit y, s h ar e d  v al u e s, 
d e m o cr ati c  p arti ci p ati o n,  a c c e ssi bilit y,  a n d f u n; fr o m  ot h ers t h e  m ass - pr o d u c e d 
c o m m o dit y, t h e l o w e st  c o m m o n  d e n o mi n at or, t h e r e d u cti v e  or si m plifi e d,  or 
t h e s h o d d y, t h e  c o ars e,  a n d t h e  m er etri ci o us. ( 2) 

 

T h e t e xts st u di e d  h er e,  h o w e v er,  ar e l ar g el y  c h ar a ct eris e d  b y t h e  m or e  p ositi v e 

as p e cts  of ‘ c o m m u nit y, s h ar e d  v al u es,  d e m o cr ati c  p arti ci p ati o n,  a c c e ssi bilit y  a n d f u n’.  

W hil e t his is  n ot t o s a y t h at t his st u d y f o u n d  all t h e t e xts t o  b e  u n miti g at e d s u c c e ss es, 

e a c h  o n e  h as  b e e n s h o w n t o i niti at e s o m e  ki n d  of  c o n v ers ati o n  wit h t h e  d e a d  a ut h ors 

t hr o u g h t h e s e  p o p ul ar fr a m e w or ks.   

 

N e v ert h el e ss, t h e s e fil mi c  a n d  n o v el t e xts  ar e  n ot  wit h o ut t h eir  p ar a d o x es.   First t h e s e 

t e xts  utilis e  p o p ul ar  c ult ur al r ef er e n c e  p oi nts t o fr a m e  a n i d e a  of t h e  a ut h ors  as  hi g h 

c ult ur al  c a n o ni c al fi g ur es  of  g e ni us.  I n  d oi n g s o t h e y  ar e r e cl ai mi n g t h e si g nifi c a n c e  of 

t h e  a ut h ors f or t h e t w e nt y-first  c e nt ur y  d e s pit e t h e  mi d-t w e nti et h  B art he si a n  cl ai ms 

f or t h e  a ut h or’s  d e mis e.   As  D e b or a h  C art m ell  n ot e d i n  h er  dis c ussi o ns  of  A ust e n:  

t h e  bi o pi c –  i n  p arti c ul ar t h e fil m  bi o gr a p h y  of  a n  a ut h or- us e s  g e nr e t o  b ot h  kill 
a n d r e s urr e ct t h e  a ut h or... [ a n d]  d o g g e dl y  cli n g t o  ol d -f as hi o n e d  bi o gr a p hi c al 
a p pr o a c h e s t o fi cti o n t h at  e q u at e i nt er pr et ati o n  wit h fi n di n g  o ut ‘tr ut hs’  a b o ut 
t h e  a ut h or. (‘ B e c o mi n g J a n e’  1 5 7) 
 

I n  a d diti o n, t h e l a c k  of  a  c o m pl et e  bi o gr a p hi c al lif e f or  eit h er  of t h e s e  a ut h ors  gi v e s t h e 

o p p ort u nit y f or t h e s e fi cti o n al  a c c o u nts t o s p e c ul at e  o n t h e s e  p ers o n al ‘tr ut hs’:  tr ut hs 

w hi c h  ar e  als o  b uilt  o n  n arr ati v e s fr o m  c el e brit y  c ult ur e  a n d fr o m r o m a n c e.  T his  gi v e s 

ris e t o  a n ot h er  p ar a d o x t h at,  d e s pit e t h e f o c us  o n hist ori c al  s p a c e  a n d ti m e, t h e 
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c o nstr u cti o n  of t h e  writi n g li v e s  of t h e  a ut h ors is i n  o n e r e s p e ct  a his t ori c al: it is 

pri m aril y t h e  a ut h or’s  p ers o n al lif e,  n ot t h e s o ci al,  c ult ur al,  p oliti c al  c o nt e xt  of t h e 

ti m e s,  w hi c h is s e e n t o i g nit e  a ut h ori al  g e ni us.   Y et i n  e a c h t e xt t h e fil m m a k ers, 

n o v elists,  dir e ct ors  b eli e v e t h er e is  a si g nifi c a n c e i n ‘ b ei n g t h er e’  t o s e e t h e  w or k  of t h e 

g e ni us  e m er g e  a n d  e v ol v e i n t h e  pl a c e  a n d ti m e  w h er e it  h a d  b e g u n.   T h e ‘t h er e’ 

w h et h er  pl a c e  or ti m e,  or  b ot h,  b e c o m e s f or t h e  c o nt e m p or ar y  a u di e n c e  a n  a n c h or,  a 

f o u n d ati o n,  a  c o nfir m ati o n  of  a ut h ori al  a ut h orit y,  a  p oi nt  of  c o n n e ct e d n ess i n t h e 

r a pi dl y  c h a n gi n g  m o d er n  w orl d.  

 

I n  a f urt h er  p ar a d o x, t h e  m o d er n f as ci n ati o n  wit h t h e s e  a ut h ors i n t h e s e t e xts s e e ms 

t o  wis h t h e m t o  b e  of t h eir  o w n ti m e  b ut  als o ‘li k e  us’,  or  at t h e  v er y l e ast t o ‘s p e a k’ t o 

us.   T h e  d e sir e t o fi n d  c o nt e m p o r ar y r el e v a n c e s h a p e s t h e  pl a c e  a n d ti m e  of t h e  n o v el s 

a n d fil ms,  b ut it  als o  m o ul ds t h e  v ersi o n  of t h e  a ut h or r e v e al e d i n t h e s e t e xts.   As 

M arj ori e  G ar b er  h as  n ot e d ‘t h e s e ar c h f or  a n  a ut h or, li k e  a n y  ot h er  q u e st f or 

p ar e nt a g e, r e v e als  m or e  a b o ut t h e s e ar c h er t h a n t h e s o u g ht’ ( 2 7).   Alt h o u g h t h e s e 

t e xts  p erf or m t h e t as k  of  m e m ori alisi n g  S h a k e s p e ar e  a n d  A ust e n, t h e s e  a cts  of 

r e m e m br a n c e  als o  affir m i d e as  a b o ut  c o nt e m p or ar y i d e ntit y  a n d its  c o m m u niti e s.  I n 

d oi n g s o t h e t e xts  ar e i n t h e ms el v e s  e n g a gi n g i n  a n  a d a pti v e  a ct  as t h e y  e m b o d y ‘ a 

pr o c e ss  of  a p pr o pri ati o n,  of t a ki n g  p oss e ssi o n  of  a n ot h er’s st or y  a n d filt eri n g it, i n  a 

s e ns e, t hr o u g h  o n e’s  o w n s e nsi bilit y, [ a n d] i nt er e sts’ ( H ut c h e o n  1 8).   T his s e ar c h f or 

t h e  a ut h or’s st or y i n t h e t e xts st u di e d  h er e is pr e di c at e d  o n  m et a p h ori c all y 

tr a ns p orti n g t h e  a u di e n c e  or r e a d er t o  a n ot h er ti m e  a n d  pl a c e.   B y  e x pl ori n g t h e 

c o m pl e x  w a y s/it er ati o ns i n  w hi c h t his  pl a c e  a n d ti m e tr a v el is  c o nstr u ct e d  a n d 

f a cilit at e d i n t h e s e  diff er e nt t e xts, t his t h e sis  h as  off er e d  a n i nn o v ati v e r e -r e a di n g  of 
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t h e fr a m e w or ks  w hi c h s urr o u n d t h e r e pr e s e nt ati o n  of t h e  a ut h or,  a n d t h os e  w hi c h 

s h a p e t h e  c o nt e m p or ar y  a u di e n c e s’  e n g a g e m e nt  wit h t h e  p ast.     

 

 

 

i T his is r at h er  diff er e nt fr o m s o m e  of t h e lit er ar y  a d a pt ati o n s,  w h er e sli g htl y  bi z arr el y t h e  c h ar a ct ers 
r e a d t h e  n o v el t h e y  ar e  p art  of.   S e e  o p e ni n g  of J o e  Wri g ht’s ( 2 0 0 5)  a d a pt ati o n  of  Pri d e  a n d  Pr ej u di c e . 
C art m ell  n ot es ‘ S h e [ Eli z a b et h] i ntr o d u c es t h e f il m  b y r e a di n g  a  n o v el,  cl osi n g t h e  b o o k  as s h e  dr a ws 
n e ar  h er  h o m e,  wit h  a si g h  of s atisf a cti o n,  h a vi n g j u st r e a c h e d its  c o n cl u si o n.  Cl os e i n s p e cti o n r e v e als 
t h e  b o o k t o  b e Pri d e  a n d  Pr ej u di c e ,  a  witt y  a c k n o wl e d g e m e nt  of t h e fil m’s s o ur c e  a n d st at u s  as  a n 
a d a pt ati o n  b y s u btl y  e m pl o yi n g t h e  d e vi c e  of t h e  b o o k  o p e ni n g i nt o t h e fil m  a n d  a sl y i nti m ati o n t h at 
Eli z a b et h, li k e  A u st e n, is i n  c o m m a n d  of  h er  o w n st or y’ ( 2 3 7 -3 8)  

ii T h e  E n c or e  Li v e  pr o d u cti o n s,  of  c o urs e,  dis e n g a g e t his f o c u s  o n  o n e ti m e,  a n d i n st e a d  b e c o m e 
e x p eri e n c es i n  diff er e nt ti m es  a n d  diff er e nt  pl a c es.  I  w o ul d  h o w e v er  ar g u e t h at t h e y still r et ai n t h e 
s e n s e  of t h e  o n e s p e cifi c ti m e i n  w hi c h t h e y  w er e  cr e at e d.  
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Fil m:  A  G ui d e t o  T h e or y  a n d  Pr a cti c e  of  Fil m  A d a pt ati o n ,  e dit e d  b y  R o b ert  St a m 

a n d  Al e ss a n dr a  R a e n g o,  Bl a c k w ell,  2 0 0 5,  p p.  1 -5 2.  

S ulli v a n,  Eri n.  ‘ ” T h e f or ms  of t hi n gs  u n k n o w n ”:  S h a k e s p e ar e  a n d t h e  Ris e  of t h e  Li v e 

Br o a d c ast.’   S h a k es p e ar e  B ull eti n ,  v ol. 3 5,  n o.  4,  2 0 1 7,  p p.  6 2 7 -6 2.  

---.  ‘ T h e  A u di e n c e is  Pr e s e nt:  Ali v e n e ss,  S o ci al  M e di a,  a n d t h e  T h e atr e  Br o a d c ast 

E x p eri e n c e.’   S h a k es p e ar e  a n d t h e ‘ Li v e’  T h e atr e  Br o a d c ast  E x p eri e n c e ,  e dit e d 

b y  P as c al e  A e bis c h er,  S us a n n e  Gr e e n h al g h,  a n d  L a uri e  E  Os b or n e,  Bl o o ms b ur y, 

2 0 1 8,  p p.  5 9 -7 6.  

T e n n a nt,  D a vi d.  I nt er vi e w  wit h  K ati e  R a z z all. ‘ T e n n a nt  o n  S h a k e s p e ar e: I l o v e  d oi n g 

t h e  pl a y s’. C h a n n el  4  N e ws .   1 1  N o v e m b er  2 0 1 3.   

w w w. c h a n n el 4. c o m/ n e ws/ d a vi d -t e n n a nt-ri c h ar d-ii-rs c-s h a k e s p e ar e- dr- w h o.  

A c c e ss e d  1 2  N o v e m b er  2 0 1 4.   

Urr y, J o h n.   C o ns u mi n g  Pl a c es .  R o utl e d g e,  2 0 0 2.  

---.  T h e  T o urist  G a z e .   2n d  e d.,  S a g e,  2 0 0 2.  

---.  ‘ T h e  Pl a c e  of  E m oti o ns  wit hi n  Pl a c e.’  E m oti o n al  G e o gr a p hi es ,  e dit e d  b y J o y c e 

D a vi ds o n,  Li z  B o n di,  a n d  Mi c k  S mit h,  R o utl e d g e,  2 0 1 7,  p p.  7 7 -8 6.  

http://www.luminarium.org/renlit/spensbib.htm
http://www.channel4.com/news/david-tennant-richard-ii-rsc-shakespeare-dr-who
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V oi gts -Vir c h o w,  E c k art.  ‘ H erit a g e  a n d  Lit er at ur e  o n  S cr e e n:  H ei m at  a n d  H erit a g e.’  

Lit er at ur e  o n  S cr e e n ,  e dit e d  b y  D e b or a h  C art m ell  a n d I m el d a  W h el e h a n, 

C a m bri d g e  U P,  2 0 0 7,  p p.  1 2 3 – 3 7.  

W a g n er,  G.   T h e  N o v el  a n d t h e  Ci n e m a .  F arl ei g h  Di c ki ns o n  U P,  1 9 7 5. 

W ats o n,  Ni c ol a J.  ‘ S h a k e s p e ar e  o n t h e  T o urist  Tr ail.’  S h a k es p e ar e  a n d  P o p ul ar  C ult ur e , 

e dit e d  b y  R o b ert  S h a u g h n e ss y,  C a m bri d g e  U P,  2 0 0 7.  

---.  ‘I ntr o d u cti o n.’  Lit er ar y  T o uris m  a n d  Ni n et e e nt h -C e nt ur y  C ult ur e ,  e dit e d  b y  Ni c ol a 

J.  W ats o n,          P al gr a v e  M a c mill a n,  2 0 0 9,  p p.  1 -1 2.  

---.  T h e  A ut h or’s  Eff e cts:  O n  Writ er’s  H o us e  M us e u ms .   O xf or d  U P,  2 0 2 0. 

W h el e h a n, I m el d a.   ‘ A d a pt ati o ns: t h e  c o nt e m p or ar y  dil e m m as.’ A d a pt ati o ns:  Fr o m 

T e xt t o  S cr e e n,  S cr e e n t o  T e xt  e dit e d  b y  D e b or a h  C art m ell  a n d I m el d a 

W h el e h a n,  R o utl e d g e,  1 9 9 9,  p p.  3- 2 0.  

W h y m a n,  Eri c a.  ‘ A  Pl a y f or t h e  N ati o n.’    Arts  Pr of essi o n al ,  1 4 J a n u ar y  2 0 1 6, 

w w w. arts pr of e ssi o n al. c o. u k/ m a g a zi n e/ arti cl e/ pl a y - n ati o n.   A c c e ss e d 

N o v e m b er  2 0 1 7.  

---.  ‘ A  n ati o n al  p assi o n.’   Pr o gr a m m e f or  Willi a m  S h a k e s p e ar e’s A  Mi ds u m m er  Ni g ht’s 

Dr e a m   – Pl a y f or t h e  N ati o n  at t h e  Gr a n d  T h e atr e  Bl a c k p o ol,  A pril  2 0 1 6.  

Wr a y,  R a m o n a.  ‘ N ost al gi a f or  N a v arr e:  T h e  M el a n c h oli c  M et a ci n e m a  of  K e n n et h 

Br a n a g h’s  L o v e’s  L a b o ur’s  L ost .’  Lit er at ur e/ Fil m  Q u art erl y ,  v ol.  3 0,  n o.  3,  2 0 0 2, 

p p .   1 7 1– 7 8.  

Wr a y,  R a m o n a,  a n d  M ar k  T h or nt o n  B ur n ett.  ‘ Fr o m t h e  H ors e’s  M o ut h:  Br a n a g h  o n t h e 

B ar d’.   S h a k es p e ar e,  Fil m,  Fi n  d e  Si è cl e ,  e dit e d  b y  M ar k  T h or nt o n  B ur n ett  a n d 

R a m o n a  Wr a y,  M a c mill a n,  2 0 0 0,  p p.  1 6 5 – 7 8.  

http://www.artsprofessional.co.uk/magazine/article/play-nation
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W y att,  T h o m as.  ‘ M y  g all e y.’  T h e  N ort o n  A nt h ol o g y  of  E n glis h  Lit er at ur e ,  7t h e d.,  e dit e d 

b y  St e p h e n  Gr e e n bl att,  W.  W.  N ort o n,  2 0 0 0,  p.  5 2 8  

W y v er, J o h n.   T h e atr e t o  S cr e e n  –  a n d  B a c k  A g ai n!  C o nf er e n c e,  1 9  F e br u ar y  2 0 1 4,  D e 

M o ntf ort  U ni v ersit y,  L ei c e st er.  K e y n ot e  A d dr e ss.

iPl e as e  als o s e e i n di vi d u al  p u blis h e d  arti cl es f or t h eir  w or ks  cit e d.  
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W or k s  C o n s ult e d  
 
 
A c kr o y d,  P et er.   S h a k es p e ar e:  T h e  Bi o gr a p h y .   C h att o  &  Wi n d us,  2 0 0 5. 

A cl a n d,  C. R .  ‘I M A X  T e c h n ol o g y  a n d  T h e  T o urist  G a z e.’ C ult ur al  St u di es ,  v ol.  1 2,  n o.  3, 

1 9 9 8,  p p.  4 2 9 -4 5.   

A d a ms,  P a ul  C.,  St e v e n  H o els c h er  a n d  K ar e n  E.  Till,  e dit ors.   T e xt ur es  of  Pl a c e: 

E x pl ori n g  H u m a nist  G e o gr a p hi es .   U  of  Mi n n e s ot a  P,  2 0 0 1. 

A e s bis h c h er,  P as c al e,  et  al,  e dit ors.   S h a k es p e ar e  a n d t h e  “ Li v e ”  T h e atr e  Br o a d c ast 

E x p eri e n c e .   Bl o o ms b ur y,  2 0 1 8. 

A g n e w, J e a n -C hrist o p h er.   W orl d’s  A p art:  T h e  M ar k et  a n d t h e  T h e atr e i n  A n gl o -

A m eri c a n  T h o u g ht,  1 5 5 0 -1 7 5 0.    Ca m bri d g e  U P,  1 9 8 6 . 

All e n,  Gr a h a m.   I nt ert e xt u alit y. R o utl e d g e,  2 0 0 0.  

Ar a g a y,  Mir ei a.  e dit or.   B o o ks i n  M oti o n:  A d a pt ati o n, I nt ert e xt u alit y,  A ut h ors hi p .  

R o d o pi,  2 0 0 5.  

At w o o d,  M ar g ar et.   H a g -S e e d:  T h e  T e m p est  R et ol d .   H o g art h,  2 0 1 6. 

A ust e n, J a n e.   P ers u asi o n ,  e dit e d  b y  D. W.  H ar di n g,  P e n g ui n,  1 9 6 5. 

---.  E m m a ,  e dit e d  b y  R o n al d  Bl yt h e,  P e n g ui n,  1 9 6 6. 

---.  M a nsfi el d  P ar k ,  e dit e d  b y  T o n y  T a n n er,  P e n g ui n,  1 9 6 6.  

---.  Pri d e  a n d  Pr ej u di c e ,  e dit e d  b y  T o n y  T a n n er,  P e n g ui n,  1 9 7 2. 

---.  N ort h a n g er  A b b e y ,  e dit e d  b y  M aril y n  B utl er,  P e n g ui n,  1 9 9 5. 

---.  Pri d e  a n d  Pr ej u di c e .   N ort o n  Criti c al  E diti o n,  e dit e d  b y  D o n al d  Gr a y,  N ort o n  2 0 0 1. 
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---.  L a d y  S us a n,  T h e  W ats o ns,  a n d  S a n dit o n ,  e dit e d  b y  M ar g ar et  Dr a b bl e,  P e n g ui n, 

2 0 0 3.  

---.  S e ns e  a n d  S e nsi bilit y ,  e dit e d  b y  R os  B all ast er,  P e n g ui n,  2 0 0 3. 

B ar b er,  C.  L.   S h a k es p e ar e's  F esti v e  C o m e d y:  A  St u d y  of  Dr a m ati c  F or m i n  R el ati o n t o 

S o ci al  C ust o m.  Pri n c et o n  U P ,  1 9 5 9. 

B ar c h as, J a ni n e,  a n d  Kristi n a  Str a u b.  ‘ C ur ati n g  Will  & J a n e .’  Ei g ht e e nt h -C e nt ur y  Lif e , 

v ol.  4 0,  n o.  2,  2 0 1 6,  p p.  1 -3 5.  

B art o n,  A n n e.  ‘ T h e  Ki n g  Dis g uis e d:  S h a k e s p e ar e’s  H e nr y  V  a n d t h e  C o mi c al  Hist or y.’  

T h e  Tri pl e  B o n d:   Pl a ys  m ostl y  S h a k es p e ar e a n i n  P erf or m a n c e ,  e dit e d  b y J os e p h 

Pri c e,  P e n ns yl v a ni a  U P,  1 9 7 5,  p p.  9 2 -1 1 7.  

B at e, J o n at h a n.   S h a k es p e ar e  a n d  O vi d .  Cl ar e n d o n  Pr e ss,  1 9 9 3. 

B at e, J o n at h a n.   S o ul  of t h e  A g e:  T h e  Lif e,  Mi n d  a n d  W orl d  of  Willi a m  S h a k es p e ar e .  

P e n g ui n  Vi ki n g,  2 0 0 8.  

B at e, J o n at h a n,  a n d  Eri c  R as m uss e n,  e d it ors.  R S C  S h a k es p e ar e:  L o v e’s  L a b o ur’s  L ost .  

M a c mill a n,  2 0 0 8 . 

B e n n ett,  A n dr e w.   T h e  A ut h or .  R o utl e d g e,  2 0 0 5. 

B err y,  E d w ar d.   S h a k es p e ar e's  C o m e di es:  E x pl or ati o ns i n  F or m .   Pri n c et o n U P ,  1 9 7 2. 

---.  S h a k es p e ar e's  C o mi c  Rit e s . C a m bri d g e  U P ,  1 9 8 6. 

Bl u e st o n e,  G.   N o v els i nt o  Fil ms .  U  C alif or ni a  P,  1 9 5 7. 

B o os e,  Li n d a,  a n d  Ri c h ar d  B urt,  e dit ors.   S h a k es p e ar e t h e  M o vi e:  P o p ul arisi n g t h e  Pl a ys 

o n  Fil m,  T V  a n d  Vi d e o .   R o utl e d g e,  1 9 9 7. 
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---.   S h a k es p e ar e t h e  M o vi e II:  P o p ul arisi n g t h e  Pl a ys  o n  Fil m,  T V  Vi d e o,  a n d  D V D.  

R o utl e d g e,  2 0 0 3.  

B o ot h,  P a ul.  ‘ P eri o disi n g  D o ct or  W h o.’   S ci e n c e  Fi cti o n  Fil m  a n d  T el e visi o n ,  v ol.  7,  n o. 

2,  2 0 1 4,  p p.  1 9 5 -2 1 5.  

Br a n a g h,  K e n n et h.   B e gi n ni n g .   C h att o  a n d  Wi n d us,  1 9 8 9. 

Br a n dr et h,  B e n et.   T h e  S p y  of  V e ni c e:  A  Willi a m  S h a k es p e ar e  N o v el .  T w e nt y 7  B o o ks, 

2 0 1 7.  

Bri g gs, J uli a .   T his st a g e-pl a y  w orl d:  E n glis h  Lit er at ur e  a n d its  b a c k gr o u n d,  1 5 8 0 -1 6 2 5.   

O xf or d  U P,  1 9 8 3 . 

Brist ol,  Mi c h a el  D.   C ar ni v al  a n d  T h e atr e : Pl e b ei a n  C ult ur e  a n d t h e  Str u ct ur e  of 

A ut h orit y.  M et h u e n,  1 9 8 5.  

---.  Bi g  Ti m e  S h a k es p e ar e .   R o utl e d g e,  1 9 9 7. 

Br o d e,  D o u gl as.   S h a k es p e ar e i n t h e  M o vi es: fr o m t h e  Sil e nt  Er a t o  S h a k es p e ar e i n  L o v e . 

O xf or d  U P,  2 0 0 0 . 

Br o o k er,  P et er. ‘ P ost m o d er n  a d a pt ati o n:  p asti c h e, i nt ert e xt u alit y  a n d r ef u n cti o ni n g.’  

C a m bri d g e  C o m p a ni o n t o  Lit er at ur e  o n  S cr e e n,  e dit e d  b y  D e b or a h  C art m ell  a n d 

I m el d a  W h el e h a n,  C a m bri d g e  U P,  2 0 0 7,  p p. 1 0 7 -2 1.  

Br o w n,  L orr ai n e.  ‘ T o uri s m  a n d  Pil gri m a g e:  P a yi n g  H o m a g e t o  Lit er ar y  H er o e s.’  

I nt er n ati o n al J o ur n al  of  T o uris m  R es e ar c h,  2 0 1 5,  wil e y o nli n eli br ar y. c o m.  

A c c e ss e d  2 0 J u n e  2 0 1 5.  

Br o w n,  Pi ers.  ‘ D o n n e’s  H a w ki n gs.’   St u di es i n  E n glis h  Lit er at ur e  1 5 0 0 -1 9 0 0 ,  v ol.  4 9,  n o. 

1,  2 0 0 9,  p p.  6 7 -8 6.  
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Br o w n,  R o y al  S.   O v ert o n es  a n d  U n d ert o n es  R e a di n g  Fil m  M usi c .  U  of  C alif or ni a  P, 

1 9 9 4.   

Br o w nst ei n,  R a c h el  M.   ‘N ort h a n g er  A b b e y , S e ns e  a n d  S e nsi bilit y , Pri d e  a n d  Pr ej u di c e .’ 

C a m bri d g e  C o m p a ni o n t o  J a n e  A ust e n,  e dit e d  b y  E d w ar d  C o p el a n d  a n d J uli et 

M c M ast er,  C a m bri d g e  U P,  1 9 9 7,  p p.  3 2 -5 7.  

Br y s o n,  Bill.   S h a k es p e ar e:  T h e  W orl d  as  St a g e .   H ar p er Pr e ss,  2 0 0 7. 

B u c h a n a n, J u dit h.   S h a k es p e ar e  o n  Fil m .  P e ars o n  E d u c ati o n,  2 0 0 5. 

B u c h m a n n,  A n n e,  a n d  K e vi n  M o or e  et  al.  ‘ E x p eri e n ci n g  Fil m  T o uris m:  A ut h e nti cit y  a n d 

F ell o ws hi p.’   A n n als  of  T o uris m  R es e ar c h,  v ol . 3 7,  n o. 1,  2 0 1 0,  p p.  2 2 9 -4 8.  

B ur n ett,  M ar k  T h or nt o n.   Fil mi n g  S h a k es p e ar e i n t h e  Gl o b al  M ar k et pl a c e .   P al gr a v e 

M a c mill a n,  2 0 0 7.  

B ur n ett,  M ar k  T h o ms o n,  a n d  R a m o n a  Wr a y,  e dit ors.   S h a k es p e ar e,  Fil m,  Fi n  d e  Si e cl e, 

M a c mill a n,  2 0 0 0 . 

---.  S cr e e ni n g  S h a k es p e ar e i nt o t h e  T w e nt y -First  C e nt ur y .   E di n b ur g h  U P,  2 0 0 6. 

B urt,  Ri c h ar d.  ‘ S h a k e s p e ar e i n  L o v e  a n d t h e  E n d  of t h e  S h a k e s p e ar e a n:  A c a d e mi c  a n d 

M ass  C ult ur e  C o nstr u cti o ns  of  Lit er ar y  A ut h ors hi p .’  S h a k es p e ar e,  Fil m,  Fi n  d e 

Si e cl e , e dit e d  b y  M ar k  T h or nt o n  B ur n ett  a n d  R a m o n a  Wr a y,  M a c mill a n,  2 0 0 0 , 

p p.  2 0 3 -3 1.  

---.  ‘ Sl a m mi n’  S h a k e s p e ar e i n  A c c(i d) e nts  Y et  U n k n o w n:   Li v e n e ss,  Ci n e m( e di) a,  a n d 

R a ci al  Dis -I nt e gr ati o n.’  S h a k es p e ar e  Q u art erl y ,  v ol.  5 3.  N o.  2,  2 0 0 2,  p p.  2 0 1-

2 2 6.  

---.  ‘ Fil m  R e vi e w:   B e c o mi n g lit er ar y,  b e c o mi n g  hist ori c al: t h e s c al e  of f e m al e 

a ut h ors hi p i n  B e c o mi n g J a n e .’  A d a pt ati o n ,  v ol.  1,  n o.  1,  2 0 0 8,  p p.  5 8-6 2.  
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B us h ell,  S all y.   R e a di n g  a n d  M a p pi n g  Fi cti o n:  S p ati alisi n g t h e  Lit er ar y  T e xt .  C a m bri d g e 

U P,  2 0 2 0.  

B u z ar d , J a m e s.  T h e  B e at e n  Tr a c k:  E ur o p e a n  T o uris m,  Lit er at ur e  a n d t h e  W a ys t o 

‘ C ult ur e.’  O xf or d  U P,  1 9 9 3.  

C all a g h a n,  D y m p n a.   W h o  W as  Will  S h a k es p e ar e ?   Wil e y -Bl a c k w ell,  2 0 1 3.  

C a n o  L o p e z,  M ari n a,  a n d  R os a  M ari a  G ar ci a -P eri a g o.  ‘ B e c o mi n g  S h a k e s p e ar e  a n d J a n e 

A ust e n i n  L o v e:  A n I nt ert e xt u al  Di al o g u e  b et w e e n  T w o  Bi o pi c s.’   P ers u asi o ns 

O n -Li n e ,  v ol.  2 9,  n o.  1,  Wi nt er  2 0 0 8, j as n a. or g/ p ers u asi o ns/ o n-

li n e/ v ol 2 9 n o 1/ c a n o-g ar ci a. ht ml.    

C a n o  L o p e z,  M ari n a,  a n d  R os a  M ari a  G ar ci a -P eri a g o,  e dit ors.   J a n e  A ust e n  a n d  Willi a m 

S h a k es p e ar e:  A  L o v e  Aff air i n  Lit er at ur e,  Fil m  a n d  P erf or m a n c e .   P al gr a v e 

M a c mill a n,  2 0 1 9.  

C ar d w ell,  S ar a h.   T h e  T el e visi o n  S eri es:  A n dr e w  D a vi es .  M a n c h e st er  U P,  2 0 0 5.  

C ars o n,  C hristi e.   ‘ M ar k  R yl a n c e, H e nr y  V ,  a n d ‘ Ori gi n al  Pr a cti c e s’  at  S h a k e s p e ar e’s 

G l o b e:  Hist or y  R ef as hi o n e d.’  Fil mi n g  a n d  P erf or mi n g  R e n aiss a n c e  Hist or y , 

e dit e d  b y  M ar k  T h or nt o n  B ur n ett  a n d  A dri a n  Str e et e,  P al gr a v e  M a c mill a n, 

2 0 1 1,  p p.  1 2 7 -1 4 5.   

C ars o n,  C hristi e , a n d  P et er  Kir w a n,  e dit ors.   S h a k es p e ar e  a n d t h e  Di git al  W orl d: 

R e d efi ni n g  S c h ol ars hi p  a n d  Pr a cti c e .   C a m bri d g e  U P,  2 0 1 4. 

C art m ell,  D e b or a h.   I nt er pr eti n g  S h a k es p e ar e  o n  S cr e e n.   M a c mill a n,  2 0 0 0. 

---.  S cr e e n  A d a pt ati o ns: J a n e  A ust e n’s ‘ Pri d e  a n d  Pr ej u di c e’ ,  M et h u e n,  2 0 1 0. 

---.  ‘ F a mili arit y  v ers us  C o nt e m pt:  B e c o mi n g J a n e  a n d t h e  A d a pt ati o n  G e nr e’. 

A d a pt ati o n  a n d  C ult ur al  A p pr o pri ati o n:  Lit er at ur e,  Fil m  a n d t h e  Arts ,  e dit ors 

P as c al  Ni kl as  a n d  Oli v er  Li n d n er,  D E U,  2 0 1 2 ,  p p. 2 5 -3 3 . 
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---.  ‘ 1 0 0 +  Y e ars  of  A d a pt ati o n  or  A d a pt ati o n  as t h e  Art  F or m  of  D e m o cr a c y.’  A 

C o m p a ni o n t o  Lit er at ur e,  Fil m  a n d  A d a pt ati o n ,  e dit e d  b y  D e b or a h  C art m ell, 

Wil e y -Bl a c k w ell,  2 0 1 4,  p p.  1- 1 3.  

C art m ell,  D e b or a h,  a n d I m el d a  W h el e h a n.  ‘ Lit er at ur e  o n  S cr e e n:  a s y n o pti c  vi e w.’ 

C a m bri d g e  C o m p a ni o n t o  Lit er at ur e  o n  S cr e e n ,  e dit e d  b y D e b or a h  C art m ell  a n d 

I m el d a  W h ele h a n ,  C a m bri d g e U P ,  2 0 0 7,  1-1 2.  

C art m ell,  D e b or a h,  a n d I m el d a  W h el e h a n,  e dit ors.   A d a pt ati o ns:  Fr o m  T e xt t o  S cr e e n, 

S cr e e n t o  T e xt .   R o utl e d g e,  1 9 9 9. 

---.  T h e  C a m bri d g e  C o m p a ni o n:  Lit er at ur e  o n  S cr e e n .  C a m bri d g e  U P,  2 0 0 7. 

---.  T e a c hi n g  A d a pt ati o ns .  P al gr a v e  M a c mill a n,  2 0 1 4.  

C art m ell,  D e b or a h, I  Q  H u nt er,  a n d I m el d a  W h el e h a n,  e dit ors.   R etr o visi o ns: 

R ei n v e nti n g t h e  P ast i n  Fil m  a n d  Fi cti o n ,  Pl ut o  Pr e ss,  2 0 0 1.   

C art m ell,  D e b or a h,  a n d  Mi c h a el  S c ott,  e dit ors.   T al ki n g  S h a k es p e ar e:  S h a k es p e ar e i nt o 

t h e Mill e ni u m .   P al gr a v e,  2 0 0 1. 

C h a n,  M ar y  M.  ‘ L o c ati o n,  L o c ati o n,  L o c ati o n:   T h e  S p a c e s  of  Pri d e  &  Pr ej u di c e.’  

P ers u asi o ns  O n -Li n e ,  v ol.  2 7,  n o.  2,  S u m m er  2 0 0 7, j as n a. or g/ p ers u asi o ns/ o n-

li n e/ v ol 2 7 n o 2/ c h a n. ht m. 

C h a n e y,  E d w ar d.   T h e  e v ol uti o n  of t h e  gr a n d t o ur:  A n gl o -It ali a n  c ult ur al r el ati o ns si n c e 

t h e  R e n aiss a n c e.  L o n d o n,  1 9 8 8. 

C h arl e s,  Al e x.   ‘ T h e  cr a c k  of  d o o m: t h e  u n c a n n y  e c h o e s  of  St e v e n  M off at’s D o ct or 

W h o .’  S ci e n c e  Fi cti o n  Fil m  a n d  T el e visi o n ,  v ol. 4,  n o.  1,  2 0 1 1,  p p.  1 -2 4.  

C h e s hir e,  Ell e n.   Bi o -Pi cs:  A  Lif e i n  Pi ct ur es .   W allfl o w er  Pr e ss,  2 0 1 2. 
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C hil ds,  P et er.   ‘ C ult ur al  H erit a g e/  H erit a g e  C ult ur e:   A d a pti n g t h e  C o nt e m p or ar y  Britis h 

Hist ori c al  N o v el.’   Lit er at ur wiss e ns c h aft/ s p e ctr u m  Lit er at ur e:  A d a pt ati o n  a n d 

C ult ur al  A p pr o pri ati o n ,  e dit e d  b y  P as c al  Ni c kl as  a n d  Oli v er  Li n d n er,  W alt er  d e 

Gr u yl er,  2 0 1 2,  p p.  8 9 -1 0 0.  

Cl e m e nt, J e n nif er.   ‘I ntr o d u cti o n t o  S p e ci al Iss u e  o n  A d a pt ati o n  a n d  E arl y  M o d er n 

C ult ur e:  S h a k e s p e ar e  a n d  B e y o n d.’   S h a k es p e ar e ,  v ol.  1 1,  n o.  1,  2 0 1 5,  p p.  1-9.  

C o el h o,  A n a  D a ni el a.  ‘[ H] a n ds o m e,  cl e v er,  a n d ri c h’:  A n dr e w  D a vi e s’  E m m a  ( 1 9 9 6).’  

J o ur n al  of  A d a pt ati o n i n  Fil m  &  P erf or m a n c e,  v ol.  1 0,  n o.  2,  2 0 1 7,  p p.  2 9-4 1.  

C o h e n,  A n n a b el J.  ‘ Fil m  M usi c fr o m t h e  P ers p e cti v e  of  C o g niti v e  S ci e n c e .’  T h e  O xf or d 

H a n d b o o k  of  Fil m  M usi c  St u di es ,  e dit e d b y  D a vi d  N e u m e y er , O xf or d  U P,  2 0 1 3 , 

D OI:  1 0. 1 0 9 3/ o xf or d h b/ 9 7 8 0 1 9 5 3 2 8 4 9 3. 0 0 1. 0 0 0 1.  

C o h e n,  Eri c.  ‘ T h e  S o ci ol o g y  of  T o uri s m:  A p pr o a c h e s, Iss u e s,  a n d  Fi n di n gs.’   A n n u al 

R e vi e w  of  S o ci ol o g y ,  v ol. 1 0,  1 9 8 4,  p p.  3 7 3-9 2.  

C o n n ell, J o a n n e.  ‘ Fil m  T o uris m:  E v ol uti o n,  pr o gr e ss  a n d  pr os p e cts.’   T o uris m 

M a n a g e m e nt ,  v ol.  3 3,  2 0 1 2,  p p.  1 0 0 7-2 9.  

C o o p er,  S us a n.   Ki n g  of  S h a d o ws.  P e n g ui n,  1 9 9 9.  

C o p el a n d,  E d w ar d , a n d J uli et  M c M ast er,  e dit ors.   C a m bri d g e  C o m p a ni o n t o  J a n e 

A ust e n .  C a m bri d g e  U P,  1 9 9 7. 

C or b ett,  K at hl e e n.  ‘ B o o k  R e vi e w:  M ar k  T w ai n’s  H o m es  a n d  Lit er ar y  T o uris m  b y  Hil ar y 

Iris  L o w e.’  T h e  P u bli c  Hist ori a n ,  v ol. 3 5,  n o.  1,  F e br u ar y  2 0 1 3,  p p.  1 1 4 -1 5.  

C or d n er,  Mi c h a el.  E n glis h  C o m e d y.  C a m bri d g e  U P ,  1 9 9 4. 

C o x, J o h n,  a n d  D a vi d  S c ot t  K ast a n,  e dit ors.  A  N e w  Hist or y  of  E arl y  E n glis h  Dr a m a .  

C ol u m bi a  U P ,  1 9 9 7. 
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Cr ai k,  K at h ari n e  A.  ‘ R e a di n g  C or y ats  Cr u diti e s ( 1 6 1 1).’   St u di es i n  E n glis h  Lit er at ur e 

1 5 0 0 -1 9 0 0 ,  v ol.  4 4,  n o.  1,  Wi nt er  2 0 0 4,  p p.  7 7-9 6.  

Cr a n g,  Mi k e.   ‘ Pl a ci n g J a n e  A ust e n,  Dis pl a ci n g  E n gl a n d:  T o uri n g  b et w e e n  B o o k,  Hist or y 

a n d  N ati o n.’    J a n e  A ust e n  a n d  C o.:  R e a di n g t h e  P ast i n  C o nt e m p or ar y  C ult ur e, 

e dit e d  b y  S uz a n n e  P u c ci,  a n d J a m e s  T h o m ps o n,  St at e  U  of  N e w  Y or k  P,  2 0 0 3, 

p p.  1 1 1 -3 2.  

Cr oss,  G ar y  S.   ‘ Cr ow ds  a n d  L eis ur e:  T hi n ki n g  C o m p ar ati v el y  A cr oss t h e  2 0 t h C e nt ur y.’  

J o ur n al  of  S o ci al  Hist or y,  v ol.  3 9,  n o.  3,  2 0 0 6,  p p.  6 3 1-5 0.  

Cr o w d us,  G ar y.  ‘ S h ari n g  a n  E nt h usi as m f or  S h a k e s p e ar e:  A n I nt er vi e w  wit h  K e n n et h 

Br a n a g h.’   Ci n e ast e ,  v ol.  2 4.  N o.  1,  1 9 9 8,  p p. 3 4 -4 1.  

Cr o wl,  S a m u el.   S h a k es p e ar e  at t h e  Ci n e pl e x:  T h e  K e n n et h  Br a n a g h  Er a .   O hi o  U P, 

2 0 0 3.  

---.  S h a k es p e ar e  a n d  Fil m:  A  N ort o n  G ui d e .   N ort o n,  2 0 0 8. 

D a vi ds o n, J o y c e,  et  al.,  e dit ors.   E m oti o n al  G e o gr a p hi es .   R o utl e d g e,  2 0 1 7. 

D a vi e s,  A nt h o n y .  ‘ T h e  S h a ke s p e ar e fil ms  of  L a ur e n c e  Oli vi er.’   C a m bri d g e  C o m p a ni o n 

t o S h a k es p e ar e  o n  Fil m , e d it e d  b y R uss ell J a c ks o n ,  Ca m bri d g e  U P,  2 0 0 0,  p p. 

1 6 3 -8 2.  

D a vi e s,  A nt h o n y,  a n d  St a nl e y  W ells,  e dit ors .  S h a k es p e ar e  a n d t h e  M o vi n g I m a g e: t h e 

pl a ys  o n fil m  a n d t el e visi o n,   C a m bri d g e U P,  1 9 9 4 . 

D a vis, J o el  B.  ‘ ” T h us I r e stl e ss r e st i n  S p a y n e ”:  E n g a gi n g  E m pir e i n t h e  P o etr y  of  Sir 

T h o m as  W y att  a n d  G ar cil as o  d e l a  V e g a.’   St u di es i n  P hil ol o g y ,  v ol.  1 0 7,  n o.  4, 

2 0 1 0,  p p.  4 9 3 -5 1 9.  
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D a vi s o n,  A n n ett e.   ‘ Hi g h  Fi d elit y ?  M usi c i n  S cr e e n  a d a pt ati o n.’ C a m bri d g e  C o m p a ni o n 

t o Lit er at ur e  o n  S cr e e n,  e dit e d  b y  D e b or a h  C art m ell  a n d I m el d a  W h el e h a n , 

C a m bri d g e  U P ,  2 0 0 7, p p.  2 1 2 -2 2 6.  

D e s m et,  C hrist y,  a n d  S uj at a I y e n g ar.   ‘ A d a pt ati o n,  a p pr o pri ati o n,  or  w h at  y o u  will.’  

S h a k es p e ar e,  v ol.  1 1,  n o.  1,  2 0 1 5.  D OI:  1 0. 1 0 8 0/ 1 7 4 5 0 9 1 8. 2 0 1 5. 1 0 1 2 5 5 0.  

D e s m et,  C hrist y,  a n d  R o b ert  S a w y er.   S h a k es p e ar e  a n d  A p pr o pri ati o n .   R o utl e d g e, 

1 9 9 9.  

D o bs o n,  Mi c h a el , a n d  Ni c ol a J.  W ats o n.   E n gl a n d’s  Eli z a b et h:   A n  Aft erlif e i n  F a m e  a n d 

F a nt as y .   O xf or d  U P,  2 0 0 2. 

D ol e,  C ar ol  M.  ‘J a n e  A ust e n  a n d  M u d:  Pri d e  a n d  Pr ej u di c e  ( 2 0 0 5),  Britis h  R e alis m,  a n d 

t h e  H erit a g e  Fil m.’  P ers u asi o ns  O n -Li n e ,  v ol.  2 7,  n o.  2,  S u m m er  2 0 0 7, 

j as n a. or g/ p ers u asi o ns/ o n-li n e/ v ol 2 7 n o 2/ d ol e. ht m. 

D olli m or e, J o n at h a n.   R a di c al  Tr a g e d y .  2n d  e d.,  H ar v e st er  W h e ats h e af,  1 9 8 4.  

---.  ‘ W h e n is  a  C h ar a ct er  n ot  a  C h ar a ct er.’  F a utli n es :  C ult ur al  M at eri alis m  a n d t h e 

P oliti cs  of  Dissi d e nt  R e a di n g ,  e dit e d  b y Al a n  Si nfi el d , Cl ar e n d o n  Pr e ss , 1 9 9 2 ,  p p. 

5 2 -7 9.   

D o n al ds o n,  P et er. ‘ T a ki n g  o n  S h a k e s p e ar e:  K e n n et h  Br a n a g h’s  H e nr y  V .‘  S h a k es p e ar e 

Q u art erl y ,  1 9 9 1, p p.  6 0 -7 1 . 

D o w,  Gilli a n,  a n d  Cl ar e  H a ns o n,  e dit ors.   Us es  of  A ust e n: J a n e’s  Aft erli v es .   P al gr a v e 

M a c mill a n,  2 0 1 2.  

Dr a k a kis, J o h n,  e dit or.   Alt er n ati v e  S h a k es p e ar es .   M et h u e n,  1 9 8 5. 

D u c k w ort h,  Alist air  M.  ‘ H o w  S h all  W e  E v er  R e c oll e ct  H alf t h e  Dis h e s f or 

Gr a n d m a m m a ?’   Ei g ht e e nt h  C e nt ur y  Fi cti o n ,  v ol.  1 6,  n o.  3,  2 0 0 4,  p p.  4 7 1-9 2.  
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D u n c a n, J a m e s  S.,  a n d  D er e k  Gr e g or y,  e dit ors.   Writ es  of  P ass a g e:  R e a di n g  Tr a v el 

Writi n g .   R o utl e d g e,  1 9 9 8. 

D utt o n,  Ri c h ar d,  a n d J e a n  E.  H o w ar d,  e dit ors.   A  C o m p a ni o n t o  S h a k es p e ar e’s  W or ks .  4 

v ols.   Bl a c k w ell,  2 0 0 3.  

E a gl et o n,  T err y.   Willi a m  S h a k es p e ar e .  Bl a c k w ell,  2 0 0 4. 

E arl,  B e nj a mi n.  ‘ Lit er ar y  T o uris m:  C o nstr u cti o ns  of  v al u e,  c el e brit y  a n d  disti n cti o n.’  

I nt er n ati on al J o ur n al  of  C ult ur al  St u di es ,  v ol. 1 1,  n o.  4,  2 0 0 8,  p p.  4 0 1 -1 7.    

E ast h o p e,  A nt o n y , e d it or.  C o nt e m p or ar y  Fil m  T h e or y.   P e ars o n  E d u c ati o n,  1 9 9 3.  

E d m o n ds o n,  P a ul,  a n d  St a nl e y  W ells,  e dit ors.   S h a k es p e ar e  B e y o n d  D o u bt:  E vi d e n c e, 

Ar g u m e nt,  C o ntr o v ers y . C a m bri d g e  U P,  2 0 1 3.  

---.  T h e  S h a k es p e ar e  Cir cl e:  A n  Alt er n ati v e  Bi o gr a p h y .   C a m bri d g e  U P,  2 0 1 5. 

Ellis,  D a vi d.   T h e  Tr ut h  A b o ut  Willi a m  S h a k es p e ar e:  F a ct,  Fi cti o n  a n d  M o d er n 

Bi o gr a p hi es .  E di n b ur g h  U P,  2 0 1 2. 

E pst ei n,  Willi a m  H.,  a n d  R.  B art o n  P al m er,  e dit or s.  I n v e nt e d  Li v es, I m a gi n e d 

C o m m u niti es:   T h e  Bi o pi c  a n d  A m eri c a n  N ati o n al I d e ntit y .   St at e  U ni v ersit y  of 

N e w  Y or k  P,  2 0 1 6.  

Fis c hli n,  D a ni el,  e dit or.   O ut er S p e ar es:  S h a k es p e ar e, I nt er m e di a  a n d t h e  Li mits  of 

A d a pt ati o n .  U  of  T or o nt o  P,  2 0 1 4. 

Fis k e, J o h n ,  an d J o h n  H artl e y.   R e a di n g  T el e visi o n .  R o utl e d g e,  1 9 9 2. 

Fl y n n,  D e nis.  ‘ D o n n e’s  Tr a v els  a n d  E arli e st  P u bli c ati o ns’.   T h e  O xf or d  H a n d b o o k  of J o h n 

D o n n e ,  e dit e d  b y J e a n n e  S h a mi,  et  al.,  O xf or d  U P,  2 0 1 1. 

D OI: 1 0. 1 0 9 3/ o xf or d h b/ 9 7 8 0 1 9 9 2 1 8 6 0 8. 0 1 3. 0 0 3 7.  

F o u c a ult,  Mi c h el.  ‘ St ultif er a  N a vis’.   M a d n ess  a n d  Ci vilis ati o n:  a  hist or y  of i ns a nit y i n 

t h e  A g e  of  R e as o n. 1 9 6 7.   R o utl e d g e,  1 9 9 3.  
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---.  ‘ W h at is  a n  A ut h or ?’.  N ort o n  A nt h ol o g y  of  T h e or y  a n d  Criti cis m ,  e dit e d  b y  Vi n c e nt 

B.  L eit c h,  N ort o n,  2 0 0 1,  p p.  1 6 2 2 -3 6.  

Fr e n c h ,  E m m a.  S elli n g  S h a k es p e ar e t o  H oll y w o o d: t h e  m ar k eti n g  of fil m e d 

S h a k es p e ar e  a d a pt ati o ns fr o m  1 9 8 9 i nt o t h e  n e w  mill e n ni u m.   U  of 

H ertf or ds hir e  P,  2 0 0 6.  

Fri e d m a n,  Mi c h a el  D.  ‘ T h e  S h a k e s p e ar e  Ci n e m a c ast:  C ori ol a n us .’  S h a k es p e ar e 

Q u art erl y ,  v ol.  6 7,  n o.  4,  2 0 1 6,  p p.  4 5 7-8 0.   

Fr o w, J o h n.  ‘ T o uris m  a n d t h e  S e mi oti c s  of  N ost al gi a.’   O ct o b er ,  v ol. 5 7,  1 9 9 1,  p p.  1 2 3 -

5 1.  

Fr y e,  N ort hr o p.   A n at o m y  of  Criti cis m:  F o ur  Ess a ys.   Pri n c et o n  U P ,  1 9 5 7. 

Fr y x ell,  A.  R.  P.  ‘ Vi e w p oi nts  T e m p or aliti e s.   Ti m e  a n d t h e  M o d er n:  C urr e nt  Tr e n ds i n 

t h e  Hist or y  of  M o d er n  T e m p or aliti e s.’  P ast  a n d  Pr es e nt ,  n o.  0,  2 0 1 9, 

d oi: 1 0. 1 0 9 3/ p astj/ gt z 0 1 2.  A c c e ss e d  M a y  2 0 1 9.  

G al p eri n,  Willi a m  H.  ‘ ” D e s cri bi n g  W h at  N e v er  H a p p e n e d ”: J a n e  A ust e n  a n d t h e  Hist or y 

of  Miss e d  O p p ort u niti e s. ’  E L H ,  v ol.  7 3,  n o.  2,  2 0 0 6,  p p.  3 5 5-8 2.  

G a ull,  M aril y n.  ‘ R e vi e w  E ss a y: J a n e  A ust e n:  Aft erli v e s.’   Ei g ht e e nt h -C e nt ur y  Lif e ,  v ol. 

2 8,  n o.  2,  2 0 0 4,  p p.  1 1 3 -2 4.  

G e al,  R o b ert.  ‘ S ut uri n g t h e  A cti o n t o t h e  W or d:  S h a k e s p e ar e a n  E n u n ci ati o n  a n d 

Ci n e m a’s  “ R e alit y  Eff e ct ” i n  S h a k es p e ar e i n  L o v e   a n d A n o n y m o us .’  

Lit er at ur e/ Fil m  Q u art erl y ,  v ol. 4 2,  n o.  2,  2 0 1 4,  p p.  4 3 8-5 0.  

G er a g ht y,  C hristi n e.  ‘ R e vi e ws.’   S cr e e n ,  v ol.  5 1,  n o.  2,  2 0 1 0,  p p.  1 6 8-7 3.  
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G er vit z,  K ar e n. ‘ Ti d yi n g  as  W e  G o:  C o nstr u cti n g t h e  Ei g ht e e nt h  C e nt ur y  t hr o u g h 

A d a pt ati o n i n  B e c o mi n g J a n e , G ulli v er’s  Tr a v els ,  a n d Cr us o e .’  St u di es i n 

Ei g ht e e nt h -C e nt ur y  C ult ur e ,  v ol.  4 3,  2 0 1 4,  p p.  2 1 9-3 7.  

Gi bs o n,  P a m el a  C h ur c h.  ‘ R e vi e w  Arti cl e: J a n e  A ust e n  o n  S cr e e n  –  O v erl a p pi n g 

Di al o g u e s,  Diff er e nt  T a k e s.’   A d a pt ati o n , v ol.  2,  n o  2,  2 0 0 9,  p p.  1 8 0 -9 0.  

Gi d di n gs,  R o b ert,  a n d  Eri c a  S h e e n,  e dit ors.   T h e  Cl assi c  N o v el: fr o m  P a g e t o  S cr e e n .  

M a n c h e st er  U P,  2 0 0 0.  

Gil b ert,  Miri a m.   L o v e’s  L a b o ur’s  L ost:  S h a k es p e ar e i n  P erf or m a n c e .   Ma n c h e st er  U P, 

1 9 9 6 . 

G o o gi n, J o y c e.  ‘ Pri d e  a n d  Pr ej u di c e  R el o a d e d:  N a vi g ati n g t h e  S p a c e  of  P e m b erl e y.’  

P ers u asi o ns  O n -Li n e ,  v ol.  2 7,  n o. 2,  S u m m er  2 0 0 7, j as n a. or g/ p ers u asi o ns/ o n-

li n e/ v ol 2 7 n o 2/ g o g gi n. ht m. 

Gr e e n bl att,  St e p h e n.  ‘I n visi bl e  B ull ets:  R e n aiss a n c e  A ut h orit y  a n d its  S u b v ersi o n.’  

P oliti c al  S h a k es p e ar e:  Ess a ys i n  C ult ur al  M at eri alis m ,  e dit e d  b y J o n at h a n 

D olli m or e  a n d  Al a n  Si nfi el d,  M a n c h est er  U P,  1 9 9 4,  p p.  1 8 -4 7.  

Gr e er,  G er m ai n e.   S h a k es p e ar e’s  Wif e .   Bl o o ms b ur y,  2 0 0 7. 
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M arti n,  C at h eri n e  Gi m elli.   ‘ Milt o n  a n d  D o n n e’s  St ar g a zi n g  L o v ers,  S e x,  a n d t h e  N e w 

Astr o n o m y. ’   St u di es i n  E n glis h  Lit er at ur e  1 5 0 0-1 9 0 0 ,  v ol. 5 4,  n o.  1,  2 0 1 4,  p p. 

1 4 3 -7 1.  

M arti n,  C oli n , a n d  G e offr e y  P ar k er.   T h e  S p a nis h  Ar m a d a .   M a n c h e st er  U P,  1 9 9 9. 

M at ar,  N a bil.   T ur ks,  M o ors  a n d  E n glis h m e n i n t h e  A g e  of  Dis c o v er y .   C ol u m bi a n  U P, 

1 9 9 9.  

M c D er mi d,  V al.   N ort h a n g er  A b b e y .   H ar p er C olli ns,  2 0 1 4. 

M cf arl a n e,  Bri a n.   ‘ R e a di n g  Fil m  a n d  Lit er at ur e.’ C a m bri d g e  C o m p a ni o n t o  Lit er at ur e 

o n  S cr e e n , e dit e d  b y  D e b or a h  C art m ell  a n d I m el d a  W h el e h a n ,  C a m bri d g e U P , 

2 0 0 7,  p p.  1 5 -2 8 . 

M et z,  C hristi a n.   Fil m  L a n g u a g e:  A  S e mi oti cs  of t h e  Ci n e m a .  Tr a nsl at e d  b y  Mi c h a el 

T a yl or,  O xf or d  U P,  1 9 7 4.  

M eir,  P a ul.  ‘ A n i nt er vi e w:   K e n n et h  Br a n a g h  –  wit h  utt er  cl arit y.’   T h e  Dr a m a  R e vi e w , 

v ol.  4 1,  n o.  2,  1 9 9 7,  p p.  8 2 -9.  

Mi c h a els o n,  P atri ci a  H o w ell.  ‘ R e a di n g  Pri d e  a n d  Pr ej u di c e .’  Ei g ht e e nt h  C e nt ur y  Fi cti o n , 

v ol.  3,  n o.  1,  1 9 9 0 ,  p p.  6 5-7 6.  
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Mi ni er,  M art a , a n d  M a d d al e n a  P e n n a c hi a,  e dit ors.   A d a pt ati o n, I nt er m e di alit y  a n d t h e 

Britis h  C el e brit y  Bi o pi c .   R o utl e d g e,  2 0 1 6. 

M o n k,  Cl air e.   H erit a g e  Fil m  A u di e n c es:  P eri o d  Fil m  a n d  C o nt e m p or ar y  A u di e n c es i n t h e 

U K .   E di n b ur g h  U P,  2 0 1 2. 

M o n a c o, J a m e s.   H o w t o  R e a d  a fil m:  T h e  W orl d  of  M o vi es,  M e di a,  a n d  M ulti m e di a .  

O xf or d  U P,  2 0 0 0.  

M or g a n, J u d e.   T h e  S e cr et  Lif e  of  Willi a m  S h a k es p e ar e .  H e a dli n e,  2 0 1 2. 

M ull a n, J o h n.   W h at  M att ers i n J a n e  A ust e n ?   Bl o o ms b ur y,  2 0 1 2.  

M ull a n e y,  St e p h e n.   T h e  Pl a c e  of t h e  St a g e: li c e ns e,  pl a y  a n d  p o w er i n  R e n aiss a n c e 

E n gl a n d.   U  of  Mi c h a g a n  P,  1 9 9 5.  

N as h,  D e n nis o n,  a n d  A n n e  V.  A k er o y d ,  et  al.  ‘ T o uris m  as  a n  A nt hr o p ol o gi c al  S u bj e ct.’  

C urr e nt  A nt hr o p ol o g y ,  v ol. 2 2,  n o.  5,  1 9 8 1,  p p.  4 6 1 -8 1.  

N e a d,  L y n d a.   Vi ct ori a n  B a b yl o n:  P e o pl e,  Str e ets  a n d I m a g es i n  Ni n et e e nt h -c e nt ur y 

L o n d o n .   Y al e  U P,  2 0 0 5. 

N e al e,  St e v e,  a n d  Fr a n k  Kr ut ni k.   P o p ul ar  Fil m  a n d  T el e visi o n  C o m e d y .   R o utl e d g e, 

1 9 9 0.  

N e u m e y er,  D a vi d,  e dit or.   T h e  O xf or d  H a n d b o o k  of  Fil m  M usi c  St u di es .   O xf or d  U P, 

2 0 1 3.   D OI: 1 0. 1 0 9 3/ o xf or d h b/ 9 7 8 0 1 9 5 3 2 8 4 9 3. 0 0 1. 0 0 0 1.  

Ni c h oll,  C h arl e s.   T h e  L o d g er:  S h a k es p e ar e  o n  Sil v er  Str e et.  All e n  L a n e,  2 0 0 7 . 

Ni c h olls,  M ar k.   ‘ Br us h  U p  Y o ur  S h a k e s p e ar e:  P erf or m a n c e  A n xi eti e s i n S h a k es p e ar e i n 

L o v e .’  J o ur n al  of  Fil m  a n d  Vi d e o,  v ol.  5 4,  n o.  4,  2 0 0 2,  p p.  3-1 5.  
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Ni  F hl ai n n,  S or c h a. ‘ T h er e’s  S o m et hi n g  V er y  F a mili ar  A b o ut  All  T his’:  Ti m e  M a c hi n e s, 

C ult ur al  T a n g e nts ,  a n d  M ast eri n g  Ti m e i n  H. G.  W ells’s T h e  Ti m e  M a c hi n e   a n d 

t h e B a c k t o t h e  F ut ur e  tril o g y.’  A d a pt ati o n ,  v ol.  9,  n o.  2,  2 0 1 5,  p p.  1 6 4-8 4.  

O’ F arr ell,  M a g gi e.   H a m n et .   Ti n d er  Pr e ss,  2 0 2 0. 

Oli v e,  S ar a h.  ‘ R e pr e s e nt ati o ns  of  S h a k e s p e ar e’s  H u m a nit y  a n d I c o ni cit y: I n ci d e nt al 

A p pr o pri ati o ns i n  F o ur  Britis h  T el e visi o n  Br o a d c asts.’   B orr o w ers  a n d  L e n d ers: 

T h e J o ur n al  of  S h a k es p e ar e  a n d  A p pr o pri ati o n ,  v ol.  8,  n o.  1,  2 0 1 4,  p p.  1-2 0.   

P al m er, J o h n.   C o mi c  C h ar a ct ers  of  S h a k es p e ar e .  M a c mill a n;  L o n d o n,  1 9 4 7.   

P arrill,  S u e.   J a n e  A ust e n  o n  Fil m  a n d  T el e visi o n:  A  Criti c al  St u d y  of t h e  A d a pt ati o ns. 

M a cf arl a n d,  2 0 0 2.  

P e n n a c c hi a ,  M a d d al e n a.  ‘ A d a pt ati o n-i n d u c e d  T o uris m f or  C o ns u m ers  of  Lit er at ur e  o n 

S cr e e n:  t h e  e x p eri e n c e  of J a n e  A ust e n  F a ns.’   Al m a T o uris m , s p e ci al iss u e  n o.  4, 

2 0 1 5,  p p.  2 6 2 -6 8.  

Pr e s c ott,  P a ul,  a n d  Eri n  S ulli v a n,  e dit ors.   S h a k es p e ar e  o n t h e  Gl o b al  St a g e: 

P erf or m a n c e  a n d  F esti vit y i n t h e  Ol y m pi c  Y e ar .   Bl o o ms b ur y,  2 0 1 5. 

‘Pri d e  a n d  Pr ej u di c e  1 5  y e ars l at er.’   w w w. y o ut u b e. c o m/ w at c h ? v = q G Q cJ m A n c 5 k . 

A c c e ss e d  3 1 J a n u ar y  2 0 1 9.  

Pri e ss,  Ri c h ar d.   Cl o w ni n g  a n d  A ut h ors hi p i n  E arl y  M o d er n  T h e atr e.  C a m bri d g e  U P, 

2 0 1 4.  

Pri e stl e y, J.  B.   A n I ns p e ct or  C alls  a n d  Ot h er  Pl a ys .   P e n g ui n,  2 0 00.  

P u c ci,  S u z a n n e  R.,  a n d J a m e s  T h o m p s o n,  e dit ors.   J a n e  A ust e n  a n d  C o:  R e m a ki n g t h e 

P ast i n  C o nt e m p or ar y  C ult ur e .   U  of  N e w  Y or k  P,  2 0 0 3. 

http://www.youtube.com/watch?v=qGQcJmAnc5k
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P ur c ell,  St e p h e n.  ‘ ” T h at’s  n ot  S h a k e s p e ar e’.   P oli ci n g t h e  b o u n d ari e s  of  “ S h a k e s p e ar e’ 

i n r e vi e ws.’  S h a k es p e ar e ,  v ol.  6,  n o.  3,  2 0 1 0,  p p.  3 6 4-3 7 0.  

R aitt,  G e or g e.   ‘ Still  L usti n g  Aft er  Fi d elit y ?’  Lit er at ur e/ Fil m  Q u art erl y ,  v ol.  3 8,  2 0 1 0,  p p. 

4 7 -5 8.  

R a n d y,  M al a m u d. ‘ Y o u’ v e  R e a d t h e  B o o k,  N o w  T a k e  a  L o o k!:  Lit er ar y  T o uris m  a n d t h e 

Q u e st f or  A ut h e nti cit y.’   C hr o ni cl e  of  Hi g h er  E d u c ati o n ,  v ol.  5 5,  n o.  3 6,  M a y,  1 5 

2 0 0 9.  

R e d m o n d,  S e a n , a n d  S u  H ol m e s.   St ar d o m  a n d  C el e brit y:  A  R e a d er .  S a g e,  2 0 0 7. 

R ei d,  D a vi d.   T h e  M et a p h ysi c al  P o ets .  P e ars o n,  2 0 0 0. 

R e y n ol ds,  P et er.   N o v el I m a g es:  Lit er at ur e i n  P erf or m a n c e .   R o utl e d g e,  1 9 9 7. 

Ri d o ut,  Ali c e.  ‘ L ost i n  A ust e n :  A d a pt ati o n  a n d t h e  F e mi nist  P oliti c s  of  N ost al gi a.’  

A d a pt ati o n ,  v ol.  4,  n o.  1,  p p.  1 4-1 7.  

Ri l e y,  R o g er,  a n d  D w a n y e  B a k er, et  al.  ‘ M o vi e I n d u c e d  T o uris m.’   A n n als  of  T o urist 

R es e ar c h ,  v ol.  2 5,  n o.  4,  1 9 9 8,  p p.  9 1 9-3 5.  

R ot h w ell,  K e n n et h  S.   A  Hist or y  of  S h a k es p e ar e  o n  S cr e e n:  A  C e nt ur y  of  Fil m  a n d 

T el e visi o n . C a m bri d g e  U P,  1 9 9 9.  

R utt er,  C ar ol  C hil li n gt o n.  E nt er t h e  B o d y:  W o m e n  a n d  R e pr es e nt ati o n  o n 

S h a k es p e ar e's  St a g e .  R o utl e d g e,  2 0 0 1. 

S ai d el,  E mil y .  ‘ T h e  Fi cti o n al  S h a k e s p e ar e i n t h e  T w e nt y-First  C e nt ur y.’   L o c ati n g 

S h a k es p e ar e i n t h e  T w e nt y -First  C e nt ur y,  e dit e d  b y  G a bri ell e  M al c ol m  a n d  K elli 

M a rs h all,  C a m bri d g e  S c h ol ars,  2 0 1 2,  p p.  1 0 8-2 1.  

S a m u el,  R a p h a el.   T h e atr es  of  M e m or y:  P ast  a n d  Pr es e nt i n  C o nt e m p or ar y  C ult ur e .  

V ers o,  2 0 1 2.  
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S a nt e ss o,  A ar o n.  ‘ T h e  Birt h  of t h e  Birt h pl a c e:  Br e a d  Str e et  a n d  Lit er ar y  T o uris m  b ef or e 

Str atf or d.’   E n glis h  Lit er ar y  Hist or y ,  v ol.  7 1,  n o.  2,  2 0 1 4,  p p.  3 7 7-4 0 3.  

S a n d ers, J uli e.   N o v el  S h a k es p e ar es .   M a n c h e st er  U P,  2 0 0 2. 

---.  A d a pt ati o n  a n d  A p pr o pri ati o n .  1st e d.  R o utl e d g e,  2 0 0 8.  

S c h o e n b a u m,  S.   Willi a m  S h a k es p e ar e:  A  C o m p a ct  D o c u m e nt ar y  Lif e .  O xf or d  U P,  1 9 7 7.  

S c hr ö d er,  St e p h a n n  Mi c h a el.   ‘ H o w t o fil m  a n  a ut h or:  P ortr ait fil ms  of  a ut h ors i n t h e 

sil e nt  a g e i n  S c a n di n a vi a  a n d  els e w h er e.’   J o ur n al  of  S c a n di n a vi a n  Ci n e m a,  v ol. 

3,  n o.  2,  2 0 1 3,  p p.  1 6 1 -1 8 1.  

Sitt e nf el d,  C urtis.   Eli gi bl e .  H ar p er C olli ns,  2 0 1 7. 

S eit er,  Ell a n,  a n d  H a ns  B or c h ers,  et  al.,  e dit ors.   R e m ot e  C o ntr ol:  T el e visi o n  A u di e n c es 

&  C ult ur al  P o w er ,  R o utl e d g e,  1 9 8 9. 

S ell e c k,  N a n c y  G ail.  ‘ D o n n e’s  B o d y.’   St u di es i n  E n glis h  Lit er at ur e  1 5 0 0 -1 9 0 0 ,  v ol.  4 1, 

n o.  1,  p p.  1 4 9 -7 4.  

S err e s,  Mi c h el,  a n d  R o x a n n e  L a pi d us.   C o n v ers ati o ns  o n  S ci e n c e,  C ult ur e  a n d  Ti m e .  

Tr a nsl at e d  b y  R o x a n n e  L a pi d us,  U  of  Mi c h a g a n  P,  1 9 9 5.  

S h a k e s p e ar e  Willi a m.  T h e  O xf or d  S h a k es p e ar e:  T h e  C o m pl et e  W or ks ,  2 n d 

e d.,  e dit e d  b y J o h n J o w ett,  et  al.,  O xf or d  U P,  2 0 0 5.  

---.  A  Mi ds u m m er  Ni g ht’s  Dr e a m ,  e dit e d  b y J o n at h a n  B at e  a n d  Eri c  R as m uss e n, 

M a c mill a n,  2 0 0 8.  

S h a pir o, J a m e s.   1 5 9 9:   A  Y e ar i n t h e  Lif e  of  Willi a m  S h a k es p e ar e .   F a b er  a n d  F a b er, 

2 0 0 5.  

---.  C o nt est e d  Will:  W h o  Wr ot e  S h a k es p e ar e ?   F a b er  a n d  F a b er,  2 0 1 0.  

---.  T h e  Y e ar  of  L e ar:   S h a k es p e ar e i n  1 6 0 6 .   Si m o n  &  S c h ust er,  2 0 1 5. 

S h a u g h n e ss y,  R o b ert,  e d it or. S h a k es p e ar e  o n  Fil m,  M a c mill a n,  1 9 9 8  
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---.  S h a k es p e ar e i n  P erf or m a n c e .  St  M arti n’s  P,  2 0 0 0.   

---.  C a m bri d g e  C o m p a ni o n t o  S h a k es p e ar e  a n d  P o p ul ar  C ult ur e .   C a m bri d g e  U P,  2 0 0 7. 

S h e e n,  Eri c a. ‘ “ W h er e t h e  g ar m e nt  g a p e s ”: f ait hf ul n e ss  a n d  pr o mis c uit y i n t h e  1 9 9 5 

B B C  Pri d e  a n d  Pr ej u di c e .’  T h e  Cl assi c  N o v el: fr o m  P a g e t o  S cr e e n ,  e dit e d  b y 

R o b ert  Gi d di n gs  a n d  Eri c a  S h e e n , M a n c h e st er  U P,  2 0 0 0,  p p.  1 4 -3 0.  

S mit h,  E m m a,  e d it or.  S h a k es p e ar e’s  Hi st ori es .   Bl a c k w ell,  2 0 0 4. 

S o h m er,  St e v e.   S h a k es p e ar e’s  M yst er y  Pl a y:  T h e  O p e ni n g  of t h e  Gl o b e  T h e atr e  1 5 9 9 .  

M a n c h e st er  U P,  1 9 9 9.  

St a m,  R o b ert,  a n d  Al e ss a n dr a  R a e n g o,  e dit ors.   Lit er at ur e  a n d  Fil m:  A  G ui d e t o t h e 

T h e or y  a n d  Pr a cti c e  of  Fil m  A d a pt ati o n .  Bl a c k w ell,  2 0 0 5.  

St e n d h al.  R o m e,  N a pl es,  Fl or e n c e.   Tr a nsl at e d  b y  Ri c h ar d  N.  C o e.  C al d er  P u bli c ati o ns, 

2 0 1 0.  

S q uir e,  S h el a g h J.  ‘ T h e  C ult ur al  V al u e s  of  Lit er ar y  T o uris m.’   A n n als  of  T o uris m 

R es e ar c h ,  v ol.  2,  1 9 9 4,  p p.  1 0 8 -2 0.  

S ut h erl a n d,  K at hr y n.   J a n e A ust e n’s  T e xt u al  Li v es:  Fr o m  A es c h yl us t o  B oll y w o o d .  

O xf or d  U P,  2 0 0 5.  

---.   ‘J a n e  A ust e n  o n  S cr e e n.’  T h e  C a m bri d g e  C o m p a ni o n t o  J a n e  A ust e n,  2n d  e d., 

e dit e d  b y  E d w ar d  C o p el a n d  a n d J uli et  M c M ast er,  C a m bri d g e  U P,  2 0 1 1,  p p.  2 1 5 -

3 1.  

T a yl or,  G ar y.   R ei n v e nti n g  S h a k es p e ar e:  A  C ult ur al  Hist or y fr o m t h e  R est or ati o n t o t h e 

Pr es e nt .  H o g art h  Pr e ss,  1 9 9 0. 

‘ T h o m a s  W y att - T h e  H e art’ s  F or e st’ . T O R C H  B o o k  S eri e s , D a vi d  St ar k e y,  C hri s 

St a m at a ki s,  Di ar m ai d  M a c C ull o c h  a n d  S u s a n  Bri g d e n,  
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p o d c a sts. o x. a c. u k/t or c h- b o o k -s eri e s -t h o m as- w y att-h e art -s-f or e st-s us a n -

bri g d e n .  A c c e ss e d  2 9 J u n e  2 0 1 4.  

T o m ali n,  Cl air e.   J a n e  A ust e n:  A  Lif e.   P e n g ui n,  2 0 0 0. 

Till y ar d,  E.  M.  W.   1 9 4 4.   S h a k es p e ar e’s  Hist or y  Pl a ys .   P e n g ui n,  1 9 6 4. 

T o d d, J a n et.   J a n e  A ust e n i n  C o nt e xt.  C a m bri d g e  U P,  2 0 0 5. 

Tr a u b,  V al eri e.   D esir e  a n d  A n xi et y:  Cir c ul ati o ns  of  S e x u alit y i n  S h a k es p e ar e a n  Dr a m a . 

R o utl e d g e,  1 9 9 2.   

Tr o ost,  Li n d a.   ‘ Fil mi n g  T o uris m,  P ortr a yi n g  P e m b erl e y.’  Ei g ht e e nt h -C e nt ur y  Fi cti o n , 

v ol.  1 8,  n o.  4,  2 0 0 6,  p p.  4 7 7 -9 8.  

---.  ‘ R e vi e w:   T h e I m p ort a n c e  of  B ei n g  A ust e n.’  Ei g ht e e nt h -C e nt ur y  St u di es ,  v ol.  3 9, 

n o.  3,  2 0 0 6,  p p.  3 9 7 -4 0 5.  

---.  ‘ T h e  Ni n et e e nt h -C e nt ur y  N o v el  o n  Fil m: J a n e  A ust e n.’   T h e  C a m bri d g e  C o m p a ni o n 

t o  Lit er at ur e  o n  S cr e e n,  e dit e d  b y  D e b or a h  C art m ell  a n d I m el d a  W h el e h a n, 

C a m bri d g e  U P,  2 0 0 7,  p p.  7 5 -8 9.  

Tr o ost,  Li n d a , a n d  S a yr e  Gr e e nfi el d,  e dit ors.   J a n e  A ust e n i n  H oll y w o o d.   U P  of 

K e nt u c k y,  2 0 0 1.  

---.  ‘ ” Str a n g e  M ut ati o ns ”:  S h a k e s p e ar e,  Aust e n  a n d  c ult ur al s u c c e ss.’   S h a k es p e ar e,  

v ol.  6,  n o.  4,  2 0 1 0,  p p.  4 3 1 -4 5.  

Tr u b e c k,  A n n e.  ‘ T h e Irr ati o n al  All ur e  of  Writ ers’  H o us e s.’    C hr o ni cl e  of  Hi g h er 

E d u c ati o n ,  v ol.  5 7,  n o.  6,  2 0 1 0,  p.  1.  

T u d e a u- Cl a yt o n,  M ar g ar et,  a n d  Will y  M al e y,  e dit ors.   T his  E n gl a n d,  T h at  S h a k es p e ar e: 

N e w  A n gl es  o n  E n glis h n ess  a n d t h e  B ar d.   R o utl e d g e,  2 0 1 8.  

T yl er,  A n n e.   Vi n e g ar  Girl:  T h e  T a mi n g  of t h e  S hr e w  R et ol d.   H o g art h,  2 0 1 6.  

http://podcasts.ox.ac.uk/torch-book-series-thomas-wyatt-heart-s-forest-susan-brigden
http://podcasts.ox.ac.uk/torch-book-series-thomas-wyatt-heart-s-forest-susan-brigden
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V oi g hts -Vir c h o w,  E c k art,  e dit or.   J a n es p otti n g  a n d  B e y o n d:  Britis h  H erit a g e 

R etr o visi o ns  si n c e t h e  Mi d -1 9 9 0s .   G u nt er  N arr  V erl a g,  2 0 0 4. 
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J a N iC e  W a R d L e *  

A b s t r a c t   T hi s  p a p er  e x pl or e s t h e f airl y r e c e nt  p h e n o m e n a  of t h e li v e  br o a d c a sti n g  of  c a n o ni c al 

t h e atri c al  a n d lit er ar y t e xt s i n  ci n e m a  v e n u e s. it i n v e sti g at e s  h o w t h e s e  pr o d u cti o n s  ar e  d e p e n d-

e nt   o n  i n n o v ati v e  t e c h n ol o g y   a n d   al s o   utili s e   c o n v e nti o n s   a n d  tr o p e s  fr o m  t h e   e arli e st   o ut si d e  

br o a d c a st s.  T h e  p a p er  c o n si d er s i d e a s  of  pl a c e - s hifti n g,  n e c e s sit at e d  b y t h e  pr o d u cti o n s  e xi st -

e n c e i n  o n e ti m e  a n d t w o  pl a c e s,  a n d  c o n si d er s  h o w t h e  p erf or m a n c e s  ar e  p o siti o n e d  a s  b ot h 

gr o u n d - br e a ki n g  a n d  n o st al gi c.  it i s  ar g u e d t h at t h e  pr o d u cti o n s  c o n str u ct  n oti o n s  of ‘li v e n e s s’ 

a n d  s h a p e t h eir  o w n ‘ c o m m u niti e s  of  p er c e pti o n’,  w hi c h  h el p  n e g oti at e t h e t h e atri c al  a n d  fil mi c 

bl e n d  of t h e  pr o d u cti o n s.  T h e  p a p er  c o n si d er s  h o w  s u c h  br o a d c a st s  c h all e n g e t h e  n oti o n  of ‘li v e 

t h e atr e’  v er s u s ‘ fil m’  w hi c h  h a s  b e c o m e  a  st a pl e  of  a d a pt ati o n  criti ci s m.

K e y w o r d s   O ut si d e  br o a d c a st, t h e atr e,  ci n e m a,  Ri c h ar d II,  Ki n g  L e ar, li v e n e s s.

i

T his  p a p er  will  e x pl or e t h e ‘ o utsi d e  br o a d c asti n g’  of  t h e atri c al  pr o d u cti o ns  d uri n g t h e 
e arl y t w e nt y- first  c e nt ur y. I n  c o nsi d eri n g t his f airl y r e c e nt  p h e n o m e n o n, I  h a v e  o pt e d f or 
t h e t er m ‘ o utsi d e  br o a d c asts’ ( as  o p p os e d t o t h e  m or e  c o nt e m p or ar y  us a g es, ‘si m ult a n e-
o us  br o a d c asts’  or ‘ di git al  br o a d c asts’), 1   b e c a us e s o  m a n y  of  t h e  c o nt e xts  a n d f e at ur es 
of   e arli er, t w e nti et h  c e nt ur y ‘ o utsi d e  br o a d c asts’  ar e r e c all e d i n t h es e  m or e r e c e nt tr a ns -
missi o ns.  T h e  c o nt e m p or ar y ‘ o utsi d e  br o a d c asts’  of  li v e t h e atr e s h ar e  wit h t h at  e arli er 
tr a diti o n t h e  d esir e t o  e x pl oit t e c h n ol o gi c al  a d v a n c es; t h e y  e m br a c e si mil ar  c ult ur al  a n d 
i d e ol o gi c al  as pir ati o ns;  a n d t h er e  ar e  n ost al gi c  u n d er c urr e nts i n t h es e  di git al  br o a d c asts 
w hi c h, i n t er ms  b ot h  of   a u di e n c e  e n g a g e m e nt  wit h t h e  pr o d u cti o ns  a n d  of  t h e  missi o n 
of  t h e t h e atri c al  c o m p a ni es i n v ol v e d, s e e m t o  h ar k  b a c k t o  a n  e arli er  a g e  of   br o a d c asti n g.

As  B olt er  a n d  Gr usi n  n ot e, ‘ n e w t e c h n ol o gi es  of  r e pr es e nt ati o n  pr o c e e d  b y r ef or m -
i n g  or r e m e di ati n g  e arli er  o n es’ ( 3 3 9). I  will  ar g u e t h at t his r ef or mi n g  or r e m e di ati n g 
is  p arti c ul arl y r el e v a nt i n r el ati o n t o t h e  u n d erst a n di n g  of  i d e as  of   p u bli c  a n d  pri v at e 
s p a c e,  a n d t o t h e  p er c ei v e d,  a n d  c o nstr u ct e d, ‘li v e n ess’  of  t h e  e v e nt.

T h e t er m ‘ O utsi d e  Br o a d c ast’ is  first  d o c u m e nt e d  b y t h e  O xf or d  E n glis h  Di cti o n ar y 
( O E D) i n  1 9 2 4.  T h e  br o a d c asti n g  of   e v e nts fr o m l o c ati o ns  o utsi d e t h e st u di os  of  t h e 
r e c e ntl y f or m e d  Britis h  Br o a d c asti n g  C o m p a n y ( B B C) i nt o t h e  h o m es  of  its r a di o-list e n -
i n g  a u di e n c e  b e c a m e  o n e  of  t h e  h all m ar ks  of  t h e  Reit hi a n  B B C.  T h e  first  o utsi d e  br o a d-
c ast,  o n  8 J a n u ar y  1 9 2 3,  w as  a  p erf or m a n c e  of  t h e  Britis h  N ati o n al  O p er a  pr o d u cti o n 
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of   T he  M agic  Fl ute  fr o m  C o v e nt  G ar d e n.  S u c h  e v e nts  c a m e t o  e x e m plif y  Reit h’s  missi o n 
f or t h e  B B C t o  bri n g i m pr o vi n g  hi g h- c ult ur al  e v e nts t o  a l ar g er  a n d  m or e  di v ers e  a u di-
e n c e  vi a t h e r a di o.  His  m a ntr a  w as t o ‘ e d u c at e, i nf or m  a n d  e nt ert ai n  …. [ O] ur r es p o n -
si bilit y is t o  c arr y i nt o t h e  gr e at est  p ossi bl e  n u m b er  of   h o m es  e v er yt hi n g t h at is  b est i n 
e v er y  d e p art m e nt  of   h u m a n  k n o wl e d g e,  e n d e a v o ur  a n d  a c hi e v e m e nt’ ( Reit h  3 4).  T h e 
d e v el o p m e nt  of  r a di o  br o a d c asti n g i n t h e  1 9 2 0s  a n d  1 9 3 0s i n cl u d e d t h e  d e v el o p m e nt 
of   a  cl assi c al  m usi c al  pr o gr a m m e  w hi c h  w as  b uilt,  at  Reit h’s i nsist e n c e,  ar o u n d li v e 
m usi c al  e v e nts tr a ns mitt e d fr o m  L o n d o n,  pri m aril y  b e c a us e  L o n d o n  w as  d e e m e d t o  b e 
t h e  c e ntr e  of   c ult ur e f or t h e  w h ol e  n ati o n. I n t h e  d e v el o p m e nt  of  li g ht  e nt ert ai n m e nt 
f or t h e r a di o, ‘t h e  B B C  pr o d u c ers  c o nti n u e d t o t hi n k  of  li g ht  e nt ert ai n m e nt i n t er ms  of  
its  ori gi n al  h a bit at, t h e t h e atr e  a n d t h e  m usi c  h all,  a n d  wir el ess  m er el y  as  a  m e a ns  of  
r el a yi n g s h o ws fr o m t h at  h a bit at  or,  at  b est,  as t h e  pl a c e t o r e- cr e at e it’ ( Cris ell,  Histor y  
3 7).  T his i niti ati v e t o  e xt e n d t h e  a u di e n c e f or  c ult ur al  e v e nts,  m a d e  p ossi bl e  b y  n e w 
br o a d c asti n g t e c h n ol o gi es,  c h all e n g e d  a n d  e x p a n d e d list e n ers’  u n d erst a n di n g  of  t h e 
a p pr o pri at e  pl a c e(s) t o  e n g a g e  wit h  hi g h  c ult ur e s u c h  as  o p er a  a n d  m usi c. It  c o nf us e d 
s o m e  a u di e n c es,  c a u g ht  b et w e e n t h e  p u bli c s p a c e  of   p erf or m a n c e  a n d t h e  pri v at e s p a c e 
of   c o ns u m pti o n.  Cris ell  n ot es t h at t h e  d o m esti c  a u di e n c e, f or  e x a m pl e,  w er e  u ns ur e 
w h et h er, i n t h eir  o w n  h o m es, t h e y s h o ul d st a n d  w hil e t h e  n ati o n al  a nt h e m  w as  b ei n g 
pl a y e d ( Histor y   9).

Wit h t h e  a d v e nt  of  t el e visi o n, t h e  o utsi d e  br o a d c asti n g  of   c ult ur al  e v e nts  c o nti n u e d, 
pr o gr essi v el y s ur m o u nti n g t e c h n ol o gi c al  pr o bl e ms, s u c h  as t h e  d a u nti n g  n u m b er  a n d 
l e n gt hs  of   c a bl e r e q uir e d t o  o p er at e i n  p u bli c  ar e n as.  T his  a d v a n ci n g t e c h n ol o g y  cr e-
at e d ‘ a n  u n c o u pli n g  of  s p a c e  a n d ti m e i n t h e s e ns e t h at  m o v e m e nt  a cr oss  dist a n c es 
n o l o n g er i n v ol v e d  d el a y:  “t h e s a m e ti m e ”  n o l o n g er  pr es u p p os e d  “t h e s a m e  pl a c e ” 
( T h o m ps o n,  1 9 9 5,  p. 3 2)’ ( Cris ell, Live ness   4).  T h e  p ossi bilit y  of  i n h a biti n g t h e s a m e ti m e 
g a v e i m m e di a c y  a n d ‘li v e n ess’ t o  o utsi d e  br o a d c asti n g  w hil e  als o  cr e ati n g ‘ n e w  p ossi bil -
iti es  of   b ei n g;  of   b ei n g i n t w o  pl a c es  at  o n c e’ ( S c a n n ell  9 1).  As  wit h r a di o, t h e  m er gi n g 
of   p u bli c  a n d  pri v at e s p a c es  w as  e x pli cit,  a n d  o c c asi o n all y  c h all e n gi n g, i n t h es e t el e vi -
si o n  o utsi d e  br o a d c asts.  T h e  utilis ati o n  of  t h e  vis u al  h el p e d  cr e at e  a s e ns e  of   o c c asi o n 
a n d  e ff e ct e d  a  n o v el  m er gi n g  of   p u bli c  a n d  pri v at e s p a c e. It  e n h a n c e d t h e ‘li v e n ess’  of  
t h e  e v e nt  wit h ‘t el e visi o n’s i nti m a c y  … s e e n  as  a f u n cti o n  of  its i m m e di a c y  — t h e  cl os e 
pr o xi mit y  of   vi e w er t o  e v e nt t h at it  e n a bl es  —  a n d t h e f a ct t h at  e v e nts fr o m  o utsi d e  ar e 
tr a ns mitt e d i nt o t h e  vi e w er’s  h o m e’ ( A usl a n d er  1 6).  A usl a n d er  g o es  o n t o  n ot e t h at ‘t h e 
p ositi o n  of  t h e t el e visi o n  vi e w er  w as  oft e n  c o m p ar e d  wit h [t h at  of]  a t h e atr e- g o er  wit h 
t h e  b est s e at i n t h e  h o us e’ ( 1 6).

F oll o wi n g t h e s u c c ess  of  t h e  br o a d c ast  of  t h e  C or o n ati o n  Pr o c essi o n  of   G e or g e  VI i n 
M a y  1 9 3 7,  1 9 3 8 s a w  a  n u m b er  of   O utsi d e  Br o a d c ast  firsts f or t h e  B B C.  T h es e i n cl u d e d 
s p orti n g  e v e nts s u c h  as  Wi m bl e d o n, t h e  D er b y, t h e  F A  C u p  fi n al ( c uri o usl y,  o nl y t h e  first 
h alf),  a n d r u g b y fr o m  T wi c k e n h a m,  a n d  n o ns p orti n g  e v e nts  as  di v ers e  as t h e  C h els e a 
Fl o w er  S h o w  a n d  N e vill e  C h a m b erl ai n’s ‘ Pe a c e i n  o ur ti m e’ s p e e c h  o n  his r et ur n fr o m 
B erli n. I n t his  y e ar t h e  B B C  als o t el e vis e d  p art  of   a J  B  Pri estl e y  pl a y fr o m t h e  St 
M arti n’s  T h e atr e i n t h e  West  E n d. ‘ O n e  c a m er a  w as i n t h e f o y er t o  c a pt ur e t h e  at m os -
p h er e  of  t h e  a u di e n c e  arri vi n g.  T h e s e c o n d  w as  b a c kst a g e t o i nt er vi e w t h e  p erf or m ers 
a n d t h e t hir d  w as i n  a  b o x i n t h e  a u dit ori u m t o t el e vis e t h e  first  p art  of  t h e  pl a y  W he n 
we  are  M arrie d ’ ( Ni c k  Gil b e y).  A  w e e k l at er, t h er e  w as  a li v e  br o a d c ast  of  t h e  m usi c al 
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c o m e d y  U n der  Yo ur  H at  fr o m t h e  P al a c e,  w hi c h  utilis e d  a si mil ar  c a m er a s et  u p.  T he 
R a dio  Ti mes   o n  1 8  N o v e m b er  1 9 3 8  pr o mis e d t h at ‘t hr e e  c a m er as  will  b e  us e d  …  o n e t o 
s h o w  c el e briti es  as t h e y  p ass t hr o u g h t h e  brilli a ntl y lit f o y er t o t h e  a u dit ori u m;  a n ot h er 
will  b e i nst all e d i n  Ci c el y  C o urt n ei d g e’s  dr essi n g-r o o m,  gi vi n g i nti m at e  gli m ps es  of  t h e 
t w o st ars  b a c k-st a g e;  a n d t h e t hir d  c a m er a  will  h a v e  a  b o x t o its elf  i n t h e  a u dit ori u m t o 
t el e vis e  p art  of  t h e  first  a ct’ ( q u ot e d i n  Wy v er).  T h es e t h e atr e  br o a d c asts  c o nti n u e d f or 
m u c h  of   1 9 3 9  b ut  w er e s us p e n d e d  wit h t h e  a d v e nt  of   w ar i n  S e pt e m b er.

