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research had a strong affect on me, mainly because I realised it was not ‘my fault” that I
was often unhappy with my bodily shape and size. Body image dissatisfaction was not
an inherent female condition, rather it seemed to be a consequence of being female in a

society that valued beauty, and beauty equalled thinness.

So, my interest grew as I progressed through academic study and it meant that I moved
away from traditional explanations of abnormal issues in psychology to a more critical
perspective. I felt ‘at home’ with feminist arguments as many seemed to fit with my
perceptions: the questions asked and answered had personal relevance. Perhaps most
revelatory was that as a psychology student I had been affected by my own study. This
experience exemPIiﬁes the connection between oneself and one’s research, and is an

aspect which, unfprtunately, tends to be neglected in the teaching of psychology.

Prior to beginning my Ph.D. I came across a report in The Guardian called ‘The E-Plan
Diet’ (Herbert, 1995) which highlighted the relationship between drug use and dieting.
The central concern was directed towards women who used stimulant drugs as part of
their evenings out socialising, but who also had the intention to lose weight. One
emphasis was on the dance culture with its use of illegal drugs and its bodily revealing
styles of club-wear. The link was made between this somewhat glamorous recreation
and the societal ideal of beauty as it was recognised that by using ecstasy a path to
reaching this body ideal was more easily forged. The argument contained within this
article excited me as it combined two of my interests (altered perceptions and the
female body) within a psycho-social context. However, I also felt concerned about this
simple way of coptrolling weight, hence I worried that many women may take up and
remain with this recreation for this reason. Consequently, I formed my initial doctoral
proposal: to investigate links between stimulant drug use and weight loss, with a focus

upon body image (and its disturbance) in the dance culture.

This central focus upon body image however became less prominent as my research
began. Through pilot investigations with women who were regulars on the dance scene
I found it more suitable to use the general term ‘the body’ as my focus because this
allowed the discussions to incorporate more bodily issues. The reasoning behind my

decision was the result from what the women disclosed in the interviews, as they
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indicated there was more to the body in the dance context than just how they perceived
it in relation to appearance. The participants referred to their bodies a lot, and an
instance given entailed the experience of ecstasy when it had been absorbed bodily
which seemed to intertwine with the music during the dance (an aspect which may have
been overlooked if my focus had remained on body image and related issues). This

alteration in perspective is discussed in more depth in chapter three (page 38).

I had a further interest in this area of study, again a personal one, and related to my
witnessing the emergence of the dance culture in British society. The impact of ecstasy
(or MDMA,; the drug linked with the culture) which was said to produce feelings of
warmth and hagpiness in the user interested me enormously. The way people spoke
about the drug and the culture fuelled my interest in this altered way of being. “You
can’t beat drinking, laughing and taking Class As” is something a friend said in relation
to ecstasy use which has etched itself in my memory. The culture appeared to be ruled
by fun and, I feei,, this quote exemplifies much of the attitude towards the drug at that
time. I observed people become almost addicted to the lifestyle, and noted the concern
from society and the government. This was the first time I had seen a drug enter society
and with such for%:e. And as currently witnessed the dance culture has longevity. It was
perhaps unexpected when the culture first began in Britain, given the comparatively
short life-spans of other ‘sub-cultures’, that it would have such an impact on our
society. Its inﬂu\ence has filtered everywhere (particularly in music and fashion) and it

is now considered to be part of mainstream culture.

As my informal and formal investigations progressed I became interested in other
aspects of the dance culture experience. For example how, through using ecstasy, the
person may find she or he has undergone an alteration in perspective that is perceived as
beneficial. This resonated with what users of LSD in the 1950s and 60s had described:
insights appeared to be gained whilst under the influence of psychoactive drugs which
had an affect on sense of self, perception of others, and beliefs about the world. Did this
mean that consci‘pusness was altered on a longer term, perhaps permanent, basis? viz.
that we would witness a new social unity as many ‘ravers’ and some researchers

believed? The sense of belonging at the dance event that people described was a reality
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for the women in my pilot interviews, and a reassurance of a bond which transcended

time and space.

I’'m in a totally new place, don't know anyone, it's just nice to go to a
club, have an E just feel totally relaxed again and be able to mix with
people ‘cos you know, everyone else is on it as well and everyone’s
talking to each other, relating to each other... it's just nice to feel that
real friendly, and to be a part of that real thing you get when you’re on
an E, you’re just at one with everyone though that’s a bit of a cliché

(Kate)

Furthermore, the descriptions of the dance event from a female perspective seemed new
and exciting. A quote from Jayne (another interviewee from my pilot investigation) may

elucidate:

we’re a group of females and we all know each other very well, we’re
very close friends and we just take it because we know that we’re just
having that nice feeling and we’re going to be awake all night. It’s just
really the dance side of it, just being in a nice group of females that
you’ve grown up with and you’re all happy together... we’re just actually
enjoying the dancing, the sweating and the non-stop activity. You come
back and then you’re back to reality so it’s just nice to take yourself out
of that every so often

It was an environment which appeared to offer women freedom in many forms, and a
way of being which they had not experienced in traditional night-clubs. As a woman
with much experience of the latter context I could not help but experience a fascination
and curiosity of this night-time recreation. Clubbing was definitely an area for feminist
investigation, especially as it entwined with the use of an illegal drug which was

particularly controversial when women were the users (see the Introduction chapter).

Myself and My Research

As a female researcher investigating femininity my main concern was to listen to what
women had to say and to understand the meanings they gave to their experiences. I
wanted to give women a voice. The meanings of women’s experience have been under-
represented in psychology per se but especially in this area of study. Given the nature of
the topic as sensitive, and the traditional representations of female drug users in
academic researéh (and beliefs in wider society) which were disparaging, I wanted to

use a method of exploration and analysis which would do justice to these women’s
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Our body is not in space like things; it inhabits or haunts space. It
applies itself to space like a hand to an instrument... We transport it
without instruments as if by magic, since it is ours and because through
it we have direct access to space. For us the body is much more than an
instrument or a means; it is our expression of the world, the visible form
of our intentions. (Merleau-Ponty, 1964:5)

The Body

The female body, as experienced in the context of the dance event, is the focus of this
thesis. It is through the body that we experience the world, and it enables us to traverse
and inhabit sociai worlds. One social world is that of the dance event which allows the
body to be experienced in different ways than usual: it grants a release from what can be
considered the restraints of everyday living. For example, the adornment of the body to
present an appearance that differs to that of daytime, the movement of the body (and its
expression of emotion) during the dance, and the use of the body to absorb drugs for
purpose of recreation. As will be demonstrated in the forthcoming discussion, the body
occupies a particularly central position at ecstasy related dance events.”

The use of dance drugs® is forefront at dance events (though they are not the
exclusive focus). When absorbed by the body, ecstasy is described to give feelings
which refer to elz}tion, increase in energy, relaxation and calmness (Davison and Parrott,
1997). The general ecstasy experience is not one of mind altering hallucinations, rather

an awareness of surroundings and actions is retained.

Ecstasy does not provide a psychedelic experience. You remain
grounded and aware in the same state of consciousness as normal, yet
with some extra awareness. It removes the fear which normally inhibits
our behaviour and allows us to open up. It allows us to indulge in
pleasure, or to look deep into ourselves. Later, the experience can be
recalled and insights applied to everyday life. It is an excellent teacher.
(Saunders, 1997:2)

Thus, ecstasy allows the body to be experienced in an altered way. And in the setting of
the dance event ecstasy is said to complement the music, which in turn complements
the drug (McDermott, 1993; Collin, 1997). This most prominently demonstrates the

relationship between dance events and ecstasy, though the rest of the setting (lighting,

! The term ecstasy related events encompasses dance clubs and free parties. Hence, from hereafter, when I
refer to the dance event it means that related to ecstasy use. However, when there is mention of the dance
club, it refers only to that and not free parties.
2 Dance drugs refer to ecstasy, amphetamine, LSD and cocaine.
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lay-out and decor) is constructed in order to “...create a ‘fit” between the drug and the
environment... between the internal and external environments” (McDermott,
1993:213). In this way, the dance environment presents the ideal opportunity to
experience the drugged body.

The body and dance

Experiencing the special relationship of music and ecstasy occurs most prominently in
the dance. Here the drugged body is taken higher by the music. When dancing, revellers
get ‘lost” in the harmonic flow of sounds and there is feeling of the body being
controlled by the music, where mind-body dualism is not an issue (Pini, 1997). Though
the ecstasy experi\ence is one of remaining in control (Merchant and MacDonald, 1994),
an allure of the dance culture involves letting oneself go rather than taking control
(Henderson, 1997:49). It has been argued that the dance culture experience is one of
‘abandonment” (McRobbie, 1994) and ‘escapism’ (Richard and Kruger, 1998), as
though revellers dance their worries away. Thus, it is a form of ‘time-out’ from the
pressures of everyday life. As the music engrosses the mind and body of the dancer, the
dance may be gescﬁbed as spiritual: an individual state of trance and a group

celebration described as tribe-like (Saunders, 1997).

While dancing on ecstasy, I enjoyed an extraordinary closeness between
myself and everyone around. It was as though we were members of an
exclusive tribe celebrating an ancient ritual with our hearts wide open.
There was an uplifted spiritual quality, a feeling that our group
experience was on a higher plane than normal where openness and
honesty replaced superficial behaviour. It was as though we had rid
ourselves of corrupt cultural pressures and were allowed to express our
true selves. (Ibid.:2-3)

Despite the ecstasy using context being one of fun and not particularly self-seeking
enlightenment, a spiritual feel is often encountered at dance events. Spirituality is a
concept which is very much person dependent. However, Saunders® discovered a central
theme was that these experiences were profound, outside of everyday life, and

encompassed a feeling of ‘rightness’. Such feelings were brought about from ‘within

3 There is no date given for this survey on spiritual experiences through drug use though I remember the
call for responses, so believe it to be around 1997. The address is www.csp.org/nicholas/spirituality.html.
Though the survey was small scale and conducted via the internet, thus potentially prone to problems
related to self-disclosure, I feel it is adequate to demonstrate intersubjectivity in the understanding of
spirituality.
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oneself” and had a transformation element. The spiritual experience in the dance club
stems from the sense of unity with others and surroundings (Saunders et al, 2000), aided
by ecstasy (classed as an entheogen, which refers to a category of drugs used for
spiritual purpose; Saunders, 1997). Therefore, spirituality at the dance event is related
to the holistic experience, as Gore (1997:53) states, dancing and hearing music can
“...alter the chemistry of the brain and... transform consciousness™.

Enhancing group celebration is the use of non-verbal communication which
primarily succeeds that of the verbal during dance (Pini, 1997): individual revellers
make eye-contacf in the crowd and share the ecstasy of dancing to the music. Thus, the
body is experienced as the main form of communication at dance events and adds to
taking the mind to a different level of consciousness (Ibid.). When this is experienced as
a group, McDermott (1993) refers to it as a ‘collective consciousness’ and believes it
may reflect a nexv form of social cohesion within wider society.

Revellers are bodily expressive in the dance which, for women, can be quite
sensual. However this does not entail the associations it would in conventional clubs as
looking is based on oneness and incorporation rather than sexual objectification (Pini,
1997). This freedom allows women to explore their sensuality, and sexuality, and is
also related to an alteration in how men act: both sexes no longer feel the need to get
drunk and search for a partner as the night comes to a close (Henderson, 1997). Thus,
new ways of being are encountered at the dance event. The club scene, though more
specifically house, is promoted as sensual with the emphasis upon pleasure of the
‘Mind, Body and Soul’ (Henderson, 1993a, 1996, 1997). This pleasure is derived
mainly in the dance, and it appears that the ability to lose oneself in the music whilst
remaining in control of one’s actions has had a liberating influence on women. They
experience an independence and assurance when dancing whereas in previous sub-
cultures dance V\;as a privilege (McRobbie, 1994). This is illustrated by the observation
that women dance alone in the crowd, and are rarely part of a pair or group as in

conventional clubs.

The body and others
As has been mentioned, the setting of the dance event is important in allowing women
to express theméplves freely in the dance, and it has been touched upon that this is

related to people yelations at such events. Henderson (1997) has argued that the dance
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contemporary society as women in pubs are viewed to be immoral and lacking respect
(Hey, 1986) and potentially available for sex (Green et al, 1990). Humorous jesting and
torment towards women in alcohol pubs is perceived as an acceptable show of
masculinity and forms social control, because if the act was reversed it would have
provocative connotations (Smart and Smart, 1978). These examples clearly demonstrate
the contrasting atmosphere between the two night-time recreations, and the foregoing
discussion of the attraction of dance events to women. Considering this discussion, the
main motivation discovered for female clubbers is the music and socialising (Release,
1997), and one study even found that sex and retaining fitness came lower down in
ratings of life pleasures than dance, music and ecstasy (Henderson, 1993c).

Thus, wifh an absence of sexual attention plus the experience of ecstasy on an
individual and group basis, enjoyment takes on a different meaning to that of
conventional ch;bs. It is a new form of pleasure through drugs, music, dance,
communication and loving, though sensual as opposed to sexual. Some descriptions of
the ecstasy expegience refer to increased communication, intimacy, self-esteem and an
aid to interpersenal relationships (Solowij et al, 1992), and one can see how these
possibly relate to the environment of the dance event, giving it an happy, empathic and
friendly atmosphere. Indeed it is both the communal love and overall feeling of
goodness (Merchent and MacDonald, 1994) that are argued to have played a central

role in defining the dance culture (Henderson, 1993a).

Bodily adornment

Despite a lack of sexual attention, sexuality can have an high profile in dance clubs.
Around the time of rave crossing into the mainstream, when it merged with night-club
culture, club fashion changed from asexual to body conscious and revealing (Champion,
1992).* Sexuality, through dress and actions, has always been prominent in the alcohol
club context (Green et al, 1990). Henderson (1993a) believes that the media sensualised
the club scene, influencing its fashion change (reflected in the sexualised images of
women used on club produce; Henderson, 1996). And Mair (1997:192) notes how
several advertisements for clubs resemble soft porn images, of which the consequence

was the creation of the club ‘babe’: a stereotypical image made by men (Brooks, 1997).

* The change in dress styles can be seen in the work of Pini, 1997 (original research published in 1993)

when dress was unis\ex, androgynous.
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Though dress can be quite sensual it is not to attract men as, Henderson (1997)
has argued, women dress for themselves. Perhaps this is illustrated by the emergence of
women wearing make-up, though this has not led to an arrival of traditional relations
between the sexes (Henderson 1993a). Women use appearance to evoke control over
other’s responses (Wolf, 1991:43), which is especially so with the ‘babe’ style of attire,
and the style of provocative dance that may go with it. However, not all females dress in
an exaggerated, podily revealing style: in part, this variance within the scene relates to
specific music tastes (mainly house clubs). Henderson (1997:83) goes so far to say that
the contemporary female identity, as constructed through clubbing, has resulted in the

acceptance of sexual candour, of which she terms ‘babes with attitude’.

Identity

Pini (1997) has argued that identity is viewed holistically through self and others at
dance events, in that a ‘sameness’ is experienced where individuality obstructs pleasure.
A main attractiqn of dance events for participants is the identity it ascribes and the
feeling of unity (Thornton, 1993; Henderson, 1997). An historical explanation for the
sudden attraction of the dance culture in the late eighties relates to it offering a feeling
of belonging to its participants (which is still a major appeal; Henderson, 1993b). The
political and economic climate of that period emphasised individualism and
estrangement, thus the event allowed people to experience a sense of community which
was absent in society (McDermott, 1993; Collin, 1997). Through involvement with this
culture, new identities were formed, and were shaped and interpreted by changes in life-

style, attitude and conduct (McDermott, 1993).