I n t h es e  e arl y  o utsi d e  br o a d c asts,  w e  c a n s e e  p ar all els  wit h t h e r e c e nt tr a ns missi o ns 
of  li v e t h e atri c al  p erf or m a n c es.  As t h e  c a m er a  pl a c e m e nt s h o ws,  e v e n t h e str u ct ur e  of  
t h e  first t el e visi o n  o utsi d e  br o a d c asts  of  li v e  dr a m a  h a d  a si mil arit y  wit h  w h at  w e  w o ul d 
s e e i n t h e t w e nt y- first- c e nt ur y  pr o d u cti o ns,  wit h f o ot a g e  of  t h e  a u di e n c e,  a n d i nf or m al 
i nt er vi e ws  wit h t h e  c ast,  a c c o m p a n yi n g t h e tr a ns missi o n  of  t h e  pl a y its elf.  B ot h i n n o v a-
ti o ns  o ff er e d  e x citi n g  e x pl oit ati o n  of   n e w t e c h n ol o gi es. J ust  as t h e  first  B B C  v e nt ur e 
i nt o  o utsi d e  br o a d c asti n g  w as t h e s u c c essf ul tr a ns missi o n  of   a n  o p er a  p erf or m a n c e, t h e 
i niti al  N ati o n al  T h e atr e  Li v e  pr oj e ct  w as  m o d ell e d  o n t h e s u c c ess  of  t h e  M etr o p olit a n 
O p er a  C o m p a n y’s s u c c essf ul tr a ns missi o ns  of  li v e  p erf or m a n c es fr o m  2 0 0 6  o n w ar ds, 
tr a ns missi o ns   m a d e   p ossi bl e   b y  t h e   a v ail a bilit y   of  r eli a bl e   hi g h- d e fi niti o n  s at ellit e  
r e c ei v ers i n  a l ar g e  n u m b er  of   ci n e m as.  M or e o v er, t h e  Reit hi a n  m a ntr a ‘t o  e d u c at e, 
i nstr u ct  a n d  e nt ert ai n’ s e e ms t o  u n d erli e t h e  c or p or at e  m ess a g es  of   b ot h t h e  N ati o n al 
T h e atr e ( N T)  a n d t h e  R o y al  S h a k es p e ar e  C o m p a n y ( R S C).  D a vi d  S a b el, t h e l e a d er  of  
t h e i niti al i nt er n  pr oj e ct  at t h e  N ati o n al  T h e atr e,  a n d  n o w  H e a d  of   Di git al, s et  o ut t h e 
br o a d er r e mit  of   his  d e p art m e nt  as f oll o ws:

I t al k  a b o ut it i n t hr e e  w a ys.  T h er e’s  a c c ess,  a n d  N T  Li v e is  a r e all y  g o o d  e x a m pl e  of  t h at, 

usi n g  di git al t o  e xt e n d  e x p eri e n c es,  distri b uti o n  a n d  d e m o cr atis e  a c c ess.  T h er e’s  a m pli fi c a -

ti o n  w hi c h is  a b o ut  c o nt e nt,  e n g a g e m e nt  a n d i nsi g ht.  We  h a v e  a str o n g  b eli ef  t h at  wit h t h e 

N ati o n al’s  p u bli c r e mit, t h e  p erf or m a n c e s h o ul d n’t  b e gi n  a n d  e n d  wit h t h e ris e  a n d f all  of  t h e 

c urt ai n;  y o u  w a nt  p e o pl e t o  g o  o nli n e  a n d  fi n d  o n t h eir  m o bil es  a  di git al  pl a c e  w h er e t h e y  c a n 

c o nti n u e t h e  c o n v ers ati o n  a n d l e ar ni n g.  T h e n t h er e’s i n n o v ati o n.  N T  Li v e is  o b vi o usl y t h at, 

b ut t h e  ot h er  ar e a  w e  ar e  a cti v el y l o o ki n g  at is  w h er e  di git al  a n d  p erf or m a n c e  m e et. ( G u ar di a n , 

C ult ur e  Pr of essi o n als  N et w or k,  A pril  2 0 1 2)

T h e t h e m es  of   d e m o cr atis ati o n, i n n o v ati o n, l e ar ni n g,  a n d  e n g a g e m e nt  ar e  cl e ar  h er e, 
a n d i n t h e  R S C’s  e x pr ess e d  d esir e t o

[t] a k e  its   pr o d u cti o ns  i n  t his   w a y  t o   n e w   a u di e n c es.   A u di e n c es  t h at   p er h a ps   c a n’t   g et  t o  

Str atf or d  u p o n  A v o n,  b e c a us e t h e y  ar e  n ot i n t his  c o u ntr y,  or  b e c a us e t h e y  ar e  q uit e  a l o n g 

w a y  a w a y,  or  p er h a ps f or  y o u n g er  a u di e n c es, t o  p e o pl e  w h o  d o n’t  h a v e t h e  h a bit  of   g oi n g t o 

s e e t h e  R S C i n  Str atf or d  u p o n  A v o n. ( Wy v er, Pro d uctio n  Di ar y   1 2)

T h e  a m biti o n t o  bri n g t h e r e m ot e  vi e w ers t h e  e q ui v al e nt  of  t h e ‘ b est s e at i n t h e  h o us e’, 
w hi c h  w as  p art  of  t h e  missi o n  of  t h e  ori gi n al t el e visi o n  o utsi d e  br o a d c asts,  als o r e a p -
p e ars.  D a vi d  Te n n a nt  n ot e d i n  a  pr e- Ric h ar d II   R S C  Li v e fr o m  Str atf or d  u p o n  A v o n 2  
i nt er vi e w  wit h  C h a n n el  4 ‘t h e i d e a is t h at  y o u  c o m e t o t h e  ci n e m a t o s h ar e t h e li v e  e x p e-
ri e n c e, t o  b e  e ff e cti v el y i n t h e  a u di e n c e  of   a t h e atr e  p erf or m a n c e r at h er t h a n  g o  a n d s e e 
a  m o vi e’ ( Te n n a nt).  At t h e  h e art  of  t h e  d e cisi o n t o  br o a d c ast t o  ci n e m as,  as  o p p os e d t o 
tr a ns mitti n g  vi a t el e visi o n  or t o  pr o d u c e  a  D V D ( w hi c h s e e ms t o  b e  b ei n g r esist e d  b y 
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t h e  N T, t h o u g h  n ot t h e  R S C)3 ,  or  e v e n t o f oll o w t h e r o ut e  of   Di git al  T h e atr e’s i nt er n et 
a cti viti es, is r ef o c usi n g  o n t h e s e ns e  of   pl a c e f or t h es e  p erf or m a n c es,  wit h  a  c el e br at or y 
i nsist e n c e  o n t h e si g ni fi c a n c e  of   p u bli c t h e atri c al s p a c e.  As  D a vi d  S a b el  n ot es,

W h e n  y o u t hi n k  of   fil m e d t h e atr e it’s t h e  e x a ct  o p p osit e  of   w h at it’s s u p p os e d t o  b e: t h er e i n 

t h e s p a c e, s e ei n g t h e s w e at  a n d f e eli n g t h e  e m oti o n  a n d  h e at  of  t h e r o o m.  H o w is t h at  g oi n g 

t o  w or k ?  B ut  w h e n I  w e nt t o s e e  a  M et  br o a d c ast I  w as s ur pris e d  h o w  c o n n e ct e d I f elt. I t hi n k 

a  h u g e  p art  of  t h at is t h e s h ar e d  e x p eri e n c e; if   y o u  w er e  w at c hi n g it  o n  T V,  e v e n if  it  w as li v e, 

y o u’ d  g o  a n d  m a k e  a  c u p  of  t e a,  b ut  h er e  y o u  ar e  b u yi n g  a ti c k et  a n d r e a cti n g  a n d  a p pl a u di n g 

t o g et h er. (G u ar di a n ,  C ult ur e  Pr of essi o n als  N et w or k,  A pril  2 0 1 2)

D a vi d  Te n n a nt  c o ntr ast e d  Ric h ar d II   Li v e  wit h  his  fil m  v ersi o n  of  H a mlet ,  cl ai mi n g t h at 
t h e f or m er  w o ul d  h a v e  a  v er y  di ff er e nt f e el  a n d t h at ‘ y o u  will s m ell t h e s w e at’ ( Te n n a nt).

T h e str a p li n e  of   R S C  Li v e —‘ Li v e  br o a d c asts t o  ci n e m as  ar o u n d t h e  w orl d fr o m 
S h a k es p e ar e’s  h o m e t o w n’ —str ess es t h e  c ult ur al  k u d os  of  s u c h  a n  e vi d e ntl y si g ni fi c a nt 
l o c ati o n.  Gr e g or y  D or a n  e x pl ai ns t h at ‘I  …  w a nt t o  fi n d  a  w a y  of   c a pt uri n g s o m et hi n g 
of  t h e s p e ci al  e x p eri e n c e  of   w at c hi n g  S h a k es p e ar e i n  his  o w n t o w n  — t h er e is s o m et hi n g 
a b o ut  Str atf or d, t his is t h e  air t h at  h e  br e at h e d’ ( K e n n e d y).  T h e f o c us  of   N T  Li v e  o n 
L o n d o n,  as t h e  h o m e  of  t h e  N ati o n al  T h e atr e, li k e wis e s e e ms t o i m pl y t h er e is  c ult ur al 
si g ni fi c a n c e i n l o c ati o n.  We  ar e  gi v e n  a c c ess t o t h e ‘ ori gi n al  h a bit ats’  of  t h es e t h e atri c al 
o c c asi o ns, r e c alli n g t h e  gl a m or o us i m m e di a c y  e v o k e d  b y t h e  e arl y  o utsi d e  br o a d c asts.

ii

I n  g e n er al t er ms t h e n  o n e  mi g ht s u g g est t h at t h es e ‘ n e w’  v e nt ur es  ar e r at h er J a n us-li k e: 
l o o ki n g f or w ar d i n  e m br a ci n g t e c h n ol o gi c al  a d v a n c es,  w hil e  at t h e s a m e ti m e l o o ki n g 
b a c k w ar d i n  dis pl a yi n g i d e ol o gi c al  ass u m pti o ns  a n d  m o d es  of   o p er ati o n r e mi nis c e nt  of  
e arli er  o utsi d e  br o a d c asts.

I n  or d er t o  d e v el o p t his  a n al ysis,  w e  n e e d t o  e x pl or e s o m e s p e ci fi c f e at ur es  of  t h es e 
pr o d u cti o ns.  C e ntr al t o  m y  ar g u m e nt is t h e  c o n c e pt  of  t h e r ol e  of   pl a c e. I  pr o p os e 
i niti all y t o  e x pl or e  h o w t h e  n oti o n  of   pl a c e is  c o nstr u ct e d,  b ot h  as  a s p a c e f or t h e  a u di-
e n c e t o  w at c h  a n d  as t h e r e pr es e nt ati o n  a n d  utilis ati o n  of  t h e atri c al s p a c e i n  ci n e m ati c 
t er ms.  T h e l o c ati o n i n  w hi c h t h es e  n e w li v e  o utsi d e  br o a d c asts  ar e  vi e w e d,  a  ci n e m a, 
is i n  m a n y r es p e cts t h e  k e y  h er e. ‘ Li v e n ess’ is  us u all y t h o u g ht  a ntit h eti c al t o  ci n e m a. 
Art ef a cts  vi e w e d  at t h e  ci n e m a  ar e  n or m all y  ass u m e d t o  b e  c o m pl et e  a n d  fi nis h e d, 
b ut  h er e,  as  wit h t h e  e arli er r a di o  a n d t el e visi o n  o utsi d e  br o a d c asts, t h e  R S C  a n d  N T 
pr o d u cti o ns  w er e  cr e at e d fr o m,  a n d  m ar k et e d  ar o u n d, t h e f a ct  of  t his  a p p ar e nt  u ni q u e -
n ess —t h at t h e y  w er e tr a ns mitt e d li v e. I  will  w a nt t o  ar g u e l at er t h at t his is  a ‘ c o nstr u ct e d’ 
li v e n ess,  b ut it is  n e v ert h el ess  a  q u alit y  n ot  us u all y  p art  of  t h e  ci n e m ati c  e x p eri e n c e.

T h er e  h a v e,  of   c o urs e,  b e e n  a  n u m b er  of   att e m pts i n  fil m  a d a pt ati o ns  of   dr a m a, 
p arti c ul arl y  of   S h a k es p e ar e’s  pl a ys, t o r e cr e at e t h e s e ns e  of   a t h e atri c al  p erf or m a n c e 
o n  fil m. J a c k J or g e ns’ t a x o n o m y  of  t y p es  of   S h a k es p e ar e  o n  fil m s u g g est e d t hr e e  m o d es 
of   dir e ct ori al i nt er a cti o n  wit h t h e t e xt: t h e atri c al, r e alist,  a n d  fil mi c,  w hi c h  a c c or di n g 
t o  Pet er  H oll a n d  m ar k ‘ di ff er e nt  a n d i n cr e asi n g  dist a n c es fr o m t h e f or ms  of  t h e atr e’ 
( 5 0). J or g e ns’  d e fi niti o n  of  t h e ‘t h e atri c al’  fil mi c  a d a pt ati o n is  o n e  w h er e ‘t h e l o o k  a n d 
f e el [is]  of   a  p erf or m a n c e  w or k e d  o ut f or  a st ati c t h e atri c al s p a c e  a n d  a li v e  a u di e n c e’ 
( 7).  A g ai n t his is,  of   c o urs e,  a  cr aft e d ‘l o o k  a n d f e el’  wit h  c a m er as  oft e n  p ositi o n e d t o 

P A g e  4  o f  2 0   J a N iC e  W a R d L e



r e fl e ct t h e  vi e w  of   a t h e atr e  a u di e n c e,  a n d  as  H oll a n d  n ot es ‘s u c h  fil ms  ar e  us u all y  m a d e 
u p  of   v er y l o n g t a k es, t h e  c a m er a’s l o n g  br e at hs tr yi n g t o  m at c h t h e s ust ai n e d  a cti n g 
p ar a gr a p hs  of  t h e t h e atr e r at h er t h a n t h e r a pi dit y  of  s h ots  a n d t h e  br e vit y  of   e diti n g 
n or m all y  us e d i n t h e  ci n e m a’. ( 5 1)  T h es e  a d a pt ati o ns  ar e t h us  a n  att e m pt t o  cr e at e  a 
t h e atri c al  e x p eri e n c e  o n  fil m  b ut  ar e  a c c or di n g t o  H oll a n d  u ns u c c essf ul  b e c a us e  of   a n 
a bs e n c e  of  ‘t h e t h e atr e  a u di e n c e’s  c o m m u nit y  of   p er c e pti o n’ ( 5 2).

I n t h e  N T  Li v e  a n d  R S C  Li v e  br o a d c asts, t h er e  w as  a n  att e m pt,  w e  mi g ht  ar g u e, 
t o  cr e at e t his ‘ c o m m u nit y  of   p er c e pti o n’.  B ef or e t h e  br o a d c ast,  at l e ast  at t h e  O d e o n 
ci n e m a i n  Pr est o n  w h er e I  h a v e s e e n  m a n y  of  t h e  pr o d u cti o ns, t h er e  a p p e ar e d t o  b e 
a  d eli b er at e  att e m pt t o  cr e at e  a si m ul at e d t h e atr e  e x p eri e n c e.  O n  e a c h  o c c asi o n, t h e 
a u di e n c e  w er e,  u n us u all y f or  a  ci n e m a  p erf or m a n c e, s h o w n t o t h eir s e ats,  a n d  pr o vi d e d 
wit h  a  c ast list ( w hi c h i n c or p or at e d i nf or m ati o n  a b o ut f ort h c o mi n g  e v e nts  a n d is  a v ail -
a bl e t o  e a c h  ci n e m a fr o m t h e t h e atr e  c o m p a ni es’  o w n sit es). I n t h e  p eri o d  b ef or e t h e 
a ct u al  p erf or m a n c e  b e g a n, t h e li g hts r e m ai n e d  o n i n t h e  a u dit ori u m, t h us  e n a bli n g t h e 
ass e m bli n g  a u di e n c e t o s e e  e a c h  ot h er,  u ntil t h e li g hts  w er e  di m m e d  at t h e  b e gi n ni n g  of  
t h e  pl a y.  Ci n e m a  a u dit ori u ms  ar e  of   c o urs e i n t h e ms el v es  p u bli c  ar e n as —if  s o m eti m es 
m a d e  u p  of  is ol at e d  gr o u ps  a n d i n di vi d u als.  H o w e v er, t h e  cr e ati o n  of   a  h ei g ht e n e d 
a w ar e n ess  of  t h e s h ar e d,  p u bli c  o c c asi o n i n t h es e  w a ys  m a d e  a  disti n cti o n  b et w e e n t his 
p arti c ul ar li v e  br o a d c ast  of   a t h e atri c al  e v e nt  a n d  ot h er ‘ n or m al’  ci n e m ati c  e x p eri e n c es. 
C ert ai nl y, t h er e  w er e s o m e  m e m b ers  of  t h e  ci n e m a  a u di e n c e  w h o  a p pl a u d e d  wit h t h e 
t h e atr e  a u di e n c e  at t h e  e n d  of  t h e  p erf or m a n c e,  a n d  ot h ers  w h o s e e m e d  u ns ur e  of  t h e 
‘ c orr e ct’ r es p o ns e, li k e t h e  e arl y r a di o list e n ers  u n c ert ai n  h o w t o r es p o n d t o t h e  n ati o n al 
a nt h e m.  T h er e  w as  als o,  es p e ci all y  gi v e n t h e  m at ur e  a g e  pr o fil e f or  m a n y  of  t h es e li v e 
e v e nts,  a s e ns e  of   n ost al gi a f or t his s h ar e d s e ns e  of   o c c asi o n.  T his  e ff e ct  w as  e n h a n c e d 
i n  Pr est o n  w h e n,  d uri n g t h e I nt er v al,  w hi c h i n its elf  is  a  c o n v e nti o n  of  t h e atr e  b ut  n o 
l o n g er  of  t h e  ci n e m a, t h er e  w as  a  c o nstr u ct e d  n ost al gi c  m o m e nt i n  w hi c h i c e  cr e a ms 
w er e s ol d  b y  ci n e m a st a ff fr o m tr a diti o n al  us h er ett e tr a ys.  T his  cr e ati o n  of   a  disti n cti v e 
a n d  p erf or m e d  p u bli c s p a c e f or t h e  br o a d c ast  w e  w er e  a b o ut t o s e e  w e nt s o m e  w a y 
t o w ar ds  cr e ati n g  H oll a n d’s ‘ c o m m u nit y  of   p er c e pti o n’.

T h e   pr e p erf or m a n c e   a n d  i nt er v al  i nt er vi e ws   a n d   d o c u m e nt ari es  i n cl u d e d  i n  t h e  
tr a ns missi o n  its elf   m a y   als o   h a v e   b e e n  i nt e n d e d  t o   cr e at e   a n d   e xt e n d  t his  s e ns e   of  
‘ c o m m u nit y’.  Alt h o u g h t h e li v e  p erf or m a n c es  h a v e  v ari e d sli g htl y, t h e y  h a v e  all  b e e n 
pr ef a c e d  b y  a  ki n d  of  ‘ pr o gr a m m e’ t hr o u g h t h e  di git al  m o vi n g i m a g e, f e at uri n g i nt er -
vi e ws  wit h t h e  c ast, i n cl u di n g i nf or m ati o n  a b o ut t h eir  pr e p ar ati o n f or t h e  pr o d u cti o n 
a n d t h eir r ol es,  hist ori c al  b a c k gr o u n d  or  a c a d e mi c r e a di n gs  of  t h e t e xt t o  b e  p erf or m e d, 
a n d  o c c asi o n all y  dis c ussi o ns  a b o ut t h e  p arti c ul ariti es  of  st a g e  or li g hti n g  d esi g n.  P art 
of  t h e  c o nt e nt  of  t h e  Ric h ar d II   R S C  Li v e  m at eri al  e c h o e d t h at i n t h e  pri nt  pr o gr a m m e 
(t h e i nt er vi e w  wit h  H el e n  C ast or).  T h e f or m at  of  t his ‘ di git al  pr o gr a m m e’ is, I t hi n k, 
b orr o w e d fr o m t h e i ntr o d u ct or y  a n d i nt er v al t al ks  at t h e  B B C  Pr o ms,  a  m o d el  w hi c h i n 
its elf  is  ulti m at el y  d eri v e d fr o m  e arl y  o utsi d e  br o a d c asts.  M or e o v er, t h e  ass o ci ati o n  of  
t h es e f e at ur es  wit h t el e visi o n is si g ni fi c a nt.  A usl a n d er  n ot es t h at t el e visi o n r et ai ns s o m e 
of  its  o nt ol o g y  of  li v e n ess:

As  a  c a m er a- b o u n d  m e di u m, t el e visi o n  mi g ht  w ell  h a v e stri v e n t o  b e  ci n e m ati c;  b ut i nst e a d 

it str o v e t o  b e t h e atri c al.  T h e  a ns w er t o t his  q u esti o n li es i n t h e  w a y i n  w hi c h t h e  ess e n c e  of  
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t h e t el e vis u al  w as  u n d erst o o d, fr o m t el e visi o n’s  e arli est  a p p e ar a n c es,  as  a n  o nt ol o g y  of  li v e-

n ess  m or e  a ki n t o t h e  o nt ol o g y  of  t h e atr e t h a n t o t h at  of   fil m.  Tel e visi o n’s  ess e n c e  w as s e e n 

i n its  a bilit y t o tr a ns mit  e v e nts  as t h e y  o c c ur,  n ot i n  a  fil mi c  c a p a cit y t o r e c or d  e v e nts f or l at er 

vi e wi n g.  Ori gi n all y,  of   c o urs e,  all t el e visi o n  br o a d c asts  w er e li v e tr a ns missi o ns. J a n e  Fe u er 

( 1 9 8 3)  ar g u es t h at t h e  d e fi niti o n  of  t el e visi o n is  a n  o nt ol o gi c all y li v e  m e di u m  –  e v e n t h o u g h 

t el e visi o n  c e as e d l o n g  a g o t o  b e li v e i n  a n  o nt ol o gi c al s e ns e. ( 1 2)

T h e i nti m a c y  of  t h e i nt er vi e ws, t h e  dir e ct  a d dr ess t o  c a m er a, t h e  dr o p pi n g i n  of   pr er e -
c or d e d f e at ur es,  a n d t h e  a d o pti o n  of   a  c h att y  b o n h o mi e ( all f e at ur es  of  t h e r e m ai ni n g 
p o c k ets  of  li v e t el e visi o n s u c h  as  br e a kf ast s h o ws,  d a yti m e  m a g a zi n e  pr o gr a m m es,  a n d 
li v e s p orti n g  e v e nts)  h el p e d  c ulti v at e t h e  a u di e n c e’s  p ar a d o xi c al s e ns e  of  t h e li v e n ess  of  t h e 
e v e nt i n t h e  ci n e m a.  O n e  mi g ht  ar g u e t h at t h e  w h ol e  e v e nt  w as  m or e t el e vis u al t h a n  ci n e -
m ati c,  b ut t his  w o ul d  b e t o  d e n y t h e  ess e n c e  of  t h e  p u bli c  n at ur e  of  t h e  o c c asi o n.  Tel e visi o n 
m a y  pr o vi d e t h e st ylisti c  m o d el f or t h e ‘li v e n ess’  b ut  ci n e m a  pr o vi d es t h e  p u bli c s p a c e.

T h e  p ar all el  wit h t h e  Pr o ms  br o a d c asts ( d es pit e t h e f a ct t h at  m a n y  of  t h es e  ar e  n o w 
pr er e c or d e d) r ei nf or c es t h e s e ns e t h at t h e  a u di e n c e  ar e  pr es e nt  at  a  m u c h  a nti ci p at e d 
hi g h- c ult ur al  e v e nt.  As  wit h t h e  Pr o ms  br o a d c asts, s o m e  of  t h e i nt er vi e ws i n t h e  R S C 
a n d  N T  Li v e  e v e nts t a k e  pl a c e i n t h e  a u dit ori u m ( a n  e x a m pl e  b ei n g  Gr e g or y  D or a n’s 
wit h  S u z y  Kl ei n  b ef or e t h e  R S C li v e  pr o d u cti o n  of   Ric h ar d II ).  T h es e i nt er vi e ws  gi v e t h e 
ci n e m a  a u di e n c e t h eir  first  vi e w  of  t h e t h e atr e  a u di e n c e,  a g ai n r ei nf or ci n g t h e  vi e w t h at 
t h e y  ar e  all  p art  of   a s h ar e d  c o m m u n al  e x p eri e n c e  d eri v e d fr o m  a  c h ai n  of  li n k e d  p u bli c 
s p a c es.  T h e  pr e p erf or m a n c e t al ks t y pi c all y str ess t h e  u ni q u e n ess  of  t h e  fil mi c  e v e nts —
‘ first ti m e fr o m t h e  R S C’ (Ric h ar d II ), ‘ first ti m e fr o m  D o n m ar  War e h o us e’ (Coriol a n us ). 
T his ‘ u ni q u e n ess’ is,  p er h a ps s o m e w h at  p ar a d o xi c all y,  e v e n  cit e d i n t h e  pr e vi e w t o t h e 
N T  E n c or e  p erf or m a n c es,  w h er e t h e  o p p ort u nit y t o r eli v e  a li v e  p erf or m a n c e is  o ff er e d 
as  a  m e a ns t o  p arti ci p at e i n t h e  c urr e nt  c el e br ati o n  of   5 0  y e ars  of  t h e  N ati o n al  T h e atr e 
( E n c or e Fr a nke nstei n , H a bit of   Art ).  T h e i nt er vi e ws str ess  n ot  o nl y t h at t h e  e v e nts  ar e  u ni q u e 
b ut  als o t h at t h e y r e pr es e nt e d  a r ar e  o p p ort u nit y t o s e e  gr o u n d- br e a ki n g  pr o d u cti o ns  n o 
l o n g er  a c c essi bl e i n t h e t h e atr e — b e c a us e ti c k ets  w er e  eit h er i n s h ort s u p pl y  or s ol d  o ut, 
or, i n t h e  c as e  of  s o m e ‘ e n c or e’  p erf or m a n c es,  b e c a us e t h e  pr o d u cti o ns  h a d  cl os e d.  T his 
str at e g y  of   dr a wi n g  att e nti o n t o li mit e d  a v ail a bilit y  mi g ht s e e m  p oi ntl ess,  gi v e n t h at t h e 
fil m  a u di e n c e  h a v e  alr e a d y  p ur c h as e d ti c k ets  a n d  ar e  alr e a d y i n t h e  ci n e m a.  Yet, s u c h 
st at e m e nts  cr e at e f or t h e  a u di e n c es  disti n cti v e  br a n d i m a g es  of  t h e  N T  a n d  R S C,  as i nsti-
t uti o ns s o s u c c essf ul t h at  d e m a n d f or t h eir  w ar es  o utstri ps  a v ail a bilit y.  T his i n t ur n  h ei g ht-
e ns  e x p e ct ati o ns i n t h e  a u di e n c e  a b o ut t h e  p erf or m a n c e t h e y  ar e  a b o ut t o s e e,  a n d s e e ms 
t o  as pir e t o  n urt ur e  a n i nt e ns e ‘ c o m m u nit y  of   p er c e pti o n’.  T his is s u p p ort e d  b y  N E S T A’s 
(f or m erl y ‘ N ati o n al  E n d o w m e nt f or  S ci e n c e  a n d  Te c h n ol o g y’) r e p ort  o n ‘ Di git al  br o a d-
c ast  of  t h e atr e  –  L e ar ni n g fr o m t h e  pil ot s e as o n:  N T  Li v e’  w hi c h  n ot es t h at

N T  Li v e  pr es e nts t h e li v e tr a ns missi o n  as  m or e t h a n  a r e g ul ar  ci n e m a s cr e e ni n g: it is  br a n d e d 

as  a s p e ci al  e v e nt.  T h er e is  a  p ositi v e r es p o ns e.  Ei g ht y-f o ur  p er c e nt  of   N T  Li v e  ci n e m a  a u di -

e n c es ‘f elt r e al  e x cit e m e nt’  b e c a us e t h e y  k n e w t h at t h e  p erf or m a n c e t h e y  w er e  w at c hi n g  w as 

t a ki n g  pl a c e t h at  e v e ni n g.  W at c hi n g t h e s h o w  wit h  ot h ers  w as  als o  a n i m p ort a nt f a ct or.

P art   of  t his  ‘r e al   e x cit e m e nt’  is   cr e at e d   as,  J o h n   Wy v er   n ot e d   at  t h e   D e   M o ntf ort  
C o nf er e n c e i n  2 0 1 4,  b y  a s e ns e  of  ‘j e o p ar d y’: t h e  a w ar e n ess t h at i n li v e  p erf or m a n c es 
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s o m et hi n g  c o ul d  g o  wr o n g.  St e p h e n  P ur c ell s u g g ests t h at t his j e o p ar d y  or ris k  w as s o 
o v erst at e d i n t h e  B B C 4 li v e  br o a d c ast  of   Ric h ar d II  i n  2 0 0 3 fr o m t h e  Gl o b e t h at it 
b e c a m e ‘ “ h y p er-li v e ” ( a li v e n ess, t o  p ar a p hr as e  B a u drill ar d,  “ wit h o ut  ori gi n  or r e alit y ”; 
1 9 9 4:  1)’ ( 2 1 3) 4 .  T his t e n d e n c y t o w ar ds t h e ‘ h y p er-li v e’  c a n  p er h a ps  b e  d et e ct e d i n t h e 
N T  Li v e  a n d  R S C  Li v e  pr o d u cti o ns,  b ut it is t h e ‘ w at c hi n g t h e s h o w’ li v e  wit h  ot h ers, 
i n t h e  p u bli c s p a c e  of  t h e  ci n e m a, t h at is li k el y t o  b e t h e si g ni fi c a nt f a ct or f or t h e  a u di-
e n c e.  T h e  p u bli c s h ari n g  of  t h e  p erf or m a n c e  a n d t h e  pr e p erf or m a n c e  a cti viti es  m a y 
b e  a  n ost al gi c r arit y f or  m a n y  m e m b ers  of  t h e  a u di e n c e,  o v er a c c ust o m e d t o  w at c hi n g 
eit h er  fil m  or ti m e-s hift e d t el e visi o n  dr a m a.

I  h a v e s u g g est e d t h at t h es e  pr e p erf or m a n c e  a cti viti es  c o ntri b ut e d t o t h e  cr e ati o n  of   a 
s h ar e d  p u bli c s p a c e  a n d t h e ‘li v e n ess’  of  t h e  o c c asi o n,  b ut it is f air t o s a y t h at t h e y  w er e 
n ot  u nif or ml y  a p pl a u d e d  b y t h e  criti cs.  Fr o m t h e  first  N T  Li v e  pr o d u cti o n  of   P he dre  
( 2 0 0 9)  o n w ar ds, t h er e  h a v e  b e e n s o m e  w h o  h a v e  b e e n  criti c al  of  t h e  pr e p erf or m a n c e 
m at eri al.  Pet er  Kir w a n i n  his  B ar d at ho n   bl o g  a b o ut P he dre ,  c o m m e nt e d  u p o n t h e ‘s o ci al 
di vi d e  a n d  m e di ati o n’ it  pr o d u c e d.

T h e   dis c ussi o n   a b o ut  t h e   n at ur e   of  t h e   N T   Li v e   e x p eri m e nt   w as   w el c o m e   a n d   us ef ul.  

H o w e v er,  w e  w er e t h e n s u bj e ct e d t o s e v er al  mi n ut es  of  i nt er vi e ws  wit h  c ast  a n d  cr e ati v es, 

dis c ussi o n  of   dir e ct ori al  a n d  d esi g n  d e cisi o ns  a n d s ni p p ets  of  r e h e ars al  p h ot o gr a p h y  a n d 

a u di o f o ot a g e.  T his  w as,  of   c o urs e  o nl y f or t h e s cr e e n  a u di e n c e’s  b e n e fit,  a n d I f elt it  w as 

p atr o nisi n g  a n d ill- a d vis e d.  T h e i m p ut ati o n  a p p e ar e d t o  b e t h at t h e  pr o vi n ci al  a n d i nt er n a -

ti o n al  a u di e n c e r e q uir e d  el e m e nts  of  t h e  pr o d u cti o n (i n cl u di n g t h e  b a c k-st or y t o t h e  pl a y) t o 

b e  e x pl ai n e d f or t h e m  b ef or e t h e y  w er e  all o w e d t o s e e t h e  p erf or m a n c e its elf,  dir e cti n g t h e 

vi e w er’s t h o u g hts  b ef or e t h e  c urt ai n r os e.

I n t h e r e c e nt  N T  Li v e  a n d  R S C  Li v e  pr o d u cti o ns, t h er e  h as  b e e n l ess  of   w h at  Kir w a n 
c alls ‘ p atr o nisi n g’,  b ut t h er e is still  a t e n d e n c y t o ‘ dir e ct t h e  vi e w er’s t h o u g hts’,  as I  will 
ar g u e i n  m y  dis c ussi o n  of   N T  Li v e  Ki ng  Le ar   w hi c h f oll o ws.  T h er e is  a n i n h er e nt ris k 
i n t h es e ‘ di git al  pr o gr a m m es’  of  st e eri n g t h e  a u di e n c e t o  a  vi e w  of  t h e  pl a y  m or e  d e ci-
si v el y t h a n  wit h  a t h e atr e  pr o gr a m m e,  w h er e t h e  a u di e n c e  m e m b er  h as  m or e  c h oi c e 
w h et h er t o r e a d  b ef or e t h e  p erf or m a n c e, l at er  or  n ot  at  all.  H o w e v er,  w e s h o ul d  n ot e 
t h at t h es e  pr ef at or y i nt er vi e ws s e e m t o  h a v e  e v ol v e d  a n d  b e c o m e sli g htl y s h ort er  o v er 
ti m e.  Kir w a n  n ot e d i n  his  bl o g  a b o ut T he  Co me dy of   Errors  i n  2 0 1 2 t h at ‘ N T  Li v e  h as 
fi n all y ( a p p ar e ntl y) r e alis e d t h at t h e  e xt e nsi v e fr a mi n g  … is  u n n e c ess ar y’.

T h e  fr a mi n g   c o nti n u es,   n e v ert h el ess,   a n d  still   e nr a g es  s o m e   criti cs.   T he   G u ar di a n  
r e vi e w  of  t h e  N T  Li v e Coriol a n us  i n  2 0 1 4  w as still r e q u esti n g t h at t h e y ‘ c ut t h e  c h at  a n d 
g et  o n  wit h t h e s h o w’ ( Ry a n  Gil b e y).  Gil b e y  n ot es t h at ‘t h e  e ff e ct  h er e  e v o k e d  n eit h er 
t h e atr e   n or   ci n e m a   b ut   b a d   arts  t el e visi o n’   a n d   a d d e d  t h at  t h e   e x p eri e n c e   w as  li k e  
w at c hi n g  D V D  e xtr as.  C ert ai nl y  o n t his  o c c asi o n, t h e i nt er v al i nt er vi e w  wit h t h e  dir e c -
t or, J osi e  R o ur k e, i n  w hi c h  E m m a  Fr e u d r e p ort e d t h at  T o m  Hi d dl est o n  h a d  b e e n  n a m e d 
‘t h e s e xi est  a ct or  o n t h e  pl a n et’  b y  M T V, s e e m e d t o stri k e  a  c uri o us  n ot e.  Pr es u m a bl y 
t his f o c us  o n t h e ‘st ar’ (si mil ar t o t h e  dr essi n g-r o o m i nt er vi e ws i n t h e  first t el e vis e d li v e 
t h e atr e  p erf or m a n c es i n  1 9 3 8)  m ar k e d  a n  att e m pt t o  e n g a g e t h e  wi d er  a u di e n c e f or 
t his  pr o d u cti o n,  w hi c h  h er e  will  h a v e i n cl u d e d t h os e  m or e f a mili ar  wit h  Hi d dl est o n’s 
p o p ul ar  fil m r ol es.  T h e  m o v e t o i n cl u d e s u c h  di v ers e  a n d  v ari e d  a d diti o n al  m at eri al, 
i n cl u di n g f a n zi n e ‘ c h at’,  c o ul d  e x e m plif y  w h at  A usl a n d er  c alls t h e ‘ att e n u at e d i n c ursi o n 
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of   m e di a t e c h n ol o g y’ ( 2 6) i n  c o nt e m p or ar y li v e  p erf or m a n c es.  T h es e i n c ursi o ns r es ult 
i n  w h at  A usl a n d er  c alls ‘ m e di atis e d’ li v e  p erf or m a n c es,  w h er e t h e  c o nt e nt,  as  w e s a w 
e arli er  wit h t h e  mi mi c ki n g  of  li v e t el e visi o n  pr o gr a m m es  as  di v ers e  as t h e  Pr o ms  a n d 
li v e f o ot b all  c o v er a g e, is  di ct at e d  b y t h e  a u di e n c e’s  e x p e ct ati o ns  of   ot h er  m e di a ( T V, 
ci n e m a,  D V Ds,  C Ds, i nt er n et),  a n d  w h er e t h e  a u di e n c e  als o ‘ m o d el t h eir r es p o ns es t o 
t h e li v e  e v e nt’ ( 2 7)  o n t h eir  e x p eri e n c es  of  t h os e  ot h er  m e di a.  Ar g u a bl y, i n  pr o d u cti o ns 
s u c h  as t h os e  dis c uss e d  h er e  w hi c h  ar e  b uilt  o n t h e  c o al es c e n c e  of  t el e visi o n,  ci n e m a, 
a n d t h e atr e,  a n y ‘li v e  p erf or m a n c es’  m ust  b e c o m e  m or e ‘ m e di atis e d’.  T h er e  w as f urt h er 
e vi d e n c e   of  t his   m e di atis ati o n,   or   e x p a nsi o n   a cr oss  t h e   di git al   pl atf or m,   w h e n   d ur -
i n g t h e  pr e p erf or m a n c e f e at ur es t h e  a u di e n c e  w er e  e x h ort e d t o s e e k  o ut  p o d c asts  a n d 
i nt er n et sit es  a n d t o  utilis e  F a c e b o o k  a n d  T witt er t o  pr o vi d e f e e d b a c k  o n t h e  pr o d u c-
ti o ns.  T h e r es ult a nt  c o n v ers ati o ns s e e m e d t o  pr o vi d e f urt h er r ei nf or c e m e nt f or t h os e 
a u di e n c e(s) t h at t h e y  h a d  p arti ci p at e d i n  a s h ar e d li v e  a n d si g ni fi c a nt  p u bli c  e v e nt.

iii

B ut  w h at  of  t h e  ci n e m ati c r e pr es e nt ati o n  of  t h e t h e atr e s p a c e i n t h es e li v e  pr o d u cti o ns ? 
T h e  e x pr ess e d  a m biti o n  of   b ot h t h e  N ati o n al  T h e atr e  a n d t h e  R S C  w as t h at t h e  a u di -
e n c es i n t h e  ci n e m a  w o ul d f e el  p art  of  t h e t h e atr e  a u di e n c e. J o h n  Wy v er  c o m m e nt e d 
o n t h e  pr o d u cti o n  of   Ric h ar d II  t h at ‘ w e  w a nt t his t o r e pli c at e, i n  a  c ert ai n  ki n d  of   w a y, 
t h e  e x p eri e n c e  y o u  w o ul d  h a v e if   y o u  w er e sitti n g i n  a t h e atr e i n  Str atf or d’ ( Pr o d u cti o n 
Di ar y  1 2).  D or a n,  as  q u ot e d  e arli er,  w a nt e d t h e  a u di e n c e t o  e x p eri e n c e ‘t h e  air t h at  h e 
[ S h a k es p e ar e]  br e at h e d’.  T his ‘r e pli c ati o n’  of   a n  e x p eri e n c e  els e w h er e,  a  ki n d  of  lit er-
ar y t o uris m  wit h its i m pli e d  a c c ess t o t h e  vi ci nit y  of   S h a k es p e ar e  hi ms elf, i m pli es  a  ki n d 
of  s p a c e-tr a v el ( m a y b e  e v e n ti m e-tr a v el)  e ff e ct e d t hr o u g h t h e  utilis ati o n  of   ci n e m ati c 
d e vi c es,  wit h t h e  w h ol es al e i m a gi n ati v e tr a nsf er  of  t h e  ci n e m a  a u di e n c e t o ‘t h e  air  of  
Str atf or d’.

T h e si m ult a n e o us  m e nt al  o c c u p ati o n  of  t w o s p a c es, i n t his  c as e t h e  ci n e m a  a n d t h e 
t h e atr e, is  a f e at ur e  of   all li v e  o utsi d e  br o a d c asts.  T h e t w o s p a c es  ar e i nt er d e p e n d e nt, 
wit h t h e tr a nsf er  i n  of   m at eri al t o t h e  ci n e m a s p a c e  pr o vi di n g t h e  b asis f or  a n i m a gi n a-
ti v e tr a nsf er o ut t o t h e t h e atri c al l o c ati o n.  B ut t h e  a bilit y  of  t h e  ci n e m a  a u di e n c e t o 
i m a gi n ati v el y tr a ns p ort t h e ms el v es t o t h e t h e atri c al l o c ati o n is  d e p e n d e nt  o n t h e  e ff e c-
ti v e  us e  of   ci n e m ati c t e c h n ol o gi es  a n d t e c h ni q u es.  T h es e ‘li v e  br o a d c asts’  ar e s h a p e d  b y 
t w o  dir e ct ori al  h a n ds: t h at  of  t h e  dir e ct or  of  t h e  ori gi n al t h e atr e  pr o d u cti o n  a n d t h at 
of  t h e  dir e ct or  of  t h e  fil m  pr o d u cti o n  c o m p a n y.  T h e y  ar e t h us, i n J o h n  Wy v er’s  w or ds, 
‘ d o u bl e  a d a pt ati o ns’ (Fro m  T he atre ):  cr e at e d  o n c e f or t h e t h e atr e s p a c e,  a n d t h e n  a g ai n 
f or t h e  ci n e m a.  T his  pr o c ess  b e gs  a  n u m b er  of   q u esti o ns.  D o t h e  ci n e m a  a u di e n c e r e all y 
s e e t h e s a m e  pr o d u cti o n  as t h e  a u di e n c e i n t h e t h e atr e? If   n ot,  d o es t his  m att er? If  
s o m e  di ff er e n c e is i ntr o d u c e d,  w o ul d t his  dis cr e dit t h e i d e a  of   a s h ar e d li v e  e v e nt?  T h e 
dil e m m a is f urt h er  c o m p o u n d e d  b y t h e f a ct t h at t h e  dis p ers e d  a u di e n c es  ar e l o c at e d i n  a 
ci ne m atic s p a c e,  w h er e t h e y  h a v e  b e e n  c o n diti o n e d t o  b e c o m e  a d e pt,  w h et h er  c o ns ci o usl y 
or  u n c o ns ci o usl y,  at i nt er pr eti n g  c o m pl e x,  ci n e m ati c,  c o d es  a n d  c o n v e nti o ns.

It  w o ul d s e e m t h at s o m et hi n g  of  t his  dil e m m a is r e c o g nis e d  b y  D a vi d  S a b el.

It’s  b e e n  d o n e  p o orl y i n t h e  p ast, s o  as  n ot t o  dist ur b t h e  a u di e n c e  w at c hi n g i n t h e t h e atr e.  B ut 

Ni c k [ H yt n er] s a ys it’s li k e  fil mi n g  a s p orts  m at c h;  y o u t a k e t h e  a u di e n c e’s  e y e t o  w h er e t h e 
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b all  g o es. If   w e’ v e  d o n e  o ur j o b,  y o u s h o ul d f e el  y o u s a w  a  pi e c e  of  t h e atr e,  n ot  a  fil m,  e v e n 

t h o u g h t h er e  w er e  pr o b a bl y l ots  of   cl os e  u ps  w h er e t h e  dir e ct or  w as  c h o osi n g  w h at  y o u s e e. 

( S a b el G u ar di a n ,  C ult ur e  Pr of essi o n als  N et w or k  A pril  2 0 1 2)

T his i m pli es  a st yl e  of   c a m er a  w or k  w hi c h  dir e cts t h e  e y e  of  t h e  ci n e m a  vi e w er  wit h o ut 
dr a wi n g  att e nti o n t o its elf,  y et  n e v ert h el ess still  e m pl o ys t h e f ull  gr a m m ar  of   fil m m a k -
i n g. ( T his is s o m et hi n g  a ki n t o J or g e ns’  cl assi fi c ati o n  of   fil m  a d a pt ati o n —t h e ‘r e alisti c’.) 
T h e  wis h t o  utilis e t h e f ull  g a m ut  of   fil m t e c h ni q u es,  al b eit i n  a n  u n d erst at e d  w a y, is 
e c h o e d i n  Gr e g or y  D or a n’s  c o m m e nts  o n t h e  fil mi n g  of  t h e  R S C  Ric h ar d II :

It’s  a  m a g ni fi c e nt  o p p ort u nit y t o s h ar e t h e  e x p eri e n c e  of  t h e atr e  wit h t h e  wi d est  p ossi bl e 

a u di e n c e,  b ut I  t hi n k it’s  v er y i m p ort a nt t h at  w e  fi n d  a  w a y  of  r e-i m a gi ni n g it f or  fil m; it 

m ust n’t  b e li k e  h a vi n g  a s e c urit y  c a m er a  p e eri n g  at t h e st a g e. ( K e n n e d y)

B ot h  c o m p a ni es, it s e e ms, r e c o g nis e d t h at t h e y  w o ul d  aft er  all  n e e d t o ‘ dist ur b’ t h e t h e a -
tr e  a u di e n c e: f or t h e  fil mi n g  of  t h e  pr o d u cti o ns, r o ws  of  s e ats  w er e r e m o v e d t o  a c c o m-
m o d at e t h e  c a m er as,  a n d  a u di e n c es  w er e  o ff er e d r e d u c e  pri c e d s e ats  o n t h e  e v e ni n g  of  
t h e  p erf or m a n c e.  S o i n  o n e r es p e ct t h e  ci n e m a  a u di e n c es  w er e  n ot,  o n t h at  o c c asi o n, 
s e ei n g  a n d s h ari n g t h e s a m e ‘li v e’  p erf or m a n c e  as t h e t h e atr e  a u di e n c e, si n c e t h e l at -
t er  w er e  a bl e t o s e e t h e  p ar a p h er n ali a  of  t h e  o utsi d e  br o a d c ast  cr e w.  T h e  pr o d u cti o ns, 
h o w e v er,  w er e  fil m e d  a n d  br o a d c ast i n r e al ti m e,  wit h  n o  br e a ks f or r es etti n g  c a m er as. 
T h e  ai m  w as t o  m a k e t h e  fil mi n g  as  u n o btr usi v e  as  p ossi bl e f or t h e t h e atr e  a u di e n c e 
a n d  n ot t o s e e m i ntr usi v e f or t h e  ci n e m a  a u di e n c e. J o h n  Wy v er, t h e  Ric h ar d II   R S C  Li v e 
pr o d u c er,  e x pl ai n e d t h at

w e  w a nt t o  e n h a n c e it,  b y  gi vi n g  cl os e- u ps  of   c ert ai n  m o m e nts,  gi vi n g  y o u  d e v el o pi n g s h ots 

w hi c h, I  h o p e  wit h o ut  b ei n g i ntr usi v e, f e el li k e t h e y  m a k e it i nt er esti n g  a n d  e x citi n g t o s e e  o n 

t h e  bi g s cr e e n. I  d o n’t t hi n k t h er e is  a n y s e ns e i n  w hi c h it  h as  c h a n g e d t h e  w a y t h e  dir e ct or, 

Gr e g or y  D or a n,  a n d t h e  c ast  h a v e  p ut it  o n t h e st a g e.  T h er e is  n o s e ns e i n  w hi c h  w e  ar e tr yi n g 

t o  alt er  w h at t h e y  ar e  d oi n g.  We  ar e tr yi n g t o r e fl e ct t h at f or t h e s cr e e n. (Pro d uctio n  Di ar y  1 2 )

I n  t his  st at e m e nt,  t h er e  is  s o m et hi n g   of  t h e   p ar a d o xi c al   as p e ct   of  t h es e,   a n d   ar g u -
a bl y  a n y  ot h er,  o utsi d e  br o a d c asts.  O n t h e  o n e  h a n d, t h e y  ar e s elli n g t h e  a u di e n c e 
a n  o p p ort u nit y, i n  St e p h e n  P ur c ell’s  w or ds, t o ‘ b e t h er e’ ( 2 1 2), t o  h a v e t h at s e at i n t h e 
st alls f or t his ‘si g ni fi c a nt’, li v e,  a n d  u ni q u e  p erf or m a n c e.  Yet,  o n t h e  ot h er  h a n d, t h e 
ci n e m a  br o a d c ast is i n e vit a bl y  c o nstr u ct e d fr o m  a  gr a m m ar,  a s et  of  t e c h ni q u es,  w hi c h 
ar e  di ff er e nt fr o m t h e atr e.  E v e n  at t h eir  m ost  u n o btr usi v e,  o utsi d e  br o a d c asts  will  pr o -
vi d e  o p p ort u niti es f or  a d diti o ns,  n ot  o nl y i nt er vi e ws  a n d  b a c k gr o u n d  m at eri al  b ut  als o 
e n h a n c e m e nts,  d e v el o pi n g s h ots,  a n d r e fl e cti o ns,  all  cr e at e d  b y t h e  dir e ct or  a n d t h e  fil m 
pr o d u cti o n  c o m p a n y t e a m.

T h e  N T  Li v e  pr o d u cti o n  of   Ki ng  Le ar   br o a d c ast  o n  1  M a y  2 0 1 4  d e m o nstr at es s o m e 
of  t h es e  p ar a d o x es.  As  wit h  ot h er  N T  Li v e  pr o d u cti o ns, t h er e  w as  a n i niti al  a d dr ess 
fr o m t h e  N ati o n al  T h e atr e st a g e,  w hi c h,  alt h o u g h it  w as  a c c essi bl e  b y t h e t h e atr e  a u di-
e n c e,  w as  m ar k e d  b y its  dir e ct  a d dr ess t o t h e  c a m er a  as s p e ci fi c all y f or t h e  ci n e m a 
a u di e n c e.  E m m a  Fr e u d, st a n di n g  o n t h e st a g e  of  t h e  Oli vi er t h e atr e, r e p ort e d t h at t h e 
pr o d u cti o n  w as  b ei n g ‘ b e a m e d’ i nt o  ci n e m as, it  w as  a ‘s ol d- o ut’  p erf or m a n c e,  a n d  w h at 
is  m or e it  w as  h a p p e ni n g  o nl y  a  w e e k  aft er  S h a k es p e ar e’s  4 5 0t h  Birt h d a y.  T h e  e v e nt 
w as t h us  p ositi o n e d,  as  dis c uss e d  e arli er,  as  u ni q u e, s p e ci al,  a n d  c el e br at or y.  We  w er e 
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r e mi n d e d t h at Ki ng  Le ar  is ‘ e n d uri n g’, ‘ c h all e n gi n g’,  a n d  a ‘ti m el ess  pi e c e  a b o ut  a g ei n g 
a n d  m a d n ess’.  As  p art  of  t his  h ei g ht e ni n g  of   a nti ci p ati o n, t h e  pr a ctiti o n ers  als o  c a m e 
i n f or  pr ais e,  wit h  Si m o n  R uss ell  B e al e r ef err e d t o  as t h e ‘ gr e at est  cl assi c al  a ct or’  of   his 
g e n er ati o n, t a ki n g  p art i n  his s e v e nt h  p art n ers hi p  at t h e  N ati o n al  T h e atr e  wit h  S a m 
M e n d es  o v er t h e  p eri o d  of   a  2 5- y e ar  c ar e er.  T his i ntr o d u ct or y  a d dr ess  w as  q uit e  bri ef, 
i n li n e  wit h t h e tr e n d  n ot e d  e arli er,  a n d i n cl u d e d t h e  pr o mis e  of   a s h ort  fil m  a b o ut t h e 
pr o d u cti o n  at t h e i nt er v al.

T h e  p erf or m a n c e  b e g a n f or t h e  ci n e m a  a u di e n c e  wit h  a n  est a blis hi n g s h ot  of  t h e 
st a g e:  a  mi d  cl os e- u p f o c ussi n g  o n  a  bri g ht, sli g htl y  mist y  cir cl e, s u g g esti n g t h e s etti n g 
s u n.  As t h e  c a m er a  p ull e d  b a c k, t his i m a g e  w as r e v e al e d  as  b ei n g  p art  of  t h e  c ur v e d 
b a c k  w all  of  t h e s et,  c o nt ai ni n g  a  d o or,  a n d i n fr o nt  of  t his  mi dst a g e  w er e t hr e e  d es ks, 
s et si d e  b y si d e,  e a c h  wit h  a  mi cr o p h o n e  a n d t w o  c h airs. I n fr o nt  of  t h es e  w as  a si n gl e 
fl o or- m o u nt e d  mi cr o p h o n e,  wit h  a  c h air  b esi d e it,  wit h  b a c k t o t h e  a u di e n c e.  O n t h e 
fl o or  w as tr a c e d t h e si g n  of   a  cr oss i n  w hit e, t h e  c e ntr al li n e  of   w hi c h  w as  el o n g at e d  o n 
a  w al k w a y i nt o t h e  a u di e n c e.

M a n y   of  t h es e  li v e   o utsi d e   br o a d c asts  i n cl u d e  s u c h   pl a ci n g  s h ots.  I n   Fr a nke nstei n  
( 2 0 1 1), t h e  e g g-li k e  p uls ati n g s a c k fr o m  w hi c h t h e  cr e at ur e  e m er g es is t h e i niti al f o c us, 
a n d t h e n  a  wi d e-s cr e e n s h ot  of  t h e  Oli vi er st a g e f oll o ws. I n  Coriol a n us  ( 2 0 1 3), ‘t h e  m o b’ 
is s e e n  gr a ffiti-i n g  m ess a g es  o n t h e  b a c k  w all,  a n d t h e n t h e  c a m er a  p ulls  b a c k t o r e v e al 
t h e  f ull  st u di o  s p a c e   at  t h e   D o n m ar   W ar e h o us e.   T h es e   o p e ni n g  s h ots   ar e   p er h a ps  
d esi g n e d t o  mi mi c t h e t h e atr e  a u di e n c e’s s c a n ni n g  of  t h e st a g e t o  g et t h eir s p ati al  b e ar -
i n gs i n t h e  e arl y  m o m e nts  of   a  p erf or m a n c e,  b ut, si g ni fi c a ntl y, t h e  ci n e m a  a u di e n c e  ar e 
g ui d e d  a n d  o ff er e d  a s p e ci fi c  vi e w  as t h e y l o c at e t h e ms el v es  wit hi n t h e t h e atr e s p a c e. It 
is t his  g ui d a n c e  or  dir e cti n g  of  t h e  a u di e n c e’s  vi e w  w hi c h  h as  b e e n t h e s o ur c e  of   m u c h 
of  t h e  criti cis m  dir e ct e d  at t h e  o utsi d e  br o a d c asts.  T h e i n a bilit y  of  t h e  ci n e m a  a u di -
e n c e t o  dir e ct t h eir  o w n  g a z e is  h el d  u p  as t h e  a ntit h esis  of  t h e s u p p os e d fr e e d o m  of  
t h e t h e atr e  a u di e n c e.  W hil e s u c h  a n  a n al ysis  ar g u a bl y  o v erl o o ks t h e t h e atr e  dir e ct or’s 
us e  of   a r a n g e  of   d e vi c es, i n cl u di n g st a g e  d esi g n, li g hti n g,  a n d  m usi c, t o s h a p e  a t h e atr e 
a u di e n c e’s  p oi nt  of   vi e w, it is  c ert ai nl y tr u e t h at t h e  vi e w p oi nt  of  t h e  ci n e m a  a u di e n c e 
u n d er g o es  a f urt h er l e v el  of   m a ni p ul ati o n  a n d  c o nstr u cti o n.

T h e f o c us  o n t h e  p h ysi c al s p a c e  of  t h e st a g e  e n a bl es t h e  ci n e m a  a u di e n c e t o  a c cli -
m atis e t h e ms el v es t o t h e ‘ ot h er  pl a c e’ t h e y  ar e  c o n c urr e ntl y s h ari n g  wit h t h e  a u di e n c e 
i n t h e t h e atr e.  Yet, t h at i m a g e  of  t h e st a g e  gi v es  a c c ess t o  a s et  of   ass u m e d  v al u es  a n d 
c o d es  w hi c h  m a y  b e i n  dir e ct  o p p ositi o n t o t h os e  of  t h e  Ci n e pl e x es  or  e v e n  Art h o us e 
ci n e m as.  T his is  p artl y  a n  o p p ositi o n  gr o u n d e d i n t h e  pr es u m e d  g a p i n t h e  c ult ur al 
hi er ar c h y  b et w e e n  fil m  a n d t h e atr e.  Yet,  as  M ar k  T h or nt o n  B ur n ett  n ot es, it  als o  h as 
s o m et hi n g t o  d o  wit h t h e atr e’s r o ot e d n ess i n ti m e  a n d  pl a c e i n t h e f a c e  of   gl o b ali z ati o n.

T h e tr a diti o n al r es o n a n c es  of  t h e atr e,  a n d its  hist ori c al  ass o ci ati o n  wit h f or ms  of   c o m m u n -

i o n,  ar e  pl a c e d i n  o p p ositi o n al j u xt a p ositi o n  wit h t h e i n c o nst a nt  o p er ati o ns  of  t h e  gl o b al 

m ar k et pl a c e,  a  pr o c e d ur e li n k e d t o t h e  w a ys i n  w hi c h ‘ m e m or y  pr a cti c es’,  b e c a us e  of  t h eir 

‘t e m p or al  a n c h ori n g’, i m pli citl y ‘ c o nt est t h e  m yt hs  of   c y b er- c a pit alis m  a n d  gl o b ali z ati o n  a n d 

t h eir  d e ni al  of  ti m e, s p a c e  a n d  pl a c e’. ( B ur n ett  8)

B ur n ett,  citi n g  A n dr e as  H u yss e n, is  h er e  dis c ussi n g ‘ fil mi c r e pr es e nt ati o ns  w h os e  n ar -
r ati v es  pri oritis e t h e atri c al s h o ws  a n d st a gi n gs  of   S h a k es p e ar e a n t e xts’ ( 7), r at h er t h a n 
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N T  Li v e  or  R S C  Li v e.  Yet,  his i m pli c ati o n t h at t h e j u xt a p ositi o n  of  st a g e  a n d  fil m  m a y 
r e vi v e  o ur  a w ar e n ess  of  t h e ‘f or ms  of   c o m m u ni o n’  ass o ci at e d  wit h li v e t h e atr e  m a y 
h el p t o  e x pl ai n  w h y  c o nt e m p or ar y  ci n e m a  a u di e n c es  mi g ht r es p o n d t o t h e atri c al ‘li v e -
n ess’, t o t h e ‘tr a diti o n al r es o n a n c es’  gli m ps e d i n t h e  o utsi d e  br o a d c asts.  T h e ‘t e m p or al 
a n c h ori n g’ ( H u yss e n  3 7,  q u ot e d  B ur n ett  8)  of  t h e t h e atr e  m a y  b e  a n  a nti d ot e t o,  or  at 
l e ast  a  distr a cti o n fr o m,  a s e ns e t h at t h e  w orl d is  b e c o mi n g i n cr e asi n gl y fr a ct ur e d  a n d 
fr a g m e nt e d, ti m e-s hift e d,  a n d  pr er e c or d e d.5

It  m a y  b e  p ar a d o xi c al, t h e n, t h at t h e t h e atr e  c o m p a ni es  h a v e  cr e at e d  a  gl o b al  m ar-
k et f or t h es e  br o a d c asts,  w h er e t h e  c o m m er ci al  a d v a nt a g es t o  b ot h  N T  a n d  R S C  ar e 
o b vi o us,  as  w ell  as  C o m pli cit e  a n d  M a n c h est er I nt er n ati o n al  Festi v al.  A u di e n c es  esti -
m at e d  at si xt y t h o us a n d f or  R S C  Li v e  Ric h ar d II   ar e  cl e arl y  of   fi n a n ci al  b e n e fit t o t h e 
c o m p a ni es,  wit h t h e  a d d e d  o p p ort u nit y t o r ais e t h e  c ult ur al  c a pit al  of  t h eir  br a n ds 
w orl d wi d e.  T his  c o m m er ci alis ati o n  h as  b e e n r o u n dl y  att a c k e d  b y  criti cs s u c h  as  C hris 
G o o d e,  w h o  c o m m e nt e d  o n t h e  d e cisi o n  of  t h e  N ati o n al  T h e atr e t o  br o a d c ast t h e  w or k 
of   C o m pli cit e  as

‘[ w]r o n g h e a d e d’  pr e cis el y  b e c a us e it tr e ats  a  pi e c e  of  t h e atr e  as i nf or m ati o n,  as str e a m a bl e 

c o nt e nt...  a n d t h er ef or e  b y  e xt e nsi o n it is  w ort h s a cri fi ci n g t h e f or m  of  t h e  e n c o u nt er i n 

w hi c h t h e  c o nt e nt is  pri n ci p all y  d esi g n e d t o  b e s h ar e d, i n  or d er f or t h e  c o nt e nt t o r e a c h  m or e 

p e o pl e  a n d t h er ef or e  m a k e  m or e  m o n e y.

G o o d e  i m pli es  t h at  t h e   disti n cti v e   q u aliti es   of  li v e  t h e atr e   ar e   b ei n g   e x pl oit e d   a n d  
u n d er mi n e d  b y s u c h r a m p a nt  c o m m er ci alis m;  ot h ers  h a v e s u g g est e d t h at t h e f ut ur e  of  
s m all er t h e atr e  c o m p a ni es  m a y  b e  u n d er t hr e at  b e c a us e  of  t h e s u c c ess  of   N T  Li v e  a n d 
R S C  Li v e ( H e ml e y).  At t h e  v er y l e ast, t h es e  br o a d c asts  ar e i d e ol o gi c all y  a m bi v al e nt, 
p ois e d  as t h e y  ar e  b et w e e n  a n i m p er ati v e  of   c o m m er ci al  g ai n  a n d  a  d e m o cr ati c  a m bi -
ti o n t o  m a k e s u bsi dis e d t h e atr e  a v ail a bl e t o  m a n y  m or e  p e o pl e.

iV

I  w a nt t o l o o k  n o w,  m or e  cl os el y,  at t h e  br o a d c ast  p erf or m a n c es t h e ms el v es. I  b e gi n 
wit h  a n  a c c o u nt  of  t h e  br o a d c ast  v ersi o n  of   o n e  of  t h e  k e y s c e n es i n  Ki ng  Le ar :  A ct  O n e, 
S c e n e  O n e, t h e t esti n g  of   L e ar’s  d a u g ht ers.  T h e  ai m is t o  c o m bi n e  d o c u m e nt ati o n ( as 
t h e  br o a d c ast is  n ot  c o m m er ci all y  a v ail a bl e)  wit h  a n  a n al ysis  of   h o w t h e s h a pi n g  of  t h e 
s c e n e  b y t h e  c a m er a,  w hi c h  w as t h e  w or k  of  t h e  c a m er a  dir e ct or  R o bi n  L o u g h,  p ar-
ti all y  alt er e d t h e t h e atr e  dir e ct or’s,  S a m  M e n d es’,  d e cl ar e d i nt e nti o n f or t h e  pr o d u cti o n. 
C o m m e nti n g  o n t his s c e n e i n t h e t h e atr e  pr o gr a m m e,  M e n d es  n ot es,

I f elt f or  us t o f ull y  u n d erst a n d  b ot h t h e  vi ol e n c e i n t h e  pl a y  a n d t h e r e as o n  w h y  C or d eli a 

m a k es  h er  c h oi c e,  w e  n e e d e d t o  e xist  at t h e  b e gi n ni n g  of   o ur st or y i n  a n  a bs ol ut e  m o n ar c h y, 

a  di ct at ors hi p. It is  a  vi ol e nt  w orl d, i n  w hi c h  C or d eli a’s r ef us al t o  c o nf or m  b e c o m es  a  p oliti c al 

as  w ell  as  a  p ers o n al st at e m e nt.  L e ar  h as  n ot  h e ar d t h e  w or d ‘ n o’ f or  m a n y  y e ars.

As  d es cri b e d  a b o v e, t h e st a g e  wit h its f or m al t a bl e a u  of   d es ks  a n d  mi cr o p h o n es is  us e d 
t o  pr es e nt t h e t esti n g s c e n e  as  a  p u bli c  e v e nt,  p art  g a m e-s h o w,  p art s el e ct  c o m mitt e e 
h e ari n g.  At t h e  b e gi n ni n g  of  t his s e cti o n  of  t h e s c e n e,  aft er  a sli g ht  p a us e  of   a nti ci p ati o n 
f oll o wi n g ‘t h e  ki n g is  c o mi n g’,  L e ar s w e e ps  o n t o t h e st a g e f oll o w e d  b y  his  d a u g ht ers, 
t h eir  h us b a n ds,  a n d  a b o ut t w e nt y t o t hirt y s u p er n u m er ari es  w h o  p ositi o n t h e ms el v es 
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ar o u n d t h e  e d g e  of  t h e ‘ c h a m b er’.  T h e  ki n g sits i n t h e  c h air  at t h e fr o nt  of  t h e st a g e 
wit h  his  b a c k t o t h e  a u di e n c e,  w hil e  Re g a n  a n d  G o n eril sit  at t h e  d es ks, i n  p airs  wit h 
t h eir  h us b a n ds.  C or d eli a is s e at e d  at t h e t hir d  d es k, st a g e l eft,  wit h  a n  e m pt y  c h air 
b esi d e  h er.

T his s c e n e  w as  c a pt ur e d f or t h e  ci n e m a  a u di e n c e  b y  utilisi n g  a r a n g e  of   c a m er a 
a n gl es.  L e ar is s e at e d  wit h  his  b a c k t o t h e t h e atr e  a u di e n c e, i nt er p os e d  b et w e e n t h e 
a u di e n c e  a n d t h e  d a u g ht ers.  F or t h e  ci n e m a  a u di e n c e, t h e  c a m er a  p ositi o n e d  b e hi n d 
t h e  c h air s h o ws t h e  b a c k  of   his  h e a d  wit h t h e  d a u g ht ers i n t h e fr a m e.  T his s e e ms t o 
e m p h asis e  his  d o mi n a n c e  of  t h e s c e n e,  as  n ot e d  b y  M e n d es  e arli er,  a n d  d e m o nstr at es 
his  a bs ol ut e  p o w er, i n t h e  e arl y  p art  of  t h e s c e n e  at l e ast.  E a c h  of  t h e  d a u g ht ers is s e e n 
i n  m e di u m  cl os e- u p,  as t h e y  o ff er t h eir r es p o ns e.  T his  e n a bl es t h e  ci n e m a  a u di e n c e t o 
s e e  m or e  cl e arl y t h e f airl y s m all  d et ail t h at t h e y  n e e d t o  p ull t h e  mi cr o p h o n es,  w hi c h 
ar e f a ci n g t h eir  h us b a n ds, t o w ar ds t h e ms el v es  b ef or e t h e y s p e a k,  a n  a cti o n  w hi c h ill us -
tr at es t h e i n h er e nt  p atri ar c h y  of   L e ar’s  ki n g d o m.  G o n eril  a n d  Re g a n  ar e  m or e  cl e arl y 
d eli n e at e d  a n d  c o ntr ast e d i n t his  pr o d u cti o n t h a n i n  m a n y  ot h ers.  T h e  m or e r estr ai n e d, 
r e pr ess e d   G o n eril,   ar ms  ti g ht  t o   h er   b o d y,  st a n di n g   b e hi n d  t h e   d es k,  is   c a u g ht  i n  
m e di u m  s h ot   as  s h e  r es p o n ds  t o   h er  f at h er,   a n d  t h e n  t h e   c a m er a  f oll o ws  t h e   m or e  
d e m o nstr ati v e  Re g a n,  as s h e  c o m es  ar o u n d t h e t a bl es t o sit  o n  L e ar’s  k n e e.  T h e  h e a ds 
of  f at h er  a n d  d a u g ht er  ar e s e e n  cl os e t o g et h er  o v er t h e  b a c k  of  t h e  c h air.  T h e  c a m er a 
m o v es sl o wl y t o t h e t a bl es f or  C or d eli a’s ‘ n ot hi n g’,  a n d t h e n  p ulls ri g ht  b a c k  b e hi n d 
L e ar t o s h o w t h e  F o ol sitti n g  o n t h e  w al k w a y i nt o t h e  a u di e n c e.  T his is s o m et hi n g  of  
a r e v el ati o n t o t h e  ci n e m a  a u di e n c e,  b el at e dl y i ntr o d u c e d t o t h e  c h ar a ct er,  w hil e t h e 
t h e atr e  a u di e n c e  h a v e  b e e n  a w ar e  of   his  w at c hi n g  pr es e n c e t hr o u g h o ut t h e s c e n e.  As 
L e ar r ails  at  C or d eli a, t h e  c a m er a tr a c ks  R uss ell  B e al e  as  h e  w a n d ers  ar o u n d t h e t a bl e, 
w hil e  a l o n g er s h ot s h o ws  hi m s h o uti n g  a n d  o v ert ur ni n g s o m e  of  t h e t a bl es.  L e ar’s 
b a nis h m e nt  of   K e nt is r e c or d e d  b y t h e  c a m er a fr o m  L e ar’s  p oi nt  of   vi e w,  at t h e l e v el 
of  t h e s e at fr o m t h e fr o nt  of  t h e st a g e.  T h e  p airi n g  of   K e nt  a n d  C or d eli a i n t h e s a m e 
s h ot r ei nf or c es t h eir  a ffili ati o n.  Wit h  K e nt’s  e xit t hr o u g h t h e  a u di e n c e ( o nl y t h e ‘ g o o d’ 
c h ar a ct ers s e e m t o l e a v e  b y t his r o ut e),  C or d eli a is f or c e d t o st a n d  o n  a  c h air  as  L e ar 
r e v e als  h er f at e.  T h e  c a m er a  vi e ws  C or d eli a fr o m  b el o w, s o t h at t h e  ci n e m a  a u di e n c e 
s e e  h er fr o m  L e ar’s s e at e d  p ositi o n.  B ot h  a u di e n c es s h ar e t h e s a m e  a ur al  p ers p e cti v e, 
as t h e (sli g htl y  dist ort e d) s o u n d fr o m  L e ar’s  o n-st a g e  mi cr o p h o n e  c a pt ur es  his  h e a v y 
br e at hi n g  a n d  his  v e n o m o us  d eli v er y  of  ‘ b ett er t h o u  h a dst  /  N ot  b e e n  b or n t h a n  n ot 
t’ h a v e  pl e as e d  m e  b ett er’ ( 1. 2. 2 3 9- 4 0).  C or d eli a is  all o w e d t o  d es c e n d fr o m t h e  c h air 
t o  h e ar t h e  d eli b er ati o ns  of   h er  p ot e nti al s uit ors.  W h e n  B ur g u n d y  wit h dr a ws  his s uit, 
L e ar’s l a u g ht er is  a m pli fi e d  b y t h e  o n-st a g e  mi cr o p h o n e; l at er t h e  c a m er a  p ulls  b a c k t o 
s h o w  L e ar ris e fr o m  his s e at t o  br e a k  a p art t h e j oi n e d  h a n ds  of   C or d eli a  a n d  Fr a n c e, 
b ef or e  w at c hi n g  hi m  m a k e  a s h u ffli n g  e xit t hr o u g h t h e r e ar  d o or.

Fr o m t his  bri ef   d es cri pti o n, it is  cl e ar t h at  c a pt uri n g t h e ‘li v e n ess’  of  t his  k e y  e arl y 
s c e n e i n t h e  pl a y i n v ol v e d  a  n u m b er  of   artisti c  c h oi c es.  T h e  c a m er a  a n gl es i n t h e s c e n e 
c ert ai nl y  dr e w  o ut t h e  d et ail  of  t h e  pr o d u cti o n’s  c e ntr al f o c us  o n t h e  a bs ol ut e  p o w er 
of  t h e  ki n g  a n d  als o  hi g hli g ht e d t h e i n h er e nt  p atri ar c h y  of  t h e  c o urt.  T h er e  w er e  als o 
b e n e fits i n t er ms  of   c h ar a ct eris ati o n  wit h t h e  c o ntr ast e d  b e h a vi o urs  of  t h e  d a u g ht ers 
vi vi dl y  d eli n e at e d, i n cl u di n g t h e  p at h os  a n d  p o w er  of   C or d eli a’s i n di vi d u al  a ct  of   d e fi -
a n c e.  N e v ert h el ess, t his ‘ d o u bl e  a d a pt ati o n’,  as it  att e m pt e d t o  c a pt ur e t h e  o n-st a g e 
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i nt er pr et ati o n,  s e e m e d  t o   di mi nis h  t h e   p u bli c   a n d   p oliti c al  si g ni fi c a n c e   of   L e ar’s  
a cti o ns,  w hi c h  M e n d es  h as  d e cl ar e d  w as  a si g ni fi c a nt  as p e ct  of   his  pr o d u cti o n.

[ S] o it’s  a  pl a y  a b o ut t h e st art  of   a  w ar  a n d t h e  e n d  of   a st a bl e  n ati o n  a n d  h o w t h os e t w o 

t hi n gs t h e  p ers o n al  a n d t h e  p oliti c al  ar e i n e xtri c a bl y li n k e d.  O n t h e  o n e  h a n d it’s t h e  gr e at 

pl a y  a b o ut  h o m el ess n ess:  w h at it  m e a ns t o l os e  e v er yt hi n g  y o u  h a v e.  O n t h e  ot h er, it’s  a b o ut 

l osi n g  a  c o u ntr y  a n d  a  d es c e nt i nt o  p oliti c al  c h a os t h at  h as, i n  S h a k es p e ar e’s  visi o n,  n o  o b vi-

o us  c at h arsis.

T h e ‘ d es c e nt i nt o  p oliti c al  c h a os’ is  m ar k e d i n t his  pr o d u cti o n  b y t h e  pr es e n c e  of   a l ar g e 
n u m b er  of  s u p er n u m er ari es r e pr es e nti n g  a  w orl d  b e y o n d t h e  n o bl e f a mili es.  M e n d es 
n ot es,  a g ai n i n t h e t h e atr e  pr o gr a m m e, t h at

L e ar  b e gi ns s urr o u n d e d  b y s ol di ers i n t h e f or m  of   k ni g hts.  T h e y  ar e  his  p ers o n al  ar m y,  his 

St asi, if   y o u li k e  a n d I  w a nt e d t o  m a k e s ur e t h at  w e  m a d e t h e m r e al  o n st a g e, t o  gi v e t h e m 

r e al  pr es e n c e.  T h e y  als o  alt er t h e s c e n es i n  w hi c h t h e y  ar e  pr es e nt.

I n t h e l o v e-t est s c e n e,  as  d es cri b e d  e arli er, t h e y  e nt er  wit h  L e ar  a n d f or m  a s e mi cir cl e  of  
sil e nt  fi g ur es  o bs er vi n g t h e  a cti o n. I n  his ‘ Tal ki n g  L e ar’  Pl atf or m,  Si m o n  R uss ell  B e al e 
als o   n ot es   h o w  t his   p oliti c al   di m e nsi o n   w as  i nf or m e d   b y   Pet er   Br o o k’s   a n d   Gri g ori  
K osi nts e v’s  fil m  v ersi o ns  of   Ki ng  Le ar,   b ot h  of   w hi c h i n cl u d e  n u m er o us  e xtr as  c a pt ur e d 
i n  p o w erf ul  cl os e- u ps s h o wi n g t h e  p o v ert y- et c h e d f a c es  of  t h e  ki n g’s s u bj e cts  dis p os-
s ess e d  b y  a ut h orit ari a n  p o w er  p oliti cs.  N e v ert h el ess, i n t h e  N T  Li v e  fil mi n g  of  t his 
s e c o n d s c e n e, t h e  p ot e nti al r es o n a n c e,  n a y  e v e n t h e  pr es e n c e,  of  t h es e s u p er n u m er ar y 
fi g ur es t o t his  pr o d u cti o n s e e m e d l ar g el y  o c cl u d e d. I n t h e  m e di u m s h ots  of  t h e  d a u g h -
t ers’  d e cl ar ati o ns t o  L e ar, t h e y  w er e, it is tr u e,  o c c asi o n all y  gli m ps e d  wit h t h eir f a c es lit 
fr o m t h e si d e i n  a  m a n n er r e mi nis c e nt  of   K osi nts e v’s  fi g ur es.  B ut t h e  c a m er a  a n gl es 
s el e ct e d f or t h e  o utsi d e  br o a d c ast i nst e a d s e e m e d t o f a v o ur  a  n arr ati v e  a b o ut f a mil y 
p oliti cs r at h er t h a n  M e n d es’  d esir e d  e x p a n d e d f o c us  o n t h e  wi d er  p oliti c al si g ni fi c a n c e 
of  t h e  pl a y.

T h e  dissi p ati o n  of  t his  p oliti c al  c o nt e xt  c o nti n u e d i n t h e  Ki ng  Le ar   N T  Li v e i nt er-
v al t al k.  T h e r e mi n d er  of  f ut ur e  e v e nts,  a n d t h e s o m e w h at i n c o n gr u o us  e x h ort ati o n 
t o ‘ h a v e  a  g o o d  ni g ht’,  w as  pr es e nt e d  b y  E m m a  Fr e u d li v e fr o m t h e t h e atr e  a n d f ol-
l o w e d  b y  a  pr er e c or d e d s et  of  ‘t al ki n g  h e a d’ f e at ur es.  M ost  of  t h e f e at ur es  pr es e nt e d 
b y  M e n d es  a n d  R uss ell  B e al e  w er e  di git al  v ersi o ns  of   p arts  of  t h e t h e atr e  pr o gr a m m e. 
H o w e v er, t h e iss u es  dis c uss e d  w er e l ess f o c uss e d  o n t h e  o v er all  visi o n  of  t h e  pr o d u cti o n 
t h a n  o n  a ct ors’  pr e p ar at or y  w or k  o n  c h ar a ct eris ati o n:  R uss ell  B e al e s h a vi n g  his  h e a d 
t o  h el p  hi m  a d dr ess t h e i d e a  of  t h e  Ki n g  as  a  b ull y  a n d  di ct at or;  K at e  Fl e et w o o d  a n d 
A n n a  M a x w ell  M arti n tr yi n g t o  disti n g uis h  G o n eril  a n d  Re g a n, s o t h e y  ar e  n ot i nt er -
c h a n g e a bl e  e vil sist ers;  a n d  Oli vi a  Vi n all  as  C or d eli a ‘ n ot  g oi n g t o  pl a y t h e  g a m e’  as s h e 
r e c o g nis es  h er f at h er  h as  b e c o m e  a  di ct at or.  T h es e  o bs er v ati o ns  mi g ht r etr os p e cti v el y 
h a v e i nf or m e d t h e  ci n e m a  a u di e n c es’  u n d erst a n di n g  of  t h e f a mil y  d y n a mi cs i n t h e  first 
h alf.  Yet, t h e  dis c ussi o n  a b o ut  R uss ell  B e al e’s r es e ar c h i nt o  L e w y  B o d y  d e m e nti a  a n d 
h o w t his  h a d i n fl u e n c e d  his  pl a yi n g  of   L e ar  c o ul d  b e s ai d t o  e xt e n d its i n fl u e n c e i nt o 
t h e s e c o n d  h alf   of  t h e  pl a y.  T h e  cl os e- u p  c a m er a  w or k  of  t h e  first  h alf   of  t h e  p erf or-
m a n c e  h a d  cl e arl y  c a u g ht t h e  d et ail  of   R uss ell  B e al e’s  p h ysi c al  pr es e nt ati o n  of   L e ar 
w hi c h i n v ol v e d  h a n d tr e m ors, r e p e at e d s cr at c hi n g  of   his s ki n,  a n d  a st o o p e d s h u ffli n g 
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w al k.  T his  w as  n o w ‘ e x pl ai n e d’  a n d t h e  a u di e n c e’s s y m p at h y f or  L e ar r at c h et e d  u p f or 
t h e s e c o n d  h alf   of  t h e  p erf or m a n c e.  T his f o c us  o n i n di vi d u al  a n d t e a m str at e gi es,  gi v e n 
i m m e di a c y  b y t h e t al ki n g  h e a d st yl e  of  t h e  fil m e d  m at eri al,  a g ai n i n vit es  p ar all els  wit h 
t h e  c o nstr u ct e d ‘li v e n ess’  of   ot h er  o utsi d e  br o a d c asts, s u c h  as s p orti n g  e v e nts.  M or e o v er, 
it  cr e at es  a  w at c hi n g  e x p eri e n c e f or t h e  ci n e m a  a u di e n c e t h at is  m or e  dir e ct e d t h a n t h at 
of  t h e t h e atr e  a u di e n c e,  w h o  h a v e li b ert y t o i g n or e t h e  p a p er  pr o gr a m m e  u ntil  aft er t h e 
e v e nt: t h e  di git al  pr o gr a m m e i n t h e  ci n e m a is  m or e  di ffi c ult t o i g n or e,  a n d i nstr u m e nt al 
i n  cr e ati n g  a  h ei g ht e n e d  filt er  of   p er c e pti o n t hr o u g h  w hi c h t o  vi e w t h e r e m ai n d er  of  
t h e  pl a y.

S o m e  of  t h e  c a m er a  a n gl es  utilis e d  b y  R o bi n  L o u g h  w o ul d  b e f a mili ar t o  fil m  dir e c -
t ors i n v ol v e d i n  cr e ati n g  ci n e m ati c  a d a pt ati o ns  of  lit er ar y t e xts.  B ut t h e  o utsi d e  br o a d-
c asts  ar e  w or ki n g fr o m  a  m or e r e d u c e d  p al ett e,  wit h s o m e  fil mi c  c h oi c es  u n att ai n a bl e 
i n  a li v e l ar g e t h e atr e s p a c e. Ki ng  Le ar  fr o m t h e  Oli vi er t h e atr e  m a d e littl e, if   a n y,  us e 
of  s ut uri n g,  a f airl y  c o m m o n f e at ur e  of  r e c or d e d t el e visi o n  dr a m a  a n d  ci n e m a.  Yet, 
f or Coriol a n us   at t h e  D o n m ar,  a st u di o s p a c e t h e atr e,  N T  Li v e  w as  a bl e t o  utilis e  a  n u m-
b er  of  s h ot-r e a cti o n-s h ot s e q u e n c es,  p er h a ps,  m ost  p o w erf ull y i n t h e  fi n al  Vol u m ni a 
a n d  C ori ol a n us i nt er c h a n g e,  w h er e ti g ht  cl os e- u ps r e v e al e d t h e t e arf ul  e ff e cts  of   his 
m ot h er’s  pl e a di n g  o n  h er s o n ( 5. 3. 1 4 9 ff).  T h es e  di ff er e n c es r e fl e ct  w h at is t e c h n ol o gi -
c all y  p ossi bl e t o r e c or d i n  v ari a bl y si z e d t h e atr e s p a c es  a n d  d o t o s o m e  e xt e nt r es e m bl e 
t h e  vi e wi n g  e x p eri e n c es  a v ail a bl e t o t h e li v e t h e atr e  a u di e n c es i n t h es e  v e n u es (si n c e 
r e a cti o n s h ots  ar e  m or e  di ffi c ult t o  p er c ei v e f or s o m e  a u di e n c e  m e m b ers i n  a l ar g e 
a u dit ori u m).

O n e  c a m er a s h ot  n ot a bl e  b y its  a bs e n c e i n t h e  Ki ng  Le ar   br o a d c ast  w as t h e  dir e ct 
a d dr ess t o t h e  c a m er a.  S p e e c h es s u c h  as  E d m u n d’s s olil o q u y i n  A ct  O n e,  S c e n e  T w o, 
his  asi d e t o t h e  a u di e n c e  a b o ut  his f at h er l at er i n t h e s a m e s c e n e ( 1. 2. 1 1 6),  a n d  L e ar’s 
‘l et  m e  n ot  b e  m a d’ s p e e c h ( 1. 5. 4 5)  w er e  all  d eli v er e d  o v er t h e  c a m er a t o t h e t h e atr e 
a u di e n c e  b e y o n d.  W hil e  dir e ct  a d dr ess t o  c a m er a i n t h e  p erf or m a n c e, i nst e a d  of  j ust 
i n t h e s u p p orti n g  m at eri al,  c o ul d  h a v e f urt h er  e n h a n c e d t h e i m m e di a c y  of  t h e  e x p eri-
e n c e f or t h e  ci n e m a  a u di e n c e, it  w o ul d i n e vit a bl y  h a v e  alt er e d t h e li v e  p erf or m a n c e f or 
t h e t h e atr e  a u di e n c e,  a n d t h us  u n d er mi n e d f or t h e  ci n e m a  a u di e n c e t h e  p er c e pti o n  of  
u n o btr usi v el y  wit n essi n g  a li v e t h e atr e  e v e nt.  Si mil arl y, f ull-f a c e  cl os e- u ps  w hi c h  ar e  a 
st a n d ar d s h ot i n  m a n y  fil ms  w er e  n oti c e a bl e  b y t h eir  a bs e n c e. 6   Ar g u a bl y, s u c h s h ots 
w o ul d  m a k e it  n e c ess ar y f or t h e  a ct ors t o  a m e n d t h eir  p erf or m a n c es,  a n d  as  R uss ell 
B e al e  n ot e d i n  T he  G u ar di a n , ‘t h er e’s  a stri ct r ul e,  as f ar  as I c a n s e e, t h at  n o  o n e  e v er  as ks 
us t o  c h a n g e  o ur  p erf or m a n c es t o s uit t h e  c a m er as’.  T his  c o m mit m e nt  n ot t o  c h a n g e 
t h e  p erf or m a n c es  m e a ns t h at i n t h e Ki ng  Le ar   br o a d c ast, t h e  m ost fr e q u e nt s h ots  w er e 
m e di u m  cl os e- u ps ( h e a d t o  w aist)  a n d l o n g s h ots  eit h er fr o m t h e fr o nt  or si d es  of  t h e 
st a g e.  Per h a ps t h e  m ost  a d v e nt ur o us s h ot  w as  pr o m pt e d  b y t h e  b ol d st a g e  e ff e ct  of   L e ar 
a n d t h e  F o ol risi n g  o n  a  pl atf or m  d uri n g t h e st or m s c e n e. I n t his  cr a n e s h ot, t h e  p oi nt 
of   vi e w  w as fr o m  a l e v el  b el o w t h e  pl atf or m,  alt h o u g h  at  a  hi g h er  p oi nt t h a n f or t h e 
a u di e n c e i n t h e st alls.