...Ecstasy culture’s prevailing ethos is inclusive... it offers a series of
possibilities that people can use to define their own identity, possibilities
that can be adapted to each individual’s background, social status and
belief system. It is endlessly malleable, pragmatic to new meaning.
(Collin, 1997:4)

Identity in the dance culture is also described as being contra to the alcohol crowd,
forming an ‘us and them’ perspective which defines clubbers against the mainstream
(Thornton, 1993; Henderson, 1997). Despite the emergence of a variety of sub-scenes
within the culture (related to music styles and associated styles of dress; Saunders,

1995) there exi§ts homogeneity in this wider sense of identity. Further, there is
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intersubjectivity amongst the divisions of the culture: the infrastructure, a drive for

pleasure, has remained over the years (vid. Henderson, 1993a; Pini, 1997; Collin, 1997).

Finding Yoursel\f

Self-insight and Fmpathy are further described experiences of ecstasy (Shafer, 1985).
There are people who use the drug for self-development (New Age belief holders) and
feel that the awareness gained is applicable to everyday life, thus having a lasting
influence (Wats?n and Beck, 1991). In relation to the dance culture, where pleasure
seems to be the impetus for use, McDermott (1993:218) found that through using the
drug his participants applied insight to problems and re-evaluated life and priorities
(however he warns that the opposite can occur and mask problems). Solowij et al
(1992) also foun\d many of their respondents to believe that ecstasy use had improved
psychological development. This form of enlightenment may also relate to the
discovery of the self from the dance event experience, as discussed. Interestingly, there
seems to be a gender difference in that women report more positive experiences from
using ecstasy, éuch as wisdom, freedom from worries, oneness with the world,

realisations and understanding (Release, 1997).

Societal and Academic Conceptions of Female Drug Users

Women have participated in dance events with as much force and visibility as men
(Henderson, 1994)°, though they have found themselves on the receiving end of the
rebuttal. Since ecstasy tends to be used in this setting’ the issue of illegal, recreational
drug use amongst females has received much attention throughout the clubbing era.
However, the attention has come largely from the media, representing women as
victims of the dance culture (Henderson, 1997). The ecstasy related deaths of women
have received different attention than those of men (Ibid.), and I feel this is related to
the changing role of femininity that has been witnessed since the scene began, and
especially in the 1990s per se. What it means to be a woman has fluctuated, feminine

views and roles have changed.

3 An exception being that of the production side of the dance culture, which tends to be male dominated
(McRobbie, 1994; Pini, 1997).
¢ A study in London found that fifty-three percent had taken or intended to ecstasy that evening, with
thirty-nine percent likewise for amphetamine (Release, 1997). Closer to home, a Sheffield survey
demonstrated that twenty-nine percent of clubbers used drugs in clubs weekly, and seventy-eight percent
had used them in club‘s within a three month period (Christophorou et al, 1996).
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Certain sections of society have found it difficult to accept the shift in
femininity: what was once considered ‘lady-like’ conduct seems to be a thing of the past
for many (McRobbie, 1997; Henderson 1997). In particular, attitudes to leisure have
changed as women talk about getting “off their heads’ (McRobbie, 1997). Henderson
(1997) also notés_ a change in femininity, in that female clubbers have no desire to
marry early, they hope for success in all walks of life, and are confident and happy.
Women are open{y participating in a culture which the outside world views as ‘deviant’,
they dance bodily expressive, sweat, cheer and take illegal drugs. These are actions
which go against some people’s expectations, indeed as Ettorre (1992:78) writes “...any
‘polluted woman’ is seen to reject her identity as a woman. She spoils her identity”.
Thus, the “single white female’ gets the brunt from the media of what nasty things
ecstasy can do (Henderson, 1997). Yet, like all moral panics, the reality is somewhat
different from the inside.

Research Vhas found that fun is the main reason for taking ecstasy (Solowij et al,
1992) and when women use it in the dance setting it intertwines with the ability for
them to operate with power, as discussed. (There is uncertainty if it is the drugs, the
atmosphere, or both which inspire confidence and independence in women; Henderson,
1993a). It has been argued that pleasure is an aspect which has been ignored in the
study of women and drug use (Ettorre, 1992; Henderson, 1993a).” Thus, self-seeking
pleasure must be considered in research on women who use drugs recreationally, as
opposed to the “perspective women-as-passive-victims that has prevailed (previous
literature and its gender bias has consequently represented women in this way;
Henderson, 1993b). Furthermore, female drug users have been categorised as deviant,
especially in a sexual sense, when common illicit drugs are involved because of the
strong moral condemnation they receive (Henderson 1994, who continues that the
situation differs for men as they receive less reprehension from society; Ettorre 1992
reiterates by stating the societal view of female users is more critical).

Historically, drug literature has presented men as the main users of illegal drugs,
and when it addressed female use, it did so from a male perspective (Henderson,
1993b). Hence there exists the view that women do not use drugs as heavily as men.
However, recent !research suggests that women are using drugs as frequently as their

male counterparts, implying that gender boundaries are dissolving. Measham et al

" The citations frong Ettorre refer to women and drug use in general, whereas those of Henderson deal
specifically with woﬁnen and dance drugs.
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An element of control

The use of drugs, especially when recreational, often means unofficial rules develop
which control usage (McDermott, 1993). These can stem from the individual making
active decisions. as to what is considered suitable use (Winick, 1992), from the
environment, from experiences where control has been lost, or when rules have not
been made or followed properly (George, 1993). If we consider the sociality
surrounding the use of ecstasy, then this acts as a form of control: dance events occur
predominantly at the weekend and control may be exerted by using only at that time.
Thus, the club e#;perience can be classed as a ritual (Zinberg and Harding, 1982) which
dictates when, where and with whom ecstasy is used.

Drug use does not necessarily result in loss of control yet there exists
widespread belief that it does. This has resulted in external controls (from religion, law
and society) which work to dissmpower people by preventing them from experimenting
for fear they may lose control, else be punished if they decide to try (George, 1993).
When use is kept :in check by a number of influences, it sheds doubt on the general view

that mood altering drugs interfere with life functioning (Winick, 1992).

Ecstasy Related Risk
There is agreemént in the drug literature that ecstasy use follows a general pattern: the
honeymoon period after the initial experience, leading onto regular and heavy use, then
use ceases or re;aches a calming period (McDermott, 1993; Collin, 1997; Henderson,
1997). This pattern implies a ‘loosening’ of control, related to psychological
dependency with the slant being more towards context of use than the drug itself (an
example is an addiction to ‘dancing on drugs’; Saunders, 1997). Here the negatives of
using ecstasy begin to outweigh the positives (Solowij et al, 1992), and it has been
found that some suffer psychological problems such as depression and paranoia after
regular use of the drug (Henderson, 1993d; Merchant and MacDonald, 1994; Jansen,
1997; Release, 1997). Again, there appears to be a gender difference as women report
suffering more problems from ecstasy use than men, such as depression, harsh mood
swings, paranoia, panic attacks and anxiety (Release, 1997).

During the initial stages of research I began to realise that the slight health
problems casual\yly mentioned in conversations with ecstasy users were more serious

than implied. Fuifther, they appeared to stem from using ecstasy heavily. I felt that this

11



was definitely an issue for investigation and it led me to think that maybe, as
recreational drug users cannot see what damage (if any) drugs are doing to them, it
results in a lack of consideration of the health consequences. Support for this comes
from Rhodes (1997:217) who writes that habitual illegal drug users do not consider risk
because of this very normalisation. He goes on to say that the ‘risky’ action may be
perceived to have more benefits than costs, especially if no harm has been encountered.
Thus, the experiences which surround the use of ecstasy may outweigh potential risk.
Additional risk entails the future of ecstasy users because no research has ascertained
the long-term consequences upon health (though investigation is growing in this field,
and indicating potential cognitive impairment: McCann et al, 1998; Parrott et al, 1998).

There are, however, further risks for an ecstasy user, such as those associated
with the drug’s illegal status. Pini (1997) identified a tension related to controlling
anxiety if an ecstasy tablet was purchased from someone unfamiliar and thus the action
upon the body could be unexpected. However, rather than the users viewing this as a
risk, they saw it as a positive aspect in that they could discover, and possibly prove to
themselves, that they had the right attitude to overcome the anxiety.

Another potential health hazard is that related to weight loss. Davison & Parrott
(1997:225) report that repeated use of MDMA means a reduction in weight which is
concordant with recurrent use of sympathomimetic/anorectic agents. Another study
found that nineteen percent of clubbers experienced weight loss from ecstasy use and
twenty-seven percent from amphetamine (Release, 1997). Weight loss has been
recognised in this culture from the early 1990s, and is viewed by those concerned as a
short-term health consequence rather than a serious problem (Merchant and
MacDonald, 1994). It has also been found to be appealing and welcomed by women
(Henderson, 1994; Merchant and MacDonald, 1994) hence may be perceived as a form
of weight control (an alternative to diets as Herbert, 1995, suggests). One of the main
reasons that women exercise is to control weight (McDonald and Thompson, 1992) and
one form of exercise is dancing. Considering the social aspect of the dance event, the
music and enjoyment, then dancing in this context can be likened to that of an high
impact aerobic class.

Furthering the health risk of losing weight entails consideration of the feminine
appeal of this unintended consequence. The implication follows that it could become an

incentive to continue using ecstasy. This relates to how a woman feels about her body,

12
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(Lebenswelt) of the participants under study.® This is not, however, Husserl’s
transcendental project, rather it is a deviation which fits human science enquiry, though
some basic principles of Husserlian philosophy are retained. For any research in
psychology to be considered phenomenological, the researcher must hold and employ
the notion of the phenomenological psychological reduction (Giorgi, 1997) or the rule
of epoché. This allows the researcher to enter the life-world, and refers to setting aside
(bracketing) certain knowledge in order to understand phenomenon with regard to its
own types of meaning. One type of knowledge that must be bracketed is that of the
researcher’s experience of the phenomenon: she takes the stance where she does not
question the truth or falseness of what is said (Ashworth, 1997a).

Another form of knowledge that requires bracketing is that of a theoretical
nature, thus allowing the researcher to understand the world as the participant does
without misrepresentation from objective realities (Ibid.)."' The purpose of disregarding
presuppositions is to prevent misconstruing the description of the participant’s
experience with already acclaimed knowledge of the phenomena under study: it reduces
distortion and bias (as such, the fore discussed findings are set aside in the analysis).
The description, therefore, is deep enough to seize the basic nature of the life-world
(Ashworth, 1996a). The life-world is described from the participant’s own standpoint, it
1s her experience to which the interview relates, and this perspective is retained
throughout the analysis (Ashworth, 1997a). There are however certain assumptions that
are not bracketed, and these are discussed in the following chapter.

The life-world entails intentionality, ‘the consciousness of something’ (Husserl,
1931:242), whereby consciousness is the means of entry to anything that is ‘given to
awareness’ (Giorgi, 1997). Intentionality involves the noema and noesis, the perceived
(objective) and the perceiving (subjective), respectively. And there is a clear
interdependency between these two aspects of experience: the object of experience and
the way in which it is experienced. “It is by consciousness that objects are made
present... equally as true, it is by objects that consciousness is revealed or elucidated”
(Valle and King, 1978:14). Following intentionality comes horizons of meaning:
“Associated with each act of consciousness is a sorizon of possible further experiences

of the same object” (Smith and Smith, 1995:25). There is one’s own perceptual

1 To reach the life-world, one has to set aside the particular language of scholarship (which also allows the
expenences to be captured in their richness), however it is re-addressed at the end of the thesis.
! Husserlian phenoxnenology and that of human science are discussed in depth in chapter two.
14
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that related to youth; Measham et al, 1994), even though it is difficult to speak of drug
use without its context. The social context of ecstasy use in this research is that of the
dance event, together with experiences out of that context to elucidate further. The
references to ecstasy use out of the club however do not refer to the intimate, one-to-
one experiences that many have on ecstasy (such as in therapy), rather they are
recreational, with dance music holding a primary place.

This study will attempt to present an holistic picture of women and the dance
culture, to bring together many of the issues that have been cited in this chapter. Other
researchers using a qualitative approach have investigated: female participation in the
culture in its early to mid years (Henderson addressed sexuality and, in part, the social
context of ecstasy use, and Pini the construction of the self); potential problems related
to recreational ecstasy use (McDermott); health consequences from using ecstasy
'(Merchant and MacDonald); and a comprehensive account of experiences relating to
the dance culture (Saunders). No research has collated aspects of these authors’ findings
to encompass the whole clubbing experience. The majority of the research has exploited
a postmodern approach to document social and economic change. Research from the
perspective of phenomenological psychology, with an holistic focus on experience, will
add to academic understanding of this culture.

Previous literature on women and drug use has suffered gender bias of a kind
which has represented female drug users as victims of men or social deprivation
(Henderson, 1993b). However, it is argued that this is no longer the case as today’s
female drug users are not dependent nor powerless, and to view them as such holds no
relation to their self-perceptions (Henderson, 1993b, 1996). These outdated
representations are what, I hope, this thesis will challenge. As Gilligan (1993:xviii)
writes, when difference is spoken about and reflected on then it “...becomes deviance
and deviance becomes a sin in a society preoccupied with normality...”. If this
difference is erroneous and female drug users are not to be seen as distinct and
abnormal then this thesis, by hearing what drug use is like from the perspectives of
those cast as deviant, will reveal this reality. This small contribution to the literature,
then, sets out to explore the idea that women use drugs for pleasure and without notions
of deviancy. Very little attention is given to women and recreational drug use, as

opposed to women and addiction, so an aim is to prevent them being invisible.

16



%

5
_&(:9_

(?

(/1<
#

%

%

%

4



! %
C %
)
+
(11=9-
- )
%
+
%
%
+
(11AQ-
+ +

%

%

%

%

% ) + I
7 9
% ) +
6
% ) %
+ ! %
+ + 7
0 + +
+ - )
+ -
! % %
7 % J (/1TA9
- C %
% 7% - " 0 (//>9
, - 6 +
+ 0
7 +
* J 0
+
%
% % +
- I %

(1



%

%

%

%

%

%

%

%

%

%

%

% 1
, - K
%
%
L 7H (/1? &B'9- G
+ '
%
% %
7 (/1= (??9-
+ + %
%
0
%
+ + %
+ %
- %
+ -
7 +
, + +
% 9 *
+
0O (//A B?/9
6 1

%



%

%

701119

%

%

78

*

+

%

(IA]

%

%

%

78

% +

BBO-( .

7 E

% K +
) %
+
S # o+ %
%
+ %
(/11=9
0 + -
+
8
(11=9-
8 7(/1= &'19 +
+ 6
L- # + %
, % +
, +
%
%
%
%
(/11>9- 8
# /# *
$



+
# + % )
% +
+
+ +
+ )
)
9
% + 1
- %
+ 9 +
- # + +
+ + S
%
; + 0
+ +
% - K
0
(B7A? (>A9-
%
K---
+
7) - >(9-
% 6

7" (112

) +
] ) %
+
- 3 )+
+ + % -
% 7
- )
* +
7 % %
6S *
*+ -
%
) -
0 % +
% - . %
+ -
% L 7
%
6 + %
+ 6S
+ 7 0 (118



0 + 6S 0 % -
+ y ’
’ + % ) +
- % % - 5
) + 0 + ’ 0
% + % - ) +
+ ) - +
+ + + 0
+ + 0 -
% + % %
+ + + % +
7+ % + J 5 (/?A9-
+
+ 0 6 - 8 7(11<
+ 6 %
+ % - %
1
- ) 7 +
&'''9- H + % o+
=) +
+ + - 3 ,
+ 7+ 0 , 9
) + -
0o + % % -
|
+ + ! +
+ + % + -
+
7 6 3 9-



+
% + +
$ 9
7
%
78 (11&3I(1119-
T 5 %
T )
.
)
) %
+
78 (1119- )
+
%
7
% * 4

- )
!
)
/>
+ #
+ %
%_
%
%
% -
%
* 0
%
%
+ 0
%
%

* 4+
+
+
%
)
9- ) +
%
, +
7 ,
9 +
+
% 9
%

%

%

%



, + +
+ -
) + % % +
% % - #
% , , + 7
6 B/9-
+ 7
9- % +
+ +
(//> 9- @ , + 0
% 0 ! -
* # n
+ +
0 0 + - ) 0 % +
0 :
+ + % , - )
0 % , + + 0O + + 0 +
+ EE % -
+ 0 + +
% + - 74
(/1?B (A9
, 78 (11?9- : % , %
+ %
- 3 % , %
74 % (//>9- . * + K--- +
% % ,
y L 7) = B=9‘ %
%
7+ (/1> 9-
6 +
+ +
* % 78 (//= &'?9-

&B



%

* 4

%
(/1? 9- 3

%

% +

(117

+

L 7(//> 29-
0 %

EE

(B9-

%

(/?A B(*B&9-
1 %

%

(/1?9 +

)

%

%

%

%

%

%

%



0o +
- ) 6
0 +
0o+ + - ot )
0 + +
+ + )
+ * 4 -9
) + 0
!
’ 0 1 - # %
1 % :
+ % ,
0 + - # + %
6 % 7. (/IA?9-
#
- 3 #
+
1 % o+ ' #
’ + !
* 4 - 8 7(ITA (?2(9 + |
+
+
L- #
7
) 9 #
’ 0
)
.- 1
+ + ’



% % - 7D 4
(/I?A >9

% + + 0
+ )
+ ,
. 7)  -9- ,
% |
, 7) -9- 5 * # +
% 0
3
) % + )
% % 0 -
0o + + +
0 1 + + -
+ % 7+ 9 +
+ + 7
!
9- ) % + +
- +
+ , - 3
H 7(/TA9 6+ + +
% - : 7(/1>9 +
% + 6 !
% -
% + %
+ , % - 8 (/1< ,
+ % + %
+ 7 + ) %
9 K--- % + + +
*% % E %

&A



3
R %
%
+
+
!
+
+
1 K
% L
+
%
9 -
7 9
7

7
0
!

%

+

%

+
7

#+ %

# +

(1129-

%

%

&/

)

%

%

* 4+

%

%

7%

(/171> 9

%



%

%
C %
0
- , 6
%
, +
L 7 EE (/I?7A B&9-
- 5
+ %
) )
* * * *+ 7
9- 0
% +
0O +
9-
% - ) %
+
%
+
) % +
6
+ %

%

%

%

%

+

%

%

%

%



+ +
v , "
+
+ +
%
) +
5 0 (//B (/9
+ 0
+ o+ + 4+
+ 0 *
- )
+ ’
+ + 0 *
E ---L 7
)
+
0 + 74%
+

%

%

%

%
%

(11>9-

75

7.

<(

%

1

%

%

%

%

%

0

%

%

%



* +

% +

-9 # + % +
% %

<&

%

* 4

* 4+

75

+
0
+ %
(/1> (A9- )
% +
(/11<9 7
6
0 P



%

>?9-

%

%

%

%

%

%

3)

%



% +

. ( T
9_
+ 6 % * ’
_ % 0 "
% 7 + 0
% +
% % " "
+ % ’ "
% 0 + 9-
+ + %
% + )
0 ’ o
) + * )
o * ) 0 !
, - 3 : ) +
0* i
% + )
) ! * |
% + ! )
9
% 4+ o+ I %
+ %
- K, + %
1 Uu VL 7 EE (/?A BA9- . +
% + I 7
74% (/11>9-
% + ) + 7"
+ % +

<B



0 -
% 0
7 + +
, 9- ) + ) +
% -
% + % + + + +
. )
) + , + % +
%
. + 1 % 7
% 9- : +
75 5 (//=3 5
(/1=9 % )
+ + 0 7 1 %
(11=9 - E %
+ % %+ *
7 + + + o+ * 9
0 * + 0 + o+ 7)) -9-
) 0+ % + 0 %
7 9 7T
+ + & 7+ ,
+ % +9-
N %
) , + 0
’ + + %
. % 70 (/A(9-
0 ! 0 + +
+ % [
+ 9- 7(/AA9
- +
' cC 3 * / ) ) ) $
$ # -

%



+

%

%

% 1 +

% 0
+
0 %
(/1/1=9-
7(/11=9-) %
%
% + 9
+ %
9-
) S5 W (//A
%
9
+ 1)
% +
+ *
+ )
)
0
) 75
+ *
- 1
0
% +
7 11
#
*# # / $

%

* 4

*1

%

%

%

%



% +
+
+
%
G
(/1A , -
+
)
%
+
75
+
B*#.
) +
55
B*#.
G

- ) o+
+ )
0
+ 1 % + +
7 + % 9- # + %
) 0 +
+ I -
+ + 7<'X G
-9 + % %
-5 + 0 % +
+ - ) (
+ -
% + % +
% % +
+ + %
7
9- 3
% 6 + *0 -#+ % )
(/1A9 + KG
% 5 5 *
--- L7 - (=<>J 9-
+ % +
0o + - + K--- +
+ % 0 %
1 L 7 - (=<?9- " 0
% -
% + % %
+ 7 + 9-
+ 7
+
% + +

<A



%

%

%

%

%

%

%

%

</

%

%

+
) %
+
%
0 6+ + ) 0
) + 6
% )
+
% )
%
% +
+ +
*
+
- ' + O
0 ,
)
+ % )
) +
% 7
+ 9-
% + 7 + +



- H ) 0+ )
% +
) % +
+ %
+
+ +
- ) % +
, %
) + % ,
+ + )
% + - )
%
) -
* * % +
K---
% + )
+ % %
% + + , +
I % -
% +
% +
, %
) % 0
-3, + 0
9 +

%

+
%
+
7 9
+ -
% %
L 74% (11> (
+ )
% 7 9
+
) %
+
% 7+ %
+
! 0



%

+ + % -
% %
! + + - % + %
+
- ) % +
- !
% +
7) - ?9-
% + +
%
% ,
+ + +
0 % 7) -9
+ + +
% 7 9-
% + 4 % 7(//>9
!
% + 7 +
6 , | 9-
% % !
+ 0 +
% - %+
+ 0
% +
7 , B9-
% + 0 % +
7
9- )



%

%
%

3)

%

—+

0

# %
%

%

%

%

%

%

9 -

%

%
# o+

%

%

%

%

%

%

%

75



n 9 + % )

, +
7 9- # +
0 5
+ + % * +
% + ! " +
- % +
0
+ 6
5 % + +
% + + *
%
) % 0
% )
% 7
+
+ 1
+ % +
0
+
+ %
+
- 3 %
% % + +
% :
+
9 7
7 %

%

- H# O+

%

*%

%

%

(11=9 +

% +

%

%

%

%



0 0o ) F )
+ + % ) +
+ + ) -

* 04 ’
+ - 3 , % * %
+ ) + 0 , - + 0 %
: )
) + * %
% , + %
-= # + % +
% +
7 9-
% +
% + ) %
+ +
% + 76 % + 4% (/1>
9- 0o +
+ 6+ 0 +
% +
7 % 9 +
% % + - )
+
H % % %
: 7, 9
T#H o+ (1119-
, +
0 % % + %
+ 6 F . + 1
+ +

* $ 5) * @ )

*  # 3 ) / $ # #

%



%

%

%

% +

%

*%

%

%

%

) + )
07
+ 7 (/117719
% :
6 +
+ )
+
1 - )
*
%
%
! 7
% +
7 % +
% +
%
% 0
) % - ) %
%
%
+
% + + +
% ) + %
1 %
6 %

% +

*+ -

%

%



%

%

%

%

%

%

(11A9 7

%

76 %

B&9-

% +-

%
%

%

%

7

E

(/11>9-
6+

%

%

%

%

%



(/1>9
% +
+ ) + 0 +
+
%
, % E-
) 4
+ % +
% +
1 % +
- 3 , +
% ! :
1
+
+
0 +
7 <<?*<=(9 +
+ +
+
4 ---+ U
% U
1 &
4 --- 7
) )
% E-

# o+
7

%

> (

%

(=(9 +

)

(11A9
%

%

%



4

1

.-G

%

3

%

%

%

%

%

%

%
4
% +
Fo-
%
I 2
%
0--- 7?/*AB9
!
%
_) +
+ + 0
+
+ 6

* 4

%



4 @ # -
1 0 &
2
4 ) 1
--- 7(>(*(>?9
!
) +
)
I + 0
0
4 ---
0 0
1 1
1
0 I
1 & 3
4 7<9 % %
! +
- ) + %
+ % + 9
4 ---) +
% + 0
+
+ % ---
%
1 3

$
7-9 M 1
) +
- | %
% + ) +
0
+ 0
+ 0
0
M 0 1
7&9 -
1 U V-
2
--- T(AA*(/=9
+
+ o+ +
+ ) +
0 ) M %
0 %
$ |



1 (

0 6J%

3 $

%

%
%

7<A<*<AB9

%

* --- 7&>B*€&
% +
)
+ )
) +
I 0- )
+
+ %
I
6 0o + -
$ | |
0
7&9 % --- 7=E(FEY
% % +
!
A 019-



0o + + 0 6 ) +
0 + 0 ,
0o + + +
+ - +
1 & $
$; 32
4 1 0 ) % + % *
% % o + 0 --- 7=(/*=&A9
! + 4 0 )
% E- ) 0 +
- + % )
+ + ) + +
0 +
4 ---)
M 0 +-) + 0
1
0 -
15 ' $ $ 0
4 0 + 6

--- 7=<>*==<9
5 + 4 )

+

1 % $< "% $ ! rol

B(



# ) + 0
+
% + + % +
+ H +
! - ) 0
0 +
) I
1 - +
% %
I -
!
4 --- 0O + %
0 1
15 0 4 2
4 - ) +
U V--- 7TB<&*B<>9
! + ,
%
+
+ % ) + 0
H ) %
H +
5 ) ) % +
, + 0o +
+
% +
+ - 0
- # + %

B &

% %
H + %

+

!

+ %

% + +
) 1
)

%

%

)M

%



ﬂ

%

%

%

) 0

E -

+ +

% %

(11A9-

%

%
%

%

%

%

%

%

%

(11<9 7

%

%



# +

%

%

)
)
%
)
+
+
+
0O + -
+
9
)
74 % (/1/>9
) 0+
- (I1=9 +
+ 0
+
)
0 +
)

%

%

%

) +

%

- H# O+

%

%

, %
%

-#+ %



%
%
* 4+ - + 0 ,
! ) 0 7 + 1
% 9- # + % ) %
+ 0 )
* 4 . ’ 6
0
+ + -
+ % %
- + + + +
% + %
) ! ) + +
6 +
% %
) 0 +
) 6 + + + %
% -
, + + +
=) 0
+ 0o + 0 % +
% + 9- 5 0
* 4 + ) - )
) % +
0 $ 5A
% + % + + +
* 4 -

BB



$%

"

) %

(

*

% +
% +
*
+
7

+

%

%

%

+

%
%

%

%

%

78

%

+
0
%
- +
%
+ +
*0
+ H
+
(/AB9- H
+
+ +
, 19-
+ +
%

%

7+

%



+ % E- - # +
%
- +
) 7
+ 9- % 0 +
78 (/11?9 7
% L
* J 8 (/AB (/9 7
, (19~
+% ! !
) “+
+ - +
+ + *
% - ) E E
% + % ! %
+
% |
7 J ) -9-
% %
+ 7 (9 7 ,
% E- *+ 7 . (<9-
+ * 4+
% 4 % 7(/1> <=9 K.
! 1 % +
% L- 8 7(/11& (<&9
% + %
L -
- ! |
% , + % +
% + I ) * 4

%

%
K

%

(/A]9



BA

+ % % % - )
+ + 7
9 + % +
- # ) + %
% %
7 E (/AB9-
% * +
+ - ) )
.4 7
J ., (=9- ) +
- 0 N
! % - - ,
- 8 7(/1= (1A9 K
% %
L- * 0
+ + % ’ i
%
7 + * % 9-
* 4 + + % + L 9% %
% - 3 , 0 * +
+ % + , 0 +
0 ) + 0
+ + + %
6 -
$ 3 ) # $9 / = #
EE 7(/?A B<9 + K .
1 % % O
% L - E 7(/AB (>'9
% + ! ]
% - 8 7(/AB9
+ % )
+ + % _



* +
% %
7
: E
% ,
1 % +
+
+ + 9-
)
+ - ) ) %
%
K---
+
)
0
9
%
6
7 % 9 +
% 0
+ 0 19
+
)
+
0 +

- 8
+
(/IA<9-
* +
+ %
7
+
!
7+
+
)
%
- ) +
F

B/

&B9-

0

%

0
%
% %
)
% *+ +
% 7
% 78
+
7 EE
+
0-
+
+
+
* 4+
+
+

%

%

%

(/I?A B/9-

* +

# + % )

%



+
%
%
+
+
!
% + - .0
+
%
0 -
*
- )

- # O+

78

# + %

%

) %

%

)

78

%

(/ABO

0
EE

(IA] 9-

+

7(/?2A9

%

+

)

%

%

%

%

%

* 0
E 7(/AB
!
* B
%
0
+



7
+
0 + 7 - -
+ %
+ +
6 % - #
) !
9
+ *+ - +
E ) +
% +
) )
+
)
* + +
+ 0 +
8 7(//= &'B9 K---
+ % 7% 9 ---L-
+
0 + %
((9
=)
+ +

> (

0*

%

%

* 4

%



%

%

%

%

*+

%

74

%

%

%

%

I % Ky 6
(/I?7A9- %
*+ 7 + +
%
* % * 4 9-
+ 0 +
+ 7% + % 9 +
- +
+ + * +
6 )
+ %
7+ % +
% % 9 ) + 0
I + %
+
0 )
* 4 .G N
+ 1 %
(/1TA9- %
+ )
+ I %4
- 3 ’
+ + * 4+ - +
+
- #

>&



9
+ +
%
% +
* +
- ) D O
+
% _Il
o-
%
+ %
%*
%
1
+ 0
—+
+
n +
%
+
+ 7 %

%

%

* +

%

%

%

%

%

* 4+

%

* 4+

%

%

%

9-

%

* +

73

%

* +

* +

% %

* 4+



%

%

%

%

%

%

-
%

%

+

%

+

% -

* +

7+

* +

* +

%

%

%

%

% -

3

%

%



% 7 , + 0

K 0 6+ L9-B .
% % + : +
+ -
+ +
, +
+
+ 9- # + ,
+ + + 8
- E 7(/AB (?7?9
%
+ % , -
+
+ ,
% + -
+ *
1 % , -
, ) + 1 % +
* 4 .
+ ) 1 % F
0 1 %
- . 8 7(/11?9 +
0 - 3
7(//= &'A9 +
K--- + + ,
%
1 , +
L - +
E +
+ 7) -9-
) % +
112%; $ - 5) * *

>B



7 E (/AB (??29-

+ + ) !
+ ) - + 0 * + + 0 + )
1 + + 0 *
* - 0 7(//> (BA9 %
* + 0 *
+ + + K---U V % +
1 + 0 * oL -
+ 0 * + + % +
) % + + +
% * + % + + - H
% , +
+ , +
* , % + % + *
: + % -
+ % -
%
+ 7% - EE (/1?A
0 %
7
9
7 (/A<9- + %
+ + %
78 (//=9- . K---
E ---L 7) - &'19-