I n t h e  R S C  Li v e Ric h ar d II   br o a d c ast,  a sli g htl y  wi d er s el e cti o n  of   c a m er a  a n gl es  a n d 
s h ots  w as  e m pl o y e d. I n  o n e  of  t h e  R S C  Pr o d u cti o n  Di ari es J o h n  Wy v er, t h e  pr o d u c er, 
r e v e al e d t h e s u bst a nti al t e m p or ar y  alt er ati o ns t h at  h a d  b e e n  m a d e t o t h e st alls i n t h e 
R S T ( R o y al  S h a k es p e ar e  T h e atr e).  T h e r e m o v al  of  r o ws  of  s e ats  a c c o m m o d at e d si x 
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c a m er as, i n cl u di n g  o n e  o n  a tr a c k,  as  w ell  as t h e  m assi v e  M o vi e bir d  4 4,  us e d f or  cr a n e 
s h ots.  T h e tr a ns missi o n  a n d r e al ti m e  e diti n g  o c c urr e d i n  O utsi d e  Br o a d c ast tr u c ks, 
p ositi o n e d  n e xt t o t h e t h e atr e ( O utsi d e  Br o a d c ast tr u c ks  ar e  als o  us e d f or  N T  Li v e). 
T h e  o p e ni n g s c e n e  b e g a n  wit h  a n  a m biti o us  cr a n e s h ot  w hi c h s h o w e d t h e  D u c h ess  of  
Gl o u c est er (J a n e  L a p ot air e) fr o m  a b o v e,  dr a p e d  o v er t h e  c o ffi n  of   h er l at e  h us b a n d. 
T h e  c o ffi n  h as t h e  c o at  of   ar ms  of   W o o dst o c k,  a n d  a s w or d li es  o n t o p  of  it,  a n d  as t h e 
c a m er a sl o wl y tr a c ks  d o w n,  a n d  b a c k t o  a  p ositi o n  at t h e fr o nt  of  t h e st a g e,  w e  c a n s e e 
t h e  c o ffi n is  p ositi o n e d t o w ar ds t h e  b a c k  of  t h e t hr ust st a g e.  T h e  c a m er a  n o w  at t h e 
fr o nt  of  t h e st a g e  gi v es  us, i n  a n  e xtr e m e l o n g s h ot, t h e  c ust o m ar y  o p e ni n g  est a blis h-
i n g s h ot  of  t h e st a g e’s  d esi g n  a n d  di m e nsi o ns.  T h e  c o urt, i n cl u di n g t h e  Q u e e n ( E m m a 
H a milt o n), s e e ms t o s hri n k  b a c k  b e hi n d t h e  ol d  pr os c e ni u m  ar c h  of  t h e t h e atr e  a n d 
is  c a pt ur e d  o n s cr e e n li k e  a  m e di e v al ill u mi n at e d  p ai nti n g.  Gl o u c est er’s t w o  br ot h ers, 
G a u nt ( Mi c h a el  P e n ni n gt o n)  a n d  Yor k ( Oli v er  F or d  D a vi es),  e nt er  al o n g  w al k w a ys  o n 
eit h er si d e  of  t h e  a u dit ori u m,  a n d, still i n  e xtr e m e l o n g s h ot,  w e s e e t h e m  b o w  c er -
e m o ni o usl y  a n d t h e n  c o mf ort t h eir  gri e vi n g sist er-i n-l a w.  T h e  c a m er a  m o v es i n  a littl e 
t o s h o w t h e m  gr e eti n g  e a c h  ot h er,  a n d  as  G a u nt st e ps  b a c k,  w e s e e  B oli n g br o k e ( Ni g el 
L y n ds a y)  c o mf ort  his f at h er.  F oll o wi n g  a tr u m p et f a nf ar e,  Ri c h ar d ( D a vi d  Te n n a nt) 
m o v es t hr o u g h  a s m all  gr o u p  at t h e r e ar  of  t h e st a g e t o st a g e ri g ht  at  Pr os c e ni u m  ar c h 
l e v el.  Ri c h ar d  a d dr ess es t h e  first  w or ds  of  t h e  pl a y, i n  a r at h er  c o n v ers ati o n al  m a n-
n er, t o  his  u n cl e,  a n d  a s m all  gr o u p  of  f a mil y  m e m b ers s urr o u n di n g  hi m.  M o w br a y 
( A nt o n y  B yr n e)  p ositi o n e d  o n st a g e l eft  o n t h e  ot h er si d e  of  t h e  c o ffi n, is  m ar k e d  as 
t h e  o utsi d er,  n ot  as  fi n el y  attir e d  as t h e r o y al f a mil y  b ut  w e ari n g  a  c h ai n  m ail  v est  a n d 
a r o u g h t u ni c  wit h  his  o w n, r at h er f a d e d,  c o at  of   ar ms.  A  r e a cti o n s h ot  c at c h es  his 
u n e as e  as  Ri c h ar d  m e nti o ns  M o w br a y’s  c o m pl ai nt.  T h e  h e ari n g  of   B oli n g br o k e’s  a n d 
M o w br a y’s  c o m pl ai nt is st a g e d i n fr o nt  of  t h e  c o ffi n.  Ri c h ar d’s ‘ hi g h-st o m a c h e d  ar e 
t h e y  b ot h  a n d f ull  of  ir e;  / I n r a g e,  d e af   as t h e s e a,  h ast y  as  fir e’ ( 1. 1. 1 8- 1 9) is  pl a y e d 
as  a  fli p p a nt  asi d e t o t h e t h e atr e  a u di e n c e  a n d  c a u g ht  o n  fil m i n  a  m e di u m s h ot.  T h e 
t w o  c o m b at a nts  k n e el  wit h t h eir  b a c ks t o t h e  a u di e n c e.  Alt h o u g h  all t h e  a ct ors  h a v e 
r a di o  mi cs, t h es e s p e e c h es  ar e  m or e  m ut e d  as t h e y f a c e  a w a y fr o m t h e  a u di e n c e,  a n d 
it s e e ms t h at t h e s o u n d l e v els  h a v e  b e e n  a dj ust e d t o  mi mi c t h e  w a y t h e s p e e c h es  w o ul d 
b e  h e ar d i n t h e t h e atr e.  B oli n g br o k e’s  a c c us ati o ns  ar e s e e n i n  m e di u m s h ot,  a n d t h e n 
o n ‘t h o u  art  a tr ait or  a n d  a  mis cr e a nt’  w e  h a v e  a r e a cti o n s h ot i ntr o d u c e d fr o m  b e hi n d 
B oli n g br o k e,  wit h  M o w br a y i n  h alf   pr o fil e.  T h er e is t h e n  a  q ui c k s hift t o  a  cr a n e l o n g 
s h ot  o n ‘tr ait or’s  n a m e’  w hi c h  B oli n g br o k e s h o uts  o ut t o t h e  a u dit ori u m.  M o w br a y’s 
r e pl y is  c a u g ht i n  m e di u m s h ot,  wit h t h e  c a m er a t h e n  p ulli n g  b a c k t o s e e  hi m s pit 
at   B oli n g br o k e.   B oli n g br o k e’s  t hr o wi n g   d o w n   of   his   g a g e  is   c a u g ht  i n   a n   e xtr e m e  
l o n g s h ot,  w hi c h  als o s h o ws  Ri c h ar d  m o vi n g  b a c kst a g e t o t al k t o t h e f a v o urit es.  As 
Ri c h ar d r et ur ns t o t h e fr o nt  of  t h e st a g e,  B oli n g br o k e s h o uts  his  a c c us ati o ns  a b o ut 
‘ all t h e tr e as o ns’ ( 1. 1. 9 5) t o t h e  a u di e n c e,  a n d  a r e a cti o n s h ot s h o ws  Ri c h ar d st e elil y 
c at c hi n g  M o w br a y’s  e y e  o n ‘ h e  di d  c a us e t h e  D u k e  of   Gl o u c est er’s  d e at h’ 7  ( 1. 1. 1 0 0). 
O n  Ri c h ar d’s li n e ‘ w e  w er e  n ot  b or n t o s u e  b ut t o  c o m m a n d’ ( 1. 1. 1 9 6),  h e stri k es 
Gl o u c est er’s  c o ffi n  wit h  his s c e ptr e,  a n d  a l o n g s h ot  c a pt ur es t h e  c o urt’s s ur pris e.  O n e 
of  t h e  fi n al s h ots  of  t h e s c e n e s e es  a  m e di u m s h ot  w hi c h  ni c el y s u m m aris es t h e s c e n e 
wit h  B oli n g br o k e  a n d  M o w br a y f a c e t o f a c e, t h e  c o ffi n  b e hi n d t h e m,  a n d  Ri c h ar d i n 
t h e  dist a n c e  b e hi n d t h e m i n  c o nf er e n c e  wit h t h e f a v o urit es.
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As  w e  c a n s e e fr o m t his  a c c o u nt  of  t h e  o p e ni n g s c e n e, t h e  c a m er as  w er e  us e d f or 
a  n u m b er  of   p ur p os es. It is  cl e ar t h at t his  w as  n ot  a  n e utr al r e c or di n g  of  t h e  p erf or -
m a n c e,  a n d  w as f ar fr o m j ust  c a pt uri n g  a n d  d o c u m e nti n g  w h at  h a p p e n e d  o n st a g e.  As 
i n t h e  N T  Li v e Ki ng  Le ar ,  R o bi n  L o u g h  us es t h e  c a m er a t o  h el p t h e  a u di e n c e f oll o w 
a   k e y — b ut  it   h as  t o   b e  s ai d  i n  t his  i nst a n c e,   a   p ot e nti all y  r at h er   c o nf usi n g —s c e n e.  
Gr e g or y  D or a n’s  d e cisi o n t o st a g e t h e s c e n e  ar o u n d  Gl o u c est er’s  c o ffi n  h a d t h e  b e n e fit 
of  li n ki n g  Gl o u c est er’s  m ur d er fr o m t h e l ost  pl a y  Woo dstock  t o t his  o p e ni n g.  T h e  c a m-
er a’s  a d a pt ati o n  b uilt  o n t his ‘ e x pl a n ati o n’  wit h t h e r e a cti o n s h ots  b et w e e n  Ri c h ar d  a n d 
M o w br a y,  c o m m u ni c ati n g  Ri c h ar d’s  u n e as e.  W hil e  n ot,  o n t h e  w h ol e,  dr a wi n g  att e n -
ti o n t o t h e  c a m er a’s  m o v e m e nts, t h e  c h oi c e  of  s h ots s h a p e d  a n i nt er pr et ati o n  of  t h e 
s c e n e f or t h e  ci n e m a  a u di e n c e,  w hi c h i m pli c at e d  Ri c h ar d i n t h e  m ur d er  of   Gl o u c est er. 
D or a n,  alt h o u g h  pl a yi n g  d o w n  his  o w n r ol e i n t h e ‘ c a pt ur e’  of  t h e  p erf or m a n c e,  n ot es 
t h at ‘I  w as  a bl e t o s a y  w e  n e e d t o  g et t h at li n e  c o mi n g fr o m t h at  a ct or.  A n d  all t h e  m or e 
i m p ort a nt,  a n d  m or e  di ffi c ult, t o  m a k e s ur e  y o u r e gist er t h at r e a cti o n s h ot fr o m t h at 
c h ar a ct er t h er e’ ( D or a n,  Dir e ct or’s  C o m m e nt ar y).  L o u g h’s  c a m er a  w or k t h e n  c a pt ur e d 
t h es e si g ni fi c a nt  m o m e nts  a n d  pi e c e d t o g et h er  a  n arr ati v e  a b o ut  M o w br a y’s  a cti o ns, 
his  estr a n g e m e nt fr o m t h e  c o urt,  w hi c h  c a m e t o  a  cli m a x  w h e n t h e  c a m er a f o c uss e d  o n 
hi m  e x cl ai mi n g, t o t h e  D u c h ess  of   Gl o u c est er  w h o is  n ot  us u all y i n t his s c e n e, t h at ‘t his 
is  m y f a ult’ ( 1. 1. 1 4 2).  T his  g a v e  a  cl arit y t o t h e s c e n e  b ut  o n e  w hi c h s e e ms r at h er  o v er-
si m pli fi e d.  C o m p ar e d  wit h  N T  Li v e Ki ng  Le ar , t his r e c or di n g  of  Ric h ar d II  s e e m e d t o  us e 
m or e r e a cti o n s h ots,  wit h t h e  c a m er a  oft e n f a ci n g t h e  c h ar a ct er s p e a ki n g i n  a  mi ds h ot, 
w hil e  c a pt uri n g t h e  b a c k  of  t h e  p ers o n  b ei n g  a d dr ess e d i n t h e f or e gr o u n d.  T his t e n d e d 
t o r e d u c e t h e  d e cl a m at or y  a n d rit u al  n at ur e  of  t h e  pl a y  a n d s e e m e d i n li n e  wit h  D or a n’s 
d esir e t o  m a k e t h e l a n g u a g e  m or e  a c c essi bl e.

T h e  pr o d u cti o n  als o  m a d e  q uit e  c o ns pi c u o us  us e  of  t h e  cr a n e s h ot.  As  w ell  as t h e 
o p e ni n g  of  t h e  pr o d u cti o n, it  w as  us e d  a g ai n  m ost  n ot a bl y i n  A ct  T hr e e,  S c e n e  T hr e e 
o n t h e  bri d g e r e pr es e nti n g t h e  b attl e m e nts  at  Fli nt  c astl e.  T his s c e n e is  pl a y e d  e ntir el y 
o ut t o t h e  a u di e n c e  wit h  B oli n g br o k e  n ot l o o ki n g  at  Ri c h ar d  b e hi n d  hi m  o n t h e  c astl e 
w alls.  T his s e cti o n is  als o  br o k e n  u p i nt o  p u bli c  p ass a g es  a n d  Ri c h ar d’s  m or e i nti m at e 
c o n v ers ati o ns  wit h  A u m erl e,  as  h e  pr e p ar es t o ‘ c o m e  d o w n’ ( 3. 3. 1 7 6) t o t h e  b as e  c o urt. 
Ri c h ar d, i n t his i nt er pr et ati o n, is  a p p ar e ntl y  m o v e d  b y  A u m erl e’s t e arf ul r es p o ns e t o 
his  pli g ht,  a n d t his l e a ds t o  a  m o m e nt i n t h e s c e n e  w h er e  h e  kiss es  his  c o usi n.  T h e 
us e  of  t h e  cr a n e s h ot  w hi c h  m o v e d i n  v er y sl o wl y  at t his  p oi nt  d eli v er e d  a n i nt e ns e 
mi ds h ot s h o wi n g  Ri c h ar d  e m br a ci n g t h e  distr a u g ht  A u m erl e.  Wy v er  n ot es t h at t h e 
‘ c a m er as  w er e  e m pl o y e d t o  dr a w  o ut t h e st or y,  o n e  of   d es p er at e s a d n ess  …  n o b o d y 
i n t h e [t h e atr e]  a u di e n c e  g ot t his  vi e w’.  T his  e x a m pl e i n di c at es  h o w t h e  br o a d c ast  di d 
o n  o c c asi o ns  cr e at e  a  di ff er e nt  v ersi o n  of  t h e  pr o d u cti o n f or t h e  ci n e m a  a u di e n c e. 8  
D or a n  a n d  Wy v er  h a v e  als o  e x pl ai n e d t h at f or t h e m t his  hi g h s h ot  h a d  a s y m b oli c 
si g ni fi c a n c e.  T h e y  h o p e d t h at t h e f o c us  o n  Ri c h ar d i n t his  cr a n e s h ot  w o ul d  h er e s h o w 
Ri c h ar d  at t h e  hi g h est  p oi nt  o n t h e  w h e el  of  f ort u n e  b ef or e  his  d es c e nt  b e gi ns. I n 
t h e  ci n e m a,  h o w e v er,  at l e ast f or  m e, t h e s c e n e  o n t h e  bri d g e f elt  disl o c at e d fr o m t h e 
o v er all  p h ysi c al s p a c e  of  t h e st a g e,  a n d  b e c a m e  m or e  fil mi c i n  c h ar a ct er,  u n d er mi ni n g 
t h e s e ns e  of   c a pt uri n g  a s h ar e d t h e atri c al  e x p eri e n c e. I n t his i nst a n c e,  a n d i n  a l at er 
cl os e- u p  of   Te n n a nt i n t h e  pris o n s c e n e, t h e t h e atr e  a u di e n c e’s  vi e w  w as  n ot  a ut h e nti -
c all y  c a pt ur e d.
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T h e  br o a d c ast  di d,  h o w e v er,  q uit e s u c c essf ull y i n cl u d e  vi e ws  a n d s o u n ds  of  t h e  a u di -
e n c e i n t h e t h e atr e. I n t h e  N T  Li v e  pr o d u cti o ns, t h e  a u di e n c e s e e m  al m ost  a c ci d e n -
t all y  c a pt ur e d  o n  c a m er a  d uri n g  m a n y  of  t h os e  p erf or m a n c es. I n  c o ntr ast, t h e  R S C 
br o a d c ast  c o nsist e ntl y i n cl u d e d s h ots  of  t h e t h e atr e  a u di e n c e s e at e d  ar o u n d t h e t hr ust 
st a g e   w at c hi n g  t h e   p erf or m a n c e.  I n   a d diti o n,  t h e y   w er e   h e ar d  t o  r es p o n d:   g as pi n g  
as  M o w br a y s p at  at  B oli n g br o k e,  a n d l a u g hi n g  wit h  Ri c h ar d  as  h e tri e d t o  distr a ct 
A u m erl e  at  Fli nt.  T h e  vis u al  pr es e n c e  a n d t h e  a u di bl e r es p o ns es  of  t h e  R S C t h e atr e 
a u di e n c e s e e m e d i m p ort a nt i n di c at ors  of  t h e  p erf or m a n c e’s ‘li v e n ess’.  T h e  br o a d c ast 
di d  n ot  o ff er  a u di e n c e r e a cti o n s h ots;  y et, t h eir  pr es e n c e str e n gt h e n e d t h e  ci n e m a  a u di -
e n c e’s  c o n vi cti o n t h at t h e  e v e nt  w as  a s h ar e d, li v e  e v e nt.

T h e  R S C  Li v e  Ric h ar d II   w as, i n  M a y  2 0 1 4, t h e  first  of  t h es e  o utsi d e  br o a d c asts t o 
b e r el e as e d  o n  D V D.  S o,  b ef or e  c o n cl u di n g t his  dis c ussi o n, l et  us  bri e fl y r e fl e ct  o n t h e 
‘ aft erlif e’  of  t his  br o a d c ast.

First, t h e r e c or di n g  of  t h e li v e  p erf or m a n c e is  a p p ar e ntl y  as it  w as  br o a d c ast  ori gi -
n all y i n t h e  ci n e m a. It  c a n  b e  vi e w e d  u ni nt err u pt e d i n its  e ntir et y,  alt h o u g h i n  k e e p -
i n g  wit h t h e  D V D  c o n fi g ur ati o n it  c a n  als o  b e  a c c ess e d  vi a ‘ c h a pt ers’.  S e c o n dl y, i n 
t his  D V D t h e r e c or d e d  br o a d c ast  h as  o b vi o usl y l ost its  c hr o n ol o gi c all y li v e  di m e nsi o n, 
a n d it  n o w  o c c u pi es  b ot h  a  di ff er e nt ti m e  as  w ell  as  a  di ff er e nt  pl a c e: it is  p er h a ps t his 
w hi c h  m a k es it s e e m  n o w  m or e li k e t h e  Gl o b e t h e atr e li v e r e c or di n gs,  or t h os e  a v ail a bl e 
o nli n e fr o m  Di git al  T h e atr e.  T hir dl y, t h e  D V D  e x p eri e n c e is  e v e n si g ni fi c a ntl y  di ff er e nt 
fr o m t h e r e c or d e d ‘ E n c or e  Li v e’  p erf or m a n c es s h o w n i n  ci n e m as,  w hi c h  ar e i n  ess e n c e 
r es h o wi n gs  of  t h e  w h ol e  br o a d c ast  as if  it  w er e li v e.  Pri m aril y t his is  b e c a us e  o n t h e 
D V D, t h e  pr e p erf or m a n c e i nt er vi e ws  a n d  a d diti o n al  m at eri al,  w hi c h it  h as  b e e n  ar g u e d 
h er e  h el p e d t o  c o nstr u ct  a s e ns e  of  ‘li v e n ess’,  h a v e  all  b e e n r e m o v e d fr o m t h eir  p ositi o ns 
i n s e q u e n c e  ar o u n d t h e  br o a d c ast.  T h es e  ar e  n o w  pr es e nt e d i n  n e w  c o n fi g ur ati o ns  as 
D V D ‘ e xtr as’.  S o m e  of  t h e li v e  m at eri al, s u c h  as t h e i nt er v al i nt er vi e w  wit h  Mi c h a el 
Pe n ni n gt o n  a n d J a n e  L a p ot air e,  h as  n ot  m a d e it t o t h e  D V D.  M a y b e t his is  b e c a us e 
L a p ot air e  n e arl y s w or e i n t h e li v e  v ersi o n,  b ut  m or e li k el y it is  b e c a us e t h e i nt er vi e w 
c o v er e d  m at eri al  a b o ut t h e r e h e ars al  pr o c ess  n o w  a v ail a bl e  els e w h er e  o n t h e  D V D. 
S o m e t hi n gs  d o r e m ai n,  alt h o u g h, s o m e w h at ir o ni c all y, t h es e  ar e r e p a c k a g e d  as t h e  c o n -
v e nti o n al  D V D  e xtr as t h e y  h a d  o n c e  b e e n  c o m p ar e d  wit h.  T h e y i n cl u d e ‘ Pl a yi n g  wit h 
Li g ht’  a  dis c ussi o n  of  t h e  pr o d u cti o n’s li g hti n g  d esi g n,  w hi c h  h a d  als o  ori gi n all y  b e e n 
p art  of  t h e i nt er v al  m at eri al i n t h e  ci n e m a,  a n d  H el e n  C ast or’s  fil m  a b o ut t h e  hist ori c al 
c o nt e xt  of  t h e  pl a y,  w hi c h  h a d  b e g u n lif e  as  a  Pr o d u cti o n  Di ar y  o n t h e  R S C  w e bsit e 
b ef or e  b ei n g  us e d  as  p art  of  t h e  ci n e m a  br o a d c ast.  Gr e g or y  D or a n’s li v e i nt er vi e w  wit h 
S u z y  Kl ei n fr o m t h e  a u dit ori u m  o n t h e  ni g ht  of  t h e li v e  br o a d c ast  h as  b e e n r e pl a c e d 
b y  his  Pr o d u cti o n  Di ar y ‘t al ki n g  h e a d’ fr o m t h e  R S C  w e bsit e.  S y m b oli c all y,  p er h a ps, 
h e is  n o w s e e n sitti n g i n  a n  e m pty  a u dit ori u m.  D or a n  d o es  als o f e at ur e,  h o w e v er, i n t h at 
st al w art  of  t h e  D V D f or m at, ‘t h e  Dir e ct or’s  C o m m e nt ar y’,  w h er e  h e  dis c uss es t h e  pr o-
d u cti o n  wit h J o h n  Wy v er.  T his  c o m m e nt ar y, if  s el e ct e d,  o bli g es t h e  vi e w er t o  o c c u p y  a 
di ff er e nt ti m e  z o n e fr o m t h e  pr o d u cti o n it  d es cri b es,  a n d i n e vit a bl y  n ot es  w h at ‘ w e  di d’, 
r at h er t h a n t h e ‘ w h at  w e  ar e  d oi n g’  or ‘ a b o ut t o  d o’  w hi c h t y pi fi e d  m ost  of  t h e  m at e -
ri al i n t h e li v e  br o a d c ast. It  c o nt ai ns s o m e  us ef ul i nsi g hts i nt o t h e  ori gi n al t h e atr e  pr o -
d u cti o n  a n d s o m e i nt er esti n g  dis c ussi o n  a b o ut t h e r ati o n al e f or  c ert ai n  artisti c  c h oi c es 
i n t h e  br o a d c ast.  T h e  c o m m e nt ar y  als o  e m p h asis es t h e i n n o v ati v e  a n d  e x p eri m e nt al 
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n at ur e  of  t h e ‘li v e n ess’  of  s u c h  o utsi d e  br o a d c asts.  Yet  o v er all, t h e  D V D  d o es  n ot  o ff er 
a  c o m pl et e  a n d  a c c ur at e r e c or di n g  of  t h at  e v e nt. I nst e a d, t h e  R S C  Li v e  Ric h ar d II   D V D 
s e e ms t o  h a v e  b e e n  c o nstr u ct e d f or  a n ot h er  p ur p os e: t o  b e  a n  e d u c ati o n al r es o ur c e  or 
c o m m e m or ati v e s o u v e nir.

V

T his  e x pl or ati o n  h as s h o w n  h o w t h e  R S C  Li v e  a n d  N T  Li v e  br o a d c asts  b ot h l o o k f or -
w ar d, i n t h at t h e y  ar e f a cilit at e d  b y i n n o v ati v e  n e w  di git al t e c h n ol o gi es,  a n d l o o k  b a c k -
w ar ds,  as t h e y r e c a pit ul at e  as p e cts  of   a l o n g- est a blis h e d f or m at: t h e  o utsi d e  br o a d c ast. 
As  w e  h a v e s e e n, t h e  c e ntr al  c h all e n g e f or t h es e  c o nt e m p or ar y  o utsi d e  br o a d c asts is t o 
cr e at e  a s e ns e  of  ‘li v e n ess’ f or  a u di e n c es,  w h o  ar e  a c c essi n g t h e  pr o d u cti o ns  at  a  dis -
t a n c e i n  a  di ff er e nt  ki n d  of   p u bli c s p a c e, t h e  ci n e m a.  T h e y  a c hi e v e  a  ki n d  of   pl a c e-s hift-
i n g  b y  utilisi n g  est a blis h e d t e c h ni q u es  a n d str at e gi es fr o m r a di o  a n d t el e visi o n.  T h eir 
v ersi o ns  of  ‘li v e n ess’  a n d ‘ c o m m u niti es  of   p er c e pti o n’  ar e  cr aft e d  a n d  c o nstr u ct e d: t h e 
e v e nts i n t h e  ci n e m a  ar e  u n d erst o o d  as ‘li v e’  b y t h eir  a u di e n c es,  pr e cis el y  b e c a us e t h e y 
ar e  b as e d  o n t h es e  m o d els fr o m  ot h er f or ms  of   m e di a,  p arti c ul arl y t el e visi o n,  w h er e li v e 
e x p eri e n c es  ar e  c ust o m aril y si g n all e d  a c c or di n g t o  c ert ai n  c o n v e nti o ns.  A n d  y et  d es pit e, 
or  m a y b e  b e c a us e  of, t h e  c o nstr u ct e d  n at ur e  of  t his i n n o v ati v e li v e f or m at, t h e  v e nt ur e 
s e e ms  dri v e n  b y  a  n ost al gi c l o n gi n g f or t h e  e x p eri e n c es  a n d  v al u es  of  t h at  dist a nt  pl a c e, 
t h e t h e atr e.

T h e  pr e mis e t h at t h e  br o a d c asts f ull y s atisf y t h at l o n gi n g, t h at t h e y  o ff er t h e ‘s a m e’ 
p erf or m a n c e,  a n d  a n  e x p eri e n c e  e q ui v al e nt t o  a ‘s e at i n t h e st alls’, s e e ms  n ai v e i n t h e 
li g ht  of  t h e  a n al ysis i n t his  p a p er.  Yet, is t his s u ffi ci e nt r e as o n t o r ais e t h e s p e ctr e  of  
‘ fi d elit y’  a g ai n i n  a d a pt ati o n st u di es ?  Per h a ps, i n t h e s pirit  of  t h e s ol uti o n  w hi c h  R o b ert 
St a m  o ff er e d t h os e tr o u bl e d  b y  e arli er  q u esti o ns  ar o u n d  fi d elit y ( 2 7),  w e s h o ul d s e e s u c h 
br o a d c asts  as i n  a n i nt ert e xt u al r el ati o ns hi p  wit h t h e li v e t h e atr e  p erf or m a n c es.  We  m a y 
als o  n e e d t o r et hi n k t h e  bi n ar y  o p p ositi o n  of  ‘li v e’  v ers us ‘r e c or d e d’,  w hi c h  h as  b e e n 
a n i ntri nsi c  p art  of  t h e  a c a d e mi c st u d y  of  st a g e  a n d  ci n e m ati c  a d a pt ati o ns.  Wit h t h eir 
disti n cti v e tr o p es  of   pr o d u cti o n  a n d  c o ns u m pti o n, t h es e  c o nt e m p or ar y  o utsi d e  br o a d -
c asts  o ff er  a  n e w  m o d e  of  lit er ar y  a d a pt ati o n,  wit h  a  c o m pl e x s et  of   att e n d a nt  q u esti o ns 
a b o ut t h e  n at ur e  of  ‘li v e n ess’.

N O T e S
1   T h er e   w as   a   wi d e-r a n gi n g   dis c ussi o n   a b o ut   h o w  t h es e  ‘li v e  t h e atr e  i n   ci n e m a’   pr o d u cti o ns  s h o ul d  
b e  d es cri b e d  at t h e  o n e- d a y  c o nf er e n c e ‘ Fr o m  T h e atr e t o  S cr e e n  –  a n d  B a c k  A g ai n!’  at  D e  M o ntf ort 
U ni v ersit y,  L ei c est er  o n  1 9  Fe br u ar y  2 0 1 4.
2   R S C  Li v e fr o m  Str atf or d  u p o n  A v o n  will fr o m  n o w  b e  a b br e vi at e d t o  R S C  Li v e.
3   At t h e ti m e  of   writi n g, t h er e  ar e  n o  D V D r e c or di n gs  a v ail a bl e f or  a n y  of  t h e  N T  Li v e  pr o d u cti o ns. 
T his,  as  n ot e d  b y t h e  att e n d e es  at t h e ‘ Fr o m  T h e atr e t o  S cr e e n  –  a n d  B a c k  A g ai n!’  c o nf er e n c e ( Fe br u ar y 
2 0 1 4),  m a k es  a c a d e mi c i n v esti g ati o n  of  t h es e  p erf or m a n c es  m or e  c h all e n gi n g.  H o w e v er, it is i nt er esti n g t o 
n ot e t h at t h e  e arl y  o utsi d e  br o a d c asts  of  li v e  c ult ur al  e v e nts  w er e  n ot  oft e n r et ai n e d f or f urt h er s h o wi n gs. 
Pri m aril y, t his  w as  d u e t o t h e  c ost  of  t h e  fil m its elf,  b ut  A n dr e w  Cris ell  n ot es ‘t h at t his  w as  as  m u c h  a r e fl e c -
ti o n  of  i d e ol o g y  as  of   c ost.  Tel e visi o n  w as li v e  a n d li v e n ess  d e als i n  e p h e m er alit y,  n ot  p er m a n e n c e.  Li v e 
m at eri al  diss ol v es  –  p eris h es  –  a n d  p eris h a bilit y is  at  o n c e t h e s o ur c e  of  its  pr e ci o us n ess  a n d its  w ort hl ess -
n ess’ ( Live ness   2 2). It is  d o u btf ul  w h et h er t h e  N ati o n al  T h e atr e  c o nsi d er t h es e ‘ Li v e’  pr o d u cti o ns ‘ w ort hl ess’, 
a n d it  d o es  h ol d  all  of  t h e  m ast er t a p es  of   N T  Li v e  as  w ell  as  vi e wi n g  c o pi es  of  t h e r e c or di n gs,  w hi c h  ar e 
o p e n t o  a n y o n e t o  vi e w  u p o n  a p p oi nt m e nt  wit h t h e  N T  ar c hi v e.  N e v ert h el ess, t h e  N T  h as t o  d at e r esist e d 
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t h e  ur gi n gs  of  its  a u di e n c e ( p arti c ul arl y t h e  v o cif er o us Fr a nke nstei n   bl o g g ers) t o r el e as e  D V Ds  of  t h e  pr o-
d u cti o ns,  citi n g  o n- g oi n g  dis c ussi o n  a b o ut t h e  p erf or m ers’ ri g hts.  T his i nf or m ati o n is  n o w  att a c h e d  as  a 
st a n d ar d r e pl y t o  all  e m ails t o  N T  Li v e:

D V D  E n q uiri es
Pl e as e  k n o w t h at if   y o u  ar e  e n q uiri n g  a b o ut  a  D V D  of   a  N ati o n al  T h e atr e  Li v e  br o a d c ast t h at 
c urr e ntl y  N ati o n al  T h e atr e  Li v e  d o es  n ot  pr o d u c e  D V Ds.  T his is  b e c a us e  N ati o n al  T h e atr e  Li v e is 
fil m e d  wit h t h e s p e ci fi c i nt e nt  of  it  b ei n g s h o w n  o n  ci n e m a s cr e e ns  a n d  alt h o u g h it  d o es n’t r e pl a c e 
t h e t h e atri c al  e x p eri e n c e it tri es t o  e m ul at e it  as  m u c h  as  p ossi bl e.  We  v er y  m u c h  a p pr e ci at e  y o ur 
d esir e t o s e e t h e r el e as e  of   D V Ds  of   o ur  br o a d c asts  b ut  u nf ort u n at el y t h er e  ar e  n o i m m e di at e 
pl a ns t o  d o t his  d u e t o  o ur ri g hts  a gr e e m e nts  w e  h ol d  wit h  o ur  artists.  We  will,  h o w e v er,  c o nti n u e 
t o  e v al u at e t his  d e cisi o n.

T his is  a n i n di c ati o n  of  t h e l e v el  of   e n q uiri es r e c ei v e d  a n d  of   c o urs e, t his  d e cisi o n  als o  m ai nt ai ns t h e 
m ar k et a bilit y  of  t h e ‘ u ni q u e n ess’  of  f ut ur e  br o a d c asts.  T h e  R S C  o n t h e  ot h er  h a n d r el e as e d  Ric h ar d II   o n 
D V D i n  M a y  2 0 1 4,  a n d t his is  dis c uss e d l at er i n t his  arti cl e. I n  M a y  2 0 1 4, t h e  S h a k es p e ar e  C e ntr e  Li br ar y 
w as  u n a bl e t o  c o n fir m t h at t h e y  w o ul d  h ol d  a  m ast er  c o p y  of  t h e li v e  p erf or m a n c e i n t h eir  ar c hi v e  b ut 
s u g g est e d t his  w as li k el y.
4   M y t h a n ks t o  St e p h e n  P ur c ell  w h o  ki n dl y  g a v e  m e  a c c ess t o  his f ort h c o mi n g  c h a pt er  b ef or e its  p u bli c a-
ti o n i n J u n e  2 0 1 4.
5  I  a m  a w ar e t h at  C hristi e  C ars o n  ar g u es s o m et hi n g r at h er  di ff er e nt  wit h r ef er e n c e t o t h e  a u di e n c es  at t h e 
Gl o b e  w h e n s h e s u g g ests t h at  a u di e n c es  fl o c k t o t h e  Gl o b e ‘ as  a r es ult  as  a r e b elli o n  a g ai nst t h e i n cr e asi n g 
at o mi z ati o n  of  t h e  c o m p ut er  w orl d,  a n d  a  h u n g er i n t h e r e al  w orl d f or t h e  p arti ci p at or y  n at ur e  of  t h e 
n e wl y  d e m o cr ati z e d  o nli n e  e n vir o n m e nt’ ( 1 2 7).
6   S e e  Eri n  S ulli v a n  o n t his  as p e ct  wit h r el ati o n t o  R S C  Li v e: Ric h ar d II .  S h e  ar g u es t h at f a ci al  cl os e- u ps ‘tr a p 
t h e  a ct ors’  b o di es  wit hi n t h e  c o n fi n es  of  t h e  c a m er a fr a m e, i m p osi n g st asis  o n  a  m o m e nt t h at i n t h e t h e atr e 
is  u n b o u n d e d  a n d  ali v e  wit h  p ossi bilit y’.
7   T h e  pr o d u cti o n  alt er e d ‘ pl ot’ t o ‘ c a us e’ i n t his li n e.
8   A n ot h er  o c c urr e d i n t h e  pris o n s c e n e  wit h  a n i nt e ns e  cl os e- u p  of   Te n n a nt  w hi c h r e pr es e nt e d  a n ot h er 
vi e w  n ot  a v ail a bl e t o t h e  a u di e n c e.

R e F e R e N C e S
A usl a n d er,  P hili p.  Live ness:  Perfor m a nce i n  a  Me di ati ze d  C ult ure .  2 n d  e d.  L o n d o n,  U K:  R o utl e d g e,  2 0 0 8.
B olt er, J a y  D a vi d  a n d  Ri c h ar d  Gr usi n.  “ Re m e di ati o n. ”  Co n fig ur atio ns   3 ( 1 9 9 6):  3 1 1 – 5 6.
B ur n ett,  M ar k  T h or nt o n.  Fil mi ng  S h akes pe are i n t he  Glo b al  M arket pl ace .  B asi n gst o k e,  U K:  P al gr a v e  M a c mill a n, 

2 0 1 2.
C ars o n,   C hristi e.   “ M ar k   Ryl a n c e,   He nr y   V,   a n d  ‘ Ori gi n al   Pr a cti c es’   at   S h a k es p e ar e’s   Gl o b e:   Hist or y  

Ref as hi o n e d. ”  Fil mi ng  a n d  Perfor mi ng  Re n aiss a nce  Histor y .  E ds.  M ar k  T h or nt o n  B ur n ett  a n d  A dri a n  Str e et e. 
B asi n gst o k e,  U K:  P al gr a v e  M a c mill a n,  2 0 1 1:  1 2 7 – 4 3.

Cris ell,  A n dr e w.  A n I ntro d uctor y  Histor y of   Britis h  Bro a dc asti ng .  L o n d o n,  U K:  R o utl e d g e,  2 0 0 2.
— — —.  Live ness  a n d  Recor di ng i n t he  Me di a .  L o n d o n,  U K:  P al gr a v e  M a c mill a n,  2 0 1 2.
D or a n,  Gr e g or y  a n d J o h n  Wy v er.  “ Dir e ct or’s  C o m m e nt ar y. ”  Ric h ar d II.  R S C:  Live fro m  Str atfor d- u po n- Avo n . 

Dir.  Gr e g or y  D or a n.  O p us  Art e,  2 0 1 4.
Gil b e y,   Ni c k.   “ B B C   1 9 3 7 – 1 9 3 9. ”   T V   O utsi de   Bro a dc ast   Histor y .   1 2   Fe b.   2 0 1 4.  htt p: / / w w w.t v o b hist or y.

c o. u k / b b c- 1 9 3 7-- 1 9 3 9. ht ml .
Gil b e y,  Ry a n.  “ Coriol a n us   at  N ati o n al  T h e atr e  Li v e:  C ut t h e  C h at  a n d  G et  o n  wit h t h e  S h o w. ” T he  G u ar di a n . 

3 1 J a n.  2 0 1 4.
G o o d e,  C hris.  “ N ati o n al  Te at o w el  Li v e (f or  D a n  B a k er). ”  T ho m pso n’s  B a nk of   Co m m u nic a ble  Desire .  1 4  O ct. 

2 0 1 0.   9   Fe b.   2 0 1 4.   htt p: / / b e es c o p e. bl o gs p ot. c o. u k / 2 0 1 0 / 1 0 / n ati o n al-t e at o w el-li v e-f or- d a n- b a k er.
ht ml .

H e ml e y,  M att h e w. “ N T  Li v e  m ust  n ot  B e c o m e  a ‘ S u bstit ut e’ f or  T h e atr e g oi n g  –  St e p h e n J os e p h  T h e atr e 
E x e c uti v e. ”  T he   St age .   1 0  J a n.   2 0 1 4.   1 0   Fe b.   2 0 1 4.  htt p: / / w w w.t h est a g e. c o. u k / n e ws / 2 0 1 4 / 0 1 /
nt-li v e- m ust- n e v er- b e c o m e-s u bstit ut e-t h e atr e g oi n g-st e p h e n-j os e p h-t h e atr e- e x e c uti v e / .

‘ O ut si d e  Br o a d c a st’:  Li v e  T h e atr e i n t h e  Ci n e m a  P A g e  1 9  o f  2 0

http://www.tvobhistory.co.uk/bbc-1937--1939.html
http://www.tvobhistory.co.uk/bbc-1937--1939.html
http://beescope.blogspot.co.uk/2010/10/national-teatowel-live-for-dan-baker.html
http://beescope.blogspot.co.uk/2010/10/national-teatowel-live-for-dan-baker.html
http://www.thestage.co.uk/news/2014/01/nt-live-must-never-become-substitute-theatregoing-stephen-joseph-theatre-executive/
http://www.thestage.co.uk/news/2014/01/nt-live-must-never-become-substitute-theatregoing-stephen-joseph-theatre-executive/


H oll a n d,  Pet er.  “ T w o- di m e nsi o n al  S h a k es p e ar e:  Ki ng  Le ar   o n  Fil m. ” S h akes pe are  a n d t he  Movi ng I m age .  E ds. 
A nt h o n y  D a vi es  a n d  St a nl e y  Wells.  C a m bri d g e,  U K:  C a m bri d g e  U P,  1 9 9 4:  5 0 – 6 8.

H u yss e n,  A n dr e as.  “ Pr es e nt  P asts:  M e di a,  P oliti cs,  A m n esi a. ”  P u blic  C ult ure   1 2. 1 ( 2 0 0 0):  3 7.
J or g e ns, J a c k J. S h akes pe are o n  Fil m .  L o n d o n,  U K: I n di a n a  U P,  1 9 7 7.
K e n n e d y,   M a e v.   “ D a vi d   Te n n a nt’s   S h a k es p e ar e   Perf or m a n c e  t o   Pl a y   Li v e  i n   Ci n e m as. ”   T he 

G u ar di a n   2 8   M a y   2 0 1 3.   1 3   Fe b.   2 0 1 4.   htt p: / / w w w.t h e g u ar di a n. c o m / c ult ur e / 2 0 1 3 / m a y / 2 8 /
d a vi d-t e n n a nts-s h a k es p e ar e-li v e- ci n e m as .

Kir w a n,   Pet er.   “ C urt ai n   C alls   or   Cr e dits ?   P h e dr e  ( N T   Li v e)   @   W ar wi c k   Arts   C e ntr e. ”   B ar d at ho n . 
2 5  J u n.   2 0 0 9.   3 0   A pr.   2 0 1 4.   htt ps: / / bl o gs. n otti n g h a m. a c. u k / b ar d at h o n / 2 0 0 9 / 0 6 / 2 5 /
c urt ai n- c alls- or- cr e dits- p h e dr e- nt-li v e- w ar wi c k- arts- c e ntr e / .

N E S T A.  Di git al  Br o a d c ast  of   T h e atr e.  L e ar ni n g fr o m t h e  Pil ot  S e as o n.  N d.  1 0  Fe b.  2 0 1 4.  htt p: / / w w w.
n est a. or g. u k /sit es / d ef a ult / fil es / nt _li v e. p df .

P ur c ell,  St e p h e n.  “ T h e I m p a ct  of   N e w  F or ms  of   P u bli c  Perf or m a n c e. ”  S h akes pe are  a n d t he  Digit al  Worl d: 
Re de fi ni ng  Sc hol ars hi p  a n d  Pr actice .  E ds.  C hristi e  C ars o n  a n d  Pet er  Kir w a n.  C a m bri d g e,  U K:  C a m bri d g e 
U P,  2 0 1 4:  2 1 2 – 2 2 5.

Reit h, J o h n  C.  W.  Bro a dc ast  Over  Brit ai n .  L o n d o n,  U K:  H o d d er  a n d  St o u g ht o n,  1 9 2 4.
R uss ell  B e al e,  Si m o n.  “ S h a k es p e ar e,  St ali n  —  a n d s m utt y  cr oss w or ds. ”  T he  G u ar di a n .  2 9  A pr.  2 0 1 4.
S a b el,  D a vi d.  “I nt er vi e w  wit h  N a n c y  Gr o v es. ‘ Fr o m  diss ert ati o n t o  w orl d wi d e  p h e n o m e n o n,  D a vi d  S a b el 

t al ks  a b o ut  N T  Li v e  a n d  di git al str at e g y. ” T he  G u ar di a n:  C ult ur al  Professio n als  Net work .  1 0  A pr.  2 0 1 2.  1 2 
Fe b.  2 0 1 4.  htt p: / / w w w.t h e g u ar di a n. c o m / c ult ur e- pr of essi o n als- n et w or k / c ult ur e- pr of essi o n als- bl o g .

S c a n n ell,  P a d d y.  R a dio,  Televisio n  a n d  Mo der n  Life .  O xf or d,  U K:  B asil  Bl a c k w ell,  1 9 9 6.
S h a k es p e ar e,   Willi a m.   T he   O xfor d   S h akes pe are:   T he   Co m plete   Works .   2 n d   e d.   E ds.  J o h n  J o w ett,   Willi a m  

M o nt g o m er y,  G ar y  Ta yl or  a n d  St a nl e y  Wells.  O xf or d,  U K:  O U P,  2 0 0 5.
S ulli v a n,   Eri n.   “ St a g e   v ers us   S cr e e n ?   T h e   R S C’s   Ric h ar d  II . ” Digit al   S h akes pe are .   4   D e c.   2 0 1 3.   1 3   Fe b.  

2 0 1 4.  htt p: / / di git als h a k es p e ar es. w or d pr ess. c o m / 2 0 1 3 / 1 2 / 0 4 /st a g e- v ers us-s cr e e n-t h e-rs cs-ri c h ar d-ii /
c o m m e nt- p a g e- 1 / .

St a m,  R o b ert.  “I ntr o d u cti o n:  T h e  T h e or y  a n d  Pr a cti c e  of   A d a pt ati o n. ”  Liter at ure  a n d  Fil m .  E ds.  R o b ert 
St a m  a n d  Al ess a n dr a  R a e n g o.  O xf or d,  U K:  Bl a c k w ell,  2 0 0 5:  1 – 5 2.

Te n n a nt,   D a vi d.   “I nt er vi e w   wit h   K ati e   R a z z all.  ‘ Te n n a nt   o n   S h a k es p e ar e:  I   l o v e   d oi n g  t h e  
pl a ys’. ”  C h a n nel   4   Ne ws .   1 1   N o v.   2 0 1 3.   1 2   N o v.   2 0 1 3.  htt p: / / w w w. c h a n n el 4. c o m / n e ws /
d a vi d-t e n n a nt-ri c h ar d-ii-rs c-s h a k es p e ar e- dr- w h o .

Wy v er, J o h n.  “ Fr o m t h e  T h e atr e,  1 9 3 8 – 1 9 3 9. ”  Scree n  Pl ays:  T he atre  Pl ays o n  Britis h  Televisio n .  2 7  S e p.  2 0 1 1. 
2 1  Fe b.  2 0 1 4.  s cr e e n pl a yst v. w or d pr ess. c o m.

Wy v er, J o h n.  “ Pr o d u cti o n  Di ar y  1 2,  R S C  Ric h ar d II . ” R S C  Live fro m  Str atfor d  u po n  Avo n .  1 3  N o v.  2 0 1 3.  1 4 
N o v.  2 0 1 3.  htt p: / / o ns cr e e n.rs c. or g. u k /ri c h ar d-ii / pr o d u cti o n- di ar y- 1 2. as p x .

Wy v er, J o h n.  “ K e y n ot e  A d dr ess. ”  Fro m  T he atre to  Scree n  –  a n d  B ack  Ag ai n!  De  Mo ntfort  U niversity .  1 9  Fe b.  2 0 1 4.

P A g e  2 0  o f  2 0   J a N iC e  W a R d L e

http://www.theguardian.com/culture/2013/may/28/david-tennants-shakespeare-live-cinemas
http://www.theguardian.com/culture/2013/may/28/david-tennants-shakespeare-live-cinemas
https://blogs.nottingham.ac.uk/bardathon/2009/06/25/curtain-calls-or-credits-phedre-nt-live-warwick-arts-centre/
https://blogs.nottingham.ac.uk/bardathon/2009/06/25/curtain-calls-or-credits-phedre-nt-live-warwick-arts-centre/
http://www.nesta.org.uk/sites/default/files/nt_live.pdf
http://www.nesta.org.uk/sites/default/files/nt_live.pdf
http://www.theguardian.com/culture-professionals-network/culture-professionals-blog
http://digitalshakespeares.wordpress.com/2013/12/04/stage-versus-screen-the-rscs-richard-ii/comment-page-1/
http://digitalshakespeares.wordpress.com/2013/12/04/stage-versus-screen-the-rscs-richard-ii/comment-page-1/
http://www.channel4.com/news/david-tennant-richard-ii-rsc-shakespeare-dr-who
http://www.channel4.com/news/david-tennant-richard-ii-rsc-shakespeare-dr-who
http://screenplaystv.wordpress.com
http://onscreen.rsc.org.uk/richard-ii/production-diary-12.aspx


C o p yri g htof A d a pt ati o nist h epr o p ert yof O xf or d U ni v ersit yPr ess/ U S Aa n ditsc o nt e nt m a y
n otb ec o pi e dore m ail e dt o m ulti pl esit esorp ost e dt oalists er v wit h o utt h ec o p yri g hth ol d er's
e x pr ess writt e np er missi o n. H o w e v er,us ers m a ypri nt,d o w nl o a d,ore m ailarti cl esf or
i n di vi d u alus e.



1 5 3

J A F P  1 0 ( 2)  p p.  1 5 3 – 1 6 8  I n t ell e c t  Li mi t e d  2 0 1 7

J o ur n al  of  A d a pt ati o n i n  Fil m  &  P erf or m a n c e  

V ol u m e  1 0  N u m b er  2

©  2 0 1 7 I nt ell e ct  Lt d  Arti cl e.  E n gli s h l a n g u a g e.  d oi:  1 0. 1 3 8 6/j af p. 1 0. 2. 1 5 3 _ 1

J A NI C E  W A R D L E
U ni v er sit y  of  C e ntr al  L a n c a s hir e

A c a d e m e  a n d  a c a d e m y: 

K e n n et h  Br a n a g h’ s  L o v e’ s 

L a b o ur’ s  L o st

A B S T R A C T

T his  article  ar g ues t h at  Ke n net h  Br a n a g h’s fil m  a d a pt ati o n  of  S h a kes pe are’s  L o v e’ s 
L a b o ur’ s  L o st  ( 2 0 0 0),  alt h o u g h  n ot  a c o m merci al  or  a critic al s uccess  w he n rele ase d, 
c o nti n ues t o r aise iss ues  perti ne nt t o c o nte m p or ar y  a d a pt ati o n st u dies.  B y i n vesti g at-
i n g  h o w  S h a kes pe are’s ‘ ac a de me’ is re prese nte d t hr o u g h t he i di o m  of  a  differe nt  ki n d 
of  ‘ Ac a de m y’,  t h at  of  t he   H oll y w o o d   m usic al  of  t he  1 9 3 0s/ 1 9 4 0s,   we  c a n  u nc o ver 
te nsi o ns  cre ate d  b y  t he  o p p ositi o n  of  hi g h  a n d  l o w  c ult ure,  a n d  t he  i nter mi n gli n g 
of t he  ci ne m atic  a n d t he t he atric al.  I n t his fil m  a d a pt ati o n  of  a  pl a y, t he  rel ati o n-
s hi p  bet wee n t he  ci ne m atic  a n d t he atric al is f urt her  c o m plic ate d t hr o u g h t he  m o del 
of t he  e arl y  H oll y w o o d  m usic al,  w hic h itself  see ks, t hr o u g h its i n b uilt  c o n ve nti o ns, 
t o  m ai nt ai n  a  c o n necti o n  wit h li ve t he atre  a n d its  c o m m u nit y.  Alt h o u g h  Br a n a g h’s 
a d a pt ati o n  m a y  be  dee me d  a f aile d  e x peri me nt, it is  re prese nt ati ve, i n its  e x pl oit a-
ti o n  of t he i nter acti o n  bet wee n t he ci ne m atic  a n d t he atric al,  of  a c o nti n ui n g, c o m ple x 
c o n vers ati o n  bet wee n t he  ge nres,  e xe m plifie d  b y t he  use  of  ci ne m atic tec h ni q ues i n 
t he t he atre,  a n d t he  br o a dc asti n g  of li ve t he atre i nt o ci ne m as.

K E Y W O R D S

Br a n a g h
S h a k e s p e ar e
L o ve’s  L a b o ur’s  L ost
H oll y w o o d  m u si c al
t h e atri c al
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N a v arr e  s h all  b e t h e  w o n d er  of t h e  w orl d,
O ur  c o urt  s h all  b e  a littl e  a c a d e m e,
Still  a n d  c o nt e m pl ati v e i n li vi n g  art.

( S h a k e s p e ar e,  L o ve’s  L a b o ur’s  L ost, I.i. 1 2 – 1 4)

I

I n  2 0 0 0  K e n n et h  Br a n a g h,  o n e  of t h e l at e t w e nti et h  c e nt ur y’ s  m o st  pr olifi c  a n d 
i nfl u e nti al  p erf or m er s  a n d  dir e ct or s  of  S h a k e s p e ar e’ s  pl a y s,  cr e at e d  a    m o vi e 
v er si o n  of  L o ve’s  L a b o ur’s  L ost  i n t h e st yl e  of  a  1 9 3 0 s’  m u si c al  c o m e d y.  T hi s  h a s 
b e c o m e  s o m et hi n g  of  a  c a u s e  c él è br e i n it s  a p pr o a c h  t o  a d a pt ati o n,  eli citi n g 
a  v ari et y  of  r e s p o n s e s fr o m  a c a d e mi c  criti c s,  s o m e  of  w h o m  u s e  a  p o st m o d -
er n  criti q u e t o  a p pl a u d t h e  pr o d u cti o n ( Cr o wl  2 0 0 3;  G a y  2 0 1 0;  S e v er n  2 0 1 3), 
w hil e  ot h er s,  f oll o wi n g  Fr e d eri c  J a m e s o n  r at h er  t h a n  Li n d a    H ut c h e o n,  u s e 
o n e t o  hi g hli g ht it s f aili n g s ( Wr a y  2 0 0 2;  H ol st e  2 0 0 2).  Br a n a g h’ s  a d a pt ati o n i s 
b ol d  a n d,  e v e n t h o u g h t h e  dir e ct or  e x p e ct e d it ‘ mi g ht  pr o v o k e  h o stil e  d e b at e’ 
( Gri s w ol d  2 0 0 0:  9), it  h a s  pr o v e d  e v e n  m or e  c h all e n gi n g t o  a u di e n c e s  a n d  crit -
i c s t h a n  h e i niti all y  s u p p o s e d. It s  c o m bi n ati o n  of t h e  pl a y’ s ‘ a c a d e m e’  wit h t h e 
H oll y w o o d  A c a d e m y  st yl e  of  1 9 3 0 s’  g ol d e n  a g e  m u si c al  c o m e d y  h a s  o p e n e d 
u p  d e b at e s  a b o ut  t h e  t e xt’ s  r el ati o n s hi p    wit h    m o d er nit y/ p o st m o d er nit y,  t h e 
a p pr o pri at e n e s s  of  Br a n a g h’ s  c h o s e n  hi st ori c al  c o nt e xt  a n d,  m o st i m p ort a ntl y, 
t h e  c o n n e cti o n  b et w e e n ‘ hi g h’  c ult ur e,  a s  r e pr e s e nt e d  b y  S h a k e s p e ar e’ s t e xt, 
a n d t h e ‘l o w’/ p o p ul ar  c ult ur e  of r o m a nti c  m u si c al  c o m e d y. 

I n  a d diti o n,  t h e  fil m  i n vit e s  u s  t o  c o n si d er  t h e  r el ati o n s hi p  b et w e e n  t h e 
t h e atri c al  a n d  ci n e m ati c    m o d e s.  Br a n a g h’ s  fil m  i s,  of  c o ur s e,  n ot  al o n e  i n 
utili zi n g  a  ci n e m ati c  g e nr e  t o  e x pl or e  a  S h a k e s p e ar e a n  dr a m a.  L o n cr ai n e’ s 
1 9 9 5 fil m  a d a pt ati o n  of  Ric h ar d III , j u st  a f e w  y e ar s  b ef or e  Br a n a g h’ s  pr o d u c -
ti o n,  m a d e  e xt e n si v e  u s e  of t h e  g a n g st er  g e nr e i n it s t o n e  a n d  vi s u al r e pr e s e n -
t ati o n.  L ur h m a n n’ s  1 9 9 6  m o vi e Willi a m  S h a kes pe are’s  R o me o  + J uliet   pl a c e d t h e 
c o nt e m p or ar y    M T V  g e nr e  at  t h e  h e art  of  it s  i nt er pr et ati o n  a n d  st yl e.    W hil e 
L o ve’s  L a b o ur’s  L ost ’ s  hi st ori c al  r etr e n c h m e nt  i nt o  cl a s si c    H oll y w o o d  ci n e m a 
c o ul d  b e  s e e n  a s  a  r e a cti o n  a g ai n st  t hi s  M T V  m o d e,  t h e  c o m m er ci al  s u c c e s s 
of  L u hr m a n n’ s fil m  e n c o ur a g e d  Br a n a g h  a n d  ot h er s t o  a s s ert  m or e  dir e ct ori al 
i nt er pr et ati v e fr e e d o m.  Br a n a g h  n ot e s:

w e  h a v e  br o k e n  a w a y  fr o m  t h e  v ari o u s  e arli er  p eri o d s  of  S h a k e s p e ar e 
m o vi e  m a ki n g t h at  w er e li n k e d  m or e  cl o s el y t o t h e atr e [ …]  N o w t h e s e 
st ori e s  ar e fr e e f or  e x pl or ati o n i n  a  w a y t h e y  w er e n’t  b ef or e.  T h e  c a n v a s 
i s  bl a n k  a g ai n.

( Gri s w ol d  2 0 1 0)

T hi s  c o m m e nt  pr e s u p p o s e s t h at it i s  p o s si bl e t o  br e a k  a w a y fr o m t h e t h e atri -
c alit y i n h er e nt  wit hi n  a  S h a k e s p e ar e t e xt,  a n d  o v erl o o ki n g t h e f a ct t h at t h e at -
ri c al  c o n v e nti o n s  a n d  g e nr e s  w er e  oft e n  r e pli c at e d i n t h e  n e w  m e di a  of fil m, 
a s i s  e vi d e nt i n  cl a s si c fil m  m u si c al s.  T h e  p o s si bilit y  of  w or ki n g fr o m  a ‘ bl a n k 
c a n v a s’    m a y  b e    m or e  pr o bl e m ati c  t h a n  Br a n a g h  s u g g e st s  a n d    m a y  e x pl ai n 
w h y i n  Br a n a g h’ s  pr o d u cti o n t h e  r el ati o n s hi p  b et w e e n t h e  ci n e m ati c  a n d t h e 
t h e atri c al i s  oft e n  a n  u n c o mf ort a bl e  o n e. 

II

I n  S h a k e s p e ar e’ s  pl a y, t h e ‘ a c a d e m e’ i s  e st a bli s h e d i n t h e fir st  s c e n e.  T h e  Ki n g 
of  N a v arr e  a n d  hi s  c o urti er s  pl e d g e t o tr a n sf or m t h e  c o urt i nt o ‘ a littl e  a c a d e m e,/
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Still  a n d  c o nt e m pl ati v e i n li vi n g  art’ (I.i. 1 3 – 1 4).  T h e  a s pir ati o n s  of t h e  Ki n g  a n d 
hi s t hr e e fri e n d s  ar e,  a s  H.  R.  W o u d h u y s e n  n ot e s, t o  p ur s u e ‘t h e  art  of li vi n g, t h e 
ars  vi ve n di   of  St oi c  p hil o s o p h er s;  pr a cti c al l e ar ni n g,  k n o wl e d g e,  w hi c h  h a s t o  d o 
wit h t h e  b u si n e s s  of lif e; t h e li vi n g  q u alit y  of  art’ ( 1 9 9 8:  1 1 3). It  s h o ul d  n ot t h e n 
b e  art  i n  a  v a c u u m  b ut  a  st u d y  of  art  f o c u s e d  o n  it s  pr a cti c al  a p pli c ati o n.  T h e 
pl ot  of t h e  pl a y  d e m o n str at e s t h at t hi s  a c a d e m e r e m ai n s  a n  u nf ulfill e d  a s pir ati o n 
t h w art e d  b y  r o m a nti c i nt er v e nti o n.  Y et i n  a n ot h er  s e n s e it i s t h e  st yl e  of  L o ve’s 
L a b o ur’s  L ost  t h at i s ‘li vi n g  art’: t h e  pl a y it s elf it s  o w n ‘ a c a d e m e’,  wit h it s  w elt er  of 
l at e si xt e e nt h - c e nt ur y tr o p e s  a n d  c o n v e nti o n s  cr e ati n g  a n  e x u b er a nt  artifi c e.  T h e 
pl a y  al s o  hi nt s, t hr o u g h it s  st yli sti c  e c h o e s,  at t h e  di s a gr e e m e nt s  a m o n g  v ari o u s 
f a cti o n s i n c o nt e m p or ar y lit er ar y cir cl e s.  M u c h criti c al  a cti vit y  h a s  b e e n  e x p e n d e d 
i n  att e m pti n g t o i d e ntif y  all t h e  c o nt e m p or ar y lit er ar y  a n d  hi st ori c al r ef er e n c e s i n 
t h e  pl a y.  E dit or s  of t h e  pl a y t e xt  m a y  c o n cl u d e  wit h  W o u d h u y s e n t h at

t h er e i s  a  diff er e n c e  b et w e e n  S h a k e s p e ar e’ s  dr a wi n g  o n t h e s e  el e m e nt s 
i n  a  g e n er al  or  diff u s e d  w a y  a n d  hi s  c o n s ci o u sl y  d e ci di n g  at  t hi s  p oi nt 
i n  hi s  c ar e er t h at  h e  w o ul d  writ e  a  pl a y t h at  dir e ctl y  all u d e d t o  or  e v e n 
w a s ‘ a b o ut’ t h e m.

( 1 9 9 8:  7 2)

Y et  it  c a n n ot  b e  d e ni e d  t h at  t h e  st yl e  of  t h e  pl a y  r efl e ct s  a n  E arl y    M o d er n 
a e st h eti c  pr e o c c u p ati o n  wit h t h e f or m,  c o nt e nt  a n d  p ur p o s e  of  arti sti c  e n d e a v -
o ur s.  T h e  pr oj e ct  of  t h e  Ki n g  a n d  hi s  n o bl e s i n  t h e  pl a y i s  r ei nf or c e d  b y  t h e 
d e ci si o n t h at t hi s st u d y  m u st  b e  c o n d u ct e d i n r etr e at fr o m t h e  e v er y d a y  w orl d, 
s o t h at t h e  m e n  b e c o m e 

[ …]  br a v e  c o n q u er or s  – f or  s o  y o u  ar e,
T h at  w ar  a g ai n st  y o ur  o w n  aff e cti o n s
A n d t h e  h u g e  ar m y  of t h e  w orl d’ s  d e sir e s.

( 1. 1. 8 – 1 0)

T hi s  p a s s a g e,    w hil e  dr a wi n g  u p o n  t h e   R e n ai s s a n c e  d e b at e  a b o ut  t h e    m erit s 
of  a  c o nt e m pl ati v e  lif e,  i n di c at e s  t h at  s u c h  di s e n g a g e m e nt  i s  h ar d   w o n,  a n d 
wittil y  pr e s e nt s  t hr o u g h  it s    m et a p h or s  of    w arf ar e  h o w,  fr o m  t h e  st art,  t h e 
‘ a c a d e m e’  i s  e m b attl e d  b y  aff e cti o n s  a n d  d e sir e.  T h e  i m a g er y  al s o  d e m o n-
str at e s t h e  pl a y’ s f a s ci n ati o n  wit h l a n g u a g e it s elf  a s  s o m et hi n g t h at  c a n  eit h er 
o bf u s c at e  or  e nri c h.  T h e li n g ui sti c fir e w or k s  pr o vi d e t h e t e xt  wit h  a  di sti n cti v e 
c h ar a ct er,  b ut t h e y  al s o  pr e s e nt  p arti c ul ar  c h all e n g e s.  Miri a m  Gil b ert  n ot e s:

[ c]riti c s  r e c o g ni s e it s  v er b al  e x u b er a n c e,  b ut t h e y  d o  n ot  al w a y s  a d mir e 
it,  p er h a p s fi n di n g t h e  c h ar a ct er s  s o i nt o xi c at e d  wit h l a n g u a g e t h at t h e y 
s e e m    m er el y    witt y  s p e a k er s  r at h er  t h a n  c h ar a ct er s    w ort h  e x pl ori n g. 
St u d e nt s  fi n d  t h e  pl a y  ‘ diffi c ult’  t o  r e a d  b e c a u s e  of  t h e  i ntri c at e  p u n s, 
a n d  dir e ct or s  a p pr o a c h  t h e  pl a y,  bl u e  p e n cil  i n  h a n d,  r e a d y  t o  c ut  t h e 
li n e s   w hi c h  s e e m  t o  t h e m  o b s c ur e  a n d  i n a c c e s si bl e;  t h e  pl a y’ s  v ul n er -
a bilit y  t o  c utti n g  d eri v e s  fr o m  t h e  r e p etiti o n  of  c ert ai n  p a s s a g e s  ( m o st 
n ot a bl y  B er o w n e’ s l o n g  s p e e c h  at  t h e  e n d  of  I V.iii)  w hi c h  w er e  cl e arl y 
r e vi s e d,  b ut  n ot  cl e arl y  c a n c ell e d.

( 1 9 9 6:  6)

T h e s e  ar e  s o m e  of t h e r e a s o n s t h at t h e  pl a y  h a s  pr e s e nt e d  diffi c ulti e s t o t h e a -
tr e  pr a ctiti o n er s  si n c e  it s  e arli e st  p erf or m a n c e s.  T h e y    m a y  al s o  a c c o u nt  f or 
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t h e  pl a y’ s  c o m p ar ati v e  n e gl e ct  a n d  it s  di s a p p e ar a n c e  fr o m  t h e  E n gli s h  st a g e 
b et w e e n t h e ‘fir st  d e c a d e  of t h e  s e v e nt e e nt h  c e nt ur y  a n d t h e t hir d  d e c a d e  of 
t h e  ni n et e e nt h’  ( Gil b ert  1 9 9 6:  2 1).  I n  t h e  t w e nti et h  c e nt ur y  t h e  pl a y  e x p e-
ri e n c e d  a  r e vi v al  a n d  t h er e    w er e  el e v e n  diff er e nt  pr o d u cti o n s  at  t h e   R o y al 
S h a k e s p e ar e  T h e atr e.  T h er e  h a v e  b e e n,  t o    m y  k n o wl e d g e,  n o  pr e vi o u s  fil m 
v er si o n s  of t h e  pl a y  b ef or e  Br a n a g h’ s,  alt h o u g h t h e  pl a y  h a s  b e e n  a d a pt e d f or 
t el e vi si o n t wi c e,  a s  a  o n e - off i n  1 9 6 5 f or t h e  B B C,  dir e ct e d  b y  R o g er J e n ki n s, 
a n d  a s  p art  of  t h e  B B C  T V  S h a k e s p e ar e  s eri e s  i n  1 9 8 5,  dir e ct e d  b y  Elij a h 
M o s hi n s k y.  It i s  cl e ar,  a s  Miri a m  Gil b ert’ s  v al u a bl e  a c c o u nt  of  p erf or m a n c e s 
of t h e  pl a y i n di c at e s, t h at  n e arl y  all  pr o d u cti o n s  of   L o ve’s  L a b o ur’s  L ost i n t h e 
t w e nti et h  c e nt ur y  h a v e    m o difi e d  t h e  t e xt  t o  s o m e  e xt e nt.    M o st  pr o d u cti o n s 
h a v e  e m e n d e d t h e t e xt  eit h er  b y  c utti n g it  or  r e arr a n gi n g it,  m a n y  h a v e  u s e d 
t h e  vi s u al  art s  a s  a  c orr el ati v e t o t h e  artifi ci alit y  of t h e  pl a y’ s l a n g u a g e ( e. g.,  a 
P et er  Br o o k  Str atf or d  pr o d u cti o n [ 1 9 4 6]  a d a pt e d  p ai nti n g s  b y  W att e a u),  s o m e 
h a v e  e x a mi n e d t h e  pl a y i n t er m s  of t h eir  o w n  c o nt e m p or ar y  m otif s  of  e n g a g e -
m e nt  a n d  r etr e at,  s o m e  d eri v e d  fr o m  p o p ul ar  c ult ur e,  a n d  all  s e e m  t o  h a v e 
p ur s u e d  a d a pt ati o n i n t h e  s pirit  of  mi ni n g  a  v ei n  of  s u p p o s e d  a ut h e nti cit y.

III

Br a n a g h’ s fil m i s i n t hi s tr a diti o n  of  a d a pt ati o n. It s  m o st  n ot a bl e f e at ur e s  ar e 
t h e  r e m o v al  of  a b o ut t hr e e - q u art er s  of t h e t e xt  a n d t h e tr a n sf or m ati o n  of t h e 
pl a y i nt o  a  cl a s si c  m u si c al  c o m e d y.  G e n er all y,  a s  P e n dl et o n  c o m m e nt s, i n t h e 
fil mi n g  of  S h a k e s p e ar e ‘t h e  dir e ct or [ …] i s  m or e  c o n c er n e d  wit h  g etti n g ri d  of 
w or d s [t h a n  wit h  a d di n g  or r e arr a n gi n g t h e m];  m o st fil m s  c ut  a t hir d  or  e v e n 
h alf  of t h e li n e s’ ( 1 9 9 8:  6 2). I n e vit a bl y t h e  q u e sti o n ‘ w h e n  d o e s  a  S h a k e s p e ar e 
t e xt  c e a s e  t o  b e  a  S h a k e s p e ar e  t e xt ?’  ari s e s  w h e n,  a s i n  t hi s i n st a n c e,  s u c h  a 
s u b st a nti al  p art i s r e m o v e d. I n  L o ve’s  L a b o ur’s  L ost  t h e  d e ci si o n t o  c ut t h e t e xt 
w a s i nt ert wi n e d  wit h t h e  dir e ct or’ s  pl a n t o tr a n sf or m t h e  pl a y i nt o  a  m u si c al. 
Br a n a g h  c o m m e nt s:

[ a] f a m o u s  criti c  o n c e  s ai d  of it t h at it  w a s  a ‘f a s hi o n a bl e  pl a y  3 0 0  y e ar s 
o ut  of f a s hi o n’  b e c a u s e  a l ot  of it s r ef er e n c e s  ar e  v er y  s p e cifi c t o it s ti m e. 
W e  h a v e  c ut  a  l ot  of  t h at    m at eri al  a n d  r e pl a c e d  it    wit h  t h e  s o n g s  of 
w o n d erf ul    writ er s  li k e   C ol e  P ort er,  Ir vi n g  B erli n  or    G e or g e    G er s h wi n 
w h o s e l yri c s  ar e  ar g u a bl y  a s  witt y i n t h eir  o w n  w a y  a s  S h a k e s p e ar e  w a s 
i n  hi s  a n d j u st  a s f ull  of  c o n c eit s  a n d  v er b al  tri c k er y.  S h a k e s p e ar e  w a s 
tr yi n g t o  c o n v e y  h o w  sill y  a n d  w o n d erf ul  a n d  st u pi d  a n d  a g o ni si n g it i s 
t o  b e i n l o v e  a n d t h e  s o n g s  w e  h a v e  c h o s e n  c o n v e y  all t h e  s a m e i d e a s 
a b o ut t h e  vi ci s sit u d e s  of l o v e.

( P at h é L o ve’s  L a b o ur’s  L ost   Offi ci al  W e b sit e  2 0 0 0)

Br a n a g h’ s  all u si o n  h er e  t o    Gr a n vill e - B ar k er’ s  Pref ace   t o  t h e  pl a y    m a y  r efl e ct 
a w ar e n e s s   of  t h e  criti c’ s   o p e n n e s s  t o  ‘t h e   q u e sti o n   of  c utti n g’,  alt h o u g h 
Gr a n vill e - B ar k er  al s o   n ot e s  t h at  ‘ o n e  c a n n ot  t h u s  e vi s c er at e  a  s c e n e  a n d 
e x p e ct  t o  s e e  n o   w o u n d’  ( 1 9 4 8:  4 0).  T hi s  s e v er e  r e d u cti o n  of  L o ve’s  L a b o ur’s 
L ost   mi g ht  b e s e e n  a s  a r e a cti o n  a g ai n st  Br a n a g h’ s  o w n  d e ci si o n t o  pr e s e nt t h e 
‘ c o m pl et e’ t e xt  of H a mlet  i n  hi s f o ur - h o ur fil m i n  1 9 9 6. I n t h e  c a s e  of H a mlet  
Br a n a g h  ar g u e d  t h at  t h e  hi st ori c al  c o nt e xt  a d o pt e d,  i n  t hi s  i n st a n c e  a  ni n e -
t e e nt h - c e nt ur y  ‘ R urit a ni a’,  n e e d e d  t o  b e  ‘r e s o n a nt’  a n d  t o  all o w  ‘ a  h ei g ht-
e n e d  l a n g u a g e  t o  sit  c o mf ort a bl y’  ( Br a n a g h  1 9 9 6 a:  x v).    Wit h  L o ve’s  L a b o ur’s 
L ost   si mil ar  cl ai m s    w er e    m a d e  a b o ut  cr e ati n g  ‘ s o m et hi n g   h ei g ht e n e d,  a n 
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at m o s p h er e t h at  w a s  r o m a nti ci s e d,  hi g hl y  gl a m or o u s,  a  s af e  w orl d. I  w a nt e d 
it t o f e el li k e  a t errifi c  h oli d a y r o m a n c e  w hi c h i s i nt err u pt e d  b y t h e r e al  w orl d’ 
( P at h é L o ve’s  L a b o ur’s  L ost   Offi ci al  W e b sit e  2 0 0 0).  B ut i n t hi s  c a s e  m u c h  of t h e 
l a n g u a g e  of  t h e  pl a y  w a s  t h o u g ht  t o  sit  u n c o mf ort a bl y  wit h  hi s  c o n c e pt  a n d 
l ar g e  p art s  of t h e t e xt  w er e  s a crifi c e d t o t h e  cr e ati o n  of  a n  a p pr o pri at e  at m o s -
p h er e i n  w hi c h t o f o u n d  a n  e x pl or ati o n  of t h e ‘ vi ci s sit u d e s  of l o v e’. 

I n  p art  Br a n a g h’ s  d e ci si o n  t o  s et  t h e  fil m  j u st  b ef or e  S e c o n d    W orl d    W ar 
w a s i nfl u e n c e d  b y  hi s  o w n  k n o wl e d g e  a n d  e x p eri e n c e  of  st a g e  p erf or m a n c e s 
of t h e  pl a y: 

[It’ s  a  pl a y] t h at  s e e m s t o  h a v e r e s p o n d e d  w ell t o  a  v er y  str o n g  dir e ct o -
ri al  h a n d,  a n d  t h e  l a n d m ar k  pr o d u cti o n s  of  t hi s  c e nt ur y  b y  Br o o k  a n d 
H all  a n d  Mi c h a el  L a n g h a m  h a v e  b e e n  o n e s t h at  h a v e  b e e n  v er y str o n gl y 
i nfl e ct e d, [ wit h  a ]  v er y str o n g s e n s e  of  pl a c e,  a n d  m y i n sti n ct i n  b ei n g i n 
t h e  pl a y i n t h e t h e atr e  w a s t h at it  m o st  c ert ai nl y  n e e d e d t h at  – it  n e e d e d 
a  str o n g  s e n s e  of  r e alit y,  a  str o n g  s e n s e  of l o c ati o n,  a  str o n g  s e n s e  of  a 
w orl d  i n   w hi c h  y o u   w er e  h a p p y  t o  a c c e pt  or  u n d er st a n d  [ …]   w h y  t h e 
Ki n g  mi g ht  e n g a g e i n t hi s t hr e e - y e ar  pl a n.

( Br a n a g h i n  Wr a y  2 0 0 0:  1 7 4)

W hil e  Br a n a g h i s  n ot t h e fir st t o  e m pl o y  s u c h  a  s etti n g f or t h e  pl a y,  h e  g o e s 
o n t o  e x pl ai n  w h y t hi s i nt er - w ar  p eri o d  w a s  d e e m e d t o  b e  of  p arti c ul ar si g nifi -
c a n c e t o  hi s  pr o d u cti o n:

I’ v e  al w a y s  b e e n  i nt er e st e d  i n  t h e  p eri o d  b et w e e n  t h e    w ar s  –    w h at  it 
off er e d  u p,  t h e  s ort s  of  r e gr et  a n d  gri ef  a n d  tr a gi c  l e g a c y  of  t h e  Fir st 
W orl d  W ar,  wit h t h e  p oliti c al  sit u ati o n  a s it  w a s t h e t hr e at  of  r e n e w e d 
vi ol e n c e,  a n d    w h at  t h at  s e e m e d  t o  d o  t o  t h e  at m o s p h er e  of  t h e  ti m e. 
T h e  s e n s e  p er h a p s  o n e  l a st  i d yll  i n  t h e  t w e nti et h  c e nt ur y  b ef or e  t h e 
w orl d r e all y  w o ul d  c h a n g e f or e v er.  T h at  s e n s e  of  a  st ol e n,  m a gi c al, i d yl -
li c ti m e  w hi c h  n e v ert h el e s s  h a d  a  cl o c k ti c ki n g [ …].

( Br a n a g h i n  Wr a y  2 0 0 0:  1 7 4)

T hi s  cr e ati o n  of  a n i d ylli c i nt er - w ar  h oli d a y  w orl d i s i n  k e e pi n g  wit h  a c a d e mi c 
r e a di n g s  of  t h e  f e sti v e    w orl d  of  S h a k e s p e ar e a n  c o m e d y  ( Fr y e  1 9 5 7;  B ar b er 
1 9 5 9;  L ar o q u e  1 9 9 1).    H o w e v er,  t h e  tri p artit e  str u ct ur e  of  f e sti v e  c o m e d y  i s 
l e s s    m a nif e st  i n  L o ve’s  L a b o ur’s  L ost   t h a n i n  s o m e  of  S h a k e s p e ar e’ s  r o m a n-
ti c  c o m e di e s  a n d  s o  t h e  ‘ n or m al    w orl d  - gr e e n    w orl d -  n or m al    w orl d’  ( Fr y e 
1 9 5 7:  1 8 1)  str u ct ur e  i s  fl e s h e d  o ut  f urt h er  i n  t h e  fil m.  T h e  ‘ gr e e n    w orl d’  of 
N a v arr e i s  h er e  a  st yli z e d  O x bri d g e  s etti n g i n  vi vi d  T e c h ni c ol o ur.  A  v a st  cir c u -
l ar ‘ B o dl ei a n’ li br ar y  d o mi n at e s  t h e  b uil di n g s  of  t h e  c o urt  a n d  a l ar g e  gr a s s y 
ar e a  f or m s  p art  of  it s  gr o u n d s.  T w o  l ar g e  ir o n  g at e s    m ar k  t h e  li mit s  of  t hi s 
c o urt/ c oll e g e  a n d  o ut si d e  i s  a  p a v e d  s q u ar e  sl o pi n g  d o w n  t o  t h e  ri v er.  T h e 
w o m e n  arri v e  b y  p u nt  a g ai n st t h e  b a c k dr o p  of  a  v er y  artifi ci al f ull  m o o n  wit h 
mi st  drifti n g  a cr o s s t h e  w at er. I n  st ar k  c o ntr a st, t h e  o ut si d e  w orl d i s  pr e s e nt e d 
t hr o u g h t h e fli c k eri n g  bl a c k  a n d  w hit e i m a g e s  of  P at h é  n e w sr e el s. ( T h e r ef er -
e n c e s t o  P at h é  ar e s o m e w h at s elf -r ef er e nti al,  gi v e n t h at t h e fil m  w a s  pr o d u c e d 
a n d  di stri b ut e d  b y  I nt er m e di a  fil m s  a n d  P at h é  Pi ct ur e s.)  F urt h er  c o nt e xt  i s 
pr e s e nt e d  at  t h e  b e gi n ni n g  of  t h e fil m,  a s  t h e  n e w sr e el  s h o w s  t h e f o ur  m e n 
r et ur ni n g fr o m  milit ar y  m a n o e u vr e s i n  1 9 3 9,  t hr o wi n g  off  t h eir fli g ht j a c k et s 
a n d  d o n ni n g  a c a d e mi c r o b e s,  a n d  at t h e  e n d  of t h e fil m  a  s u c c e s si o n  of  s h ort 
s c e n e s  s h o w t h e  c h ar a ct er s i n v ol v e d i n  e v e nt s  d uri n g t h e  S e c o n d  W orl d  W ar. 
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J a ni c e  W a r dl e

1 5 8     J o ur n al  of  A d a pt ati o n i n  Fil m  &  P erf or m a n c e

  1.  T h e s o u n dtr a c k  
i n cl u d e d t h e f oll o wi n g: 
‘I’ d R at h er  C h arl e st o n’  
b y  G e or g e  G er s h wi n,  ‘I 
G et   a Ki c k  O ut  of  Y o u’  
b y  C ol e  P ort er,  ‘I W o n’t  
D a n c e’  b y  J er o m e 
K er n,  ‘ N o Stri n g s  (I’ m 
F a n c y  Fr e e),  ‘ C h e e k t o 
C h e e k’  b y  Ir vi n g B erli n,  
‘ T h e W a y  Y o u  L o o k  
T o ni g ht’  b y  J er o m e 
K er n,  ‘I’ v e G ot   a Cr u s h  
o n  Y o u’  b y  G e or g e   & 
Ir a G er s h wi n,  ‘ L et’ s 
F a c e  t h e M u si c  a n d  
D a n c e’  b y  Ir vi n g B erli n,  
‘ T h er e’ s n o  B u si n e s s  
Li k e  S h o w b u si n e s s’  b y  
Ir vi n g B erli n  a n d  ‘ T h e y 
C a n’t  T a k e  T h at  A w a y  
fr o m M e’  b y  G e or g e   & 
Ir a G er s h wi n.

B y t h e s e i nt er p ol ati o n s  Br a n a g h  a u g m e nt s t h e  str u ct ur e  of t h e  pl a y t o  bri n g it 
m or e i n li n e  wit h t h e  str u ct ur al  m o v e m e nt  of  ot h er  S h a k e s p e ar e a n  c o m e di e s, 
s p elli n g  o ut  a  b ef or e  a n d  aft er,  a n d  e m p h a si zi n g  a tri p artit e  str u ct ur e. 

T h e  vi s u al  st yl e  of t h e fil m’ s i nt er - w ar  w orl d i s l ar g el y  u nr e ali sti c  a n d  e v e n 
t h e atri c al i n it s  artifi ci alit y.  T h e  mise-e n-sc è ne ,  cr e at e d  al m o st  e ntir el y  ( e x c e pt 
f or t h e  a er o pl a n e  s h ot s i n t h e fi n al  s e q u e n c e),  o n  a  s o u n d  st a g e  at  S h e p p ert o n 
st u di o s  i s  cl e arl y  n ot  ‘r e ali sti c’  a n d  e m pl o y s  a  vi vi d  T e c h ni c ol o ur  p al ett e.  If 
w e  s et  a si d e t h e  u s e  of  c ol o ur,  Br a n a g h’ s fil m  a d o pt s  a n  artifi ci al  st a g e d  st yl e 
i n  k e e pi n g    wit h  t h e    m aj or  i nt er pr et ati v e  fr a m e w or k  of  hi s  a d a pt ati o n:  t h e 
m u si c al  c o m e d y fil m s  of t h e  1 9 3 0 s  a n d t h e  1 9 4 0 s.  T hi s  artifi ci alit y i m p ort a ntl y 
q u alifi e s  Br a n a g h’ s  c o m m e nt  q u ot e d  e arli er t h at  h e  w a nt e d ‘ a  str o n g  s e n s e  of 
r e alit y,  a  str o n g  s e n s e  of l o c ati o n’.  H er e t h e l o c ati o n i s  d eri v e d fr o m t h e  cl a s -
si c  H oll y w o o d  m u si c al  a n d i s f ar fr o m  a ‘r e ali sti c’ r e pr e s e nt ati o n  of  a  hi st ori c al 
p eri o d.  R a m o n a  Wr a y  n ot e s t h at ‘i n  L o ve’s  L a b o ur’s  L ost , t h e  1 9 3 0 s  ar e r e ali z e d 
a s t h e  m u si c al,  a n  el e g a nt  e x a m pl e  of  w h at J a m e s o n  d e s cri b e s  a s t h e  “ hi st or y 
of  a e st h eti c  st yl e s ”  di s pl a ci n g  “r e al  hi st or y ”’  ( Wr a y  2 0 0 2:  1 7 3).  M or e o v er,  a s 
Wr a y  n ot e s,  t h e  i nt er p ol ati o n  of  t h e  Briti s h  n e w sr e el s    wit h  t h eir  r e p ort s  of 
i m p e n di n g  w ar  m a k e s t h e  A m eri c a n  m u si c al  a p p e ar ‘ s y m b oli c all y fr ei g ht e d  – 
at   b e st,  f o ol h ar d y  e v a si o n,  at    w or st,   p oliti c al  c o w ar di c e  [ …]  a   di str a cti v e 
i n d ul g e n c e’  ( Wr a y  2 0 0 2:  1 7 4).  T hi s  i s  c o m p o u n d e d  b y  t h e  f a ct  t h at  Br a n a g h 
hi m s elf  pr o vi d e s t h e  v oi c e - o v er f or t h e  n e w sr e el s,  s o ‘t h e  dir e ct or i s i d e ntifi e d 
a s  c o ntr olli n g  a g e nt, t h e  p ar a d o xi c al  eff e ct  of  w hi c h i s t o  e n s n ar e  hi m i n  u nr e -
s ol v e d  r efl e cti o n s  u p o n  c e n s or s hi p  a n d  cr e ati vit y’  ( Wr a y  2 0 0 2:  1 7 5).    G a y  i s 
m or e  p o siti v e  a b o ut t h e  p o st m o d er n f u n cti o n  of t h e s e  n e w sr e el i nt er v e nti o n s, 
citi n g  Br a n a g h’ s  a c k n o wl e d g e m e nt t h at t h e y  w er e  a d d e d l at er,  aft er  pr e vi e w s 
i n di c at e d t h at t h e l at e t w e nti et h - c e nt ur y  a u di e n c e s  w er e  u n c ert ai n 

a b o ut   h o w   s eri o u sl y  t o  t a k e  t h e   1 9 3 0 s  ‘ s cr e w b all   c o urt s hi p s’  [ …]. 
C o ntr a st  a n d  c o nt e xt  ar e  h er e  u s e d  cl e v erl y  t o  a c k n o wl e d g e  t h e fi n  d e 
si e cl e’ s  b el at e d n e s s  – t hi s fil m  m a d e i n  1 9 9 9  c a n n ot  b e  vi e w e d  wit h t h e 
i n n o c e nt  e y e s  of t h o s e  a u di e n c e s  w h o fir st  w at c h e d t h e  1 9 3 0 s  s cr e w b all 
c o m e di e s.

( G a y  2 0 1 0:  1 0)

Br a n a g h’ s  o w n  ‘ str o n g  dir e ct ori al  h a n d’,  a s  n ot e d  a b o v e,  cr e at e s  t h e  hi st or y 
of t h e  1 9 3 0 s  wit h t h e  wi d e s pr e a d  u s e  of ‘ cl a s si c’  s o n g s  a n d  m u si c al  n u m b er s. 1  
T h e  dir e ct or  c o m m e nt s:

[t] h e  pl a y  r e s p o n d s  w ell t o  m u si c.  T h er e  ar e  m a n y  r ef er e n c e s t o  m u si c 
a n d  d a n ci n g  i n  it  a n d  t h e  el e g a n c e,  st yl e  a n d    wit  of  t h e  pl a y  s e e m e d 
t o    m e  t o  sit    w ell  i n  a  c o nt e xt   n ot  u nli k e  t h e  fi cti o n al    w orl d  of  t h e 
H oll y w o o d  m u si c al s  of t h e t hirti e s  a n d f orti e s.

( P at h é L o ve’s  L a b o ur’s  L ost   Offi ci al  W e b sit e  2 0 0 0)

Br a n a g h’ s fil m  w a s  c ert ai nl y  n ot t h e fir st  a d a pt ati o n  of t h e  pl a y t o  m a k e  u s e 
of    m u si c.  I n  1 7 7 1,  a s    Miri a m    Gil b ert  n ot e s,  ‘ D a vi d    G arri c k  c o m mi s si o n e d  a 
m u si c al  v er si o n  [ …]  b ut  t h at  v er si o n    w a s  n e v er  st a g e d’  ( Gil b ert  1 9 9 6:  2 1). 
Gil b ert  al s o  gi v e s  a  f a s ci n ati n g  a c c o u nt  of  a  pr o d u cti o n  of  L o v e’s  L a b o ur’s 
L ost   at  Str atf or d,    C o n n e cti c ut,  i n  1 9 6 8  t h at    m o d ell e d  t h e  r e pr e s e nt ati o n  of 
t h e f o ur  m e n  o n  T h e  B e atl e s.  W o u d h u y s e n  r e c or d s  a  n u m b er  of t h w art e d  or 
s u c c e s sf ul  att e m pt s t o  a d a pt t h e  pl a y  a s  o p er a, i n cl u di n g t h at  b y  W.  H.  A u d e n, 
C h e st er   K all m a n  a n d    Ni c h ol a s   N a b o k o v,   w hi c h   w a s  fir st  p erf or m e d  i n  1 9 7 3 
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( W o u d h u y s e n  1 9 9 8:  1 0 0 – 0 3).  T h e  R S C’ s  m o st r e c e nt  pr o d u cti o n  of t h e  pl a y i n 
2 0 1 4  m at c h e d t h e  Fir st  W orl d  W ar  s etti n g  wit h  m u si c i n t h e  st yl e s  of  Gil b ert 
a n d  S ulli v a n  a n d I v or  N o v ell o.  Br a n a g h  hi m s elf  m a d e  e xt e n si v e  u s e  of  m u si -
c al  n u m b er s  i n  hi s  st a g e  pr o d u cti o n s  f or  t h e   R e n ai s s a n c e  T h e atr e  c o m p a n y, 
i n cl u di n g  a  s o n g  a n d  d a n c e  n u m b er  i n A    Mi ds u m mer   Ni g ht’s   Dre a m   i n  1 9 9 0 
( B e vi n gt o n  1 9 9 9:  4 9 9 – 5 0 2). 

I n  Br a n a g h’ s fil m t h e  m u si c al  n u m b er s t a k e  a  n u m b er  of  diff er e nt f or m s, 
wit h  t h e  a n a m or p hi c  wi d e - s cr e e n f or m at  pr o vi di n g  t h e  s c o p e  a n d  d efi niti o n 
t o  c a pt ur e  t h e  p air s  of  d a n c er s  a cr o s s  t h e  s cr e e n.  T h e  fir st  d a n c e  pr e c e d e s 
t h e  s e ali n g  of  t h e  c o ntr a ct  f or  t h e  a c a d e m e  a n d  i s  ‘I’ d    R at h er    D a n c e  t h e 
C h arl e st o n’, i niti at e d  b y  B er o w n e,  b ut  e v e nt u all y i n v ol vi n g  all  of t h e  m e n, i n 
a n  A st air e - st yl e  arr a n g e m e nt.  T hi s r o uti n e,  s h ot  m o stl y fr o m t h e fr o nt  wit h  a n 
o c c a si o n al  m o v e i n  a s t h e  d a n c er s r etr e at t o t h e r e ar  of t h e li br ar y/ d a n c e fl o or, 
e m p h a si z e s  t h e  p att er n s  cr e at e d  i n  t h e  d a n c e  a n d  t h e  g e n er al  c o m p a ni o n -
s hi p  of t h e  m e n. It  al s o r e v e al s  a r o u g h n e s s i n t h e  e x e c uti o n  of t h e  d a n c e  wit h 
o c c a si o n al l a p s e s i n t h e s y n c hr o ni cit y  of  m o v e m e nt s.  T h e  n e xt r o uti n e ‘I  w o n’t 
d a n c e’, f oll o wi n g t h e i niti al  m e eti n g  of t h e  m e n  a n d  w o m e n, i n c or p or at e s t h e 
c a m er a  a m o n g st t h e  d a n c er s i n t h e  o p e ni n g fr a m e s  a s it f oll o w s t h e i n di vi d -
u al  p air s.  T hi s  s er v e s t o  r ei nf or c e t h e  p airi n g  of t h e  c o u pl e s f or t h e  a u di e n c e, 
b ef or e t h e  c a m er a  a g ai n  o c c u pi e s  a fr o nt  of st a g e s h ot f or t h e r e m ai n d er  of t h e 
n u m b er. ( Fr o nt  of  st a g e  s h ot s,  c o m m o n i n  1 9 3 0 s’ fil m  m u si c al s,  r e pli c at e t h e 
p oi nt  of  vi e w  of t h e  a u di e n c e  w at c hi n g  e arli er  st a g e  m u si c al s.  S u c h f ull -l e n gt h 
s h ot s   w er e  al s o  utili z e d  i n  cl a s si c    H oll y w o o d  ci n e m a  t o  e n a bl e  a u di e n c e s  t o 
s e e  t h e  s kill  of  i n di vi d u al  p erf or m er s.    U nf ort u n at el y  i n  Br a n a g h’ s  fil m  t h e y 
e m p h a si z e  t h e l e s s  t h a n  s u c c e s sf ul  e x e c uti o n,  r at h er  t h a n  eff ortl e s s  s kill  a n d 
gr a c e.)  T h e fr o nt  of  st a g e  s h ot  al s o  e n a bl e s  t h e  a u di e n c e  t o  s e e  t h e  p att er n -
i n g  of t h e  d a n c er s,  w h o s e  c o st u m e s  ar e  c ol o ur - c o d e d t o r e affir m t h at t h e y  ar e 
a p pr o pri at el y  p air e d.  T hi s    m otif  of  vi s u al  p att er ni n g,  b orr o w e d  fr o m  1 9 3 0 s’ 
ci n e m a, i s t a k e n f urt h er i n  a  d a n c e  n u m b er f or t h e f o ur  w o m e n t o ‘ N o  Stri n g s 
(I’ m  F a n c y  Fr e e)’.  T hi s  b e gi n s  a s  a  c hir p y  e x er ci s e r o uti n e f or t h e  w o m e n,  wit h 
t h eir  h air  i n  c urli n g  ri b b o n s,  a n d    w e ari n g  frill y  p yj a m a s,  b ut  t h e n    m o v e s  t o 
a  s wi m mi n g  p o ol,   w h er e  t h e y  ar e  j oi n e d  b y  a  c h or u s  of  ot h er   w o m e n  si mi -
l arl y  dr e s s e d i n  g ol d  s wi m mi n g  c o st u m e s  a n d fl o w er y  b at hi n g  c a p s: t hi s  p art 
of  t h e  s e q u e n c e  i s  s h ot  fr o m  a b o v e  a s  t h e   w o m e n  e x e c ut e  t h e  k al ei d o s c o p e 
d a n c e    m a n o e u vr e s  of  E st h er    Willi a m s.   Ai d e d  a n d  a b ett e d  b y  b o d y  d o u bl e s 
a n d    m e m b er s   of  t h e   Briti s h    Ol y m pi c  s y n c hr o ni z e d  s wi m mi n g  t e a m,  t hi s 
s c e n e  i s    m or e  c o n vi n ci n g  a n d  pr ofi ci e ntl y  e x e c ut e d.  T h e  r o uti n e  ar g u a bl y 
eff e ct s  a  c orr e s p o n d e n c e  b et w e e n t h e  hi g hl y  str u ct ur e d  a n d f or m al l a n g u a g e 
of  t h e  pl a y  a n d  t h e  pr e ci s e,  al m o st  m e c h a ni c al,  p att er n s  of  B u s b y  B er k el e y’ s 
r o uti n e s.  P h el a n,  c o m m e nti n g  o n  s u c h  ori gi n al r o uti n e s i n fil m s  s u c h  a s  4 2 n d 
Str e et   ( B a c o n,  1 9 3 3),   n ot e s  t h at   B u s b y   B er k el e y’ s  f e m al e   d a n c er s   b e c o m e 
‘fi g ur e s  of  artifi ci al f e mi ni nit y [ …]  a s  m a c hi n e  w o m e n’ ( P h el a n  2 0 0 0:  1 6 1)  a n d 
t h e  c h or u s li n e ‘li k e t h e  a s s e m bl y li n e [i n t h at it]  di s s e ct s, i s ol at e s  a n d  s eri al -
i z e s’ ( P h el a n  2 0 0 0:  1 6 7).  A s  Kr a c a u er  o b s er v e s ‘t h e y  ar e  n o l o n g er i n di vi d u al 
girl s,  b ut  i n di s s ol u bl e  girl  cl u st er s    w h o s e    m o v e m e nt s  ar e  d e m o n str ati o n s  of 
m at h e m ati c s’ ( Kr a c a u er  q u ot e d i n  P h el a n  2 0 0 0:  1 6 7). I n t hi s r e s p e ct t h e  B u s b y 
B er k el e y  r o uti n e s  r e s e m bl e  t h e  c o urtl y  l o v e  p o e m s  s e nt  b y  t h e    m e n  i n  t h e 
pl a y,  i n  t h at  t h e y  r e d u c e  t h e  i d e ali z e d    w o m e n  t o  a  s eri e s  of  c o nt ai n e d  a n d 
c o n v e nti o n al  i m a g e s.  Y et    w h er e a s  S h a k e s p e ar e  pr o bl e m ati z e s  t h e  s o n n et -
e eri n g  c o n v e nti o n s,  a n d t h e  s o n n et e er s  ar e  m a d e fi g ur e s  of f u n  b e c a u s e t h e y 
s p e ct a c ul arl y (i n  b ot h  s e n s e s) f ail t o  di sti n g ui s h  a m o n g t h e  w o m e n t h e y i d e al -
i z e,  Br a n a g h’ s  B u s b y  B er k el e y  h o m a g e  pr o d u c e s  a r o uti n e t h at  d o e s  n ot i n vit e 
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1 6 0     J o ur n al  of  A d a pt ati o n i n  Fil m  &  P erf or m a n c e

  2.  T h er e i s a n  i nt er e sti n g 
i nt ert e xt u al m o m e nt  
i n t hi s d el et e d  
s c e n e,  i n cl u d e d 
i n t h e D V D  e xtr a s.  
R o s ali n e  ( N at a s c h a 
M c El h o n e),  w hil e  i n 
di s g ui s e,  i mit at e s t h e 
v oi c e  of  t h e Pri n c e s s  
( A m eri c a n a ctr e s s  
Ali ci a  Sil v er st o n e)  b ut  
h er  p ar o d y  e v o k e s  t h e 
v oi c e  of  t h e o u st e d  
sil e nt  fil m st ar  Li n a  
L a m o nt  (J e a n H a g a n)  i n 
Si n gi n’ i n t h e  R ai n .

s u c h  criti c al  e n g a g e m e nt.  T h e r o uti n e i s  pr e s e nt e d  wit h  a  c ert ai n  ar c h n e s s  a n d 
k n o wi n g n e s s,  w hi c h  mi mi c s  w h at  Alt m a n  c all s i n  r el ati o n t o  1 9 3 0 s’  m u si c al s 
‘ di st a nti ati o n  d e vi c e s  d e si g n e d  t o  r e mi n d  a n d  r e a s s ur e  t h e  a u di e n c e  of  t h eir 
s o p hi sti c ati o n  [ …]  [ wit h]  j o k e s,  i n n u e n d o  [ …]  a n d  i m pi s h  i nt o  t h e  c a m er a 
wi n k s’ ( 1 9 8 7:  1 7 7). It i s  a ‘ c a n  y o u  s e e  w h at  w e  ar e  d oi n g  h er e ?’  m o m e nt. 

Ot h er  d a n c e s i n cl u d e  a n  at hl eti c  bl u e s  n u m b er  s u n g  b y  D u m ai n e ( A dri a n 
L e st er)  a n d  d a n c e d  i n  t h e  st yl e  of  a    G e n e   K ell y  j a z z  n u m b er  t o  ‘I’ v e    G ot  a 
Cr u s h  o n  Y o u’  a s  h e  a cr o b ati c all y  cir cl e s t h e li br ar y ti p pi n g  c h air s i n  A ct  F o ur, 
S c e n e  T hr e e.  T h e  c a m er a  p oi nt  of  vi e w i s fr o m t h e  e d g e  of t h e  cir c ul ar  r o o m 
st a g e,    wit h  cl o s e - u p s  i nt er s p er s e d  t o  r e c or d  t h e  r e a cti o n s  of  t h e  ot h er    m e n 
s e cr etl y  hi d d e n  ar o u n d t h e r o o m.  T hi s r o uti n e  s p e cifi c all y r e pl a c e s  D u m ai n e’ s 
s o n n et  (li n e s  9 9 – 1 2 3),  alt h o u g h t h e  ot h er l o v e  p o e m s fr o m t h e  ot h er  p arti ci -
p a nt s i n t hi s  s c e n e  w er e  al s o  c ut.

I n  a d diti o n  t o  t h e  d a n c e s  p erf or m e d  b y  t h e  l o v er s,  t h e  c o mi c  c h ar a c-
t er s  p erf or m  t w o  c o ntr a sti n g  s o n g  r o uti n e s  i n    A ct    O n e,  S c e n e  T w o  a n d  i n 
A ct  F o ur,  S c e n e  T w o.  T h e  fir st  f e at ur e s   Ar m a d o  ( Ti m ot h y  S p all)  a n d    M ot h 
( A nt h o n y  O’ D o w ell),  w h o  p erf or m  a  s eri e s  of  vi g n ett e s  s ei zi n g  o n t h e  p hr a s e s 
i n ‘I  G et  a  Ki c k  O ut  of  Y o u’.  T h e  m o nt a g e  e m p h a si z e s t h e  s o m e w h at  p at h eti c 
a n d  a c ci d e nt - pr o n e  n at ur e  of  Ar m a d o,  w h o i s  s e e n f alli n g  o ut  of  a ’ pl a n e’  a n d 
s n e e zi n g i nt o  hi s ‘ c o c ai n e’  ( a  c o mi c  b orr o wi n g fr o m  W o o d y  All e n’ s  Cele brit y  
( 1 9 9 8) i n  w hi c h  Br a n a g h  h a d  st arr e d ).  T h e l at er r o uti n e  b e gi n s  wit h  C o st ar d’ s 
d eli v er y  of  B er o w n e’ s l ett er: t h e  o p e ni n g  of  S h a k e s p e ar e’ s  s c e n e i s  c ut  al o n g 
wit h  H ol of er n e s ‘ e pit a p h  o n t h e  d e er’  a n d i s  r e pl a c e d  b y  a  d a n c e i niti at e d  b y 
H ol of er n e s,    w h o,  i n  t hi s  pr o d u cti o n,    w a s  tr a n sf or m e d  i nt o  a  f e m al e  s c h o ol 
mi str e s s,    H ol of er ni a,  a n d   pl a y e d   b y    G er al di n e    M c E w a n.   T hi s  i s  a  c o mi c 
r o uti n e  t o  ‘ T h e    w a y  y o u  l o o k  t o ni g ht’,  e x e c ut e d    wit h  t ot al  s eri o u s n e s s,  b ut 
hi g hli g hti n g it s  a m at e uri s h n e s s,  a n d f e at uri n g  N at h a ni el ( Ri c h ar d  Bri er s)  a n d 
C o st ar d  a n d  J a c q u e n ett a  i n  a  n u m b er  of  e x a g g er at e d  p o s e s  o nl y  fl e eti n gl y 
h el d.  Br a n a g h  r ef er s t o t hi s  a s  a ‘ c o mi c  b all et’  ( D V D  Dir e ct or’ s  c o m m e nt ar y) 
a n d it i s  a g ai n  s h ot fr o m  a t h e atri c al fr o nt  of  st a g e  p oi nt  of  vi e w.  H ol of er n e s/
H ol of er ni a’ s  s p e e c h  a b o ut  h er  ‘t al e nt’  (I V.ii. 6 2)  a n d  ‘ gift’  (I V.ii. 6 5ff)  i n  t hi s 
r ei nt er pr et ati o n  i s  s e e n  a s  a s s e s s m e nt  of  h er  si n gi n g  a n d  d a n ci n g,  r at h er 
t h a n  h er  l e ar n e d  li n g ui sti c  s kill s!  T hi s  d a n c e,  h o w e v er,  b e c o m e s  p art  of  t h e 
r o m a nti c  c o urt s hi p  of    H ol of er ni a  b y    N at h a ni el  a n d  ‘I  b e s e e c h  y o ur  s o ci et y’  
(I V.ii. 1 5 7) i s r e d ol e nt  wit h s e x u al i n n u e n d o.  Br a n a g h’ s  d e ci si o n t o  a d a pt L o ve’s 
L a b o ur’s  L ost  i nt o  a  m u si c al  w a s  p arti all y  g o v er n e d,  h e  s u g g e st s,  b y t hi s  d e sir e 
t o  d e v el o p t h e  c h ar a ct eri z ati o n.  H e  n ot e s:

[i]t  t o o k  m e  a  c o u pl e  of  y e ar s,  o n c e  I  h a d  h a d  t h e i niti al i d e a,  t o  w or k 
o ut  all t h e  s o n g s. I  w a nt e d t h e m t o  b e tr ul y  or g a ni c  a n d  n ot t o f e el j u st 
st u c k  o n  t o p  of  t h e  pl a y.  T h e y  h a d  t o  r e all y  s a y  s o m et hi n g  a b o ut  h o w 
t h e  c h ar a ct er    w er e  f e eli n g  at  t h e  ti m e  or  t o  a d v a n c e  t h e  pl ot  i n  s o m e 
w a y.

( P at h é L o ve’s  L a b o ur’s  L ost   Offi ci al  W e b sit e  2 0 0 0)

I n  t h e  li g ht  of  t hi s  d e n s el y    m et a ci n e m ati c  di s c o ur s e,  it  i s  stri ki n g  t h at  t h e 
t w o    m o st  o b vi o u s    m et at h e atri c al  e pi s o d e s  i n  t h e  pl a y    w er e  c ut  b y  Br a n a g h. 
T h e    M u s c o vit e    M a s q u e  of    A ct  Fi v e,  S c e n e  T w o    w a s  fil m e d,  b ut  d o e s  n ot 
a p p e ar i n t h e fi n al  v er si o n 2  ( a n d  w a s r e pl a c e d  b y  pr o b a bl y t h e l e a st  s u c c e s sf ul 
d a n c e  n u m b er  i n  t h e  pr o d u cti o n).  T h e  v er si o n  of  ‘ L et’ s  F a c e  t h e    M u si c  a n d 
D a n c e’  pr e s e nt e d  h er e  i s  a  s e n s u al  bl u e s  n u m b er,    m or e  i n  t h e  st yl e  of  B o b 
F o s s e  t h a n  t h e    m u si c al s  of  t h e  1 9 3 0 s,    w hi c h  pr e s e nt s  t h e  f o ur  c o u pl e s  a s  a 
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  3.  T hi s j o k e h a s  b e e n  
u s e d  i n  a n u m b er  of  
st a g e  pr o d u cti o n s,  
i n cl u di n g a n  R S C  
pr o d u cti o n  at  Str atf or d  
i n 1 9 9 0  dir e ct e d  b y  
T err y  H a n d s,  i n w hi c h  
Br a n a g h  pl a y e d  t h e 
Ki n g.

writ hi n g  m a s s  of  m a s k e d  d a n c er s.  T h e i nt e nti o n  w a s  n o  d o u bt t o  e m p h a si z e 
t h e  s e x u al  u n d ert o n e s  of  all  t h e  c o urti n g  rit u al s  i n  t h e  pl a y,  b ut  t h e  c a m er a 
li n g er s  o n  t h e  artf ull y  p o s e d  b o di e s  of  t h e  d a n c er s  i n  a  r at h er  t o o  k n o wi n g 
a n d  v o y e uri sti c    m a n n er.  T h e    mi st y  st a gi n g  a n d  t h e  cir cli n g  c a m er a  s e e m  t o 
s u g g e st t h at t hi s i s  a  dr e a m:  a  wi d e  d e p art ur e fr o m t h e  all t o o r e al s c e n e i n t h e 
pl a y  w h er e t h e  m e n’ s  att e m pt s  at  c o urtl y  c hi v alri c rit u al  ar e r el e ntl e s sl y  p u n c -
t ur e d  b y t h e l a di e s’  a c er bi c  wit.  T h e i m pli e d  s e x u al  pr o mi s c uit y  of t h e  d a n c e 
al s o  s e e m s f ar  r e m o v e d fr o m t h e  c o nf u s e d  c o urt s hi p  rit u al s  of t h e  M u s c o vit e 
m a s q u e  a n d  di s g ui si n g.  T h e  P a g e a nt  of t h e  Ni n e  W ort hi e s  w a s  al s o  c ut fr o m 
t h e  fi n al  v er si o n,  alt h o u g h  t h e  s c e n e    w a s  fil m e d  a n d  t h e  sil e nt  f o ot a g e  i s 
p art  of  t h e    m o nt a g e  i n  t h e  P at h é  n e w sr e el  d e s cri bi n g  t h e  c o urt  e nt ert ai n -
m e nt.  T hi s  e nt ert ai n m e nt, i n t h e  s pirit  of  1 9 3 0 s’  m u si c al s,  o c c ur s i n  a  cr e at e d 
p erf or m a n c e  s p a c e,  a  ni g ht  cl u b  i n  t h e  o p e n  air,  b e y o n d  t h e  g at e s  of  t h e 
a c a d e m e.  I niti all y  t h e  a u di e n c e  of  l o v er s    w at c h e s  a  p erf or m a n c e  of  ‘ T h er e’ s 
N o  B u si n e s s  li k e  S h o w  B u si n e s s’  b y   C o st ar d  ( N at h a n  L a n e).  T hi s  d e v el o p s 
i nt o  a t h u n d eri n g t a p  c h or u s i n  w hi c h  all t h e  c a st  p arti ci p at e.  T h e l o n g r o w s  of 
t hi s ‘ L o n d o n  P all a di u m’ - st yl e fi n al e  ar e fil m e d  e ntir el y fr o m t h e fr o nt.  W hil e 
t hi s  r o uti n e  cr e at e s  a  r o u si n g  fi n al e  t h at  i s  dr a m ati c all y  i nt err u pt e d  b y  t h e 
e ntr a n c e  of  M ar c a d e, t h e r e m o v al  of t h e  Ni n e  W ort hi e s  u n d er mi n e s t h e  pl a y’ s 
t h e m ati c  e n q uir y i nt o i nt ell e ct u al  a s pir ati o n  u n d er mi n e d  b y  h u m a n li mit ati o n, 
a n d  l o si n g  t h e  i nt er pl a y  of  t h e  v ari o u s  a u di e n c e s  f or  t h e  P a g e a nt.    H er e  t h e 
d e m a n d s  of t h e fil m  m u si c al  ar e  u p p er m o st,  a n d  e nf or c e  a  c o n cl u si o n t h at fit s 
wit h   Alt m a n’ s  o b s er v ati o n  t h at  ‘i n  t h e  l at e  t hirti e s  n o  s elf -r e s p e cti n g    m u si -
c al  c o ul d  d o    wit h o ut  a  st a g e d  s p e ct a cl e’  ( 2 3 5).  I n  Br a n a g h’ s  fi n al  s e q u e n c e 
of ‘ T h er e’ s  n o  b u si n e s s li k e  s h o w  b u si n e s s’  all  c a st  m e m b er s  p arti ci p at e  a n d 
p erf or m  dir e ctl y  f or  t h e  c a m er a.  It  i s  a  bi g  pr o d u cti o n  n u m b er  –  a  t h e atri c al 
fi n al e f or t h e  ci n e m a  a u di e n c e. 

T h e  m o st  e xtr a v a g a nt  d a n c e  n u m b er i n t h e fil m,  w hi c h i s r e pri s e d  b e hi n d 
t h e  cr e dit s  at  t h e  e n d, i s ‘ C h e e k  t o  C h e e k’  b y  Ir vi n g  B erli n.  T hi s  c o n cl u d e s 
A ct  F o ur,  S c e n e  T hr e e,  w h er e t h e  ci n e m ati c  a d a pt ati o n i s  m ar k e d  b y  a r at h er 
f a c eti o u s  c o mi c lit er al - mi n d e d n e s s.  T h e  s c e n e i s  s et i n t h e  cir c ul ar  B o dl ei a n -
li k e  li br ar y,    w h er e  t h e  i niti al   pl e d g e s   h a v e   b e e n    m a d e.   B er o w n e  str oll s 
ar o u n d t h e  u p p er l e v el  a n d  hi s  c o m m e nt s ‘ B y t h e  L or d, t hi s l o v e i s  a s  m a d 
a s  Aj a x. It  kill s  s h e e p, it  kill s  m e’  ( S h a k e s p e ar e  1 9 9 8: I V.iii. 5 – 6)  ar e  a c c o m -
p a ni e d  b y  hi s  g e st uri n g  t o  a  b u st  of   Aj a x,  a n d  t h e n    w at c hi n g  t hr o u g h  t h e 
wi n d o w  a s  a  n u m b er  of  s h e e p fil e  p a st  o ut si d e, t h e l a st  of  w hi c h,  o b vi o u sl y 
u nr e al,  k e el s  o v er  at t h e  w or d s ‘ kill s  s h e e p’.  T hi s  ki n d  of lit er al  vi s u al j o k e i s 
c o nti n u e d  w h e n t h e  ki n g’ s ‘ s hr o u d e d i n t hi s  b u s h’ (I V.iii. 1 3 4) i s r e pr e s e nt e d 
b y  t h e  t ot all y  i n a d e q u at e  s hr o u di n g  off er e d  b y  a  s m all  p ott e d  pl a nt. 3   T h e 
s o n g it s elf i s i nt erl a c e d i nt o  B er o w n e’ s  s p e e c h  st arti n g  at li n e  2 8 6. ‘ H a v e  at 
y o u  t h e n,  aff e cti o n’ s  m e n  at  ar m s’  b e c o m e s  t h e  b e gi n ni n g  of  a  t a p  r o uti n e 
t h at  e m p h a si z e s t h e li n e’ s i a m bi c  p e nt a m et er.  At ‘ A l o v er’ s  e y e s  will  g a z e  a n 
e a gl e  bli n d’  (I V.iii. 3 0 8)  P atri c k    D o yl e’ s  s o u n dtr a c k    wit h  it s  s o ari n g  stri n g s 
i nt er v e n e s,  c ol o uri n g  t h e  f oll o wi n g  t w el v e  li n e s  i n  a  r o m a nti c  gl o s s.  T h e 
li n e s ‘ A n d  w h e n  L o v e  s p e a k s, t h e  v oi c e  of  all t h e  g o d s/ M a k e  h e a v e n  dr o w s y 
wit h  t h e  h e a v e n’  (I V.iii. 3 1 8 – 3 1 9)  ar e  f oll o w e d  b y  ‘ H e a v e n,  I’ m  i n  h e a v e n’, 
t h e fir st  w or d s  of ‘ C h e e k  t o  C h e e k’.  T h e  r e m ai n d er  of  B er o w n e’ s  s p e e c h i s 
c ut.  T h e  d a n c e it s elf i s  s e e n  a s  a f a nt a s y  pr oj e cti o n  a s t h e  m e n i niti all y fl o at 
u p t o t h e  a z ur e ‘ h e a v e n’  p ai nt e d  o n t h e li br ar y’ s  c eili n g.  T hi s i s f oll o w e d  b y 
a  ki n d  of  A st air e - R o d g er s r o uti n e i n t h e  c o urt y ar d,  wit h t h e  w o m e n i n fl o at y 
dr e s s e s  c ol o ur  c o or di n at e d t o t h e  m e n’ s ti e s i n  or d er t o  cl e arl y  d eli n e at e t h e 
c o u pl e s. 
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T hi s  r o uti n e,  p er h a p s  m or e t h a n  a n y  ot h er i n t h e fil m,  r e v e al s t h e li mit a -
ti o n s  of  Br a n a g h’ s  d e ci si o n  n ot  t o  u s e  pr of e s si o n al  si n g er s  a n d  d a n c er s.    Hi s 
r ati o n al e  w a s t h at 

[i]  w a nt e d t o i n v e st t h e  si n gi n g  a n d  d a n ci n g  wit h t h e  ki n d  of  p arti c ul ar 
u n d er st a n di n g  of  c h ar a ct er  w hi c h  a n  a ct or  c a n  bri n g.  S o I  w a s  h a p p y t o 
a c c e pt  –  e v e n  e n c o ur a g e  –  a  c ert ai n r a w n e s s i n t h e  si n gi n g  a n d  d a n ci n g 
pr o vi d e d it  c a m e fr o m  a  v er y  cl e ar  s e n s e  of  w h o t h e  p e o pl e  w er e. 

( P at h é L o ve’s  L a b o ur’s  L ost   Offi ci al  W e b sit e  2 0 0 0)

T h er e i s i n d e e d  a  c ert ai n r a w n e s s i n  hi s  a ct or s’  d a n ci n g  h er e,  at  o d d s  wit h t h e 
pr of e s si o n al f a ultl e s s n e s s  of t h e  1 9 3 0 s’  ori gi n al s t h at  w a s  a  m aj or  c o ntri b uti o n 
t o t h e f a nt a s y  o n  w hi c h t h e y  w er e  b a s e d.  W o o d y  All e n i n E ver y o ne  S a ys I  L o ve 
Y o u  ( 1 9 9 6)  e n c o ur a g e s  a si mil ar r a w n e s s,  b ut t hi s i s  c o n si st e nt si n c e  hi s  dr a m a 
i s  e s s e nti all y  n at ur ali sti c,  a n d  a s  Gr e e n  s u g g e st s,

w hil e    All e n  i s  t h e  p ur v e y or  of  ‘ d eli b er at e’  c a m p,  Br a n a g h  off er s  t h e 
‘ p ur e’   or  ‘ n ai v e’   v ari et y.    All e n’ s  fil m   a c k n o wl e d g e s  it s   c a m pi n e s s 
[ …]  Br a n a g h’ s  f alls  i nt o  c a m p,  h el p e d  al o n g  [ …]  b y  hi s  ‘ m elti n g  p ot’ 
a p pr o a c h,  t o  b orr o w  a n  i m a g e  fr o m  L e h m a n n  ( 1 8 8)  t o  hi g h br o w  a n d 
l o w br o w  c ult ur e.

( Gr e e n  2 0 0 8:  8 7,  ori gi n al  e m p h a si s)

I V

Br a n a g h’ s  o w n  a s s e s s m e nt  of  hi s  a d a pt ati o n  w a s t h at ‘It  s e e m s t o  w or k  w ell 
a n d I t hi n k t h at i s  b e c a u s e t h e  pl a y,  w hi c h i s  o n e  of  S h a k e s p e ar e’ s  y o u n g e st 
w or k s, i s  v er y  e x u b er a nt  a n d r o m a nti c  a n d  u n c y ni c al  –  v er y li k e t h e  H oll y w o o d 
m u si c al s t h at t h e s e  s o n g s  c o m e fr o m’  ( 2 0 0 0).  Hi s fil m i s, I t hi n k, ‘ u n c y ni c al’, 
b ut  m o st  criti c s  r e s p o n di n g  t o it s,  at  ti m e s,  u n c ert ai n  mi x  of  pl a yf ul n e s s  a n d 
s eri o u s n e s s,  h a v e  b etr a y e d t h eir  d o u bt s i n  c h ar a ct eri zi n g t h e fil m i n t er m s  of 
p ar o d y,  p a sti c h e,  p a sti c ci o  or ( a s  a b o v e)  c a m p.  S o m e,  s u c h  a s  G a y  a n d  Cr o wl, 
i n  a s s erti n g  t h e fil m’ s  p o st m o d er n  cr e d e nti al s,  h a v e  affir m e d  t h e  c el e br at or y 
e n er g y  of t h e  pr o d u cti o n  a n d it s  dir e ct or:

Br a n a g h i s  a  pr o d u ct  of t h e  p o st m o d er n  m o m e nt  d o mi n at e d  b y  a  s e n s e 
of  b el at e d n e s s;  a s e n s e t h at  ori gi n alit y i s  e x h a u st e d  a n d t h at  o nl y  p ar o d y 
a n d  p a sti c h e  a n d i nt ert e xt u al  e c h o  r e m ai n.  R at h er  t h a n fi n di n g  s u c h  a 
c o n diti o n  e n er v ati n g,  Br a n a g h‘ s  w or k  s ei z e s  o n it s  p o s si biliti e s [ …].

( Cr o wl  2 0 0 0:  2 2 6 – 2 7)

It  i s  tr u e  t h at   Br a n a g h  s o m eti m e s   e x pl oit s  t h e  ‘ e x u b er a nt   a n d  r o m a nti c’ 
d e vi c e s  of  t h e    m u si c al  eff e cti v el y.   A n  e x a m pl e  i s  t h e  dr e a m  s e q u e n c e  i n   A ct 
F o ur,  S c e n e  T hr e e.  T h e  b all eti c  o p e ni n g ( a s t h e  m e n fl o at  ar o u n d t h e  d o m e  of 
t h e li br ar y) fit s t h e  crit eri a i d e ntifi e d  b y J a n e  F e u er,  w h er e t h e ‘ Dr e a m  b all et s 
of    M G M    m u si c al s  e m p h a si s e  eit h er  t h e    wi s h  of  t h e  dr e a m er  [ …]  or  t h e y 
r e pr e s e nt  a  t e nt ati v e    w or ki n g  o ut  of  t h e  pr o bl e m s  of  t h e  pri m ar y  n arr ati v e’ 
( 1 9 9 3:  7 4).  T h e   A st air e - R o g er s  n u m b er  t h at  f oll o w s  f urt h er  e m p at hi z e s  t h e 
‘ wi s h  of t h e  dr e a m er’ ( F e u er  1 9 9 3:  7 5).  F e u er  g o e s  o n t o  n ot e t h at ‘ v er y  oft e n 
t h e    wi s h  b all et    will  all o w  t h e  dr e a m er  t o  r o a d  t e st  v ari o u s  p o s si bl e    m at e s’ 
( F e u er  1 9 9 3:  2),  w hi c h  m a y  e x pl ai n t h e  c uri o u s  d a n c e  s e q u e n c e t o ‘ L et’ s  F a c e 
t h e  M u si c  a n d  D a n c e’  d e s cri b e d  a b o v e.
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  4.  T h e o n st a g e  a u di e n c e,  
i n  a t h e atr e, e n cl o s e d  
i n  a pr o s c e ni u m  
ar c h  c a n  b e  s e e n  i n 
‘ C o u pl e of  S w ell s’,  
J u d y G arl a n d/ Fr e d  
A st air e  i n E a st er  P ar a d e  
( 1 9 4 8), t h e ci n e m a  i n 
‘ Si n gi n g i n t h e R ai n’  
(fi n al s o n g),  D e b bi e  
R e y n ol d s  Si n gi n g i n 
t h e  R ai n ( 1 9 5 2) a n d  
t h e ni g ht  cl u b  i n ‘ T h e 
C o nti n e nt al’,  Fr e d  
A st air e/ Gi n g er  R o d g er s  
i n T h e  G a y  Di v or c e e  
( 1 9 3 4). 

H o w e v er,  Br a n a g h’ s  i s  a  r at h er  n o st al gi c  u n d er st a n di n g  of  t h e    m u si c al 
c o m e di e s  of t h e  1 9 3 0 s  a n d t h e  1 9 4 0 s.  F e u er  a n d  Alt m a n’ s  e x a mi n ati o n  of t h e 
s o ci al  a n d  hi st ori c al  c o nt e xt  of t h e  m u si c al  r e v e al s  a fil m  g e nr e  w h o s e  e s c a p -
i s m  i s  i n  p art  a  r e s p o n s e  t o  s o ci al  a n d  e c o n o mi c  d e pri v ati o n.  F e u er  str e s s e s 
t h at t h e  g e nr e  h a s ‘ o n e  d o mi n a nt i m p ul s e [ …] t h e  d e sir e t o  c a pt ur e  o n  c ell u -
l oi d t h e  q u alit y  of li v e  e nt ert ai n m e nt’  ( F e u er  1 9 9 3:  2).  H o w e v er,  s h e  g o e s  o n 
t o  n ot e t h at:

[t] h e  H oll y w o o d  m u si c al  a s  a  g e nr e  p er c ei v e s t h e  g a p  b et w e e n  pr o d u c er 
a n d  c o n s u m er,  t h e  br e a k d o w n  of  c o m m u nit y  d e si g n at e d  b y  t h e  v er y 
di sti n cti o n  b et w e e n  p erf or m er  a n d  a u di e n c e,  a s  a  f or m  of  ci n e m ati c 
ori gi n al  si n.  T h e  m u si c al s  s e e k t o  bri d g e t h e  g a p  b y  p utti n g  u p ‘ c o m m u -
nit y’  a s  a n i d e al  c o n c e pt. I n  b a si n g it s  v al u e  s y st e m  o n  c o m m u nit y, t h e 
pr o d u ci n g  a n d  c o n s u mi n g f u n cti o n s  s e v er e d  b y t h e  p a s s a g e  of  m u si c al 
e nt ert ai n m e nt fr o m f ol k t o  p o p ul ar t o  m a s s  st at u s  ar e  r ej oi n e d t hr o u g h 
t h e  g e nr e’ s r h et ori c.

( F e u er  1 9 9 3:  3)

T h e  i m pli c ati o n s  of  t hi s  f or  t h e    m u si c al  i n  g e n er al  ar e  t o o    wi d e -r a n gi n g  t o 
e x pl or e  h er e,  b ut  it  d o e s  s u g g e st  t h at  t h e    w orl d  of  t h e    H oll y w o o d    m u si -
c al,  p er c ei v e d  a s  ‘ u n c y ni c al’  b y  Br a n a g h,  i s  al s o  a  pr a g m ati c  n e g oti ati o n  of 
a e st h eti c,  c ult ur al  a n d  s o ci al  c h a n g e,  a n d  t h at  c o nfi d e n c e  a b o ut  t h e  n oti o n 
of ‘ c o m m u nit y’ i n  s u c h fil m s i s  c e ntr al t o t h e  d e b at e.  F e u er  s u g g e st s t h at t h e 
f a mili ar ‘l et’ s  p ut t h e  s h o w  o n  h er e i n t h e  b ar n’  m otif  of  m a n y  m u si c al s i s  a n 
att e m pt t o  c o m p e n s at e f or t hi s  p er c ei v e d l a c k  of  c o m m u nit y i n  m a s s  c ult ur e, 
w hi c h  m a k e s it  e v e n  m or e t elli n g t h at t h e  a m at e ur  dr a m ati c s  of t h e  P a g e a nt 
of t h e  Ni n e  W ort hi e s  w er e r e m o v e d i n  Br a n a g h’ s  pr o d u cti o n.

M or e o v er,  w h er e  Br a n a g h  d o e s  e m pl o y  ci n e m ati c  d e vi c e s  b orr o w e d fr o m 
t h e    m u si c al,  h e  s o m eti m e s  u n d er pl a y s  t h eir  p ot e nti al  t o  e m br a c e  a  c o m m u -
nit y. I  h a v e  c o m m e nt e d  a b o v e  o n  h o w  s o m e  of t h e  m u si c al r o uti n e s  w er e  s h ot 
fr o m t h e fr o nt. I n  1 9 3 0 s’  a n d  1 9 4 0 s’  m u si c al s  w h er e  si mil ar  s h ot s  w er e  u s e d 
t h e y  oft e n i n c or p or at e d  a n  o n st a g e  a u di e n c e,  eit h er i n  a t h e atr e,  e n cl o s e d i n 
a  pr o s c e ni u m  ar c h  or  i n  a  ci n e m a  or  i n  a  ni g ht  cl u b, 4   t h u s  e n c o ur a gi n g  t h e 
li v e  ci n e m a  a u di e n c e t o  s e e t h e m s el v e s  a s  p art  of  a  wi d er  c o m m u n al  e x p eri -
e n c e  w hil e  at t h e  s a m e ti m e t hr o wi n g t h e  artifi ci alit y  of t h e ‘ p erf or m a n c e’ i nt o 
r eli ef.  Wit h o ut  s u c h  o n st a g e  a u di e n c e, i n  s u c h  s c e n e s  a s t h e ‘ N o  B u si n e s s li k e 
S h o w  B u si n e s s’  s c e n e,  Br a n a g h’ s fil m  mi s s e s t h e  c h a n c e t o  o p e n  u p t h e  s o ci al 
i s s u e s s urr o u n di n g t h e  art/r e alit y  c o nfli ct t h at i s  p art  of  b ot h t h e  m u si c al  g e nr e 
a n d  S h a k e s p e ar e’ s  pl a y.

T h e  c o n cl u si o n  of t h e  pl a y  pr o vi d e d  Br a n a g h  wit h  hi s  m o st  diffi c ult  c h al -
l e n g e  i n  hi s  att e m pt s  t o  a d a pt  t h e  t e xt  t o  t h e  st yl e  of  a  1 9 3 0 s’    m u si c al.  I n 
c o ntr a st t o  m o st  m u si c al  c o m e di e s, i n  S h a k e s p e ar e’ s  pl a y t h e r o m a nti c r e s ol u -
ti o n i s  d ef err e d  b e y o n d t h e  s c o p e  of t h e  p erf or m a n c e  a n d t h e t e xt  c o n cl u d e s 
wit h  t h e  p ot e nti all y    m el a n c h oli c  s o n g  of  S pri n g  a n d    Wi nt er.  Br a n a g h  f o u n d 
hi s  ‘ s ol uti o n’  t o  t h e  i n c o n cl u si v e  r o m a nti c  e n di n g  b y  utili zi n g  f urt h er  t h e 
m et a ci n e m ati c  d e vi c e s  of t h e  n e w sr e el, t h e  m u si c al  a n d t h e  w ar fil m.

T h e  arri v al  of  M ar c a d e,  dr e s s e d i n  bl a c k,  b y  ri v er  o n  a  p u nt i s  gr e et e d  b y 
t h e  s ol e m n t olli n g  of  a  b ell.  T h e  n e w s  of t h e  d e at h  of t h e  Pri n c e s s’ s f at h er i s 
‘ c ol o ur e d’  b y  D o yl e’ s  s o ari n g  stri n g s,  all  cr e ati n g  a  d ar k er  a n d  m or e  s u b d u e d 
at m o s p h er e.    Alt h o u g h   s u p pl e m e nt e d   b y   t h e   s o m e w h at  i ntr u si v e    m u si -
c al  c ol o uri n g,  t hi s  s c e n e  i s  o n e  of  t h e    m o st  c o m pl et e  s e q u e n c e s  of  a d a pt a -
ti o n,    wit h  c o m p ar ati v el y  littl e  c ut  fr o m  t h e  ori gi n al  pl a y  t e xt.  It  i s  st a g e d  a s 
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a n  aff e cti o n at e  p arti n g  b et w e e n t h e  c o u pl e s,  alt h o u g h  o nl y  B er o w n e’ s  pl e d g e 
i s  s e al e d  wit h  a  ki s s.  A  n e w s p a p er  di s c ar d e d  b y  B er o w n e f all s i nt o  a  p u d dl e 
a n d  a s  t h e  c a m er a  f o c u s e s  i n  u p o n  it  (i n  a  fil m  cli c h é  b orr o w e d  fr o m    w ar 
m o vi e s)  t h e  h e a dli n e  ‘ Fr e n c h   Ki n g    D e a d:    Will  Fr a n c e  F all ?’  i s  vi si bl e,  al o n g 
wit h  a  r ef er e n c e  t o  t h e  i n v a si o n  of  P ol a n d.  T h e  s o n g  ‘ T h e y   C a n’t  T a k e  T h at 
A w a y’  r e pl a c e s  t h e  S o n g  of  S pri n g  a n d    Wi nt er  ( V.ii. 8 6 1 … 9 1 7).  T h er e  i s  n o 
d a n c e r o uti n e  at t hi s  p oi nt,  o nl y t h e  c h or e o gr a p h e d i nt erl a ci n g  of t h e  c o u pl e s 
a s t h e y  s h ar e t h e l yri c s  of t h e  s o n g.  T hi s  m a y  b e  a  v er si o n  of  w h at  F e u er i d e n -
tifi e s  a s  a  s o n g  f or m at  of  t h e    m u si c al,  t h e  ‘ p a s s e d - al o n g  s o n g’  ( F e u er  1 9 9 3: 
1 6),  w hi c h  s h e  n ot e s i s  u s u all y  a c c o m p a ni e d  b y  s u c h t e c h ni q u e s  a s ‘t h e  p a s s -
i n g  s h ot  a n d t h e  m o nt a g e  s e q u e n c e’  ( F e u er  1 9 9 3:  1 6). I n  Br a n a g h’ s fil m, t h e 
s o n g  c o nti n u e s  a n d t h e  m o nt a g e i s  u s e d t o s h o w t h e  d e p art ur e  of t h e  Pri n c e s s 
a n d  h er  fri e n d s,    w h o  ar e  dr e s s e d  n o w  i n    wi nt er  f ur s  c o or di n at e d    wit h  t h e 
j a c k et s  of  t h e    m e n.  T h er e  f oll o w s  a n  air p ort  d e p art ur e,  a n  o b vi o u s  all u si o n 
t o  C as a bl a nc a   ( C urti z,  1 9 4 2).  A s  t h e  pl a n e  t a k e s fli g ht, it  writ e s  a n ‘ X’ i n  t h e 
s k y  a n d  t h e n  tr a n s cri b e s  t h e  fi n al    w or d s  of  t h e  pl a y  ‘ Y o u  t h at    w a y,    w e  t hi s 
w a y’.  H o w e v er, t h e  n arr ati v e i s t h e n  c o nti n u e d i n  a  P at h é  n e w sr e el  m o nt a g e 
a s  t h e  e v e nt s  of  t h e  S e c o n d    W orl d    W ar  ar e  s k et c h e d  i n.  B er o w n e  i s  s e e n 
u n d er fir e i n  a fi el d  h o s pit al, i nt er s p er s e d  wit h i m a g e s  of t h e  Blit z; t h e f all  of 
Fr a n c e r e s ult s i n t h e  arr e st  of t h e  Pri n c e s s; t h e  ot h er  m e n  ar e i n  a cti o n i n t h e 
tr e n c h e s;    D o n   Ar m a d o  i s  i n  a  c o n c e ntr ati o n  c a m p    wit h  J a c q u e n ett a  cl ut c h-
i n g  a  b a b y  o ut si d e  t h e   wir e  f e n c e;  B o y et  i s  s h ot  a s  a    m e m b er  of  t h e  Fr e n c h 
R e si st a n c e;  a n d  N at h a ni el i s ‘ Di g gi n g f or  Vi ct or y’.  T h e  m o nt a g e  c o m e s t o  a n 
e n d    wit h   V. E.    D a y  c el e br ati o n s  a s  t h e  f o ur  c o u pl e s  c o m e  t o g et h er  a cr o s s  a 
cr o w d e d  s q u ar e.  T h e y  e m br a c e,  a s  a  v oi c e - o v er  r eit er at e s  t h e  ‘ B ut  l o v e,  fir st 
l e ar n e d i n  a l a d y’ s  e y e s’  s p e e c h fr o m  A ct  F o ur,  S c e n e  T hr e e (li n e s  3 0 1ff).  T h e 
bl a c k  a n d   w hit e  of  t h e  n e w sr e el  i s  tr a n sf or m e d  i nt o  c ol o ur  a s  a  str e et  p art y 
c o n cl u d e s  t h e  fil m,    wit h  t h e  e ntir e  c a st  r ai si n g  t h eir  gl a s s e s  t o  t h e  c a m er a. 
T hi s  m o nt a g e i s  a  v er si o n  of t h e ‘ w e d di n g  c o d a’,  a  d e vi c e  oft e n  u s e d i n  m u si -
c al  c o m e d y  t h at  ‘f oll o w s  t h e  pl ot  r e s ol uti o n  a n d  e xi st s  o ut si d e  t h e  ti m e  a n d 
s p a c e  of t h e fil m  pr o p er,  b e c o mi n g  a  c el e br ati o n  of t h e  e n d  of t h e fil m it s elf’ 
( F e u er  1 9 9 3:  8 2).    H er e  Br a n a g h  i n  u si n g  a  n u m b er  of  fil mi c  d e vi c e s  h a s  n ot 
s o    m u c h  a d a pt e d  a s,  i n  e s s e n c e,  r ej e ct e d  t h e  e n di n g  of  S h a k e s p e ar e’ s  pl a y. 
I n t hi s fi n al  s e q u e n c e, t h e  pr e v aili n g  str u ct ur e  a n d  m o m e nt u m  of t h e  m u si c al 
c o m e d y  h a v e  b e c o m e  d o mi n a nt.  T h er e  i s    m el a n c h oli a  a n d  p oi g n a n c y  at  t h e 
e n d  of t h e fil m,  b ut  Br a n a g h’ s  a u di e n c e,  u nli k e  S h a k e s p e ar e’ s, i s  n ot  a s k e d t o 
c o nt e m pl at e ‘l o s s’  b e y o n d t h e  e n d  of fil m.

V

T h e tr a n sf or m ati o n i n  Br a n a g h’ s fil m  of t h e ‘ a c a d e m e’  of  N a v arr e t o t h e  n or m s 
of t h e  H oll y w o o d ‘ A c a d e m y’ i s t h u s  a r a di c al r e w or ki n g  of  S h a k e s p e ar e’ s t e xt. 
It  cl e arl y  s h o w s  h o w,  a s  B o o s e  a n d  B urt  c o m m e nt,  S h a k e s p e ar e  a d a pt ati o n s 
oft e n  ‘ s p e a k    wit hi n  a    m et a ci n e m ati c  di s c o ur s e  of  s elf -r ef er e n c e  i n    w hi c h, 
t hr o u g h fil m  q u ot ati o n, t h e y  sit u at e t h e m s el v e s i n r ef er e n c e  a s  m u c h t o  ot h er 
fil m s  a s  t o  a  S h a k e s p e ar e  tr a diti o n’  ( B o o s e  a n d  B urt  1 9 9 7:  1 1).  I n  e x ci si n g 
s o    m u c h  of  t h e  l a n g u a g e  of  t h e  pl a y  a n d  r e pl a ci n g  it   wit h    m u si c  a n d  d a n c e 
Br a n a g h  h a s  n e g oti at e d  a  s hift  i n  t h e  b al a n c e  of  t h e  pl a y  fr o m  hi g h  t o  l o w 
p o p ul ar  c ult ur e.  Br a n a g h  vi e w s t hi s  p o p ul ari z ati o n  p o siti v el y,  s a yi n g:

o b st a cl e s  h a v e  b e e n  r e m o v e d  i n  o ur  p ot e nti al  e nj o y m e nt  of  t h e  pl a y s. 
T h e y  n o w  s e e m    m or e  a u di e n c e  fri e n dl y.  B ot h  dir e ct or s  a n d  a ct or s  ar e 

0 5.  J A F P _ 1 0. 2 _ W ar dl e _ 1 5 3- 1 6 8.i n d d    1 6 4 1 1/ 0 8/ 1 7    9: 5 3  A M



A c a d e m e  a n d  a c a d e m y

w w w.i nt ell e ct b o o k s. c o m     1 6 5

  5.  Wr a y n ot e s  t h at t h e 
fil m h a d  c o st  $ 8  milli o n,  
t o o k i n l e s s t h a n 
£ 3 5 0, 0 0 0  i n t h e U nit e d  
Ki n g d o m  a n d  $ 6 3 5, 0 0 0  
i n t h e U nit e d  St at e s  
( D a ntr e y 4 2)  ( Wr a y 2 0 0 2:  
1 7 1).

l e s s fri g ht e n e d  of t h e m  a n d t h e  a u di e n c e  s e e m r e a d y t o  vi e w t h e s e fil m s 
a s  e nt ert ai n m e nt  a n d  n ot i nt elli g e nt t e st s.

( P at h é L o ve’s  L a b o ur’s  L ost   Offi ci al  W e b sit e  2 0 0 0)

P er h a p s  o n e    mi g ht  r e a d  t hi s  a s  a  p u s hi n g  b a c k  a g ai n st  a n ot h er  ki n d  of 
A c a d e m y,  t y pifi e d  b y  t h e  u ni v er sit y  l e d    m or e s  of  t h e    R o y al  S h a k e s p e ar e 
C o m p a n y  a n d i n d e e d t h e  a c a d e mi c  st u d y  of  S h a k e s p e ar e it s elf.  Y et  o n e  m u st 
al s o  q u e sti o n  w h et h er t h e fil m  s u c c e e d e d  a s  p o p ul ar  e nt ert ai n m e nt. It s  b o x 
offi c e  r et ur n s 5   s u g g e st  n ot,  alt h o u g h  c ert ai nl y  s o m e  a u di e n c e s  r e s p o n d e d 
t o  it   wit h  r e al  pl e a s ur e.    O n e  s h o wi n g  I  s a w  i n  2 0 0 0,  gr a nt e d  i n  a  s m all  art 
h o u s e  ci n e m a,    w a s  gr e et e d    wit h  a  r o u n d  of  a p pl a u s e.  S u c h  a u di e n c e s  ar e 
li k el y  t o  b e  diff er e nt  fr o m  t h o s e  of  t h e    m ulti pl e x e s  i n  t er m s  of  t h eir  cl a s s, 
a g e  a n d  p er h a p s  g e n d er,  a n d  t h e  a u di e n c e  r e s p o n d e d  t o    w h at  a p p e ar e d 
t o  b e  a  n o st al gi c  r e m e m br a n c e  of  t h e  ori gi n al  fil m s  a n d  t h e  pl a yf ul n e s s  of 
t h eir r e cr e ati o n i n t hi s fil m.  Y et  a s  criti c s  s u c h  a s  Gr e e n,  a n d i n d e e d  Br a n a g h 
hi m s elf  n ot e d,  t h e  m u si c al i s ‘ a  g e nr e  t h at  h a s n’t  r e all y  w or k e d f or  t h e l a st 
f ort y  y e ar s’  ( Cr o wl  2 0 0 3:  4 5)  a n d  it  i s  n ot  a  fil m  g e nr e  r e a dil y  a c c e s si bl e  t o 
m o st  u n d er  2 5  y e ar  ol d s. It i s  al s o  a  g e nr e  wit h  a  c o m pl e x r el ati o n s hi p  wit h it s 
o w n t h e atri c al r o ot s,  a n d t h e  s o ci al  a n d  hi st ori c al  c o nt e xt t h at  g a v e ri s e t o it. 
G a y  a p pl a u d s  Br a n a g h’ s  s u c c e s s i n ‘ c a pt uri n g t h e  e n er g y  of li v e  p erf or m a n c e 
y et fr a mi n g it  a s  artifi ci al,  u nr e ali sti c’ ( G a y  2 0 1 0:  1 0).  E v e n t h o u g h t hi s  st yl e 
w a s  v er y    m u c h  i n  k e e pi n g    wit h  t h e  ori gi n al    m u si c al s,  a n d  a  c o n s e q u e n c e 
of  t h eir  t e c h n ol o gi c al  li mit ati o n s  a n d  t h eir  d e sir e  t o    m ai nt ai n  c o n n e cti o n 
wit h  t h e  hi er ar c hi c al  a ut h orit y  of  st a g e  p erf or m a n c e s, it i s  c o u nt er -i nt uiti v e 
fr o m t h e  st a n d p oi nt  of  m u c h  c o nt e m p or ar y  ci n e m a. I n  r etr o s p e ct  Br a n a g h’ s 
L o v e’s  L a b o ur’s  L ost   r e pr e s e nt e d  a  c o nt e m p or ar y  r e - pr e s e nt ati o n  or  r e -r e a d-
i n g  of  t h e  1 9 3 0 s’    m u si c al s  a s    m u c h  a s  a  r e -r e a di n g  of  S h a k e s p e ar e,  a n d, 
p er h a p s  p ar a d o xi c all y, it i s t hi s t al e nt f or r ei nt er pr et ati o n  of  p o p ul ar  c ult ur e, 
wit h  a d a pt ati o n s  of  t h e  c o mi c  b o o k  ( T h or   [ Br a n a g h,  2 0 1 1])  a n d  f air y  t al e 
(Ci n d er ell a   [ Br a n a g h,  2 0 1 5]),   w hi c h  ulti m at el y  h a s  br o u g ht  hi m  c o m m er ci al 
s u c c e s s i n  m o vi e s. 

Br a n a g h’ s  L o ve’s  L a b o ur’s  L ost   a n d  ot h er fil m  a d a pt ati o n s  of  S h a k e s p e ar e i n 
t h e l at e t w e nti et h  c e nt ur y  ar e  a ri c h r e s o ur c e f or  a d a pt ati o n  st u di e s.  Br a n a g h’ s 
m o vi e    m a y  b e  a  fl a w e d  e x p eri m e nt,  b ut  i n  it s  e x pl oit ati o n  of  t h e  i nt er a cti o n 
b et w e e n  t h e  ci n e m ati c  a n d  t h e atri c al,  o n e    mi g ht  s e e  f urt h er  e vi d e n c e  of  a 
p att er n i n  r e c e nt  ki n d s  of  a d a pt ati o n.  T h e  u s e  of  n o n - di e g eti c  m u si c i n  st a g e 
p erf or m a n c e s  t o  u n d er s c or e  k e y  m o m e nt s,  of  ci n e m a - st yl e  tr ail er s f or f ort h -
c o mi n g  t h e atr e  pr o d u cti o n s  a n d    m or e  r e c e ntl y  of  di git al  ci n e m ati c  eff e ct s 
o n st a g e,  a s i n  Gr e g or y  D or a n’ s  pr o d u cti o n  of  T he  Te m pest   at t h e  R S C ( 2 0 1 6), 
all  p oi nt t o t h e i n cr e a s e d  ci n e m ati z ati o n  of t h e atri c al  p erf or m a n c e s.  Si mil arl y, 
t h e  i n cr e a s e d  p o p ul arit y  of  t h e  t h e atr e  b y   w a y  of  t h e  ci n e m a  a d a pt ati o n s  of 
R S C  Li v e,    N T  Li v e  a n d,  i n d e e d,  Br a n a g h  T h e atr e  li v e,  f o c u s e s  fr e s h  att e n -
ti o n  o n  t h e  i nt er pl a y  b et w e e n  t h e  t w o    m o d e s  i n  pr o m oti n g  a n d  c el e br ati n g 
t h e  ‘li v e n e s s’  of  p erf or m a n c e  ( W ar dl e  2 0 1 4).  T h e  i nt er p e n etr ati o n  b et w e e n 
ci n e m a  a n d  t h e atr e  r e m ai n s  a    m att er  of  c o nti n ui n g  e n q uir y  a n d  i nt er e st  f or 
a d a pt ati o n  st u di e s. 

R E F E R E N C E S

All e n,    W o o d y  ( 1 9 9 6),  E ver y o ne  S a ys  I  L o ve   Y o u ,    U S A:    Mir a m a x  a n d  B u e n a 
Vi st a  Pi ct ur e s.

— — ( 1 9 9 8),  Cele brit y ,  U S A:  S w e etl a n d  Fil m s  a n d  M a g n oli a  Pr o d u cti o n s.
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J a ni c e  W a r dl e

1 6 8     J o ur n al  of  A d a pt ati o n i n  Fil m  &  P erf or m a n c e

Wr a y,    R a m o n a   a n d   T h or nt o n   B ur n ett,    M ar k  ( 2 0 0 0),  ‘ Fr o m  t h e    H or s e’ s 
M o ut h:  Br a n a g h  o n t h e  B ar d’,  S h a kes pe are,  Fil m,  Fi n  de  Siècle ,  B a si n g st o k e: 
M a c mill a n,  p p.  1 6 5 – 7 8.

S U G G E S T E D  CI T A TI O N

W ar dl e, J. ( 2 0 1 7), ‘ A c a d e m e  a n d  a c a d e m y:  K e n n et h  Br a n a g h’ s  L o ve’s  L a b o ur’s 
L ost ’,  J o ur n al   of    A d a pt ati o n  i n   Fil m    &   P erf or m a nc e,  1 0: 2,  p p.   1 5 3 – 6 8, 
d oi:  1 0. 1 3 8 6/j af p. 1 0. 2. 1 5 3 _ 1

C O N T RI B U T O R  D E T AI L S

J a ni c e  W ar dl e i s  a  pri n ci p al l e ct ur er i n  E n gli s h lit er at ur e  at  t h e  U ni v er sit y  of 
C e ntr al  L a n c a s hir e  i n  Pr e st o n,    U K.  S h e  h a s  t a u g ht  c o ur s e s  i n  r e n ai s s a n c e 
lit er at ur e,  S h a k e s p e ar e  a n d  lit er at ur e  a n d  fil m  f or  a  n u m b er  of  y e ar s.    H er 
c urr e nt  r e s e ar c h i nt er e st s  ar e i n  t h e  a d a pt ati o n  of  t h e  w or k s  of  S h a k e s p e ar e 
a n d    A u st e n  i n  t h e  l at e  t w e nti et h  a n d  t w e nt y -fir st  c e nt uri e s,    w hi c h  i n cl u d e 
e x a mi ni n g t h e r e pr e s e nt ati o n  of t h e  a ut h or s t h e m s el v e s.

C o nt a ct:   S c h o ol   of    H u m a niti e s  a n d   S o ci al   S ci e n c e,    U ni v er sit y   of    C e ntr al 
L a n c a s hir e,  Pr e st o n,  L a n c a s hir e,  P R 1  2 H E,  U K.
E - m ail: j w ar dl e @ u cl a n. a c. u k 

J a ni c e  W ar dl e  h a s  a s s ert e d  h er ri g ht  u n d er t h e  C o p yri g ht,  D e si g n s  a n d  P at e nt s 
A ct,  1 9 8 8,  t o  b e i d e ntifi e d  a s  t h e  a ut h or  of  t hi s  w or k i n  t h e f or m at  t h at  w a s 
s u b mitt e d t o I nt ell e ct  Lt d.
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C o p yri g ht  of J o ur n al of   A d a pt ati o n i n Fil m   &  P erf or m a n c e is t h e pr o p ert y  of I nt ell e ct   Lt d.
a n d its c o nt e nt m a y n ot b e c o pi e d  or e m ail e d t o m ulti pl e sit es  or p ost e d t o a lists er v   wit h o ut
t h e c o p yri g ht  h ol d er's e x pr ess   writt e n  p er missi o n.   H o w e v er,  us ers m a y pri nt,  d o w nl o a d,  or
e m ail arti cl es f or i n di vi d u al  us e.



Ti m e Tr a v el a n d t h e R et ur n of t h e A ut h or: S h a k es p e ar e

i n L o v e, " T h e S h a k es p e ar e C o d e, " a n d Bill

J a ni c e W ar dl e, U ni v ersit y of C e ntr al L a n c as hir e

A bstr a ct

I n t h e l att er p art of t h e t w e nti et h c e nt ur y, R ol a n d B art h es's r e a d er- ori e nt at e d t h e or y, "t h e d e at h of t h e

a ut h or, " s e e m e d t o si g n al t h e e n d of bi o gr a p hi c al lit er ar y i n v esti g ati o n. A n d y et b y t h e e n d of t h e

t w e nti et h c e nt ur y, f u el e d i n p art b y t h e risi n g w a v e of c el e brit y c ult ur e, a n e w str at e g y i n r el ati o n t o

c a n o ni c al t e xts e m er g e d: t h e r es urr e cti o n of t h e a ut h or vi a t h e bi o gr a p hi c al fil m. T his p a p er e x a mi n es

t h e e xt e nt t o w hi c h "ti m e tr a v el " vi a c o nt e m p or ar y fil m t o t h e e arl y c ar e er of S h a k es p e ar e i n t h e

1 5 9 0s h as b e e n dri v e n b y a s e ar c h f or i m a g es of t h e pl a y wri g ht r el e v a nt t o m o d er n a u di e n c es, w h et h er

t h at b e r o m a nti c b ar d or r o c k st ar h er o. T h e t e xts c o nsi d er e d h er e w hi c h e x pl or e v ersi o ns of t h e

a ut h or S h a k es p e ar e i n cl u d e J o h n M a d d e n's S h a k es p e ar e i n L o v e  ( 1 9 9 8), t h e B B C's D o ct or W h o :

" T h e S h a k es p e ar e C o d e " ( 2 0 0 7), a n d Ri c h ar d Br a c e w ell's Bill  ( 2 0 1 5). T h e dis c ussi o n i n v esti g at es t h e

si g nifi c a n c e of t h es e fil mi c tr a v els t hr o u g h ti m e a n d pl a c e a n d, b y li n ki n g t h e m t o lit er ar y t o uris m,

e x a mi n es h o w t h es e i d e as ar e utili z e d t o cr e at e p ers o n al a n d n ati o n al m e m ori es. It als o s h o ws h o w

t h es e r e pr es e nt ati o ns of ti m e a n d pl a c e, a n d t h e att e m pt t o est a blis h c o nt e m p or ar y c o n n e cti o ns wit h

a u di e n c es, e n g a g es wit h c e ntr al q u esti o ns i n a d a pt ati o n st u di es a b o ut t h e a ut h e nti cit y a n d fi d elit y of

t e xts a n d p erf or m a n c e.

I ntr o d u cti o n

          T his ess a y e x pl or es t hr e e fil mi c t e xts, S h a k es p e ar e i n L o v e  ( 1 9 9 8), t h e Dr W h o  e pis o d e " T h e

S h a k es p e ar e C o d e " ( 2 0 0 7), a n d Bill  ( 2 0 1 5), w hi c h off er t h eir a u di e n c es v ari e d r e pr es e nt ati o ns of

t h e a ut h or S h a k es p e ar e. C o nt e m p or ar y fil m a n d t el e visi o n h a v e h a d a n e n d uri n g f as ci n ati o n wit h

t h e i d e a of t h e a ut h or, a n d t his h as r es ult e d i n a " m ar k e d s ur g e i n t h e p o p ul arit y of t h e lit er ar y

bi o pi c " ( B u c h a n a n 2 0 1 3, 4). A n d y et S h a k es p e ar e off ers p arti c ul ar c h all e n g es t o t h os e fil m a n d

t el e visi o n m a k ers, b e c a us e w hil e c o m pr e h e nsi v e bi o gr a p hi c al i nf or m ati o n is a v ail a bl e, "t h e m ai n

d efi ci e n c y i n t h e a v ail a bl e d at a c o nsists i n t h e f a ct t h at [it] is p u bli c n ot pri v at e " ( H ol d er n ess

2 0 1 1, 2) i n t h e s e ns e t h at it r e v e als littl e a b o ut S h a k es p e ar e's e m oti o ns a n d f e eli n gs. T h e t e xts

t o b e dis c uss e d h er e a p p e ar u n d a u nt e d b y t h es e c h all e n g es, h o w e v er, a n d vi a t h e t e c h n ol o gi es of
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c o nt e m p or ar y fil m a n d t el e visi o n off er t h e o p p ort u nit y f or t h eir a u di e n c es, i n i m a gi n ati o n, t o m e et

t h e a ut h or as t h e y tr a v el b a c k i n ti m e t o t h e si xt e e nt h c e nt ur y.

          It is t h at n oti o n of t h e fil ms as ti m e tr a v el, a n d t h e i nt er a cti o n of t h e p ast a n d pr es e nt, t h at t his

ess a y wis h es t o e x pl or e. I n o n e of t h e t e xts dis c uss e d h er e, t h e Dr W h o  e pis o d e " T h e S h a k es p e ar e

C o d e, " ti m e-tr a v el is cl e arl y t h e m ai n n arr ati v e t hr e a d. I n t h e ot h er t e xts, t h er e ar e si mil ar att e m pts

t o r e cr e at e si g nifi c a nt pl a c es a n d ti m es fr o m S h a k es p e ar e's lif e, alt h o u g h i n t h es e i nst a n c es n o

c h ar a ct er is d esi g n at e d as t h e ti m e-tr a v ell er. W hil e, as Br o o ks L a n d o n n ot es, "t h e pri m ar y eff e ct

of fil m is al w a ys o n e of ti m e tr a v el or ti m e m a ni p ul ati o n " ( L a n d o n 1 9 9 2, 7 6), t his ess a y will ar g u e

t h at i n t h es e p arti c ul ar t e xts, t h e i nt er mi n gli n g of p ast a n d pr es e nt is m or e o v ertl y f or e gr o u n d e d,

p arti c ul arl y t hr o u g h t h e us e of c o m e d y. Ar g u a bl y, wit h all fil mi c hist ori c al r e cr e ati o ns of t h e p ast

t h er e ar e r esi d u al tr a c es of t h e pr es e nt, t h e fil m's m o m e nt of pr o d u cti o n a n d c o ns u m pti o n, b ut

t h e t e xts dis c uss e d h er e m a k e d eli b er at e dr a m ati c c a pit al o ut of t h e c o- e xist e n c e of diff er e nt ti m e

p eri o ds. T h es e t e xts e x pli citl y, a n d c o nt er mi n o usl y, i n t h eir r e a di n g of S h a k es p e ar e, s e e t h e a ut h or

as s o m e o n e b ot h " of his ti m e " a n d als o " o ut of ti m e. " Oft e n t h e pr es e n c e of t his d o u bl e ti m e e n a bl es

t h e fil ms t o ass ert t h e pl a y wri g ht's g e ni us as a n a ut h or f or all ti m e. T h e fil ms, m or e o v er, r el y

u p o n, a n d i n d e e d e x pl oit, m o d er n a u di e n c es' ass u m pti o ns a b o ut S h a k es p e ar e's i c o ni c st at us. I n

t h eir d e pi cti o n of t h e e v e nts of t h e si xt e e nt h c e nt ur y, " his ti m e, " t h e y w or k t o pr o vi d e " e vi d e n c e "

f or, a n d of, his b ur g e o ni n g t al e nt. M or e c o ntr o v ersi all y t h e y als o, oft e n pl a yf ull y, pr o vi d e l ar g el y

fi cti o n al e x pl a n at or y " e vi d e n c e " i n S h a k es p e ar e's ti m e f or s o m e of t h os e g a ps a n d bl a n ks i n t h e

a ut h or's lif e i d e ntifi e d b y c o nt e m p or ar y criti cs. T w o of t h e fil ms dis c uss e d h er e, f or e x a m pl e, m a k e

m err y wit h S h a k es p e ar e's lif e i n 1 5 9 3, as h e e m er g es fr o m t h e g a p c o nstit ut e d as t h e "l ost y e ars "

b y a c a d e mi c criti cis m. M or e o v er, t h es e c o mi c i nt er p ol ati o ns, w hi c h oft e n hi g hli g ht m o m e nts of

friss o n b et w e e n p ast a n d pr es e nt, als o m a k e t h e a u di e n c es m or e a w ar e of t h eir r ol e as o bs er v ers

a n d tr a v el ers t o a diff er e nt pl a c e a n d ti m e.

C o nt e xts

          B ut w h y s h o ul d o n e wis h t o tr a v el t o t h at pl a c e a n d ti m e i n s e ar c h of t h e a ut h or ? P art of t h e

a ns w er m a y li e i n t h e e xt e nt t o w hi c h s u c h bi o gr a p hi c al fil ms h a v e i n t h e ms el v es b e c o m e a cts of

lit er ar y t o uris m. T h e hist or y of S h a k es p e ar e a n b ar d ol atr y h as c ert ai nl y i n cl u d e d t h e d e v el o p m e nt

of lit er ar y sit es d e e m e d si g nifi c a nt t o S h a k es p e ar e. H ar al d H e n dri x ill ustr at es h o w pl a c e pr o vi d es

a n o p p ort u nit y f or a cts of m e m ori al a n d " a n i nt ell e ct u al e x c h a n g e b e y o n d t h e gr a v e, a ' c o n v ers ati o n

wit h t h e d e a d' " ( H e n dri x 2 0 0 9, 1 4). I n t h e t w e nt y-first c e nt ur y, tr a v el t o Str atf or d- u p o n- A v o n a n d

visits t o t h e t o urist sit es s u c h as t h e S h a k es p e ar e Birt h pl a c e c o nti n u e t o pl a y a n i m p ort a nt p art i n

t h os e c o n v ers ati o ns. T h e n at ur e of t h e c o n v ers ati o n i n 2 0 1 5 w as m a d e cl e ar i n a b a n n er a cr oss
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H e nl e y Str e et w hi c h pr o cl ai m e d: "' E x pl or e' S h a k es p e ar e's Birt h pl a c e: u n c o v er t h e st ori es b e hi n d

t h e w orl d's gr e at est st or yt ell er. " T h es e lit er ar y pl a c es, i n cl u di n g t h e Birt h pl a c e, e m pl o y g ui d es i n

c h ar a ct er a n d st a g e d dr a m ati c s c e n ari os t o c arr y t h e visit ors b a c k i n s p a c e a n d ti m e t o S h a k es p e ar e's

w orl d. W e m a y w ell as k, wit h Alis o n B o ot h, "i n w h at w a ys d o es lit er ar y t o uris m s er v e as ti m e

tr a v el ? " ( B o ot h 2 0 0 9, 1 5 1). B o ot h als o g o es o n t o ar g u e t h at "ti m e tr a v el is b y n o m e a ns u ni-

dir e ct ori al " ( B o ot h 2 0 0 9, 1 5 1), s u g g esti n g, as w e s h all s e e i n t h es e t e xts, t h at t h e cr e ati o n of lit er ar y

s p a c e is n ot si m pl y d efi n e d wit hi n a s p e cifi c ti m e, b ut m a y o c c u p y a c o m pl e x mi xt ur e of p ast,

pr es e nt, a n d f ut ur e. It is o nl y a s h ort st e p fr o m t h es e ki n ds of lit er ar y t o uris m t o t h e fil m a n d

t el e visi o n t e xts u n d er dis c ussi o n h er e. Alt h o u g h e x p eri e n c e d virt u all y, i n fil m a n d t el e visi o n, t h e

pl a c e a n d ti m e of t h e a ut h or b e c o m e t h e s pri n g b o ar d t o a c c ess t h e si g nifi c a n c e of t h e lif e. T h es e

t e xts pr o vi d e t h e o p p ort u nit y f or a diff er e nt t y p e of w h at D o u gl as K e n n e d y c alls " c ult ur al t o uris m "

or " e d ut ai n m e nt " ( K e n n e d y 2 0 0 8, 1 7 5) a n d as Mi c h a el A n d er e g g ass erts, "t h e ci n e m a c ult ur al

t o urist tr a v els i n ti m e " ( A n d er e g g 2 0 0 4, 3 4).

          T h e e arli est bi o gr a p hi c al fil m c o n c er ni n g S h a k es p e ar e is, as D o u gl as L a ni er n ot es, G e or g es

M éli ès' 1 9 0 7 fil m L a M ort d e J ul es C és ar . I n it, S h a k es p e ar e, s uff eri n g fr o m writ er's bl o c k, f alls

asl e e p. As h e d o es, h e dr e a ms of t h e ass assi n ati o n s c e n e fr o m J uli us C a es ar  ( L a ni er 2 0 0 7, 6 1),

wit h t h e dr e a m b ei n g b ot h G ot hi c pr e m o niti o n a n d als o s u g g esti n g t h at t h e s o ur c e of i ns pir ati o n

is S h a k es p e ar e's s u b c o ns ci o us ( a n d n ot his r es e ar c h of hist ori c al s o ur c es). T h e l at est e x a m pl e, at

t h e ti m e of writi n g, of s u c h a bi o gr a p hi c al fil m a b o ut S h a k es p e ar e is Bill  ( 2 0 1 5), w hi c h will b e

dis c uss e d b el o w. W h at u nit es t h es e bi o gr a p hi c al fil ms wit h lit er ar y t o uris m is t h e s a m e " d esir e t o

fi n d a s atisf yi n g s y n er g y b et w e e n t h e lif e a n d t h e w or k " ( B u c h a n a n 2 0 1 3, 1 5), a n d i n p arti c ul ar a

d esir e t o pi n p oi nt t h e i ns pir ati o n gi vi n g ris e t o t h e w or ks. It is cl e ar t h at s u c h i nt er ests f u el e d e arli er

fil ms, a n d t his i nt er est h as b e e n i nt e nsifi e d i n m or e r e c e nt fil ms b y a c o nt e m p or ar y pr e o c c u p ati o n

wit h c el e brit y c ult ur e a n d f a m e.

          I n a d diti o n t o t h e c o nt e xts pr o vi d e d b y p o p ul ar c ult ur e, t o uris m, c el e brit y c ult ur e, a n d,

ar g u a bl y, s ci e n c e fi cti o n a n d ti m e tr a v el, t h e fil ms ar e o b vi o usl y p ositi o n e d, s o m eti m es r at h er

k n o wi n gl y, a mi dst t h e fr a m e w or ks of a c a d e mi c lit er ar y criti cis m. T h e o p p ort u nit y pr o vi d e d t o

a u di e n c es t o a c c ess t h e "lif e of t h e a ut h or " i n t h es e t e xts s e e ms at ti m es a d eli b er at e r e b uff

t o R ol a n d B art h es' mi d-t w e nti et h c e nt ur y cl ai ms a b o ut t h e " D e at h of t h e A ut h or " ( 1 9 6 7). As

J u dit h B u c h a n a n n ot es of B art h es' ess a y, " N o l o n g er w as a writt e n t e xt u n d erst o o d as si m pl y

a tr a ns missi o n v e hi cl e f or a s ettl e d a n d st a bl e m e a ni n g d et er mi n e d b y a n a ut h or a n d a w aiti n g

d e c o di n g i n t h os e t er ms " ( B u c h a n a n 2 0 1 3, 1 7). T h es e fil ms, t o g et h er wit h a w e alt h of bi o gr a p hi es

a b o ut S h a k es p e ar e, 1  w hi c h i niti all y b e g a n t o a p p e ar i n a fl urr y of n e w mill e n ni u m r e ass ess m e nt,
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s e e m a n xi o us t o r e ass ert t h e c e ntr alit y of t h e lif e t o t h e w or ks. I n t h es e a c a d e mi c bi o gr a p hi es, i n

w h at s e e ms t o b e a n e xt e nsi o n of n e w hist ori cist m et h o d ol o g y, t h e lif e b e c o m es a c o nt e m p or ar y

t e xt t o b e d eri v e d fr o m, a n d pl a c e d al o n gsi d e, hist ori c al s o ur c es fr o m t h e e arl y m o d er n p eri o d.

T h e m ar k ers of t his r e- ass o ci ati o n of t h e lif e, w or ks, a n d hist ori c al d o c u m e nt ati o n c a n b e s e e n i n

t h e titl e of J a m es S h a pir o's b o o k — T h e Y e ar of L e ar: S h a k es p e ar e i n 1 6 0 6  ( 2 0 1 5). A n d y et, as

S h a pir o n ot e d, i n a pr e- p u bli c ati o n arti cl e i n T h e G u ar di a n :

Bi o gr a p h ers li k e t o attri b ut e t h e t ur ns i n S h a k es p e ar e's c ar e er t o his ps y c h ol o gi c al st at e. . . .

W hil e his p ers o n al lif e m ust h a v e p o w erf ull y i nf or m e d w h at h e wr ot e, w e h a v e n o i d e a w h at

h e w as f e eli n g at a n y p oi nt d uri n g t h e q u art er- c e nt ur y h e w as writi n g. ( 2 6t h S e pt e m b er,

2 0 1 5)

W hil e S h a pir o r e c o g ni z es t h at hist ori o gr a p hi c al i n v esti g ati o n c a n r e v e al si g nifi c a nt e v e nts i n t h e

lif e of S h a k es p e ar e — t h e r et ur n of t h e pl a g u e, t h e d e at h of M ari e M o u ntj o y, his l a n dl a d y i n Sil v er

Str e et — a n d w hil e h e p osits t h at t h es e br us h es wit h d e at h ar e li k el y t o h a v e i nf or m e d t h e writi n g

of Ki n g L e ar , h e als o n ot es t h e l a c k of a p ers o n al r e c or d, wit h n o first h a n d e vi d e n c e of t h e pr e cis e

n at ur e of a n y e m oti o n al i m p a ct of t h es e e v e nts o n t h e a ut h or. M. G. A u n e, e x pl ori n g t h e criti c al

r e c e pti o n of St e p h e n Gr e e n bl att's bi o gr a p h y of S h a k es p e ar e, Will of t h e W orl d , s u g g ests t h at t his

" bi o gr a p h y r eli es o n c o n v e nti o n al bi o gr a p hi c al str at e gi es, m ost n oti c e a bl y t h e us e of c o nj e ct ur e a n d

s u p p ositi o n " ( A u n e 2 0 6). It is, as A u n e n ot es, t h e e xt e nt of t h at c o nj e ct ur e a n d s u p p ositi o n t h at w as

si g nifi c a nt t o t h e a c a d e mi c r e vi e w ers of Gr e e n bl att's bi o gr a p h y, w hi c h m ost als o f elt (ir o ni c all y

gi v e n t h e n at ur e of Gr e e n bl att's pr e vi o us a c a d e mi c e n g a g e m e nt) w e nt b e y o n d t h e p ar a m et ers of

n e w hist ori cis m. I n t h e l at e t w e nti et h a n d e arl y t w e nt y-first c e nt ur y, b ot h lit er ar y bi o gr a p hi es a n d

fil ms c o nti n u e t o e m pl o y s u c h a p p ar e ntl y i m pr e cis e bi o gr a p hi c al str at e gi es as t h e y att e m pt t o

r es urr e ct t h e i d e a of t h e a ut h or. Y et ar g u a bl y fil m a n d t el e visi o n v ersi o ns of t h e a ut h or's lif e, wit hi n

t h eir fi cti o n al c o nt e xt, h a v e a gr e at er fr e e d o m t o o p er at e i n t h e g a ps a n d bl a n ks, a n d t o e x pl or e t h e

e m oti o n al c at al ysts f or t h e pr o d u cti o n of t h e lit er ar y w or ks.

          B ef or e e x a mi ni n g t h es e t hr e e fil ms, w hi c h all pr es e nt v ersi o ns of S h a k es p e ar e's lif e, a

bri ef w or d a b o ut a u di e n c e. All t hr e e fil ms e m pl o y h u m or, a n d, of c o urs e, n ot all m e m b ers of

t h e fil ms' a u di e n c es will r es p o n d i n t h e s a m e w a y t o c o m e d y. M or e i m p ort a ntl y, w e s h o ul d n ot

ass u m e a h o m o g e n o us a u di e n c e f or t h es e, or i n d e e d a n y, fil ms. W hil e t h er e is n o "t e xt " a g ai nst

w hi c h t o m e as ur e r e pr es e nt ati o ns of S h a k es p e ar e's lif e, it is c ert ai nl y t h e c as e t h at a u di e n c es f or

t h es e p o p ul ar ci n e m ati c v ersi o ns of his lif e will bri n g diff er e nt k n o wl e d g e s ets or b a g g a g e o n t h eir

ti m e tr a v el t o t h e si xt e e nt h c e nt ur y. S o m e will s e e t h e m as a n o p p ort u nit y t o e x er cis e ( a n d m a y b e

dis pl a y) t h eir a c a d e mi c a biliti es; ot h ers will tr e at t h e m as i ntr o d u cti o ns t o t h e mili e u a n d pl a ys;
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w hil e ot h ers alr e a d y i nt er est e d i n t h e dr a m a m a y b e m or e i nt er est e d i n t h e s p e c ul ati o ns a b o ut t h e

a ut h or's lif e. T h e y m a y e v e n si m pl y b e i nt er est e d i n a p arti c ul ar g e nr e of fil m, s u c h as t h os e t o b e

dis c uss e d h er e, r o m a nti c c o m e d y or s ci e n c e fi cti o n. T h e d esi g n at e d r ati n g of t h e fil ms als o h as a n

i m p a ct b ot h o n t h e pr o d u cti o n a n d c o ns u m pti o n of a t e xt. T w o of t h e t e xts dis c uss e d b el o w mi g ht

b e s ai d t o b e d esi g n e d f or a y o u n g, or f a mil y a u di e n c e, w hil e t h e first, S h a k es p e ar e i n L o v e  wit h

a 1 5 ( or P G- 1 3, i n t h e U. S.) r ati n g, is ai m e d at y o u n g a d ults a n d ol d er.

S h a k es p e ar e i n L o v e

          S h a k es p e ar e i n L o v e , r el e as e d i n 1 9 9 8, pr es e nts a n i m a gi n e d c o nt e xt f or t h e writi n g, r e h e ars al

a n d p erf or m a n c e of R o m e o a n d J uli et , w hi c h ai ms t o r e v e al t h e a ut h or's e m oti o n al c at al yst f or t h e

pl a y's pr o d u cti o n. T h e fil m, s et i n L o n d o n i n 1 5 9 3, q uit e cl e arl y s e e ks t o ill ustr at e p ar all els a n d

a n al o gi es b et w e e n si xt e e nt h- c e nt ur y lif e a n d 1 9 9 0s Brit ai n. T h e p u bli cists f or t h e fil m pr o cl ai m e d

t h at " R efr es hi n gl y c o nt e m p or ar y, S h a k es p e ar e i n L o v e  is ulti m at el y t h e t al e of a m a n a n d w o m a n

tr yi n g t o m a k e l o v e w or k i n t h e 9 0s — t h e 1 5 9 0s " ( q u ot e d i n A n d er e g g, 2 0 0 3, 6 1). T his n oti o n of

t h e " c o nt e m p or ar y " i m pli es t h at t h e fil m will tr a ns c e n d disti n cti o ns of ti m e b y c el e br ati n g u ni v ers al

v al u es. Its ai m, as A n d er e g g n ot es, is "t o bri n g S h a k es p e ar e t o us, t o c oll a ps e p ast a n d pr es e nt, t o

d e n y t h er e is s u c h a t hi n g as ' p ast n ess.' ' Hist or y,' fr o m t his p oi nt of vi e w, is al w a ys n o w " ( A n d er e g g

2 0 0 4, 4 3).

          T h er e ar e, h o w e v er, n u m er o us p ar a d o x es i n t h e i nt er pr et ati o n of " S h a k es p e ar e " off er e d h er e.

T h e Will 2  of t his fil m m a y b e li k e us i n his att e m pts t o u n d erst a n d his u nf ulfill e d a n d c o m pl e x lif e

i n his visit t o t h e astr ol o g er/ ps y c hi atrist i n t h e o p e ni n g s c e n es, or i n his fr ustr at e d att e m pts t o m a k e

his w a y i n t h e w orl d, b ut t h e fil m als o s e e ks t o affir m t h e u ni q u e n ess of S h a k es p e ar e t h e g e ni us

p o et. T his g e ni us is si g n all e d t o t h os e i n t h e a u di e n c e i n t h e k n o w as t h e y s e e s n at c h es of l a n g u a g e

fr o m t h e Eli z a b et h a n str e et (s u c h as t h e a nti-t h e atri c al cl eri c pr o cl ai mi n g " A n d t h e R os e s m ells

t h usl y r a n k b y a n y n a m e! I s a y a pl a g u e o n b ot h t h eir h o us es ") r e gist er e d b y S h a k es p e ar e a n d t h e n

tr a nsf or m e d b y t h e cr e ati v e p o w ers of t h e p o et i nt o t h e s p e e c h es of J uli et a n d M er c uti o i n R o m e o

a n d J uli et . T h er e is t h us a c o ntr a di cti o n wittil y pl a y e d o ut i n N or m a n a n d St o p p ar d's3  s cri pt f or

t his fil m, as t h e a u di e n c e ar e e n g a g e d b y Will's si mil arit y t o t h e ms el v es, w hil e h e is at t h e s a m e

ti m e m ar k e d o ut as diff er e nt a n d s e p ar at e fr o m t h e m b y his tr a nsf or m ati v e g e ni us. 4  It is t his f o c us

o n t h e g e ni us lit er ar y fi g ur e t h at h as b e e n a p art of m ost a c a d e mi c att a c ks o n t h e fil m, t y pifi e d

b y Ri c h ar d B urt's c o m m e nt t h at t h e fil m is a " bl u nt e d criti q u e of lit er ar y a ut h ors hi p " r el yi n g " o n

o ut m o d e d a c a d e mi c s c h ol ars hi p " ( B urt 2 0 0 0, 2 2 2).



6  B orr o w ers a n d L e n d ers

          T h e p ar a d o x of e n g a g e m e nt wit h, a n d s e p ar ati o n fr o m, t h e r e pr es e nt ati o n of S h a k es p e ar e

is r ei nf or c e d i n t er ms of t h e vis u al a n d v er b al r e cr e ati o n of t h e w orl d of t h e fil m. T h er e is, o n

t h e o n e h a n d, a m eti c ul o us att e nti o n t o d et ail i n t h e cr e ati o n of t h e c ost u m es a n d s etti n g of t h e

cit y of L o n d o n a n d its pl a y h o us es w hi c h dr a ws us vi a its a p p ar e nt v erisi milit u d e i nt o t h e w orl d

of t h e fil m. I n t his w e s e e t h e i nfl u e n c e of t h e h erit a g e fil m wit h its us e of s p e ct a cl e a n d t h e

pi ct ori al cr e ati o n of a n i d e ali z e d p ast. Y et t his e n g a g e m e nt is fr e q u e ntl y u n d er c ut b y a n a c hr o nisti c

m o m e nts, as w h e n t h e c a m er a f o c us es o n a m u g i n Will's l o d gi n gs w hi c h b e ars t h e i ns cri pti o n " A

pr es e nt fr o m Str atf or d u p o n A v o n. " L at er w e h e ar t h e f a n cif ul d es cri pti o n of " T o d a y's s p e ci als "

gi v e n b y t h e t a v er n k e e p er w hi c h i n its p ar o d y of t h e 1 9 9 0s v o g u e f or n o u v ell e c uisi n e si g n als

t h e a u di e n c e's t e m p or ar y p arti ci p ati o n i n, b ut als o o ur s e p ar ati o n fr o m, t his hist ori c al r e cr e ati o n.

Eli z a b et h Kl ett, n oti n g t his c o ntr a di cti o n of " a n a c hr o nis m a n d a c c ur a c y, " g o es o n t o c o m m e nt

t h at "it is e vi d e nt t h at S h a k es p e ar e i n L o v e  is cr e ati n g a di al e cti c al r el ati o ns hi p b et w e e n p ast a n d

pr es e nt. T his di al e cti c is pr e di c at e d u p o n a u di e n c e a w ar e n ess of S h a k es p e ar e a n d his w or ks, a n d

u p o n t h e d e art h of bi o gr a p hi c al d at a o n S h a k es p e ar e's lif e. T h e r es ult is a virt u al p ali m ps est of

t e xts a n d c o nt e xts " ( Kl ett 2 0 0 1, 2 5- 6).

          O n e iss u e t h at e m er g es fr o m t his p ali m ps est is t h e a n a c hr o nisti c r e pr es e nt ati o n of S h a k es p e ar e

as a R o m a nti c p o et, str u g gli n g i n his g arr et wit h t h e t e m p or ar y f ail ur e of his i m a gi n ati o n u ntil

it is r ei g nit e d b y his m us e i n t h e p ers o n of t h e n o n- hist ori c al fi g ur e of Vi ol a d e L ess e ps. T his

fi cti o n al i nt er p ol ati o n is s e e mi n gl y d e e m e d n e c ess ar y as w h at w e " k n o w " a b o ut S h a k es p e ar e's

l o v e lif e is n ot s uffi ci e ntl y e x citi n g, a n d w o ul d c o ntri b ut e littl e t o t h e d esir e d r o m a nti c ar c of t h e

n arr ati v e. T h e fil m s u g g ests t h at S h a k es p e ar e, t hr o u g h a c o m bi n ati o n of t h es e i nt e ns e r o m a nti c

e x p eri e n c es a n d i n h er e nt g e ni us, is a bl e t o e x pr ess o n t h e st a g e, i n t h e w or ds of t h e c h ar a ct er Q u e e n

Eli z a b et h, t h e " v er y tr ut h a n d n at ur e of l o v e. " T o n y H o w ar d n ot es t h at t h e fil m i n vit es t h e a u di e n c e

t o s u bs cri b e "t o t h e m yt h t h at Gr e at Art is t h e dir e ct pr o d u ct of a Gr e at Writ er's e xtr a or di n ar y

e x p eri e n c e " ( H o w ar d 2 0 0 0, 3 1 0). B ei n g a " Gr e at Writ er, " Will is a bl e t o us e his e xtr a or di n ar y

e x p eri e n c e wit h Vi ol a t o br e a k o ut of t h e r o m a nti c c o m e d y str aitj a c k et i n w hi c h h e fi n ds hi ms elf

i n t h e fil m. H e tr a nsf or ms his pl a y " R o m e o a n d Et h el, t h e Pir at e's D a u g ht er " ( " c o m e d y, l o v e a n d

a bit wit h a d o g, t h at's w h at t h e y w a nt ") i nt o t h e s eri o us tr a g e d y a nti ci p at e d b y t h e fil m's a u di e n c e

— R o m e o a n d J uli et .

          T h us d uri n g t h e c o urs e of t h e fil m t h e "tr a diti o n al " hi er ar c hi es of dr a m a ar e r e- est a blis h e d, wit h

tr a g e d y r e ass ert e d as a s u p eri or g e nr e t o c o m e d y. R o m e o a n d J uli et  bri n gs Will c o m m er ci al s u c c ess

a n d artisti c a c cl ai m. Y et it is o n e of t h e p ar a d o x es of t h e fil m t h at t h e g e nr e of tr a g e d y is l a u d e d

i n a c o mi c fil m, ir o ni c all y, wit h t h e p erf or m a n c e of Will's tr a gi c pl a y pr o vi di n g t h e c ar ni v al es q u e

m o m e nt w h er e a w o m a n b e c o m es a pl a y er o n t h e Eli z a b et h a n st a g e. M or e i m p ort a ntl y, t h e fil m
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s u g g ests t h at t h e i nt e nsit y of Will a n d Vi ol a's l o v e gi v es ris e t o t h e writi n g of t h e tr a g e d y a n d t h e

c h ar g e d p erf or m a n c e of t h e pl a y i n t h e fil m t h at

o nl y c o n c er ns its elf, r at h er si g nifi c a ntl y, wit h s c e n es t h at ill ustr at e t h e s o ci al a n d c ult ur al

f or c es t h at e ns ur e t h e l o v ers' u n d oi n g. N or m a n a n d St o p p ar d d e m o nstr at e t h e m er gi n g of

R o m e o a n d J uli et's f at e wit h t h at of Will a n d Vi ol a — i n d e e d t h e a ct u al c o al es c e n c e of art

a n d lif e. ( D a vis a n d W o m a c k 2 0 0 4, 1 5 9)

D es pit e t h e f or e gr o u n di n g of t h e tr a g e d y as a pr o d u ct of, a n d a r e v e ali n g c o m m e nt ar y u p o n, t h e

fi n al s e p ar ati o n of Will a n d t h e n o w- m arri e d Vi ol a, t h e fil m its elf e n ds wit h t h e i m a gi n e d pr oj e cti o n

of Vi ol a's f ut ur e tr a nsfi g ur e d b y Will i nt o a n ot h er c o m e d y, T w elft h Ni g ht .

          M or e o v er, t his fil m, a n d " T h e S h a k es p e ar e C o d e, " as w e s h all s e e, ass erts t h e pri m a c y

of t h e t h e at er its elf. T h e c a m er a l o vi n gl y li n g ers o v er t h e R os e pl a y h o us e at t h e b e gi n ni n g of

t h e fil m, tr a ci n g a sl o w p at h o v er its w o o d e n str u ct ur e fr o m s k y t o st a g e, i n a n o p e ni n g w hi c h

e c h o es t h e b e gi n ni n g of Oli vi er's H e nr y V , e x c e pt h er e t h e dis c ar d e d pl a y bill a d v ertis es " T h e

L a m e nt a bl e Tr a g e d y of t h e M o n e yl e n d er R e v e n g' d " a n d n ot H e nr y V . As Lis a H o p ki ns n ot es, t his

t h e atri c al "'r e al pr es e n c e' [is] i n i m pli cit or e x pli cit c o ntr ast t o t h e s h o wi n ess a n d m a k e- b eli e v e

of fil m " ( 2 0 0 9, 8 2). T his c e ntr alit y of s p e cifi c pl a c es t o t h e fil ms u n d erli n es h o w t h e y ar e ki n ds

of lit er ar y t o uris m usi n g pl a c e t o i niti at e " c o n v ers ati o n wit h t h e d e a d. " I n S h a k es p e ar e i n L o v e , a

v ersi o n of t h e R os e pl a y h o us e w as c o nstr u ct e d f or t h e fil m, w h er e as i n t h e l at er t e xts dis c uss e d h er e,

a n a ct u al t h e at er a n d lit er ar y t o uris m sit e, t h e r e c o nstr u ct e d Gl o b e, w as utili z e d. T h e c o n n e cti o ns

wit h lit er ar y t o uris m d o n ot e n d t h er e. J u di D e n c h a p p ar e ntl y b o u g ht t h e fil mi c r e c o nstr u cti o n of

t h e R os e pl a y h o us e, wit h t h e i nt e nti o n, s a dl y n e v er r e ali z e d, of o p e ni n g it t o t h e p u bli c a n d usi n g it

as a t h e at er s p a c e. I n t h es e t e xts, h o w e v er, it is, as H o p ki ns n ot es, t h e fil mi c fr a m e w hi c h gi v es t h e

t h e at er a d d e d si g nifi c a n c e. I n t h e t h e at er a d a pt ati o n of t h e fil m S h a k es p e ar e i n L o v e ( 2 0 1 4, N o ël

C o w ar d T h e atr e L o n d o n), t h e a bs e n c e of t h at fil mi c fr a m e m e a nt t h e s c e n es i n t h e R os e b e c a m e

m et at h e atri c al a n d s elf- c o ns ci o us, r at h er t h a n b ei n g dis pl a y e d as a c o ntr asti v e "r e al pr es e n c e " a n d

a si g nifi c a nt tr a nsf or m ati v e e x p eri e n c e.

          T h e c o n v ers ati o n b et w e e n p ast a n d pr es e nt, s o m e w h at a ntit h eti c all y, als o r es ult e d i n

" St o p p ar d a n d N or m a n r et hr o n[i n g] a tr a diti o n al S h a k es p e ar e — u n pr o bl e m ati c, h et er os e x u al a n d

a p oliti c al " ( H o w ar d 2 0 0 0, 3 1 0). T h e " h et er os e x u alit y " of M a d d e n's S h a k es p e ar e is si g n al e d t o t h e

a u di e n c e t hr o u g h t h e u nfli n c hi n g f o c us o n t h e r o m a nti c Will- Vi ol a c o urts hi p. It is als o s u g g est e d

i n t h e fil m t h at S o n n et 1 8, " S h all I c o m p ar e t h e e t o a s u m m er's d a y ? " is writt e n f or Vi ol a. S h e

r e c ei v es t his p o e m i n a l ett er fr o m Will, w hi c h alt h o u g h r e a d w hil e s h e is dr ess e d as T h o m as K e nt,

c o ntr a di cts t h e l o n g- h el d vi e w t h at t his p o e m is a d dr ess e d b y S h a k es p e ar e t o t h e Y o u n g M a n of t h e
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S o n n ets. T his s u g g ests a r et ur n i n t h e fil m t o a c o ns er v ati v e r e a di n g of t h e pl a y wri g ht's s e x u alit y,

a n d as S uj at a I y e n g ar ar g u es, " b ot h t h e writ er's bl o c k a n d his i m p ot e n c e ar e c ur e d b y Will's l o v e

f or Vi ol a. H et er os e x u al i nt er c o urs e pr o d u c es c hil dr e n, n ot bi ol o gi c al offs pri n g, b ut c hil dr e n of t h e

mi n d, p o eti c p ost erit y " (I y e n g ar 2 0 0 1, 1 2 5). T h e fil m pr es e nts a si mil arl y c o ns er v ati v e r e a di n g of

t h e hist ori c al a n d p oliti c al c o nt e xt of t h e 1 5 9 0s. Q u e e n Eli z a b et h is r e pr es e nt e d as b e ni g n d e a e x

m a c hi n a  w h o e ns ur es "f air pl a y " ( h er e r e pr es e nt e d as fi n a n ci al r e w ar d) b y e ns uri n g t h at Til n e y's

a c c us ati o ns ar e n ot u p h el d. Y et at t h e s a m e ti m e, as B urt, c o m m e nti n g o n Eli z a b et h's d e cisi o n-

m a ki n g wit hi n t h e fil m, n ot es, "t h e t h e atri c al ar e n a . . . h as t h e eff e ct of si g nifi c a ntl y s hri n ki n g

w h at ki n ds of eff e ct f e m al e a g e n c y c a n h a v e " ( B urt 2 0 0 0, 2 1 1). I n t h e fil m all a ct ors, pl a y wri g hts

( M arl o w e's d e at h g o es u n e x pl or e d b e y o n d t h e a n gst it pr o vi d es f or Will w h o b eli e v es h e h as c a us e d

his m ur d er), a n d pl a y h o us e m a n a g ers r e m ai n u nf alt eri n gl y l o y al t o t h e Q u e e n, l ar g el y b e c a us e

of h er f o n d n ess f or t h e at er a n d n ot h er p oliti c al a c u m e n. T h e fil m a u di e n c e ar e als o e n c o ur a g e d

t o r e m ai n s y m p at h eti c t o w ar ds t h e q u e e n b e c a us e of h er c o m pli cit y i n t h e d e c e pti o n p er p etr at e d

d uri n g t h e st a g e p erf or m a n c e of R o m e o a n d J uli et  w hi c h, it is s u g g est e d, is b or n o ut of p ers o n al

e x p eri e n c e w h e n s h e r e m ar ks t h at "I k n o w s o m et hi n g of a w o m a n i n a m a n's pr of essi o n — b y

G o d I d o. "

          S h a k es p e ar e i n L o v e , t h e n, d es pit e c o nt ai ni n g s o m e i nt elli g e nt a n d witt y di al o g u e a n d

vis u al i m a g es, r e m ai ns a n ess e nti all y c o ns er v ati v e e x a m pl e of ti m e-tr a v el i n its r e pr es e nt ati o n of

t h e fi g ur e of S h a k es p e ar e a n d t h e w orl d of t h e 1 5 9 0s. T h e i nt e nti o n s e e ms t o h a v e b e e n t hr o u g h

t h e p o p ul ar m e di u m of fil m t o m a k e t h e hi g h c ult ur al w or ks of S h a k es p e ar e m or e e m oti o n all y

r el e v a nt t o a m o d er n a u di e n c e. I n its d e pi cti o n of t h e e arl y c ar e er of S h a k es p e ar e, w h o at t h e fil m's

c o n cl usi o n e m er g es as a c el e brit y w h o h as " w o n " a si g nifi c a nt s u m of m o n e y ( w hi c h e n a bl es hi m

t o b u y a s h ar e i n t h e L or d C h a m b erl ai n's M e n), t h er e is p er h a ps m or e t h a n a hi nt of t h e as pir ati o ns

of a l at e t w e nti et h- c e nt ur y Eli z a b et h a n a g e, r at h er t h a n t h os e of t h e si xt e e nt h c e nt ur y. T h e fil m

is, of c o urs e, d esi g n e d f or m ulti- n ati o n al a u di e n c es ( alt h o u g h p arti c ul arl y Britis h a n d A m eri c a n

o n es), a n d t h e r e pr es e nt ati o n of S h a k es p e ar e a n d t h e Eli z a b et h a n p eri o d is i nt e n d e d t o pi q u e t h e

i nt er est of t h os e f a mili ar a n d l ess f a mili ar wit h t h e lif e a n d ti m es of t h e a ut h or.