78 (/A1 9-
% +
, % - % %
0 %
K---
---L 7 + (/1< <9 - %
1 +
% 1
% 7) -9- + 6 6
, 6
% 0
% + 4% 7(/1> &<>9
%
0o + % 7 EE (/1?7A +
% +
9J !
% - .0 + !
! +
!
0 - ) 0
% ! 0 %
+ -
% + )
% + + 0 - 8%
74%
(/1>9- * % + + -

A



%

%

9 -

%

+ %

# o+

%

%

%
(/11=9-

>9

%

%

) 0

%

%

%

%
+ 9->)

+

%

%

%

%



%

%

%

%

>/

%

%



%

%

%

%

%

+-9

%

* +
* +
)
0
!
Z
!
% + - )
T# + %
A
* 4
0

%

%

%

=*("M9

%

1Z+

%

%

%



’ % + 7 %
9. ( + + M %
* 4
% %
! % -
% % : ”
, 7 .9 + ;
. :
. ) 7 % 9
N +
i , 7 9 %
+ 07 9- 6 !
: - )
8 7 &'>9-
+
+ *+
% - o
* 4
+ % &
+ + % *+ - 3
5 %
+ + %
| .3 + % %
- %
+ *+ %
0) ) ! |
. 6

%

* 4



%

%

%

)M %

)M

(%

%



%

%

EE

%

%

+ *

$
0

4 --

+
) 1

% %
0

%

0

%
- )1

%

%

%

%

%

)M



)
! 0 0 0 6+
M 0
4 % %
M
M + ( + + M
D O 0 0
+ M 0 , +
U \%
0 + 0
1 % 0O 68
+ 0 0 0 %
+ 0 + 0
% +
+ + ) 1 +
0 + %
D O -+
0 6 + 4+ +
+ 1 0
0
+ M%
+

?B

%

%

V)

+

%

%

%

%



F # 3 * 4 o #
S (\5% G G \HH% / ****E*i*z*ﬁtg**’@ G:@G]I@;E]]]]]]]]]]]]]]]]]]]]]Iﬂ]]@]] _6_1% < GG <
4 - - / $ ) # # (
) x ) «
* 8 -, / 3 | I $
/ / ) $58 - |/ $ : 3
$ # * | # ;
= 1
$ # C # * $ # 8
/ $ /
E C $ *
- I $$
% 8 E /-, , @ 7 8 I , @ 8
/
( C $ ( 1 #
- # - $ @ / 8 # $ 8
- -@ # / + -8- $ 8 ,# 8 -, *
@ / @ 7
# 5 5
J E / @ * # 7 K /1
- ## : # o #
- /
> E - - - 8 |/ L 1 $3% ) M - $$ #
$ @ $$ - /8 $
RN o 2 ] )1 B] S oo, ) <% #
) # - / # 8 8 #
- | # , # 8 - # - / L 8 -$%$ 5
# ) 8 | @ Y C 8 /1$ 8 |
: #@ #@ @ - - / 8



%

E 0
) %

8 E

%

) 1

o

%

%

%

272

%

%

.3, %



%

%

) + ) :
) % + EE )M (
%
] V
1 + 5 )
+ %
*0 M ) 0 +
V 0
H ) %
] * +V 1 6 0
U \Y
0 4
%
*
- !
, - # + %
- )
1 *
+ 0 + ---

%

?A



) Mo+
%
1 ) M %
0
% *
0 6 0 5
+ )M% 0
- 6
+ 0O 6 )
U Y,
) 0 YM%
0 ) 0
%
0
+
0o +
- 0

?1/

%

%

%

%

%

%

%

7+



<E



* +

%

%

%

%  ---

%

%
+
+ 1
+ %
% %
!
%
) o+
o 1
%
1
!
1
- )
M 1
%

%

%

%

%



%

%

%

%

%

%

%

%

%

%

%

%

%
%

%

%

%

%

+

%

%

A&



% +

+ )
+ % 0 +
+ + + + 0
1 %
%
) +
1 0 - ,
- -
] , - *+
% + + +
7 0
9-
' H#
1 M + + )
+ 0 + +
+
)M % + : 2 ¥ o+
) 1 6 0 + +
6 + + 0 ) + 1 % --- )M
% 1 0 + 6 )M 0 + 2 + +
+ 0O + ) + ) + 1
+ 6 ) + % ) +
) ) + + "% % )M %
0 0 + 6
) + U V | %
+ + M - U)

% \Y M + + 6



+ o+ 1 + M
2 +
0 + l---)
0 + + 0 + ! !
%
) + % % ) O
4 6 * 0
0 %
1 + 0 %
+ 0 6 1
EE U \Y; )
" ) 0 , U vV + 0
0 0
0 0 %
5 % 0 + %
% 0 0 % 0 +
0 - 8 + 0
0O 6 0
b 0 + 1 + +
0 + + +
6 + 1 0
0 + 0 0 + /
8 00
1 % 8%
( O 0 % 0 +
+ 0 0 6 )

%



%

%

%

+
I
% 1
+
+ %
+ J
%
%
%
1

%

%

%

%

)M

EE

%

%

%



)M

)M

+
--- 4+
+ ) +
+
%
o +
%
)M %
+
+
+ +
- )M
)
M
) 0

0

0

+ V +

uo O

%

%

%

%

%



% +
%
%
0
+ +
* +
(
U V
+ |
% 0
1
%
+
0
- 1
+ 0

% 2
+ %
% 0 + %
U \% %
U v |/
%
6 %
+ 0
%
+ - --
+
0 + 0
0O 6 )M
0
+ 4+
, +
+ + 0 +
%
0O 4 O
- )
0 )
0
+ +
0 %



000

%

%

%

%

%

%

%

%
6+

%

%

%

%

%



%

%

%

)M %

%

+ %
0 0* U Vv %
.
0 0o + +
+
) 1 0 0 6
6 6
- @ %
% 1
M 0 0 %
U o0VoO
+ 0 0 0 %
% % o+ + 0 6 M
0o + 0
M
1 0 0
6
- )
0 6 0

%

Al



%

%

%
%

+

%

%

10

# o+

%

%

0
+
%
1 0
9 )
0 0 %
+ ,
+ )M
% % 0O + 0
+- ) M 2 0
%
%
% 0
% + 1 1
+ +
0 0 %
%
, 0o* 9
+ 0
%
+

%

%



% -

%

6)

%

%

%

%

+ 0
0 +%
6
2 0 +
%
0 0 6
)M %
+ EE
+
+
) |
! %
+ 6)
5 0---) + +
0 0
+ 0 6 +
+
% 0

%



%

) + + + + 0
+ + 1
+ , + 0
+ 0
+ + + 1
+ + 1 0 %
) %,
0
+ 1
+
% + +
+ % % -
0 0 % %
1 0O 6 ) + -
% 6 %
+ U % \%
@ + 0 |
0 1+
% + 0O U O | \Y
6 + o % 7
% U Vv %
0 + 0 + +
L2 %
+ + + * 4
0 6 + 0 -
% + 6 + 0
+ % + 0O 6+
+ + 6 + 0

>?



%

%

%

%

%

)M

%

)M

%

%

%

%

)M



%

)M

%

%



%

— -
—
+ % + 0
% - 3
- 3 ! + %
7 9
+ )
+
% - . +
(! |
0 * +
0 - + +
+ %
+ %
+
% % %
% +
% +
0 1
+ %
+

%

%

%

%

%

%



%

0
0 U \Y/
6 +
EE
% , 6+
+ +
U Vv
+
+
1 /
%
+
% +
- +
+ + 0
0 +
+ + +
- # + %
)  0--- +
+

/>



%

%

%

%

/?

# o+

%

%

* +

%

+

0
%
%
+
%
0 +
+
G
%
%
+

%



/A

#



%

) 1

8 )E+

+

%

%

%

U

%

%

EE

%
V)

/1

%

6+

%

%

+
%
.
2
)@ !
aA
—+
%
%

%

%



%
*0
)
+
% 0
%
0
EE
+
+
1
%
+
D 0 1
+
+
@ %

%

%

%

%

%
EE

%

%

%

%

%

%

%
%

%

%

%



+ + 0 *
0 % *
%
+ - @
+
) 0 + 0
0 * * x x x % *
% -) + 0 %
% + *
% 1 %
*x ok * %
% + + + I %
+ + +
D 0 ) + o )
—-- )1 + )+
0 + 1 ) +
.
+ +
% ¥ ¥
D 0 1 0 0 3 + -
%
% 1 0
N 1
1 0 ,
+ 0 + - @ 0 +
0 + 1
U V

("(



%

%

6+

0O H

%

('&

%

+
%
+
1
M O + +
+
%
3<#
1
%
0
+ 1
P+ +
% U
+
%
U A
% 0
- @



%

%

%

%

%

%

%

%

%

%

%

%

%

%

%

%

%

%



%
%

%

%

%

% ) + %

EE %
1 + % ) M
+ )
+ - % 0o + +
0 3<#
6 ) 0 + %
% 0O 6+
+ 1
0 0
+ 6 +
+ 0 0
1
M 0 + 6 % 1
1 0 0
%
U V
EE % 6 ) + 0 +
+
0 6
+
0o + +
% + +
0
E + M % %
+ +
% + 1 0 %
% + --- ) + 1 1 =>

) O



0 + V U V- )+ 1 +
+ 1 + ) 1
+
- + #
+ + +
+ + 0 + !0
U
+ + V. % --- v
% + +

0 + +

+ + + +
+ 6
%
6 +
6
1 0 0
% )
: % ,
+
%
*
% % %
+ 0 0
: %

- % +

% +

%

%

* +

%



+ +
+
C
)M %
+ )
)M %
D O + )M %
+ %
1 0
n )
> E +
) 0
% +
3
) %
0
+ )
) 6+
+ )
0 )
% )M
+
n + 0
) +
> E +

)M

+

) M
M )I G %
0
0 )
0
0 %
) %
)
)
% - 8
0 +
1
+ 1 ) O

%

%

%

0 )M %
)M % +
+ -
) + *
I
- )
0 0
0 6 0
)M )M
0O + + )
C )
+ ) +
%
+ 0

%



%

8)E

%

%

%

%

%

0

++

%

%



%
%

000

)M %
)M %

%

)M

)M %

("A

%

%

%

%

O -

8

%



+ ) 0 68 ) + ) +
0 M )M %
) ) 0 )M + )M
6 )M + -
+ U \Y -
0 0 % % +
% ! - ) + 0 0
+
0 1
+ ) + 0o +
+
+ % %
E -
%
%
$ !
+ 0 +
+ + 6
N %
0
+ ) %
1 0 +

% 0



4

%

) 0 + + %
+ ) M 0 + + +
0 ) M % +
% + %
+ 0 6 + +
)M % " )
6 +
+
) 6 )M
0 +
1 0
+ +
) + 1
) W 0 + +
+ 1 + I
1 0O + + )
)M )M
0o + b 6 ) 0
) +
VvV + +
) + 0 + - 6
+ +
+ 0 + + 0 - )M %
w + )M %
M+ YM % 6+
+ ) M %

6
%

)M

)M

%

)M %
) M %



J B+ )

0 ) % 0o U
0 6
U Vv
1 +
%
N
0 %
0
6 )M% +
% %
+ <)
%
%
+ 0
# o+ %
+ +
0
+ %
C $
E ) +
0
% 0
)M %
U V)1 0 6

(((

V
+
+
M 0
0
6) +
+
%
+ -
E 09-
!
)M
+ ) 0
+
)M )M
0O 6 ) +

%

% + )
- )
0
0
0o +
6 8 M
+ 0O 6
* +
+
7
+ %
0 + + %



+ 0 O
+
E
0
EE
% 8 E
+ 0
0
J E
M
+
+ +*
+ -
+
+
+
0
%
E) 0
+

0 )
%
0
0*
+ 0
1
1
1 *
%
0
+
+ !
+ 0
0 +
)+
+
%
U Vv
+
0
0
+
0

((&

%

%

Y

%

%



0 + + 0
0 0O 6 ) 0 + M
+
0 +
+ + - @ +
+
% + +
D O 0 - @
% * +
+ , % + ---
0 0 %
*ox 6 %
+ 0 *
+ + + +
+ ) ) 0 +
+ * )M + ) + ) O
1
M 0 1
M % %
+ 1
) 0 )
0 0
+ 0 0 % ,
+ , + 0 % +
+ + M 0 ) M +
% 8)E+ U " Vv +



%

%

%

%

%

%

%

0 0 +
M1
+
+
+ 0 1
+
% +
+
+ )M %
0O +
+
M
1
M % 0
+
%
) % ---
) % )M %
1 * U
1 )
0
+ 0
1 /
%
0



+ 0 ) 0
) W 0
5 ) % - )M % 0
D O %
+ + 0
--- +
Q
0O + + 0 +
3 +
11
0 + 10 0
5 8
n l
5 U V
0 * %
+ 1 E 0O + +
0 U V
5 - @
- G 1 M %

%

%

%



+ + -
m % 7M B 9 +
1 +
- +
+ -
%
% -
) o+ %
+ + 6
+ 7 + + %
% + 9- # + % % +
+ + 0
% , -
%
+ o* -)) + % 6
% + %
- 3 %
000 !
) 0 ) 0
%
+ * * M 0
+ ) +
0 )*+ x x  Q* * % * % ) + %
+ )M - 0
% % 0
0 0 6 8
) O

((>

%



0 % +
0 68 ) 0o + + )
> g \%
+ ) M ) M
1 , 0
M 0 +
+ 0 +
0 + 0 + 0 6
0 + % 0O 6
) 0O 6
% 8)M % + % +
=) %
+ +
% 1 0 % + 0 +
) O ) % + /
6 o + + U \% +
1 % !%5
+ ! % % %
% 0o + + + 1
+ 0 % 6

((?