          T h e mi x of hi g h c ult ur e a n d p o p ul ar c ult ur e ai d e d t his e n d e a v o ur, a n d e n c o ur a g e d e n g a g e m e nt

a n d ass ess m e nt of t h e pr e mis e t h at S h a k es p e ar e w as li k e us, w hi c h w e mi g ht s a y is a r at h er

t el e ol o gi c al r e d u cti o n of t h e i d e a t h at h e mi g ht b e f or all ti m e. T h e ti m e tr a v el i n t his fil m a n d

t h e i nt er mi n gli n g of p ast a n d pr es e nt off ers t h e o p p ort u nit y f or its a u di e n c es t o t a k e st o c k of t h eir

hist ori c al a n d c ult ur al cr e d e nti als as t h e y n e ar e d t h e e n d of t h e c e nt ur y a n d i n t his it s h ar es a

c o m m o n i nt er est wit h ot h er fil ms of t h e 1 9 9 0s. S o m e fil ms of t h e d e c a d e w e nt t o c o nsi d er a bl e

p ai ns t o r e cr e at e hist ori c al m o m e nts f or f urt h er e x a mi n ati o n ( S c hi n dl er's List , 1 9 9 3; Tit a ni c , 1 9 9 7;
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S a vi n g Pri v at e R y a n , 1 9 9 8; Eliz a b et h , 1 9 9 8), w hil e ot h ers ass ess e d t h e i m p a ct o n i n di vi d u als of

s p e cifi c hist ori c al p eri o ds ( F orr est G u m p , 1 9 9 4; T h e E n glis h P ati e nt , 1 9 9 6; Pl e as a nt vill e , 1 9 9 8).

S h a k es p e ar e i n L o v e , li k e t h es e ot h er b o x- offi c e s u c c ess es, utilis es C GI ( c o m p ut er g e n er at e d

i m a gi n g), w hi c h c o ntri b ut es gr e at er v erisi milit u d e t o t h e cr e ati o n of hist ori c al m o m e nts a n d gi v es

f urt h er v er a cit y t o t h e ti m e tr a v el off er e d b y fil m. T h e fi n al s e q u e n c e of t h e fil m wit h Vi ol a d e

L ess e ps s hi p wr e c k e d o n s o m e dist a nt s h or e r ei nf or c es t h e c o al es c e n c e of p ast, pr es e nt, a n d f ut ur e.

S h a k es p e ar e, w hil e m o ur ni n g t h e l oss of Vi ol a, cr e at es f or t h e a u di e n c e a fi cti o n al f ut ur e f or h er

b e y o n d t h e e n d of t h e fil m, w hi c h h as a n ot h er eff e ct of als o s u g g esti n g t o its A m eri c a n a u di e n c e

t h at t h eir o w n b e gi n ni n gs ar e li n k e d t o t h e g e ni us of S h a k es p e ar e a n d t h e Eli z a b et h a n p eri o d. T h e

Dir e ct or's c o m m e nt ar y o n t h e D V D of S h a k es p e ar e i n L o v e  r e v e als h o w i n e arli er v ersi o ns of t his

e n di n g, Vi ol a m et t w o str a n g ers ( o n e of w h o m a p p e ars t o b e n ati v e A m eri c a n) w hil e tr a v ersi n g

t h e e x p a nsi v e s e a s h or e, a n d i n r es p o ns e t o " W h at c o u ntr y fri e n ds is t his ? " w as t ol d " T his is

A m eri c a. " ( T his d el et e d s c e n e is als o i n cl u d e d i n t h e D V D e xtr as.) I n t h e e n d, a n i m a g e of t h e

s olit ari n ess of Vi ol a w as d e e m e d m or e a c c e pt a bl e t h a n t h e p ossi bl e p oliti c al f all o ut fr o m s u c h a

st a gi n g. As J o h n Bl a k el e y c o m m e nts,

T h e e n c o u nt er o n t h e b e a c h s u g g ests a n o p e n a n d h ar m o ni o us, m ulti-r a ci al l a n d of

o p p ort u nit y, a n d o n e c a n w ell i m a gi n e w h y, gi v e n its gli b er as ur e of t h e c o m pl e x, oft e n

bl o o d y, hist or y of A m eri c a n r a ci al c o nfli ct a n d assi mil ati o n, t h e pr o d u c ers f elt u n e as y a b o ut

it. ( Bl a k el y 2 0 0 9, 2 5 0)

H o w e v er, J o h n M a d d e n's c o m m e nt ar y als o r e v e als t h at a f urt h er a d diti o n w as pl a n n e d b ut n ot

e x e c ut e d:

T h er e w as al w a ys a p ot e nti all y r at h er w o n d erf ul i d e a, w hi c h w e g ot s o m e w a y t o w ar ds

e x pl ori n g — w hi c h w as a n i d e a of T o m St o p p ar d's . . . t h at d uri n g t h e c o urs e of t his s h ot,

v er y, v er y, v er y, gr a d u all y, a n d i m p er c e pti bl y, t h e g h ostl y o utli n e of m o d er n M a n h att a n

w o ul d b e c o m e visi bl e b e y o n d t h e tr e e-li n e — t h er e f or t h os e t o s e e w h o w a nt e d t o s e e it,

a n d n ot f or t h os e w h o di d n't, b ut s o m e h o w pr o d u cti o n s c h e d ul es o v ert o o k us, a n d w e n e v er

r e all y h a d t h e c h a n c e t o tr y t h at o ut. B ut t h e n oti o n t h at s h e w as w al ki n g a w a y i nt o hist or y

is still w h at I h o p e d t h e s h ot w o ul d m e a n a n d f e el. ( Tr a ns cri pt i n Bl a k el e y 2 0 0 9, 2 5 0)

H er e t h e S h a k es p e ar e m yt h of a n i c o ni c g e ni us w o ul d h a v e b e e n e xt e n d e d t o e m br a c e a m yt h of t h e

cr e ati o n of A m eri c a n n ati o n h o o d. I nst e a d, t h e s olit ar y w a n d eri n gs of Vi ol a o n t h e b e a c h e c h o t h e

o p e ni n g ( w ell, t h e s e c o n d s c e n e) of T w elft h Ni g ht , a t e xt fr o m t h e p ast i n v ol vi n g i d e as of r e birt h

fr o m t h e s e a. T h es e i d e as ar e cr e at e d i n t h e fil m wit h u n d er w at er s c e n es t h at r ef er e n c e b ot h Tr e v or
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N u n n's fil m v ersi o n of T w elft h Ni g ht  ( 1 9 9 6), a n d a n ot h er pr e- mill e ni u m fil m, Tit a ni c  ( 1 9 9 7). T h e

c o nt e m p or a n e o us j u xt a p ositi o n of Tit a ni c  a n d S h a k es p e ar e i n L o v e  als o c o ntr asts t h e h u bris of

s ci e ntifi c a n d e n gi n e eri n g a d v a n c e m e nt wit h t h e p ositi v e c ult ur al l o n g e vit y of S h a k es p e ar e's pl a ys.

M or e o v er, t his ali g n m e nt of p ast, pr es e nt, a n d f ut ur e is m a d e p ossi bl e b y t h e ti m e tr a v el of fil m,

a n d y et i n t his i nst a n c e, ti m e tr a v el h as b e c o m e t h e m e a ns of eli mi n ati n g q u esti o ns a n d fiss ur es

fr o m t h e hist ori c al s e q u e n c e, w hi c h i n t ur n c o ntri b ut es t o w h at is a r at h er c o ns er v ati v e r e a di n g of

S h a k es p e ar e as a n a ut h or f or " o ur " ti m e.

Dr W h o  — " T h e S h a k es p e ar e C o d e "

           T h e s e c o n d t e xt t o b e e x pl or e d h er e is a n e pis o d e fr o m t h e l o n g-r u n ni n g U K t el e visi o n s eri es

Dr W h o . T h e e pis o d e, " T h e S h a k es p e ar e C o d e, " w as first br o a d c ast o n 7 A pril, 2 0 0 7. As n ot e d

e arli er, t his is t h e o nl y t e xt u n d er c o nsi d er ati o n h er e w h er e t h e n arr ati v e is c o n c er n e d s p e cifi c all y

wit h s ci e n c e-fi cti o n ti m e tr a v el. I n t his e pis o d e t h e ti m e-tr a v elli n g D o ct or a n d his n e w c o m p a ni o n,

M art h a J o n es, arri v e i n L o n d o n i n 1 5 9 9, a n d m e et S h a k es p e ar e. Si n c e t h e r e vi v al of t h e Dr W h o

s eri es, t h er e h a v e b e e n a n u m b er of e n c o u nt ers b et w e e n t h e D o ct or a n d hist ori c al p ers o n a g es,

i n cl u di n g Q u e e n Vi ct ori a, C h arl es Di c k e ns a n d M a d a m e d e P o m p a d o ur, all of w h o m b attl e wit h

cr e at ur es fr o m ot h er w orl ds a n d b e y o n d t h eir ti m e. T his r e pr es e nt ati o n of hist ori c al fi g ur es is i n

its elf a d e p art ur e fr o m t h e v er y e arl y Dr W h o  s eri es, w h er e t h e c o m p a ni o ns w er e t e a c h ers of s ci e n c e

a n d hist or y w h o f a cilit at e d t h e s eri es' R eit hi a n ai m t o " " e d u c at e a n d e nt ert ai n " a n d w h o " w o ul d

dr a w l ess o ns fr o m t h eir j o ur n e ys i nt o t h e f ut ur e a n d t h e p ast " ( L e a c h 2 0 1 4, 1 8 4). I n t h es e e arl y

d a ys, t h e hist ori c al a n d t h e s ci e n c e fi cti o n e n c o u nt ers w er e k e pt i n s e p ar at e st or y li n es, a n d t h e

c o m bi n ati o n of t h es e i n t h e m or e r e c e nt s eri es b ot h m ar ks a si g nifi c a nt c h a n g e t o t h e pr o gr a m's

c o n c e pti o n of ti m e tr a v el a n d c o m pli c at es t h e hist ori o gr a p hi c al e n q uir y. I n " T h e S h a k es p e ar e

C o d e, " S h a k es p e ar e, as wit h t h e r e pr es e nt ati o n of Di c k e ns i n S eri es T w o, affir ms his " g e ni us "

a n d i nt ell e ct u al p o w ers b y his a bilit y t o c o m pr e h e n d t h e c o m pl e xit y of t h e D o ct or's t h o u g hts, a n d

ulti m at el y t o assist hi m i n v a n q uis hi n g his ali e n o p p o n e nts.

          T h e a d v ers ari es i n t his e pis o d e ar e " d e a dl y wit c h-li k e cr e at ur es " w h o, w hil e r es e m bli n g

t h e wit c h es fr o m M a c b et h , ar e C arri o nit es, i nt er g al a cti c tr a v ell ers i nt e nt o n bri n gi n g a b o ut t h e

e n d of t h e w orl d. As t h e pl ot u nf urls it tr a ns pir es t h at S h a k es p e ar e a n d t h e Gl o b e T h e atr e h a v e

i n a d v ert e ntl y b e e n t h e c at al ysts f or t h e C arri o nit es' arri v al o n e art h. T h e f o c us of t h e C arri o nit e

p o w er li es, t h e D o ct or t ells us, i n " w or ds a n d s h a p es. " T h e s ci e n c e fi cti o n n arr ati v e h er e utili z es

k n o w n hist ori c al d et ail. T h e C arri o nit es h a v e e nt er e d t h e si xt e e nt h c e nt ur y b y utili zi n g t h e p o w er

of t h e f o urt e e n-si d e d Gl o b e, w hi c h t h e y h a v e i nstr u ct e d (t h e hist ori c al) P et er Str e et t o c o nstr u ct;

t h e y h a v e als o b e e n a bl e t o h ar n ess t h e p o w er of S h a k es p e ar e's gri ef-ri d d e n w or ds o n t h e d e at h of
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his s o n H a m n et. H a vi n g t h us g ai n e d a c c ess t o E art h, t h e C arri o nit es pl a n t o utilis e t h e p o w er of

w or ds e m b e d d e d i n S h a k es p e ar e's L o v e's L a b o ur's W o n  t o o p e n u p a p ort al t hr o u g h w hi c h t h e r est

of t h eir r a c e m a y j oi n t h e m, a n d c ol o ni z e t h e pl a n et a n d d estr o y all h u m a n lif e.

          T h e ori gi n al titl e f or t his e pis o d e w as, i n f a ct, " L o v e's L a b o ur's W o n, " a p ossi bl e l ost

S h a k es p e ar e a n pl a y, w hi c h h as e x ert e d a n i nfl u e n c e o v er a n u m b er of fi cti o n al r e visiti n gs of

S h a k es p e ar e's lif e a n d w or k. 5  H o w e v er, R uss ell T. D a vi es, t h e s eri es pr o d u c er, r e v e als o n t h e B B C

Dr W h o  w e bsit e t h at t his ori gi n al titl e w as r ej e ct e d b e c a us e t h e ori gi n al it w as "t o o a c a d e mi c, " a n d

r e pl a c e d b y " T h e S h a k es p e ar e C o d e " wit h a n ir o ni c i nt ert e xt u al all usi o n t o D a n Br o w n's b ests elli n g

n o v el, T h e D a Vi n ci C o d e  ( 2 0 0 3) a n d fil m of t h e s a m e n a m e ( 2 0 0 6). T his c h a n g e i n titl e r e v e als

s o m e of t h e c h all e n g es a n d t h e p ot e nti al p ar a d o x es t h at ar e i m pli cit i n t h e i n cl usi o n of t h e fi g ur e

of S h a k es p e ar e i n a pri m e-ti m e, p o p ul ar t el e visi o n s eri es. It is a p ar a d o x e x pr ess e d s u c ci n ctl y i n

a n ot h er mill e n ni u m-i ns pir e d t el e visi o n pr o gr a m, Bl a c k a d d er: B a c k a n d F ort h  ( 1 9 9 9). Bl a c k a d d er,

n o w a l at e-t w e nti et h- c e nt ur y e ntr e pr e n e ur, tr a v els t o Eli z a b et h a n E n gl a n d i n B al dri c k's u nr eli a bl e

ti m e- m a c hi n e, i n s e ar c h of a si g n e d c o p y of a S h a k es p e ar e a n pl a y, a n d lit er all y b u m ps i nt o t h e

a ut h or. D uri n g t h eir bri ef c o n v ers ati o n, Bl a c k a d d er p ers u a d es S h a k es p e ar e t o si g n t h e titl e- p a g e

of his n e w pl a y, M a c b et h , a n d t h e n s a ys:

Bl a c k a d d er: A n d j ust o n e m or e t hi n g [ p u n c h es S h a k es p e ar e t o t h e gr o u n d]: t h at is

f or e v er y s c h o ol b o y a n d s c h o ol girl f or t h e n e xt f o ur h u n dr e d y e ars. H a v e y o u a n y i d e a

w h at s uff eri n g y o u'r e g oi n g t o c a us e ? H o urs s p e nt at s c h o ol d es ks tr yi n g t o fi n d o n e j o k e i n

A Mi ds u m m er Ni g ht's Dr e a m . Y e ars w e ari n g st u pi d ti g hts i n s c h o ol pl a ys a n d s a yi n g t hi n gs

li k e ' w h at h o m y l or d!' a n d ' o h l o o k — h er e c o m es Ot h ell o t al ki n g t ot al cr a p as us u al.' O h

a n d t h at [ ki c ki n g S h a k es p e ar e's f o ot] is f or K e n Br a n a g h's e n dl ess u n c ut f o ur h o ur v ersi o n

of H a ml et .

S h a k es p e ar e: W h o's K e n Br a n a g h ?

Bl a c k a d d er: I'll t ell hi m y o u s ai d t h at. A n d I t hi n k h e will b e v er y h urt.

T h e p ar a d o x a c k n o wl e d g e d h er e is t h at S h a k es p e ar e, w hil e a n u n mist a k a bl e i c o ni c fi g ur e, w h os e

r ar e si g n at ur e w o ul d c ert ai nl y b e b a n k a bl e, is at t h e s a m e ti m e ass o ci at e d, i n t h e mi n ds of m a n y

i n t h e Bl a c k a d d er  t el e visi o n a u di e n c e, wit h a b ori n g e d u c ati o n al e x p eri e n c e. (I nt er esti n gl y, t his

s a m e attit u d e w as n ot e d b y M ar c N or m a n i n r el ati o n t o t h e fi g ur e i n S h a k es p e ar e i n L o v e . N or m a n

o bs er v es, i n t h e " C ast a n d Cr e w C o m m e nt ar y " o n t h e 2 0 0 4 D V D, t h at t h e a u di e n c e m a y h a v e

" a m bi v al e nt f e eli n gs a b o ut S h a k es p e ar e . . . t h e g u y t h e t e a c h er m a d e t h e m r e a d at s c h o ol "). T h e

s wit c h of titl e f or t h e Dr W h o  e pis o d e fr o m t h at of a "l ost " pl a y ( b a d) t o o n e i n c or p or ati n g t h e n a m e

of t h e a ut h or ( g o o d) r efl e cts t his a m bi v al e nt vi e w of S h a k es p e ar e a n d his w or ks i n t h e m o d er n



1 2  B orr o w ers a n d L e n d ers

p eri o d. T h e c o d e i n t his e pis o d e h as a g e n ui n e n arr ati v e f u n cti o n as d es cri b e d a b o v e: w or ds ar e

p o w er. Y et t h e r ef er e n c e t o c o d e c o ul d als o all u d e t o t h e m o d er n a u di e n c e's c o n c er n t h at t h e

pl a ys ar e writt e n i n a ki n d of i n c o m pr e h e nsi bl e li n g uisti c c o d e, w hi c h h as t o b e cr a c k e d. T h e

D o ct or's willi n g n ess t o e m br a c e t h at " c o d e " a n d c el e br at e it i n t his pr o gr a m, as w ell as t h e f a ct

t h at S h a k es p e ar e is o n t h e si d e of t h e D o ct or as h e s a v es t h e w orl d, is a p ositi v e r ei nf or c e m e nt

of S h a k es p e ar e f or t h e m o d er n a u di e n c e. It r e pr es e nts a n att e m pt t o r e-r e a d t h e si g ns/ c o d es of t h e

vis u al a n d v er b al r e pr es e nt ati o ns of t h e hi g h- c ult ur e i c o n S h a k es p e ar e, a n d r e-s e q u e n c e t h es e i nt o

a diff er e nt m or e p o p ul ar si g nifi er.

          As wit h S h a k es p e ar e i n L o v e , t h e hist ori c al c o nt e xt of t h e Dr W h o  e pis o d e is

est a blis h e d v er y q ui c kl y i n its d e pi cti o n of b ustli n g str e et s c e n es. Y et i nst e a d of e m p at hi zi n g wit h

S h a k es p e ar e's s u bj e ct p ositi o n i n t h os e str e ets, as is t h e c as e i n S h a k es p e ar e i n L o v e , w e h e ar t h e

D o ct or's c o m m e nt ar y as w e a c c o m p a n y hi m a n d M art h a o n t h eir j o ur n e y al o n g B a n ksi d e. W e

ar e t el e vis u all y stit c h e d i nt o t h eir c o n v ers ati o n, as w e s h ar e h er p oi nt of vi e w as a n o vi c e ti m e

tr a v el er. As A n dr e w H artl e y n ot es, "t h e t o n e of t h e e pis o d e o w es m u c h t o S h a k es p e ar e i n L o v e  a n d

is si mil arl y pl a yf ul i n its t e asi n g o ut of S h a k es p e ar e a n iss u es a n d pr o bl e ms " ( H artl e y 2 0 0 9 b). T h e

D o ct or's g ui d a n c e t o his t w e nt y-first c e nt ur y c o m p a ni o n, a n d t h e a u di e n c e, is b as e d o n dr a wi n g

a n al o gi es b et w e e n 1 5 9 9 a n d 2 0 0 7, fi n di n g e q ui v al e n ci es b et w e e n w h at t h e y s e e a n d "r e c y cli n g, " a "

w at er- c o ol er m o m e nt, " " gl o b al w ar mi n g, " a n d " e nt ert ai n m e nt. " T h e D o ct or's a nti ci p at e d pl e as ur e

of s e ei n g S h a k es p e ar e at t h e Gl o b e is i m p ort a nt, as t h e a ut h orit y of his p oi nt of vi e w is cr u ci al

i n t his s eri es i n s h a pi n g t h e a u di e n c e's o w n e x p e ct ati o ns. H e d es cri b es S h a k es p e ar e as a g e ni us:

" G e ni us. H e's a g e ni us, t h e g e ni us. T h e m ost h u m a n, h u m a n t h er e h as e v er b e e n. N o w w e ar e

g oi n g t o h e ar hi m s p e a k. Al w a ys h e c h o os es t h e b est w or ds. N e w, b e a utif ul, brilli a nt w or ds. " T his

i m a g e of t h e hi g h c ult ur al i c o n is d efl at e d b y S h a k es p e ar e's a ct u al first w or ds, " S h ut y o ur bi g f at

m o ut hs, " w hi c h visi bl y dis a p p oi nts t h e D o ct or. M art h a's c o m m e nt, " y o u s h o ul d n e v er m e et y o ur

h er o es, " c o ul d h a v e si g n al e d t h e e n d of t his i c o ni c tr e at m e nt of S h a k es p e ar e. H o w e v er, t h e writ er

G ar et h R o b erts cl e v erl y r e p ositi o ns his p ortr a y al of S h a k es p e ar e as t h e e pis o d e d e v el o ps. I niti all y

S h a k es p e ar e is pr es e nt e d as a l o u d- m o ut h e d r o c k st ar, s o m e w h at w e ar y of his c el e brit y i m a g e —

" n o a ut o gr a p hs, n o y o u c a n't h a v e y o urs elf s k et c h e d wit h m e, pl e as e d o n't as k w h er e I g et m y i d e as

fr o m. " T his c o n c e pti o n m a y o w e s o m et hi n g t o T V bi o gr a p hi es of S h a k es p e ar e s cr e e n e d i n t h e e arl y

y e ars of t h e t w e nt y-first c e nt ur y. B ot h Gr e at Brit o ns  ( 2 0 0 2) a n d I n S e ar c h of S h a k es p e ar e ( 2 0 0 4)

h a d b e e n at p ai ns t o est a blis h S h a k es p e ar e as a y o u n g c el e brit y at t h e h e art of a d y n a mi c hist ori c al

m o m e nt. As Mi c h a el W o o d ass ert e d i n t h e l att er s eri es:

Y o u h a v e t o t hi n k a w a y t h at i m a g e of S h a k es p e ar e, t h e b al di n g, mi d dl e- a g e d m a n i n a r uff,

t h e g e ntl e b ar d, t h e i c o n of E n glis h h erit a g e. T his is a y o u n g bl a d e i n his mi d-t w e nti es. T his
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is a y o u n g m a n, b ol d, a m biti o us i n his art. H e's f u n n y, str e et wis e, s e x y a n d b y all a c c o u nts

e xtr e m el y g o o d c o m p a n y. ( W o o d 2 0 0 3)

T his is i n eff e ct w h at w e g et i n " T h e S h a k es p e ar e C o d e " a n d it is e n d ors e d b y M art h a's a nti-i c o ni c

c o m m e nt t h at S h a k es p e ar e is " a bit diff er e nt fr o m his p ortr aits! "

          N e v ert h el ess t h e m ai n pr e o c c u p ati o n of t h e e pis o d e is " w or ds. " D es pit e his r o g uis h i m a g e,

S h a k es p e ar e is pr es e nt e d as a c oll e ct or a n d tr a nsf or m er of w or ds a n d p hr as es. H e is i ntri g u e d b y

t h e D o ct or's v o c a b ul ar y w hi c h pl a yf ull y i n cl u d es m a n y p hr as es w e k n o w t o b e S h a k es p e ar e's. T h e

r u n ni n g j o k e of t h e e pis o d e is t h e D o ct or i n di c ati n g w h et h er S h a k es p e ar e " c a n h a v e t h at " ( e. g. "t h e

pl a y's t h e t hi n g, " " all t h e w orl d's a st a g e, " " S y c or a x ") or " y o u c a n't, it's s o m e o n e els e's " ( " R a g e,

r a g e a g ai nst t h e d yi n g of t h e li g ht "). Or alt er n ati v el y w e s e e t h e D o ct or e n c o ur a gi n g S h a k es p e ar e t o

c a pt ur e his o w n t h o u g hts s u c h as "t o b e or n ot t o b e " - " y o u s h o ul d writ e t h at d o w n! " Al o n gsi d e t his

c el e br at or y aff e cti o n f or w or ds, t h er e is als o pr ais e of "t h e atr e's m a gi c " — " o h y o u [ S h a k es p e ar e]

c a n m a k e m e n w e e p. Or cr y wit h j o y. C h a n g e t h e m. Y o u c a n c h a n g e p e o pl e's mi n ds j ust wit h w or ds

i n t his pl a c e. " T his S h a k es p e ar e m a y i niti all y dis a p p oi nt a n d b e u nli k e his p ortr aits b ut his g e ni us

r esi d es i n his l o v e of l a n g u a g e a n d t h e at er. H e is als o m ar k e d o ut as s e p ar at e fr o m his a g e i n t h at

h e is n ot d e c ei v e d b y t h e D o ct or's " ps y c hi c p a p er " 6 : h e d e d u c es t h at M art h a is fr o m t h e f ut ur e a n d

t h e D o ct or fr o m a n ot h er ti m e a n d pl a c e. As H artl e y o bs er v es of t h e r e pr es e nt ati o n of S h a k es p e ar e:

o n e g ets a s e ns e t h at his s e p ar at e n ess, li k e t h e d o ct or's, c o m es fr o m k n o wi n g a n d f e eli n g

t o o m u c h, h o w e v er fli p p a nt h e s e e ms s u p erfi ci all y. B ot h fi g ur es ar e t h us r e n d er e d H a ml eti c

a c c or di n g t o a s p e cifi c R o m a nti c m o d el. ( H artl e y 2 0 0 9 b)

T h e e pis o d e ai ms t o e x pl or e t h e affi nit y a n d p ar all els b et w e e n t h e t w o c e ntr al c h ar a ct ers, b uilt o n

a s e ns e of l oss (t h e D o ct or's l oss of R os e, his pr e vi o us tr a v eli n g c o m p a ni o n, a n d S h a k es p e ar e's

of his s o n). W hil e t h e pl a y st a g e d i n t h e e pis o d e is t h e s u p p os e d l ost pl a y L o v e's L a b o ur's

W o n , S h a k es p e ar e is b ei n g e d g e d b y t h e D o ct or t o w ar ds writi n g H a ml et . Li k e S h a k es p e ar e i n

L o v e , c o m e d y is f ors a k e n i n f a v or of tr a g e d y a n d i n t h e " e n d r o ots t h e e pis o d e i n S h a k es p e ar e's

r e p u di ati o n of t h e fri v olit y of c o m e d y f or s o m et hi n g of m or e w ei g ht " ( H artl e y 2 0 0 9 b). It als o

ir o ni c all y m ar ks t h e tr aj e ct or y of T e n n a nt's o w n mi gr ati o n fr o m t h e p o p ul ar c ult ur e of Dr W h o t o

his p erf or m a n c e of H a ml et f or t h e R S C i n 2 0 0 8 (s e e H artl e y 2 0 0 9 b).

          T h e r es ol uti o n of t h e e pis o d e d e p e n ds o n S h a k es p e ar e's o p e n- mi n d e d m o d er nit y a n d his

r e c o g niti o n of t h e p o w er of w or ds. I n t h e fi n al s c e n e t h e D o ct or s a ys:

C o m e o n Will, hist or y n e e ds y o u! . . . y o u'r e t h e w or ds mit h, t h e o n e tr u e g e ni us, t h e o nl y

m a n cl e v er e n o u g h t o d o it . . . y o u'r e Willi a m S h a k es p e ar e . . . Tr ust y o urs elf. W h e n y o u'r e
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l o c k e d a w a y i n y o ur r o o m, w or ds j ust c o m e: t h e y ar e li k e m a gi c. W or ds of t h e ri g ht s o u n d,

t h e ri g ht s h a p e, t h e ri g ht r h yt h m — w or ds t h at l ast f or e v er. T h at's w h at y o u d o Will, y o u

c h o os e p erf e ct w or ds. D o it Will — i m pr o vis e!

A n d o n c e S h a k es p e ar e h as f o u n d t h e w or ds t h e ali e ns ar e d ef e at e d.

          W e s e e h er e a s u btl e m ut ati o n, fr o m t h e R o m a nti c i m a g e of a n e m oti o n all y i ns pir e d p o et,

as i n S h a k es p e ar e i n L o v e , t o t h e i nt elli g e nt w or ds mit h a n d t h e at er pr a ctiti o n er i n Dr W h o . T his

m a y p artl y r efl e ct R o b erts's a w ar e n ess of his a u di e n c e, p arti c ul arl y t h e c hil dr e n a n d y o u n g a d ults

w h o m a d e u p a l ar g e p er c e nt a g e of t h e 6. 8 milli o n w h o first w at c h e d t h e pr o gr a m. A f o c us o n t h e

e x cit e m e nt a n d p o w er of l a n g u a g e c hi m e d w ell wit h t h e as pir ati o ns of t h e U K e d u c ati o n al s yst e m

at t h at ti m e, w hi c h e m p h asis e d t h e si g nifi c a n c e of "l a n g u a g e ": fr o m t h e lit er a c y h o ur i n pri m ar y

s c h o ols, t o G C S E E n glis h Lit er at ur e pr o gr a ms w hi c h str ess t h e n e e d "t o e x pl or e h o w l a n g u a g e,

str u ct ur e a n d f or ms c o ntri b ut e t o t h e m e a ni n g of t e xts " ( R e vi e w of St a n d ar ds i n G C S E E n glis h

Lit er at ur e i n 2 0 0 0 a n d 2 0 0 7). M or e o v er, t h e e pis o d e m a d e a n u m b er of k n o wi n g i nt ert e xt u al

all usi o ns t o J. K. R o wli n g's H arr y P ott er  s eri es. As P et er H oll a n d c o m m e nts, " T h e m o d er n a n d t h e

cl assi c pr o v e t o h ar m o ni z e, a n d t h e t e xt t h at r e pr es e nts t h e c o nt e m p or ar y e x cit e m e nt of p u bli c ati o n

pr o v es t o c o m pl et e, c o m pl e m e nt, a n d r e- e n er gi z e t h e e arl y m o d er n e x cit e m e nt of p erf or m a n c e

( H oll a n d 2 0 1 2). " T h e r ef er e n c es t o R o wli n g's wi z ar d e n g a g e t h e y o u n g a u di e n c e, r e mi n di n g t h e m

of t h e u n d erl yi n g m ess a g e i n h er n o v els t h at l a n g u a g e is p o w erf ul. It is H arr y P ott er's s p ell,

" e x p elli ar m us, " w hi c h bri n gs p ast a n d pr es e nt w or ds a n d w orl ds t o g et h er i n t h e fi n al e x p ulsi o n of

t h e C arri o nit es fr o m t h e Gl o b e.

          T h o u g h t h e i niti al r e pr es e nt ati o n of S h a k es p e ar e i n R o b erts's t e xt is m or e as r o c k st ar

t h a n as tr a diti o n al i c o n, it d o es s h o w a w ar e n ess of s o m e k e y d e b at es a b o ut t h e bi o gr a p h y of

t h e pl a y wri g ht, a n d als o all u d es t o S h a k es p e ar e's i c o ni c r e pr es e nt ati o n i n t h e vis u al arts. F or

e x a m pl e, it is l ess c o ns er v ati v e i n its r e pr es e nt ati o n of S h a k es p e ar e's s e x u alit y t h a n S h a k es p e ar e

i n L o v e. At o n e p oi nt, t h e D o ct or s a ys, " C o m e o n, w e c a n all h a v e a g o o d flirt l at er, " t o w hi c h

S h a k es p e ar e r es p o n ds, "Is t h at a pr o mis e, D o ct or ? " T h e D o ct or's s u bs e q u e nt c o m m e nt — " O h —

fift y-s e v e n a c a d e mi cs j ust p u n c h e d t h e air " — m o m e nt aril y dr a ws att e nti o n t o t h e a c a d e mi c d e b at es

ar o u n d S h a k es p e ar e's s e x u alit y, a n d m a y b e e v e n t h e r es p o ns es t o t h e r es ol ut e h et er os e x u alit y of

S h a k es p e ar e i n L o v e , w hi c h s o m e of his ti m e-tr a v eli n g a u di e n c e m a y b e a w ar e of. N e v ert h el ess,

i n t h e fi n al m o m e nts of t h e e pis o d e t h e i c o ni c i m a g e of S h a k es p e ar e is r e- c o difi e d, al b eit r at h er

ir o ni c all y. First M art h a t ells S h a k es p e ar e a j o k e t h at h e f ails t o u n d erst a n d, i n v ol vi n g S h a k es p e ar e

b ei n g " b arr e d "; t h e n s h e c alls hi m a " gr e at g e ni us, " b ut r ef us es t o kiss hi m b e c a us e his br e at h

s m ells. N e xt t h e D o ct or off ers hi m a r uff fr o m t h e st a g e pr o p erti es t o w e ar as a n e c k br a c e f or



B orr o w ers a n d L e n d ers 1 5

a f e w d a ys, b ut a d ds " y o u mi g ht w a nt t o k e e p it — it s uits y o u. " S h a k es p e ar e is t h us ir o ni c all y

r e affir m e d i n his tr a diti o n al pi ct ori al i m a g e b ef or e r e citi n g his l at est s o n n et, " S h all I c o m p ar e t h e e

t o a s u m m er's d a y ? " t o his t w e nt y-first c e nt ur y " d ar k l a d y, " c a usi n g t h e D o ct or lit er all y t o r ais e

a n e y e br o w. All t his d et ail a p p e ars t o p ar o d y m u c h t h at a p p e ars i n S h a k es p e ar e i n L o v e , i n cl u di n g

t h e a p p e ar a n c e of Q u e e n Eli z a b et h I w h o h as h e ar d a b o ut t h e pr e vi o us ni g ht's p erf or m a n c e. O n e

s e ns es t h e writ er's t o n g u e is fir ml y i n its c h e e k at t his p oi nt. Y et t h e e n di n g d o es n ot s u bsi d e i nt o a n

i nf eri or hist ori c al p a g e a nt: r at h er it pl u n g es i nt o a C arr oll- es q u e c o n cl usi o n, as Eli z a b et h is t ur n e d

i nt o a Q u e e n of H e arts c alli n g f or t h e h e a d of t h e " p er ni ci o us D o ct or. " T h e t o ps y-t ur v y w orl d of

ti m e-tr a v el is r e v e al e d as t h e D o ct or d o es n ot k n o w h o w h e h as off e n d e d t h e Q u e e n b e c a us e h e h as

y et t o m e et h er. T his m yst er y pl a ys s elf- c o ns ci o usl y wit h t h e ti m e-tr a v el m otif a n d its s cr a m bl e d

s e q u e n ci n g, as w e s e e t h e c o ns e q u e n c es of a n a cti o n t h at t h e D o ct or h as n ot y et e x p eri e n c e d. It

cr e at es a l o os e t hr e a d, n ot e x pl ai n e d f or a n ot h er t w o y e ars of t h e pr o gr a m, w h e n i n t h e C hrist m as

2 0 0 9 s p e ci al, a n d T e n n a nt's l ast a p p e ar a n c e as t h e D o ct or, it is r e v e al e d, i n a c o m pl e x st or y a b o ut

ali e n d u pli c ati o ns of Eli z a b et h, t h at h e w as m arri e d t o Eli z a b et h, al b eit bri efl y.

V: Bill

          T h e fi n al t e xt t o b e c o nsi d er e d h er e is t h e S e pt e m b er 1 8t h 2 0 1 5 B B C Fil ms/ B FI

pr o d u cti o n of Bill . M ar k K er m o d e writi n g i n T h e O bs er v er  c o m m e nt e d "t h e pl a y ers of T V's

t errifi c H orri bl e Hist ori es  r o m p t h eir w a y t hr o u g h t his e nt ert ai ni n g m as h- u p of S h a k es p e ar e

i n L o v e a n d Bl a c k a d d er II" ( K er m o d e 2 0 1 5). M ost r e vi e ws of t h e fil m r ef er e n c e t h es e t e xts,

wit h s o m e als o s u g g esti n g i nfl u e n c es fr o m " T h e S h a k es p e ar e C o d e. " T h e H orri bl e Hist ori es

fr a n c his e, w hi c h h as c o n n e cti o ns wit h t his fil m, is a n e d u c ati o n al e nt ert ai n m e nt c o m p a n y w hi c h

i n cl u d es n u m er o us b o o ks, t el e visi o n pr o gr a ms, st a g e pr o d u cti o ns, a n d ass ort e d m er c h a n dis e. Bill  is

dir e ct e d b y Ri c h ar d Br a c e w ell, b ut writt e n b y m e m b ers of t h e writi n g t e a m of t h e C B B C H orri bl e

Hist ori es  t el e visi o n pr o gr a m, L a ur e n c e Ri c k ar d a n d B e n Will b o n d, wit h c ast m e m b ers als o fr o m

t h e t el e visi o n t e a m. St ylisti c all y, Bill  r e pli c at es t h e f o n d n ess of t h e H orri bl e Hist ori es  f or vis u al

a n d v er b al p u ns, s c at ol o gi c al h u m o ur, a n d m usi c al n u m b ers. T his fil m, li k e " T h e S h a k es p e ar e

C o d e, " is pr e d o mi n a ntl y att e m pti n g t o a p p e al t o a y o u n g, or f a mil y a u di e n c e. I n Bill , as w ell as t h e

H orri bl e Hist ori es , t h e a u di e n c e tr a v el t o t h e p ast, b ut t h er e ar e c o nst a nt r e mi n d ers of t h e pr es e nt.

W hil e s et i n t h e p ast, t h e d et ails of t h at p ast ar e pr es e nt e d wit hi n a r e c o g ni z a bl e fr a m e w or k fr o m

t h e pr es e nt. T his t e c h ni q u e s o m e w h at p ar a d o xi c all y e ns ur es t h at t h e a u di e n c e t a k e a w a y s o m e

k n o wl e d g e of t h e hist ori c al sit u ati o n b ei n g pr es e nt e d. I n t h e fil m Bill , f or e x a m pl e, t h e a u di e n c e is

pr es e nt e d wit h a s c e n e r e pr es e nti n g S h a k es p e ar e's first a cti n g j o b. H e is dr ess e d as a t o m at o, a n d

w or ks al o n gsi d e M arl o w e dr ess e d as a l e e k, pr o m oti n g t h e c o ns u m pti o n of v e g et a bl es — " Ar e y o u
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g etti n g y o ur t w o a w e e k ? " I n t er ms of pl ot it is bl at a ntl y fi cti o n al, y et it s u c c e e ds i n s u g g esti n g t h at,

b e c a us e of t h e cl os ur e of t h e pl a y h o us es d u e t o t h e pl a g u e, o ut of w or k a ct ors a n d pl a y wri g hts h a d

t o fi n d alt er n ati v e e m pl o y m e nt. T h e ri di c ul o us a n d a n a c hr o nisti c pr o m oti o n al w or k is a m usi n g,

b ut it d e pi cts t h e pl a y wri g hts' i ns e c ur e fi n a n ci al sit u ati o n a n d t h eir fr ustr at e d a m biti o n. W hil e n ot

f o u n d e d p arti c ul arl y o n hist ori c al f a cts, t h e fil m, p er h a ps m or e t h a n o n e mi g ht e x p e ct, s e e ms i n

a n e nt ert ai ni n g w a y t o t e a c h t h e a u di e n c e s o m et hi n g a b o ut t h e m at eri al c o n diti o ns s urr o u n di n g

pl a y writi n g i n R e n aiss a n c e L o n d o n.

          T h es e m at eri al c o n diti o ns i n cl u d e dis c o v eri n g, i n g e n er al t er ms, s o m et hi n g a b o ut

t h e b a c k gr o u n d of s o ci al, r eli gi o us a n d p oliti c al i ntri g u e. T h e fil m is s et i n t h e s a m e y e ar as

S h a k es p e ar e i n L o v e , 1 5 9 3, at t h e e n d of t h e s o- c all e d l ost y e ars. T h e o p e ni n g cr e dit n ot es it is a

"ti m e of w ar a n d pl a g u e, b ut m ostl y w ar. " O n e of t h e m ai n t h e m es of t h e fil m, w hi c h is c o mi c all y

r e pris e d t hr o u g h o ut, is t h e f e ar of C at h oli c pl ots. It is e v e n pr o p os e d t h at t h e s p y m ast er W alsi n g h a m

h as b e e n pr et e n di n g t o b e d e a d f or t hr e e y e ars, b ut h as r e all y b e e n u n d er c o v er i n v esti g ati n g t h es e

pl ots. H e h as, i n o n e of t h e r u n ni n g j o k es of t h e fil m, b e e n " hi di n g i n pl ai n si g ht, " a n d is s e e n

hi d d e n i n a pi e, a n d t h e n l at er i n a c art f ull of pl a g u e vi cti ms ( all o wi n g t h e c ast, p er h a ps f or t h e

b e n efit of t h e a d ults, t o dr a w o n t h e " bri n g o ut y o ur d e a d " j o k e fr o m M o nt y P yt h o n a n d t h e H ol y

Gr ail , 1 9 7 5). W hil e c o mi c all y pr es e nt e d, t h e fil m us es m o d er n t er mi n ol o g y t o s u g g est a c orr el ati v e

b et w e e n t h es e e arli er C at h oli c pl ots a n d c o nt e m p or ar y c o n c er ns a b o ut t err oris m. T h er e ar e s e c urit y

c h e c ks ar o u n d t h e c o urt, a n d a s e c urit y l e v el of " d ar k w o a d. "

          I nt er esti n gl y, t h e l ess o ns t a u g ht e m br a c e n ot o nl y hist ori c al c o nt e xts b ut als o iss u es ar o u n d

a ut h ors hi p. First, t h e fil m s u g g ests t h at t h e writi n g of R e n aiss a n c e dr a m a w as oft e n a c oll a b or ati v e

aff air. I n t his it d e v el o ps t h e i d e a of t h e D o ct or h el pi n g S h a k es p e ar e fi n e-t u n e his w or d c h oi c es

i n " T h e S h a k es p e ar e C o d e. " I n Bill  w e s e e t h e w o ul d- b e pl a y wri g ht m e eti n g wit h C hrist o p h er

M arl o w e i n t h e " Q uill a n d R a pi er, " a n d b ei n g c h astis e d f or i n cl u di n g " d a n c e m o v es. " M arl o w e

l at er a p p e ars as a g h ost t o h el p hi m r e- writ e t h e pl a y f or Eli z a b et h's p oliti c al s u m mit. T his s c e n e

h as a n u m b er of p ost m o d er n b orr o wi n gs wit h Bill's a d dr ess t o t h e g h ost, "I c h ar g e t h e e s p e a k, " a n d

t h e a p p e ar a n c e of a g h ostl y q uill h a n gi n g i n t h e air. T h er e ar e o b vi o us i nt ert e xt u al r ef er e n c es h er e

t o Will's dis c ussi o ns wit h M arl o w e a b o ut " R o m e o a n d Et h el, t h e Pir at e's d a u g ht er " i n S h a k es p e ar e

i n L o v e. H o w e v er, it h as cl os er p ar all els wit h t h e st a g e v ersi o n of S h a k es p e ar e i n L o v e w hi c h

o p e n e d i n L o n d o n i n J ul y 2 0 1 4. T his pr o d u cti o n pl a c e d gr e at er e m p h asis o n t h e c oll a b or ati o n

b et w e e n M arl o w e a n d S h a k es p e ar e, fr a mi n g t h e pl a y wit h M arl o w e, i n t h e o p e ni n g s c e n e, assisti n g

wit h t h e writi n g of " S h all I c o m p ar e t h e e t o a s u m m er's d a y ?, " a n d t h e n a p p e ari n g as a g h ost, t o

c o mf ort t h e distr a u g ht Will, at t h e e n d of t h e pl a y, b y h el pi n g hi m b e gi n t o writ e T w elft h Ni g ht .

Bill  als o i n cl u d es t h e g h ostl y fi g ur e of M arl o w e st a n di n g wit h Eli z a b et h i n t h e cl osi n g s c e n es.
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I n b ot h of t h es e v ersi o ns M arl o w e is a s h a pi n g i nfl u e n c e o n t h e w or k of S h a k es p e ar e, wit h t h e

p ossi bl e s u g g esti o n t h at h e is "r e b or n " i n S h a k es p e ar e. It s e e ms p ossi bl e t h at Bill  a n d t h e st a g e

v ersi o n of S h a k es p e ar e i n L o v e , ar e a c k n o wl e d gi n g t h e a nti- Str atf or di a n t h e or y t h at M arl o w e di d

n ot r e all y di e (li k e W alsi n g h a m i n t his fil m) b ut, aft er st a gi n g his d e at h, b e g a n t o writ e t h e pl a ys

u n d er S h a k es p e ar e's n a m e. N e v ert h el ess, t h e pr es e n c e of M arl o w e as a g h ost s e e ms e v e nt u all y t o

d e b u n k t h e t h e or y, a n d e m p h asi z e his r ol e as m e nt or.

          T h e fil m r at h er k n o wi n gl y e v e n cr e at es h u m or ar o u n d its i nt er pr et ati o n of M arl o w e's

d e at h, w h e n h e is st a b b e d t o d e at h i n t h e B ull T a v er n. I n t his i nt er pr et ati o n it is P hili p II a n d his

a c c o m pli c es w h o kill M arl o w e, w hil e h e is tr yi n g t o s ell S h a k es p e ar e's pl a y. T h e S p a nis h st e al t h e

pl a y a n d l e a v e M arl o w e d yi n g, c alli n g o ut f or " Bill, " aft er w hi c h h e is pr es e nt e d wit h t h e bill f or t h e

m e al. T his w or d- pl a y e nt ert ai ns its y o u n g a u di e n c e, a n d y et t h er e ar e a d diti o n al l e v els t o t h e j o k e

t o b e a c c ess e d b y m e m b ers of t h e a u di e n c e w h o ar e a w ar e t h at t h e offi ci al Eli z a b et h a n r e p ort of

M arl o w e's d e at h all e g e d h e w as kill e d f oll o wi n g a dis a gr e e m e nt o v er "t h e r e c k o ni n g. " T h e tr a g e d y

of M arl o w e's d e at h is miti g at e d wit h t h e P yt h o n es q u e b o d y c oll e ct or tr yi n g t o l o a d hi m o nt o t o t h e

c art b ef or e h e is d e a d. T h e s c e n e r e v e als f urt h er pl a yf ul n ess ar o u n d t h e i d e a of a ut h ors hi p, w h e n

it is l at er r e v e al e d t h at M arl o w e di d n ot gi v e P hili p t h e pl a y, a n d w e s e e t h e i n n k e e p er t hr o wi n g

t h e dis c ar d e d c oll a b or ati v e "l ost " pl a y i nt o t h e fir e.

          T h e fil m als o s e e ms t o p ar o d y a n ot h er a nti- Str atf or di a n t h e or y, t hr o u g h its i n v ersi o n of

t h e pl ot of A n o n y m o us  ( 2 0 1 1). T h e s u g g esti o n i n t h at fil m is t h at t h e er u dit e E arl of O xf or d writ es

t h e pl a ys, a n d t h e n e m pl o ys t h e dr u n k e n a ct or S h a k es p e ar e t o dis g uis e his i n v ol v e m e nt. T his is

c o mi c all y i n v ert e d i n Bill . I n t his fil m t h e E arl of Cr o y d o n, h a vi n g cl ai m e d i n a dr u n k e n b o ast t o

Eli z a b et h t h at h e h as writt e n a pl a y, n e e ds t o a c q uir e o n e q ui c kl y. H a vi n g f ail e d t o writ e his o w n,

b e c a us e pl a ys t ur n o ut t o b e n ot "j ust t al ki n g writt e n d o w n, " Bill is c aj ol e d i nt o gi vi n g hi m his pl a y.

S o i n a d o u bl e c o mi c i n v ersi o n of t h e O xf or di a n cl ai m, it is t h e E arl w h o cl ai ms t o h a v e writt e n

Bill's pl a y, b ut it is t h e arist o cr at w h o is als o t h e i g n or a nt b uff o o n.

          B ut w h at of t h e r e pr es e nt ati o n of t h e a ut h or S h a k es p e ar e i n t his ti m e-tr a v eli n g fil m ? I n

g e n er al t er ms t h e fil m f oll o ws t h e s a m e n arr ati v e ar c of t h e pr e vi o us t w o t e xts, wit h t h e a ut h or

risi n g t o a c h all e n g e a n d r e c ei vi n g r e c o g niti o n a n d r e w ar d. P er h a ps t o e n c o ur a g e e m p at h y i n t h e

y o u n g a u di e n c e, h o w e v er, Bill is pr es e nt e d as i niti all y m u c h m or e i m m at ur e a n d l ess f or m e d as a

writ er. H e is first s e e n i n t h e fil m at a d es k, q uill i n h a n d, i n t h e c o n v e nti o n al p os e of a writ er i n

bi o pi cs, b ut h e is i nt err u pt e d a n d t h e i c o ni c i m a g e is br o k e n as h e s h o uts " W h at ? " i n r es p o ns e t o

his wif e's c all. I n t h e e arl y s c e n es h e s e e ms m ostl y dri v e n b y a d esir e t o b e f a m o us. H e p erf or ms

wit h his l ut e- pl a yi n g b o y- b a n d, " M ort al C oil, " w h o s o o n "s h uffl e off " f oll o wi n g a s h o w b o ati n g

p erf or m a n c e fr o m Will. A n n e i nt er pr ets his d e cisi o n t o b e a pl a y wri g ht as a n ot h er e x a m pl e of his
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r at h er dil ett a nt e b e h a vi or, f oll o wi n g as it d o es his i nt er ests i n m usi c, a cti n g, a n d "i nt er pr et ati v e

d a n c e, " a n d r e m ar ks t h at pl a y writi n g is n ot a pr o p er j o b i n Str atf or d. B ef or e d e p arti n g f or L o n d o n,

h e pr ot ests wit h r at h er k n o wi n g ir o n y t h at "t w e nt y y e ars fr o m n o w t h e y will r e m e m b er m y n a m e! "

O n c e i n L o n d o n, a Di c k Witti n gt o n fi g ur e, w orl dl y g o o ds i n a h a n d k er c hi ef o n a sti c k, a n d o bli vi o us

t o t h e cri m es b ei n g c o m mitt e d ar o u n d hi m, Bill s e e ks his f ort u n e. Y et t hr o u g h o ut t h e fil m, t h e

a u di e n c e s e e littl e e vi d e n c e of his s kill as a pl a y wri g ht. H e e x pl ai ns t o M arl o w e t h at h e writ es

pl a ys w h er e " p e o pl e g et hit wit h sti c ks, " a n d t h e a ct u al e x a m pl es of his w or k gi v e n s h o w a f ertil e,

b ut u nstr u ct ur e d i m a gi n ati o n.

          Bill is v er y m u c h s h o w n t o b e a n a p pr e nti c e writ er. His first pl a y, " A S eri es of C o mi c

Mis u n d erst a n di n gs, " is pr ef a c e d b y a m usi c al s o n g w hi c h o utli n es a pl ot f or m e d fr o m t h e h alf-

f or m e d m otifs of pl a ys t o c o m e — p airs of t wi ns, jilt e d bri d es, b o di es hi d d e n b y m o n ks, st ar- cr oss e d

l o v ers, bri d e br o u g ht b a c k fr o m t h e d e a d wit h a d o n k e y's h e a d et c. All of w hi c h l e a v e t h e E arl of

Cr o y d o n, w h o h o p es t o p ass t h e pl a y off as his o w n, i nsisti n g "I a m d e a d. " F oll o wi n g M arl o w e's

g ui d a n c e t o " writ e w h at y o u k n o w, " t h e pl a y p erf or m e d t o Eli z a b et h is a b o w dl eri z e d mi xt ur e of

M a c b et h  a n d H a ml et , wit h a s m att eri n g of f a m o us p hr as es a n d li n es. T h e Q u e e n's criti c al r es p o ns e

is t h at t h er e ar e " m a n y i d e as, " a n d t h at i n f ut ur e t h es e s h o ul d b e i ntr o d u c e d " o n e at a ti m e, as it is a

bit d e ns e. " Bill's r e w ar d f or t h e pl a y, a n d h el pi n g t o f oil t h e S p a nis h pl ot, is t h at h e g ai ns fi n a n ci al

s u p p ort f or his f ut ur e c ar e er w h e n Eli z a b et h r e c o m m e n ds t h at S o ut h a m pt o n b e c o m e his p atr o n.

          I n t h e cl osi n g m o m e nts of t h e fil m, t h e fil m a u di e n c e is r e ass ur e d t h at Bill h as m a d e it. T his

s c e n e e c h o es t h e e n d of " T h e S h a k es p e ar e C o d e. " As Bill, b e hi n d t h e s c e n es at t h e " R os e t h e atr e, "

c o nfir ms t h e titl e of t h e pl a y as T h e C o m e d y of Err ors , h e t ur ns t o w ar ds t h e c a m er a, a n d w e s e e t h at

h e h as b e e n r e cr aft e d as s o m et hi n g a p pr o a c hi n g t h e i c o ni c C h a n d os i m a g e of S h a k es p e ar e — h air

t a m e d, e arri n g i ns ert e d. H e w al ks o nt o t h e st a g e as s o m e o n e i nt o n es " w orl d r e a d y f or S h a k es p e ar e. "

T h es e c o n v ers ati o ns i n t h e wi n gs of t h e pl a y h o us e mirr or c o nt e m p or ar y r e alit y s h o ws a n d off er t h e

y o u n g a u di e n c e a r at h er X- F a ct or  d efi niti o n of c el e brit y f a m e, w hi c h is t h e pr o d u ct of o v er c o mi n g

a d v ersit y. I n t his fil m, t h e t e xts of t h e pl a ys ar e al w a ys fr a g m e nt e d, a n d n e v er e x p eri e n c e d o n t h e

p u bli c st a g e, a n d s o u nli k e i n t h e pr e vi o us t e xts, t h er e is n o c el e br ati o n of t h e p o w er of t h e at er

its elf. T h e n arr ati v e of s u c c ess h as b e e n c h art e d, y et h er e, t h er e is n o c el e br ati o n of S h a k es p e ar e's

" w or ds, " littl e s e ns e of his cr aft as a writ er, a n d s o f ar n o- o n e h as b e e n aff e ct e d b y his pl a ys.

          T h e c o ns e q u e n c e of ti m e tr a v el i n t his fil m is t h us diff er e nt. H er e w e s e e t h e p ost m o d er n ir o n y

t h at is pr es e nt i n t h e e arli er fil ms a n d t h at oft e n si g n als t h e o v erl a yi n g of p ast a n d pr es e nt, m o vi n g

fr o m t h e p eri p h er y t o d o mi n at e c e nt er st a g e. P ar a d o xi c all y, i n a fil m w hi c h pl a ys s o f ast a n d l o os e

wit h hist ori c al a c c ur a c y, Bill  d o es q uit e s u c c essf ull y d e al wit h t h e u n d erl yi n g s o ci al, c ult ur al a n d

p oliti c al m o v e m e nts of t h e ti m e. C uri o usl y t h e a bs ur dit y of its r e c o nstr u cti o n s er v es t o p ar o d y,
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a n d t h us m a k e visi bl e, s e v er al of t h e u n d erl yi n g q u esti o ns t h at h a v e pr e o c c u pi e d criti cs. T h e fil m's

d o mi n a nt ir o ni c t o n e m e a ns t h at it a v oi ds t h e st er e ot y pi c al i m a g e of t h e R o m a nti c pl a y wri g ht, b ut

t h e d o w nsi d e, p er h a ps, is t h at t h e a u di e n c es ( b ot h of t h e fil m a n d o n-s cr e e n) ar e l eft a nti ci p ati n g

w h at is t o c o m e. Y et m a y b e t h at is t h e p oi nt — t h e fil m, li k e t h e H orri bl e Hist ori es  b o o ks a n d

t el e visi o n pr o gr a ms, is i nt e n d e d t o sti m ul at e i nt er est a n d pr o vi d e, vi a its " m as h u p, " a n e nt ert ai ni n g

h o o k t h at will bri n g c hil dr e n a n d y o u n g a d ults e nli v e n e d t o t h eir f urt h er st u d y of hist or y a n d

lit er at ur e. T his fil m is o n e of s e v er al l at e- 2 0 1 5 t e xts a nti ci p ati n g t h e c o m m e m or ati o ns i n 2 0 1 6 of

t h e 4 0 0t h a n ni v ers ar y of S h a k es p e ar e's d e at h. I n r es p o ns e t o t his, it pr o p os es e n ds i n t h e b e gi n ni n gs

of t h e a ut h or's lif e, b ut p er h a ps m or e i m p ort a ntl y, it cr e at es a s pri n g b o ar d f or t e a c h ers i n 2 0 1 6 t o

e x pl or e t h at lif e, a n d its e n ds, i n t h e s e ns e of t h e pl a ys, i n t h e m o d er n cl assr o o m.

VI: C o n cl usi o n

          T o c o n cl u d e, all of t h e t e xts c o nsi d er e d i n t his ess a y i n di c at e at t h eir e n ds a n u n c ert ai nt y

a b o ut w h at h a p p e ns n e xt. T w o t e xts, Bill  a n d " T h e S h a k es p e ar e C o d e, " p ull a p art t h e n arr ati v e

of S h a k es p e ar e's lif e, o nl y t o r e c o nfi g ur e hi m vis u all y as t h e c o n v e nti o n al fi g ur e i n a p ortr ait. I n

all of t h e t e xts, as i n t h e e n di n g of t h e Dr W h o  e pis o d e, t h er e ar e t hi n gs "t o l o o k f or w ar d t o, "

w hi c h s e e ms a n a pt m et a p h or f or t h e r e pr es e nt ati o n of t h e p ers o n of S h a k es p e ar e i n c o nt e m p or ar y

fil m. Li k e t h e ti m e tr a v eli n g D o ct or, t h e a u di e n c e of t h es e fil ms is gi v e n a n e x p eri e n c e w hi c h is

p arti al: b ot h i n t h e s e ns e t h at it is i n c o m pl et e, a n d i n t h at it r e v e als a bi as i n its c h ar a ct eris ati o ns

of t h e a ut h or. I n t h e e arl y d a ys of ci n e m a, s cr e e n writ ers r eli e d o n t h e a ut h orit y of t h e b o o k a n d t h e

" a ut h or's v oi c e- o v er " t o gi v e a ut h e nti cit y t o t h eir cr e ati o ns. I n c o nt e m p or ar y ci n e m a t h er e is m or e

c o nfi d e n c e i n t h e m e di u m's a bilit y t o n arr at e its o w n st ori es. Y et, t his dis c ussi o n h as s h o w n t h at, as

D a vi d Witt e n b er g o bs er v es, "i n ti m e tr a v el fi cti o n, t h e f u n d a m e nt al hist ori o gr a p hi c al q u esti o n [is]

— h o w is t h e p ast r e c o nstr u ct e d b y or wit hi n t h e pr es e nt ? " ( Witt e n b er g 2 0 1 3, 1 3). T h es e t e xts ar e

u n d o u bt e dl y t h e pr o d u ct of diff er e nt pr es e nts, e v e n wit hi n t h e s h ort s p a n of l ess t h a n t w e nt y y e ars,

a n d t h e y r efl e ct a r a n g e of s o ci al, c ult ur al, p oliti c al, e d u c ati o n al a n d fil mi c c o nt e xts. Y et, t h er e is

o n e c o nt e xt t h at s e e ms t o h a v e i nfl u e n c e d t h e m all, a n d t h at is t h e m o d er n pr e o c c u p ati o n wit h f a m e

a n d c el e brit y. T h e str u ct uri n g n arr ati v e of t h e "lif e j o ur n e y " is d o mi n a nt, a n d y et i n c o n cl usi v e,

p er h a ps b e c a us e t h e v er y n oti o n of " c el e brit y " is its elf d e p e n d e nt o n, a n d f or e v er flirts wit h, t h e

i d e a of k n o wi n g a n d y et n ot k n o wi n g a b o ut t h e o bj e ct of o n e's f as ci n ati o n. T h es e bi o gr a p hi c al

r e pr es e nt ati o ns of t h e r at h er el usi v e fi g ur e of S h a k es p e ar e f e e d t h at cr a vi n g f or s p e c ul ati o n a n d

i nf or m ati o n; t h e y als o p ar a d o xi c all y e ns ur e t h at t h e q u esti o ns will c o nti n u e t o b e as k e d a n d t h e

d e b at e will g o o n. M e a n w hil e, w e c a n b e gr at ef ul f or t h e f a ct t h at i n a pr e d o mi n a ntl y vis u al a n d
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p u bli c m e di u m, e a c h fil m h as f o u n d i m a g es a n d n arr ati v e d e vi c es w hi c h e n c o ur a g e us t o r ej oi c e

i n t h e pri v at e cr e ati v e a ct of a ut h ors hi p.

N ot es

1. R e c e nt bi o gr a p hi c al st u di es of t h e pl a y wri g ht, m a n y wit h " c el e brit y " u n d ert o n es i n t h eir titl es,

i n cl u d e T h e G e ni us of S h a k es p e ar e  (J o n at h a n B at e, 1 9 9 7), S h a k es p e ar e: t h e I n v e nti o n of

t h e H u m a n ( H ar ol d Bl o o m, 1 9 9 9), U n g e ntl e S h a k es p e ar e  ( K at h eri n e D u n c a n-J o n es 2 0 0 1),

Will i n t h e W orl d: H o w S h a k es p e ar e B e c a m e S h a k es p e ar e ( St e p h e n Gr e e n bl att, 2 0 0 4),

S e cr et S h a k es p e ar e: St u di es i n T h e atr e, R eli gi o n a n d R esist a n c e  ( Ri c h ar d Wils o n, 2 0 0 4),

S h a k es p e ar e: T h e Bi o gr a p h y ( P et er A c kr o y d, 2 0 0 5), a n d A Y e ar i n t h e Lif e of Willi a m

S h a k es p e ar e: 1 5 9 9  (J a m es S h a pir o, 2 0 0 6). S h a k es p e ar e w as v ot e d " M a n of t h e Mill e n ni u m "

i n a R a di o 4 " T o d a y " pr o gr a m p oll, f e at ur e d i n a B B C 1 t el e visi o n s eri es Gr e at Brit o ns  ( 2 0 0 2),

a n d w as t h e s u bj e ct of Mi c h a el W o o d's I n S e ar c h of S h a k es p e ar e ( 2 0 0 3) f or B B C 2. T h es e l ast

t w o pr o gr a ms h a v e b e e n dis c uss e d b y P e ars o n a n d Uri c c hi o, w h o s u g g est t h at " b ot h I n S e ar c h

of S h a k es p e ar e  a n d Gr e at Brit o ns  . . . s e v er S h a k es p e ar e fr o m h erit a g e a n d . . . ar g u e f or his

r el e v a n c e t o t h e t w e nt y-first c e nt ur y " ( 2 0 0 6, 2 1 4).

2. I f oll o w t h e pr ot o c ol a d o pt e d b y m a n y c o m m e nt at ors o n t his fil m h er e b y r ef erri n g t o t h e

c h ar a ct er i n t h e fil m as " Will " a n d t h e hist ori c al p ers o n a g e as " S h a k es p e ar e. " W h e n dis c ussi n g

" T h e S h a k es p e ar e C o d e " I will r e v ert t o S h a k es p e ar e f or b ot h c h ar a ct er hist ori c al fi g ur e, a n d

i n Bill, r es u m e r ef erri n g t o t h e c h ar a ct er " Bill " a n d S h a k es p e ar e f or t h e a ut h or.

3. Lis a H o p ki ns n ot es "t h er e h as b e e n a st e a df ast r ef us al of t h e p art of t h os e i n v ol v e d i n S h a k es p e ar e

i n L o v e t o cl arif y t h e pr e cis e n at ur e of T o m St o p p ar d's i n v ol v e m e nt " ( 8 3) w hi c h h ei g ht e ns t h e

iss u es ar o u n d a ut h ors hi p i n t h e fil m its elf.

4. F or a diff er e nt r e a di n g of t h e fil m as p ost m o d er n m et a n arr ati v e e m pl o yi n g m ulti v o c alit y a n d

h et er o gl ossi a t h at " d e m o nstr at es t h e s y n er gisti c r ol e of c ult ur al, s o ci al a n d hist ori c al c o n diti o ns

i n t h e a ct of c o m p ositi o n " ( 1 5 7) a n d ulti m at el y li mits t h e r ol e of S h a k es p e ar e as u nif yi n g g e ni us,

s e e D a vis a n d W o m a c k.

5. A. J. H artl e y's W h at Ti m e D e v o urs  ( 2 0 0 9) is a n e x a m pl e.

6. Ps y c hi c p a p er is o n e of t h e D o ct or's t o ols — a ki n d of b usi n ess c ar d t h at e n a bl es hi m t o g ai n

a c c ess t o i n di vi d u als or b uil di n gs b y p ers u a di n g t h e r e a d er t h at t h e y s e e t h e v erifi c ati o n t h e y

n e e d t o s e e.
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R ef er e n c es

A c kr o y d, P et er. 2 0 0 5. S h a k es p e ar e: T h e Bi o gr a p h y . L o n d o n: C h att o a n d Wi n d us.

A n d er e g g, Mi c h a el. 2 0 0 3. "J a m es D e a n M e ets t h e Pir at e's D a u g ht er. " I n S h a k es p e ar e t h e M o vi e

II: P o p ul arizi n g t h e Pl a ys o n Fil m, T V, Vi d e o a n d D V D. E ds Ri c h ar d B urt a n d L y n d a E

B o os e. L o n d o n: R o utl e d g e. 5 6- 8 1.

A n d er e g g, Mi c h a el. 2 0 0 4. " Fi n di n g t h e Pl a y wri g ht o n Fil m. " Ci n e m ati c S h a k es p e ar e . O xf or d:

R o w m a n a n d Littl efi el d. 2 7- 5 3.

A u n e, M. G. 2 0 0 6. " Cr ossi n g t h e B or d er: S h a k es p e ar e Bi o gr a p h y, A c a d e mi c C el e brit y, a n d t h e

R e c e pti o n of Will i n t h e W orl d. " B orr o w ers a n d L e n d ers: T h e J o ur n al of S h a k es p e ar e a n d

A p pr o pri ati o n  2. 2 ( F all/ Wi nt er): 3 3 p p. i n P D F.

B at e, J o n at h a n. 1 9 9 7. T h e G e ni us of S h a k es p e ar e . L o n d o n: Pi c a d or.

B art h es, R ol a n d. " T h e D e at h of t h e A ut h or " ( 1 9 6 8). Tr a ns. St e p h e n H e at h. I n I m a g e - M usi c - T e xt.

L o n d o n: F o nt a n a, 1 9 7 7. 1 4 2- 1 4 8.

Bill . 2 0 1 5. Dir. Ri c h ar d Br a c e w ell. B B C Fil ms.

Bl a c k a d d er: B a c k a n d F ort h . 1 9 9 9. Dir. P a ul W ell a n d. S k y O n e.

Bl a k el e y, J o h n. 2 0 0 9. " S h a k es p e ar e a n R el o c ati o ns: T h e Fi n al S c e n e of J o h n M a d d e n's S h a k es p e ar e

i n L o v e. " S h a k es p e ar e B ull eti n , 2 7. 2: 2 4 9- 2 5 9.

Bl o o m, H ar ol d. 1 9 9 9. S h a k es p e ar e: T h e I n v e nti o n of t h e H u m a n . L o n d o n: F o urt h Est at e.

B o ot h, Alis o n. 2 0 0 9. " Ti m e- Tr a v el i n Di c k e ns' W orl d. " Lit er ar y T o uris m a n d Ni n et e e nt h C e nt ur y

C ult ur e . E dit e d b y Ni c ol a J. W ats o n. H o u n d mills, B asi n gst o k e: P al gr a v e M a c mill a n. 1 3- 2 4.

B u c h a n a n, J u dit h, e d. 2 0 1 3. T h e Writ er o n Fil m: S cr e e n Lit er ar y A ut h ors hi p.  H o u n d mills,

B asi n gst o k e: P al gr a v e M a c mill a n.

B ur n ett, M ar k T h or nt o n a n d R a m o n a Wr a y. 2 0 0 0. S h a k es p e ar e, Fil m, Fi n d e Si è cl e . L o n d o n:

M a c mill a n.

B urt, Ri c h ar d. 2 0 0 0. " S h a k es p e ar e i n L o v e a n d t h e E n d of t h e S h a k es p e ar e a n: A c a d e mi c a n d M ass

C ult ur e C o nstr u cti o ns of Lit er ar y A ut h ors hi p. " I n S h a k es p e ar e, Fil m, Fi n d e Si è cl e . E ds

M ar k T h or nt o n B ur n ett, a n d R a m o n a Wr a y. L o n d o n: M a c mill a n. 2 0 3- 2 3 1.

B urt, Ri c h ar d a n d L y n d a E B o os e, e ds. 2 0 0 3. S h a k es p e ar e t h e M o vi e II: P o p ul arizi n g t h e Pl a ys

o n Fil m, T V, Vi d e o, a n d D V D . R o utl e d g e: L o n d o n. C all a g h a n, D y m p n a. 2 0 1 3. W h o w as

Willi a m S h a k es p e ar e ? C hi c h est er: J o h n Wil e y a n d S o ns Lt d.

C art m ell, D e b or a h. 2 0 0 0. I nt er pr eti n g S h a k es p e ar e o n S cr e e n. L o n d o n: M a c mill a n.

C art m ell, D e b or a h a n d I m el d a W h el e h a n, e ds. 2 0 0 7. Lit er at ur e o n S cr e e n . C a m bri d g e: C a m bri d g e

U ni v ersit y Pr ess.
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C art m ell, D e b or a h, I. Q. H u nt er, a n d I m el d a W h el e h a n e ds. 2 0 0 1. R etr o visi o ns: R ei n v e nti n g t h e

P ast i n Fil m a n d Fi cti o n . L o n d o n: Pl ut o.

C orri g a n, Ti m ot h y. 2 0 0 2. " W hi c h S h a k es p e ar e t o L o v e ? Fil m, Fi d elit y, a n d t h e P erf or m a n c e

of Lit er at ur e. " I n Hi g h P o p: M a ki n g C ult ur e i nt o P o p ul ar E nt ert ai n m e nt. E dit e d b y Ji m

C olli ns. O xf or d: Bl a c k w ell. 1 5 5- 1 8 2.

D a vis, T o d d a n d K e n n et h W o m a c k. 2 0 0 4. " R e a di n g ( a n d Writi n g) t h e Et hi cs of A ut h ors hi p:

S h a k es p e ar e i n L o v e as P ost m o d er n M et a n arr ati v e. " Lit er at ur e/ Fil m Q u art erl y  3 2. 2:

1 5 3- 1 6 2.

Dr W h o : " T h e S h a k es p e ar e C o d e. " 2 0 0 7. Dir e ct or C h arli e P al m er, a n d G ar et h R o b erts s cr e e n pl a y.

B B C T V.

D u n c a n-J o n es, K at h eri n e. 2 0 0 1. U n g e ntl e S h a k es p e ar e: S c e n es fr o m his Lif e . L o n d o n: Ar d e n

S h a k es p e ar e/ T h o ms o n L e ar ni n g.

E d m o ns o n, P a ul a n d St a nl e y W ells, e ds. 2 0 1 3. S h a k es p e ar e B e y o n d D o u bt: E vi d e n c e, Ar g u m e nt,

C o ntr o v ers y . C a m bri d g e: C a m bri d g e U ni v ersit y Pr ess.

Eliz a b et h . 1 9 9 8. Dir e ct e d b y S h e k h ar K a p ur. P ol y Gr a m Fil m e d E nt ert ai n m e nt.

h e E n glis h P ati e nt . 1 9 9 6. Dir e ct e d b y A nt h o n y Mi n g h ell a. Mir a m a x.

F orr est G u m p . 1 9 9 4. Dir e ct e d b y R o b ert Z e m e c kis. P ar a m o u nt Pi ct ur es.

Gr e at Brit o ns — S h a k es p e ar e . 2 0 0 2. Dir e ct e d b y C h arl ott e M o or e. Pr es e nt e d b y Fi o n a S h a w. B B C

T el e visi o n.

Gr e e n bl att, St e p h e n. 2 0 0 4.  Will i n t h e W orl d: H o w S h a k es p e ar e B e c a m e S h a k es p e ar e. N e w Y or k:

N ort o n.

H a c k ett, H el e n. 2 0 0 9. S h a k es p e ar e a n d Eliz a b et h: T h e M e eti n g of T w o M yt hs . Pri n c et o n: Pri n c et o n

U ni v ersit y Pr ess.

H artl e y, A J. 2 0 0 9 a. W h at Ti m e D e v o urs . N e w Y or k: B er kl e y.

H artl e y, A n dr e w J a m es. 2 0 0 9 b. " Ti m e- L or d of I nfi nit e S p a c e: C el e brit y C asti n g, R o m a nti cis m,

a n d Britis h I d e ntit y i n t h e R S C's ' D o ct or W h o H a ml et.' " B orr o w ers a n d L e n d ers: T h e

J o ur n al of S h a k es p e ar e a n d A p pr o pri ati o n  4. 2 ( S pri n g/ S u m m er): 1 9 p p. i n P D F.

H e n d ers o n, Di a n a E, e d. 2 0 0 6. A C o n cis e C o m p a ni o n t o S h a k es p e ar e o n S cr e e n . O xf or d:

Bl a c k w ell.

H e n dri x, H ar al d. 2 0 0 9. " Fr o m E arl y M o d er n t o R o m a nti c Lit er ar y T o uris m: A Di a c hr o ni c al

P ers p e cti v e. " I n Lit er ar y T o uris m a n d Ni n et e e nt h C e nt ur y C ult ur e . E dit e d b y Ni c ol a J.

W ats o n. H o u n d mills, B asi n gst o k e: P al gr a v e M a c mill a n. 1 3- 2 4.

H e nr y V . 1 9 4 4. Dir e ct e d b y L a ur e n c e Oli vi er. T w o Citi es Fil ms.
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H ol d er n ess, Gr a h a m. 2 0 0 1. C ult ur al S h a k es p e ar e: Ess a ys i n t h e S h a k es p e ar e M yt h . H atfi el d, U K:

U ni v ersit y of H ertf or ds hir e Pr ess.

H ol d er n ess, Gr a h a m. 2 0 1 1. Ni n e Li v es of Willi a m S h a k es p e ar e . L o n d o n: C o nti n u u m.

H o p ki ns, Lis a. 2 0 0 9. R el o c ati n g S h a k es p e ar e a n d A ust e n o n S cr e e n . H o u n d mills, B asi n gst o k e:

P al gr a v e M a c mill a n.

H oll a n d, P et er. 2 0 1 2. " S h a k es p e ar e, H u m a nit y I n di c at ors, a n d t h e S e v e n D e a dl y Si ns. " B orr o w ers

a n d L e n d ers: T h e J o ur n al of S h a k es p e ar e a n d A p pr o pri ati o n  7. 1 ( S pri n g/ S u m m er): 2 1 p p.

i n P D F.

H o w ar d, T o n y. 2 0 0 0. " S h a k es p e ar e's Ci n e m ati c Offs h o ots. " I n C a m bri d g e C o m p a ni o n t o

S h a k es p e ar e o n Fil m . E dit e d b y R uss ell J a c ks o n. C a m bri d g e: C a m bri d g e U ni v ersit y Pr ess.

I n S e ar c h of S h a k es p e ar e. 2 0 0 4. Pr es e nt e d b y Mi c h a el W o o d. M a y a Visi o n I nt er n ati o n al.

I y e n g ar, S uj at a. 2 0 0 1. " S h a k es p e ar e i n H et er o L o v e. " Lit er at ur e/ Fil m Q u art erl y  2 9. 2: 1 2 2- 1 2 7.

J a c ks o n, R uss ell, e d. 2 0 0 0. S h a k es p e ar e o n Fil m . C a m bri d g e: C a m bri d g e U ni v ersit y Pr ess, 2 0 0 0.

K e n n e d y, D o u gl as. 1 9 9 8. " S h a k es p e ar e a n d C ult ur al T o uris m. "  T h e atr e J o ur n al 5 0: 1 9- 2 9.

K er m o d e, M ar k. 2 0 1 5. " Bill  r e vi e w - k n o c k a b o ut H orri bl e Hist ori es f u n wit h t h e B ar d. " T h e

O bs er v er : N e w R e vi e w. 2 0 S e pt e m b er.

Kl ett, Eli z a b et h. 2 0 0 1. " S h a k es p e ar e i n L o v e a n d t h e E n d(s) of Hist or y. " I n R etr o visi o ns:

R ei n v e nti n g t h e P ast i n Fil m a n d Fi cti o n . E ds D e b or a h C art m ell, I Q H u nt er, a n d I m el d a

W h el e h a n. L o n d o n: Pl ut o. 2 5- 4 0.

L a M ort d e J ul es C és ar . 1 9 0 7. Dir. G e or g es M éli ès. Fr a n c e. St ar Fil m.

L a n d o n, Br o o ks. 1 9 9 2. T h e A est h eti cs of A m bi v al e n c e: R et hi n ki n g S ci e n c e Fi cti o n i n t h e A g e of

El e ctr o ni c ( R e-) Pr o d u cti o n . W est p ort, C T: Gr e e n w o o d.

L a ni er, D o u gl as. 2 0 0 7. " Willi a m S h a k es p e ar e, fil m m a k er. " I n Lit er at ur e o n S cr e e n. E ds D e b or a h

C art m ell, a n d I m el d a W h el e h a n. C a m bri d g e: C a m bri d g e U ni v ersit y Pr ess. 6 1- 7 4.

L e a c h, Ji m. 2 0 1 4. " W h o i n v e nt e d S h a k es p e ar e ?: Or, w as t h e Gl o b e T h e atr e a T A R DI S. " S ci e n c e

Fi cti o n Fil m a n d T el e visi o n . 7. 2( S u m m er): 1 7 9- 1 9 4.

M a y o, S ar a h. 2 0 0 3. " A S h a k es p e ar e f or t h e P e o pl e ? N e g oti ati n g t h e p o p ul ar i n S h a k es p e ar e i n

L o v e a n d Mi c h a el H off m a n's A Mi ds u m m er Ni g ht's Dr e a m . " T e xt u al Pr a cti c e  7. 2: 2 9 5- 3 1 5.

Offi c e of t h e Q u alifi c ati o ns a n d E x a mi n ati o ns R e g ul at or. 2 0 0 9. " R e vi e w of St a n d ar ds i n

G C S E E n glis h Lit er at ur e i n 2 0 0 0 a n d 2 0 0 7. " A v ail a bl e o nli n e at d er a.i o e. a c. u k/ 2 9 1/ 1/

of q u al- 0 9- 4 1 5 4 _ R e vi e w _ of _st a n d ar ds _ E n glis h _lit _ 2 0 0 0 _ 2 0 0 7- 1. p df [ a c c ess e d 2 0 M ar c h

2 0 1 9].
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P e ars o n, R o b ert a E a n d Willi a m Ulri c c hi o. 2 0 0 6. " Br us hi n g U p S h a k es p e ar e; R el e v a n c e a n d Vis u al

F or m. " I n A C o n cis e C o m p a ni o n t o S h a k es p e ar e o n S cr e e n . E dit e d b y Di a n a E H e n d ers o n.

O xf or d: Bl a c k w ell. 1 9 7- 2 1 5.

Pl e as a nt vill e . 1 9 9 8. Dir. G ar y R oss. N e w Li n e Ci n e m a.

R o wli n g, J K. 1 9 9 7. H arr y P ott er a n d t h e P hil os o p h er's St o n e . L o n d o n: Bl o o ms b ur y.

R ot h w ell, K e n n et h. 2 0 0 1. " H o w t h e T w e nti et h C e nt ur y S a w t h e S h a k es p e ar e Fil m: 'Is it

S h a k es p e ar e ?' " Lit er at ur e/ Fil m Q u art erl y  2 9. 2: 8 2- 9 5.

S a vi n g Pri v at e R y a n . 1 9 9 8. Dir. b y St e p h e n S pi el b er g. Dr e a m W or ks.

S c hi n dl er's List . 1 9 9 3. Dir. b y St e p h e n S pi el b er g. U ni v ers al Pi ct ur es.

S h a k es p e ar e i n L o v e . 1 9 9 8. Dir. J o h n M a d d e n. Mir a m a x. D V D r el e as e, U nit e d St u di os, 2 0 0 4.

S h a pir o, J a m es. 2 0 0 6. A Y e ar i n t h e Lif e of Willi a m S h a k es p e ar e: 1 5 9 9 . L o n d o n: F a b er a n d F a b er.

S h a pir o, J a m es. 2 0 1 5. T h e Y e ar of L e ar: S h a k es p e ar e i n 1 6 0 6 . L o n d o n: Si m o n a n d S c h ust er.

S h a pir o, J a m es. 2 0 1 5. " S h a k es p e ar e's R e m ar k a bl e Es c a p e. " T h e G u ar di a n R e vi e w . 2 6 S e pt e m b er,

4.

it a ni c. 1 9 9 7. Dir. J a m es C a m er o n. T w e nti et h C e nt ur y F o x.

W ats o n, Ni c ol a. 2 0 0 6. T h e Lit er ar y T o urist: R e a d ers a n d Pl a c es i n R o m a nti c a n d Vi ct ori a n

Brit ai n . L o n d o n: P al gr a v e.

Wils o n, Ri c h ar d. 2 0 0 4.  S e cr et S h a k es p e ar e: St u di es i n T h e atr e, R eli gi o n a n d R esist a n c e.

M a n c h est er: M a n c h est er U ni v ersit y Pr ess.

Witt e n b er g, D a vi d. 2 0 1 3. Ti m e Tr a v el — T h e P o p ul ar P hil os o p h y of N arr ati v e . N e w Y or k:

F or d h a m U ni v ersit y Pr ess.



2 4 5©  T h e  A ut h or(s)  2 0 1 8
L.  H o p ki ns ( e d.),  Afte r  A uste n , 
htt ps: / / d oi. or g / 1 0. 1 0 0 7 / 9 7 8- 3- 3 1 9- 9 5 8 9 4- 1 _ 1 2

C H A P T E R  1 2

A uste nl a n d   a n d N arr ati v e  T e nsi o ns 

i n A ust e n’s  Bi o pi cs

J a nice  W a r dle

T his  c h a pt er  e x pl or es  h o w t h e  p o p ul ar  fi l m A uste nl a n d   ( 2 0 1 3)  c o mi c all y 
e x p os es  s o m e  of t h e  n arr ati v e  c o n v e nti o ns  a n d t e nsi o ns  w hi c h  ar e  a p p ar-
e nt i n t w o  e arli er  A ust e n  bi o pi cs:  Bec o mi n g  J a ne   ( 2 0 0 7)  a n d Miss  A uste n 
Re g rets  ( 2 0 0 8).  T hr o u g h a n i n v esti g ati o n  of t h es e t e xts, it  will  b e s e e n t h at 
t h e  wis h t o  c el e br at e  A ust e n’s  hist ori c al  ot h er n ess  a n d  diff er e n c e is  oft e n 
h el d i n  a n  u n e as y  b al a n c e  wit h  a  d esir e  t o i n v esti g at e  t h e  c o nt e m p or ar y 
r el e v a n c e  of  h er lif e  a n d  w or k f or  m o d er n  r e a d ers.  I  will  s u g g est  t h at  all 
t h es e t e xts  off er r e a di n gs  of  A ust e n s h a p e d  b y  a  m o d er n  as pir ati o n al  n ar-
r ati v e  of  r o m a nti c  f ulfi l m e nt.  I n  a d diti o n  t h eir  cr e ati o n  of  a n  i d e a  of 
‘ E n glis h n ess’  is  i nf or m e d  b y  n ot  o nl y  t w e nt y-fi rst- c e nt ur y  c o nt e xts  b ut 
als o   diff eri n g   n ati o n al  e x p e ct ati o ns   of    A ust e n’s    w orl d.    M or e o v er,  t h e 
c h a pt er  will  e x pl or e  h o w t h es e  fi l mi c r e a di n gs  ar e  pr e di c at e d  o n  u nr eli a bl e 
r e c o nstr u cti o ns  of  A ust e n’s lif e, s o m eti m es s u p pl e m e nt e d  b y  d et ails fr o m 
A ust e n’s  n o v els,  as  w ell  as  pl a yf ul  e n a ct m e nts  of  hist ori c al ‘f a cts’  a n d s elf- 
r ef er e nti al  q u ot ati o n  of  ot h er  bi o pi cs  a n d  cl assi c  a d a pt ati o ns.  T h es e i nt er-
t e xt u al  r ef er e n c es  ar e,  as    w e    will  s e e,  c e ntr al  als o  t o  t h e   n arr ati v e   of 
A uste nl a n d ,  a n d t his i n v esti g ati o n s h o ws  h o w t h e fi l m ir o ni c all y  criti q u es 
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e arli er  fi l mi c  v ersi o ns  of t h e lif e  a n d  w or ks  of  J a n e  A ust e n,  as it  u nr e mit-
ti n gl y  dr a ws  att e nti o n t o t h e  artifi c e  of  A ust e nl a n d its elf.

D E F I N I T I O N S

It  s e e ms  t o  b e  g e n er all y  a gr e e d  t h at  t h e  bi o pi cs  of  c a n o ni c al lit er ar y  fi g-
ur es, s u c h as  A ust e n, fr e q u e ntl y s h ar e  m a n y  of t h e c h ar a ct eristi cs  dis pl a y e d 
i n  t h e  cl assi c lit er ar y  a d a pt ati o ns  of  t h eir  w or k.  I n  h er  arti cl e ‘Bec o mi n g 
J a ne   a n d t h e  A d a pt ati o n  G e nr e’,  D e b or a h  C art m ell  h el pf ull y s u m m aris es 
t h e  c h ar a ct eristi cs  of  t h e  cl assi c  lit er ar y  a d a pt ati o n.  Fr o m   L eit c h’s   w or k 
s h e  n ot es t h at t h e y i n cl u d e ‘ a  p eri o d s etti n g,  “ p eri o d ”  m usi c,  a n  o bs essi o n 
wit h  a ut h ors,  b o o ks  a n d  w or ds,  a n d  a  pr e p o n d er a n c e  of i nt ertitl es,  all  c all-
i n g  att e nti o n t o t h e fi l m’s  a d a pt ati o n  cr e d e nti als’.1   T o t his list,  as  C art m ell 
i n di c at es,  w e  mi g ht a d d fr o m  G er a g ht y’s  w or k,  m o m e nts  w h er e ‘t h e fi l m’s 
mise-e n-scè ne   vis u all y r e c alls  ot h er  m u c h l o v e d fi l ms …t h es e  m et a- a d a pti v e 
m o m e nts f ost er  n ost al gi a’. 2   F urt h er f e at ur es s u g g est e d  b y  C art m ell  h ers elf 
i n cl u d e ‘ a n  e m p h asis  o n t h e  a ut h or, t h e i n cl usi o n  of  art,  p ai nti n g  or s c ul p-
t ur e  wit hi n t h e fr a m e  or r e cr e at e d i n t h e mise e n scè ne ’3   as  w ell  as

t h e a p p e al t o f e m al e a u di e n c es – a f e at ur e  of t h e  g e nr e, li k e  hist ori c al  fi cti o n  or 
‘ c hi c k lit’,  w hi c h  u ntil r e c e ntl y,  m a y  h a v e  b e e n  p arti all y r es p o nsi bl e f or its  b a n-
is h m e nt fr o m s eri o us  a c a d e mi c  criti c al s cr uti n y.  A d a pt ati o n t h e  g e nr e,  or t h e 
s cr e e n  m a k e o v er  of a lit er ar y t e xt, s elf- c o ns ci o usl y a p p e als  pri m aril y t o  w o m e n, 
si g n all e d  b y f e m al e-fri e n dl y  n arr ati v e a d diti o ns, s u c h as t h e i ns erti o n  of a  b at h -
i n g  or s e mi- dr ess e d  m a n,  a tri p t o t h e s h o ps  or  a n  a d diti o n al  e pis o d e i n  w hi c h 
t h e f e m al e  u pst a g es t h e  m al e i n  a  n or m all y  m al e- c e ntr e d  a cti vit y.  Si g nifi c a ntl y, 
al m ost  all  of t h es e f e at ur es  c a n  b e tr a c e d  b a c k t o  P ri de  a n d  P rej u dice .4

S u c h f e at ur es  of  t h e  cl assi c lit er ar y  a d a pt ati o n  ar e  t h us  cl e arl y  c e ntr al  t o 
t h e  g e nr e  of lit er ar y  bi o pi cs,  p arti c ul arl y  w h er e t h e f o c us is  u p o n  a  c a n o ni-
c al lit er ar y  fi g ur e.  As f ar  as  bi o pi cs  ar e  c o n c er n e d  C h es hir e  n ot es ‘ d e fi ni n g 
a  bi o- pi c is  n ot ori o usl y  dif fi c ult:  u nli k e  m ost  ot h er  g e nr es t h er e is  n o s p e-
ci fi c s et  of  c o d es  or  c o n v e nti o ns’. 5   P er h a ps i n  g e n er al t er ms  w e  mi g ht  n ot e 
t h at t h e s u bj e ct  m att er  d e pi cts t h e lif e  of a r e al  p ers o n.  A n d  y et as  Bi n g h a m 
o bs er v es, t his is r at h er  m or e  c o m pl e x i n  pr a cti c e:

T h e  bi o pi c is  a  g e n ui n e,  d y n a mi c  g e nr e  a n d  a n i m p ort a nt  o n e.  T h e  bi o pi c 
n arr at es,  e x hi bits,  a n d  c el e br at es t h e lif e  of t h e  s u bj e ct i n  or d er t o  d e m o n-
str at e, i n v esti g at e,  or  q u esti o n  his  or  h er i m p ort a n c e i n t h e  w orl d; t o ill u mi-
n at e  t h e  fi n e  p oi nts  of  p ers o n alit y;  a n d  f or  b ot h  artist  a n d  s p e ct at or  t o 
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dis c o v er  w h at it  w o ul d  b e li k e t o  b e t his  p ers o n,  or t o  b e  a  c ert ai n t y p e  of 
p ers o n,  or  … t o  b e t h at  p ers o n’s  a u di e n c e.  T h e  a p p e al  of t h e  bi o pi c li es i n 
s e ei n g  a n  a ct u al  p ers o n  w h o  di d s o m et hi n g i nt er esti n g i n lif e,  k n o w n  m ostl y 
i n  p u bli c, tr a nsf or m e d i nt o  a  c h ar a ct er.6

T h e i d e a  of  bi o pi cs tr a nsf or mi n g t h e ‘r e al’  p ers o n i nt o  a  c h ar a ct er  w o ul d 
s e e m t o  h a v e  gr e at er r es o n a n c e  w h e n  w e  ar e  pr es e nt e d  wit h t h e  bi o pi c  of 
a n  a ut h or,  a n d  as  n ot e d  a b o v e t h e s o ur c e f or t h at  c h ar a ct er is  oft e n f o u n d 
i n t h e a ut h or’s  o w n  w or k.  Y et t h er e is als o a n  o bs er v ati o n  h er e i n  Bi n g h a m’s 
d e fi niti o n t h at t h e r ol e  of s p e ct at or  a n d  a u di e n c e is  als o  k e y.  Hi gs o n t a k es 
t his i d e a  of  a u di e n c e f urt h er,  e x pl ori n g

t hr e e  s e p ar at e  b ut  cl os el y  r el at e d    m ar k ets  or  a u di e n c es  f or  t h es e  lit er ar y 
bi o pi cs:  t h e  ‘lit er ar y’   a u di e n c e;  t h e   a u di e n c e  f or    mi d dl e br o w   c ost u m e 
dr a m a; a n d t h e f e m al e a u di e n c e f or r o m a nti c  dr a m a.  F or s o m e  of t h es e a u di-
e n c es, it is  vit al t h at t h es e  ar e ‘ q u alit y’  fi l ms  a b o ut t h e li v es  of  writ ers.  F or 
ot h ers, t h e  pr ot a g o nists  of t h es e  fi l ms j ust  h a p p e n t o  b e  a ut h ors:  w h at is t h e 
r e al i nt er est is t h eir r o m a nti c li v es. 7

A  bi o pi c  of  a n  a ut h or  or    writ er  pr es e nts  p arti c ul ar  c h all e n g es    wit h  t h e 
d o mi n a ntl y  vis u al  fi l m  m e di u m  att e m pti n g t o r e pr es e nt t h e  ess e nti all y  pri-
v at e, i nt ell e ct u al  a n d,  b asi c all y,  n ot  v er y  ci n e m ati c all y i nt er esti n g  p h ysi c al 
a cti vit y  of  writi n g.  A n d  y et,  p ossi bl y  b e c a us e t his  b asi c t as k is s o  u ni nt er-
esti n g,  c ert ai n  fi l m  c o n v e nti o ns  h a v e  a c cr u e d  ar o u n d t h e  pr o c ess  of  writ-
i n g.  As  B u c h a n a n  ar g u es i n r el ati o n t o E ni d  ( dir. J a m es  H a w es,  2 0 0 9):

W e  r e c o g nis e  t h e  a n at o mi z e d  el e m e nts  of  i ns pir ati o n  ( p o eti c  s h afts  of 
li g ht,   g a zi n g  i nt o  t h e    mi d dl e   dist a n c e),   p ers pir ati o n  ( cli c k et y- cl a c k et y 
t y p e writ er  k e ys,  b us y fi n g ers)  a n d  pr o d u cti o n (t h e  w or ds  a p p e ari n g  o n t h e 
p a g e, t h e  v oi c e r e a di n g t h es e) t o  w hi c h  w e  h a v e j ust  b e e n  m a d e  pri v y  a n d, 
dr a wi n g  u p o n  o ur  f or e k n o wl e d g e  b ot h  of   E ni d   Bl yt o n’s  lit er ar y  o ut p ut 
a n d, si g ni fi c a ntl y,  of  h o w s u c h  fi l m s e q u e n c es w o r k ,  w e i nf er  w h at t his ri c h 
ass e m bl y  of  s atisf yi n gl y  c o n v e nti o n ali z e d  vis u al  el e m e nts  s h o ul d  c oll e c-
ti v el y  n o w  g e n er at e.8

T h er e  ar e t h us  fi l mi c  c o n v e nti o ns t h at  h a v e  a c cr u e d t o  e n a bl e t h e  ci n e m a 
a u di e n c e  t o  u n d erst a n d  t h e  cr e ati v e  a ct  of    writi n g  i n  lit er ar y  bi o pi cs. 
M or e o v er,  t h e  n arr ati v e  ar c  a n d  str u ct ur e  of  s u c h  bi o pi cs  o w e    m u c h  t o 
lit er ar y  ar c h et y p es:

  A U S T E N L A N D   A N D N A R R A T I V E  T E N S I O N S I N  A U S T E N’ S  B I O P I C S 
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Bi o pi cs  of  a ut h ors  ar e  g e n er all y str u ct ur e d li k e  a  bil d u n gsr o m a n,  a  p ortr ait 
of  t h e  artist  as  a  y o u n g  p ers o n,  c o n c e ntr ati n g  o n  t h e  e v e nts l e a di n g  u p  t o 
s u c c ess a n d  e n di n g  wit h t h e  pri c e t h at s u c c ess  bri n gs.  T h e  e m p h asis is  o n t h e 
d a w ni n g  of  a ut h ors hi p, t h e ‘ b e c o mi n g’ t h e  p ers o n  w e  k n o w  as t h e  a ut h or. 
T h e    R o m a nti c  n oti o n  t h at  art  is  i ns pir e d  b y  l o v e  is  als o  c e ntr al  t o  fi l ms 
d e pi cti n g t h e lif e  of  a n  a ut h or. 9

B E C O M I N G  JA N E  A N D  M I S S   AU S T E N   RE G R E T S

T h e  fi l m Bec o mi n g J a ne  a n d t h e t el e visi o n  pr o gr a m m e Miss  A uste n  Re g rets  
h a v e  attr a ct e d    m u c h  a c a d e mi c  att e nti o n  a n d  criti c al  i n v esti g ati o n.    O n e 
i m p ort a nt  as p e ct  of t h es e i n v esti g ati o ns  h as  b e e n t o s h o w  h o w t h es e  bi o p-
i cs  h a v e  b e e n i nfl u e n c e d i n t o n e  a n d  pr es e nt ati o n  b y t h e  fi l mi c  st yl e  a n d 
c o nt e nt  of  cl assi c lit er ar y  a d a pt ati o ns.  Li k e  t h e  fi l mi c  a d a pt ati o ns  of  h er 
n o v els,  t h es e  bi o pi cs  dr a w  u p o n  as p e cts  of  a  n ost al gi c   A ust e n    m yt h,  as 
J uli a n  N ort h  n ot es:

a  c a n o ni c al  a ut h or  w h os e lif e  a n d  w or k si g nif y  E n glis h  n ati o n al  h erit a g e  a n d 
all t h at i m pli es  of t h e  p ast  as  a n i d yll  of  vill a g e lif e i n  a  pr e-i n d ustri al s o ci et y, 
of  tr a diti o n al  cl ass  a n d  g e n d er  hi er ar c hi es,  s e x u al  pr o pri et y  a n d   C hristi a n 
v al u es. 1 0

A  m aj or  c o m p o n e nt  of t his  d e pi cti o n i n v ol v es  a  n ost al gi c l o n gi n g f or t h e 
or d er a n d  b e a ut y  of t h e  p ast. I n  m y  dis c ussi o n  of  A uste nl a n d  i n a  m o m e nt, 
w e  will s e e t h e si g ni fi c a n c e  of  pl a c e  a n d s etti n g,  b ut i n  Bec o mi n g  J a ne   a n d 
Miss  A uste n  Re g rets,   w e s h o ul d  n ot e t h e si g nifi c a nt r ol e  pl a y e d  b y t h e ‘ his -
t ori c al  v er a cit y  a n d  a ut h e nti cit y  of  l o c ati o n  a n d  c ost u m e —t o  t h e  e xt e nt 
t h at  c e ntr al  c h ar a ct ers  m a y s e e m l ost i n t h e  “ b a c k gr o u n d ”,  w hi c h  ass u m es 
a  pi v ot al r ol e i n t h e  dr a m a its elf.’ 1 1   Wit h t h es e fi l ms t h er e is t h e  c ust o m ar y 
s etti n g i n  N ati o n al  Tr ust  pr o p erti es:  Bec o mi n g  J a ne   e m pl o y e d  s etti n gs i n 
C h arl e vill e  F or est  C astl e  a n d  Kilr u d d er y  H o us e,  b ot h i n Ir el a n d,  a n d  Miss 
A uste n    Re g rets   us es  l o c ati o ns  at  t h e   Eli z a b et h a n    M a z e,    C h e ni es    M a n or 
H o us e,  B u c ki n g h a ms hir e a n d  S y o n  H o us e,  S y o n  P ar k,  Mi d dl es e x. I n t h es e 
t w o fi l ms t h er e ar e  m a n y  ot h er f e at ur es  of ‘ h erit a g e fi l m’  or i n  Al a n  P ar k er’s 
c oi n a g e ‘t h e  “ L a ur a  As hl e y ” s c h o ol  of  fi l m m a ki n g’.1 2   I n  e a c h fi l m  w e  c a n 
r e c o g nis e t h e  c h ar a ct eristi cs  of  h erit a g e  ci n e m a i n cl u di n g t h e ‘s h o w c asi n g 
of l a n ds c a p e ( oft e n t h e r ur al s o ut h)  a n d  c ost u m e  pr o ps i n  a n  o c c u p ati o n al 
v a c u u m  or st at e  of  p er m a n e nt r e cr e ati o n’, ‘ a n  a p p e al t o r el ati v el y  m at ur e, 
f e mi ni n e,  or  g a y  mi d dl e- cl ass  a u di e n c es,  dr a w n  t o  fi l ms  e x u di n g  w ar mt h 
a n d  e m oti o n alit y’. 1 3   P art  of  t his    w ar mt h  a n d  e m oti o n alit y  is  cr e at e d  i n 
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t h es e  fi l ms,  as it is i n  a d a pt ati o ns  of  A ust e n’s lit er ar y  t e xts,  b y  t h e  us e  of 
m usi c  a n d  d a n c e.  As  S h e e n  n ot es ‘ A d a pt ati o n fr o m  p a g e t o s cr e e n t ur ns  a 
n o v el i nt o  a  s o u n dtr a c k.’ 1 4   M or e o v er, i n  b ot h  of  t h es e  bi o gr a p hi c al fi l ms 
t h er e  a p p e ars  t o  b e  s o m e  dir e ct  r ef ere n c e  or  q u ot ati o n  of  r e c e nt  A ust e n 
a d a pt ati o ns.  F or  e x a m pl e,  i n  Bec o mi n g   J a n e  t h er e  is  a  vis u al  si mil arit y 
b et w e e n  t h e    m e eti n g  b et w e e n  J a n e  a n d    L a d y    Gr es h a m  a n d    Eli z a b et h 
B e n n et  a n d  L a d y  C at h eri n e  d e  B o ur g h.  F urt h er m or e,  t h e  fi l m i m pli citl y 
r ef er e n c es t h e f a m o us  D ar c y  w et-s hirt  m o m e nt i n t h e  1 9 9 5  B B C  a d a pt a -
ti o n  of P ri de  a n d  P rej u dice,  i n t h e s c e n e  w h er e J a n e  e nt ers t h e  gr o u n ds  of 
L a d y    Gr es h a m’s  h o us e,  a n d  als o  i n  t h e  s wi m mi n g  s c e n e  f oll o wi n g  t h e 
cri c k et  m at c h.

Criti c al  att e nti o n  t o  t h es e  fi l ms  h as  s h o w n  h o w  t h e l ess er- k n o w n  c or-
n ers  of    A ust e n’s  lif e  ar e  utilis e d  t o  ill u mi n at e  h er  lit er ar y    w or ks.  I n  a 
sli g htl y  p ar a d o xi c al t w o- w a y  pr o c ess, t h os e  s a m e lit er ar y  w or ks  a n d t h eir 
r o m a nti c  n arr ati v es,  as  w ell  as  t h os e  n arr ati v es  of  fi l mi c  r o m a nti c  c o m e-
di es,  als o i nf or m  t h e  s h a p e  of  t h e  t elli n g  of  A ust e n’s lif e.  Bec o mi n g  J a ne  
pr o p os es t h at  a  y o ut hf ul  r el ati o ns hi p  wit h  T o m  L efr o y i n  1 7 9 6  pr o vi d e d 
A ust e n  wit h t h e  e nri c h e d  e m oti o n al  m e m or y t o  writ e  P ri de  a n d  P rej u dice . 
Miss  A uste n  Re g rets   o n t h e  ot h er  h a n d  d e pi cts  a  p eri o d  b e gi n ni n g  wit h  a 
n e arl y f ort y- y e ar- ol d  A ust e n  a d visi n g  h er  y o u n g  ni e c e  F a n n y  o n  h er  m ari-
t al  pr os p e cts.  T his l e a ds t o  J a n e’s  o w n  m at ur e r e a p pr ais al  of  h er  o w n  e ar-
li er  r o m a nti c  r el ati o ns hi ps,    w hi c h,  it  is  i m pli e d,  i nf or m  h er    writi n g  of 
Pe rs u asi o n.   Alt h o u g h  h er  r el ati o ns hi p  wit h  T o m  L efr o y is  m e nti o n e d i n 
t h e t el e visi o n  dr a m a, t h e f o c us is  h er e  o n  h er fri e n ds hi p  wit h  a  Dr  H a d e n 
a n d  a n  ol d er r el ati o ns hi p  wit h t h e  R e v er e n d  Br o o k  Bri d g es t o  w h o m s h e 
w as  v er y  bri e fl y  e n g a g e d  o v er  t e n  y e ars  e arli er.  All  of  t h es e  r el ati o ns hi ps 
h a v e  b e e n  d o c u m e nt e d  b y  e arli er  lit er ar y  criti cs  a n d    writ ers  i n cl u di n g 
A ust e n’s  bi o gr a p h er    Cl ar e    T o m ali n,  J o n  S p e n c e  a n d  J o h n    H al p eri n. 1 5  
W hil e t h es e  criti cs  d o  n ot  e ntir el y  a gr e e  wit h  e a c h  ot h er  o n  w hi c h r o m a n-
ti c  r el ati o ns hi p   w as  p ot e nti all y  t h e    m ost  si g nifi c a nt  i n   A ust e n’s  lif e  a n d 
w or k, t h e  fi l m a n d t el e visi o n t e xts cl e arl y e n d ors e t h e i d e a t h at t h e a ut h or’s 
e x p eri e n c e  of s u c h i nt e ns e r o m a nti c  m o m e nts  m ust  b e t h e tr a nsf or m ati v e 
i n ci d e nts  w hi c h  pr o vi d e a n ‘ e x pl a n ati o n’ f or  A ust e n’s  g e ni us.  T his is s o m e-
w h at  c uri o us  a n d  as  H o p ki ns  n ot es ‘ m ost  d a n g er o us(l y),  Bec o mi n g J a ne  is 
irr esisti bl y  attr a ct e d t o r o m a n c e, i n  a  w a y J a n e  A ust e n  h ers elf  w as  n ot’.1 6

As  h as  b e e n  n ot e d  b y  ot h er  criti cs,  Bec o mi n g  J a ne   a d o pts  a  str at e g y 
w hi c h is  si mil ar t o t h at i n  S h a kes pe a re i n  L o ve  i n t h at it t a k es t h e lit er ar y 
w or k as its st arti n g  p oi nt, a n d r etr os p e cti v el y  off ers  p ar all els  b et w e e n  P ri de 
a n d  P rej u dice   a n d t h e ‘r e al’ lif e  of t h e  a ut h or:  w e fi n d t h e  e n d i n  A ust e n’s 
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b e gi n ni n gs.  C o ns e q u e ntl y i n  Bec o mi n g  J a ne , f or  e x a m pl e,  L a d y  Gr es h a m 
b e c o m es  t h e    m o d el  f or   L a d y   C at h eri n e  d e   B o ur g h,   T o m   L efr o y’s  e arl y 
dist ai n  i n fl u e n c es  h er  cr e ati o n  of    D ar c y,    Mrs    A ust e n’s  a n xi et y  t h at  h er 
d a u g ht ers s h o ul d  m arr y  w ell  b e c o m es t h e f o u n d ati o n f or  Mrs  B e n n et, a n d 
J a n e’s  el o p e m e nt  ( w hi c h  di d  n ot  h a p p e n)    mirr ors   L y di a’s  i n  P ri de  a n d 
P rej u dice .  As  wit h S h a kes pe a re i n  L o ve ,  p art  of  t h e  pl e as ur e  t h at  s o m e  of 
t h e fi l m a u di e n c e  will e x p eri e n c e is i n r e c o g nisi n g t h e c o n n e cti o ns  b et w e e n 
t h e lif e  a n d  w or k  w hi c h  t h e  fi l m  e x pl or es.  I n  t his  dr a m a  J a n e  d e ci d es  t o 
el o p e  wit h  L efr o y  a n d  s h e  r e c o g nis es t h at  s h e  m a y  n e e d t o  gi v e  u p  b ot h 
h er  f a mil y  a n d  h er  f ut ur e  lit er ar y  as pir ati o ns  as  a  r es ult.  S h e  d o es  t his 
k n o wi n g t h e  c o ns e q u e n c es  a n d  a c c e pti n g t h at t h e  m arri e d  st at e  m a y  n ot 
b e  c o m p ati bl e   wit h  t h e  r ol e  of  a  f e m al e  a ut h or.    N e v ert h el ess,  s h e  s o o n 
r e c o g nis es t h at  h er  d e cisi o n t o  m arr y  L efr o y  w o ul d i n fl i ct  p e n ur y  u p o n  his 
f a mil y  a n d  s o  e n ds  t h e  r el ati o ns hi p  a n d  r et ur ns  h o m e.  It is  s u g g est e d i n 
t h e fi l m t h at t his t h w art e d r o m a n c e i nfl u e n c es  h er  n o v el  writi n g  a n d s o i n 
P ri de  a n d  P rej u dice  s h e  e ns ur es t h at  h er  h er oi n es  m a k e s o u n d fi n a n ci al,  as 
w ell as r o m a nti c, att a c h m e nts.  W hil e s h e is  writi n g t h e  n o v el, J a n e r e m ar ks 
t o  C ass a n dr a t h at t h e t w o sist ers  m a k e ‘i n c a n d es c e nt  m arri a g es t o  v er y ri c h 
m e n’.    T h e  dir e ct or,  J uli a n  J arr ol d,  h as  n ot e d  of  t h e  d e pi cti o n  of  J a n e 
A ust e n i n t h e  fi l m:

A n d  I  t hi n k    w h at    w as  s ur prisi n g  a n d  i nt er esti n g    w as  t h e    w a y  h e  [ writ er 
K e vi n  H o o d ]  p ortr a y e d J a n e  A ust e n  as  a  v er y fr es h, f eist y, li v el y,  ki n d  of f ull 
of  e n er g y,  y o u n g  2 0  y e ar  ol d.   A n d   w e  ar e  s o  us e d  t o  t h e  i m a g e  of  J a n e 
A ust e n  as  pri m  a n d  pr o p er  a n d  o bs ess e d   wit h  pr o pri et y  a n d    mi d dl e- a g e d 
a n d s at  q ui etl y  o n  h er s of a i n t h e li vi n g r o o m, t h at it j ust s e e m e d  v er y fr es h 
a n d  li v el y  a n d  a n  i nt er esti n g  c h ar a ct er   w h o  a n y b o d y  c o ul d  r el at e  t o.   A n d 
t h er e  w as  s o m et hi n g  v er y i nt er esti n g t h e n  a b o ut t h e  w a y  of l o o ki n g  at  h er 
b ef or e s h e  b e c a m e t h at i c o ni c i m a g e … ( D V D  S p e ci al  F e at ur e,  2 0 0 8)

T his  d e m o nstr at es t h at t h e  fi l m  h as  a n  a bs ol ut e  c o m mit m e nt t o t h e i d e a 
t h at  a  pr es e nt ati o n  of  t h e  a ut h or’s  bi o gr a p h y,  a n d  a n  u n d erst a n di n g  of 
t h eir  p er c ei v e d ‘ h u m a n’ c h ar a ct eristi cs,  pr o vi d es t h e s o ur c e a n d a ns w ers t o 
a  writ er’s f ut ur e lit er ar y  w or k  a n d t h eir i c o ni c ‘ g e ni us’.  It is  as if  c ult ur al 
m at eri alis m  a n d  n e w  hist ori cis m  h a d  n e v er  h a p p e n e d.

W hil e  Bec o mi n g  J a ne   m a k es  s o m e  us e  of  A ust e n’s l ett ers t o  h er  sist er, 
t h e  n arr ati v e  i n  Miss    A uste n    Re g rets   is  d eri v e d  a c c or di n g  t o  its    writ er, 
G w y n et h  H u g h es, l ar g el y fr o m  t h e  a ut h or’s  c orr es p o n d e n c e  a n d  di ari es. 
T h er e is  a  si mil ar  att e m pt i n t his  dr a m a t o  hi g hli g ht t h e ‘ h u m a n’  as p e cts 
of  Miss  A ust e n’s lif e.  St e v e n  Pil e i n  T he  D aily  Tele g r a p h   n ot e d:
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At  t h e  st art  of  t h e  2 1st  c e nt ur y   w e  ar e  all    m a dl y  i nt er est e d  i n    W h at  J a n e 
A ust e n    Was    R e all y    Li k e,   b ut  t h e  r e p orts  ar e  c o nf usi n g.  I n  t h e  ci n e m a 
Bec o mi n g  J a ne  s h o w e d  us  a n i nt elli g e nt  w o m a n  w h o  w as  n o n et h el ess f e mi-
ni n e  a n d  r o m a nti c,  b ut  t el e visi o n is  n ot  s o  e asil y f o ol e d  a n d  h as  c o m e  u p 
wit h s o m et hi n g f ar  m or e  c o m pl e x. ( 3  M a y  2 0 0 8)

T h e  c o m pl e xit y  of  t h e  c h ar a ct eris ati o n i n  Miss  A uste n  Re g rets  is  p artl y  a 
c o ns e q u e n c e  of J a n e  b ei n g  m or e  m at ur e.  Y et s h e is als o  p ortr a y e d as a  fl irt, 
wit h  a n  o c c asi o n al  s h ar p    m o c ki n g  t o n g u e,   w h o  is  gi v e n  t o  e nt h usi asti c 
d a n ci n g  a n d  dri n ki n g t o o  m u c h  wi n e.  J a n e’s  b e h a vi o ur  e n c h a nts  h er  n e w 
fri e n d  a n d  p ot e nti al  r o m a nti c  att a c h m e nt,    Dr    H a d e n,   w hil e  h er  f or m er 
fi a n c é, t h e  R e v er e n d  Br o o k  Bri d g es,  c h astis es  h er.  I n  a d diti o n, s h e is  als o 
s e e n  t o   b e  c o nst a ntl y   b es et   b y  fi n a n ci al  c o n c er ns,   p artl y   b e c a us e  t h e 
arr a n g e m e nts  of  h er  aff airs  ar e i n t h e  h a n ds  of  h er  fi n a n ci all y i n e pt  br ot h-
ers.  J a n e’s  writi n g  b est o ws  a  gr e at er  e c o n o mi c s e c urit y  o n  h ers elf  a n d  h er 
i m m e di at e f a mil y, as  w ell as a  d e gr e e  of f a m e (s h e  visits t h e  Pri n c e  R e g e nt’s 
li br ari a n    w h o  n e g oti at es    wit h  h er  f or  t h e  r o y al  d e di c ati o n  of  h er  n e xt 
n o v el).   T h e  ‘r e gr ets’  of  t h e  dr a m a’s  titl e  ar e  s o m e w h at  a m bi g u o us  a n d 
n u m er o us. J a n e r e gr ets t h at s h e is ill  a n d  m a y  n ot  c o m pl et e  h er  n o v el.  S h e 
a p p e ars  t o  r e gr et  t h at  s h e  di d  n ot  m arr y  h er fri e n d  Br o o k  Bri d g es .  T h e 
i nt er pr et ati o n  off er e d  h er e is t h at t his  d e cisi o n  n ot t o  m arr y is  p artl y  b as e d 
o n  a  b eli ef t h at  h e  w as ‘ n ot t h e  o n e’,  e v e n t h o u g h l at er  e x p eri e n c e t e a c h es 
h er  t h at ‘t h e  o nl y  w a y  t o  g et  a  m a n li k e  Mr  D ar c y is  t o  m a k e  hi m  u p’. 
T h er e is als o t h e r at h er  fl i p p a nt r e as o n  off er e d t h at ‘ T h e tr u e r e as o n I  h a v e 
n e v er f o u n d a  h us b a n d: I  n e v er f o u n d  o n e  w ort h  gi vi n g  u p  fl irti n g f or.’  Y et 
t h e  dr a m a als o s u g g ests t h at s h e  h as a  v er y r e al a n xi et y t h at s h e  w o ul d  h a v e 
n ot  b e e n  a bl e t o  c o nti n u e t o  writ e  b e c a us e  of  c hil dr e n  a n d f a mil y  c o m mit-
m e nts.   T h e  dr a m a  r e p e at e dl y  s h o ws  t h at  t h e  l ot  of    m ost   w o m e n  i n  t h e 
e arl y  ni n et e e nt h  c e nt ur y is t o  b e c o m e  w or n  o ut  a n d / or  di e  as  a r es ult  of 
h a vi n g  c hil dr e n:  h er sist er-i n-l a w  h as  di e d l e a vi n g  h er  br ot h er  wit h  el e v e n 
c hil dr e n;  h er  ni e c e is  pr e g n a nt  wit hi n  a  y e ar  of  h er  m arri a g e.  At t h e  c hris-
t e ni n g  of t his  c hil d,  J a n e’s  m ot h er  c o m m e nts  p u bli cl y  o n  J a n e’s i n a bilit y 
t o  h ol d  t h e  b a b y  c orr e ctl y,  b ut  o n e is l e d  t o  b eli e v e  t h at  t h e  a bs e n c e  of 
c hil dr e n  i n  J a n e’s  lif e  is  o n e  of  h er  r e gr ets.   A n ot h er  of  J a n e’s  r e gr ets  is 
s h o w n t o  b e t h at  h er sist er  C ass a n dr a  as k e d  h er  n ot t o  m arr y  as s h e  w o ul d 
b e l eft  al o n e.

T h e l ast  as p e ct  of t h es e t w o  fi l ms  w hi c h  h as  c o m e  u n d er  a c a d e mi c s cr u-
ti n y,  a n d t h at I  wis h t o  hi g hli g ht  h er e, is t h e  d e pi cti o n  of t h e  a ct u al  a ct  of 
writi n g.  As  n ot e d  e arli er,  t h e  c h all e n g e is  h o w  a  bi o pi c  mi g ht  m a k e  t his 
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vis u al a n d i nt er esti n g.  C art m ell, c o m p ari n g Bec o mi n g J a ne   wit h S h a kes pe a re 
i n  L o ve,  hi g hli g hts  h o w t h e  q uill /i n k  p e n  h as  b e c o m e  a fi l mi c,  a n d i n d e e d 
a  u ni v ers al, i c o ni c s y m b ol  of t h e  writ er.  M or e o v er, s h e  n ot es ‘ T h e  p e n is …
s y m b oli c  of fr ustr at e d  d esir e  as  w ell  as  a ri v al  or r e pl a c e m e nt  d esir e’, 1 7   a n d 
l at er  q u ot es  H ol d er n ess  w h o s a ys:

T h e i m a g e  d o v et ails  wit h  o ur r o m a nti c i d e a  of t h e  writ er,  p h ysi c all y  e n g a g e d 
i n  p utti n g   w or ds  o n  p a p er,  tr a nsf erri n g  t h o u g hts  a n d  e m oti o ns  fr o m  t h e 
mi n d,  vi a  t h e    m us cl es  a n d  n er v es  of  ar m  a n d  fi n g er,  t hr o u g h  t h e   writi n g 
i m pl e m e nt t h at  m a k es i m m e di at e  c o nt a ct  wit h t h e  p a p er.1 8

T his f o c us  o n  t h e  p h ysi c al,  a n d i n d e e d  ps e u d o-s e x u al,  a ct  of  artisti c  cr e-
ati o n c a n  b e s e e n i n t h e  o p e ni n g s c e n e  of  Bec o mi n g J a ne .  H er e  w e s e e J a n e 
A ust e n i n t h e  e arl y  m or ni n g  dr ess e d i n  ni g ht dr ess  a n d s h a wl,  writi n g  at  a 
s m all  d es k i n t h e  p arl o ur  of  a  c o u ntr y  c ott a g e.  T h e  o p e ni n g  s h ots  of t h e 
fi l m  l o vi n gl y  li n g er  o v er  a  p ast or al  s c e n e    wit h  a  s m all  vill a g e  n estli n g 
a m o n gst  r olli n g   hills,  a n d  c attl e  a n d   h ors es  gr a zi n g  i n  t h e  fi el d.    T h e 
s o u n dtr a c k is  d o mi n at e d  b y r ur al s o u n ds — bir d  c hir pi n g,  h ors es s n orti n g 
w hi c h  is  t h e n  o v er  t a k e n  b y  t h e  l o u d  ti c ki n g  of  a  cl o c k  i n  J a n e’s  r o o m 
w hi c h  s h o ws it is  6. 1 5  a. m.  A n i nt er esti n g  c h ar a ct eristi c  of  t his  o p e ni n g 
s c e n e is f ast c utti n g  b et w e e n l o n g-s h ots a n d a p p ar e ntl y i di os y n cr ati c cl os e- 
u ps.  B ef or e  h er  o n t h e  d es k is  a  p a g e,  bl a n k  b ut f or  a f e w s e nt e n c es,  a n d 
s h e  distr a ct e dl y t a ps  h er  p e n  o n t h e  d es k.  Aft er  o n e st all e d att e m pt t o  writ e 
a  s e nt e n c e  w hi c h is  cr oss e d  o ut  ( a n d t h e n  c ut  o ut  of t h e  p a g e)  s h e  st arts 
l et h ar gi c all y t o  pl a y  a  pi a n o.  T h e  c a m er a  p a ns  o utsi d e t h e  h o us e  a n d l o o ks 
b a c k t hr o u g h t h e  wi n d o w at a r at h er  m el a n c h oli c J a n e ti n kli n g  o n t h e  k e ys 
of t h e  pi a n o,  a n d t h e n  p a ns  u p t h e  w all  of t h e  h o us e t o l o o k i n  at  J a n e’s 
sist er  C ass a n dr a,  a n d  h er  p ar e nts sl e e pi n g  p e a c ef ull y.  T h e  n e xt s h ot is  of  a 
l ar g e  s o w  s u c kli n g  h er  pi gl ets  a n d  t h e   A ust e n’s  s er v a nt  arri vi n g  f or  t h e 
b e gi n ni n g  of  h er  w or ki n g  d a y.  As t h e s er vi n g  girl  e nt ers t h e  h o us e, J a n e is 
str u c k  b y  a n i d e a  w hi c h s h e fr a nti c all y s cri b bl es  d o w n,  a n d t h e n  u n d er  h er 
br e at h r e a ds  al o u d t h e  p ar a gr a p h s h e  h as  n o w  writt e n.  H er  e x u b er a n c e  at 
t his s u c c ess l e a ds  h er t o r et ur n t o  h er  pi a n o  a n d  pl a y  a j u bil a nt l o u d  pi e c e 
w hi c h  c a us es  t h e  s er v a nt  t o  dr o p  a  mil k j u g  o n  t h e  st airs,  t h e  pi gl ets  t o 
s c att er  al ar m e d, t w o  d o v es t o fl utt er fr o m t h e  d o v e  c ot e,  h er sist er t o r us h 
fr o m  h er  r o o m  a n d    m e et  h er  f ut ur e  fi a n c é  o n  t h e  l a n di n g  b ef or e  e a c h 
r etr e at  e m b arr ass e d  b y  t h e  l a c k  of  pr o pri et y,  a n d    Mrs   A ust e n  t o  s h o ut 
‘ J a n e’ j ust  as t h e fi l m’s titl e  a p p e ars  o n s cr e e n.  H er  m ot h er  c o nti n u es ‘t h at 
girl  n e e ds  a  h us b a n d  …  n o- o n e’s  g o o d  e n o u g h  … I  bl a m e  y o u f or t h at’.
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T his  o p e ni n g li n e  q uit e  cl e arl y is i nt e n d e d t o i ntr o d u c e t h e  b e gi n ni n g 
of  a  s eri es  of  r ef er e n c es  t o    m arri a g e  i n  t h e  fi l m  t h at  p ar all el  t h os e  i n 
A ust e n’s  P ri de  a n d  P rej u dice  (‘ It is  a tr ut h  u ni v ers all y  a c k n o wl e d g e d, t h at 
a si n gl e  m a n i n  p oss essi o n  of  a  g o o d f ort u n e,  m ust  b e i n  w a nt  of  a  wif e’, 
C h a p.  1 ). I n t his  c as e it is J a n e, t h e si n gl e  w o m a n  wit h o ut  a f ort u n e,  w h o 
m ust  b e i n  w a nt  of  a  h us b a n d.  I n  Mrs  A ust e n’s  d e cl ar ati o n,  w e  s e e  h o w 
J a n e’s  writi n g i m pli es  a si n gl e n ess s e p ar at e fr o m t h e  fi l m’s  o p e ni n g i m a g es 
of  p art n ers  a n d  n at ur al  pr o cr e ati o n  w hi c h i n cl u d e  C ass a n dr a  a n d  fi a n c é, 
Mr  a n d  Mrs  A ust e n ( w h o  e n g a g e i n s o m e  e arl y  m or ni n g  a m or o us  a cti vit y 
aft er  h er i niti al  c o m m e nts),  a n d  e v e n t h e t w o  d o v es fri g ht e n e d fr o m t h eir 
c ot e, al o n g  wit h t h e s o w a n d  h er  m a n y  pi gl ets.  T his is c ert ai nl y t h e  e x pli cit 
m e a ni n g  of t h e  o p e ni n g  of t his  fi l m.  Y et, t h er e is  p er h a ps  a n i m pli cit s u g-
g esti o n t h at t h e  a ct  of  writi n g is  als o  a  ps e u d o-s e x u al  a ct  of  cr e ati o n.  T h e 
s u c c essi o n  of cl os e- u ps  of i niti all y a p p ar e ntl y r a n d o m  o bj e cts t o g et h er cr e-
at es a  Fr e u di a n  n arr ati v e  of  writi n g as s e x u al cli m a x.  T h e s e q u e n c e  of s h ots 
fr o m a f ull-fr a m e s h ot  of t h e  b ott o m  of a  dri p pi n g  dr ai n- pi p e, t h e f o c us  o n 
t h e  pr o w  of  a  b o at  o n t h e ri v er, f oll o wi n g  b y  a  cl os e- u p  of J a n e’s  bl a c k  p e n 
b ei n g t a p p e d r e p e at e dl y  o n t h e t a bl e  b ef or e  b ei n g  di p p e d i n t h e i n k- w ell, 
f oll o w e d  b y  a  s h ot  of  a  d oll  sitti n g  i n  a    wi n d o w  s e at,  a n d  t h e n  J a n e’s 
e cst ati c  pi a n o  pl a yi n g l e a di n g t o t h e  br e a ki n g  of t h e  w at ers as t h e s er v a nt’s 
j u g is  br o k e n  o n t h e st airs  d o es  I t hi n k s u p p ort s u c h  a r e a di n g.  I n  a s e ns e 
t his  fi l m’s  r es p o ns e  t o  Gil b ert  a n d  G u b ar’s  q u esti o n ‘ Is  t h e  p e n  a  m et a-
p h ori c al  p e nis?’  w o ul d  b e  a r es o u n di n g  y es. 1 9   A n d  y et t h e  a u di e n c e l e ar n 
as t h e  fi l m  pr o gr ess es t h at  J a n e’s  cr e ati o n i n t his s c e n e is  a n  e arl y  dr aft  of 
Fi rst  I m p ressi o ns   w hi c h f o urt e e n  y e ars l at er  b e c a m e P ri de  a n d  P rej u dice . 
T h e  fi l m’s  m ai n  pr oj e ct is t o s h o w  h o w t h e  e v e nts t h e fi l m  d e pi cts  ar e t h e 
c at al yst f or  t h e  cr e ati o n  P ri de  a n d  P rej u dice .  T h e fi l m  pr o p os es  t h at  h er 
r el ati o ns hi p   wit h   T o m   L efr o y  i ntr o d u c es  h er  t o  t h e  ‘r e al’   w orl d  of  l o v e 
a n d  r el ati o ns hi ps    w hi c h  r es ults  i n  t h e  e m er g e n c e  of    A ust e n  as  a  gr e at 
writ er  b or n  o ut  of s a cri fi c e.

T his  t h e m e  of  s a cri fi c e  is  als o  a    m aj or  t h e m e  i n  Miss   A uste n   Re g rets . 
Li k e  h er  c h ar a ct er  E m m a,  J a n e  fi rst tri es  u ns u c c essf ull y t o  m a ni p ul at e t h e 
l o v e lif e  of  h er  ni e c e  F a n n y.  Y et  h er si g nifi c a nt r e fl e cti o n  o n  F a n n y’s  d esir e 
t o  b e  i n  l o v e  a n d  t o    m arr y  a n d  h er  o w n  r e gr et  at  n ot    m arr yi n g   Br o o k 
Bri d g es r es ults i n  a s u c c essi o n  of s c e n es  w h er e s h e is s e e n t o  writ e  p ass a g es 
fr o m Pe rs u asi o n .  H a vi n g  r et ur n e d fr o m  h er  br ot h er’s  h o us e i n  K e nt  s h e 
s ettl es i nt o  t h e  c ott a g e i n  H a m ps hir e  w h er e i n  a  v oi c e- o v er i nt ers p ers e d 
wit h  d o m esti c i m a g es  of  g utti n g  fi s h  a n d  pr e p ari n g f o wl s h e s a ys:
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M or e  t h a n  s e v e n  y e ars  w er e  g o n e  si n c e  t his littl e  r e c e nt  s orr o wf ul  hist or y 
h a d r e a c h e d its  cl os e.  S h e  h o p e d t o  b e  wis e  a n d r e as o n a bl e i n ti m e  b ut  al as, 
al as, s h e  m ust  c o nf ess t o  h ers elf t h at s h e  w as  n ot  wis e  y et.  S h e  h a d  us e d  hi m 
ill –  d es ert e d  a n d  dis a p p oi nt e d  hi m,  a n d  w ors e s h e  h a d s h o w n  a f e e bl e n ess 
of  c h ar a ct er  w hi c h  his  o w n  d e ci d e d  c o n fi d e nt t e m p er  c o ul d  n ot  e n d ur e.  S h e 
h a d  gi v e n  hi m  u p t o  o bli g e  ot h ers s h e  h a d  b e e n f or c e d i nt o  pr u d e n c e.  S h e 
l e ar n e d  r o m a n c e  as  s h e   gr e w   ol d er.    N at ur al  s e q u e n c e  t o  a n   u n n at ur al 
b e gi n ni n g.

B y  t h e  e n d  of  t his  p ass a g e,  C ass a n dr a is  wi pi n g  h er  t e ars  a w a y  wit h  h er 
a pr o n  b ut  J a n e  n ot es ‘ I  n e v er  w e e p  o v er  a n yt hi n g  w hi c h  mi g ht  m a k e  m e 
s o m e  m o n e y’.

Aft er  t h e   dis a p p oi nt m e nt   of  l osi n g  t h e   att e nti o n   of    Dr    H a y es  i n 
L o n d o n,  wit h  h er sist er-i n-l a w’s  w or ds ri n gi n g i n  h er  e ars ‘ It is a  gift  w hi c h 
g o d  h as  gi v e n  y o u. It is  e n o u g h I t hi n k’, J a n e  a g ai n r et ur ns t o  H a m ps hir e 
a n d t h er e is  a n  e xt e n d e d s c e n e i n  w hi c h  a n ot h er  p ass a g e fr o m  Pe rs u asi o n  
is  ‘ writt e n’.   T h e  p ass a g e  is  a g ai n  i nt ers p ers e d    wit h  s c e n es  of  lif e  at  t h e 
c ott a g e:

( A w a kes i n  a st a rt f r o m slee p. )   F or  a f e w  m o m e nts  h er i m a gi n ati o n  a n d  h er 
h e art   w er e  b e wit c h e d  ( o utsi de  i n  ni g ht g o w n  u n de r  a  t ree ) .  S h e  h a d  s o m e 
f e eli n gs  w hi c h s h e  w as  as h a m e d t o i n v esti g at e.  T h e y  w er e t o o  m u c h li k e j o y, 
s e ns el ess j o y (cl ose  u p of  pe n o n  p a pe r ) .  A n n e  h o p e d s h e  h a d  o utli v e d t h e  a g e 
of  bl us hi n g  ( me di u m s h ot  of  J a ne  i n  p a rl o u r ),  b ut  t h e  a g e  of  e m oti o n  s h e 
c ert ai nl y  h a d  n ot . ( C ass a n d r a lets i n  b r ot he r  a n d f a mily t h r o u g h t he  g ate. )  All 
of  t h e  o v er p o w eri n g  bli n di n g  b e wil d eri n g  eff e cts  of  str o n g  s ur pris e    w er e 
o v er  wit h  h er.  ( B ac k  of  he a d  – c a me r a sits j ust  be hi n d s h o ul de r. )   Still  h o w e v er 
s h e  h a d  e n o u g h t o f e el it  w as  a git ati o n,  p ai n,  pl e as ur e ( v oice  o ve r  F a n ny  a n d 
c hil d re n  c h asi n g  a  c hic ke n i n t he  y a r d ) ,  a t hi n g  b et w e e n  d eli g ht  a n d  mis er y 
(c hic ke n  c o r ne re d,  k nife s h a r pe ne d ) .   T h e  r o o m  s e e m e d  f ull  of  p ers o ns  a n d 
v oi c es  ( pl uc ki n g c hic ke n ) ,  a t h o us a n d f e eli n gs r us h e d  o n  A n n e  of  w hi c h t his 
w as t h e  m ost  c o ns oli n g.  ( D o o r c re a ks,  C ass a n d r a e nte rs  wit h t r ay, sets t a ble  –  
J a ne  f ree zes  wit h  pe n  a b o ve  p a pe r. )   B ut it  w o ul d  s o o n  b e  o v er (c hic ke n  gets 
he a d c ut  u p  –  C ass a n d r a re-e nte rs, J a ne st a n ds  u p  – c ries o ut i n p ai n ).  ( 1. 0 0. 3 3)

It is i nt er esti n g t h at  b ot h  of t h es e  p ass a g es  ar e  a  c o n gl o m er ati o n  of s ni p-
p ets fr o m  diff er e nt  p arts  of t h e  n o v el,  a n d  a n  a d a pt ati o n  of  A ust e n’s t e xt. 
S u c h  p asti c h e  w e  will s e e is  als o  p art  of  A uste nl a n d’ s  a p pr o a c h.  T h e  d o mi-
n at e  n ot e  of  b ot h  pi e c es  of  Pe rs u asi o n   w e  s e ei n g  b ei n g  c o m p os e d is  el e-
gi a c —t h e  cr e ati v e  a ct  h as  b e e n  b or n  fr o m  dif fi c ult  p ers o n al  e x p eri e n c e. 
T h e i d e as  arri v e  u n bi d d e n  a n d  ar e  wr e n c h e d fr o m  a n d i nt o t h e  or di n ar y 
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f a bri c  of  J a n e’s  lif e.   T h e  sil e nt  a ct  of   writi n g  is  s u p pl e m e nt e d  b y  v oi c e- 
o v er,  m usi c  a n d t h e  c or n eri n g,  killi n g  a n d  pr e p ar ati o n  of t h e f o wl f or t h e 
t a bl e.  As i n  Bec o mi n g  J a ne ,  t h e  cl os e- u p  o n  t h e  p e n is  a g ai n  si g nifi c a nt. 
H er e it is  p ois e d,  w aiti n g  a b o v e t h e  p a p er f or  J a n e t o r es u m e  h er  writi n g 
o n c e t h e r o o m is a g ai n  h er  o w n.  Y et  w h er e as t h e a ct  of  writi n g i n  Bec o mi n g 
J a ne   w as  al m ost  a n  a ct  of  pr o cr e ati o n,  h er e i n Miss  A uste n  Re g rets  it s e e ms 
a n  a ct  of  p ur g ati o n  a n d  it  is  s e e n  as  a n  a nti ci p ati o n  of  h er  o w n  d e at h. 
D es pit e  t h e  f a ct  t h at  t h es e  p ass a g es  ar e  n ot  u n a d ult er at e d    A ust e n,  t h e 
a u di e n c e is  m a n o e u vr e d i nt o  a  p ositi o n  w h er e t h e y  ar e  pr es e nt e d  wit h  a n 
i m a g e  of  a n  a ut h or  w h o  h as  c o nfr o nt e d  h er  d e m o ns  a n d  cr e at e d  a  gr e at 
w or k  of lit er at ur e.  T h us  as i n  Bec o mi n g J a ne , t h e i c o ni c fi g ur e  of  A ust e n is 
c h all e n g e d i n  Miss  A uste n  Re g rets ,  a n d it is  a g ai n  b uilt  o n t h e  ass u m pti o n 
t h at  as  St e p h e n  Pil e  n ot e d  a b o v e ‘ w e  ar e  all  m a dl y i nt er est e d i n  W h at J a n e 
A ust e n  Was  R e all y  Li k e’.  Ar g u a bl y t his  dr a m a,  u nli k e  Bec o mi n g J a ne , c a m e 
cl os er t o  e x a mi ni n g s o m e  of t h e s o ci al  a n d  hist ori c al  c o nt e xts  of  A ust e n’s 
lif e  a n d  w or k.  Y et it s h ar es  wit h Bec o mi n g  J a ne  its str at e g y  of  cr e ati n g  a n 
i m a g e  of  A ust e n  w hi c h is  s h a p e d  t hr o u g h  a fi lt er  of  t w e nt y-fi rst- c e nt ur y 
c o n c er ns.  A n d  h er e  a g ai n t h er e  ar e si mil ariti es  wit h t h e  fi l mi c  a d a pt ati o ns 
of  A ust e n’s  o w n  w or ks.  T h e r e cr e ati o n  of  A ust e n  h ers elf  as  a ‘f eisti er’  v er-
si o n  of  o n e  of  h er  o w n  h er oi n es  a p p e als,  as  Gi d di n gs  a n d  S el b y  n ot e d  of 
t h e  Cl assi c  S eri al  o n t el e visi o n, t o ‘s o ci all y,  s e x u all y,  a n d  p oliti c al  e nfr a n-
c his e d    w o m e n’  i n  t h e  c o nt e m p or ar y  a u di e n c e. 2 0     O n  t h e  o n e  h a n d  t h e 
h erit a g e  fi l m  dis pl a ys  a  c ult ur al  o bs essi o n  wit h t h e  p ast  b ut  p ar a d o xi c all y 
t h es e  pr o d u cti o ns  c at er t o t h e  a u di e n c e’s  p er c ei v e d  n e e d f or  A ust e n t o ‘ b e 
li k e  us’ — a  w o m a n  wit h  a  c ar e er,  s e ar c hi n g f or fi n a n ci al  s e c urit y,  a  g o o d 
s o ci al lif e,  a si g nifi c a nt r el ati o ns hi p  a n d  c hil dr e n.  W e  w a nt  A ust e n t o  h a v e 
a nti ci p at e d  t h es e  s h ar e d  m o d er n  pr e o c c u p ati o ns i n  h er  w or k,  b ut  t his is 
o nl y  a c hi e v a bl e  b y r a di c all y r e ali g ni n g  bi o gr a p hi c al  a n d  hist ori c al f a cts.

A U S T E N L A N D

T h e  fi l m A uste nl a n d ,  r el e as e d i n  2 0 1 3, is  b as e d  o n  t h e fi rst  A uste nl a n d  
n o v el  b y  S h a n n o n    H al e.  I n  t er ms  of  its  st yl e  a n d  c o nt e nt  t h e  fi l m  a n d 
n o v el r el y  o n its  a u di e n c e r e c o g nisi n g,  or  at l e ast i m pli citl y  u n d erst a n di n g, 
t h e f e at ur es  of t h e  cl assi c lit er ar y  a d a pt ati o n, t h e  bi o pi c,  a n d  als o t h e  n ar-
r ati v e  str u ct ur e  of  r o m a nti c  c o m e d y.  T h e titl e  of t h e  fi l m  e m p h asis es t h e 
si g nifi c a n c e  of  pl a c e t o t h e  c o n c e pt  of t h e  fi l m.  A ust e nl a n d t h e l o c ati o n i n 
t h e fi l m  h as  a  m at eri al  p arti c ul arit y,  b ut is f o u n d e d  o n  a r at h er  m or e  n e b u-
l o us   i nt er pr et ati o n   of   t h e   a ut h or’s   lif e   a n d    w or ks.    T h e   t er m  
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‘ A ust e nl a n d’  w as  us e d i n  2 0 0 2,  b y  B att a gli a  a n d  S a gli a,  as  a  c o n c e pt  t o 
d es cri b e  all t hi n gs  A ust e ni a n ‘ a  v ast,  virt u al t errit or y i n  a st at e  of  c o nti n u-
o us  e x p a nsi o n  a n d  c o n fi g ur ati o n’  cr e at e d  b y ‘r e a d ers  a n d  criti cs i n  t h eir 
e x pl or ati o ns  of  J a n e  A ust e n  a n d  h er  w or ks’. 2 1   Y et ‘ A ust e nl a n d’  als o  s u g-
g ests  ot h er  n o m e n cl at ur e,  s u c h  as  ‘ S h a k es p e ar e’s    C o u nt y’,  or  ‘ Br o nt ë 
C o u ntr y’,  e m pl o y e d  b y l o c al t o urist  b o ar ds.  Ni c ol a  Wats o n  d es cri b es s u c h 
lit er ar y  t o uris m  as  ‘ a  f usi o n  of  t h e  bi o gr a p hi c al    wit h  t h e  fi cti o n al’  a n d 
n ot es  of t h e  e m er g e n c e  of ‘ Br o nt ë  C o u ntr y’  at t h e  e n d  of t h e  ni n et e e nt h 
c e nt ur y:

it  t h us  e m er g es  as  a n  a m al g a m  of  bi o gr a p hi c al  a n d  a m bi g u o usl y  r e al  a n d 
fi cti v e l o c ati o ns. It is  p o p ul at e d i n dis cri mi n at el y  b y t h e sist ers t h e ms el v es,  b y 
t h eir fi cti o n al  c h ar a ct ers,  a n d  b y  h o us es  a n d  pl a c es  w hi c h  ar e  at  o n c e  fi cti v e 
(si n c e  t h e y  h a v e  us u all y  b e e n  tr a ns p os e d  a n d  h a v e  al w a ys  b e e n  r e- n a m e d) 
a n d  y et  w hi c h  ar e s uf fi ci e ntl y r e al t o  b e  d o c u m e nt e d,  m a p p e d,  m ar k e d  a n d 
vi e w e d. 2 2

I n s o m e r es p e cts, t h e t w o  bi o pi cs  dis c uss e d  e arli er  ar e  als o  a cts  of lit er ar y 
t o uris m  c o m bi ni n g  t h e  r e al  a n d  t h e  fi cti v e  as  w ell  as  d o c u m e nti n g  a n d 
m a p pi n g  p e o pl e  a n d  pl a c es t o  b e  m ar k e d  a n d  vi e w e d. I n  A uste nl a n d  t h e 
e c o n o mi c i m p er ati v e  of t his lit er ar y t o uris m is  als o  cl e arl y  a n d  c o mi c all y 
e x p os e d.  At t h e  b e gi n ni n g  of t h e  fi l m, t h e  pr o pri et or,  Mrs  W attl es br o o k, 
i n  a    m ar k eti n g  vi d e o  f or  tr a v el  a g e nts,   d es cri b es    A ust e nl a n d  ‘ as  t h e 
w orl d’s  o nl y J a n e  A ust e n i m m ersi v e  e x p eri e n c e’,  w h er e  A ust e n’s  n a m e is 
a s y n o n y m f or  b ot h lit er ar y  w or ks  a n d  a ut h or.  T h e ‘l a n d’  or l o c ati o n f or 
t his  e x p eri e n c e is r e v e al e d t o  b e  P e m br o o k e  P ar k,  a st at el y  h o m e i n t h e 
s o ut h er n  c o u nti es  of  E n gl a n d,  w hi c h  t h e  fi l m  r e cr e at es  at  t h e  N ati o n al 
Tr ust  pr o p ert y,  W est  W y c o m b e  P ar k.  T h e  fi rst s h ot  of t h e  h o us e  e c h o es 
t h e fr a mi n g  of s u c h l o c ati o ns i n Bec o mi n g  J a ne   a n d Miss  A uste n  Re g rets.  
Its  a p p ar e nt  a ut h e nti cit y  is  c o nstr u ct e d  f or  o n-s cr e e n  c ust o m ers  b y  its 
ass o ci ati o n  wit h t h es e  bi o pi c  fi l ms  a n d  ot h er  cl assi c lit er ar y  a d a pt ati o ns. 
T h e  c o u ntr y  h o us e  ass erts its  p ast or al  cr e d e nti als i n  t h e  fi rst l o n g-s h ot 
w h er e it is  s h o w n  p er c h e d  o n  a  hill, fr a m e d  b y  tr e es, fr o nt e d  b y  a l a k e 
a n d  b at h e d  i n  s u ns hi n e.  I n  a d diti o n,  t h e  fi l m  a u di e n c e  h e ar  a  cl assi c al 
m usi c  s c or e i n viti n g f urt h er  c o m p aris o ns  wit h  pr e vi o us  fi l mi c  c o nstr u c-
ti o ns.   T h e  fi l m  t h us  d eli b er at el y  cr afts  its  l o c ati o n  fr o m  t h e  tr o p es  of 
cl assi c  lit er ar y  a d a pt ati o ns  a n d  bi o pi cs,  a n d  y et  at  t h e  s a m e  ti m e  t h es e 
c o n v e nti o ns  ar e  c o m m a n d e er e d t o  b e c o m e  p art  of  a  p ar o d y  or  p asti c h e 
of t h os e  v er y  fi l ms.
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T h e ‘i m m ersi v e  e x p eri e n c e’  pr o mis e d t o  A ust e nl a n d’s  c ust o m ers is t h e 
pr o mis e  of  r o m a n c e.  I n  a n ot h er  p ar all el    wit h  t h e    A ust e n  bi o pi cs,  t h e 
‘ e x p eri e n c e’ is l o os el y  b as e d  o n  m o m e nts  or tr o p es fr o m t h e  n o v els,  p ar-
ti c ul arl y P ri de  a n d  P rej u dice .  T h e  pr e mis e  of t h e fi l m is t h at t h e  h er oi n e, 
J a n e    H a y es,  a n   A m eri c a n,   will  eit h er  fi n d  r o m a n c e  at   A ust e nl a n d  or  b e 
c ur e d  of  h er  o bs essi o n  wit h  J a n e  A ust e n’s  w orl d,  a n d i n  p arti c ul ar,  D ar c y 
a n d  P ri de  a n d  P rej u dice .  J a n e  H a y es’ l o n g-st a n di n g  o bs essi v e n ess is ill us-
tr at e d t hr o u g h  a s h ort s eri es  of fl as h b a c ks  of f or m er r o m a nti c  e n c o u nt ers 
bli g ht e d  b y  h er  o bs essi o n   wit h    D ar c y.   T h e  i nt eri or  of  h er  a p art m e nt  is 
s h o w n t o  b e  cl utt er e d  wit h  A ust e n  m e m or a bili a,  a n d is  a s hri n e t o  a  kits c h 
v ersi o n  of   A ust e n   wit h  its  c oll e cti o n  of  t e a p ots,  c hi n a  c u ps  a n d  s a u c ers, 
d oll’s  h o us es,  d olls i n  ei g ht e e nt h- c e nt ur y  dr ess,  a f ull-si z e  c ar d b o ar d  c ut- 
o ut  of  C oli n  Firt h  as  D ar c y  w hi c h  d o mi n at es  h er li vi n g  ar e a,  a n d  a  b e d-
r o o m  of fl or al c hi nt z,  wit h ‘ D ar c y  w as  h er e’  writt e n  o v er t h e  b e d.  Wit h t h e 
l ast  of  h er s a vi n gs  J a n e  H a y es  e m b ar ks f or  A ust e nl a n d.  F oll o wi n g  a s eri es 
of  est a blis hi n g  s h ots  of  r at h er  cli c h é d  L o n d o n  t o urist  sit es i n cl u di n g  t h e 
H o us e  of  P arli a m e nt,  m ar c hi n g  g u ar ds m a n  a n d r e d t el e p h o n e  b o x es, t h e 
fi l m  s h o ws  h er  arri vi n g  at  a  L o n d o n  air p ort.  I n  a n  o v er h e a d  s h ot  w e  s e e 
h er  s w e e pi n g  t hr o u g h  t h e  t er mi n al  i n  a  l o n g  r e d  p ol y est er  dr ess,  of  a 
v a g u el y  R e g e n c y / Vi ct ori a n st yl e,  a r e d- h o o d e d  cl o a k,  a n d  w e ari n g  a n ill- 
fi tti n g  fl i ms y  b o n n et.   At  t h e  c oll e cti o n  p oi nt  f or   A ust e nl a n d,  s h e    m e ets 
o n e   of   h er  f ell o w   g u ests,    w h o    w hil e   n ot   dr ess e d  i n   p eri o d  c ost u m e, 
a n n o u n c es  h ers elf, r e a di n g fr o m  n ot es  pr o vi d e d  b y  A ust e nl a n d, t o  b e  Miss 
C h ar mi n g.    T his  c h ar a ct er  pl a y e d  b y  J e n nif er    C o oli d g e  b e c o m es  J a n e’s 
c o n fi d a nt e,  alt h o u g h it is  s o o n  cl e ar t h at  s h e  s e e ks  a  diff er e nt  e x p eri e n c e 
fr o m t h at  of J a n e  at  A ust e nl a n d.  T h e y  ar e  c oll e ct e d  b y  a  c h a uff e ur  dri vi n g 
a  cl assi c  R olls  R o y c e,  w hi c h  Miss  C h ar mi n g  r ef ers  t o  as  a ‘ c ar fr o m  t h e 
1 8 0 0s’  a n d  l at er  as ks  if  t his  is  ‘t h e   C hitt y   C hitt y   B a n g   B a n g  c ar’?   T his 
o p e ni n g s e cti o n  of t h e  fi l m t h us ill ustr at es its  A m eri c a n  visit ors’  y e ar ni n g 
f or  hist ori c al  a ut h e nti cit y i n  E n gl a n d  a n d  at  A ust e nl a n d,  w hil e  at t h e s a m e 
ti m e  n ot  b ei n g  e ntir el y s ur e  w h at s u c h  a ut h e nti cit y  w o ul d l o o k li k e.  T h e y 
ar e s e e ki n g t h e ‘ L C  – lif e  c h a n gi n g  e x p eri e n c e  …  g et t o  pl a y t h e  h er oi n e 
of  y o ur  v er y  o w n   A ust e n  st or y’  as  pr o mis e d  b y  J a n e’s  tr a v el  a g e nt,  b ut 
t h eir s e ar c h f or tr a nsf or m ati o n is  pr e di c at e d  o n  a  mis c o n c ei v e d  a n d i n a c-
c ur at e f a nt as y  m o d el  of  A ust e n  a n d  h er  w or ks.  T h e tr o p e  of  a n  e n a ct e d, 
b ut  disl o c at e d, f a nt as y is  est a blis h e d  cl e arl y  b y  J a n e’s ‘ Littl e  R e d  Ri di n g 
H o o d’  c ost u m e  et c h e d  a g ai nst t h e  m o d er nist st yli n g  of t h e  air p ort  arri v al 
t er mi n al.
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A ust e nl a n d,  t h e  l o c ati o n,  os cill at es  r a pi dl y  b et w e e n  t h e  utilis ati o n  of 
g e n ui n e  hist ori c al  b uil di n gs  a n d  gr o u n ds,  as  dis c uss e d  a b o v e,  a n d  t h e 
o b vi o us  i n a c c ur a ci es  of  t h e  p erf or m a n c e  of  t h e  ‘i m m ersi v e  e x p eri e n c e’ 
st a g e d  wit hi n it. J a n e  H a y es is  gi v e n t h e  ps e u d o n y m  Miss  Erst w hil e,  m ar k-
i n g  h er affi nit y  wit h a  b y- g o n e a g e.  Of t h e t hr e e  visit ors t o  A ust e nl a n d, s h e 
is  t h e  o n e    m ost  v ers e d  i n  t h e  n o v els,    w h er e as    Miss   A m eli a    H art wri g ht 
g us hi n gl y  e nt ers i nt o t h e  c ost u m e  dr a m a  a n d  Miss  C h ar mi n g f ails t o r e g-
ist er t h at P ri de  a n d  P rej u dice  is t h e titl e  of  a n  A ust e n  n o v el,  a n d  a p p e ars 
m or e  f o c us e d  o n  p ossi bl e  r o m a nti c  li ais o ns  d uri n g  h er  v a c ati o n.   T h es e 
t hr e e   w o m e n  i nt er esti n gl y  s e e m  t o    mirr or    Hi gs o n’s  ‘t hr e e  s e p ar at e  b ut 
cl os el y r el at e d  m ar k ets  or  a u di e n c es f or t h es e lit er ar y  bi o pi cs’ 2 3   m e nti o n e d 
a b o v e —t h os e  s e e ki n g  t h e  lit er ar y,  t h e  c ost u m e  dr a m a  a n d  t h e  r o m a nti c 
dr a m a. Ir o ni c all y, it is J a n e, t h e  m ost i nf or m e d  of t h e  visit ors,  w h o,  d uri n g 
h er  w el c o m e  m e eti n g  at  A ust e nl a n d  wit h t h e  pr o pri etr ess, is  d o w n gr a d e d 
t o t h e  c o p p er  p a c k a g e  b e c a us e s h e  h as i n a d v ert e ntl y  p ai d f or  a l o w er l e v el 
e x p eri e n c e. It is  cl e ar t h at t h er e is  a  m o d er n  e c o n o mi c  b ott o m li n e i n t his 
e nt er pris e. It is r at h er t e m pti n g t o s u g g est t h at t his  als o  c o mi c all y  e x p os es 
t h e  fi n a n ci al  c o nstr ai nts  of  all    m o d er n  st a gi n gs  of   A ust e n.  I n  t h e  fi l m, 
J a n e’s  c o p p er  p a c k a g e  m e a ns t h at i niti all y  s h e is  d e ni e d t h e ‘ fi n e’  cl ot h es 
a n d  a c c o m m o d ati o n  of  h er t w o f ell o w f e m al e  p arti ci p a nts,  a n d is  all o c at e d 
t h e  r ol e  of  p o or  r el ati o n  t o  t h e f a mil y  at  t h e  H o us e,  a n d it is fr o m  t his 
l o wl y  p ositi o n t h at s h e  n e g oti at es t h e r e cr e at e d lif e  of  a n  A ust e n  h er oi n e 
s e e ki n g r o m a n c e.

T h e ‘i nt er a cti v e e x p eri e n c e’  of  A ust e nl a n d is f o u n d e d  o n a  p erf or m a n c e 
w h er e  e v er y o n e,  b ut t h e  p a yi n g  g u ests, is  a  p ai d  a ct or.  T h e st a gi n g  of t his 
p erf or m a n c e  e m br a c es  a  n u m b er  of f e at ur es t h at  w o ul d  b e f a mili ar t o its 
ci n e m a  a u di e n c es,  a n d t o its  p arti ci p a nts.  T h e i nt eri ors  of t h e  H o us e  ar e 
r e c o g nis a bl e  as t h os e  of t h e  R e g e n c y  h o us es  of  cl assi c  a d a pt ati o ns,  w hil e 
at t h e s a m e ti m e t h e y  ar e  e x c essi v el y  a n d  p ar o di c all y  fi ll e d  wit h o bjets  d’ a rt  
a n d  cl utt er e d  wit h  fl o w er  dis pl a ys,  p ai nti n gs  a n d st at u ett es.  T h e  c ost u m es 
of  t h e    w o m e n  ar e  a ut h e nti c all y  s h a p e d  b ut  t h e y  utilis e  a  t o o    m o d er n 
c ol o ur  p al ett e  a n d  ar e  e x c essi v el y  a c c ess oris e d.  T h e y  ar e  t h e  e pit o m e  of 
w h at  V oi gts- Vir c h o w  c all e d ‘ c ost u m e  pr o ps i n  a n  o c c u p ati o n al  v a c u u m  or 
st at e  of  p er m a n e nt r e cr e ati o n’. 2 4   T h e  m al e a ct ors ar e sli g htl y  m or e a ut h e n-
ti c all y  c ost u m e d,  a n d i n  o n e  of  a  n u m b er  of i nt ert e xt u al r ef er e n c es i n t h e 
fi l m, t h e  d ar k s uit  w or n  b y  Mr  N o bl e y ( J. J.  F eil d), t h e  D ar c y es q u e l e a d -
i n g  m a n i n t h e  A ust e nl a n d  p erf or m a n c e,  w as  w or n  b y  C oli n  Firt h as  D ar c y 
i n  t h e  1 9 9 5 P ri de  a n d  P rej u dice .  Si mil arl y  R u p ert  Va nsitt art,  w h o  pl a ys 
Mr  W attl es br o o k i n  A uste nl a n d ,  als o  pl a y e d t h e si mil ar  dr u n k e n fi g ur e  of 
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Mr  H urst i n t h e s a m e t el e visi o n  pr o d u cti o n.  O n e  mi g ht s u g g est t h at t h es e 
i nt ert e xt u al  r ef er e n c es,   w hi c h  ar e  li k el y  t o  g o  u n n oti c e d  b y  all  b ut  t h e 
m ost  assi d u o us  of  vi e w ers,  t o g et h er  wit h  J.  J.  F eil d’s  pr e vi o us  c asti n g  as 
H e nr y  Til n e y i n  N o rt h a n ge r  A b bey   ( 2 0 0 7),  ar e,  c uri o usl y,  a n  att e m pt t o 
est a blis h t h e  a ut h e nti c  cr e d e nti als  of t h e  fi l m  pr oj e ct its elf,  e v e n  as it  p ar o-
di es t h e s p e ct a c ul ar f ail ur e  of t h e  A ust e nl a n d  e x p eri e n c e.

T his  A ust e nl a n d  e x p eri e n c e f o c us es  o n  a  n u m b er  of  dr a m ati c s c e n ari os, 
st a g e d  b y t h e  a ct ors i n  A ust e nl a n d, t o  pr o vi d e  o p p ort u niti es f or t h e  g u ests 
t o  b e c o m e  r o m a nti c all y  e nt a n gl e d.   T h er ef or e,  i n  a cti viti es  d eri v e d  fr o m 
A ust e n’s  n o v els,  bi o pi cs  a n d  ot h er  cl assi c lit er ar y  a d a pt ati o ns,  t h e  a ct ors 
cr e at e s c e n es i n v ol vi n g  el a b or at e  di n n ers  a n d  pi c ni cs,  c ar d  g a m es,  m usi c al 
s oir é es, a m at e ur t h e atri c als a n d  o ut d o or s p orti n g a cti viti es.  T h e l att er  pr o-
vi d es t h e  m o m e nt f a mili ar fr o m cl assi c lit er ar y a d a pt ati o ns, a n d s e e n i n t h e 
cri c k et  s c e n e i n  Bec o mi n g  J a ne,   w h er e t h e ‘f e m al e  u pst a g es t h e  m al e i n  a 
n or m all y  m al e- c e ntr e d  a cti vit y’. I n t his  fi l m J a n e  Erst w hil e is t h e  b est s h ot 
i n t h e  gr o us e-s h o oti n g  c o m p etiti o n,  a n d t his  m o m e nt is  gi v e n s o m e  ci n-
e m ati c  a ut h e nti fi c ati o n,  b y  e m pl o yi n g t h e  bi o pi c  c o n v e nti o n  of t h e  cl assi-
c al  m usi c al s c or e,  w hi c h is  h er e a  M o z art  H or n  C o n c ert o.  N e v ert h el ess, at 
t h e s a m e ti m e t his s c e n e  b e c o m es  p art  of  a r u n ni n g  vis u al j o k e i n t h e fi l m 
ar o u n d st uff e d  a ni m als  a n d  bir ds.  T h e  gr o us e J a n e ‘ kills’  ar e  alr e a d y  d e a d, 
a n d  h a v e  b e e n st uff e d a n d t h e n l a u n c h e d i nt o t h e air f or  h er t o s h o ot.  T his 
s h e  d o es i n t h e st yl e  of  a rifl e-t oti n g  A m eri c a n s ettl er.  T a xi d er m y is  e v er y-
w h er e i n t h e  fi l m fr o m t h e  bir ds  w hi c h  e m b ellis h t h e  w o m e n’s  h air t o t h e 
p e a c o c ks  a n d f ar m  a ni m als  d ott e d  ar o u n d  t h e  est at e.  T his  m otif  c o ul d  I 
t hi n k   b e   a   p ar o di c  r ef er e n c e  t o  t h e   v er y  r e al   a ni m als    w hi c h  i n h a bit 
L o n g b o ur n e  i n  J o e    Wri g ht’s  2 0 0 5  P ri de  a n d  P rej u dice .    M or e o v er,  t his 
t a xi d er m y is a  m ar k er  of t h e artifi c e  w hi c h is at t h e  h e art  of t h e  A ust e nl a n d 
e x p eri e n c e,  a n d  p er h a ps    m or e  si g ni fi c a ntl y  b e c o m es  a    m et a p h or  f or  t h e 
w a ys  bi o pi cs  s e e k  t o  o bj e ctif y  a n d  pr es er v e  t h e  li v es  a n d   w or ks  of  t h eir 
s u bj e cts.

T h e  a cti viti es  at  A ust e nl a n d,  as  s e e n i n  t his  gr o us e-s h o oti n g  e pis o d e, 
als o  bri n g  E n glis h  a n d  A m eri c a n  b e h a vi o urs  a n d i nt er ests i nt o st ar k  c o n-
tr ast.    T his  c a n  b e  s e e n  i n  t h e  att e m pts  b y    Miss    C h ar mi n g  t o  i mit at e 
E n glis h n ess i n  h er  s p e e c h  b y  m a n gli n g  v o w els  a n d  r es orti n g t o ‘t all y  h o’ 
a n d i n a c c ur at e ‘t o p  of  t’ m or ni n g’  utt er a n c es  b ef or e  c o m m e nti n g  t h at ‘ I 
r e all y  e nj o y  c o n v ers ati n g’.  L a d y  A m eli a  H art wri g ht is li n g uisti c all y  c o n-
vi n ci n g  i n  t h e  r ol e  of  a n  e c c e ntri c,  c o mi c   E n glis h  arist o cr ati c  a n d  y et  is 
r e v e al e d  at t h e  e n d t o  b e  a  b or e d  w e alt h y  A m eri c a n  m arri e d t o  a n  ol d  a n d 
aili n g   h us b a n d.  J a n e    Erst w hil e,   h o w e v er  r et ai ns   h er    A m eri c a n  a c c e nt 
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t hr o u g h o ut,  d es pit e  t h e  c o a c hi n g  off er e d  b y  Miss  C h ar mi n g.  Gi v e n  t his 
fi l m is  oft e n  p ar o di c i n its i nt e nti o ns, t his  dis c ussi o n  ar o u n d  a p pr o pri at e-
n ess  of  v o c a b ul ar y  a n d  a c c e nt  c o ul d  b e  s e e n  t o  r ef er e n c e  t h e  e x pl oits  of 
ot h er  A m eri c a n  a ctr ess es  t a ki n g  r ol es i n  A ust e n  dr a m as.  F or  e x a m pl e, i n 
t h e  p urs uit  of  ‘ a ut h e nti cit y’,    A n n e    H at h a w a y,    w h e n  pl a yi n g    A ust e n  i n 
Bec o mi n g J a ne   w as  willi n g t o i m m ers e  h ers elf i n ‘ a  vill a g e i n  E n gl a n d f or  a 
m o nt h’, i n  or d er  t o  c h a n g e  h er  a c c e nt,  w hi c h,  as  H o p ki ns  n ot es, ‘ w as  a 
cl e ar  ur g e t o  fi d elit y’. 2 5   Y et it  als o  e m p h asis es  h o w i n  c o nt e m p or ar y  a d a p-
t ati o ns  of  A ust e n’s lif e  a n d  w or ks, t h e tr a ns atl a nti c  p ers p e cti v e  o n  E n glis h 
h erit a g e is  a si g ni fi c a nt s h a pi n g f a ct or.

T h e  fi l m t h er ef or e  gi v es  a  n u m b er  of  e x a m pl es  of t h e  diffi c ult y  of  cr e at-
i n g  a  v ersi o n  of  A ust e n’s lif e  a n d  w or k i n  t h e  m o d er n  w orl d.  As  w ell  as 
t h os e  m e nti o n e d  a b o v e, t h e fi l m  oft e n  us es  m usi c t o  d e m o nstr at e t h e t e n-
si o ns  a n d  a m bi g uiti es  of  s u c h  a n  e n d e a v o ur.    Cl assi c al    m usi c  is  us e d  t o 
e n d ors e  t h e  l e giti m a c y  of  t h e  fi l m  a n d  t h e  c o nstr u ct e d    A ust e nl a n d  as 
n ot e d  e arli er,  b ut  c o nt e m p or ar y  p o p ul ar  m usi c is  us e d t o  e n d ors e  diff er-
e n c e  a n d  hist ori c al  dist a n c e.  All t h e  w o m e n  w h e n  c all e d  u p o n t o  d e m o n-
str at e t h e  m usi c al a n d si n gi n g s kills  of t h e t y pi c al  A ust e n  h er oi n e ar e f o u n d 
s a dl y  w a nti n g. J a n e  Erst w hil e i n vit e d t o  e nt ert ai n t h e  g at h eri n g,  pr o v o c a-
ti v el y  pl a ys  a  o n e-fi n g er e d  pi a n o  v ersi o n  of  a n  A m eri c a n  hi p- h o p s o n g  b y 
N ell y t h at  b e gi ns i n  h er  v ersi o n  wit h ‘it is  g etti n g s o  h ot i n  h er e  /  I t hi n k 
I  will t a k e  m y  cl ot h es  off ’.  C o m e d y is  pr o vi d e d  b y t h e  c o ntr ast  wit h t h e 
m o d er n  a n d  c o nt e m p or ar y,  b ut t h e s o n g  als o  p ar o di es  h o w  d esir e is  oft e n 
si g n all e d,  a d mitt e dl y  m or e s u btl y,  vi a s u c h  pi a n o  p erf or m a n c es i n  bi o pi cs 
a n d  cl assi c lit er ar y  p erf or m a n c es.

B ut  w h at  of t h e r o m a n c e i n t his  fi l m? I n t h e  bi o pi cs  of  A ust e n  w e  h a v e 
s e e n  t h at,  i n  c o m p aris o n  t o  h er  n o v els,  r o m a nti c  l o v e  is  n ot  a bl e  t o  b e 
p ortr a y e d  as  h a p p y- e v er- aft er,  b as e d  o n ‘t h e si m pl e f a ct t h at  all  h er  h er o-
i n es fi n d t h eir  m a n,  b ut  J a n e  A ust e n  di d  n ot’. 2 6   A n d  y et,  as  w e  h a v e s e e n, 
d es pit e t his, r o m a nti c l o v e is  p ositi o n e d  as tr a nsf or m ati v e i n t h es e  bi o pi cs. 
A uste nl a n d  is at  h e art a r o m a nti c c o m e d y ( a r o m c o m) a n d  p ossi bl y a c hi c k 
fl i c k,  s o it  c o m es  as  n o  s ur pris e t h at t h e i d e a  of  r o m a n c e is  a g ai n  c e ntr al. 
A ust e nl a n d,  t h e  pl a c e,   wit h  its  c o m m er ci al  tr a ns a cti o ns,  l a y ers  of  r e alit y 
a n d  p erf or m a n c e,  c o m pli c at es  t h e  r e c o g niti o n  of  tr u e l o v e,  as it  d o es i n 
A ust e n’s  n o v els.  Y et t his  g a m e- pl a yi n g  pr o vi d es i n t h e  fi l m  a m pl e  o p p or-
t u niti es  f or  t h e  c ust o m ar y    mis u n d erst a n di n gs   of  r o m a nti c  c o m e d y  t o 
d e v el o p.  J a n e  H a y es / Erst w hil e  cl e arl y  u n d erst a n ds t h at  Mr  N o bl e y is t h e 
Mr  D ar c y  fi g ur e i n t h e  p erf or m a n c e  b ei n g  e n a ct e d  at t h e  H o us e,  b ut s h e 
is i niti all y attr a ct e d  b y s o m e o n e  w h o s e e ms  m or e ‘r e al’, t h e s er v a nt  M arti n 
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w h o  s e e ms  t o  criti q u e  t h e   A ust e n es q u e   w orl d.   T h e  vi e w er,  h o w e v er,  is 
s o o n s h o w n  M arti n  b e hi n d t h e s c e n es  at  A ust e nl a n d, r el a xi n g  b y  a s wi m-
mi n g  p o ol  dis c ussi n g J a n e,  wit h t h e  ot h er  m al e  a ct ors.  T his s c e n e  a p p e ars 
t o  p ar o d y  o n e  of  t h e  cl assi c  n o v els  ‘f e m al e-fri e n dl y  n arr ati v e  a d diti o ns, 
s u c h  as t h e i ns erti o n  of  a  b at hi n g  or s e mi- dr ess e d  m a n’, i n  a  b e hi n d-t h e- 
s c e n es  m o m e nt t h at  s h o ws  C a pt ai n  E ast i n  a  c ust o m ar y  st at e  of  u n dr ess. 
J a n e,  h o w e v er, f ails t o r e c o g nis e t h at  M arti n is  als o  gi vi n g  a  p erf or m a n c e, 
al b eit  o n e  of  a  dis gr u ntl e d  a ct or  at  A ust e nl a n d,  a n d  h e is  h er  d esi g n at e d 
c o p p er  p a c k a g e  r o m a nti c  p art n er.    M arti n  is  ar g u a bl y  t h e    Mr    Wi c k h a m 
c h ar a ct er i n t h e  fi l m.  Mr  N o bl e y,  o n t h e  ot h er  h a n d, tri es  u ns u c c essf ull y t o 
r e v e al  his r e al  aff e cti o ns f or  h er  u n d er t h e  g uis e  of t h e t h e atri c al  e nt ert ai n-
m e nt.  T h er e is  als o  s o m e  e vi d e n c e i n  A uste nl a n d   t h at,  as i n  t h e  bi o pi cs, 
r o m a nti c l o v e c a n tr a nsf or m  o n e’s artisti c lif e. I n t h e  n o v el A uste nl a n d  t h e 
c h ar a ct er  of J a n e  H a y es is a  gr a p hi c  d esi g n er  w h o  w hil e st a yi n g i n  E n gl a n d 
r e c o v ers  h er l ost t al e nt f or  p ai nti n g.  I n t h e fi l m, t h er e is  a r e m n a nt  of t his 
p arti c ul ar  tr a nsf or m ati v e  p o w er  of l o v e,  wit h  J a n e’s  c o nti n u e d  s k et c hi n g 
a n d  N o bl e y’s  c o m m e nts ‘ y o u  ar e  a n  artist’ [ 5 9. 0 9 ].

H o w e v er,  t h e  fi l m    m or e  p arti c ul arl y  s e e ms  t o  utilis e  t h e  ar c h et y p al 
str u ct ur e  of  r o m a nti c  c o m e d y    m or e  f a mili ar  i n  S h a k es p e ar e’s  r o m a nti c 
c o m e di es.  T h e  fi l m’s tri p artit e str u ct ur e  e n a bl es t h e f esti v e  h oli d a y  w orl d 
of  A ust e nl a n d t o  pr o vi d e a r el e as e fr o m t h e  n or m al  w orl d t o f a cilit at e cl ari-
fi c ati o n  a n d tr a nsf or m ati o n,  as  n ot e d  b y  C.  L.  B ar b er, ‘t hr o u g h r el e as e t o 
cl ari fi c ati o n’. 2 7   F or t h e  h er oi n e  of t h e fi l m t his cl arifi c ati o n c o m es i n st a g es. 
T h e  b e gi n ni n g  of  t his  pr o c ess is  si g n all e d  b y  t h e  c o n v e nti o n al  r o m a nti c 
‘ m a k e- o v er’  as  s h e  dis c ar ds t h e  c ost u m e  of t h e  c o p p er  p a c k a g e  a n d t a k es 
‘ c h ar g e  of  h er  o w n st or y’.  F oll o wi n g a  m usi c al a n d  d a n c e s e q u e n c e t o  Ki m 
C ar n es’   1 9 8 1   v ersi o n   of  ‘ S h e’s   g ot    B ett e    D a vis’s   e y es’   (r ef er e n ci n g 
Eli z a b et h  B e n n et’s  e y es  a n d t h e fr a mi n g  of  Ki er a  K ni g htl e y’s  e y es i n  2 0 0 5 
fi l m),2 8   J a n e  ass erts, i n  a  n e ar  q u ot ati o n  of Miss  A uste n  Re g rets  t h at s h e is 
si n gl e  b e c a us e ‘ g o o d  m e n ar e fi cti o n al’.  T h e fi n al st a g es  of t his cl ari fi c ati o n 
c o m es  at t h e  o bli g at or y  fi n al  B all  w h er e s h e  d e cl ar es s h e ‘ w a nts s o m et hi n g 
r e al’  n ot  w h at  s h e  t a k es  t o  b e  t h e  s h a m  pr o p os al  of  N o bl e y.  T his is f ol-
l o w e d  b y t h e fr a c as  at t h e  air p ort  w h er e t h e t w o  m e n lit er all y fi g ht f or  h er 
aff e cti o n.   T h e n  t h e  fi n al  st a g e  i n  t h e  cl ari fi c ati o n  is    N o bl e y’s  arri v al  i n 
A m eri c a  at  h er  a p art m e nt  r e c e ntl y  d e cl utt er e d  a n d  cl e ar e d  of its  A ust e n 
p ar a p h er n ali a.    N o bl e y,  i n  t his  diff er e nt  l a n d,  is  r e v e al e d  t o  b e  a  hist or y 
Pr of ess or  a n d  n o vi c e  a ct or  at   A ust e nl a n d,   w h o  n e v ert h el ess  af fi r ms  t h e 
b e n e fi ts  of t h e  A ust e nl a n d  e x p eri e n c e: ‘ I  us e d t o t hi n k  m y  A u nt’s  pr of es-
si o n   w as  s o m e w h at  gr ot es q u e.   B ut  t h e  tr ut h  is  I  e nj o y e d  st e p pi n g  i nt o 
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hist or y.  T h e i d e a  of  a si m pl er  w orl d  w h er e l o v e is str ai g htf or w ar d  a n d l ast-
i n g.  I  b eli e v e  w e  h a v e t h at i n  c o m m o n.  A n d  all  of t his is s e c o n d ar y t o t h e 
f a ct  t h at  I  a m  c o m pl et el y    m a d  a b o ut  y o u’  ( 1. 2 6. 1 3)  ‘ I  s a w  y o u  i n  t h e 
t h e atri c al  a n d  y o u  w er e n’t  Miss  Erst w hil e.  N eit h er  of  us is  c a p a bl e  of  pr e-
t e n di n g’  ( 1. 2 7. 0 6).  T h e fi l m  h as r e v e al e d t h at  A ust e nl a n d, t h e  pl a c e, is  a 
p o orl y  c o nstr u ct e d  art ef a ct,  y et  p ar a d o xi c all y  o ut  of  it  a p p e ars  t o  c o m e 
tr a nsf or m ati o n,  u n d erst a n di n g  a n d  r e al l o v e.  A ust e n is  vi n di c at e d i n  h er 
r el e v a n c e t o t h e  c o nt e m p or ar y  w orl d  a n d J a n e  g ets  h er  m o d er n  D ar c y.

T his  af fi r m ati o n is  c o nfi r m e d i n  t h e  fi n al  s e q u e n c e  of  t h e  fi l m,  w h er e 
H e nr y  N o bl e y a n d J a n e  H a y es r et ur n t o t h e  n e wl y r ef ur bis h e d  A ust e nl a n d. 
T h e y  ar e s e e n str olli n g t hr o u g h t h e  gr o u n ds  w h er e t h e ‘i nt er a cti v e  e x p eri-
e n c e’   h as   b e e n  t ur n e d  i nt o   a n    A ust e n  f u nf air   o w n e d   n o w   b y    Miss 
C h ar mi n g.  A mi dst f u nf air ri d es,  c a n d y fl oss, t e a  dri n ki n g  a n d  dis pl a ys fr o m 
C a pt ai n  E ast  ai m e d  at  t h e  pr e d o mi n at el y f e m al e  visit or  gr o u p,  J a n e  a n d 
N o bl e y  p os e f or  a  p h ot o gr a p h  wit h  t h eir f a c es fr a m e d  b e hi n d  a lif e-si z e 
c ut- o ut  of  Eli z a b et h  a n d  D ar c y.  I nst e a d  of t h e  hi g h ‘ art’  a n d  p ai nti n g  of 
c o n v e nti o n al  cl assi c  a d a pt ati o ns  t h e  a u di e n c e is l eft  wit h  t h e i m a g e  of  a 
f u nf air  h oli d a y s n a p.

C O N C L U S I O N

A uste nl a n d,  t h e fi l m, is t h us I  w o ul d  ar g u e  a r o m a nti c  c o m e d y  w hi c h  uti-
lis es a n d i nt err o g at es t h e c o n v e nti o ns  of  bi o pi cs a n d cl assi c lit er ar y a d a pt a-
ti o ns.  Its  m o d us  o pe r a n di   is  p ar o d y  a n d  t hr o u g h  t his    m e a ns  r e v e als  t h e 
t e nsi o ns  a n d  u n d er c urr e nts  of  t h e  c o n v e nti o ns  e m pl o y e d i n  t h e  cr e ati o n 
of  bi o pi cs  a n d  cl assi c lit er ar y  a d a pt ati o ns.  M a c d o n al d  n ot e d i n  his  c oll e c-
ti o n  of  p ar o di es t h at ‘ m ost  p ar o di es  ar e  writt e n  o ut  of  a d mir ati o n  r at h er 
t h a n  c o nt e m pt’.2 9   H ut c h e o n  n ot e d  als o

t h at  t h e    m o d er n  us e  of  p ar o d y    …  d o es  n ot  s e e m  t o  ai m  at  ri di c ul e  or 
d estr u cti o n.  P ar o d y i m pli es a  dist a n c e  b et w e e n t h e  b a c k gr o u n d e d t e xt  b ei n g 
p ar o di e d  a n d  t h e  n e w  w or k,  a  dist a n c e  us u all y  si g n all e d  b y ir o n y.  B ut  t h e 
ir o n y is  m or e  pl a yf ul t h a n ri di c uli n g,  m or e  criti c al t h a n  d estr u cti v e.3 0

T h e  fi l m A uste nl a n d  i n its  p ar o d y  s e e ms t o  e n d ors e t his  vi e w, i n t h at it 
off ers  a  pl a yf ul,  a n d  ki n dl y,  p ar o di c  v ersi o n  of  bi o pi cs  a n d  cl assi c al lit er -
ar y  a d a pt ati o ns,    w hil e  ulti m at el y  af fi r mi n g  t h e  i d e as  of  tr a nsf or m ati v e 
r o m a nti c l o v e  w hi c h  ar e  c e ntr al  t o  ot h er  fi l ms  t elli n g  A ust e n’s  st or y  or 
st ori es.  F urt h er  o n e    mi g ht  ar g u e  t h at   A ust e nl a n d,  t h e  l o c ati o n  i n  t h e 
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fi l m,  st a n ds  as  a n ir o ni c  r e pr es e nt ati o n  of t h os e fi l ms,  as it  off ers  a  p er-
f or m e d  a n d  c o nstr u ct e d  v ersi o n   of  t h e  lif e  a n d    w or ks   of    A ust e n.  It 
e x pl or es t h e  attr a cti o n  of  bi o pi cs t o  b ot h t h e  U S  a n d  U K  a u di e n c es  w h o 
s e e k  vi a t his  e x p eri e n c e t h e  n ost al gi c r e c o nstr u cti o n  of t h e l ost s o ci al  a n d 
c ult ur al  w orl d  of  c a n o ni c al  writ ers.  Y et it  r e v e als  t h at  s u c h  r e c o nstr u c -
ti o ns  ar e f or g e d fr o m  diff er e nt  n ati o n al  a n d s u bj e ct  p ositi o ns  wit h  diff er-
e nt  e x p e ct ati o ns  of  t h e  fi nis h e d  pr oj e ct.    M or e  i m p ort a ntl y,  t his  ir o ni c 
r e pr es e nt ati o n  r e af fi r ms  t h e  si g nifi c a n c e  of  pl a c e  as  a  sit e  of    m e m ori al 
a n d r e m e m b eri n g.  A uste nl a n d   p ar o di c all y,  a n d  A ust e n  bi o pi cs  m or e  e ar-
n estl y,  bri n gs a r o m a nti cis e d, a n d s o m e w h at a n a c hr o nisti c,  v ersi o n  of t h e 
lit er ar y  writ er i nt o  t h e  pr es e nt.  Fr o m  t his  t e m p or al  a n d  s p ati al f o u n d a-
ti o n,  t h e y  e n d e a v o ur  t o  d eli v er  a  tr a nsf or m ati v e  e x p eri e n c e  f or  t h eir 
a u di e n c es.  I n  t h at  s e ns e,  p er h a ps,  A uste nl a n d   a n d   A ust e n  bi o pi cs  ar e 
b ot h  a cts  of  c ult ur al  or lit er ar y  t o uris m.  T h e y  pr o vi d e  o p p ort u niti es  t o 
m a p  a n d  d o c u m e nt,  b ut  als o  e n c o ur a g e  t h e  c o nt e m p or ar y  a u di e n c e  t o 
i d e ntif y  a n d  e m p at his e   wit h   A ust e n  as  t h e y  ci n e m ati c all y  tr a v el  a cr oss 
ti m e  a n d  pl a c e.
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H al p eri n, ‘ J a n e  A ust e n’s  L o v ers’,  S E L:  St u dies i n  E n glis h  Lite r at u re,  1 5 0 0 –
1 9 0 0   2 5. 4 ( A ut u m n  1 9 8 5),  7 1 9 – 3 6.

1 6.    Lis a  H o p ki ns,  Rel oc ati n g  S h a kes pe a re  a n d  A uste n  o n  Sc ree n   ( B asi n gst o k e: 
P al gr a v e  M a c mill a n  2 0 0 9),  p.  1 4 5.

1 7.    D e b or a h  C art m ell, ‘ B e c o mi n g  J a n e i n  s cr e e n  a d a pt ati o ns  of  A ust e n’s  fi c-
ti o n’,  i n  T he    Write r  o n  Fil m:  Sc ree ni n g   Lite r a r y    A ut h o rs hi p ,  e dit e d   b y 
J u dit h    B u c h a n a n  ( B asi n gst o k e:   P al gr a v e,    M a c mill a n,   2 0 1 3),   1 5 1 – 1 6 2, 
1 5 5.

1 8.    Gr a h a m    H ol d er n ess,  Ni ne   Li ves   of    Willi a m   S h a kes pe a re    ( L o n d o n: 
C o nti n u u m,  2 0 1 1),  2 4.