%

%

%

%

%

%



%

$
$0
#

A

((/



D

%

0

* 4+

%

)M %

6+

%

%

%

%

%

%

%

%

)M %

%

%

D %

%

%



%

)
%
% %
% %
)+ %
%
)M + )
+ 0
) 0
0 % +
1 1 +
0 1
0 )M %
+
- )
- 0
+ 06 O
0 - )
Vv
% - @ +

(&(

%

%

%

)M

%

) M %

)M

%

%

1%
+

%

%



1 0 0 * +
0 0 + % + 0
% 0 % 0
+ %
) ) % )M %
+
) +
0 ) +
+ + 0
) 0 ) + +
) % + % --- 4+
+ ) 0-
+ + 6 1 %
+ 0 +
0O 6 0O 6
)M ) M % ) ) 0 )M%
D O ) + + 0 , ) M %
%
)
4 )M ) M 0 +- @ %
1 + ) +
+ 6 ) + ) +



0 % + )
0 %
+ 1
% 0
0 1
+ ) M 0 + +
+ %
% + 0
% %
+ +
4 0
) + 0
1 0
+
0 I
U V. % 0
6 )+ w M %
0 0 ) +
D O ) + 0
+ + 1 0
) + 1w 0 6 O 1
) +
4 U \Y 6
+ +
M 0

%

%



%

%

8 E1

0 + + +
1
U % * 0 Vv
% +
+ 7
%
+ ) 0 % %
+ %
% %
+ +
- ) )M 0 +
2
(+ ) 0
+ M + 0 ) +
) 0 + + 6 ) %
% 0 - v
1 1
) 0 - )
% + 0 0
+ M
0 )M %
6)M + ) % + +
6 )
) M 0 + + ) 0
- 0 #
% ) M 0 % 0
+ +
*
0o + + %
% + +

(&=



%

%

%

)M

%

%
%

%

%

* +

%

%



%

%

%

0 +
!
) 0 + 1 0
+ % 0|/o
) M 0 + % 0
0 0 0 +
% % +
0 - +
0 )M % 0
%
0o + --- ) 0
+
; 5 %
0 + 1
, 7 9
+ + !
- G ,
% %
% + 0

(&>



+ % +

+
+ 1 0
0 + 1 0o )
1
1
+
M -
% - ) M
+ 1
%
, +
D 0 ) %
---1
, 0
% 1
0O + + 0
~k+(
% +
+

+ % 1
+
+
%
+
%
+
%

0
+ 1
+ 0
%
+ - - -
U 0 V
+ +
+ 1

112

%

%



((

%

(&A

M O

M 0
6 8
0 -
1 + 0
)M %
) %
%
0O +
)M M
0
+
%
% + , 9
+
%
- 3
+

+

%

+ 0
0 + )M% +
+
) + %
0 YM%
1 - )
0 6 0
%
% + - )
%
0O + +
7 0
+
%
+ %
+ % -

%

%



%
%

%

%

%

%

% +

+
u + *V
%
+ + ) 6
%
) 6
%
+
+
1 0 0
- - O n
Vv
0 % +
%

(&1

%

%

%

)M

%

%

%

+ - #
%
%
0
0
%
+
%
% )
1
0



%

%

%

)M %
- )1

%

%

%

%

%

%

%

%

%

%

%

%

%



%

%

+ +
% -
% + , %
, -3
] + -
*+ %
% +
+ - 3 0
* + + +
- ) )
6 -
+
% 7 : !
% 9- . % *+
+ - ) % ,

(<(



(<&

i



%

* 4
+
-9
%
H %
0
5
%
+
06) 1
$
* $

%

%

%

%

22

% (

-7
0
! %
+
) + % 1
: ) +
+ )
0 +
+ + 0
6
0
* 4
$ #

%



%

%
)M

%

%
%

%

%

%

%

%

+ %%



%

M

)M %
0)

0 3%

%

%

* +

V)

+

%

%

%



%

%

) +
)M %
%
) +

%

%

%

%

6

%

%



% + % 0) 68
+ ) + ) M + ) %
)M - ) + + %
+ 0 )M 0 )
+ + 0 ) + 0
1
4 ) * 4 * 4
* 4 1
) +
E +
+ 6) + +
+ ) I +
- ) + ) 0 +
0 0) 1 0 ) % +
+ 1 ) 0 0 )
+ ) ) + 0
5 0 0 +
D O 0 0 0 1 Lo %
+ + 0 ) % )
+ ) +
) + ) % %92
)M : ) %
% 0 0 % + 0
4 1 0 0 % 1



ov

)M %

%

%

%

) 1

_)0

%

%

)M %

68

%

%

)M

)M %



%

8 D%

# +

%

+ % +
% -
+
+ * 4 -
*+ %
%
+ - +
0 o -
0 % + O 0
: ) M % )
%
1 %
+
.+ 0 o0
+ 0 .- +
+ U V + %

*

) 0+ + 0 6 )

)

) 0 0 ) M
) -5 :



)M %

6+ +

% - D

%

%

%

%

+ +
0O 6+ 0B 6 . +
0 u \% +
+ )M 0
0 % % )M 6+
6) + +
) M 6+ + + )
% % I -) 0
% % %
%
, % - #+ % +
+
0 % 0
0 0O + 0
+ - @ %
1 + +
1 0 1
*+ % %
7
+ +
)M
!
) M %

%



%

% M EE
+ 0 + ) M
: )M
0 E + + % %
E) M ) + ) + % 1
EE )M % + YM%
---) 0 + + %
EE 0
0 E 0 0 0 + )M %
+ ) 0 ) 0O O
--- + +
+ 0
+ * + %
- + %
+
+ + 0 + + -
110 1
% 8 E 0 + + + 0 % --- %
0O + + --- 0 % 1
6
= E + %
% 8 E % +
+ 1 0
M 0 + + - % ) 0 +
+ 0 0 % o + % 0



%

%

)0 +) %

%

%

) 1

%

EE
%

%

) %

%

%

) M %

%

)M

%

%

%

%



%

%

%

0)

%

%

%

%



4 + )
0 )M
)
D 0 )M
+ 1
6 +
1
+
% + 0
)M
6 )M
% 8 E
* + 1
4 ) 1
D O
0 E+ ) M

M %

%

%

%

0
- )
U Vv
+
0+
0
1
%
0 )M%
)M 0

—~
1
1l

%

%

%

%

+V

%

%

%

%



D O + + %

0 + 0
0 % %
% %
+
) 0 + 0
+ 0 H %
D O +
EE - . +
M
0 )M 0 6+
6 ) ) 1 0
% + %
--- )M% +
+ )YM% W %
% ) M %
0 ) 0 )
) 1 ) M
0 ) 0
+ 6 )M %
%
% +
D 0 )M% %
1 + 6 M
=) M
+ % + + 0 +
+ + % +
% 0 - )
)M %
% + 0 - G %

%

%

%

%

1
6 )
) %
% !
%
6 0
)
+ )M
+
+
M %



%

%

# +

%

@
0
+-)
)
0
+
%

7 $ $
)
o + +
1
%
0
, - %
%
0
+ +
+
! % % %
_) +
%
- + 0 %
- #H+ % %
+
- + o +
7 9
+ %

% +



0
+
%
0
%
0 6
1
%
+
0
+
+
%
%
5
Y M O

%

+

+

%

%

+
* 4
+
+ +
%
+ 1 U
0
+
0
+
6 + %
6
+

0 + * 4
%
7
%
G % 0
) 7
9-
Il --- + +
6 + 1 6
+ 0O 6 O
\%
%
+
8
% 0

%



%

%

%

)M

)M

- )1

)M

%

%

%

%



%

%

%

*0p Op

%
0
+
%
0 +
%
%
0o +
)
%
0o +
) M 0

%



%

)M

)M
ul

%

%

%

%
EE )M

%

%

%



% 8 E ) 0 ) 0

0 o + ) 0
M 0 + 0
+ ) + 0 )M
0 0 0 +
+ * + 0
) 0 M
+ + 0 +
+ 0 0 %
- + % 7 %
0 % 9-
0 0 0
% + -
, + + * %
0 $* - # % + 0 % +
+ % %
+ ' -
% "l F GH
0 ) % 0o + ) + + + o +
+ + ) + * %
)M %
0 %
+
+ + +
% 81E + 0--- + 3
6 + 0 + 0 +

%

(B&



+ 0 1 " + %
+ 1 6+ 0
M % 0
+ 0 0 0 +
)M % 0 YM% % + ,
) 0) + 0 ! u + \%
+ U V- " 6
)M 6) % + ) 0
6 )M % %
+ 0 U \% +
%
- 0
0
6 +
$
) 0 )M% + + + 0 2 +
%
+ 0 J + ) +
" ) 0) + +
) + % U \Y
H % )M % + 0
5 + % % )M %
% + 0 1 + 0
+ O + 3 n n
D 0 )M% 0 N
%
) % : + 0 ) 0

(B<



0
+ 0
+
+ +
+
U % \Y
+ +
4 )M %
0 +

0
o +
4 )M
+
D 0 )
0
+
+ 0
4
+
0

%

%

+
* | 0
% +
%
0 Uu
+
0O % 3
% 0
n *+5
0 0
* + 3
6 + 1 0
H *+
+ L)
) + 1
)
+
+ 1 0
% ) + 0
) ) M %
+ 0 U \Y
+ 0
+ +
o + + + + U
- G + % 0
V. %
% + 0

%



6+

+ + EE + + + %
+ M + EE
) % ) + u + \Vj
%
+ + 0 o " % )
+ O - n ’
U W 6 O 6 +
0 )M 0 6 +
+ 0 ) + 0O 6
% 10
0 6 + 0
' %
% + --- 4+
+ 0O u \Y ) 0 + %
% + 0
% 0 U \% * o+ 1
0 , 1 %
0 O 0 0 %
U Vv
0 0
1 0
+ 1 0
0 0
+
0 *0 6 ) 0 + 3

I %



%

%
) +

(B>

0

%
%

)M %

2+

)M %

) %

0
%



%

) 1

%

%

%

%
%

%

%

%

%

%



* +

%

%

%

+ %



(B/



+
% !
@ 0
%
+ 0 %
%
+ EE
\%
II)
U
5 + %
+ 0 +
+
4
o +
0 ) 1
D 0 )
+ %

%

%

%

%

%

%

%

%

%



%

%

W %

%

1
+
+
+
+ 0
- )
M
55 ) +
)+
)M %
0

%

0

3,

%

%

%
%

%



n O
+
+ 0
) +
+
+
4
6
+
1 +
(
+
% +
%
1 0
0
0---
5 )M %
4
+

)M %

U %

)M %

)M %

0
%
U% Vv
% %
)M %
1
0
0 )
) %
+
+

(>&

%

%



%
!
+
+
+
4 1
)M
) 0
+
)M %
%
+ )M %
) %
0o +
)
+
)M % 0
)M
) *

%

)M

)M %

)M %

6+
%

M %

%
%

)M %
0
*
M
6
)
)
- M%7 2
)M %

%



D O 1
0
+ |
+
+
5
6
%
) O
5 +
4 YM %
+

%

%

%

(>=

%

%

%

) %

%



%

%
%

+ 0 )
- ) + , U 0
+ + + u" \/ +
+ + +
+ , + -
0 ) 6 0 )M %
) % 1
0 % ) +
+ * ) + +
0 ) 1
+ , +
0
) +
)+ )
6
) O ) 0
- )|\/|
U \
0 0 + 0
0* % 0
+
) ) M 0
0 --- 1 +

%

%



%

%

%

%

%

(>>

1 0
)M
1 + 0
EE
V
+ +
0 ) +
0
%
) M
V +

%



% + +

%

* 4
+ 0 + - (
0 + + ,
+ 0 + 9- # + % 1
+
& !
+ 1 + 0 ! *
) M 0 + + o+
) M 0 ) M 0 1
M 0 + 0 ) 1 M 0 ++ )+
M 0 + + 1 + +
% M i
+ % ) + + % ) +
+ % + % E& G
! + 1 + M0+ o
+ 0 0
+ +
y ) )
2 )y + 1 % 0 + 0
% +
/ , @ # # # - - -
;01 o+ o) # 01.
s . 4 3 ' ; $01.



+ )M %

%

%

* 4+

%
+

U
%

0
0
%
+

6 ) %
+
+ 0 +
%
+ 0
% + 0
%
0
EE 0 + 0
+
7 % 9-
7 %

%



%

%

%

%

(/1"

%

%

%

%

* +

%

%

%

%

%

* 4

%



%

%
%
0
%
7+
*%

%

%

+ %

%

%

(?(

%

%

%
%

* 4

09-

%

%

4

*%



%

%

5

%
%
% -
%

7(1129

%
: 7(/1=9

%
K)

(117

0

*%

%

(?&

%

%

%
%

%

*

%

%

1
% %
+ * 4
%
% 6 , +
%
%
*%
---L 7 - (>=9 +
* 4 %
*%
!
7 - (?7&9-
% +
0 ! +
* 4 + 0
% -
0 6
%
9- # + % : %

-l



%
- #
+ J
* 4+
*
+
1
9
%
- # + % 1
+
+ %

%

%
%
%
- # o+ %Y
* + -
+
+
%
+
+
+ 9-
* 4

%

%

%

%

7+

%

(/1<

* 4

* 4+

%

%

%



%

%

%

+
%
- 6 B
%
9
%
6
%
, +
%
+
7(l1< 9 +
1
%

%

76

%

+ ’
% 6 0
6 O % -
, * 4+ + %
+ %
1 , %
+
0% *
6
1
%
+9-
+ + 1
1 -
+
% %
6 0
0
+ + 6
* +
- )
+
* 4 -)

701129



+ 0
+
A# $0%
|
%
+
+
+
1 -
+
3
+ +
# $

%

%

%

%

* 4+

%

%

(7 9-
%
0 + -
+
%
+ + +
+
, +
%
% !
+
7 +
+
5
8 $ )



7(11< &(A9 +

K---
L-) *+
+ '
- %
% o -)
+ + *
% -
, + K---
---L 7 - (/19-
%
0
%
)
K--- +
+
%
+ o+
+ % ,
% %
) * 4 +
+
+ -
+
+

+
+ 0 * %
+ * O
+ 1
0 +
+
+ -
8 7(/1>9 +
%
* 4+
+ + -
+ 1 7(/1& ((>=9
% + +
---L- + % * +
+ )
+ + 0 7 9 + % -
- G ,
% + +
%
] + - #



%
% -
%
%
+
+
+
+
55 ,
7 -&>A9-
+
%

%

%

%

%

%

%

0 + +
* +
L)
%
% +
- 0
M
- #+ % ,
+ - )
+
% % - #+ %
, %
%
- 0 7(//(9
7H + 9 %
+ K---

%

*

% -

*+ 1
- +
+

(72

% %
+
1
+
+
+
%
+
%
%
%



%

%

* 4+

%

%

* +

+

%

%

%

0 7
7 9,
7"
% +
+ %
%
+
- + %
+ +
9
* +
%
O -
%

6 H

9-
&''"'9- | %
%
- n 7&II|9
, +
- #+ % +
%
* 4
* %
+
- 0
- )
7 +
% %
+ *
G |
7 0 0
* 4
1
% %



%

+ +
0
* 4 %
8 % +
+ +
+
# % ;
- ) * 4 +
!
% %
1
7+ ,
% + % %
5 7(//B9 +
+ K---
--- U V
L7 - (*((9-)
+
+ 0 + 6
+ +
: % +
+ % ,
, *
- H +
- # 7(/1< >729
U \Y

%

% +
+
%
1
+
+ %
%
9 -
!
!
5
+
L -

%

%

%

%

%

* 4+



%

%

%

%

* 4

- H# O+

%

5
%

7(1129

* 4

7
* +
+
0 7(/71&9 +
#
8
5- 5
#
- /
$3
/
# -

7+



*
% y

- * 4
+ + , -
+ , -
* , + +
% - . * o+ , ,
+ -
, , +
% 7 % + 9 +
+ - )
% +
% - . %
0 % % + 6
, + +
7 * % 9- . +
"+ 1 7(/1& ((?'9 K. +
, + +
N
' $
1 + 0
0 - % + :
o + + - )
* 4 + + %
7 :
% 9- . +
+
+ 0 o+ + 0
6 * o+ - +
, + -
# o+ % +



% %

-5
K ---
%
L -
%
%
0
% *
+
%
% +

%
+
+
+ -
7(//< &&'9
+
701179
%
*+ -
%
% 7
% 7
+
%

+ 7
%
, %
) %
+
% 9-
o-
- 3 +
0
+ + +
+ + %
% -
9
+
+ % ,

(A&

%

%

%

%
7+

%

%

%



8 7(11<9
0
%
% + %
, +
8 0
- # %
+ 7
oy
+ - 8
N
- +
+
.
, . %
7(11( &>8&9 + + K---
%
%
% ] (
0
D %
# o+ % 0
% 0 +
.
+ 0 +
+ +

* 4

+
% 0o -
%
+
+
9 -
9 +
7(/1<9 +
7
%
+
% %
* 4 +
%
0
* 4+



%

%

%

%

’

)
$
% %
0
0
7(11? &(?9
% +
+ +
%
%
9_
+
% +
+
+
0
.
%
E

+

%

%

%

%

%

%

%

%



%

%

+ % |
’ +
+
% * +
- +
0
-#+ %
%
* 0
+ + %
* +
0
' +
+
%
% - 3
w ’
+ ' -
0
9- G
% +
% - x
% 7+
, 9- .
$ # 3 )
I
= 1 E22;