1 9.  S a n dr a  Gil b ert  a n d  S us a n  G u b ar,  T he  M a d w o m a n i n t he  Attic:  T he  Wo m a n 
Write r  a n d  t he    Ni netee nt h    Ce nt u r y  Lite r a r y  I m a gi n ati o n   ( N e w    H a v e n, 
C T:  Y al e  U ni v ersit y  Pr ess,  1 9 7 9),  3.

2 0.    R o b ert    Gi d di n gs  a n d    K eit h  S el b y,  T he    Cl assic  Se ri al  o n    Tele visi o n  a n d 
R a di o.  ( B asi n gst o k e:  P al gr a v e  M a c mill a n,  2 0 0 1),  1 1 9.

2 1.    B e atri c e   B att a gli a  a n d    Di e g o  S a gli a,  ‘ I ntr o d u cti o n:  Pi ct ur es q u e    M a ps  of 
A ust e nl a n d’,  i n  Re- d r a wi n g    A uste n:  Pict u res q ue    Tr a vels  i n    A uste nl a n d , 
e dit e d  b y   B e atri c e   B att a gli a  a n d    Di e g o  S a gli a  ( N a p oli:   Li g u ori   E dit or e, 
2 0 0 4),  1.

2 2.    Ni c ol a  J.  Wats o n,  T he  Lite r a r y  To u rist   ( B asi n gst o k e:  P al gr a v e  M a c mill a n, 
2 0 0 6),  1 0 7  a n d  1 2 6.

2 3.    Hi gs o n, ‘ Brit-lit  bi o pi cs’,  1 0 9.

 J.  W A R D L E
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2 4.    V oi gts- Vir c h o w, ‘ H erit a g e  a n d  Lit er at ur e  o n  S cr e e n’,  1 2 8.
2 5.    H o p ki ns,  Rel oc ati n g  S h a kes pe a re  a n d  A uste n  o n  Sc ree n ,  1 4 0.
2 6.  J uli a n  N ort h, ‘ J a n e  A ust e n’s  Lif e  o n  P a g e  a n d  S cr e e n’, i n  Uses  of  A uste n: 

J a ne’s  Afte rli ves ,  e dit e d  b y  Gilli a n  D o w  a n d  Cl ar e  H a ns o n  ( B asi n gst o k e: 
P al gr a v e  M a c mill a n  2 0 1 2),  1 1 1.

2 7.   C.  L.  B ar b er,  S h a kes pe a re’s  Festi ve  C o me dy:  A  St u dy  of  D r a m atic  F o r m i n 
Rel ati o n t o  S oci al  C ust o m  ( Pri n c et o n:  Pri n c et o n  U ni v ersit y  Pr ess,  1 9 5 9),  4.

2 8.  S e e  C art m ell, ‘ B e c o mi n g J a n e i n s cr e e n  a d a pt ati o ns  of  A ust e n’s  fi cti o n’.
2 9.    D wi g ht  M a c d o n al d,  e d.,  P a r o dies:  A n  A nt h ol o gy f r o m  C h a uce r t o  Bee r b o h n 

a n d  Afte r  ( L o n d o n:  F a b er  a n d  F a b er,  1 9 6 0),  xiii.
3 0.    Li n d a    H ut c h e o n,  ‘ P ar o d y    Wit h o ut   Ri di c ul e   –    O bs er v ati o ns  o n    M o d er n 

Lit er ar y  P ar o d y’,  C a n a di a n  Re vie w  of  C o m p a r ati ve  Lite r at u re   5 2 ( 1 9 7 8), 
2 0 1 – 1 1,  2 0 2.

B I B L I O G R A P H Y

A uste nl a n d.   2 0 1 3.  ( D V D).  Dir e ct e d  b y  J er us h a  H ess.  U K:  S o n y  Pi ct ur es  H o m e 
E nt ert ai n m e nt.

B ar b er,    C. L.  1 9 5 9.  S h a kes pe a re’s  Festi ve   C o me dy:    A  St u dy  of    D r a m atic  F o r m  i n 
Rel ati o n t o  S oci al  C ust o m .  Pri n c et o n:  Pri n c et o n  U ni v ersit y  Pr ess.

B att a gli a,   B e atri c e,  a n d    Di e g o  S a gli a.  2 0 0 4.  I ntr o d u cti o n:  Pi ct ur es q u e    M a ps  of 
A ust e nl a n d.  I n  Re- d r a wi n g    A uste n:   Pict u res q ue    Tr a vels  i n    A uste nl a n d ,  e d. 
B e atri c e  B att a gli a  a n d  Di e g o  S a gli a.  N a p oli:  Li g u ori  E dit or e.

Bec o mi n g J a ne.   2 0 0 7. ( D V D).  Dir e ct e d  b y J uli a n J arr ol d.  U K:  2  E nt ert ai n  Vi d e o.
Bi n g h a m,  D e n nis.  2 0 1 0.  W h ose  Li ves  A re  T hey  A ny w ay ? :  T he  Bi o pic  as  C o nte m p o r a r y 

Fil m  Ge n re .  N e w  Br u ns wi c k:  R ut g ers  U ni v ersit y  Pr ess  Pr o Q u est  e br ar y.  W e b. 
1 6  F e br u ar y  2 0 1 5.

B u c h a n a n, J u dit h.  2 0 1 3. I m a g e,  St or y,  D esir e:  T h e  Writ er  o n  Fil m. I n  T he  Write r 
o n  Fil m: Sc ree ni n g  Lite r a r y  A ut h o rs hi p , e d. J u dit h  B u c h a n a n,  3 – 3 4.  B asi n gst o k e: 
P al gr a v e  M a c mill a n.

C art m ell,  D e b or a h.  2 0 1 0.  Pri d e  a n d  Pr ej u di c e  a n d t h e  A d a pt ati o n  G e nr e.  J o u r n al 
of  A d a pt ati o n i n  Fil m  a n d  Pe rf o r m a nce   3 ( 3):  2 2 7 – 2 4 3.

— — —.  2 0 1 2.  F a mili arit y   Vers us   C o nt e m pt:  Bec o mi n g  J a ne   a n d  t h e   A d a pt ati o n 
G e nr e.  I n  A d a pt ati o n  a n d   C ult u r al    A p p r o p ri ati o n:  Lite r at u re,  Fil m  a n d  t he 
A rts ,  e d.  P as c al  Ni kl as  a n d  Oli v er  Li n d n er,  2 5 – 3 3.  B erli n:  D E U.

— — —.  2 0 1 3.  B e c o mi n g  J a n e i n  S cr e e n  A d a pt ati o ns  of  A ust e n’s  Fi cti o n.  I n  T he 
Write r  o n  Fil m:  Sc ree ni n g  Lite r a r y  A ut h o rs hi p ,  e d. J u dit h  B u c h a n a n,  1 5 1 – 1 6 2. 
B asi n gst o k e:  P al gr a v e  M a c mill a n.

C h es hir e,   Ell e n.  2 0 1 2.  Bi o- Pics:  A  Life  i n  Pict u res .    N e w Y or k / C hi c h est er / W est 
S uss e x:  Wall fl o w er  Pr ess.

G er a g ht y,    C hristi n e.  2 0 0 9.  F or e gr o u n di n g  of    M e di a:  At o ne me nt   ( 2 0 0 7)  as  a n 
A d a pt ati o n.  A d a pt ati o n   2 ( 2):  9 1 – 1 0 9.
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Gi d di n gs,    R o b ert,  a n d    K eit h  S el b y.  2 0 0 1.  T he    Cl assic  Se ri al  o n   Tele visi o n  a n d 
R a di o .  B asi n gst o k e:  P al gr a v e  M a c mill a n.

Gil b ert,  S ar a h,  a n d  S us a n  G u b ar.  1 9 7 9.  T he  M a d w o m a n i n t he  Attic:  T he  Wo m a n 
Write r  a n d  t he    Ni netee nt h    Ce nt u r y  Lite r a r y  I m a gi n ati o n .    N e w    H a v e n:  Y al e 
U ni v ersit y  Pr ess.

H al p eri n,  J o h n.  1 9 8 5.  J a n e   A ust e n’s   L o v ers.  S E L:  St u dies  i n  E n glis h  Lite r at u re, 
1 5 0 0 – 1 9 0 0   1  A ut u m n,  2 5 ( 4):  7 1 9 – 7 3 6.

Hi gs o n,  A n dr e w.  2 0 1 3.  Brit-lit  Bi o pi cs.  I n  T he  Write r  o n  Fil m:  Sc ree ni n g  Lite r a r y 
A ut h o rs hi p ,  e d. J u dit h  B u c h a n a n,  1 0 6 – 1 2 0.  B asi n gst o k e:  P al gr a v e  M a c mill a n.

H ol d er n ess,    Gr a h a m.   2 0 1 1.  Ni ne   Li ves   of    Willi a m   S h a kes pe a re .    L o n d o n: 
C o nti n u u m.

H o p ki ns,  Lis a.  2 0 0 9.  Rel oc ati n g  S h a kes pe a re  a n d  A uste n  o n  Sc ree n .  B asi n gst o k e: 
P al gr a v e  M a c mill a n.

H ut c h e o n,   Li n d a.  1 9 7 8.  P ar o d y    Wit h o ut    Ri di c ul e   –    O bs er v ati o ns  o n    M o d er n 
Lit er ar y  P ar o d y.  C a n a di a n  Re vie w  of  C o m p a r ati ve  Lite r at u re   5 2:  2 0 1 – 2 1 1.

L eit c h,  T h o m as.  2 0 0 8.  A d a pt ati o n, t h e  G e nr e.  A d a pt ati o n   1 ( 2):  1 0 6 – 1 2 0.
M a c d o n al d,  D wi g ht,  e d.  1 9 6 0.  P a r o dies:  A n  A nt h ol o gy f r o m  C h a uce r t o  Bee r b o h n 

a n d  Afte r .  L o n d o n:  F a b er  a n d  F a b er.
Miss  A uste n  Re g rets.   2 0 0 8. ( D V D).  Dir e ct e d  b y J er e m y  L o v eri n g.  U K:  2  E nt ert ai n 

Vi d e o.
N ort h, J uli a n.  1 9 9 9.  C o ns er v ati v e  A ust e n,  R a di c al  A ust e n. I n  A d a pt ati o ns:  Te xt t o 

Sc ree n,  Sc ree n  t o  Te xt ,  e d.  D e b or a h  C art m ell  a n d  I m el d a  W h el e h a n.  L o n d o n: 
R o utl e d g e.

— — —.  2 0 1 2.  J a n e  A ust e n’s  Lif e  o n  P a g e  a n d  S cr e e n.  I n  Uses  of  A uste n:  J a ne’s 
Afte rli ves , e d.  Gilli a n  D o w a n d  Cl ar e  H a ns o n.  B asi n gst o k e:  P al gr a v e  M a c mill a n.

N o rt h a n ge r  A b bey.   2 0 0 7. ( D V D).  Dir e ct e d  b y J o n J o n es.  U K: I T V  St u di os  H o m e 
E nt ert ai n m e nt.

S h e e n,  Eri c a.  2 0 0 0.  W h er e t h e  G ar m e nt  G a p es’:  F ait hf ul n ess  a n d  Pr o mis c uit y i n 
t h e  1 9 9 5  B B C P ri de  a n d  P rej u dice .  I n T he  Cl assic  N o vel: f r o m  P a ge t o  Sc ree n , 
e d.  R o b ert  Gi d di n gs  a n d  Eri c a  S h e e n.  M a n c h est er:  M U P.

S p e n c e, J o n.  2 0 0 7.  Bec o mi n g J a ne  A uste n .  L o n d o n:  C o nti n u u m.
T o m ali n,  Cl ar e.  1 9 9 7.  J a ne  A uste n:  a  Life .  H ar m o n ds w ort h:  Vi ki n g.
V oi gts- Vir c h o w,   E c k art.  2 0 0 7.    H erit a g e  a n d   Lit er at ur e  o n  S cr e e n:  Hei m at   a n d 

h erit a g e. I n  Lite r at u re  o n  Sc ree n ,  e d.  D e b or a h  C art m ell  a n d I m el d a  W h el e h a n, 
1 2 3 – 1 3 7.  C a m bri d g e:  C a m bri d g e  U P.

Wats o n,    Ni c ol a  J.   Wats o n.   2 0 0 6.  T he   Lite r a r y    To u rist .    B asi n gst o k e:   P al gr a v e 
M a c mill a n.

W h el e h a n,   I m el d a.   1 9 9 9.    A d a pt ati o ns:    T h e    C o nt e m p or ar y    Dil e m m as.   I n 
A d a pt ati o ns:  Te xt  t o  Sc ree n,  Sc ree n  t o  Te xt ,  e d.  D e b or a h  C art m ell  a n d  I m el d a 
W h el e h a n,  3 – 2 0.  L o n d o n:  R o utl e d g e.

 J.  W A R D L E
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A u s t e n  P a s t  a n d  F u t u r e:  K a t hl e e n
Fl y n n’ s  T h e J a n e  A u st e n  P r oj e ct

Pri nt

B y  J a ni c e  W a r dl e

J a ni c e  W ar dl e ( e m ail: j a ni c e.r o s e b ur y @ bt o p e n w orl d. c o m) i s  a n i n d e p e n d e nt

s c h ol ar, r e c e ntl y r etir e d  a s  Pri n ci p al  L e ct ur er,  U ni v er sit y  of  C e ntr al  L a n c a s hir e,

E n gl a n d.   H er r e s e ar c h  e x a mi n e s t h e  a d a pt ati o n  of  w or k s  b y  S h a k e s p e ar e  a n d

A u st e n  a n d t h e r e pr e s e nt ati o n  of t h e s e  a ut h or s i n  c o nt e m p or ar y  fi cti o n  a n d

fil m.   S h e  h a s  p u bli s h e d  e s s a y s i n  A d a pt ati o n , B orr o w er s  a n d  L e n d er s ,  a n d  e dit e d

c oll e cti o n s.

F e at ur e d i n

V ol u m e  4 0,  N o.  2  —  S p ri n g  2 0 2 0

A u s t e n i n  P o p  C ul t u r e ( B o o k s,  O bj e c t s,  e t c.) ›  

T
h e J a n e  A u st e n  Pr oj e ct  ( 2 0 1 7) i s  a  fir st  n o v el  b y t h e

A m eri c a n  a ut h or  K at hl e e n  A.  Fl y n n, i n  w hi c h t w o ti m e

tr a v ell er s,  R a c h el  K at z m a n,  a  d o ct or,  a n d  Li a m  Fi n u c a n e,

a f or m er  a ct or t ur n e d  hi st ori a n,  ar e tr a n s p ort e d t o t h e

y e ar  1 8 1 5.   T h eir  mi s si o n i s t o  a c q uir e l o st t e xt s  a ut h or e d  b y

A u st e n  a n d t a k e t h e m t o t h eir  pr e s e nt,  w hi c h i s t h e r e a d er’s f ut ur e. 

A s  w ell  a s  s e c uri n g  A u st e n’s  p er s o n al l ett er s t o  h er  si st er,

C a s s a n dr a,  a n d t h e  c o m pl et e  v er si o n  of  h er  n o v el  T h e  W at s o n s , t h e

ti m e tr a v ell er s  ar e t a s k e d  wit h  di a g n o si n g t h e  ail m e nt t h at  kill e d

A u st e n i n  1 8 1 7  a n d  pr o vi di n g irr ef ut a bl e  e vi d e n c e t o  s ol v e t h at

bi o gr a p hi c al  m y st er y.

T h e  n o v el  e m br a c e s  a  n u m b er  of  g e nr e s.  It i s  cl e arl y  a ti m e

tr a v elli n g/ s ci e n c e- fi cti o n t e xt,  b ut it  al s o  s h ar e s f e at ur e s  wit h t h e

hi st ori c al  n o v el, t h e r o m a n c e,  a n d  A u st e n f a n fi cti o n.  It s  p u bli c ati o n

i n t h e  y e ar  of t h e t w o- h u n dr e dt h  a n ni v er s ar y  of J a n e  A u st e n’s  d e at h,  w h et h er  b y  d ef a ult  or  d e si g n,  s e e m s

si g ni fi c a nt.   T h e  n o v el  w a s  n ot  o nl y  p u bli s h e d i n  a  m e m ori al  y e ar  b ut i s it s elf  c o n c er n e d  wit h  q u e sti o n s  of

ti m e  a n d t h e r el ati o n s hi p  b et w e e n t h e  p a st  a n d t h e f ut ur e.   S u c h  a r el ati o n s hi p i s  cr e at e d t hr o u g h

eff e cti v e  w orl d- b uil di n g  of  b ot h t h e  e arl y  ni n et e e nt h  c e nt ur y  a n d t h e f ut ur e fr o m  w hi c h t h e tr a v ell er s

l e a v e  a n d t o  w hi c h t h e y r et ur n  at t h e  e n d.   T h e  bi o gr a p hi c al r e pr e s e nt ati o n  of  A u st e n i s f or e gr o u n d e d i n

t h e  n o v el,  a n d t h e  p ur p o s e  of t h e  Pr oj e ct r ef er e n c e d i n it s titl e i s t o  e n h a n c e  A u st e n’s  p er s o n al  a n d lit er ar y

“ v al u e” f or t h e  w orl d fr o m  w hi c h  R a c h el  a n d  Li a m  h a v e tr a v ell e d  a s  w ell  a s f or  s u b s e q u e nt  g e n er ati o n s. 

i.

J a n e  A u st e n

Bi o,  P ortr ait s,  a n d  Pl a c e s i n  H er
Lif e;  H er  Writi n g;  S cr e e n
A d a pt ati o n s;  R el at e d  Li n k s

ii.

P u bli c ati o n s

J A S N A's J o ur n al s,  N e w sl ett er,
B o o k  R e vi e w s,  A G M  P u b s,  a n d
E s s a y  C o nt e st  Wi n ni n g  E ntri e s

iii.

C o nf er e n c e  &
E v e nt s

J A S N A  R e gi o n al  E v e nt s;  A n n u al
G e n er al  M e eti n g s;  T o ur s  of
E n gl a n d

i v.

Pr o gr a m s

J A S N A  E s s a y  C o nt e st;
I nt er n ati o n al  Vi sit or  Pr o gr a m

v.

A b o ut J A S N A

R e gi o n  Dir e ct or y; J A S N A
P o st; J A S N A  O v er vi e w;  B o ar d
of  Dir e ct or s;  Pr e s s  R o o m;
C o nt a ct s

vi.

J oi n  &  S u p p ort

M e m b er s hi p  D u e s  a n d  F or m s;
W a y s t o  S u p p ort J A S N A

  S e ar c h R e gi o n al  Gr o u p s   C o nt a ct M e m b e r  L o gi n
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T h e ti m e tr a v el i n sti g at e d i n t h e  Pr oj e ct i n vit e s t h e r e a d er t o  q u e sti o n  h o w  A u st e n’s  e n g a g e m e nt  wit h t h at

f ut ur e ti m e  a n d r e a d er s hi p  s h o ul d  b e  u n d er st o o d. 

T h e  pr e s e nt  st u d y  ai m s t o  e x pl or e  a  n u m b er  of i nt err el at e d  a s p e ct s  of t hi s  c o nt e m p or ar y  n o v el.   Fir st, I  will

a s k  h o w  a n d  w h y t h e  n o v el  u s e s t h e f e at ur e s  of  diff er e nt lit er ar y  g e nr e s,  a n d  p arti c ul arl y t h e ti m e tr a v el

n o v el, t o  pr e s e nt it s  v er si o n  of  A u st e n’s lif e.   T h e n I  will  c o n si d er  w h et h er t h e  pr e s u m e d t ar g et r e a d er s f or

t hi s t e xt  ar e,  p ut  si m pl y,  A u st e ni a n s ( a n  all-i n cl u si v e t er m,  o n t h e  m o d el  of “ S h a k e s p e ar e a n”)  or J a n eit e s ( a

t er m t h at  d e fi n e s t h e s e  gr o u p s i n  c o ntr a st  wit h  o n e  a n ot h er).   Fi n all y, I  will  e x a mi n e  h o w t hi s  n arr ati v e

a b o ut t h e r etri e v al  of  A u st e n’s t e xt s,  b ot h lit er ar y  a n d  bi o gr a p hi c al, f or  a f ut ur e  a u di e n c e  e n c o ur a g e s

r e fl e cti o n  a b o ut t e xt u al  o w n er s hi p  a n d  a ut h e nti cit y,  a ut h ori al l e g a c y  a n d  a ut h ori al i m m ort alit y. 

T h e lit er ar y l a n d s c a p e  of  Fl y n n’s  n o v el i s  dr a w n fr o m  a  n u m b er  of  g e nr e s,  w hi c h  p ot e nti all y  bri n g s

diff er e nt  ki n d s  of r e a d er s t o t h e t e xt.   A s  e s s e nti all y  a ti m e tr a v elli n g/ s ci e n c e- fi cti o n t e xt, it  c o nt ai n s  a

n u m b er  of tr o p e s fr o m t hi s  ki n d  of  fi cti o n.   T h e  a ct u al  a ct  of ti m e tr a v el i s  s o m e w h at  o b s c ur el y f a cilit at e d

b y  a  w or m h ol e li n k e d t o  a  p ort al “ pr e ci s e i n ti m e fr a m e  a n d  g e o p o siti o ni n g” ( 5) t h at  all o w s  o nl y  a t w e nt y-

mi n ut e “ o p p ort u nit y  of r et ur n”  o n e  y e ar  aft er  arri v al.   T hi s  dif fi c ult y  of r et ur ni n g i ntr o d u c e s t e n si o n i nt o t h e

n arr ati v e,  a s  d o  ot h er ti m e-tr a v el  c o n str ai nt s  s u c h  a s “ n ot i nt erf eri n g”  wit h t h e ti m e  vi sit e d  a n d t h e

“ gr a n df at h er  p ar a d o x.”   T h e  n arr at or,  R a c h el,  n ot e s: 

T h e  c hi ef  c o n c er n  of ti m e tr a v el,  a si d e fr o m t h e  o b vi o u s  p h y si c al ri s k s t o tr a v ell er s t h e m s el v e s,  w a s

of  s o m e h o w  c h a n gi n g t h e  p a st  s o  a s t o  d e ci si v el y  alt er t h e f ut ur e  y o u  h a d  c o m e fr o m,  s etti n g i n

m oti o n  s o m e f or m  of t h e  gr a n df at h er  p ar a d o x.   O pi ni o n  at t h e i n stit ut e  w a s  di vi d e d  o n  w h et h er t hi s

w a s  p o s si bl e;  pr e vi o u s  mi s si o n s  h a d  cr e at e d ri p pl e s  of  c h a n g e,  b ut j u st  ni b bl e s  ar o u n d t h e  e d g e s. . . .

Still, t h e i n stit ut e  c o ul d  n ot  k n o w  e v er yt hi n g:   w h at  c h a n g e s  mi g ht t h er e  h a v e  b e e n i n v ol vi n g  n ot

st o n e  or  m ort ar  b ut t h e  q ui et f a ct s  of  p e o pl e’s li v e s.  ( 3 9) 

T h e s e “ri p pl e s  of  c h a n g e,” r ef err e d t o  a s  di sr u pti o n s t o t h e “ pr o b a bilit y  fi el d,”  ar e  v er si o n s  of t h e ti m e tr a v el

tr o p e  of t h e “ b utt er fl y  eff e ct,”  d e fi n e d  b y J a m e s  Gl ei c k  a s “t h e  sli g ht er  fl utt er [t h at]  mi g ht  alt er t h e  c o ur s e  of

gr e at  e v e nt s” ( 2 0 9). 

I n T h e J a n e  A u st e n  Pr oj e ct  t h e tr a v ell er s  ar e  c o nti n u all y  p o n d eri n g  h o w t h e y  m a y  aff e ct  1 8 1 5  a n d i n t ur n

t h eir  o w n f ut ur e, i n cl u di n g  m et a fi cti o n al  c o n c er n s t h at t h e y “ mi g ht  a p p e ar  a s  c h ar a ct er s i n t h e  s a m e l ett er s

w e  h a d  c o m e t o  st e al f or  s c h ol ar s  of t h e f ut ur e” ( 1 4 2).   A s t h e  n o v el  pr o gr e s s e s,  e v e nt s  s u c h  a s  R a c h el’s  u s e

of t h e  H ei mli c h  m a n o e u vr e t o  pr e v e nt  A u st e n’s  ni e c e fr o m  c h o ki n g t o  d e at h,  h er  s e cr et  e n g a g e m e nt  wit h

A u st e n’s  br ot h er  H e nr y,  a n d  ulti m at el y  h er  di a g n o si s  of  A u st e n’s ill n e s s  ar e  all  at ri s k  of  alt eri n g t h e f ut ur e. 

I n t h e  p a st  w orl d, t h e y  d o  s e e m t o  alt er “ q ui et f a ct s  of  p e o pl e’s li v e s”  a n d  pr o d u c e  s m all  a dj u st m e nt s t o

e v e nt s  s urr o u n di n g  A u st e n’s  cir cl e.   W hil e t h e  gr a n df at h er  p ar a d o x f or t h e s e ti m e tr a v ell er s  d o e s  n ot  s e e m

t o i n cl u d e t h e  p o s si bilit y  of  c e a si n g t o  e xi st i n t h eir  o w n ti m e, t h e y r e c o g ni z e t h at t h e s e  di sr u pti o n s i n

1 8 1 5  m a y  b e i n di c ati o n s t h at, i n r e s p e ct  of t h e f ut ur e, “t h e  w orl d  a s  w e  k n o w it i s  g o n e,  a n d  w e  h a v e t o  b e

r e cti fi e d  a n d f or g et  w h o  w e  ar e” ( 1 7 1).   T h eir  c o n c er n s  ar e  ulti m at el y r e ali z e d  wit h t h e  c h a n g e s t o t h eir

f ut ur e  o utli n e d  at t h e  e n d  of t h e  n o v el. 

I n  a d diti o n t o  u si n g t h e s e tr o p e s  of ti m e-tr a v el  fi cti o n,  Fl y n n’s  n o v el  m a k e s  e xt e n si v e  u s e  of it s  w orl d-

b uil di n g t o  cr e at e  n arr ati v e  c o nt e xt  a n d t e n si o n,  b y  e st a bli s hi n g  c o ntr a st s  b et w e e n  p a st  a n d f ut ur e ti m e s

a n d  pl a c e s.   E arl y i n t h e  n o v el  R a c h el  c o m m e nt s: 

W i n d r attl e d t h e l e a v e s,  c o u nt er p oi nt t o  a r e p etiti v e  s q u e a k t h at  mi g ht  h a v e  b e e n  s o m e i n s e ct l o n g

e xti n ct i n  m y  o w n ti m e.  I  m ar v ell e d  at t h e  1 8 1 5  air,  m oi st  a n d  d e n s e  wit h  s m ell s I  h a d  n o  w or d s f or,

r e mi n d e d  of t h e  gl a s s- d o m e d  h a bit at r e- cr e ati o n s  at t h e  Br o o kl y n  B ot a ni c  G ar d e n s,  w h er e  w e  u s e d

t o  g o  o n  fi el d tri p s.  O n c e,  c hil dr e n, t h e  w h ol e  w orl d  w a s li k e t hi s . 

I n t h e s e  a c c e nt u at e d  di s p ariti e s t h e r e a d er i n t h e t w e nt y- fir st  c e nt ur y  si m ult a n e o u sl y  e x p eri e n c e s t h e

w orl d- b uil di n g  of t h e f ut ur e  a n d  of t h e  c o ntr a st e d  w orl d  of t h e  p a st.  It i s  n ot  u ntil t h e  e n d  of t h e  n o v el

t h at  w e r e c ei v e  a  m or e  s u st ai n e d  d e pi cti o n  of t h e f ut ur e,  w hi c h, f oll o wi n g t h e “ Di e- Off,”  h a s  s uff er e d t h e s e
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l o s s e s fr o m t h e  n at ur al  w orl d.  I n t h e s e  c o m p ar ati v e  d e s cri pti o n s t h e r e a d er i s  al s o  a bl e t o  d e d u c e t h at

R a c h el’s  u n d er st a n di n g  of t hi s  w orl d  of t h e  p a st  h a s  b e e n  s h a p e d  b y  h er  o w n tr ai ni n g, t h e  s o- c all e d

“ Pr e p ar ati o n,”  w hi c h  o c c urr e d i n t h e f ut ur e: 

B ir c h!   A n d  a n ot h er  w or d  c a m e t o  m e:  d u s k ,  s o m et hi n g  b ar el y  n oti c e d i n  m y  o w n ti m e, i n  a lif e

ill u mi n at e d  b y  el e ctri cit y.   N at ur al li g ht;  w e’ d l e ar n e d t h e  v o c a b ul ar y  of t h at,  al o n g  wit h w a xi n g ,

w a ni n g , cr e s c e nt , gi b b o u s ,  a n d t h e  m aj or  c o n st ell ati o n s.  I  s a w  a g ai n i n  m e m or y t h e  st e el- gr a y

c orri d or s  of t h e  R o y al I n stit ut e f or  S p e ci al  T o pi c s i n  P h y si c s,  a s t h e  y e ar I’ d  s p e nt t h er e  gli d e d  b ef or e

m e li k e  a ti m e-l a p s e  vi d e o  cli p.  ( 2) 

H er e  a r e m e m b er e d f ut ur e  b arr e n  ur b a n l a n d s c a p e i s  c o m p ar e d t o t h e  v er d a nt  ni n et e e nt h- c e nt ur y  p a st  s h e

i s  n o w i n h a biti n g.   B y  dr a wi n g t h e  c o nt e m p or ar y r e a d er fr o m t h e li g ht  p oll ut e d t w e nt y- fir st  c e nt ur y i nt o

t h e  pr e-i n d u stri al  n o st al gi a  of  A u st e n’s  w orl d, t h e  p a s s a g e  s h o w s  a  p arti c ul ar  str e n gt h  of ti m e-tr a v el

w orl d- b uil di n g.   T h e  n arr ati v e t e c h ni q u e  of  d e s cri bi n g  a  n e w  w orl d ( h er e t h e  p a st) i n t er m s  of t h e  w a y it i s

t h e  s a m e  or  diff er s fr o m t h e  n arr at or’s  a c c u st o m e d  w orl d ( h er e t h e f ut ur e) i s  a f e at ur e  c o m m o n t o  b ot h

tr a v el  a n d ti m e-tr a v el  writi n g.   T hi s  si m ult a n e o u s  b uil di n g  of t h e  p a st  a n d f ut ur e f or t h e r e a d er,  a n d t h e

w e a vi n g t o g et h er  of  diff er e nt ti m e s,  e n a bl e s t h e  d e b at e  a b o ut t h e  si g ni fi c a n c e  of  A u st e n’s  a ut h ori al l e g a c y

t o r e m ai n  at t h e f or efr o nt  of t h e  n o v el. 

It i s  o b vi o u sl y t h e  pr e s e n c e  of  a  pr oj e ct e d f ut ur e ti m e i n t h e  n o v el t h at  m a k e s it  a ti m e-tr a v elli n g  s ci e n c e

fi cti o n t e xt.   Y et  T h e J a n e  A u st e n  Pr oj e ct   al s o  s h ar e s  si mil ariti e s  wit h  hi st ori c al  n o v el s,  p arti c ul arl y i n it s

att e nti o n t o  hi st ori c al  d et ail.   T h e  w orl d- b uil di n g  of  R e g e n c y  E n gl a n d i n  Fl y n n’s  w or k i s  q uit e  diff er e nt i n

ki n d fr o m t h at i n  A u st e n’s  n o v el s.   O n e r e vi e w er  n ot e s t h at “ Fl y n n’s  n o v el f e el s li k e  a n  A u st e n  n o v el  o nl y i n

t h e  m o st  s u p er fi ci al  w a y s” ( R e v., Kir k u s <).   Ar g u a bl y it i s  n ot t h e i nt e nti o n  of t hi s  n o v el t o  b e “li k e  a n  A u st e n

n o v el,”  b ut  p a s s a g e s  s u c h  a s  R a c h el’s  d e s cri pti o n  of  a  L o n d o n  str e et  s c e n e  d e m o n str at e  si g ni fi c a nt  st yli sti c

diff er e n c e s  b et w e e n  A u st e n’s  a n d  Fl y n n’s  a p pr o a c h e s: 

T h a n k s t o  di s a st er  z o n e s  a n d  e m er g e n c y  m e di ci n e, I  k n o w  c h a o s,  y et I  h a d  n e v er  s e e n  a n yt hi n g li k e

t hi s.   T h e i nt er s e cti o n  of  C h ari n g  Cr o s s  a n d t h e  Str a n d  w a s t errif yi n g,  a n d  w e  st o o d t h er e  a g a p e,  a s I

b e g a n t o  u n d er st a n d  w h y  p e o pl e t o o k  s e d a n  c h air s. 

I n t h e r a ki n g li g ht  of  m or ni n g, t h e  d u st  w a s  vi si bl e:   p arti cl e s  of  c o al  s m o k e  a n d  dri e d  h or s e  m a n ur e,

s h ar d s  of  bri c k  a n d ir o n  a n d  p ai nt  a n d  p or c el ai n  a n d l e at h er.  It  s oft e n e d t h e  s h a d o w s  of t h e  st o n y

b uil di n g s,  s wirl e d i n t h e  air,  a n d r o s e fr o m t h e t orr e nt  of  p a s si n g  v e hi cl e s:   h a y  c art,  m ail  c o a c h,

c urri cl e.   R a g g e d  m e n  c o urt e d  d e at h  d o d gi n g  b et w e e n t h e m,  w hil e  h a w k er s  si dl e d,  cr yi n g  o ut t h eir

w ar e s i n  a  si n g- s o n g  p att er:   fl o w er s,  b e er,  s n ail s,  mil k,  s h e et  m u si c  of t h e l at e st  b all a d.  ( 1 8 – 1 9) 

R a c h el i s lit er all y  o ut  of  pl a c e  a n d ti m e,  a n d t h e  c o m p ari s o n  h er e  b et w e e n  w h at  s h e “ k n o w s” i n t h e f ut ur e

a n d  w h at  s h e  e x p eri e n c e s i n  1 8 1 5 i s  c ar ef ull y  dr a w n.   Y et t h e  m eti c ul o u s  d et ail i n t hi s  str e et  s c e n e i s

u nli k e  a n yt hi n g t h at  a p p e ar s i n  A u st e n’s  n o v el s.   P art  of  R a c h el’s  n arr ati v e f u n cti o n  h er e i s t o  a ct  a s t h e

r e a d er’s  g ui d e t hr o u g h t hi s r e pr e s e nt ati o n  of  E n gl a n d i n  1 8 1 5.   A s i s  oft e n  n ot e d,  A u st e n’s  o w n  n o v el s

m a k e li mit e d  u s e  of  d e s cri pti o n s  of  p h y si c al l o c ati o n s.   L o n d o n  a n d  ot h er  citi e s  a p p e ar i n  A u st e n’s  fi cti o n

t o  pr o vi d e  o p p ort u niti e s f or  s o ci al  e n g a g e m e nt s  b ut  ar e  n ot t h e m s el v e s r e n d er e d t hr o u g h  d et ail e d

d e s cri pti o n s  of l o c al e. 

T h e  e xt e n si v e  d e s cri pti o n s  of  pl a c e  a n d  s o ci al  m or e s i n  Fl y n n’s  n o v el  s h o w t h e i n fl u e n c e  of t h e  hi st ori c al

n o v el  a n d t h e r o m a n c e  o n  h er  w or k.   T h e J a n e  A u st e n  Pr oj e ct   cr e at e s  a  v er si o n  of t h e  R e g e n c y  p eri o d t h at

s u g g e st s  si mil ariti e s  wit h t h e  R e g e n c y  n o v el s  of  G e or g ett e  H e y er,  b ot h i n  hi st ori c al  d et ail  a n d i n t h e

e x pl oit ati o n  of t h e r o m a n c e  pl ot.   H e y er,  a s  Di a n a  W all a c e  n ot e s, “ u s e s t h e r o m a n c e  pl ot  a s J a n e  A u st e n  di d,

a s  a f or m al  str u ct ur e  wit hi n  w hi c h t o  e x pl or e t h e  n at ur e  of  g e n d er r ol e s  a n d t h e  p o s si bilit y  of  a n i d e al

m arri a g e  of  mi n d s  a n d  b o di e s” ( 3 6).   Fl y n n, li k e  H e y er,  d e v el o p s  a  pl ot t h at f oll o w s t h e  c o urt s hi p –

mi s u n d er st a n di n g –r e s ol uti o n  str u ct ur e  of  m a n y  of  A u st e n’s  pl ot s,  a n d  wit hi n t hi s  str u ct ur e r o m a n c e i s

u s e d t o  e x pl or e  g e n d er r ol e s.   Si g ni fi c a ntl y i n t hi s  filt eri n g  of  A u st e n t hr o u g h  H e y er,  Fl y n n’s f o c u s i s  n ot

pri m aril y  o n J a n e  A u st e n’s  p er s o n al r o m a nti c lif e ( a s  o c c ur s i n  m a n y  fil m  a n d t el e vi si o n  dr a m a s  a b o ut



0 9/ 1 0/ 2 0 2 0,  1 6 :5 6A u st e n  P a st  a n d  F u t u r e:  K a t hl e e n  Fl y n n’ s  T h e  J a n e  A u st e n  P r oj e c t

P a g e  4  o f  1 1h t t p://j a s n a. o r g/ p u bli c a ti o n s/ p e r s u a si o n s - o nli n e/ v ol u m e - 4 0 - n o - 2/ w a r dl e/

A u st e n)  b ut r at h er  o n t h at  of t h e ti m e tr a v ell er s t h e m s el v e s.   R a c h el,  a  d o ct or  a n d  s e x u all y li b er at e d

w o m a n fr o m t h e f ut ur e, i s  c o n str ai n e d  b y  R e g e n c y  attit u d e s t o  w o m e n  a n d f or c e d t o  all o w  h er  a ct or

c oll e a g u e,  Li a m, t o  p o s e  a s t h e  d o ct or i n t h e  A u st e n  h o u s e h ol d.   R a c h el  n ot e s t h at “it  w a s  a  w orl d r u n  b y

m e n, f or t h eir  c o n v e ni e n c e  a n d  gr ati fi c ati o n,  a s I  u n d er st o o d  b ett er  e a c h  d a y I  w a s  h er e” ( 5 2)  a n d l a m e nt s

t h e “ w a st e  of  h u m a n  c a pit al t h at I  w a s  n o w  p art  of” ( 9 9).   Al o n g si d e t hi s “ e x pl or ati o n  of  g e n d er r ol e s” t h at

W all a c e i d e nti fi e s i n  H e y er’s  w or k, t h e  c o nt e xt  of t h e  R e g e n c y  p eri o d i n  Fl y n n’s  n o v el  pr o vi d e s “t h e

p o s si bilit y  of  a n i d e al  m arri a g e  of  mi n d s  a n d  b o di e s” f or t h e  di s g ui s e d ti m e tr a v ell er s.  I n t h e  w orl d  of J a n e

A u st e n,  w hi c h  b e c o m e s t h eir  S h a k e s p e ar e a n  gr e e n  w orl d, t h eir  c o urt s hi p  a n d r o m a n c e i s tr a n sf or m ati v e

a n d  b y t h e  e n d  of t h e  n o v el i s  d e s cri b e d  a s  a c hi e vi n g t h e “ h eft  of l e g e n d” ( 3 7 3)  a s t h e y r e s u m e t h eir li v e s

i n t h e f ut ur e. 

Fl y n n’s  n o v el i n it s  u s e  of t h e tr o p e s  a n d f e at ur e s  of ti m e tr a v el/ s ci e n c e  fi cti o n  n o v el s,  a s  w ell  a s  hi st ori c al

n o v el s,  cr e at e s  a  m ulti-l a y er e d  v er si o n  of  R e g e n c y  E n gl a n d  s e e n t hr o u g h  a  v ari et y  of ti m e s  a n d  pl a c e s: 

p a st, f ut ur e,  a n d,  of  c o ur s e, t h e r e a d er’s  pr e s e nt.   T h e  n arr at or,  R a c h el,  s e e m s t hr o u g h o ut t h e  n o v el t o  c h e c k

t h e  R e g e n c y  w orl d  ar o u n d  h er  a g ai n st  h er  pr e vi o u s  k n o wl e d g e,  a c q uir e d t hr o u g h  h er  pr e-ti m e tr a v el

Pr e p ar ati o n  a n d  m or e  s p e ci fi c all y  h er r e a di n g  of  A u st e n’s  n o v el s.   H er  dir e ct  a d dr e s s t o t h e r e a d er  b e c o m e s

li k e  a tr a v el r e p ort  off eri n g  e xt e n d e d  d e s cri pti o n s  a n d i nf or m ati o n  a b o ut  A u st e n’s lif e  a n d ti m e s.  I n

c h a pt er  3, f or  e x a m pl e, t h er e i s  a l o n g  d e s cri pti o n  of t h e  pr e p ar ati o n s  b ei n g  u n d ert a k e n t o  w el c o m e  H e nr y

A u st e n t o  di n n er i n t h eir  n e wl y  a c q uir e d  h o u s e:  “ T h e  br e a kf a st  p arl or  a n d  di ni n g r o o m  w er e  b ot h  o n t h e

gr o u n d-l e v el  fl o or  of t hi s  h o u s e,  w hi c h  w a s  a t e xt b o o k t err a c e d  G e or gi a n, t hr e e  wi n d o w s  wi d e, f o ur  st ori e s

hi g h, i n  a d diti o n t o  a  b a s e m e nt l e v el,  wit h t h e  kit c h e n  a n d  ot h er  utilit y  s p a c e s” ( 7 4).   S u c h  d et ail e d

d e s cri pti o n s  a p p e al t o  a  wi d e r a n g e  of r e a d er s.   S o m e  m a y  b e  u nf a mili ar  wit h t h e  hi st ori c al  p eri o d.   A n d

s o m e  ar e li k el y t o  b e f a mili ar  wit h  A u st e n’s lif e  a n d  w or k — “ a  m u st r e a d f or  a n y J a n e  A u st e n f a n,”  P a ul a

B yr n e  pr o cl ai m s  o n t h e  b a c k  c o v er  of t h e  p a p er b a c k  e diti o n — b ut  e a g er t o  e n g a g e i m a gi n ati v el y  wit h  a n d

l e ar n  m or e  a b o ut  A u st e n’s  m at eri al  w orl d. 

N e v ert h el e s s, it i s  dif fi c ult t o  a s c ert ai n  e x a ctl y  w h o  ar e t h e  pri m ar y t ar g et r e a d er s  of t hi s  n o v el.   C ert ai nl y

m o st  of t h e r e vi e w er s f o c u s e d  o n t h e  c e ntr al  pl ot  m otif  of tr a v elli n g t hr o u g h ti m e t o  m e et J a n e  A u st e n: 

“ w h at l o v er  of lit er at ur e  h a s n’t  dr e a m e d  of  g oi n g  b a c k i n ti m e t o  m e et J a n e  A u st e n ?”  a s k s  L a ur e n  B elf er,  o n

t h e  o p e ni n g l e af  of t h e  p a p er b a c k  e diti o n.   S o t h e  n e xt  q u e sti o n,  gi v e n t h e  n o v el’s  e vi d e nt  a p p e al t o t h o s e

w h o  k n o w  of  A u st e n, i s  w h et h er t h e  n o v el  h a s  m or e t o  off er t o J a n eit e s  or t o  A u st e ni a n s. 

T h e  di sti n cti o n  b et w e e n  A u st e ni a n s  a n d J a n eit e s  h a s,  of  c o ur s e,  b e e n  wi d el y  d e b at e d.   A s  D ei dr e  Ly n c h  h a s

c o m m e nt e d, “J a n eit e” i s  a t er m t h at 

A u st e n’s  a u di e n c e s  h a v e l e ar n e d t o  pr e s s i nt o  s er vi c e  w h e n e v er t h e y  n e e d t o  d e si g n at e t h e  Ot h er

R e a d er i n  hi s  or  m ulti pl e  g ui s e s,  or r at h er,  a n d  m or e  pr e ci s el y  w h e n e v er t h e y  n e e d t o  p er s o nif y  a n d

di st a n c e t h e m s el v e s fr o m  p arti c ul ar  w a y s  of r e a di n g,  o n e s t h e y  mi g ht  w ell i n d ul g e i n t h e m s el v e s. 

J a n eit e  c a n  c o nj ur e  u p t h e r e a d er  a s  h o b b yi st — s o m e o n e  at  o n c e  o v er z e al o u s  a n d

u n d er s o p hi sti c at e d.  ( J a n eit e s  1 2) 

I n  a n  att e m pt t o  a v oi d  s u c h  c o n str u cti o n s  of “ ot h er n e s s,”  criti c s  h a v e  m or e r e c e ntl y  e x pl or e d  alt er n at e

d e si g n ati o n s f or t h e “J a n eit e,”  s u c h  a s t h e “ n o n- a c a d e mi c”  or “ a m at e ur r e a d er”  a s  u s e d  b y J uli ett e  W ell s i n

E v er y b o d y’ s J a n e .   Fl y n n’s  n o v el  s e e m s t o  ai m  at  off eri n g  a r a n g e  of  e x p eri e n c e s f or  di v er s e r e a d er s hi p s,

h o w e v er t h e y  ar e l a b ell e d.   T h e ri c h  p eri o d  d et ail, t h e  e xt e n si v e  d e s cri pti o n s  of l o c ati o n s,  c o st u m e s, f o o d,

s o ci al  eti q u ett e,  a n d  b e h a vi or s l o o k  d e si g n e d t o  a p p e al t o t h e  a m at e ur r e a d er’s  or J a n eit e’s  d e sir e t o

e m br a c e  a n d f e el  p art  of t h e  m at eri al  w orl d  of  A u st e n.   Cl a u di a J o h n s o n  n ot e s  a b o ut J a n eit e s, i n  a

c o m m e nt i n a d v ert e ntl y  c hi mi n g  wit h  Fl y n n’s  n o v el, t h at 

Ja n eit e s t h e m s el v e s  ar e t h e ti m e tr a v ell er s t a ki n g t h e m s el v e s  b a c k i nt o  A u st e n’s  w orl d  b y  st a gi n g

R e g e n c y  c o st u m e  b all s,  d e vi si n g  q ui z z e s fr o m  mi n uti a e i n  A u st e n’s  n o v el s, . . .  di s c u s si n g  h o w  a

c h ar a ct er fr o m  o n e  n o v el  mi g ht  c o n v er s e  wit h  a  c h ar a ct er fr o m  a n ot h er,  a n d  s etti n g t a bl e s

a c c or di n g t o t h e  pr ot o c ol s  of  A u st e n’s ti m e,  all  wit h t h e  di sti n cti v e  c o m bi n ati o n  of  g ai et y, f er v or  a n d

e x a ctit u d e.  ( 1 0 – 1 1) 
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S u c h ti m e tr a v el r e- e n a ct m e nt, J o h n s o n  ar g u e s, r e s ult s i n “r e al i nf or m ati o n  a n d  k n o wl e d g e  al o n g  wit h  a

s ort  of  pl e a s ur e t h at  Cl ar a  T uit e  h a s  brilli a ntl y  d e s cri b e d  a s ‘ p eri o d  e u p h ori a’” ( 1 1).   Fl y n n’s “ p eri o d

e u p h ori a” i s f a cilit at e d  b y  h er ti m e tr a v elli n g J a n eit e  n arr at or,  w h o tri e s t o  b e  pit c h  p erf e ct i n  h er  n arr ati v e

r e- cr e ati o n  of  a n d  p arti ci p ati o n i n  A u st e n’s  w orl d.  It  s e e m s li k el y t h at t h e  n o v el i s  al s o i n fl u e n c e d  b y,  a n d

f e e d s  a n i nt er e st i n, t h e  vi s u al r e pr e s e nt ati o n s  of  A u st e n’s  s etti n g s i n  fil m  a n d t el e vi si o n  v er si o n s  of  b ot h

t h e  n o v el s  a n d  h er lif e,  w hi c h, fr o m t h eir  o w n  p er s p e cti v e  of t h e f ut ur e,  att e m pt “ hi st ori c al  v er a cit y  a n d

a ut h e nti cit y  of l o c ati o n  a n d  c o st u m e” ( W h el e h a n  8). 

T h e  c e ntr al  q u e sti o n  of  Fl y n n’s  n o v el — w h at  w o ul d it  b e li k e t o  m e et J a n e  A u st e n ? —i s  p o s e d i n  a  n u m b er

of  c o nt e m p or ar y  fil m s  a n d  n o v el s  a n d i n f a n  fi cti o n,  a  b o d y  of  w or k t h at i s  y et  a n ot h er  c o nt e xt f or t hi s

n o v el.   F a n  fi cti o n i s  p arti c ul arl y  d e si g n e d t o  a p p e al t o  a J a n eit e/ a m at e ur  a u di e n c e.  J uli ett e  W ell s  ar g u e s

t h at “t h e s e i n v e nt e d  v er si o n s  of  A u st e n  a p p e al t o — a n d, i n  m a n y  c a s e s, r e s ult fr o m — a m at e ur r e a d er s’

c uri o sit y  a b o ut  w h at  A u st e n  w a s ‘r e all y’ li k e:   h o w  s h e l o o k e d,  w h at  s h e t h o u g ht,  w h at  s h e  e x p eri e n c e d  a s  a

w o m a n  a n d  a n  a ut h or” ( 1 4 2).  I n  h er  n o v el,  Fl y n n  s ati s fi e s  h er r e a d er s’  c uri o sit y i n t h e ti m e tr a v ell er s’ i niti al

m e eti n g  wit h J a n e,  d e s cri bi n g  h er  a s 

a   sl e n d er  w o m a n,  o n t h e t all  si d e, i n  a l a c e  c a p  wit h  a f e w  c url s  s pilli n g  o ut.   S h e  h a d [ H e nr y

A u st e n’s]  n o s e,  h a z el  e y e s li k e  hi s,  a n d  a  q ui z zi c al  e x pr e s si o n t h at  s e e m e d ri g ht. . . .  H er  e y e s  bri g ht,

h er  g a z e  dir e ct.  I t h o u g ht  of  m e eti n g  E v a  F ar m er:  I  h a d t h e  s a m e  s e n s e  of  b ei n g i n t h e  pr e s e n c e  of

f or mi d a bl e i nt elli g e n c e,  of f e eli n g t h e  air  ar o u n d  u s  w ar p e d  b y t h e f or c e  of it.  ( 1 0 5 – 0 6) 

W hil e J a n e’s  p h y si c al  d e s cri pti o n  d o e s  n ot  c o ntr a di ct t h e li mit e d  vi s u al  e vi d e n c e  w e  h a v e f or  A u st e n’s

p h y si c al  a p p e ar a n c e, t h e  si g ni fi c a nt  fir st i m pr e s si o n  of t h e  n arr at or i s  of J a n e’s “f or mi d a bl e i nt elli g e n c e”

a n d  wit.   Fl y n n  s u p pl e m e nt s t h e li mit e d  d et ail s  a b o ut  A u st e n’s lif e  b y r ef er e n ci n g  h er  n o v el s.   F or  e x a m pl e,

w h e n  A u st e n  s u g g e st s i n t h eir  fir st  m e eti n g t h at “ y o u  mi g ht tr y  Ly m e  R e gi s” ( 1 0 8),  R a c h el  p o n d er s if “s h e

h a d  y et  writt e n t h e  p art i n  P er s u a si o n   w h er e  h er  c h ar a ct er s  g o t h er e” ( 1 0 8).   S u c h  n arr at ori al r ef er e n c e s t o

A u st e n’s t e xt s  p e p p er t h e  n o v el,  wit h  all u si o n s t o  E m m a  ( 2 4 6), S e n s e  a n d  S e n si bilit y  ( 2 4 3,  3 2 8), Pri d e  a n d

Pr ej u di c e  ( 1 5 7),  a n d M a n s fi el d  P ar k  ( 1 4 3).  I n  s o m e  w a y s t hi s lit er al li n ki n g  of t e xt s  a n d t h e  a ut h or’s lif e i s

a w k w ar d  a n d  u n pr o v e a bl e,  a n d,  a s  W ell s  n ot e s,  c a n  m a k e “ A u st e n  s e e m li k e  a n  u ni n s pir e d  writ er  w h o  dr e w

o nl y  o n  h er  o w n  e x p eri e n c e” ( 1 4 2).   Gi v e n t h e  Pr e p ar ati o n  u n d ert a k e n f or t h e  Pr oj e ct,  h o w e v er,  s u c h

c o m m e nt s  ar e  at l e a st i n  k e e pi n g  wit h t h e  c h ar a ct eri z ati o n.   O n e  mi g ht  al s o  ar g u e t h at t h e y  h el p  cr e at e  a

r e a d er  c o m m u nit y,  a s  h a p p e n s i n f a n  fi cti o n,  w h er e t h er e i s  a  s h ar e d  pl e a s ur e i n r e c o g ni zi n g t h e

r ef er e n c e s.   T hi s  cr e ati o n  of  a li k e- mi n d e d  c o m m u nit y  h el p s  str e n gt h e n t h e  s e n s e t h at t h e  n arr at or  a n d  h er

c o m p a ni o n  ar e, i n t h eir  di s c u s si o n s  wit h  A u st e n, r e pr e s e nti n g t h e  n o v el’s  m o d er n r e a d er s.  I n t h at r e s p e ct

t h e  n o v el  off er s  a  ki n d  of  wi s h f ul fil m e nt,  a s  P a ul  B utl er  n ot e s:  “ T h er e  ar e  s o  m a n y  e x c ell e nt r e a s o n s t o

r e a d t hi s  b o o k,  n ot l e a st  of  w hi c h i s  a f e eli n g t h at  y o u r e all y  ar e  m e eti n g J a n e  A u st e n i n t h e  fl e s h.” 

P er h a p s  a  d e sir e t o  m e et “J a n e  A u st e n i n t h e  fl e s h”  m a y  n ot  b e  a n  A u st e ni a n r e a d er’s  m ai n i nt er e st i n t hi s

n o v el.   W h er e, t h e n,  d o e s t h e  m ai n i nt er e st li e f or  A u st e ni a n s,  w h o m  Ly n c h  s e e s  a s, t y pi c all y, “ pr of e s si o n al

s c h ol ar s/t e a c h er s/r e a d er s f or  w h o m  A u st e n r e pr e s e nt s  c ar e er  a n d  a  c o n n e cti o n t o t h e  p u bli c  s p h er e”

( 1 1 3) ?   W e  mi g ht  s a y t h at  s u c h  a c a d e mi c,  a n al yti c al r e a d er s  of  A u st e n’s  n o v el s  ar e i n vit e d t o  s e e  a n  af fi nit y

b et w e e n t h e m s el v e s  a n d t h e ti m e tr a v ell er s,  w h o  ar e  ar g u a bl y  p o siti o n e d i n t h e  n o v el  a s f ell o w

A u st e ni a n s.  R a c h el  a n d  Li a m  ar e t h e l e a d er s  of  a “s ci e nti fi c”  st u d y,  a n d t h eir  Pr e p ar ati o n i s  gr o u n d e d i n t h e

r e a di n g  of  A u st e n’s  w or k,  w hil e,  d uri n g t h e  Pr oj e ct, t h eir  fi n di n g s  ar e  a s s e s s e d i n t er m s  of t h e i m p a ct  o n t h e

w or k  of f ut ur e r e s e ar c h er s.   T h e  c h ar a ct er  E v a  F ar m er, t h e f o u n d er  of t h e  Pr oj e ct, i s  a  s c h ol ar  d e s cri b e d  a s  a

“tr u e  p ol y m at h:   a  p h y si ci st  w h o s e  w or k  h a d l et t o t h e  Pr o m et h e u s  S er v er,  a t o ur n a m e nt l e v el  bri d g e

pl a y er, t h e  a ut h or  of  a n  a c cl ai m e d  bi o gr a p h y  of J a n e  A u st e n,  a n d  a n ot h er  b o o k  a b o ut  d ail y lif e i n t h e  e arl y

ni n et e e nt h  c e nt ur y” ( 5 0).   F ar m er i s,  of  c o ur s e,  a p art fr o m  b ei n g  a “ R e n ai s s a n c e  w o m a n,” t h e  ar c h et y p al

brilli a nt  b ut  q uir k y “ Pr of e s s or”  of  s ci e n c e  fi cti o n.   O n e  mi g ht  s e e i n  h er r a n g e  of i nt er e st s  a n  a p p e al t o  b ot h

t h e J a n eit e  a n d t h e  A u st e ni a n.   M or e o v er,  F ar m er’s i n v e sti g ati o n i nt o t h e  c o nt e xt  of  A u st e n’s lif e  a n d  w or k

a n d  e v e n  h er  a s pir ati o n t o r e di s c o v er l o st t e xt s  h a v e  p ar all el s  wit h t h e  a cti viti e s  of  A u st e ni a n  criti c s,

p arti c ul arl y t h o s e  w h o  e x pl or e t h e  m at eri al  hi st ori cit y  of  A u st e n’s  n o v el s  a n d t h eir  c o nt e xt. 1    T h e  n o v el i s

k e e n  al s o t o  p o siti o n it s elf  a s  a l e ar n e d,  e v e n  hi g h- br o w, t e xt.  It s  pr ol o g u e  cit e s  T.  S.  Eli ot’s “ B ur nt  N ort o n”

(“ Ti m e  p a st  a n d ti m e f ut ur e /  W h at  mi g ht  h a v e  b e e n  a n d  w h at  h a s  b e e n /  P oi nt t o  o n e  e n d,  w hi c h i s  al w a y s

http://jasna.org/publications/persuasions-online/volume-40-no-2/wardle/%23Note-1
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pr e s e nt”)  a n d,  a s  w ell  a s t h e  m a n y lit er ar y r ef er e n c e s t o  A u st e n,  all u d e s t o t h e  w or k s  of  E d g ar  All a n  P o e

a n d J a m e s J o y c e. 

T h u s,  w e  c a n  p o sit t h at t h e  n o v el  m a k e s  a  g e n er o u s  att e m pt t o  dr a w i n  diff er e nt r e a d er s hi p s.  I n t hi s it

c hi m e s  wit h r e c e nt  criti c al  st u di e s  s u c h  a s t h o s e  b y  D ei dr e  Ly n c h, J uli ett e  W ell s,  a n d  Gilli a n  D o w  a n d  Cl ar e

H a n s o n,  w h o  pr o p o s e  n ot  a  criti c al  o p p o siti o n  of J a n eit e  a n d  A u st e ni a n  b ut  a  m ut u all y  b e n e fi ci al

i n cl u si vit y  of  a p pr o a c h.   D o w  a n d  H a n s o n  n ot e:  “i n t hi s  a g e  of  q u a ntif yi n g  o n e’s  o w n r e s e ar c h i n t er m s  of

‘i m p a ct,’ t h e  s c h ol ar i g n or e s — or  w or s e  m o c k s —t h e  di v er s e  p ot e nti al r e a d er s hi p f or  h er r e s e ar c h  at  h er

p eril” ( 1 4).   Fl y n n  m a y  b e  att e m pti n g t o  c a pt ur e t hi s “ di v er s e  p ot e nti al r e a d er s hi p” i n  h er  n o v el,  off eri n g  a s

W ell s  p ut s it “ a n  o p p ort u nit y t o  c o m e t o g et h er,  a m at e ur s  a n d  s c h ol ar s  ali k e,  a n d  s h ar e  w h at  w e l o v e  a n d

h a v e l e ar n e d  a b o ut t hi s  e x c e pti o n al  a ut h or” ( 2 2 0).   Fl y n n’s  o w n  m e m b er s hi p i n t h e J a n e  A u st e n  S o ci et y  of

N ort h  A m eri c a (J A S N A) i s  si g ni fi c a nt  h er e.   W ell s  n ot e s  of t h e  or g a ni z ati o n:  “J A S N A’s  d eli b er at e,  e v e n

pr o u d, i n cl u si vit y i s  e vi d e nt i n t h e  mi s si o n  st at e m e nt  a s  w ell:  ‘t o f o st er  a m o n g t h e  wi d e st  n u m b er  of

r e a d er s t h e  st u d y,  a p pr e ci ati o n,  a n d  u n d er st a n di n g  of J a n e  A u st e n’s  w or k s,  h er lif e,  a n d  h er  g e ni u s’” ( 2 1 8). 

Fl y n n’s  n o v el  e c h o e s J A S N A’s  mi s si o n  st at e m e nt i n  a n ot h er  w a y i n t h at it  p o siti o n s  A u st e n  a s  a  c a n o ni c al

fi g ur e — a “ g e ni u s” ( 1 3),  a “ w o n d er” ( 2 9),  a n d  a n “i m m ort al” ( 3 1 2).   T hi s  fi n al  s e cti o n  of t hi s  e s s a y  will  e x pl or e

h o w t hi s  c a n o ni cit y i s r e pr e s e nt e d i n t hi s  n o v el,  a n d f e e d s i nt o t h e  n o v el’s  e x pl or ati o n  of  a ut h ori al l e g a c y

a n d  a ut h ori al i m m ort alit y. 

Fr o m t h e  p oi nt  of  vi e w  of t h e ti m e tr a v ell er s  at t h e  b e gi n ni n g  of t h e  n o v el,  A u st e n  h a s  b ot h “r e n o w n”  a n d

“r e p ut ati o n”  a s  d e fi n e d  a n d  di sti n g ui s h e d  b y  H. J. J a c k s o n,  u si n g “r e n o w n” t o r ef er t o  pr e s e nt f a m e  a n d

“r e p ut ati o n” f or t h e  p o st h u m o u s  ki n d ( 2).   A u st e n’s r e n o w n i n  h er  o w n ti m e i s r ef er e n c e d i n t h e  n o v el  wit h

h er i n vit ati o n t o  vi sit t h e  Pri n c e  R e g e nt’s li br ar y,  w hil e t h e  Pr oj e ct,  o p er ati n g fr o m  A u st e n’s  p o st h u m o u s

f ut ur e, i s  s e e ki n g  b ot h t o  h o n or  a n d t o  e n h a n c e  h er  e st a bli s h e d r e p ut ati o n.   A s  R a c h el  n ot e s: 

T i m e tr a v el  w a s  s e cr et; if  w e  s u c c e e d e d i n r et ur ni n g  wit h “ T h e  W at s o n s,” t h e i n stit ut e  w o ul d  c o n c o ct

a  n arr ati v e  of  a  s c h ol arl y  di s c o v er y.  It  w o ul d  b e  a  bi g  d e al, f or t h e  Ol d  Briti s h r e v er e d J a n e  A u st e n

a n d  c o n si d er e d  h er  s h ort lif e  a n d  s m all  o ut p ut  a tr a g e d y  n ot  u nli k e t h e  d e str u cti o n  of t h e li br ar y  at

Al e x a n dri a.  ( 2 8) 

I n t er m s  of t h e  n o v el’s i niti al  c o n str u cti o n  of  a ut h ori al i m m ort alit y, t hi s f o c u s  o n  o ut p ut i s i ntri g ui n g.   T h e

fir st  v er si o n  of t h e f ut ur e —t h at i s, t h e f ut ur e t h at  gi v e s ri s e t o t h e  Pr oj e ct t h at  w e  s e e  u nf url i n t h e  n o v el —

pl a c e s i m p ort a n c e  o n t h e  c oll e cti o n  of t e xt s  a n d t h e  c o m m o di fi c ati o n  of  art ef a ct s  a s s o ci at e d  wit h t h e

a ut h or,  w hi c h t h e y  b eli e v e  will  b ol st er  A u st e n’s r e p ut ati o n,  c urr e ntl y  b uilt  o n  a  s m all  n u m b er  of  n o v el s. 

T h er e i s  a  s u g g e sti o n  h er e t h at i n cr e a si n g t h e  n u m b er  of t e xt s  will  al s o  e n h a n c e t h e r e p ut ati o n  of t h o s e

w h o  o w n t h e m —t h e  m y st eri o u s  Ol d  Briti s h  w h o  ar e t h e  d o mi n a nt  cl a s s/r a c e f oll o wi n g t h e  Di e- Off.  I n t hi s

v er si o n  of t h e f ut ur e, t h e tr a g e d y  of  A u st e n’s  e arl y  d e at h  will  b e  off s et  b y t h e r e c o v er y  of l o st t e xt s. 

T h e  n o v el i s  a littl e l e s s  e x pli cit  a s t o t h e  e x a ct  n at ur e  of  A u st e n’s  g e ni u s  a n d it s  s p e ci fi c  w ort h t o t h e

f ut ur e.  I n t h eir  e n c o u nt er s  wit h  A u st e n t h e ti m e tr a v ell er s  s e e m, li k e  Vir gi ni a  W o olf, t o  fi n d  A u st e n “ m o st

dif fi c ult t o  c at c h i n t h e  a ct  of  gr e at n e s s” ( qt d. i n J o h n s o n  1 0).  It i s  a  p ar a d o xi c al  a s p e ct  of t h e  n o v el,

alt h o u g h  m a y b e  a tr u e r e fl e cti o n  of t h e  dif fi c ulti e s  ar o u n d r e pr e s e nti n g t h e  pri v at e  a ct  of  writi n g i n  a  w or k

of  fi cti o n, t h at t h e  n o v el  n e v er  p ortr a y s  A u st e n  at  w or k  o n  h er  n o v el s  n or i n d e e d  a n y o n e r e a di n g  h er  w or k

i n  h er  o w n ti m e.   H er r e p ut ati o n  a s  a  g e ni u s i s  pri m aril y  af fir m e d  b y t h e ti m e tr a v ell er s.   R a c h el t ell s

A u st e n t h at “[ g] e n er ati o n s t o  c o m e  will  m e nti o n  y o u i n t h e  s a m e  br e at h  a s  S h a k e s p e ar e,” t o  w hi c h  A u st e n

r e pli e s, “ S h a k e s p e ar e ?   B ut  w h at  a b o ut  M ari a  E d g e w ort h ?” ( 2 7 7).   A u st e n’s j u d g m e nt  of  h er  c o nt e m p or ar y

f ell o w  writ er i s  b uilt  o n  E d g e w ort h’s  c urr e nt r e n o w n,  s h o wi n g t h e r e a d er t h e  v a g ari e s  of ti m e- b o u n d

lit er ar y t a st e.   A u st e n  o n t h e  ot h er  h a n d,  a s  a s s ert e d i n t h e  n o v el,  will  b e c o m e i m m ort al i n t h e f ut ur e

b e c a u s e “s h e  w a s  a  g e ni u s;  b ur ni n g  wit h t h e  d e sir e t o  cr e at e  u n d yi n g  w or k s  of  art” ( 1 1 3).  ( M a n y  criti c s

w o ul d  wi s h t o  q u alif y t hi s  d e s cri pti o n  of  h er i nt e nti o n, i n cl u di n g  H. J. J a c k s o n,  w h o  n ot e s t h at “J a n e  A u st e n

di d  n ot  writ e f or i m m ort alit y —t h at i s t o  s a y t h er e i s  n o r e c or d  of  h er  d e cl ari n g t h at  a m biti o n” [ 9 6].)   Fl y n n,

or  at l e a st  h er  n arr at or,  hi nt s t h at  s u c h  g e ni u s  c a n  b e  u s e d  a s  p art  of  a  h u m a ni st  pr oj e ct t h at  m a y  h el p i n

“r e p airi n g t h e  w orl d” ( 5 0),  a s  R a c h el  c o m m e nt s i n  h er  a p pli c ati o n t o j oi n t h e  Pr oj e ct.  T h e J a n e  A u st e n

Pr oj e ct   d o e s  n ot  q uit e  w or k  o ut  h o w t hi s r e p airi n g  mi g ht  b e  a c hi e v e d  a n d t e n d s t o f all  b a c k  ulti m at el y  o n
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s e nti m e nt s  s u c h  a s “ W e  ar e j u st  v e s s el s.   T h e  art i s  et er n al” ( 2 6 6).   W or k s  of  art i n cl u di n g  writt e n t e xt s

s e e m t o  b e  pr off er e d  m or e  g e n er all y  a s  a  m e a n s  of tr a n s c e n di n g ti m e  or,  a s i n t h e  B o o k  of  C o m m o n  Pr a y er,

a n ot h er t e xt  R a c h el  q u ot e s,  of “r e d e e mi n g ti m e  b e c a u s e t h e  d a y s  ar e  e vil” ( 2 5 0).   Pr e ci s el y  w h y  or i n  w h at

w a y s t h e  d a y s i n t h e f ut ur e  ar e  e vil i s  n e v er f ull y  u nf ol d e d. 

O v er all, t h e  n o v el i s  s ur pri si n gl y  sil e nt  o n t h e  p oliti c al  p ur p o s e  of t h e  Pr oj e ct’s  a c q ui siti v e  e nt er pri s e,

alt h o u g h t h e  a ut h or  h er s elf  h a s  c o m m e nt e d t h at “I’ d l o v e t o li v e i n  a  w orl d  w h er e lit er at ur e i s  s o

i m p ort a nt t h at  a ti m e tr a v el  mi s si o n t o  m e et  A u st e n  w o ul d  s e e m li k e  a  p erf e ctl y r e a s o n a bl e  u s e  of

r e s o ur c e s” ( B utl er).   Lit er at ur e i s  c ert ai nl y r e pr e s e nt e d i n t h e  n o v el  a s  s o m et hi n g  of  si g ni fi c a n c e  a n d

w ort h y  of i n v e st m e nt,  c o ntri b uti n g t o  e m pir e s “ of t h e  mi n d,  h u m a n i n g e n uit y  a n d i m a gi n ati o n” ( 6 8),  a n d  y et

T h e J a n e  A u st e n  Pr oj e ct ’s r at h er  u n d er d e v el o p e d r ef er e n c e s t o t h e “ Di e  Off,”  a n  u n e x pl or e d  e c ol o gi c al

di s a st er,  a n d t h e  e m er g e n c e  of  a  s o ci al  str u ct ur e  d o mi n at e d  b y t h e  Ol d  Briti s h,  s e e m t o r ai s e  q u e sti o n s it

n e v er  a n s w er s  a b o ut t h e  p oliti c al i m p er ati v e f or t h e s e  ut o pi a n i d e al s.

Y et it i s  n ot j u st lit er ar y t e xt s t h at t h e ti m e tr a v ell er s  ar e r e q uir e d t o  bri n g  b a c k t o t h e f ut ur e:  t h e y  al s o

n e e d t o  a c q uir e  s o m e  of  A u st e n’s l o st l ett er s t o  h er  si st er,  C a s s a n dr a.  It i s  p er h a p s t hi s f e at ur e  of t h e

Pr oj e ct t h at  m o d el s  m o st  cl o s el y t h e  d e fi ni n g  c h ar a ct eri sti c s  of  a ut h ori al i m m ort alit y  a s  di s c u s s e d  b y

J a c k s o n i n T h o s e  W h o  Writ e f or I m m ort alit y .  J a c k s o n  cl e arl y i d e nti fi e s  h o w t h e ti m el y  pr o d u cti o n  of

bi o gr a p hi c al  a c c o u nt s  of t h e li v e s  of  a ut h or s  c a n  e n h a n c e t h eir l o n g-t er m r e p ut ati o n.   T h e  a v ail a bilit y  of

a c c o u nt s  of  A u st e n’s lif e, t h e “ Bi o gr a p hi c al  N oti c e”  p u bli s h e d i n  1 8 1 9  b y  h er  br ot h er  H e nr y  a n d t h e  M e m oir

of  1 8 7 0  b y J a m e s  E d w ar d  A u st e n- L ei g h,  c ert ai nl y i n cr e a s e d t h e  v el o cit y  a n d tr aj e ct or y  of  h er  e v e nt u al

l o n g-t er m r e p ut ati o n.  I n  Fl y n n’s  n o v el, t h e  Ol d  Briti s h  of t h e f ut ur e i m a gi n e t h at t h eir  s e ar c h f or f urt h er

bi o gr a p hi c al  d at a  will f urt h er i m p el  h er r e p ut ati o n i nt o t h e  di st a nt f ut ur e.   T h e  Pr oj e ct,  a s i niti all y

c o n str u e d,  cl e arl y  h a s f ait h i n  bi o gr a p h y  a s  a  m e a n s  of  s e c uri n g l o n g-t er m r e p ut ati o n.  It  e v e n  s e e m s t h at

t h e  Pr oj e ct  h a s f ait h i n t h e  ni n et e e nt h- c e nt ur y  bi o gr a p hi e s  a n d t h eir i niti ati o n  of  w h at  w er e t o  b e c o m e, f or

a l o n g  p eri o d,  c e ntr al t e n et s i n  n arr ati o n s  of  A u st e n’s lif e.   A s J a c k s o n  c o m m e nt s:  “ b y  c o n fl ati n g  A u st e n

wit h  h er  h er oi n e s, t h e y  cr e at e d  a r o u n d e d  p ortr ait  of  a n  a ut h or  w h o  h a d  b e e n i m a g el e s s  b ef or e. . . .  T h e

M e m oir ’s r o m a nti ci z e d  d e s cri pti o n s  of  pl a c e  g a v e  h er l o c at a bilit y  a n d  vi s u ali z a bilit y” ( 9 8). 

C ert ai nl y,  a s  di s c u s s e d  e arli er,  Fl y n n’s  n o v el  dr a w s  p ar all el s  b et w e e n  A u st e n’s lif e, f a mil y,  a n d  s o ci al  cir cl e

a n d t h e  n o v el s t h e m s el v e s.   At  s e v er al  p oi nt s i n t h e  n o v el, t h e  n arr at or r at h er  s elf- c o n s ci o u sl y  a s s e s s e s

bi o gr a p hi c al t h e ori e s  of  A u st e n’s lif e:  f or  e x a m pl e, “ Bi o gr a p h er s  h a v e  p u z zl e d  o v er t h e r el ati o n s hi p  of  Mr s.

A u st e n  a n d  h er  s e c o n d  d a u g ht er;  s e ei n g it  u p  cl o s e  di d  n ot  m a k e it  a n y l e s s  of  a ri d dl e.   T h e y  w er e  n e v er

o p e nl y  h o stil e,  y et t h e y  s p o k e  a s littl e  a s  p o s si bl e” ( 2 8 6).   Fl y n n’s  n o v el i s  at it s  m o st f ort hri g ht,  h o w e v er,

w h e n  c o nt e m pl ati n g  a n ot h er  ar e a t h at  bi o gr a p h er s  h a v e  e xt e n si v el y “ p u z zl e d  o v er” — A u st e n’s  o w n

r o m a nti c lif e  a n d it s i n fl u e n c e,  or  ot h er wi s e,  o n t h e  n o v el s.  I n  c h a pt er  6,  R a c h el fr o m  h er “s u p eri or

u n d er st a n di n g”  cl ai m s t h e  m arri a g e  pl ot i n  A u st e n’s  n o v el s i s “ a  M a c G uf fi n”: 

M a n y  p e o pl e i n  m y  w orl d  fi n d it  str a n g e,  e v e n tr a gi c, t h at t h e  a ut h or  of  s u c h  e m oti o n all y  s ati sf yi n g

l o v e  st ori e s  a p p ar e ntl y  n e v er f o u n d l o v e  h er s elf,  b ut I  d o n’t. 

F or  o n e t hi n g  s h e  w a s  a  g e ni u s. . . .  T h e  m arri a g e  pl ot i s i nt er e sti n g  m o stl y f or  h o w it ill u mi n at e s t h e

h e art s  of  h er  c h ar a ct er s,  w h at t h e y l e ar n  a b o ut t h e m s el v e s  o n t h e  w a y t o t h e  alt ar.  ( 1 1 3) 

T h e  n arr at or’s  m or al  p o siti o n i s  at t hi s  st a g e  c o m pr o mi s e d,  o n e  mi g ht t hi n k,  b y  h er  h o p e t h at  n ot  b ei n g

“li k e  e v er y o n e  el s e”  will  gi v e  h er l e v er a g e t o  a c q uir e T h e  W at s o n s . 

N e v ert h el e s s,  R a c h el’s  b eli ef s  d o  a p p e ar t o  c h all e n g e  s o m e  of t h e  a s s u m pti o n s  of  b ot h  bi o gr a p hi c al f a n

fi cti o n  a n d  s o m e  a ct u al  bi o gr a p hi e s t h at  s e e k t o li n k  A u st e n’s r o m a nti c li ai s o n s  wit h  h er  w or k. 2    W h er e a s

t h e  fil m B e c o mi n g J a n e , f or  e x a m pl e,  s u p p o s e s t h at  A u st e n’s r el ati o n s hi p  wit h  T h o m a s  L efr o y  s h a p e d t h e

writi n g  of  Pri d e  a n d  Pr ej u di c e , i n T h e J a n e  A u st e n  Pr oj e ct   a  c o n v er s ati o n  wit h  A u st e n  a b o ut  T o m  L efr o y

r e v e al s  a  diff er e nt i nt er pr et ati o n: 

“ But it  c o ul d  n ot  b e,  a n d  w e  k n e w it.   T h at  w a s t h e  e ntir e  b e a ut y; t h at it  c o ul d  n ot l a st.” 

http://jasna.org/publications/persuasions-online/volume-40-no-2/wardle/%23Note-2
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“ S o it  w a s  al m o st  a s if  y o u  w er e i m a gi ni n g  y o ur s el v e s  c h ar a ct er s i n  a  st or y.” 

“ O h!  All t h e ti m e.”  ( 2 9 2) 

It i s  p er h a p s  a  s h ort  st e p fr o m i m a gi ni n g  y o ur s elf  a s  a  c h ar a ct er i n  a  st or y t o  u si n g t h at  e x p eri e n c e i n  a

st or y,  b ut  Fl y n n’s  n o v el  a v oi d s  m a ki n g t h e  c o n n e cti o n  e x pli cit.   T h e  n o v el  al s o  a v oi d s  v oi ci n g  a n y r e gr et

s urr o u n di n g r o m a n c e,  a n ot h er tr o p e  of  v er si o n s  of  A u st e n’s lif e,  s u c h  a s t h e t el e vi si o n  dr a m a  Mi s s  A u st e n

R e gr et s ,  w hi c h  c o v er s  a  si mil ar  p eri o d t o t h at  of  Fl y n n’s  w or k.  I n t h at  dr a m a  A u st e n’s  dri vi n g f or c e i s  v er y

m u c h  e c o n o mi c:   s h e  n e e d s t o  e ar n  m o n e y fr o m  h er  writi n g.  I n  T h e J a n e  A u st e n  Pr oj e ct ,  h o w e v er, t h er e i s

n o r e al  e x pl or ati o n  of  A u st e n’s  cr e ati v e  pr o c e s s  or  h er r e a s o n s f or  writi n g,  w h et h er r o m a nti c  or  e c o n o mi c: 

w e  o nl y  e v er  s e e  a  v er si o n  of  A u st e n fr o m t h e  p oi nt  of  vi e w  of t h e  n arr at or,  w h o i s  c o n vi n c e d  A u st e n i s  a n

i m m ort al  g e ni u s.3    O n e  m ar k er  of t hi s  g e ni u s,  o n c e t h e ti m e tr a v ell er s  ar e r e v e al e d, i s t h at  A u st e n, li k e

S h a k e s p e ar e  a s r e pr e s e nt e d i n t h e  B B C  T V  Dr.  W h o   e pi s o d e “ T h e  S h a k e s p e ar e  C o d e,”  v er y  q ui c kl y  a c c e pt s

a n d i nt err o g at e s t h e i d e a  of ti m e tr a v el,  wit h  A u st e n  e v e n  pr o p o si n g t h at  s h e  c o ul d tr a v el t o t h e f ut ur e t o

s e e k  a  c ur e f or  h er ill n e s s. 

T h e  fi n al  s e cti o n  of t h e  n o v el  s u g g e st s,  h o w e v er, t h at  b ei n g  a  g e ni u s i s  n ot  n e c e s s aril y  s uf fi ci e nt t o

a c hi e vi n g  a l o n g-l a sti n g r e p ut ati o n  a s  a  gr e at  writ er.   T h e  str at e g y  e m pl o y e d  b y t h e  Pr oj e ct, t o r etri e v e l o st

t e xt s  a n d  bi bli o gr a p hi c i nf or m ati o n,  ulti m at el y  pr o v e s  u n s u c c e s sf ul.   H. J. J a c k s o n  s u g g e st s t h at t h er e i s  n o

g u ar a nt e e  of  s u c c e s s i n  a n  att e m pt t o  pl a n f or  a ut h ori al i m m ort alit y: 

It i s t o o l at e t o  c o u n s el  a m biti o u s  writ er s  of t h e  p a st,  a n d  e v e n if  w e  c o ul d ti m e tr a v el  a n d t al k t o

t h e m, t h e  a d vi c e  mi g ht  n ot  b e  p al at a bl e.   T h er e i s  n o  s u c h t hi n g  a s i m m ort al f a m e i n t h e  art s.   P ut

n ot t h y f ait h i n  p o st erit y.   T o  a ut h or s  a cti v e  ar o u n d  1 8 1 0,  w e  w o ul d  s a y:  If  y o u’r e t al e nt e d  a n d  y o u

w a nt  y o ur  w or k s t o  b e r e a d f or t h e  n e xt t w o  h u n dr e d  y e ar s . . . ,  m a k e t h e  n o v el s  all  of  a  pi e c e,

t h o u g h  n ot f or m ul ai c.   B e  o n  g o o d t er m s  wit h  y o ur  e xt e n d e d f a mil y. . . .  C ulti v at e  a  p er s o n al  m yt h. 

C h o o s e  a  pr ett y  pl a c e t o li v e ( or  di e).   D o n’t  writ e t o o  m u c h,  b e c a u s e  y o ur  h eir s  a n d  c h a m pi o n s  will

h a v e t o  s ort t hr o u g h it  all;  b ut l e a v e  b e hi n d,  u n p u bli s h e d,  s o m et hi n g —if  o nl y  c orr e s p o n d e n c e —t h at

will  bri n g  y o ur  n a m e fr e s hl y t o t h e f or e  w h e n  y o u  ar e  g o n e.   Pr e s er v e t h e  d e c e n ci e s f or t h e  s a k e  of

s c h o ol c hil dr e n. 

Pr a cti c al  a d vi c e  s u c h  a s t hi s  w o ul d  b e  p oi ntl e s s.  ( 2 1 7 – 1 8)

  A s J a c k s o n  d e m o n str at e s  e arli er i n  h er  st u d y, t h e r e al  A u st e n  h a s  b e n e fitt e d i n  p art fr o m  a f ort u n at e

c o mi n g t o g et h er  of t h e f e at ur e s i n cl u d e d i n t hi s “ pr a cti c al  a d vi c e.”   T h e  fi cti o n al  A u st e n i n  Fl y n n’s  n o v el,

h o w e v er, f ail s t o  b e n e fit fr o m t h e  Pr oj e ct’s  pl a n t o  e xt e n d  h er f a m e  b y r eit er ati n g  s o m e  of t h e f e at ur e s t h at

h a d  a s si st e d  h er t o  a  p o siti o n  of r e n o w n.   T h e  n o v el i n it s  fir st it er ati o n  of t h e  Pr oj e ct, t h e n,  s u g g e st s t h at

m a ni p ul ati o n  of f a ct or s  c o ntri b uti n g t o i m m ort alit y  will  n ot  n e c e s s aril y  e n s ur e it s  c o nti n u a n c e,  e v e n if

r e n o w n  h a s  alr e a d y  b e e n  a c hi e v e d. 

T h e  fi n al t wi st i n t h e  pl ot  of t h e  n o v el, t h a n k s t o t h e  c o n v e nti o n s  of ti m e tr a v el  fi cti o n,  d o e s,  h o w e v er,

i ntr o d u c e  a  diff er e nt  v er si o n  of t h e f ut ur e — a f ut ur e  u n e x p e ct e d  b y t h e ti m e tr a v ell er s  a n d t h at f a cilit at e s  a

f urt h er  q u e sti o ni n g  of t h e i d e a s  of  a ut h ori al i m m ort alit y.   T h e  Pr oj e ct’s  att e m pt t o  c oll e ct l o st t e xt s i s i n

t h e  e n d  n ot  si g ni fi c a nt,  a s t h e  s c a n n e d l ett er s f ail t o tr a n s mit t o t h e f ut ur e  a n d t h e  fi ni s h e d  c o p y  of  T h e

W at s o n s   b e q u e at h e d  b y  A u st e n r e m ai n s  u nr e a d  b y  a n y o n e  b ut t h e ti m e tr a v ell er s t h e m s el v e s.   W h at i s

m or e i m p ort a nt t o t hi s  s e c o n d  v er si o n  of t h e  Pr oj e ct i s  R a c h el’s  di a g n o si s  of  A u st e n’s ill n e s s  a s

h e m o c hr o m at o si s r at h er t h a n  A d di s o n’s  di s e a s e:  tr e at m e nt  of t hi s ill n e s s  pr o v e s  s o  s u c c e s sf ul t h at  A u st e n

n o w li v e s  u ntil  1 8 6 3.   R a c h el’s  di a g n o si s  ulti m at el y  pr o v e s t o  b e t h e  m o st  s eri o u s  br e a c h i n t h e

“ pr o b a bilit y  fi el d,”  a n d it i s  s h o w n t o  c h a n g e  b ot h t h e  c o ur s e  of  A u st e n’s lif e  a n d t h e li v e s  of t h e ti m e

tr a v ell er s. 

T h e l a st  c h a pt er  of t h e  n o v el  e x pl or e s t h e  c o n s e q u e n c e s  of t h e s e  c h a n g e s i n  R a c h el’s  a n d  Li a m’s li v e s,

w h er e  a n  alt er n at e f ut ur e  pr o vi d e s  a  fi n al  h ur dl e t o  b e  o v er c o m e  b ef or e t h e r o m a nti c r e s ol uti o n.   T h e

i m p a ct  o n  w orl d  hi st or y  of t h e ti m e tr a v ell er s’ i nt er v e nti o n s i n  1 8 1 5 – 1 8 1 6 i s r at h er  bri e fl y  s k et c h e d.   T h e

“ Di e- Off”  h a d  b e e n  of l e s s  si g ni fi c a n c e,  a n d,  wit h  a  n o d t o  a f a v or e d tr o p e  of ti m e tr a v el  fi cti o n, “t h er e  h a d
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b e e n  n o  Blit z,  n o  Hitl er” ( 3 6 6).   Y et t h e  c h a n g e s i n  A u st e n’s f ut ur e  a ut h ori al r e p ut ati o n  pr o v e  m o st t h o u g ht-

pr o v o ki n g.  I n t hi s “ alt er n at e  hi st or y . . .  or  u cr o ni a,  u c hr o ni c  or  all o hi st or y” ( Gl ei c k  2 0 8),  R a c h el r e c o u nt s

t h at  A u st e n’s l o n g er lif e  h a s r e s ult e d i n r e vi si o n s t o  h er  pr e vi o u sl y  e xi sti n g  n o v el s  a n d t h e  a p p e ar a n c e  of

s e v e nt e e n  n e w  n o v el s, i n cl u di n g  o n e i n  1 8 1 9 t h at  a p p e ar s t o  b e  a b o ut t h e ti m e tr a v ell er s. 

Fl y n n’s  n o v el  at t hi s  st a g e  p o n d er s t h e  si g ni fi c a n c e  of t h e s e  a d diti o n al  n o v el s t o  A u st e n’s r e p ut ati o n  a n d

t h e lit er ar y  c a n o n: 

S c h ol ar s  w er e  b u s y  a n d  h a p p y  wit h  all t h e  n e w  A u st e n  n o v el s,  b ut i n t h e  p o p ul ar  mi n d  s c ar cit y  h a s

v al u e.   O n e  eff e ct  of t hi s  n e w  a b u n d a n c e  w a s t o  m a k e  h er  a l e s s  si g ni fi c a nt lit er ar y  fi g ur e, i n t h e  fir st

r a n k  of t h e  s e c o n d ti er,  n ot  u nli k e  A nt h o n y  Tr oll o p e,  w h o  s h e  w a s  oft e n  c o m p ar e d t o.   O ur  mi s si o n,

li k e  A u st e n  h er s elf,  w a s r e s p e ct e d  b ut  n ot  br e at hl e s sl y  e st e e m e d.  It  w a s  all  Br o nt ë s  h er e:  t h e y  w er e

t h e  ni n et e e nt h  c e nt ur y  writ er s  e v er y o n e  o b s e s s e d  a b o ut.  I n t hi s  pl a ci d  a g e, t h eir  e m oti o n all y

o v er h e at e d  q u alit y  h a d  a n  e x oti c  a p p e al t h at J a n e  A u st e n, r e str ai n e d, ir o ni c  a n d  pr oli fi c,  di d  n ot. 

( 3 6 3) 

N ot  o nl y i s  A u st e n l e s s r e v er e d i n t hi s  alt-f ut ur e  b e c a u s e  m or e  n o v el s  ar e  a v ail a bl e,  b ut, i n “t hi s  pl a ci d  a g e,”

t h e  c h a n g e d  hi st ori c al  c o nt e xt  h a s r e s ult e d i n  h er  w or k  b e c o mi n g l e s s  p o p ul ar.  I n t h e  n o v el’s  s e c o n d

c o n si d er ati o n  of  A u st e n’s r e p ut ati o n i n t h e f ut ur e,  Fl y n n  a g ai n  s e e m s t o  mirr or  s o m e  of t h e  fi n di n g s i n

J a c k s o n’s  ar g u m e nt  a b o ut  a ut h ori al i m m ort alit y.  J a c k s o n,  h a vi n g r ej e ct e d t h e  p o s si bilit y t h at  a n  a ut h or

mi g ht  d eli b er at el y  a d o pt t h e f e at ur e s t h at  mi g ht  m a k e  hi m  or  h er i m m ort al,  n ot e s t h at  h er  o w n i m a gi n ar y

ti m e-tr a v elli n g  criti c s  mi g ht  off er  a  diff er e nt  m e s s a g e t o  a ut h or s i n t h e  p a st: 

if t h e  m e s s a g e  w er e i n st e a d:   D o n’t  w orr y  a b o ut  w h et h er  y o ur  w or k s  will  b e r e a d f or e v er  or  n ot. 

O n c e t h e y  ar e  p u bli s h e d t h e y  ar e  o ut  of  y o ur  h a n d s.   R e a d er s  of  diff er e nt  c o n stit u e n ci e s  a n d l at er

will l o v e t h e m  or  n ot, i n  w a y s t h at  y o u  c a n n ot f or e s e e  or  c o ntr ol.  ( 2 1 8) 

Fl y n n, li k e J a c k s o n,  s u g g e st s t h at  a n  a ut h or,  d e s pit e  h er  b e st  eff ort s  a n d t h o s e  of  h er  s u p p ort er s,  c a n n ot

a nti ci p at e t h e  hi st ori c al  c o nt e xt i n  w hi c h  w or k s  m a y  b e r e a d.  I m m ort alit y i s  b uilt  o n t h e  s hifti n g  s a n d s  of

ti m e,  a n d  n eit h er  hi st ori c al  c o nt e xt  n or t h e r e c e pti o n  of t e xt s  c a n  ulti m at el y  b e “f or e s e e[ n]  or  c o ntr ol[ e d].” 

I n  Fl y n n’s T h e J a n e  A u st e n  Pr oj e ct  t h er e i s  a f urt h er  d et ail  a b o ut t hi s  s e c o n d f ut ur e t h at  e x p o s e s  a

si g ni fi c a nt  di vi si o n  b et w e e n “r e a d er s  of  diff er e nt  c o n stit u e n ci e s”:   s c h ol ar s  ar e  d eli g ht e d  b y t h e  n e w

A u st e n t e xt s,  b ut  p o p ul ar r e a d er s  ar e l e s s  e nr a pt ur e d.   W hil e t hi s  diff er e n c e i n r e s p o n s e  s e e m s

c o u nt eri nt uiti v e,  gi v e n t h e  c o nt e m p or ar y  pr olif er ati o n  of t e xt s  a b o ut  A u st e n  a n d  of t h o s e i n s pir e d  b y  h er

n o v el s, it  m a y  b e  a n  att e m pt t o  off er  s o m e  c o n s ol ati o n t o  A u st e n f a n s.  I n  2 0 1 7, t h e  y e ar  of t h e  n o v el’s

p u bli c ati o n,  w hil e f a n s  w er e  c o m m e m or ati n g t h e  a n ni v er s ar y  of  A u st e n’s  d e at h, t h er e  w a s  a  c o m m o n

r efr ai n t h at “s h e  w a s t a k e n fr o m  u s t o o  s o o n.”   P ut  si m pl y, t h e  n o v el  s e e m s t o  s u g g e st t h at r e a d er s “ b e

c ar ef ul  w h at [t h e y]  wi s h f or” ( S ulli v a n):   m or e  A u st e n  mi g ht  n ot  h a v e  m e a nt  b ett er  A u st e n. 

T h e J a n e  A u st e n  Pr oj e ct   u s e s t h e  c hr o n ol o gi c al  c o m pl e xiti e s  of ti m e tr a v el  fi cti o n t o  e x pl or e  a  n u m b er  of

k e y i s s u e s r el at e d t o J a n e  A u st e n  a n d lit er ar y  st u di e s.   Hi st ori c al r e- cr e ati o n i s  a n  e s s e nti al  a s p e ct  of t h e

n o v el,  oft e n  pr o vi di n g  a  m o d er n r e a d er  wit h  c o nt e xt u al  d et ail t h at i s  a b s e nt i n  A u st e n’s  o w n  w or k.   T h e

ti m e-tr a v el fr a m e w or k  pr o vi d e s  Fl y n n,  a s  W ell s  n ot e s  a b o ut  ot h er  A u st e n- b a s e d  n o v el s,  a n  o p p ort u nit y “t o

fl e s h  o ut t h e  hi st ori c al r e c or d  a b o ut  A u st e n  w hi c h i s  n ot ori o u sl y li mit e d”  a n d t o “ v e nt ur e  d e e p i nt o f a nt a s y

. . . t h at r e fl e ct s  c o nt e m p or ar y t a st e” ( 1 4 2).   W hil e it i s  dif fi c ult t o  s a y  wit h  a b s ol ut e  c ert ai nt y  w h et h er T h e

J a n e  A u st e n  Pr oj e ct i s  a  n o v el f or J a n eit e s  or  A u st e ni a n s, t h e  s hifti n g  p er s p e cti v e s i n  Fl y n n’s t e xt  b et w e e n

ti m e s  a n d  pl a c e s,  p a st  a n d f ut ur e,  e n a bl e  diff er e nt  ki n d s  of r e a d er s t o  e x pl or e t h eir  v ari e d  e n g a g e m e nt

wit h  A u st e n’s t e xt s.   T hr o u g h t h e  n arr ati v e  of ti m e tr a v el,  Fl y n n  e x p eri m e nt s  wit h  s hifti n g t h e  hi st ori c al,

bi o gr a p hi c al,  a n d  p s y c h ol o gi c al  p ar a m et er s  s urr o u n di n g  A u st e n’s  w or k  a s  w ell  a s  e x pl ori n g t h e  d y n a mi c s

of  p o p ul ar  a n d  s c h ol arl y  e n g a g e m e nt. 

W hil e t hi s  st u d y  h a s r ai s e d  q u e sti o n s  a b o ut  w h at t h e  c o n str u cti o n  of  g e ni u s r e pr e s e nt s i n t h e  n o v el,  o n e

m u st  a c k n o wl e d g e,  a n d  pr ai s e, t h e  a ut h or’s  att e m pt t o  dr a w t o g et h er  diff er e nt r e a d er s hi p s i nt o  a n
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i n cl u si v e  n arr ati v e.   A s  w ell  a s  b ei n g  a  hi st ori c al r e- cr e ati o n, t h e  n o v el  off er s r e cr e ati o n,  pr o vi di n g  o c c a si o n

f or i nt ell e ct u al  e n g a g e m e nt  b ut  al s o  off eri n g r e a d er s  a n  o p p ort u nit y f or  s p e n di n g l ei s ur e ti m e i n t h e

c o m p a n y  of  a n  a ut h or t h e y  a d mir e  a n d  wit h  w h o m t h e y  h a v e  a n  e m oti o n al  c o n n e cti o n.   Y et, t hi s  vi sit t o t h e

r e- cr e at e d  p a st  of  A u st e n fr o m  a n i m a gi n e d f ut ur e i s  n ot  o nl y  a n  a ct  of  e xtr a or di n ar y lit er ar y t o uri s m, it

c o ul d  al s o  b e  s e e n  a s  a  m et a p h or f or t h e  a ct  of lit er ar y  a c a d e mi c  criti ci s m it s elf, i n t h e  s e n s e t h at  s c h ol ar s

w or k fr o m t h eir  pr e s e nt, li k e t h e ti m e tr a v ell er s i n t h e  n o v el,  a n d li k e wi s e  fi n d it  s u bj e ct t o  c h a n g e,  a s t h e y

ar e tr a n s p ort e d  b a c k  a n d f ort h i nt o t h e lit er at ur e  of t h e  p a st.   B ot h  criti c s  a n d ti m e tr a v ell er s  ar e  a w ar e

t h at t h eir  o w n  pr oj e ct s  m a y  c h a n g e t h at  p a st  a n d  c o ul d r ei n v e nt it f or t h eir  pr e s e nt. 

T h e  q u e sti o n  of  a ut h ori al l e g a c y  a n d i m m ort alit y,  a s  e x a mi n e d i n t h e  w or k  of  H. J. J a c k s o n, i s  c e ntr al t o t h e

n o v el  a n d t o t h e  Pr oj e ct( s)  c o nt ai n e d  wit hi n it.   Li k e J a c k s o n’s,  Fl y n n’s  m e s s a g e  s e e m s t o  b e t h at

i m m ort alit y  m a y  b e  m a d e  s o m e w h at  m or e li k el y  b y  c ert ai n  a cti o n s t a k e n  b y  a ut h or s  a n d t h eir  s u p p ort er s,

b ut t h at  a ut h or s’  w or k s  ar e  s u bj e ct t o t h e  v a g ari e s  of f ut ur e  hi st ori c al,  s o ci al,  a n d  p oliti c al  c o nt e xt s t h at

t h e y  ar e li k el y t o  b e  u n a bl e t o  pr e di ct.  J a c k s o n  s u g g e st s t h at it “s e e m s li k el y t h at  A u st e n  will  e v e nt u all y
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S h a k es p e ar e  a n d  Bl a c k p o ol: 
T h e  R S C’s  A  Mi ds u m m er  Ni g ht’s  Dr e a m 

( 2 0 1 6):  A  Pl a y f or t h e  N ati o n ?

J a nice  W ar dle

T his  c h a pt er  e x pl or es a  pr o d u cti o n  of a  S h a k es p e ar e  pl a y i n t h e  N ort h  of 
E n gl a n d,  n a m el y  A  Mi ds u m mer  Nig ht’s  Dre a m  st a g e d  b y t h e  R o yal  S h a k e -
s p e ar e  C o m p a n y at t h e  Bl a c k p o ol  Gr a n d  T h e atr e i n  A pril  2 0 1 6. It  will 
i n v esti g at e   h o w  t his   c a n o ni c al   S h a k es p e ar e a n   c o m e d y  is  s h a p e d   b y, a n d  
i nt er a cts   wit h, t h e   N ort h   West   of   E n gl a n d, a n d  t h e   p arti c ul ar   n ort h er n  
p h e n o m e n o n  w hi c h is  Bl a c k p o ol.  T his  pr o d u cti o n  was  p art  of t h e  R S C 
t o ur   w hi c h, f oll o wi n g  a  t w o - w e e k  r esi d e n c y  i n   b ot h   Str atf or d - u p o n -
A v o n  a n d   N e w c astl e,  visit e d  a n ot h er  t e n   v e n u es  a cr oss  t h e   U K,  b ef or e  
it r et ur n e d t o  Str atf or d i n J u n e  2 0 1 6 f or a  m o nt h.1   T h e  si g ni fi  c a nt f a ct or 
w hi c h  c h ar a ct eris e d t his  pr o d u cti o n  was  n ot  n e c ess aril y t h at it t o ur e d s o 
m a n y  v e n u es,  b ut r at h er t h at at  e a c h t h e atr e it i n c or p or at e d a l o c al a m a -
t e ur  c ast.  A cr oss t h e t w el v e  pr o d u cti o ns it  e v e nt u all y  utilis e d  ni n et e e n  pr o -
f essi o n al a ct ors,  ei g ht y -f o ur a ct ors fr o m f o urt e e n a m at e ur  c o m p a ni es, a n d 
5 8 0  c hil d  p erf or m ers  dr a w n fr o m l o c al s c h o ols  n e ar t h e t h e atri c al  v e n u es. 
T h e  fi   n al  p erf or m a n c es i n  Str atf or d  o ff  er e d t h e a m at e ur  gr o u ps a n  o p p or -
t u nit y t o r e pris e t h eir  p erf or m a n c es at t h e  R o yal  S h a k es p e ar e  T h e atr e.  T h e 
s c o p e a n d r a n g e  of t h e  pr o d u cti o n  was  c h all e n gi n g a n d a m biti o us,  wit h 
t h e a m at e ur  gr o u ps at  e a c h t h e atr e  p erf or mi n g t h e t hr e e s c e n es i n v ol vi n g 
t h e ‘r u d e  m e c h a ni c als’ ( 3. 2. 9) a n d t h e  c hil dr e n  e x p a n di n g  Tit a ni a’s f air y 
b a n d.  T his t o uri n g  pr o d u cti o n  was s e e n  b y t h e  R S C as a si g ni fi  c a nt  c o m -
m e m or ati v e  e v e nt i n t h e  y e ar  of t h e  4 0 0t h a n ni v ers ar y  of  S h a k es p e ar e’s 
d e at h a n d  bill e d as a ‘ Pl a y f or t h e  N ati o n’, a  p hr as e  w hi c h  was  utilis e d i n 
all   pr o m oti o n al   m at eri al, i n cl u di n g   vi d e o  ‘tr ail ers’, t h e atr e   pr o gr a m m es, 
a n d  o n t h e  R S C  w e bsit e. 2   T his  billi n g r ais es a n i nt er esti n g a n d  c o m pl e x 
iss u e a b o ut  h o w  pr e cis el y t his i d e a  of ‘ n ati o n’  was t o  b e  c o nstr u ct e d fr o m 
a s eri es  of ‘l o c al’  p erf or m a n c es.  As  w e  will s e e, t h e a bi di n g i nt er pr et ati v e 
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str u ct ur e f or t h e  pr o d u cti o n  was  pr o vi d e d  b y t h e  R S C,  wit h i nt er v e nti o ns 
fr o m l o c al  v oi c es.  T his i n its elf is a si g ni fi c a nt  dr a m ati c  e x p eri m e nt, a n d 
o n e  wit h  w hi c h  S h a k es p e ar e’s t o uri n g  c o m p a ni es  m a y  h a v e  b e e n f a mili ar. 
Yet  m y f o c us  h er e is  o n  h o w t h e  pr o d u cti o n i n  Bl a c k p o ol l o c at e d its elf i n 
t his s p e ci fi  c  pl a c e, r e pr es e nt e d a n d  e n g a g e d  wit h t h e  N ort h  West, a n d  wit h 
i d e as ass o ci at e d  wit h t h e  N ort h.

Bl a c k p o ol,  P ast  a n d  P r es e nt

First a f e w  w or ds a b o ut  Bl a c k p o ol its elf,  w hi c h is a t o w n a b o ut  w hi c h 
t h er e   h as   b e e n   m u c h   d e b at e.  D es cri b e d   b y  J o h n   Walt o n  as  ‘still   b y  f ar  
t h e  m ost  p o p ul ar  Britis h r es ort’,  Bl a c k p o ol’s ‘ c ar e er’ attr a ct e d ‘ o v er t hr e e 
milli o n  visit ors  p er a n n u m  b y t h e  1 8 9 0s a n d  o v er s e v e n  milli o n  b y t h e 
1 9 3 0s’  wit h  r e c e nt   fi g ur es  i d e ntif yi n g  a   p e a k   of  s e v e nt e e n   milli o n   visi -
t ors i n t h e  1 9 9 0s  dr o p pi n g t o a b o ut t e n  milli o n  p er a n n u m si n c e.3  It  was, 
as  Walt o n  n ot es, t h e  w orl d’s  fi rst  w or ki n g - cl ass s e asi d e r es ort.  Bl a c k p o ol 
o w es its  c o n c e pti o n t o  Vi ct ori a n i n g e n uit y ( p arti c ul arl y t h e r ail wa y) a n d 
s o ci al  c h a n g e,  w hi c h s a w t h e f or m alis ati o n  of i n d ustri al  w or k ers’  h oli d a y 
p att er ns. It  o w es its s u c c ess t o t h e st a g g eri n g  of t h es e  di ff  er e nt  h oli d a ys, 
i n s o - c all e d ‘ wa k es  w e e ks’, t a k e n i n a r a n g e  of t o w ns a cr oss t h e i n d ustri al 
N ort h   West  i n cl u di n g   Pr est o n,  Wi g a n  a n d   B ur nl e y.  Bl a c k p o ol   pr o vi d e d  
its  visit ors  wit h a  v ersi o n  of t h os e s a m e  L a n c as hir e t o w ns,  wit h a c c o m -
m o d ati o n i n s m all  h ot els i n str e ets  n ot  dissi mil ar t o t h os e at ‘ h o m e’.  B ut, 
i n a d diti o n, it  o ff  er e d ‘f u n’, ‘ m e di ci n al’ s e a air, a n d a n  es c a p e fr o m ‘ n or m al’ 
lif e. I n T he  Delici o us  Hist or y of t he  H oli d a y   Fr e d I n glis  o ff ers a n  e v o c ati v e 
d es cri pti o n  of t h e r a n g e  of  e nt ert ai n m e nts a vail a bl e, a n d  g o es  o n t o  n ot e 
‘[ Bl a c k p o ol]  was  n ot  g e nt e el. It  was i nt e ns el y  gr e g ari o us. Its  p o p ul ati o n 
c a m e  fr o m  s kill e d  l a b o ur  a n d  r e p e at e d  i n  its   pl a y  ass ort e d   n e g ati o ns   of  
its  w or k:  cr o w d e d  n o n - pr o d u cti vit y;  c oll e cti v e  u ns elf - pr ot e cti v e n ess; j oi nt 
i n d ol e n c e;  fi n a n ci al   c ar el ess n ess;  u nr e war d e d   e ff  ortl ess n ess.’4   All  t his  i n  
ti m e,  of  c o urs e,  m e a nt  Bl a c k p o ol s e e m e d t o  o ff er, a c c or di n g t o  Walt o n’s 
r e a di n g   of   To n y   B e n n ett’s   w or k, a  ‘ n ort h er n   c o u nt er   c ult ur e’ t h at  is  i n  
o p p ositi o n t o t h e ‘ d o mi n a nt s o ut h er n ( a n d  es p e ci all y  m etr o p olit a n)  et h os, 
b as e d  o n arist o cr a c y a n d  hi g h  fi  n a n c e, . . .  p alli d a n d  e ff  et e’.5   M or e o v er, 
as   F e at h erst o n e   n ot es,  Bl a c k p o ol  ‘r e pr es e nt e d  t h e  tr a nsf or m ati o n   of  t h e  
c o n fl i cts   of   n ort h er n  tr a diti o n al   c ust o m  a n d  i n d ustri al   dis ci pli n e  i nt o  a  
disti n cti v e  ki n d  of  m ass  c ult ur e’, a n d  b y t h e  b e gi n ni n g  of t h e t w e nti et h 
c e nt ur y  h a d ‘ c o m e t o  b e r e pr es e nt e d as a  pl a c e  of  n ost al gi a, a r e pr es e nt a -
ti o n   of  a n   ol d er   N ort h’.6   T h e   el e m e nts   of  t h at   n ost al gi c  r e pr es e nt ati o n  
ar e still f a mili ar  – t h e  To w er, t h e  d o n k e ys  o n t h e  b e a c h,  fi s h a n d  c hi ps  o n 
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t h e  pr o m, t h e a n n u al ill u mi n ati o ns.  All t h es e f e at ur es  h a v e  b e e n ai d e d a n d 
a b ett e d  b y  w h at J o h n  Urr y  c alls t h e ‘ c oll e cti v e t o urist  g a z e’, a n d ar e f urt h er 
r ei nf or c e d  b y r e pr es e nt ati o ns i n t h e  m e di a, a n d s u p pli e d  b y t h e i n d ustr y 
t o f ul fi l a  p er c ei v e d  n e e d.7   S u c h a cti viti es,  d e e m e d ‘i n d ustri al s at ur n ali a’, 
ar e  p art  of  c oll e cti v e  p erf or m ati v e rit u als,  w hi c h ar e  oft e n  c ar ni val es q u e i n 
m o o d, a n d s e x u al i n  pr e o c c u p ati o n, a n d  w hi c h  m a y  b e ill ustr at e d  b y t h e 
t o w n’s f o n d n ess f or ris q u é s e asi d e  p ost c ar ds,  p h alli c -s h a p e d  c o nf e cti o n er y, 
or tr a ns v estit e  dr a g  c a b ar et a cts. 8  

Yet t h er e  ar e  ot h er si d es t o  Bl a c k p o ol. It is  w ort h  n oti n g t h at i ni -
ti all y  it   was  t h e   pl a y gr o u n d   n ot   of  t h e   w or ki n g   p e o pl e   of  t h e   N ort h  
West  b ut  of t h e  w e alt h y  mi d dl e  cl ass es.  As t h e t o w n  d e v el o p e d it r eli e d 
o n  c a pit al fr o m t h es e s a m e  gr o u ps  as t h e y  b uilt t h eir  p al a c es  of  e nt er -
t ai n m e nt.  T h e i c o ni c  To w er  a n d its  m assi v e  e nt ert ai n m e nt  c o m pl e x f e a -
t uri n g   a   b allr o o m,  a   cir c us   a n d   a   z o o   was   b uilt  i n   1 8 9 4, t h e   Wi nt er  
G ar d e ns  a n d  O p er a  H o us e i n  1 8 8 9,  a n d,  of  c o urs e, t h e  Gr a n d  T h e atr e 
i n  1 8 9 4.  Li k e t h e t hr e e  pi ers t h at  w er e als o  c o nstr u ct e d, t h es e  b uil di n gs 
w er e  b ot h  pl a c es  of  e nt ert ai n m e nt a n d  o bj e cts  of  w o n d er a n d s p e ct a cl e 
i n t h e ms el v es,  wit h t h eir  el a b or at e  gil d e d st u c c o  d esi g ns  e c h oi n g t h os e 
of t h e l e a di n g t h e atr e a n d  o p er a  h o us es i n  L o n d o n.  S o m e  of t h es e  b uil d -
i n gs   m ar k e d  t h e   c ult ur al   as pir ati o ns   of  t h e   mi d dl e   cl ass es.  T h e   Gr a n d  
T h e atr e  ( w h er e   A   Mi ds u m mer   Nig ht’s   Dre a m   was   p erf or m e d  i n   2 0 1 6)  
h as  a n i m pr essi v e  ni n et e e nt h - c e nt ur y  T h o m as  M at c h a m i nt eri or.  Va n ess a 
To ul mi n  n ot es t h at t h e  ori gi n al t h e atr e  was ‘ n eit h er  d esi g n e d t o  b e  n or 
pr o gr a m m e d  as  a  vari et y  h o us e i n its  ori gi n al i n c ar n ati o n’,  a n d i n f a ct 
o p e n e d  wit h  a  pr o d u cti o n  of  H a mlet .9   T h e  c urr e nt  pr o gr a m m e  of  T h e 
Gr a n d is  m or e  di v ers e,  wit h its i nt er w e a vi n g  of  o p er a,  b all et  a n d t h e atr e 
wit h  p o p ul ar  m usi c  a n d  c o m e d y  p erf or m a n c es.  T h e  R S C’s  pr o d u cti o n 
of  A  Mi ds u m mer  Nig ht’s  Dre a m   was  b o o k - e n d e d  b y J ac kie  – t he  M usic al, 
a n d  Let it  Be ,  a  c o n c ert  p erf or m a n c e  of  B e atl es’  hits.  S u c h  mi x e d  pr o -
gr a m mi n g i n c or p or ati n g  hi g h  a n d  p o p ul ar  c ult ur e is t h e st a pl e  of  m a n y 
c o nt e m p or ar y t h e atr es,  b ut it  d o es  als o r e fl  e ct s o m et hi n g s p e ci fi  c  a b o ut 
t h e  vari e d  a n d iti n er a nt  n at ur e  of  a u di e n c es i n  Bl a c k p o ol. 

We  n e e d als o t o  n ot e t h at  m o d er n  Bl a c k p o ol  h as  p arti c ul ar s o ci al a n d 
e c o n o mi c  c h all e n g es as a r es ult  of t h e  d e cli n e i n  visit or  n u m b ers i n t h e 
t w e nti et h a n d  e arl y t w e nt y - fi rst  c e nt ur y.  Walt o n  n ot es t h at ‘ b y t h e  1 9 9 1 
c e ns us it  was alr e a d y  o c c u p yi n g  hi g h  pl a c es i n l e a g u e t a bl es  of  m ulti pl e 
d e pri vati o n,  es p e ci all y i n t h e  c e ntr al  war ds  w hi c h  h a d  b e e n t h e  c or e  of 
t h e tr a diti o n al  h oli d a y i n d ustr y’.1 0  I n  2 0 1 3 a r e p ort  o n  Bl a c k p o ol f or t h e 
C e ntr e f or  S o ci al J usti c e  was  h e a dli n e d ‘t h e  pr o bl e m -f a mil y  c a pit al  of t h e 
N ort h’, a n d  c o nti n u e d:
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Bl a c k p o ol,  b y  f ar  t h e  l ar g est  t o w n   c o nsi d er e d  i n  t his  r e p ort   wit h  a  
p o p ul ati o n   of   1 4 2, 0 0 0, is  a n   e x a m pl e   of  a   c o m m u nit y   bli g ht e d   b y  
f a mil y  br e a k d o w n a n d t h e  wi d er s o ci al  pr o bl e ms  w hi c h  c a n  b e ass o -
ci at e d   wit h  it. I n  t a n d e m   wit h  t h e  t o w n’s   e c o n o mi c   d e cli n e  as  t h e  
t o uris m i n d ustr y  h as r e c e d e d, f a mili es i n  Bl a c k p o ol  h a v e  c o m e t o f a c e 
s o m e  of t h e  m ost  pr o n o u n c e d  pr o bl e ms i n t h e  U K t o d a y.  T h e s o ci al 
pr o bl e ms   Bl a c k p o ol  f a c es  ar e   n ot   o nl y   e c o n o mi c,  b ut  als o  f a mili al, 
a n d s u p p orti n g  v ul n er a bl e f a mili es  will  b e  k e y t o t a c kli n g  Bl a c k p o ol’s 
di ffi   c ulti es.1 1

T h e r e p ort  g o es  o n t o  pr o p os e t h at  u n e m pl o y m e nt a n d a tr a nsi e nt  p o p u -
l ati o n  h as l e d t o  o n e  of t h e l e ast s ettl e d s c h o ol  p o p ul ati o ns i n t h e  U K, 
hi g h l e v els  of  d o m esti c a b us e, a n d  hi g h l e v els  of al c o h ol a n d  dr u g a b us e 
i n t h e t o w n,  wit h t h e  hi g h est al c o h ol  m ort alit y r at es f or  m e n i n t h e  U K. 
Bl a c k p o ol t h er ef or e r e pr es e nts  n ot  o nl y a  n ost al gi c ‘r e pr es e nt ati o n  of a n 
ol d er  N ort h’,  b ut t h e  v er y r e al  pr o bl e ms  of t h e  c o nt e m p or ar y  N ort h. 1 2   A 
k e y  q u esti o n is t h us:  w h at  pl a c e  d o es  S h a k es p e ar e  h a v e i n t his  p arti c ul ar 
c o m pl e x a n d a m bi g u o us  n ort h er n l o c al e? 

A  Mi ds u m mer  Ni g ht’s  Dre a m   as  a ‘ Pl a y f o r t h e  N ati o n’?

B ef or e  a n al ysi n g  t h e   Bl a c k p o ol   R S C   pr o d u cti o n,  it  is  i m p ort a nt  t o  
u n p a c k s o m e  of t h e i d e as ar o u n d t h e  c o n c e pt  of a ‘ Pl a y f or t h e  N ati o n’, 
a n d t h e  c h oi c e  of  A  Mi ds u m mer  Nig ht’s  Dre a m  as t h at  pl a y.  T h e i d e a  of 
a ‘ Pl a y f or t h e  N ati o n’ a p p e ars t o  h a v e  h a d its f o u n d ati o n i n t h e  R o yal 
S h a k es p e ar e  C o m p a n y’s l o n g -t er m as pir ati o n t o st a g e all  of  S h a k es p e ar e’s 
pl a ys  as  a n  a ct   of   pr ol o n g e d   n ati o n al   c el e br ati o n.  Gr e g or y   D or a n, t h e  
R o yal  S h a k es p e ar e  C o m p a n y’s artisti c  dir e ct or,  n ot e d as a  pr ef a c e t o t h e 
2 0 1 4 s e as o n:

U n d er t h e  ba n n er  S h a kes pe are  N atio n ,  we  will l ea d a tr ul y  nati o n wi d e 
c el e brati o n  of  o ur  gr eat est  pla y wri g ht  b e gi n ni n g  n e xt s u m m er [ 2 0 1 4] 
a n d  c ul mi nati n g i n  2 0 1 6 [t h e  4 0 0t h a n ni versar y  of  S ha k es p ear e’s  d eat h]. 1 3

P et er  J.  S mit h   e x pl or es   h o w  t his  f o c us   o n   n ati o n  is  a   n arr o wi n g  fr o m  
t h e f o c us  o n  Gl o b al  S h a k es p e ar e  of t w o  y e ars  e arli er  d uri n g t h e  L o n d o n 
Ol y m pi cs’  c ult ur al  c el e br ati o ns. 1 4  I n a d diti o n,  w e s h o ul d als o  n ot e t h at t h e 
i d e a  of ‘ n ati o n’ its elf is a  m u c h - c o nt est e d t er m. I n lit er ar y  criti cis m t h e 
d e b at e  a b o ut  t h e   e xt e nt   of  t h e   e n g a g e m e nt   of   S h a k es p e ar e’s  t e xts   wit h  
as p e cts  of  n ati o n h o o d r e m ai ns a  k e y  q u esti o n.  P oliti c al t h e orists si mil arl y 
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c o nti n u e t o  e x pl or e t h e  d e v el o p m e nt a n d i d e ol o gi c al ass u m pti o ns  of t his 
t er m.  S hi v  Vis va n at h a n, s u m m arisi n g s o m e  of t h at  d e b at e,  c o m m e nts:

T h e  hist or y  of  d e b at es  o n  n ati o n alis m a n d t h e  n ati o n -st at e  d es cri b e d 
i n  s u c h   cl assi c  t e xts  as   G ell n er  a n d   H o bs b a w m   u nr a v el  t h e  a m bi va -
l e n c e  of t h e i d e a  of  n ati o n a n d its  d u c k -r a b bit st at us. I n its  e arl y  p h as es, 
n ati o n alis m  was s e e n as  pri m or di al, s o m et hi n g  o bj e cti v e, a li n k  b et w e e n 
c o m m u nit y, a  c ult ur e, a n d a t errit ori al  m a p.  B ut att e m pts t o  est a blis h 
o bj e cti v e  crit eri a f or  n ati o n f ail e d.  S u c h a  c o n gr u e n c y  b et w e e n  p e o pl e, 
hist or y a n d t errit or y  was  e as y at t h e l e v el  of  d e fi  niti o n  b ut  pr o bl e m ati c 
at t h e l e v el  of r e alit y. 1 5  

As  D or a n’s st at e m e nt  q u ot e d  e arli er s e e ms t o s u g g est, t h e  R S C’s  u n d er -
st a n di n g  of ‘ n ati o n’ is li n k e d t o t his i d e a  of a s h ar e d  –  or t o  be s h are d  – 
c ult ur e,  w hi c h  i n  t his  i nst a n c e  is   S h a k es p e ar e’s   pl a ys.  W hil e   n ot   q uit e  a  
‘t errit ori al  m a p’ i n  Vis va n at h a n’s t er ms, t h e  U K t o ur s c o p e d t h e  c o nstit u -
e nt  p arts  of t h e  n ati o n a n d at t h e s a m e ti m e  e n g a g e d i n  c ult ur al  e x c h a n g e. 
T h e  R S C’s  pr es e nt ati o n  of t h e t o ur i n its  p u bli cit y  was als o s o m e w h at 
n ost al gi c,  wit h a  p ost er  d esi g n  h ar ki n g  b a c k t o a  m or e  ol d -f as hi o n e d a g e 
of  c ult ur al  e n g a g e m e nt,  d e pi cti n g a  vi nt a g e  m ot or - c o a c h, a  ki n d  of  c h ar a -
b a n c,  d e c or at e d  wit h f esti v e  b u nti n g, tr e es a n d a  m o o n  o n its r o of,  wit h a 
d o n k e y at t h e  w h e el.  T his  d e pi cti o n  of t h e t o ur as a n  u nt hr e at e ni n g, j oll y 
o uti n g ar o u n d t h e  U K  dr a ws  o n a  n ost al gi c i d e a  of a ‘ n ati o n’  of s h ar e d 
val u es a n d  e x p eri e n c es.

If  w e l o o k t o t h e r e as o n  b e hi n d t h e s el e cti o n  of A  Mi ds u m mer  Nig ht’s 
Dre a m  as t h e ‘ Pl a y f or t h e  N ati o n’,  w e  will  fi  n d  ot h er  cl u es r el at e d t o t his 
i d e a.  T h e  dir e ct or,  Eri c a  W h y m a n, i n di c at es t h at t h e  c h oi c e  was  p artl y  d u e 
t o t h e  pl a y’s  p er c ei v e d  u ni v ers al r el e va n c e a n d a c c essi bilit y.  S h e  e x pl ai ns:

[it]  is  a n   e n c h a nti n g   pl a y, f ull   of   wis d o m,  mis c hi ef  a n d  j o y,  b ut  it  is  
als o a b o ut  c o m m u nit y, a b o ut  p e o pl e  c o mi n g t o g et h er fr o m all  wal ks 
of lif e a n d  c o n gr e g ati n g i n t h e  n a m e  of  p e a c e a n d st a bilit y. It is f ull  of 
b e a utif ul   p o etr y, al m ost   n o   di ffi  c ult  l a n g u a g e  a n d  t h e m es   k n o w n  t o  
e v er y si n gl e  o n e  of  us, s u c h as  h o w t o l o v e,  h o w t o  gr o w  u p, a n d t h at 
all o wi n g  o urs el v es t o  b eli e v e i n f airi es,  e v e n j ust f or a n  e v e ni n g, is  v er y 
g o o d f or t h e s o ul. 1 6

T his  r ef er e n c e  t o  t h e   pl a y’s  t h e m ati c  i nt er est  i n  ‘ c o m m u nit y’ ( al b eit  i n  
t h e  pl a y  o n e  w hi c h  e m er g es fr o m  dis c or d) is a g ai n si g ni fi  c a nt.  T h e i d e a 
of  ‘ c o m m u nit y,  a b o ut   p e o pl e   c o mi n g  t o g et h er  fr o m  all   wal ks   of  lif e’  
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d e m o nstr at es t h at t h er e ar e  p ar all els  b ei n g  dr a w n  b et w e e n t h e  pl a y’s  c o n -
t e nt  a n d  t h e  t h e atri c al   pr a cti c e   of  t h e   pr o d u cti o n,  wit h  t h e   mi xt ur e   of  
a m at e ur a n d  pr of essi o n al  p erf or m ers.  M or e o v er, t h e  pl a y  was s el e ct e d as it 
is a c c essi bl e a n d  pr oj e cts a n i d e a  of  n ati o n  w hi c h is  c o m m u nit y  b as e d a n d 
f o u n d e d i n s h ar e d lif e - a ffi  r mi n g  val u es.  Si mil ar  p ositi v e  e x pl a n ati o ns f or 
t h e  c h oi c e  of  pl a y  w er e  o ff  er e d  b y t h e assist a nt  dir e ct or,  Ki m b erl y  S y k es, i n 
a  p ost - p erf or m a n c e  dis c ussi o n i n  Bl a c k p o ol.  A g ai n  hi g hli g hti n g  n ost al gi c 
ass o ci ati o ns, s h e  c o m m e nt e d  u p o n t h e a u di e n c e’s f a mili arit y  wit h t h e  pl a y 
fr o m s c h o ol  d a ys,  n ot e d t h at it  was a  pl a y a b o ut i d e ntit y, a n d als o  p art  of 
a  n ati o n al  m e m or y a b o ut  S h a k es p e ar e. 1 7   Ot h er r e as o ns  w er e  gi v e n  o n t h e 
R S C  w e bsit e s u g g esti n g t h at t h e  c h oi c e  of  pl a y  was r el at e d t o t h e  R S C 
O p e n  St a g es  pr oj e ct  w hi c h  h a d f or t w o  y e ars  gi v e n a m at e ur  c o m p a ni es 
a cr oss t h e  U K a c c ess t o  R S C r e h e ars al t e c h ni q u es a n d s u p p ort. 1 8   As t h e 
w e bsit e  n ot e d, t h e  pr o d u cti o n  was ‘i ns pir e d  dir e ctl y  b y t h e  e x p eri e n c e  of 
O p e n  St a g es’,  w hi c h  m e a nt, i n t h e  R S C’s  w or ds, t h at ‘ w e ar e  pr o d u ci n g a 
l ar g e -s c al e  pr o d u cti o n  of A  Mi ds u m mer  Nig ht’s  Dre a m  S h a k es p e ar e’s l o v e 
l ett er t o a m at e ur t h e atr e’.1 9  I n a d diti o n  o n e  mi g ht a d d t h at  A  Mi ds u m-
mer  Nig ht’s  Dre a m  is a  pl a y  w hi c h,  p ossi bl y  b e c a us e  of its f a mili arit y,  oft e n 
i n vit es  e x p eri m e nt ati o n  – fr o m  Pet er  Br o o k’s  1 9 7 0  pr o d u cti o n  of t h e  pl a y 
t o t h e  R S C’s Mi ds u m mer  Nig ht’s  Dre a mi ng   Pr oj e ct  wit h  G o o gl e + i n  2 0 1 3. 
It als o f e at ur e d  pr o mi n e ntl y i n  di ff er e nt  ki n ds  of  c el e br at or y  pr oj e cts f or 
t h e   4 0 0t h  a n ni v ers ar y   of   S h a k es p e ar e’s   d e at h  (i n cl u di n g   C B B C’s   fi ft y -
mi n ut e  v ersi o n f or  y o u n g  c hil dr e n  fi  l m e d at t h e  E v er y m a n  T h e atr e,  Li v er -
p o ol; t h e  Gl o b e’s  2 0 1 6  pr o d u cti o n; a n d t h e  B B C  T V  pr o d u cti o n  dir e ct e d 
b y  R uss ell  T.  D a vi es).  M or e o v er, t h e  e xt e nt a n d r a n g e  of t h es e  di ff  er e nt 
e n g a g e m e nts att ests t o t h e  pl a y’s  c urr e n c y a cr oss  c o nt e m p or ar y  m e di a a n d 
pr o vi d e d a n ot h er r e as o n  w h y t his  p arti c ul ar  pl a y  was  c h os e n as a ‘ Pl a y f or 
t h e  N ati o n’. 

T h e  P r o d u cti o n i n  Bl a c k p o ol

T h e  pl a n ni n g  of t h e  R S C’s ‘ Pl a y f or t h e  N ati o n’  pr o d u cti o n  of  A  Mi d-
s u m mer   Nig ht’s   Dre a m  b e g a n  at  l e ast   fi ft e e n   m o nt hs   b ef or e  t h e   p erf or -
m a n c e  d at e,  w h e n t h e  h ost t h e atr es  w er e as k e d t o i d e ntif y a m at e ur  gr o u ps 
w h o  w o ul d  b e i n vit e d t o a p pl y t o  b e i n v ol v e d i n t h e  pr oj e ct.  T h er e  w er e 
t w o st a g es  of a u diti o ns  c ul mi n ati n g i n  fi  n al a u diti o ns i n  N e w c astl e  o v er 
t w o  d a ys f or t h e s o - c all e d ‘ N ort h er n s e cti o n’,  wit h a m at e ur  gr o u ps fr o m 
Gl as g o w,  N e w c astl e,  Bl a c k p o ol a n d  Br a df or d. 

T h e s u c c essf ul  gr o u p f or t h e  Gr a n d  T h e atr e i n  Bl a c k p o ol  was  P o ult o n 
Dra ma,  w hi c h  has  b e e n  esta blis h e d si n c e t h e  1 9 4 0s. I n t er ms  of l o cati o n, 
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P o ult o n, a n d its l o c al t h e atr e at  T h or nt o n, is a b o ut si x  mil es fr o m  Bl a c k -
p o ol  i n  a  r at h er   mi d dl e - cl ass   hi nt erl a n d   of   Bl a c k p o ol  its elf.  T h e  s c h o ol  
c hil dr e n i n v ol v e d i n t h e  pr o d u cti o n  w er e r e cr uit e d fr o m  ni n e l o c al s c h o ols 
i n cl u di n g s c h o ols s u c h as  L ar k h ol m e  S c h o ol,  Fl e et w o o d, i n a  m or e s o ci all y 
d e pri v e d ar e a  of t h e  N ort h  West, s e v e n  mil es  n ort h  of  Bl a c k p o ol i n t h e 
Wyr e ar e a.  T his s c h o ol, li k e  ot h ers,  h a d  b e e n i n v ol v e d  wit h t h e  R S C f or 
t w o  y e ars as  p art  of t h e  L e ar ni n g  Perf or m a n c e  N et w or k t hr o u g h  w hi c h 
t h e  R S C  was t e a c hi n g t h e  c hil dr e n  b ot h i n a n d  o ut  of t h e  cl assr o o m t o 
e n g a g e  wit h t h e  w or k  of  S h a k es p e ar e, a n d t hirt y  c hil dr e n  p erf or m e d  d ur -
i n g t h e r u n i n  Bl a c k p o ol.  T h e ‘l o c al’ a m at e ur  el e m e nt  was t h us  est a blis h e d 
b ef or e  t h e   pr of essi o n al  a ct ors   b e g a n  t h eir  r e h e ars als, a n d  t h e  a m at e urs, 
pl a yi n g  t h e   m e c h a ni c als, r e h e ars e d   m ostl y  at  a   dist a n c e  i n  t h eir   h o m e  
t o w ns a n d  c o m m u ni c at e d  wit h t h e s o - c all e d ‘ m ot h er s hi p’  vi a a s o p his -
ti c at e d  S k y p e li n k.  T his als o  e n a bl e d t h e m  – t e c h n ol o g y  willi n g  – t o s e e 
a n d  w or k  wit h t h e  ot h er  c o m p a ni es a cr oss t h e  U K.  H o w e v er,  To n y  St o n e, 
t h e   P o ult o n  a m at e urs’  dir e ct or,  h as   n ot e d  t h at  t h e y   w er e  ‘ virt u all y  s elf -
c o nt ai n e d’, a n d t h e y  w er e i niti all y  e n c o ur a g e d t o  d e v el o p t h eir  o w n i nt er -
pr et ati o n  of t h e  m e c h a ni c als s c e n es, alt h o u g h t h e y  h a d t o t a k e a c c o u nt  of 
st a gi n g  pr a cti c aliti es s u c h as t h e si z e  of t h e s et.2 0

N e v ert h el ess, it is  cl e ar t h at t h e  o v er all i nt er pr et ati o n  of t h e  pl a y a n d 
pr o d u cti o n  was  est a blis h e d  b y t h e  R S C. I n  D e c e m b er  2 0 1 5, t h e  1 9 4 0s 
p eri o d  f or  t h e   pr o d u cti o n   was   est a blis h e d,  a n d  t h e   d esi g n  f or  t h e  s et, 
as   a   p ost - war   b o m b e d - o ut  t h e atr e,   was   fi n alis e d.   T h e   c h oi c e   of  t h e  
1 9 4 0s  was,  as  Eri c a  W h y m a n  n ot e d, ‘t o  g et  a s e ns e  of  pl a c e . . .  o n e  w e 
c o ul d r e m e m b er  –  wit hi n li vi n g  m e m or y’. 2 1  I n  a  pr o gr a m m e  n ot e s h e 
a d d e d ‘I  h a v e s et t h e  pl a y i n  a  Brit ai n r e mi nis c e nt  of t h e  1 9 4 0s  b e c a us e, 
li k e  S h a k es p e ar e’s r e m e m b er e d  At h e ns, it  was  a  pl a c e  a n d ti m e  of  gr e at 
c h a n g e’. 2 2   S h e  g o es  o n t o i n di c at e t h at t h e ti m e  was  a  m o m e nt  of  h o p e 
d uri n g  a  p eri o d  of  a ust erit y,  as  w ell  as  c o m m e nti n g t h at i n t his  d e c a d e t h e 
‘f o u n di n g  of t h e  Arts  C o u n cil i n  1 9 4 9  was  visi o n ar y  b ut it  als o  m ar k e d 
a  f u n d a m e nt al  s plit   b et w e e n  t h e   a m at e ur   a n d   pr of essi o n al   w orl ds’. 2 3  
T h e  i m pli c ati o n   was  t h at  t his   pr o d u cti o n   ai m e d  t hr o u g h  its   pr a cti c e, 
t e m p or aril y  at l e ast, t o  bri n g t h os e  w orl ds  b a c k t o g et h er. 

T h e t h e atr e s et  pr es e nt e d a n i m a g e  of a  p ost - war  b o m b e d - o ut s h ell  of 
a t h e atr e  b uil di n g,  w h er e t h e i nt eri or a n d  fl  o ors  h a d  b e e n  o blit er at e d. I n 
fr o nt  of t his  was a  d ust y  gr a n d  pi a n o, a n d a n ar e a all o c at e d t o t h e  o n -st a g e 
m usi ci a ns.  A b o v e t h e st a g e  h u n g  w h at a p p e ar e d i niti all y t o  b e l ar g e s a n d -
b a g s c e n er y  w ei g hts.  T h e  p erf or m a n c e s p a c e als o  h a d its s urr e al as p e cts, 
wit h a l ar g e st air c as e a n d t w o  d o or fr a m es at st a g e l e v el  w hi c h  w er e  m o v e d 
ar o u n d  d uri n g t h e  p erf or m a n c e t o s u g g est t h e  m a gi c al  c o nf usi o n  of t h e 
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w o o d.  O n a  pr a cti c al l e v el t his r u di m e nt ar y s et  e ns ur e d t h at t h e t o uri n g 
pr o d u cti o n  was a d a pt a bl e t o a  vari et y  of  v e n u es.  Yet as  Pet e  Kir wa n  n ot es:

Pl e asi n gl y,  gi v e n t h e t o ur’s  us e  of t h e  c o u ntr y’s  n et w or k  of  gr a n d  T h e -
atr e  R o yals a n d t h e f or e gr o u n di n g  of t h e atr e  m a ki n g, t h e  pr o d u cti o n 
its elf  was s et i n a r u n - d o w n  1 9 4 0s t h e atr e.  C ost u m e  b as k ets, l a d d ers, 
t att y r e d  c urt ai ns a n d  fl  o or b o ar ds  d e m ar c at e d a s p a c e  of  pl a y a n d  c el -
e br ati o n  of t h e  gr o u ps  m e eti n g i n it. 2 4

As i d e nti fi  e d  h er e, t h e  pl a ci n g  of t his ‘r u n - d o w n  1 9 4 0s t h e atr e’ s et  wit hi n 
t h e  el a b or at e i nt eri ors  of s o m e  of t h e  c o u ntr y’s st at el y t h e atri c al  h o us es 
dr e w att e nti o n t o t h e  pl a y’s, a n d t h e  pr o d u cti o n’s, f as ci n ati o n  wit h t h e i d e a 
of t h e atr e - m a ki n g.  Par a d o xi c all y,  p er h a ps, t h e r e pr es e nt ati o n  of a lit er all y 
d e c o nstr u ct e d t h e atr e  wit hi n  M at c h a m’s  el a b or at e i nt eri ors at  h e  Gr a n d 
T h e atr e s e e m e d t o  p ull t o g et h er  vari o us  c o nstit u e nt  p arts  of t his ‘ Pl a y f or 
t h e  N ati o n’.  T h e j u xt a p ositi o n  of t h e  m et a -t h e atri c al s et  wit h t h e  gr a n d 
p h ysi c alit y  of t h e  h ost t h e atr e  w or k e d t o s y nt h esis e a n d  c el e br at e t h e t h e -
atri c al   hist or y, ar c hit e ct ur al  s p a c es, a n d   m a y b e   e v e n   g e o gr a p hi c al   pl a c es  
t h at   h a v e   c o ntri b ut e d  t o  t h e   n ati o n’s   pl a y - m a ki n g. It  is  si g ni fi  c a nt  t h at 
p u bli cit y  p h ot o gr a p hs  of t h e a m at e ur  gr o u ps i n v ol v e d i n t h e t o ur  w er e 
fr a m e d a g ai nst a  b a c k gr o u n d  of t h e  vari o us  b e a utif ull y  pr es e nt e d t h e atr e 
a u dit ori u ms. 2 5   T h e si mil ar fr a mi n g a n d li g hti n g  of t h e  p h ot o gr a p hs a p p e ars 
t o  b e a n att e m pt t o j oi n t h e  vari o us l o c al es i nt o a  u nit e d  n ati o n al  v e nt ur e. 
W hil e si g n alli n g t h e i n n o vati v e li n ki n g  of  pr of essi o n al a n d a m at e ur  p er -
f or m a n c e i n t h e  pr o d u cti o n, t h e  p h ot o gr a p hs als o s er v e t o a c k n o wl e d g e 
t h e ri c h t h e atri c al  h erit a g e  of t h os e s p a c es  w hi c h t h e  c o m p a n y  h o p e d t o 
i n c or p or at e i nt o t h eir f ort h c o mi n g ‘ Pl a y f or t h e  N ati o n’. 

T h e s et, al o n g  wit h  c ost u m e,  w as als o  utilis e d t o  m a k e  disti n cti o ns 
b et w e e n t h e  m ort al a n d f air y  w orl ds.  Aft er a n  o p e ni n g  est a blis hi n g s c e n e 
w h er e  P u c k s e e ks a p pl a us e aft er a  b at h eti c  p erf or m a n c e  of ‘ c h o psti c ks’ 
o n t h e  gr a n d  pi a n o, t w o r e d  c ar p ets ar e r oll e d  o ut a n d  T h es e us a n d  Hi p -
p ol yt a  e nt er  c er e m o ni o usl y.  T h e  1 9 4 0s  c ost u m es  w er e  us e d t o  m ar k  o ut 
s o ci al  disti n cti o ns  wit h  E g e us’  R A F  o ffi   c er’s  u nif or m s h o wi n g  hi m t o  b e 
p art  of a n  ol d  w orl d  or d er,  c o ntr ast e d  wit h t h e f as hi o n a bl e  1 9 4 0s  cl ot h -
i n g  of t h e l eis ur e d arist o cr ati c  c o u pl e,  T h es e us a n d  Hi p p ol yt a, a n d t h e 
l o v ers i n  p eri o d  dr ess es a n d  c as u al s uits.  T h e  m e c h a ni c als’ i niti al s c e n e 
t o o k  pl a c e i n t h e s a m e s etti n g,  wit h t h e m i n  w or k  cl ot h es  of t h e  p eri o d 
–  o v er alls, a pr o ns, a n d f or t h e f e m al e ‘ P et er  Q ui n c e’ a t ur b a n.  As t h e 
m e c h a ni c als  e xit e d, t h e s u p p os e d s c e n er y  w ei g hts  dr o p p e d a n d r e v e al e d 
l o n g  r e d   pill ars   of   m at eri al.   T h es e,  t o g et h er   wit h  t h e   m o v e a bl e  st airs  
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a n d  d o ors,  w er e  utilis e d t o  cr e at e a s urr e al ‘ w o o d  o utsi d e  At h e ns’  w hi c h 
c o nf us e d t h e  m ort al  visit ors  wit h f als e  e ntr a n c es a n d  e xits a n d  cr e at e d 
vis u al  h u m o ur i n t h e s c e n es  wit h t h e l o v ers.  Tit a ni a ( A y es h a  D h ar k er) 
w as li n k e d t o t h e r e d  of t h e  w o o d  wit h  h er f ull -l e n gt h r e d  dr ess,  d e c o -
r at e d i n  g ol d a n d  wit h a s ari -li k e tr ai n.  H er s e ni or f airi es  w or e a  p u n kis h 
mi x  of ti g ht j a c k ets a n d f ull s kirts.  T h e  c hil dr e n  w h o  m a d e  u p t h e r est  of 
t h e  gr o u p  w or e  1 9 4 0s  dr ess es, s h orts a n d s c h o ol  bl a z ers ‘li k e r et ur ni n g 
s e c o n d  w orl d  w ar  e v a c u e es’.2 6   All  of t h e f airi es ( e x c e pt  O b er o n)  w er e 
s pl att er e d  wit h  bri g htl y  c ol o ur e d  p ai nt  w hi c h  G ar d n er i d e nti fi  e d as ‘t h e 
vi vi d  c ol o urs  of t h e  Hi n d u f esti v al  H oli’. 2 7   T his  Hi n d u f esti v al,  d uri n g 
w hi c h  bri g ht  c ol o ur e d  p o w d er  p ai nts a n d  w at er ar e t hr o w n, r e pr es e nts 
a   m o m e nt   of   cr e ati o n  a n d  r e n e w al,  t h e   b e gi n ni n g   of  s pri n g,  a n d  t h e  
tri u m p h  of  g o o d  o v er  e vil, as  w ell as a c hi e vi n g a t e m p or ar y s us p e nsi o n 
of  p o w er r el ati o ns hi ps  wit hi n  c ast e a n d  g e n d er. 2 8   Ar g u a bl y all t h es e  h a v e 
a r es o n a n c e  wit h t h e t h e m es a n d f esti v e str u ct ur e  of  S h a k es p e ar e’s  pl a y. 
T h e  p erf or m ati v e  q u alit y  of  H oli als o  c hi m es  wit h t h e a cti viti es i n t h e 
c o m e d y’s f esti v e ‘ gr e e n  w orl d’ as  w ell as,  o n e  m a y ar g u e,  wit h t h e f es -
ti v e a cti viti es  o utsi d e t h e  Bl a c k p o ol t h e atr e,  w hi c h s h ar e t his t e m p or ar y 
s us p e nsi o n  of t h e ‘ n or m al’  w orl d.  T h e i n c or p or ati o n  of t his  p arti c ul ar 
f esti v al a p p e ars t o  b e a n att e m pt t o  cr e at e a  di v ers e a n d i n cl usi v e ‘ Pl a y 
f or  t h e   N ati o n’.   H o w e v er,   gi v e n  t h at  t his  as p e ct   w as   o nl y   m e nti o n e d  
i n  a  f e w   of  t h e  r e vi e ws,  it  s e e ms  li k el y  t h at  r ef er e n c es  t o  t his   Hi n d u  
f esti v al  w er e  n ot r e c o g nis e d  b y all a u di e n c e  m e m b ers.  N e v ert h el ess, t h e 
pr o d u cti o n  c ert ai nl y tri e d t o  m a k e t h e  c o ntr ast  b et w e e n t h e ‘ d ust l eft  b y 
b o m bs’ a n d t h e  p h ysi c al tr a nsf or m ati o n  wit hi n t h e  w o o d  br o u g ht a b o ut 
b y t h e  H oli  c ol o urs. 2 9  I n s o m e  w a ys, t h e i n cl usi o n  of t h es e  p arti c ul ar f es -
ti v e  q u aliti es al o n gsi d e t h e  m ulti - et h ni c  c asti n g  c h all e n g e d t h e  p ot e nti al 
A n gl o c e ntri c   n ost al gi a   of  t h e   1 9 4 0s’   p ost - w ar  s etti n g.   W h y m a n   c o m -
m e nt e d i n t h e t h e atr e  pr o gr a m m e t h at t h e ‘l at e  4 0s als o  h er al d e d a l o n g 
b ut r e v ol uti o n ar y str u g gl e f or  n e w  e q u aliti es’. 3 0   W h y m a n’s r e m ar ks f o c us 
m or e  o n  g e n d er  p oliti cs,  b ut ar g u a bl y t h e  1 9 4 0s s etti n g, t h e  c asti n g, a n d 
t h e f esti vit y  of  H oli i d e ntif y t h e  p ost - w ar  p eri o d als o as a ti m e  of i n cr e as -
i n g i m mi gr ati o n a n d  m ulti c ult ur alis m.  T his  S h a k es p e ar e a n ‘ Pl a y f or t h e 
N ati o n’ ar g u es f or a n i n cl usi v e  m ulti - c ult ur al s e ns e  of  n ati o n al i d e ntit y 
a n d a  c el e br ati o n  of t h e  di v ers e  c o m m u nit y  of t h at ‘ n ati o n’. 

Yet t h e  Hi n d u f esti val is als o s u p p os e d t o  b e  hi g h - e n er g y a n d f u n, a n d 
o v er all t his s e e m e d l a c ki n g i n t h e f air y  w orl d  of t his  pr o d u cti o n. It  was 
al m ost as if t h e f esti val  was  o v er, a n d  h a d t a k e n  pl a c e  o ff  -st a g e, s o t h e a u di -
e n c e i nst e a d s a w t h e r at h er  m el a n c h oli c aft er m at h  of a f esti val.  Per h a ps t h e 
i d e a  was t h at t h e  dis a gr e e m e nt  wit h  O b er o n  h a d  c urt ail e d t h e f esti viti es 
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si g n all e d  b y t h e  wa y i n  w hi c h  his  pristi n e  w hit e s uit r e m ai n e d  u ns ulli e d 
b y  H oli  c ol o urs,  w h er e as  Tit a ni a’s r e d  dr ess  wit h tr a c es  of  H oli  p ai nt i n di -
c at e d  h er  p arti ci p ati o n a n d ali g n e d  h er  wit h i d e as  of l o v e a n d f ertilit y.  T his 
r at h er  m el a n c h oli c  O b er o n  was s er v e d  o nl y  b y  P u c k, a n i m pis h a n dr o g y -
n o us  fi  g ur e  pl a y e d  b y  L u c y  Elli ns o n i n a  bl a c k s uit a n d t o p  h at.  S h e  was 
vari o usl y  d es cri b e d  b y  criti cs as ‘ Vest a  Till y’, ‘ Li z a  Mi n elli i n  C a b aret ’, a n d 
‘ p art  cr ossi n g - dr essi n g  m usi c - h all  m al e i m p ers o n at or’.3 1   Elli ns o n  e n g a g e d 
t h e a u di e n c e i n t h e  m a n n er  of a s elf - c o ns ci o us  mi m e artist  –  usi n g  h er 
h at t o stri k e r a kis h  p os es,  e n c o ur a gi n g a p pl a us e at t h e  b e gi n ni n g a n d  e n d 
of t h e  pl a y, as  w ell as  us h eri n g i n t h e  p erf or m ers f or t h e  n e xt s c e n e.  As 
Kir wa n  n ot es:

T h e  a cti o n   was   or c h estr at e d   b y   L u c y   Ellis o n’s   P u c k, a   vari ati o n   o n  
C a b aret ’s  E m c e e . . .  h er  e n er g eti c  p erf or m a n c e  est a blis h e d a  pr es e nt a -
ti o n al,  p a g e a nt -li k e  q u alit y t o t h e  pl a y  –  c h ar a ct ers ar e  br o u g ht  o n a n d 
dis pl a y e d  or i ntr o d u c e d . . . t h e a d v e nt ur es  of t h e f or est . . . a s eri es  of 
p a g e a nts,  or c h estr at e d  b y  P u c k f or t h e  pl e as ur e  of  O b er o n. 3 2

P u c k  was t h us  c e ntral t o t h e  pr o d u cti o n’s i d ea  of  pla yi n g a n d als o  pla yf ul n ess. 
T his l ast tr ait  w as  v er y  m u c h  p art  of  h er r el ati o ns hi p  wit h t h e a u di e n c e. 
At  o n e  p oi nt s h e  m a d e a n  e x a g g er at e d sl o w  pr o c ess  of  cl a m b eri n g  o v er 
t h e  a u di e n c e  i n  t h e  st alls,  ‘st e ali n g’  s w e ets  al o n g  t h e   w a y.   T his   c o mi c  
st ylis e d  p erf or m a n c e s er v e d t o  e n d e ar  h er t o t h e a u di e n c e, a n d  wit h  h er 
e n er g y a n d  e m p at h y  h el p e d t o  dr a w t h e  v ari o us  gr o u ps i n t h e  pr o d u cti o n 
a n d  pl a y t o g et h er.  N e v ert h el ess,  d es pit e t h e f a ct t h at  h er  cl ot h es  gr a d u all y 
s h o w e d si g ns  of  h er  e n g a g e m e nt  wit h t h e f esti vit y  of  Tit a ni a’s f air y  b a n d, 
wit h  H oli  c ol o urs  d ust e d  o n t h e s h o ul d er  of  h er j a c k et,  h er  m el a n c h ol y 
w as  o n  o c c asi o ns als o  m a d e a p p ar e nt t o t h e a u di e n c e.  At t h e  e n d  of  2. 2., 
d uri n g t h e s c e n e f e at uri n g ‘I  k n o w a  b a n k  w h er e t h e  wil d t h y m e  bl o ws’ 
( 2 4 8), s h e s at  o n t h e st air c as e  wit h  O b er o n  w h o  gr a d u all y l e a n e d  b a c k 
a g ai nst   h er.   As,   u ns e e n   b y   O b er o n,  s h e   m o v e d  t o  str o k e   his   h e a d,   h e  
m o v e d  a w a y,  l e a vi n g   h er  l o o ki n g  r at h er   m o ur nf ul,   b ef or e  s h e   q ui c kl y  
sli p p e d  b a c k i nt o  h er  cl o w nis h  c hil dli k e  m o d e  b y  pl a ci n g t h e  fl  o w er i n 
h er  m o ut h,  w hi c h  distr a ct e d  h er fr o m  O b er o n’s i nstr u cti o ns a b o ut t h e 
At h e ni a n  y o ut h, a n d  pr o m pt e d  his  c o m m e nt ‘ e ff  e ct it  wit h s o m e  c ar e’ 
( 2. 1. 2 6 5). 

It  is  t e m pti n g   p er h a ps  t o  as cri b e  t h e   p erf or m a n c e   of  t his   va u d e vill e  
P u c k  t o  s o m e   n ort h er n  ar c h et y p e   of   c o m e d y,   e n g a gi n g   wit h  a  l o c al  
a u di e n c e, i n a st yl e s u c h as t h at  es p o us e d  b y  K e n  D o d d,  w h o a p p e ar e d 
m a n y ti m es at t h e  Gr a n d  T h e atr e.  H o w e v er, t h e i nt er pr et ati o n  of  P u c k 
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was  gr o u n d e d i n a  m u c h  br o a d er  c a b ar et tr a diti o n, a n d,  m or e i m p ort a ntl y 
t h e  i nt er pr et ati o n,  was   o ff er e d  at  all   v e n u es  a cr oss  t h e   U K,  n ot  j ust  i n  
Bl a c k p o ol.  T h e s a m e a p pli es t o t h e  p h ysi c al  c o m e d y  of t h e l o v ers’ s c e n es, 
c o m pl et e  wit h t h e  c o n v e nti o n al  vis u al  g a g  of  H er mi a  h el d  b a c k  b y a  h a n d 
o n  h er  h e a d, as s h e tri es t o  hit  D e m etri us.  T h es e r e c o g nis a bl e  c o mi c t ur ns 
m a y  b e  p art  of a s h ar e d  n ati o n al  u n d erst a n di n g  of  di ff   er e nt t y p es  of  c o m -
e d y,  b ut t h e y ar e  n ot  disti n cti v el y  n ort h er n. 

Yet a  c o n c er n t o r o ot t h e  pr o d u cti o n i n its  n ort h er n s etti n g  di d f e at ur e 
i n t h e  d esi g n.  Eri c a  W h y m a n, i n a n i nt er vi e w f oll o wi n g t h e  fi  n al a u diti o n 
st a g e,  c o m m e nt e d  o n t h e  P o ult o n  gr o u p t h at t h e y  h a d r e all y  c a u g ht  h er 
e y e a n d s h e ‘r e all y f o u n d t h e m  v er y  e nt ert ai ni n g as  y o u’ d  e x p e ct fr o m t h at 
bit  of t h e  w orl d.  Ver y str o n g s e ns e  of  h u m o ur a n d t h e y  pr o p erl y  m a d e  us 
l a u g h’.3 3   T h e ‘ as  y o u’ d  e x p e ct fr o m t h at  bit  of  w orl d’ is i ntri g ui n g a n d  d o es 
s e e m t o  pl a c e  h u m o ur as a  d e fi  ni n g f e at ur e  of  Bl a c k p o ol a n d t h e  N ort h. 
D a v e   R uss ell  i n   his   w or k   L o o ki ng   N ort h   c ert ai nl y  i n cl u d es  ‘ h u m o ur’ i n  
his list  of attri b ut es  of t h e  N ort h alt h o u g h  h e  n ot es  h o w  n ort h er n ers s e e 
t h e ms el v es as ‘ h u m or o us / witt y’  w h er e as fr o m a n  e xt er n al  vi e w p oi nt t his 
mi g ht  b e  vi e w e d as ‘ h u m or o us if  cr u d e’. 3 4  

C o ns e q u e ntl y,  gi v e n  W h y m a n’s  c o m m e nts,  o n e  mi g ht  h a v e  e x p e ct e d 
t o   fi  n d   e vi d e n c e   of  ‘ n ort h er n’  h u m o ur  i n  t h e   m e c h a ni c als’ s c e n es.  Pa ul  
M orl e y,  d es cri bi n g  L a n c as hir e  h u m o ur,  n ot es:

[ A. J.  P.]  Ta yl or  c o n cl u d e d t h at t h er e  was ‘s o m et hi n g i n t h e air’.  Yo u 
c o ul d a ct u all y  c o n n e ct  L a n c as hir e’s  d e fi a nt s e ns e  of  h u m o ur  wit h t h e 
wi n d  c o mi n g i n fr o m t h e s o ut h - e ast, fr o m  b e y o n d  Britis h s h or es,  bri n g -
i n g  tr a c es   of   dist a nt   di ff er e n c e,  e n c o ur a gi n g  a   c ert ai n   e d g y   w hi ms y, 
jitt er y  dr e a ms  of  ot h er n ess, a  gl ori o us  bl e n d  of silli n ess a n d  wis d o m, 
a n d a  g e n er al  b eli ef t h at  o n e  wa y  of  b e ati n g t h e  o d ds,  o ut witti n g f at e 
a n d risi n g a b o v e s o ci al i n e q uit y  was  wit h a  g a g.  L a n c as hir e  was  w h er e 
t h e  w orl d’s a nti c  m e nt al  e n er g y  e v e nt u all y  drift e d t o, a n d  was a bs or b e d 
a n d  dis p ers e d  wit h a r ut hl ess s e ns e  of ti mi n g r o ot e d i n  fi  er c e  c e nt uri es 
of  h ar d l a b o ur,  d e fi a nt l o v e a n d  c o nst a nt l oss.3 5  

A n d   y et  i n  t his   pr o d u cti o n,   p er h a ps  s o m e w h at   dis a p p oi nti n gl y   gi v e n  
W h y m a n’s  r e m ar ks, t his   e x u b er a nt   c o mi c   e n er g y   was   d eli b er at el y   dis -
c o u nt e d.  To n y  St o n e, t h e  dir e ct or  of t h e  P o ult o n a m at e urs, r e p ort e d t h at 
t h e  gr o u p  w er e  gi v e n s o m e i niti al fr e e d o m t o  d e vis e t h eir  o w n st yl e f or 
t h e s c e n es.  T h e y  d e ci d e d  n ot t o  g o f or ‘sl a psti c k’ as, a c c or di n g t o  St o n e, 
it  e asil y ‘ m o v es fr o m  q u alit y  h u m o ur t o  p a nt o mi m e  d a m e’, a n d  b e c a us e 
t h e   m e c h a ni c als  ‘ ar e  f u n n y   n ot   b e c a us e   of   c o ntri v e d  j o k es,  b ut   b e c a us e  
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t h e y  w er e i n e pt’.3 6   M or e o v er, it s e e ms li k el y t h at  d es pit e t h e  c el e br ati o n 
of l o c al n ess, t h es e r u d e  m e c h a ni c als s c e n es  h a d t o  fi t a  b asi c t e m pl at e.  F or 
e x a m pl e, t h e  gr o u p r e c ei v e d  br o a d  p ar a m et ers f or t h e  P yr a m us a n d  T his b e 
s c e n e  – t h e  c hi n k (f oll o wi n g J o n at h a n  B at e’s r e a di n g i n t h e t e xt  us e d  b y 
t h e  R S C)  dr e w  o ut t h e s e x u al r ef er e n c es a n d  b e c a m e t h e  g a p  b et w e e n 
t h e l e gs  of ‘ Wall’. I n t h e  P o ult o n  v ersi o n,  S n o ut, as  Wall, s e e m e d i niti all y 
r at h er  o v er - c o n fi  d e nt i n  his r ol e,  o nl y  b e c o mi n g sli g htl y  m or e  p ert ur b e d 
as t h e l o v ers  m o v e t o  kiss t hr o u g h t h e  c hi n k.  T h er e  w er e  vari ati o ns t o t his 
i n  ot h er  pr o d u cti o ns’ r e a di n g  of t h e s c e n e  – s o m e  Walls  w er e  p ortr a y e d 
as  b ei n g  m or e a n xi o us a n d  u n c o mf ort a bl e  wit h t h e s e x u al i n n u e n d o  of 
t h eir r e q uir e d  p erf or m a n c e, a n xi o usl y l o o ki n g  o v er t h eir s h o ul d ers as t h e 
l o v ers a p pr o a c h e d.  Ot h ers  pl a y e d it  v er y str ai g ht ( n o  p u n i nt e n d e d).  T h e 
d eat h  of  P yra m us a n d  T his b e als o r e veal e d  variati o ns i n i nt er pr etati o n.  T h e 
P o ult o n  gr o u p  g a v e  b ot h  c h ar a ct ers  e xtr a va g a nt a n d  pr ol o n g e d  d e at hs  – 
b ot h ‘ d yi n g’ t o  b ot h si d es  of t h e st a g e  b ef or e  e v e nt u all y  c oll a psi n g.  T h e y 
i n cl u d e d s o m e  b usi n ess  wit h t h e alr e a d y ‘ d e a d’  P yr a m us  p assi n g a s m all 
w o o d e n s w or d t o  T his b e i n r es p o ns e t o ‘ c o m e, tr ust y s w or d’ ( 5. 1. 3 3 7).  T h e 
P o ult o n  T his b e ( G ar y  H o u g ht o n)  g a v e a s e nsiti v e  n u a n c e d  p erf or m a n c e, 
w hi c h   dr e w   o ut  t h e   e m oti o n al  as p e cts   of  t h e  tr a g e d y  ( as  i n   Mi c h a el  
H o ff   m a n’s  fi l m  v ersi o n) a n d al m ost s e e m e d t o  b e  d ef yi n g t h e a u di e n c e 
t o l a u g h ( w hi c h,  p er h a ps  u nf ort u n at el y, t h e y  di d).3 7   S h e / h e  was als o  p or -
tr a y e d  as  r at h er  f asti di o us, a n d   u p o n  s e ei n g  t h at  s h e   w o ul d   h a v e  t o  li e  
a cr oss  P yr a m us’s l o w er r e gi o ns, s h e  m o v e d  c ar ef ull y s o t h at s h e  was j ust 
t o u c hi n g   his   c h est.    Ot h er   v ersi o ns   of  t his  s c e n e   dr e w   o ut  t h e  sl a psti c k  
h u m o ur  a n d   m a d e   m or e   of  t h e   p ositi o ni n g   of   T his b e’s   h e a d  a cr oss  t h e  
l o w er  b o d y  of  P yr a m us. 

C o m p ar e d  t o   ot h er   pr o d u cti o ns   of  t h e   pl a y,  s u c h  as   P et er   Br o o k’s  
or t h e  c o n c urr e nt  Gl o b e  pr o d u cti o n, t h e  K otti a n s e x u al i nt er pr et ati o n 
of  B ott o m’s tr a nsf or m ati o n i nt o a n ass,  w h er e t h e ass  o v ertl y r e pr es e nts 
s e x u al   p ot e n c y  a n d   d esir e,  a  r e a di n g   w hi c h   mi g ht   h a v e   c hi m e d   w ell  
wit h t h e s e x u al friss o n  of  Bl a c k p o ol  p o p ul ar  c ult ur e,  w as  n ot  p urs u e d. 3 8  
P er h a ps t his is  u n d erst a n d a bl e  gi v e n t h at i n  ot h er l o c ati o ns  o n t his t o ur 
B ott o m   w as   pl a y e d   b y   w o m e n  ( N otti n g h a m  a n d   C a nt er b ur y).   Als o,  
w hil e t h e  Bl a c k p o ol  B ott o m  w as a n a m at e ur a ct or,  h e  w as als o a  pr o -
f essi o n al  pri m ar y s c h o ol t e a c h er, a n d s o f urt h er  m or al  c o nstr ai nts i n  his 
i nt er pr et ati o n  m a y  h a v e  b e e n a p pr o pri at e.  Q ui n c e,  o n t h e  ot h er  h a n d, 
w as  h er e  pl a y e d  b y a f e m al e a ct or.  T his  g e n d er s wit c hi n g s e e ms t o  h a v e 
b e e n  e n c o ur a g e d a cr oss all t h e a m at e ur  gr o u ps,  wit h f e m al e a ct ors t a ki n g 
t h e  p arts  of t h e  v ari o us  m e c h a ni c als i n  di ff  er e nt  p er m ut ati o ns a cr oss t h e 
gr o u ps.  H er e t h e f e m al e  Q ui n c e  w or k e d  w ell as a  p ost - w ar  n e w  w o m a n 
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wit hi n t h e  1 9 4 0s s etti n g, a n d, as a f e m al e  dir e ct or  of t h e  o n -st a g e a cti n g 
tr o u p e,  mi mi c k e d t h e  R S C’s  o w n all -f e m al e  dir e ct ori al t e a m.  W h y m a n 
c o m m e nt e d t h at t h e  Bl a c k p o ol  m e c h a ni c als  w er e ‘ a  h ar d  w or ki n g  gr o u p 
wit h a n  e n d e ari n g  h u milit y, t h e y ar e  p erf e ct  c asti n g . . .  p e o pl e f or  w h o m 
t h e atr e is  e vi d e ntl y a lif e - a ffi  r mi n g j o y’.3 9   T h er e  mi g ht,  h o w e v er,  h a v e 
b e e n  m or e  o p p ort u nit y t o i ntr o d u c e s o m e r e gi o n al  v ari ati o ns i nt o t h es e 
s c e n es,  gi v e n t h at t h e  B ott o m at  Gl as g o w’s  Citi z e ns  T h e atr e a p p e ar e d 
i n  t h e  ‘ P yr a m us  a n d   T his b e’   pl a y   w e ari n g  a   kilt  a n d   c arr yi n g  a  l ar g e  
w o o d e n  cl a y m or e.  N e v ert h el ess, t h e  Bl a c k p o ol s c e n e  w as  v er y f u n n y, 
wit h o ut r es orti n g t o  cli c h és  of  n ort h er n n ess, a n d  p er h a ps,  m or e s o t h a n 
s o m e  ot h er  v e n u e’s  v ersi o ns, t h eir i nt er pr et ati o n  c hi m e d  w ell  wit h t h e 
m el a n c h oli c t hr e a d  w hi c h r a n t hr o u g h t h e  pr o d u cti o n.

H o w e v er, t h e  k e y  c o ntri b uti o n  of a l o c al  v oi c e i n all  of t h e  pr o d u cti o ns 
was  q uit e lit er all y i n t h e l o c al a c c e nts  of t h e a ct ors.  Eri c a  W h y m a n,  c o m -
m e nti n g  o n t h e a m at e ur  c asti n g i n t h e  pr o d u cti o n, i n di c at e d:

I n  e v er y si n gl e r e gi o n t h e  c ast  w e  h a v e  c h os e n  h as  a  disti n cti v e  v oi c e 
a n d  a str o n g s e ns e  of  c o n n e cti o n t o t h e  pl a c e  w h er e t h e y  will  p er -
f or m. I t hi n k it  will  b e  a r e al tr e at f or  a u di e n c es  e v er y w h er e t o s e e 
S h a k es p e ar e’s  m ost  m a gi c al  pl a y  wit h  a  pr o p er l o c al  fl  a v o ur.4 0

W hil e t h e  P o ult o n  gr o u p  h a d a  c o n n e cti o n t o t h e  Gr a n d  T h e atr e its elf, 
h a vi n g  p erf or m e d at t h e t h e atr e i n a m at e ur  pr o d u cti o ns, t h e ‘ pr o p er l o c al 
fl a v o ur’   w as  f or  t h e   m ost   p art   c o nj ur e d   u p   b y  t h e  a ct ors’  a c c e nts.   All  
t h e a ct ors i n t h e  P o ult o n  gr o u p ( a p art fr o m a  W els h  H u w  R os e  pl a y -
i n g  M o o ns hi n e)  h a v e a c c e nts fr o m t h e  N ort h  W est alt h o u g h  n ot all ar e 
Bl a c k p o ol  a c c e nts.   F or  l o c al  a u di e n c es  t his  s er v es  t o   cr e at e  a  s e ns e   of  
a ffi   nit y  wit h t h e s p e a k ers, t o  h e ar t h eir  o w n  v oi c es ‘s p e a ki n g  w or ds a n d 
e x p eri e n ci n g  w or ds’. 4 1   Ar g u a bl y, t h e a u di e n c e i n  Bl a c k p o ol, a n d  ot h er 
l o c al a u di e n c es  wit h t h eir  o w n  gr o u ps,  c h a m pi o n e d a n d s u p p ort e d t h eir 
l o c al a m at e ur  gr o u p  b e c a us e  of t h e f a mili arit y  of a c c e nt a n d t h e i m pli e d 
c o n n e cti o n t o t h e s h ar e d s e ns e  of  pl a c e.  C ert ai nl y  K at h eri n e  Br o c k a w i n 
h er r e vi e w  of t h e  P o ult o n  gr o u p’s l at er  p erf or m a n c e at t h e  R o y al  S h a k e -
s p e ar e  T h e atr e t h o u g ht t h e a m at e urs  n ot as  g o o d as t h e  pr of essi o n als, a n d 
c o m m e nt e d  o n t h e a u di e n c e’s ‘ a w k w ar d  c h u c kl es’,  w hi c h s u g g ests t h at 
t h e  e m p at h eti c, a n d  p ossi bl y  c o m p e ns at or y, s e ns e  of a s h ar e d l o c al e  h a d 
b e e n  disr u pt e d i n t h e tr a nsf er t o  Str atf or d. 4 2   S o m e w h at ir o ni c all y  p er h a ps, 
t his  disl o c ati o n  of t h e l o c al, a n d t h e a p p ar e nt  c o ns e q u e nt r e m o v al  of s o m e 
e m p at h y,   p ar all els  t h e   c o urti ers’  r es p o ns e  t o  t h e  ‘ P yr a m us  a n d   T his b e’  
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i nt erl u d e i n t h e  pl a y.  N e v ert h el ess,  Br o c k a w  g o es  o n t o  pr ais e ‘t h e  us e 
of a m at e ur  p erf or m a n c e [ w hi c h]  m a d e  o n e a w ar e  of a n a ct orl y  h u m a nit y 
a n d t h e atri c al l o v e ( g oi n g t o t h e  et y m ol o gi c al r o ots  of  “ a m at e ur ”) t h at 
o n e  d o es n’t al w a ys f e el at t h e  gl oss y  R S C’. 4 3  

Ar g u a bl y  w h e n  cr e ati n g a ‘ Pl a y f or t h e  N ati o n’ t h e  utilis ati o n  of l o c al 
a c c e nts  is   p ot e nti all y  si g ni fi c a nt.  D a vi d   R uss ell,  dis c ussi n g  t h e   w or k   of  
t h e  N ort h er n  Br o a dsi d es  C o m p a n y,  w h o  pr e d o mi n at el y  c ast a ct ors  wit h 
n ort h er n  v oi c es,  e m p h asis es  h o w t his ‘ pl a c[ es] its a c c e nts a n d i nt o n ati o n 
at  t h e  a bs ol ut e   h e art   of  t h e   n ati o n al   c ult ur e’. 4 4   Per h a ps  i n   pr o d u cti o ns  
s u c h as t his A  Mi ds u m mer  Nig ht’s  Dre a m ,  w h er e l o c al  n ort h er n a c c e nts ar e 
o nl y  us e d  b y a m at e urs f or t h e  h u m or o us,  b ut s o m e w h at f o olis h, l o w er -
cl ass  m e c h a ni c als, t h er e is a  d a n g er  of si m pl y r ei nf or ci n g  c ert ai n r e gi o n al 
cli c h és a n d st er e ot y p es.  Yet i n t his  pr o d u cti o n, t his  di d  n ot a p p e ar t o  h a p -
p e n - at l e ast  n ot i n t h e  p erf or m a n c es i n  Bl a c k p o ol,  pr o b a bl y  d u e i n  p art 
t o t h e  m ulti -r a ci al  c asti n g  of  A y es h a  D h ar k er ( Tit a ni a),  C h u  O m a m b al a 
( O b er o n) a n d  M er c y  Oj el a d e ( H er mi a).  T his  d eli b er at el y a n d si g ni fi  c a ntl y 
br o u g ht  ot h er li n g uisti c  p att er ns a n d  n u a n c es t o t h e  pr o d u cti o n, a n d t h e 
n ort h er n  v oi c e  b e c a m e  p art  of t h at  n ati o n al f a bri c.

I d e ntit y  a n d  C o m m u nit y

T his f a bri c  of  v oi c es a n d i d e ntiti es is  p er h a ps  w h at  ulti m at el y s u bst a nti at es 
t h e   pr o d u cti o n’s   cl ai m  t o   b e  a  ‘ Pl a y  f or  t h e   N ati o n’.  W h y m a n, r et ur n -
i n g t o t h e i d e a  of  c o m m u nit y i n a  pr o gr a m m e  n ot e, s a ys ‘A  Mi ds u m mer 
Nig ht’s  Dre a m  is a n  e n c h a nti n g  pl a y . . .  b ut is als o a b o ut  c o m m u nit y, a b o ut 
o v er c o mi n g  pr ej u di c e, l o o ki n g t o  n e w  h ori z o ns’. 4 5   T h e  pr o d u cti o n, as  dis -
c uss e d   h er e,  utilis e d   pr of essi o n al  a n d  a m at e ur  a ct ors, l o c al   c hil dr e n, a n  
a ct or  of r estri ct e d  h ei g ht ( w h o att a c k e d  D e m etri us f or  c alli n g  H er mi a a 
‘ d warf ’) a n d  m ulti - et h ni c  c asti n g  – all r e pr es e nti n g a  c o ns ci o us a n d l a u d -
a bl e att e m pt t o  cr e at e a n i n cl usi v e s e ns e  of a  di v ers e  c o m m u nit y. I nt er -
esti n gl y, t h o u g h, i n t h e  ni n e  B B C  T V  d o c u m e nt ari es  Best  B ott o ms i n t he 
L a n d ,  br o a d c ast   o n   di ff er e nt  l o c al  t el e visi o n   c h a n n els   c orr es p o n di n g  t o  
t h e l o c ati o n  of t h e a m at e ur  gr o u ps, t h e  n arr ati v es  c o nstr u ct e d  w er e  v er y 
di ff er e nt a n d  m u c h  m or e a b o ut a r at h er  dist ort e d s e ns e  of ‘l o c al n ess’. I n 
t h e  B B C  N ort h w est  pr o gr a m m e  w hi c h f e at ur e d t h e  Bl a c k p o ol  c ast, t h e 
f o ot a g e  of t h e a m at e ur  gr o u p s h o w e d t h e m  wal ki n g  d o w n t h e  pr o m e n a d e, 
r e h e arsi n g  i n  a  s o ci al   cl u b   w hil e   d o w nst airs  t h e   cli e nt el e   pl a y e d   Bi n g o, 
a n d i m pr o visi n g a  d a n c e r o uti n e  w e ari n g ‘ kiss  m e  q ui c k’  c o w b o y  h ats. 4 6  
A nt h o n y  H e nr y ( B ott o m)  was i nt er vi e w e d  o n t h e  b e a c h l e ar ni n g  m or e 
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a b o ut  t h e   d o n k e ys  (t his  st or yli n e   was  als o   us e d  i n   ot h er   e pis o d es   wit h  
N or wi c h a n d  Bl a c k  C o u ntr y  c o m p a ni es  visiti n g a  d o n k e y s a n ct u ar y).  As 
t h e y  n e ar e d t h e  o p e ni n g  ni g ht, t h e  Bl a c k p o ol  gr o u p  w er e s e e n  e nj o yi n g a 
r at h er st a g e d  m o m e nt  of r el a x ati o n at t h e  Pl e as ur e  B e a c h  o n t h e ‘ Ali c e i n 
W o n d erl a n d’ ri d e.  T his  was f oll o w e d  b y t h e a ct or  pl a yi n g  B ott o m  utilisi n g 
o n e  of t h e tr a diti o n al f u nf air f a c e -i n -t h e - h ol e  p h ot o gr a p h  b o ar ds, a n d, i n 
a n i nt er esti n g r e v ers al, sti c ki n g  his  h e a d t hr o u g h a  c ar d b o ar d  c ut - o ut  of a 
d o n k e y.  N o  cli c h é  was l eft  u nt ur n e d!  T his t el e visi o n  pr o gr a m m e,  pr es u m -
a bl y,  was  d esi g n e d t o  b e a  c el e br at or y a c c o u nt  of t h e i nt er a cti o n  of t h e 
l o c al  wit h t h e  n ati o n al, a n d t o  cr e at e a r e c or d  of t h e i n p ut  of t h e  vari o us 
r e gi o ns i n t h e  pr o d u cti o n.  N e v ert h el ess, its  p ortr a yal  of  n ort h er n n ess  was 
cr aft e d t o r ei nf or c e a s eri es  of  hi g h /l o w  c ult ur e  o p p ositi o ns,  w hi c h t h e 
t h e atr e   pr o d u cti o n  l ar g el y  a v oi d e d. It  als o  r e v e als  s o m e   of  t h e   p ossi bl e  
c o m pl e xiti es a n d  pitf alls i n v ol v e d i n t h e i nt er a cti o n  of l o c al i d e ntiti es  wit h 
t h e  c o nstr u cti o n  of a ‘ Pl a y f or t h e  N ati o n’.

I n att e m pti n g t o  cr e at e a ‘ Pl a y f or t h e  N ati o n’, t h e  pr o d u cti o n, as  w ell 
as  n a vi g ati n g t h e  vari o us i d e ntiti es  of  pl a c es, as  dis c uss e d  h er e,  was als o 
n e g oti ati n g  vari o us as p e cts  of its  hist ori c al  c o nt e xt.  Pri m aril y, as  w e  h a v e 
s e e n, t h e  t o ur   was   d esi g n e d  t o   c o m m e m or at e  t h e   4 0 0t h  a n ni v ers ar y   of  
S h a k es p e ar e’s  d e at h.  H o w e v er, t his t o ur s h o ul d als o  p er h a ps  b e s e e n  wit hi n 
t h e  c o nt e xt  of t h e  C o aliti o n  g o v er n m e nt’s a ust erit y  pr o gr a m m e,  w hi c h 
h a d l e d t h e  R S C t o  c ut  b a c k  o n its a n n u al s oj o ur n i n  N e w c astl e.  W h y m a n 
h ers elf  n ot e d  of t h e  R S C’s f or m er  N e w c astl e s e as o n t h at ‘[t] h e r el ati o n -
s hi p is  u nli k el y t o r et ur n t o its “ g ol d e n a g e ”’.4 7   T h e  2 0 1 6 ‘ Pl a y f or t h e 
N ati o n’ t o ur  c o ul d t h us  b e s e e n as a n att e m pt t o f ul fi  l t h e  R S C’s  fl a g gi n g 
( a n d / or r ef o c us e d) t o uri n g  p oli c y.  N oti n g, i n  2 0 1 6, t h e still  e xt a nt ‘s p e ci al 
r el ati o ns hi p’  wit h  N e w c astl e,  W h y m a n a d d e d ‘ We ar e i n a  c o nst a nt st at e 
of  e v ol uti o n a n d a l ot  h as  c h a n g e d si n c e  1 9 7 7.  We j ust  h a v e t o  m a k e s ur e 
t h at t h e  ki n d  of r el ati o ns hi p  w e  h a v e is  o n e t h at is  fi t f or t h e  2 1st  c e nt ur y 
e n vir o n m e nt’. 4 8   T h e ‘ Pl a y f or t h e  N ati o n’ t o ur  pr o vi d e d t h e  R S C  wit h a n 
o p p ort u nit y t o r e visit  d esti n ati o ns  wit h  w hi c h it  h a d a  pri or ass o ci ati o n, 
s u c h as  N e w c astl e a n d  Bl a c k p o ol,  p er h a ps t o r efr es h a n d  e xt e n d t h e i nt er -
ests a n d l o yalti es t h at  h a d  pr e vi o usl y  e xist e d. 

N e v ert h el ess,  d uri n g t h e  c o urs e  of t h e t o ur,  di ff   er e nt  p oliti c al  d e b at es 
c a m e  t o  t h e  f or e   w h e n   q u esti o ns  a b o ut  t h e   U K’s  f ut ur e  as   p art   of  t h e  
E ur o p e a n   U ni o n   b e c a m e  a  si g ni fi c a nt   hist ori c al   m o m e nt  i n  t er ms   of  
iss u es ar o u n d ‘t h e  n ati o n’.  Ar g u a bl y,  gi v e n t h e l o n g  pr e p ar ati o n ti m e f or 
t h e  pr o d u cti o n t h er e  was  n o i nt e nti o n t o  o v ertl y a d dr ess t his iss u e.  T h e 
r ef er e n d u m  was  n ot a n n o u n c e d  u ntil  2 0  F e br u ar y  2 0 1 6, a n d t h e  d e cisi o n 
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t o l e a v e t h e  E U  was  n ot  d e cl ar e d  u ntil  2 3 J u n e  2 0 1 6.  N e v ert h el ess,  o n e 
mi g ht  ar g u e  t h at   pr es e nti n g  a   v ersi o n   of  t h e   n ati o n  as   o n e   c e ntr e d   o n  
t h e  c ult ur al ri c h n ess  of  o n e  of its  c a n o ni c al  writ ers,  w hil e  e m br a ci n g a 
di v ers e ass e m bl y  of a u di e n c es a n d t h e atri c al  p erf or m ers,  m a y  h a v e i m pli c -
itl y r ais e d  q u esti o ns i n t h e  mi n ds  of its  vi e w ers a b o ut t h e  c o h er e n c e a n d 
i nt e grit y  of t h os e i d e as  of  n ati o n, a n d  p er h a ps t h at  n ati o n’s f ut ur e. I n  A pril 
2 0 1 6 i n  Bl a c k p o ol, t h e  n ost al gi c  1 9 4 0s s etti n g  h el p e d s u g g est a  p ositi v e 
r ef er e n c e  p oi nt i n t h e i nt er pr et ati o n  of t h e  pl a y, t o ill ustr at e  h o w i d e as  of 
c o m m u nit y  c o ul d  b e i n fl  u e nti al i n r es ol vi n g s o ci al  dis c or d.  L at er, i n J u n e 
2 0 1 6 i n  Str atf or d, aft er t h e r ef er e n d u m r es ult, a r e vi e w er s a w t h e  pr o d u c -
ti o n  v er y  di ff  er e ntl y:

[I]ts si m ult a n e o us  n ost al gi a f or t h e  m or e  u ni fi e d  Brit ai n  of  warti m e 
y or e  b eli e d t h e  n oti o n t h at t h e  R S C  was tr ul y  pr o d u ci n g a ‘ pl a y f or 
t h e [ c urr e nt]  n ati o n’.  Wat c hi n g t h e  pr of essi o n al a ct ors  of  Brit ai n’s  b est 
b a n k -r oll e d   c o m p a n y   pl a y   At h e ni a ns   w h o   m o c k   pr o vi n ci al  a ct ors  
( pl a y e d  b y  pr o vi n ci al a ct ors)  b e c a us e t h e y  d o n’t t oil  e n o u g h i n t h eir 
h e a ds   was, i n  t h e  i m m e di at e  aft er m at h   of   Br e xit, a n   u ni nt e nti o n all y  
dis q ui eti n g r e mi n d er t h at t h er e is  m u c h t h at s e p ar at es  Brit o ns. 4 9

T his  is  a   cr u ci al   o bs er v ati o n,   w hi c h   us ef ull y  al erts   us  t o  t h e   v ari a bl es  
of  ti m e  ( as   w ell  as   of   pl a c e)  i n  a n y   p erf or m a n c e.  I n  l at e  J u n e   2 0 1 6  i n  
Str atf or d, t h e  pr o d u cti o n  w as i n a  di ff  er e nt  pl a c e,  w h er e its  n ort h er n n ess 
w as  estr a n g e d, a n d als o a  di ff  er e nt ti m e,  w h er e i d e as  of  n ati o n h o o d  h a d 
t a k e n a  di ff  er e nt t ur n. 

To  c o n cl u d e, I  w o ul d  pr o p os e t h at t h e  val u e  of t his i nt er a cti o n  b et w e e n 
t h e  l o c al  a n d   n ati o n al,  b et w e e n   S h a k es p e ar e  a n d  t h e   N ort h,  ulti m at el y  
li es  b e y o n d t his s p e ci fi  c  Br e xit  m o m e nt.  T h e  Gr a n d  T h e atr e r e p ort e d t h at 
a u di e n c e   n u m b ers   e x c e e d e d   e x p e ct ati o ns, a n d  t h at  t h e y   h a d   dr a w n  i n  
p e o pl e,  p artl y t h os e s u p p orti n g f a mil y  m e m b ers a n d  c o m m u niti es, fr o m 
a   wi d er -t h a n - us u al   c at c h m e nt  ar e a.  T h e   pr o d u cti o n, t o g et h er   wit h  its  
a c c o m p a n yi n g   e d u c ati o n al   pr oj e cts, a p p e ars  t o   h a v e   m a d e  a  si g ni fi  c a nt 
i nt er v e nti o n i n t h e li v es a n d as pir ati o ns  of a  c o m m u nit y  c h all e n g e d  b y a 
r a n g e  of s o ci al iss u es.  S h a k es p e ar e’s A  Mi ds u m mer  Nig ht’s  Dre a m  s u g g ests 
t h at tr a nsf or m ati o n is  p ossi bl e i n t h e  At h e ni a n a n d f or est  c o m m u niti es it 
d e pi cts. It s e e ms t h at  Bl a c k p o ol, l o n g ass o ci at e d  wit h  c ar ni val es q u e f esti v -
it y a n d sit es  of s p e ct a cl e a n d  w o n d er, f o u n d t h at t h e t o ps y -t ur v y  h oli d a y 
w orl d  of t h e  S h a k es p e ar e a n  c o m e d y  pr o vi d e d a n  o c c asi o n t o sti m ul at e t h e 
r e vi val a n d r ei n vi g or ati o n  of its  o w n  c o m m u niti es. 
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Stratf or d  u p o n  A vo n  ( 2 0 1 4),  2.
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1 6.   Eri c a  W h y m a n, ‘ A  Pl a y f or t h e  N ati o n’,  Arts  Pr ofessi o n al  ( 1 4 Ja n u ar y  2 0 1 6) 
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