%

%

% +

%

%

%



) +1

# + % +
%
7(/11? (>&9
L -
% +
%
- 3
%

% +

%

%

%

%

%

%

55 +
+
%
% +
*+
% + 6+
%
0
7
9- +
9- %
, +
0

0B



*+

%

# 7(/A&9
+ + 0 +
+ L 7 - (/9-
+
9-
+ 0 +
| Q #
% -
%
+ 7
% 6
o -
+
K---
---L 7 - (&B9- . +
% +
% MO -
+ +
6 -
% 0 +
+ % +
0 + -
% 7
$ # * / ) /$
* 8 #
$ / / ) 7

%

%

%

2

%

K---6

%

%

*+

701129

+

%

%

%



% % - # + % %

* + 9- + %
0 + + 0 :
7 % % 9-
2 7(/1? ((?9 + K---
" --- H
---L- + %
+ , + - 3 , +
% ;
7 % , 9-
% % ,
% -
%
+ % + !
% % % -
% %
% -
+ o+
, - H%
+ 0 7 +
, + +
1 - #+ %
+
, +
- 3
1 + % ,

%

%

%

%

%



%

(I?7A9 + +
, +
%
)
%
9
+
%
%
+ + 0 0
%
%
, +
%
, %
+
% % 7

+ * 4+
% +
- %
- *
%
% + -
! +
+ +
%
% *
%
- +
! :
%
~
9
+
+
+ %
- %
+

%

+
+
0
7D
%
* * 4
+
*
%
%
+
+

% 7



%

+
9 + 0
+
+
+ %
+
+
+
+
7(/?A A?9
+

%

* +

%

* +

9 -

%

# +

%

%

%






% + - +
+ + 0
- + %
* * + % -
1 %
+
- + % +
, - % *
+ + + ) % -
+ % * % = ,
+ 75 (/I?A9-
) + % + +
+ + % 0 + +
- 7) - AB9
% * % * + + +
+ 0 - ,
% +
- ) + )
% - . 7+ ,
o > = + 0 9
* 7(/>& (?7A9 K. 0
L- # 6 7+
% + + 6 :
+ - +
- % +
% % +
% , -
# 9 3
% * , % %
+ + + 0

(/&



- ) 6
+ 0
0 : 1 +
* ! , %
* %
* -
1 7 % o+ +
: %
+ 9 -
+
1
+ -
% % %
% o+ % - ) +
1
- 9- )
+ %
+ 0 -)
+ - 8 %
1 -
: 0
: £ 0
+
% %
! %
0% *
] + 0 1
, 0
x 9.

%
%
%
+ +
*+ 9
7
%
+
+
+
+
7
+ 0
%
+
* %
) +
7
% +

%
- #
%
*%
+
+
%
- +
+
%

%



% !
- H +
) + +
)
, 7
, +
+
+ | % E-
)
+
(/11?9
+ 9- )
+
+ +
+ 7,
+ +

* +

%

%

%

* 4+

%

%

7(/1=9

%

%

* 4

%

%

%



(//=9- H

% + 0
%
%
0
7
(11&9- # + %
%
9
+ -

%

%

%

% %

%

%

%

74

%

* 4+

%



%

%

% +

%

* 4+

%

H +

74

(11=9-

3

%

%

* +

7(/1=9 +

* +

%

%

%

* %

%

%

7(/1<9

# o+

%

%

%

%

%

%



0 * * . +
- # + % * +
+ % %
% - ) :
6 +
0 +- % 0
+ % -
8 7(/1<9
% -
+ +
+ 0 - + 0
% P + +
5 7(//B9- " + 0 +
+ + *
+ + 0 - * 4+ +
+ 0 + 0 5
- 3 + %
+ % 7
9 +
% 7 o (I3 " +1 (/1&J 5
(/<3 # (/1< 3J Q # (/IA&9-
5 7(//<9 + % +
+ - #+ %
% - G + +
0 + +
+ 0-
+ %
/ 8 ) * / / $ #



+
+
%
+
+
+
(11&J #
3
%
%
7(/1< 9
1 -
+
+
%
+
0
2 -

+J

5

%

7
(/11&J #

+

(11&9-

%
(/11=9

7(//B9

%

%

(/1< 9-

* 4+

%

* +

%

%

7+



% % -
* 4 + %
+ + + %
- ) o+ +
% - ;7 0 T7(//<9 %
+ %
+ % E-
- 6 * % % + + %
%
- 0
% %
#
* 4 - !
, + + %
- * 4 7
9 % -
- +
1 + % !
+ -
+ ! % %
G % %
+ -
% +
- ) + + 0
* % * +
0$ @ ) # ) # ) 3 $
) = 1 8 : 11 ;8 , H )y * )y # v#



0
6 0
7 *+
+
1
% :
- 3 , 5 7(/1A9
+ % !
B*#.
;0
+ %
% * %
+
+ - + %
%
- 0 +
% 62 " H
% -
!
0 0
+ -
+ +
1 -
+
7 + +
, +
: 0 %
% + +
2 R * |/ + / ! /1

%

%

7(1129

%

%

B*#.



# o+

%

%

%

* 4+

%

%

%

%

%

75

%

%

T#

%

+
+
+
(//1>9B
(/I1<J #
1
+
* 4+
+ |
$
# #
$
$

%

(1129-

%

75 3

%

%

%



%

6 +
#
+ + %
# + % +
+ )
0
# 7(/1?9 0 +
% E-
%
+
D O
K1 + 0o +
9
%
6 0 +
7 0
+ )
+
+ K---
--- ) 0
%
5 (/1= (<9- 5
7(//B9
6 -
+ I

%
7)

7(/1<  (&A9 +

, L +
0 + 0
5
6
- )
I
0O +
+ %
%
75
(//B9-
+
%
+
+
0

-9-

%

5

L -

#

(11<9-

7(11<9
K
7(/1=9
-3
6
+
%
%
%
+
+
%
---L 7 O
0 + +
+
%
+



% % -

+
- . # 7(/1>9
7(//B9 + % + % % -
% + K---
L 7 (/1& &/19 +
+ % 6 -3
+ + + ,
- +
75 3 5 (/119 -
+
+ %
+ %
- 5 + +
+ %
- I +
1
+ -
%
% % - ) ) O : + 0 H
# % %
% 0 + - + + 0
+ 6 ; + % + 0
+ % +
0 % 0 % + O-
+ 6 + +
+ + % % - # + % +
6 %
% 7 : 6
J # (/11? A=9-



%

%

%

+ -
% + -
+ % % +
+
- ) % + +
+ % 7 , 9 %
% - . 6
+ + + , * 4+ +
7 *  x
9 + +
% %
o - + + +
% +* 9 +
+ 7 9
- ) 4
+ ! + + + % +
0 + % +
I
+ %
+ , +
- + ’ %
- +
% + + *
+
A % + 0 :
+ | 1 +

+ + | # 7(/1> 229



%

%

* 4+

%

%

* 4+

%

%

K)



, +
+
+
%
-50* %
1
E -
EE :
EE* *%
*
*
!
* +
7 *

%

%

E -

%

%

%

E -



%
%

%

%

%

* 4+

%

%

%

% +

%

%

9 7" (1/B9-

%



* 4+

&'/

%

%
%

%

%



EE

o

%

%

(&'

%

%



%

5-

- 7(/11&9 6 ) 0 + (A<>
7(/=9 0 ; -
- - 7(//1<9 6 1
| | &=7(9 <*(>-
- - 701> 9 6. % ! % -
6 (? &(/*&&=-
- - 7(/II> 9 6 F
+
&?7(9 (*&B-
- - 7(/11? 9 6. %
5 1 -9 ! !
0 " -
- - 7(11? 9 6. % ! %
C $ % -
- - 78&'"'9 ; 0 ; -
- - $- 7(//IA9 6 6+
+ 6 /| =&7=9 =(B*=<(-
_ - 0 ) - 5- J -
1 / 00 G $ %
- - 7(/IA(9 6" +
E / ('7&9 (=(*(><-

7(11=9

%



5-2- 7(/A<9 6H

% ;-5_
’ / 1 / 0: +
0 - 7(//?9 63 E v
I>*("(-
B - 5 2- 7(/AA9 68
0 - & -9/ #
2- 7(11?9 6; . %
6 / : 0 H @ -
"- 7(/1&9 63 '8 ]
E 4' 7(//>9 68 2_ - n ;_ #
7 '/9 $ E I 0 n _
- 2- 5 8 /- 7(//>9 E
& "0 L
- - T(I119 6"
*7 %
/ ) # $ % .
EE -3- 7(/?A9 6
D 5- 4 B®" -9 |
H+@ 0 G, W $ % ]
5- 7(/1?9 1 6
5- " 0 4- 7(//A9 6
$4 +

< &IB*<(?-

7
&772(9
0
- D
%
|
0

%



#- 7(1/1=9 E

| % + |

F? OHO

(&

+ 6

% (B7=9 B'<*B&=-

I &<7&9

&(=

%

%

# n -
% - - - T7(11?9 6 75 5 9
| |

&&(*&&>-

- 7(A&9 ( ® 5 -

- ;0 - 7(/1<9 6

% |

8 5- 7(//<9 6.

0 % 0+ & =7(9 <&*<B-
8 2- 7(/1>9 6. &
(/1*&" (-
8 - 7@/ <9 & B 11
& ! 0 # % $ % -
8 - 7(/AB9 6"0
7 -B I / 0 !
8 - 7(/A1 9 6G %

+ E (7<9 </*>(-
8 - 7(/A/ 9 6"
$ / ?27&9 ?(*AB-

8 - 7(/1&9 6 %

((/*(<B-

%



8 - 7(/1=9 & %
+ | | &B7&9 (/'*&&"-

8 - 7(/1?9 6. %
! % + |

&AT7&9 &<B*&>'-

8 - 7(/1A9 6. 1
+
&I1I7&9 (>(*(?>-
- 719 ) 4 $
E 'H ) -
8 8- 7(/1?9 6. %
7 -8 # 0 5 -
8 - # + -47(/139 C ‘4 C
5 -
# - 71119 6 0 ! %
% *7T %
/ " # $ % -
# - 7(/ A9 6" O 0
+ E L -
# 2- 7(//>9 6 E:" '&7B®D %-
# - T7(lI1< 9 6: % *
- 8- # %’ 1-9 & : 0

# " 7(/1< 9 64 & $AT>9  ("*(&-



# "o 7(//< 9 63 %
=7<9 (&&*(&/-

# - T7(/Ixx 9 4 ' " /
/| 0: 5 -
# "- 7(/1=9 6. 0O % |
) " - 2- H .- % &71
3 -

# "- W(//>9 6K L

- - # & ' &9

% @ : 0 ; -
# "- 7(6/?79 1 ( o0
# 4- 7(//B9 6. * &A H
# D- THA> I : 0O . %
# + - 701119 6; , %
*7T %
# $ % -

# - 7(%(9 1 %

-9- $ + -
# - 7(/?'9 6 I
| 7 - -9- % H
2 4-:-;- 7(11?79 6 %
75 5 9 H- 6 /

@ -

-9

%

%

%



4%

- 7(/?B9 I $"0 # ;
- 7(/?7A9 6 -"- D 6'5- 4 7 -9
| H+0@ 0 G, $ %
2- 7(//1=9 6" 0 %
3 5- - 4 E - - , 7 49 | 6
B+ @ 0 8 -
- 7(/11?79 6 E "1 &7>A9 (/&-
4- 7(//B9 6 % (&*(A A>  (?2*(/-
$_ - IIE Q_ n $_ ;_3_ ;
% , 55 7K
C <B& (=<<*(=<?-
- 7(/1<9 65 5 + %
& I =7=9 &('*&&(-
- 5 + G # - - 7(/1<9 6
H- # -
- G # 4 -9 & / 1 ,
0 -
4 - 2-4- T7(/1&9 6
% + 6 &(7<9 &A/*&I&-

8-

L9

7(/11A9



5 3 5- 5 - 7(/119 6. +

*7

% / " ' # $ % -
5 : - 7(/11=9 6"

- 5 vy -9 | ! -0
5; - 7(//?9 65 F H + , +
5 ; 7 -9% / 2 6"! 5 0
5 $ % -
5 3- 7(//B9 6 ! H E(/ ("*((-
5 3- H + - 0 #- 7(/1/1=9 6.

* 4 +
'=B7&9 &A?*<(&-

5 * 5- 7(/>&9 I rT7o- . -9-
; 4 -
5 * 5- 7(/>=9 6 : 5 5

+ 0 7 - -9 2-1 7 -9 !
% H + $ % -
5 2- 5 - 7(/1=9 6@ %

5 | 1 + =B (>*<A-

5 - 7(/?A9 6 + %
5- 4 7 6*9 Il H + @0 O

G, $ % -

H + - 7(/11>9 6 E # $2 (/<-



H - 7(/1?9 63 , *0h |+
278&9 &=A*&B=-

- T7TWU/1TA9 & ! 1 1 K
0 ; -
G - T7(/1<9 $:0 -
0 # - 5 3- 7(//=9 6 0 6 ,
(/1" & 16 " I(7(9
0 #- 5 3- & - 7(//B9 1
& ( 6 5 0o )" -
0 )- 7@ /&9 & 1
I (0 ; -
- - - 8 H-2- 2 5-
55 K L
+ I ! (&7(9 ?/*A<-
5- 7(/1?9 6 %
/ 2 6"! 5 0 5
2- 5&7(/A?9 I 1
0 -
; E "- 7(//&9 E /! H+0@ 0 G,
$ % -
7(/1&9 & 1 %

&(/

B*(<

%

4-

7(/IA9 6

%



- 7(/11?9 6;
6 0 % L
: - W
(//| IIO
0 J ;
H- 7(6B2B9
" H- 7(6B27?9
H -
I 6"

" 2- 7(/AB9 6

0 4- 7(/1=9
4 & (B

0

/

%

" 0 4- 7(//>9 6# +

"+ 1 H- # -

((>("((?&-

- T(AID%
0 " -

(/17&9 &'A*&&7?-

#-#- 7T(I1A9 6; % | 8
8- D 71 -91 I 5
& 0 H @ -
0 H @ -
- % 7&'''9 (
I 0; -
5 -
+ 1 6 C
E " & 70 &9
7@?2A9 0
7(//B9 ! 0
H- 7(//1&9 6; 55
, + + A?
I 4 1 %

IA*



] 2- 7(/1?29 6) - 2-

| 0 -
’. g ] " o - 7(/1>9 65 %
% % ¥ %
LI 0 7 _9 1 % I ! O
0 G $ % -
8- 7(/A?9 6# .- 8 "7 -9 E 0
G, $ % -
2-4- 7(11'9 % & 1 0
T(<9 /1 |
E E $0 - - $ % i
D 4 5- 7(/?A9 6 ) .
v D 5- @ 7 -9l
He&@ 0 G, $ % -
0 D- 7(//>9 6 0 * +
% % "~ D%W, O 7 -9 | 1 %
! 00 G $ % :
- 0 2- 7(//(9 6H + 0 5 5 1
+ I & &<7<9 &>(*&7'-
E 3-2- 7(/A<9 63 %
! % N | | (=7&9 (/2*

&=(-



E 3-2- 7(/AB9 65

, * 0 % E - 8 7
| / 0 ! $ % -
0 - 7(/IW&9 6" %
$J >['7<9 =<?*=B/-
H- 7(//(9 E 0 D -
- T7(/1TA9 $ C 7& -9- G, 0+
2- - - 7(//B9 64 + ,
(/>1*(/I= E +o<( &&=
5- - 7(/1?9 6" eH- " |/
H @ -
0 5-"- 7(//A9 6: ! % % I ! (07 (&9-
H- - # -5- 7(/A&9 6 ,
% % + H- - Q -5- # 7 %9 "

I "o H+ @ 0 #



A
+ *
P
+
+
%  +
+ +
+ 0
+
(?
+
0 +
%
%

7 +
_) )+
9- D +

+

%

%



%

1

7

%

%

0

+

%



+

%
v
+ +
+ *
%
%
) % %
0
| + 0
) 0 %
+
+ 0
0 + 7
%
, + 0
0 )
+ %
9 +

%
%

%



# o+

%

%

+
+ +
9-
0
+
%
0 )
%
% + 0
(
%
*
0
)

% E- )

) +
+ 7 %
% + )
+
%
9 %
) %
*
+ +
)
+ ) + +
) * -
% % %
) % ) %
% +
’ . *
% + ) %
+ +

%

%

%

%

%

%

%

%



%

%

%

%

%

+

%

%

+9

%

F -

%

%

%

%

*E

%



P % % 7 + 9]

+ + + 7 9
&- ) 0 7 9|
@ # $ # E
= O + ] G1
0 + , e e =
E + | 70 + +
7 - 9
*E+ +
| 7 9
- * 7 + P % P * 19
- % | * +
0o + P | :P. P. 7 + 9
-0 + + % | 7 + 0 0
- + | 7 - -
% + % P 7 * 19
X %
+
%

$E 0 +



/E )

%

%

%

3
%
$

%

%



= 3 2E 9

"."@ H

%



%

%

%

%

5

5

1

1

(4 &&B&B=<
-0

'((4 &&B&B=<
-0



(/1(-

#

%

0

(/1> -

%
(11&

%

%

%

%

+
, (/1<
+ % (/1(
, %
, +
% -
%
%
%
%
% -
%
+ 0
- H# 1
% + 0



$+

%

(/1>- #

%

(/1>-



= 3 <E > )-"

0 -
+ - @ - @) )
+ + /' +
+ % _ + 0
| + + * o+ 1 %
P % * o+ ! -
#o* % , I
8
oL 2
* + 0
$ - % |
8 *
$ /T
+ P %
/7 % 9 I



*MO

1$8"
(7- $

(A-)

- %

& (-

&&- 3

& <+

%

%
$G

%

A<d

%

9%

75

(/11>9

%



3)

%

+1

%



/| D%) E &/I( I/ +6

((?; O "’

'"((= &?BB/?<

6 &
%
‘(= &2&/(>=

C%,6C%)6
(<6
5
= (:
"(>( A</&'B=

) % ) C &I/

6ClI C

/64 2?NNN
<& 0 "

#( )
(<( &&'<='=

&% /&6/ %
"(>'< >&(=(=

6 %)

/6C6 6
<AA G "

(D1/:.

(?2( ?&111"=

%)6 IAII ?l) > > (W]

&%

% )



7<9 1

%

% V +
+ H )
|
) + ) M
|
) +
)
+
+
) M
U Vv +
U V + 1 0
: )M
% |
1
7-9

3)

) 1



6 * 0
1 + + )M
0 % + 1
0 0 + % 0 0 +
0 + % + 0
+ ) 0 -
0 % I
4 - G 0 +
+ -
" % " i
4 u V-
| 0 +
4 7-9 ) )M %
% + + 0
+ 0 + 1 + + 0 +
+ M +
) 0 + 1 0 +
1 7-9
0 1
* %
M %
+ M + + 0
+ 0
I
4 + )M % ! ,
1 0 0 + 0
6 6
1 U \
0 + 0

3)

%



4 )M
) M 0 + 1
6 ) )
0 + )
) 0
0 1
0 + +
4 U Vv
"+ 1
4 %
4 0
) +
0
+ )
+ % -
" 0
4
+
U \% 1
0 +-
" ) 1 0
4 U V-
+ , %
4
+ * 4
4 7&9
0

3)

7&9 )

%

7&9 6

%

%

)M



1E - 8 * # 8T

4 T7&9 +
% 6
0 % %
1 %
% + + 0 0
0 + !
0 .-
+
4 1
+ 0
4 7=9 0
, % %
0 + 0 0
% % -
4 7-9 1
+
7-9
0 1
, | 1 0
1 6+ U Vv
1
- % +
% + I
4 ) +
0
6 + 0
0O 7-9
1 % M

%

%



%

)M

%
)M %

)M %

33

7&9

%

0

%

0 +
%
6
6 G5 GH
+
+ + 0
V
+ 6
% + 0
M 1
%
+
)M % + 0
1 -
)
) 1



+ - )M %
IM% 1 ) M % + 7-9
0 +
+ -
I
4 U \Y 1 *
7-9 + 0
0 0 0
1 1 M 0 1
1 7&9
0 ! 1 U V-
" I
4 7<9 % %
1
7-9 -
% )M M -
" 0 ! : % -
4 ) 0 + ) ) M % +
6 + 1 7-9
+ 0 1 7-9 !
6 0 1 +
0 + 6
+
- + 1
M+ 1 + -
% ) % )
+ + + 0 + %
0 O
) 0 + + % +
I
4 + 6 0 + ) + ) +
0 7-9 ,

33



) M % 0 0

% )M
% 0 0 + 0
ot + 1 0
0 0
+ - + M
+ + %
+ I , + 1
)M % 0 -
! %
4 + ) + ) %
+ ) + ---
1 +
- ) * | @ ) M % 7-9
) 0-
+ 0O U
4 + ) + u" \V; %
* 0 U V- H - ) %
+ 4+ 0 )M
+ ) +
+
4 7&9 + )M +
)M % + 0 6 )y o+
)+ 0
6
% +
6 + 0 +
0 + )M )M

%

0 +
0
1 0
0
0
) M
1
VI
V + 1
+
+ 0
) + +
0
0 {
+ 7=9



, + ) )
+ M , 7-9 0o + 1
+ ) -
0 + I
4 7B9 )M % %
) + + + o+
% + 0 + ) +
0 ) M %
+ %
) + 1 ) %
, % 6
- %
0 % -
8 + +
4 + + ) +
+ -
- ) M 0 +
+
4 - ) +
M
+ 0
+ + * *
0 + + ) --- ) 0
+ 0 )
+ + 0 +
+ % 0 +

U V G# 8 0 +

)M

%



+ U Vv M *
0 + %
0 .-
+
) -
! + + , +
% I
U V- ) -) + )
) ) 0 + ) M %
) % 0 + % + %
+ - * o+ o+ M
+ + 7-9 1 0
+ =) ) + ) + 0
0
0 + 7&9 )
6 * * I
+ 1 0
7-9
0 + ! 0o |1
+ + - @ ! ! 0 6 )
1 * + 0
+ 0 + 0
+ ! 0 -
0 % I
7=9 ) 0o + + % 6 )M
) M 0 + + + 0 0
0 ) )M % + + % 7-9
+ % + + 0
+ + 7-9 ) + +
% U V- )0 + )M

33 )

%



)M
+ 0
+ 0 U vV +
) 0 -
)
+
4 )M % % ) +
0 ) %
6
+ %
) 1 0
4 0 -
+
+ +
7&9 +
+ +
+ U V---
1
4 1 - G
4 + ) M 0
+ --- 1 0
1
+ +
" + +
4 +
* 4
+
+
+

& & %

7&9



=

%

% +

%

%

)M %

%

%

)

33)

%

%

%



+ ) ) + 0 E ) 1 ) 0+
+ + 0 +
+ + 1 o ) +
- + ) M
6 ) M + + )
68 )M % 7-9 ) 1
+ + 1 0 ) %
) M 0 + + 0 + -
" I
4 ) ) 6 ) 1 + )
1 0 0 )
% 1 U \ + +
0 6 ) 7-9 ) + U V-
" % A<d 0 +
%
4 ) 6 | | 0
! 7&9 % )M
+ 0 + %
% -G ) + -
- % 0 0 + + +
% % 0 0 % % |
4 ) 0 + 0o + M 0 + 0 +
% + 1 0
0 : + - @ ) 0 0
* 0 0
0 0 0 + %
% + % 0
% 6 0 + - ) + )
% + )M %
) + % * o+ ) ) +
0 +
+ + % % - 6 ) 0 + +

33)



%

1 ) 0 + +
+ ) 0
+ *
6 O +
0 ,
+
- + -
I
0o ) % + %
% 0o + 0
- . )M %
6
0 1
) 0 + ) %
+ 0
+ + 0 0 -
0 + 6
U +
+
+ M
% %
7&9 *

ll%

%

%



%

%

%

M 0 + ) 0
+ 0 ) +
U VvV ) +
)M
%
+
7-9 6 0
+ 0 +
) 0 +
0
+ 0
+ +
)M %
+ )
+ ) )
0
+
) 1 )
- G
33 3

%

+ ---

%

%

0

%



4 7&9

+

%

% 0 )
)
+ 0
0 + 5 5
1 0
0 $. HG
+ 0 +
I
1 0 +
0 +--- U
+ 6
0 1 + +
0
1 0
--- +
+ % 0
+ +
1
7-9 - +
+
- ) + ) +
M 0 %
+ + 7-9
+ )M
+ 1
1 +

SSS

) 1

%

%



4 + 1 + 0
, + U V-) 6
+ %
0 +
+ 0 0
M 0 + 1 7-9
0 0o + +
0 +
+ 0 + 1 +
, + +
+ 0 +
0 + %
% 0o + - ) 0
6
% - @ -
" - I
4 - ) ¥ )M
U V---
"o+ + + 1
4 + YM% 1 0 +
" @ #) 1 * ) %
% + 0
" 0O + + + +
I
4 -
" 1 I
4 G# @ # ) 1
+ 6
U \% + -
+ - 0

333



4 )M
- )
4 ) +
B +
, %
4 7&9 )
)M
6 )
) +
+ )
+
%
0 +-)
1
M 0 +
0 +
4
0
- 1
1
1 +
+ 4+ +
6 +
+- 2
" %
4
"4
4 0
" 0 %

333

%

%



)M

%

%

%

%

)M

7&9

%

6



<- %



& (-

& & - (

&<-
=- @

&B -
&> -

%

<>- 6

1

) 1

)M %

111%

%



BB -

B>-
B?-
BA-
B/-

6

1

7-9

%

%

7&9 )

333)

M O

+ -

%



?<- @ %

=- %

A>- 1 0 )

/B - 7&9
/>- 6 %

[?- +

IA- +

333)

)M



4 $
((&-7&9 +
((<- %

((=-

((B-
((>- 1 %

((?- 1
((A-+ !
((/- 0
%
(&' - 1
(&(- .

%

11%

$2

%

%

%

%



U

%

0

1
7-9
1

1
Y

)
% 1

0

333 3

%

%



(B'- 6 +

(B(- 0 0

(B&- +

(B<- %

(B=- + u \ -
& $ ' %3 ; $ !

(B>-6 %

(B/- 6 G5 GH 0 6

(>A- %
(>1/- % 0 + 0 7&9



(7'
(?(- 1

(? &- + +

(?<- )M % + 0
(?=- )M )M
(?B- "
(?>-
(?72- 1
% 7 , @
(?A-  7-9 )M % )

(?/- )M% 0 ) 1
(A'- + + % + 0

(A( - +
(A&- )M % YM% 1 )M %

(A<- 0 +

(AB- +

(A>- U v

(A?- 1 * 7-9

(AA-

(A/- + 0 0 0

(/(- 1 1 M 0 1

(/&- 1 7&9



(/<-

(/=-7<9
(/B-

(/>-

(/7-

(/A-

(I1-. %

&''-
&(-( 0 +

&'&-6

&'<-

&'B-

&'>-6

&'?-

&'A-

&' /-"

&('-

% $ 3

&(&-+

&(<-

3 2
% %
1
7-9
) M M -
3 =
)M % +
+ 1
0 1 7-9
6
+
0 +
+
+ 1 M+
% ) %
+ + +
% 0 O
6 0 + (+
0



&(=- 7-9 : )M % 0
& (B- 0 0 + ) %

&(>-

&(?- )M %

& (A- 0 0
& (/-

&&'- 1 0 x4

&&( - + 1 0

&&&- 0 0

&&<- + M

&&B- , + 1
&&>- )M % 0 -

& & 7? - + ) + ) %
&&A-6 ) M + )

& &I -

&<'- 1 +

&<(- ) * | @ )M % 7-9

&<&- + ) + u" \Y %

&<<-H -

&<=- % +

&<B- )M + 0 +
&<>- ) +

&<?- ) + +



&<A- 7&9 + )M +

&==- + ) 0 + )M

&=>- + % ---

&B'- @ %

&BB-7B9 )M % %

&B>- ) + + + 4+
%

&B7?- + 0 +

&BA- ) M %

&B/- 0 +
&>"-(

&>(-( +

&>&-

%

%

%



&?'-
&2 (-(
&?&-

&7?<-

&7 =-
&?B-(

&?>-

&?7?-

&?A-

&?/-

&A'- +
&A( -
&A&-
&A<-

%

%

%

) +
%

U

, %

V G# 8

%

%

%



&AB-

&A?-(
&AA-(
&AI-
&1"-

&I1(-7-9
&1&-)
&1<-(

+

) 0

+

)M %

%

%

%



<(>-
<(7?-
<(A-
<(/-
<&'-6
<&(-
<&&-

<&<-

<&=-+

<&B-

<&>-(

<&7?-
%

<&A-

) )M %
+ 0
7-9 ) +
+ )M
0o +
+
+
) 0
%
0
)M % %
)+ )
78&9
!
+ %
1
% -
3
+
+ 0
+
M O + +
1

%

$2

7&9

%



&/-G " + % O % 0 -
<&/-

<B( - 1 )M %
<B&- )M

x4
<Bx<- + 0) %

, %

%



<>&-6

<><-

<>:—(
<>B-
<>>-

<>7-

<>A-

)

) 1

)

%

%

%

0



<A<-(
+
1
i 0
%
. +
%

<AB-
<A

> - +
<A?

? - 1 +
<AA- ) 0 + ) )
e ) + ) + )

+
| 0
E
+

</<-
)
68
)M %

<//-
%
1
U

789 o
$

) 1



TR
o >

I
I
<

'B-G

1
Vv
1

1
)

oo
T o>
®

:(&-+
= (<~

=(B-(

6
!
7&9 %
+ % %
)
%
0 + 0
0 +
+ 1 0
) 0
0 0
%
% 0
+
+ )M %
% *oo+
) +
0 +
% -
) 0+
O *
1
) 0 + +
0
+

%

%

%



%

)M %

)MD

%



:B?-( +

=>A-( 1

)

) 1

0

7&9

%
) 1

)M %

%

%

)M



1
-~
-

=2( - +
=2&- +
=7<-

%
=?2=-)M%

=A&- %
:A<-(

=AB-+
:A>-( 1
=A?-

)

%

1

%

) 1

%

%

%



1

%

+M

%

%

%



B(B- 2 1 +
B(>- 1 + * -

B(?- + 1 + 0 +

B(A- 0 , + u \Y

B(/-) 6 +

B&'-

B&( - %

B&&- 0 +

B&<- + 0 0

B&=-( M 0 + 1 7-9

B&B- 0

B&>- o + +

B&?- 0 +

B&A- + 0 +

B&/- 1 + , +

B<'-+ 0

B<( - + 0o +
B<&- 0 + % % 0 + -
B<<-) 0 1

B<=- @ ]
5 0 4 2

B<B- -

B<>-( + )M * U V---

B<?- + )M% 1 0 +

%



B<A-" @
B</-6
5 %
2
B="'- -
& -

B=(-G# @ #
B=&-

B=<-

B==- U

6

B=B-
B=>-)M

BB&-7&9 )
BB<-) 0
BB=- 0

BBB-6 )

BB>- )

BB?-
BBA- )

BB/- +)

%

# )

)

%

%

%

%

%

%

%



B>"-
B>(-)
B>&-(

B><-(

B?&-

B?7<-2

B?=-

B?B-

B?>-(

B?7?-

B?A-
B?/-(

1

)

M

0

0



BA( - 0o %
BA&- 0
BA<- + 0

BA=-. )M 7&9

% 0
BAB- 1 6 1

B/>- %






%

%

%

%

%



&A -

<

A -

+

%

%

%

%

%

%

%

%

%

%

% %
%

%

%

%



B(-
B&-
B<-

BB-
B>-
B?-
BA-
B/-

?A-

+

+

%

%

%

%

%

%

%

%

%

%

%

%

%

%

%

%



A?- +

AA- @

(GG-
6
('(-

("&-
<
("B-
'S

(?-

%

%

% -

%

%

%

%

%



((B-
((>-
((?-
((A-+
((/-

(&'- @
(&(-

(&&-
(&<-
(&=-
(&B-
(&>-
(&7~ +

(&A-.
(&/-
(<'-
(<(-
(<&-

(<=-

%

%

%

%

%

1
, +
2@
% +
%
%
@
0
%
!
1 %
+
+
E
+
+ 0

3)



X Bp]D ey AU ), o
(<> | + +
(<2 ) 3 G$ G G G GS$
(< A- + %
2 AL . . e 1 e a1
P n/}) ] _ 1Q JJ <
(=0- % + %
Fp G QQQ R 048 Qp 2
(P D *\*mm**\.% 30QQ'Q "
( .6 1. 1 " [ETTTITTI X s ] 1
f(.P.“?( 0RO Py W wp PL &YW % + % %
( F1>_ - I, 2/:***_”” (VL g J%
(=>- %
W % % 1% P o+ + % P + % P % +
\1-_ -1 < L1111
(=1 +
f 79 M7 h ?-T?* IP P P
rrrmmmmem e L 11111111119 . -W Y N1
(B(
( F’GPG-D- QQG”% G »-pv-q’XlPY( L ePY .
O, . 1,_]]]]]]]]]]]]]]]]]](]]]]]]]]]], ]]]]]l)] $ 11l
(B = + 1 %
pow p  +F %1-W-|Q': " A %P;/I: SPULIEE
S-- oo FIATTE, | RITNITAWID
111 L Jl, 1
(B> % %
( 2 P + % 1 +

C 6 . NN s~ 131

G %
(G % © 1% % * i
>

w (O XX - s
tw S XX %

$ +
% + % % + + 1 +

3)

%

P

P(

%



(>&-+

(>?- @

(>A-
(>/-

(?"-)
(2 (-
(?&-
(?<-
(?=-
(?B-
(?>-

(?7-

(?A-G

(?/-
(A'-
(A( -
(A&-
(A<-
(A=-
(AB-

+

(A>- @

%

%

%

%

%

0

%

3)

%

%

%



(A?-
(AA-
(A/-
(/-
(/(- +
(/&-
(I<-

(/=- @
(/B-
(/>-
(/2- +
(/A-
(/- +

&'"'-@
&'( -
&'&-
&'<-
&':-
&'B-
&'>-
&'?-

&'A-
&'/ -

&("-

& ((-

% $

&(&-)

%

, %

%

0

%

%



&(=- %

&(>- %

&&?- "
&&A-+
& &/ -

&<'- +

&< (-

&<&-" %
&<<-

&<=-
&<B-
&<>-

&<?-

&<A-G

+ 0 +
%
+
%
0 0
%
!
%
+ %
1 0
%
% %
%
+ 0
1 %
|
0

%

%

%

%

G2



==- % U

&=A- %

&B'- +
&B(-+

&B A- + % 1

&>"'- %

&>=- %
&>B- %

%

+ ;
%
+
0 %
%
%
% +
+
6 2
+
%
%

%



&A&-+ % %

&AB- @ +

&A>- +

&A?-

&AA- %
&A/-

&1I( -
&/ &-

%



&/<- + 0

< G- %
<(( - +

<(&- +

<(<-+
<(=- +
<(B-

6 ' %

<(>-H %

<(7?-

%

%

%



<(A-
<(/-
<&'-
<& (-
<&&-

<&<-

<&=-)
<&B-+

<&>-
<&7?-
%
<&A-
<&/-

<< &-
<<<-
<<=-
<<B-

<<>-

% -

%

%

$2

%

%



<B( -
<B&-

<B<-

<BB-

<B>-

<B7?-
<BA-+
<B/-
<>'-
<>(-
<>&-
<><-
<>=-
<>B-+
<>>-

<>?-+

<>A-
<>/[-+

<?'-

<?(- @

<?&-

+

+
0 %
+
%
% = 4
%
+
+
+ 1
+ %
+
+ |
b *+
*+ *+
1
+
2

%



<?7?- % +

<AB-"

<A>- +

<A?- 0 + 0
<AA- + + +

<A/- %
</'- +

</(-+ +

<[/ &- +

</<-

<//- 0 + %

%

%



='< - %

=(?- %

=& &- %

=&B- % +

11%

%



&?-4

%

%

%

%

%

% 0 + , %
+ %
0
% %
$ $ 0
+
| I 1
+

, %

%



=?>_II

%

%

%

%

%

%

,, %

%

%



=A&- %

=A?- + 1 0

=//- + 0 %

B'B- + %
B'>- % % %

B'?- + %

33 3



B'A-"
B'/- !
B('-

B((-
B(&-
B(<- +
B(=- +
B(B-
B(>-

B(?-#
B(A-

B (/-

B&'-

B&(- %
B&&- 0

B&?- %

B<=-

%

%

%

%

333

%



3 8C O
(

BB'-H
BB (-

BB&-#
BB<-

BB=-

BBB- +
BB>-

BB?- %
BBA- +

1 # @
%
%
# |
%
+
% 3 2 #
1 %
@
I 9 I
@
%
+ %
+ +
%
+

333

%



BB/-
B>"-
B>(-+
B>&-

B><-

B>=-@
B>B-

B>>-

B>?-
B>A-
B>/-
B?'-

)

%

%

333

%

%

%

%

%



BA=-
%
BAB-+
BA>-
BA?-
BAA-

BA/-+
B/ -
B/ (-
B/&-
B/<-
B/=-

B/B-
B/>-
B/?-

% ,
+
%
*
%
, +
+
% 0 %
% %
% 0
% 0
* 0
0

%



= 3 E " I $ > I G ' 5 /

L% ( (B B(/*B&' )@ B&( B&<*B&=
" &*< (> : : ((&*((< ((/ B'=*B
+ ((=*((? U

(&5(& W
% % % = R B*>
5 R 2% (" + ((
5 &B R & =7
&>*& A <' <&
* <<*<A B&>*B&?~? B<'*B<< , </*
B&& B&A*B&UPB=A B<=
* % &<A &=B*&=> &=A*&=/ &B(*&B=
&</*&=" R % &=(*&== &B"
G R + : B?>*B?A BA< BA>*B;
R % B?/*BA& B/& B/=*B/?
* + + BA=*BAB B/'*B/( B/A*B//
: 7< 9 >=*72(
<( B&B
& ?' ((A (&? B=A % &<B*&<? + +
B=? B=/ U + B=> BB'*BB(V
&?' &?7& % &7?7<*&7?= &A'*&/
% &?B*& 7?7 %
&?A*&7?/ &2 ( : &A&*&A=
1 &AB*&A> &/B <(' * R &I>*& 1A
* % R &A?*&A]
* * &I &I (*&/1&
* % 7( 9 &/<*&/I= &ll*<'=
7& 9 <'B <'?*<'A

333 )



AB

/ 1

%

%

B<> 7

R

I <'> < o<(>*<(? 0* * <((*<(B <&(*

R 7< 9 <(A*<&'
=& BA B(?
% =< B< B?
= WO % =B*=A B=*BB
=/*B'" B= B> B/
( B(*B& B/ >< , >(*>& >
9
?&*?B A' B>A 7 1 + I ?=9 %
A>*Al B>?
0 ?>*?) [ (*/=
/IB*/> B>/ B?'*B?&
R A&*A< % [2*("
(&*(< (/ (?*(A
(= (> R 1 (/*&=
* + (P&*('A
, R (1 (((
R &BB*&BA 7 1 0 9 &>7?*
0 &>"*&>>
R u oV (&=*(&B (&~?
R U OV (</*(=(
, (&&* (&< (&>
2 R % (&A*(<' (<=*(<B (=<
0 (<(*(<x<
+ % R HD (=& (==*(=> (=A*(B& (BE
(=2 (B< 7 0 (B=9
% (>(*(>>
(<?*(<A

333)



* + 0 , (>A*(>/ (?< (?= (A’
* ! (>? (?' (?> (?2( (?7 (?7&
, 7 BB<*BBB B><*B>=
* 0o + B>'*B>< B>B*B>>
* BB& BB/ BB>*BBA
R :" (?A  (A(*(A> % (A?
" R % (?/
! (AA (/& (Al &'/ P
HD (/'*(/( (/< 55 + G4 =/?*B'< B'?
! P (/=*(11
R ! R G4 &'(*&'< &'B*&'>
* % P &'= &'?
% & (& ((
" 0 + =B=*=BB =>&
* , =B< =B> =BA =>&*=>< + R =B? =Bj
=>? =A? 0 P * 4+ =?2'*=2( =[/(*=/>
% =A&*=A< =A> =AA Al*=]
* =A<*=A= R =>'"*=>8& =>=*=>> =>A*=>]/ ?& =AB
=?A =?2/*=A(
) 7( 9 &(&*&(< &&<*&&B &&A
* 71< 19 & (= &(? &&= &&> + &(B*&(> &&&
* &&? &&/I*&<'
* * W 7 , 19 &(A*&&" <<&*<<< <<>
* ! % &&( <<=*<<B
% 1W R &<(*&<=
# % R * PG4 <B>*<BA <>=*<>?
<<A*<W|( <=B*<=? <?(*<?& =<B
* % <=&*<== U V <AA </(*</<

<?/*<A( <A<*<AB </=

11’%



<=/*<B' </>*</? B

B<A*E

%

<<? <=A <B/ R
B=&*B==V B'/*B(<
7< 9 <B(*<B& <>' Bx<? % </B B'A
+ <> (*<>& </A*="
+ <B<*<BB
<>< <>A B(=*B(>
<>/*<?' <A& </< <A>*<A? <A/*</'
% ==/*=B& U \
0 + 90 R , =&A*=8&/ :<(*:<— =<> ===*==B
:</*::( =-=c< ==>*==A
=<'7 =<? ==& =<A 7 0o +
:'( ='? ='&*="'=
='> :'A*:(&
7& 9 =(<*=(? =&& =&B*=&>
1 R =(A*=&( U IV
7< 9 =&=
<&< ='B
, R <&=*< &/
* <<"*re<<(
333)



R

%

G4

%

%

%

%

333)

%

% %

U>R ?V

7%

U AV U B

\Y

U

9 R
vV U
7

9 U AV
%
> ? R AV U <
9



>- % +

U= %V

<- C Uu =V
7 +9

- . % U \Y,

&- %

B- G 0 + %
>- 9 UAv UB V U &

/- % :



%

%



= 3 2E
%
!
+
% % + * -
% + 4
% 0o -
E F * 7 8
4 %
%
%
K +
+ +
% 0
1 %
+ 0O O
0 +
% 0
!
, 0
0

%

%

%

%

+
9
4
+ %
$ %
+
+
4
4 1
+ %
M %
0
+ %
+ 4



% 3 $

+ 4
+
0 + %
4
0
0*
4
+
*1
YM%  +
0
0
H 4
%
# o+ %
%
%
+ --- 6

+ O-
% %

0 -

%

K)

%

%

%

%

%



# +

%

%

4

%

%

%

%

%
+
+
0
+
- 4
+
|__
+
- 4
1 +

0
+
0
1
0
) M
+
%
+
+
+
% %
7
0 %
+ 0
0 +
*
, +
6 %

%

%

%



% .o , + % +
, % % 6
% -
+ 1 0 + --- ) 1
: )M ) 1
- @ + 1
3 4 % % +
K) + L 0 +
+ + 0- # + %
+ +
) + +
!
- 4 +
% % -
0
0
+
% % + +
% - . + 4 0
7 9 %
0 + 0 +
7 9 + 4
%
60 + % - )
% + +
7 9-
+ %
4



%

%

%

%

%

)M %

+ 0
%
+ 4
% +
0
) %
+
4
+
+
!
+
4
%
+
%
%

%

%

6
1
0
%
+
0
%
%
7 9-
%
%
7
% %
0
+
*
0

%

%

%

%



%

%

%

%

%

%

%

%

%

%

%

%

%

%



%

6+

%

%

%

%

%

%



%

%

%

%

%

%

%

%

*%

%

%

%

%

+

%

%

%

%

%



+
+
0 ) -
%
0 %
)
% ) +
% M
) % +
% *
3
H
! -
+ 0
1 +
0
M 0
0 |
4 ,

%

%

%



+

%

% -

09-

5 5
%

G

%

%

%

%

%

%

%



%

%
%

)M %

%

0

%

%

%

+

%

%



%

) 1

%

%

%

%

%

%



* o+ 1
% + !
- , | +
0 -
+ + )+ 1
+ ) ) + 0 E ) 1
+ 0 +
+
0 + +W 0
+ - . K) 68 )M %
) 1
L - E 4 %
4 + + -
+
- 3 %
+ - # 1
1 -
+ ) ) 1 *
0 0 0 % 0 +
% 3 $ %@ %
1 ' +
7
9- + +
) + ) + 6
+ M 0 % %
% + +



# o+

%

%

4

%

%

# o+

%

%

%

%

%

%

%

%

%

%

+

%

%

%



o
S
o
+
+
=)
* o
o
o
S
X
X
o +
o o
+
0 1)
+ ®

%

%

%

%

%

%

%

%

%

%

%

)M

+ +

—_N



# o+

%

# o+

%

%
9-

#

%

%

K)

%

, +
7 %
4 %
v 8 0
+ 1
0 +
0 +
+
+
0 +
3
*+_
% %
% 0
%

%

%

%

%



O*

%

%

# + %

9-

%

%



# %

= 3 E $ =
= ) -
) ~k+ %
% I +
_ 0]
) | | + % %
+
0 |
+ + - ((Br&(-
- <( B&B B>/-
R
* - &AA &&*< (&>-
+
R - (&< (&A*<B-
(</*=(-
’ % * + R
(/< (Al =/A*B'&- o
* 1 % - &/I(*&-
- < (*&-
R - B?>*A-
- &&&*<-
+ ) - &/-
>A* (>]-
- (&B &<>-
% - <A>-
* 1 - &> &("*((-
- (A ?'-
- ('B-
- <?=-

(7



H *% - o>=*> A(-

+ U VI B&*< BB >&*< ?/*A(-
* =A*/ B= B' ('<*B ('?*/ <(&*<-
% % * R - (<>*='" <<(*> <==*B (=(*< (=> (=/*B"' <<?’
" ’ - % -
R - &'AF( &<?*A &((*& &<&Il &(< &&&*B  &</*='
='<*B =(A =&>*A-
7 9 R * - <[>*? <[/A =" ="&-
R - </l =(( =&&*B ="( ='">*(" =(&*(? =(/ =&"
4
R * - &AB*> &/B <(' &/>*A &/=*= &//*<'= <((*B <&
R - <'B* <(>*? <(A*&'-
- &7?75%= &ZBF/ &AT*=-
* - (&A*<< (<=*B (=<-
H *% 1 - + -
+ U VI (=& (==*> (=A*B& (BB*>"-
* I (=? (B<-
G I (W (*>-
R U+ VI BB& BB/ BB>*A-
+ % ! +
- + % + % %
- 0 +
, %) + -



