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Abstract

Spiritual development is a major theme in Eliot’s poetry. Most previous criticism, both
that focused on the life and that focused on the poetry has represented his spiritual-
biography either as being purely Christian or as being divided into two stages (atheist and

" Anglican respectively). Other criticism has highlighted non-Christian influences in Eliot’s
poetry, but without considering how they interact with his Christianity.

In fact, Eliot developed two kinds of belief: the first an exoteric belief which presents
him formally as an Anglican, and the second an esoteric, more private spirituality,
expressed through his poetry in which Eliot incorporates multiple beliefs into one new
whole. Even after conversion, Eliot’s poetry continues to” present Christian and non-
Christian themes which show continuity with his earlier poetry. This thesis argues that
Eliot’s belief, as developed through his poetry, is a highly unconventional version of belief
which constructs a new spirituality from elements of Unitarianism, Hinduism, Buddhism,

Sufism and Anglicanism.

Eliot started his spiritual journey at an early stage. Although his early poems do not
give a clear idea about his beliefs, they show the initial shaping and incorporation of
multiple themes. The early chapters of this thesis examine the shaping of Eliot’s
unconventional belief. In early poems, Eliot uses the method of observing places and
people and relating episodes as well as experimenting with the poetic forms in order to

“convey his spiritual views. He also presents modern civilisation and urban aspects, like
traffic, as hostile to any spiritual experience. f

The sixth and seventh chapters investigate how Eliot develops the same themes of
earlier poems such as Indic concepts of karma, reincarnation, Nirvana; Sufi images of
travel and symbols of spirituality; Christian themes of Original Sin and Incarnation and
Unitarian interests in people’s everyday life rather than afterlife, using fewer episodes and
more wisdom-like method. The final chapter, in particular, shows that, by Four Quartets,
the urban landscape is used by Eliot as a possible host for meditation and enlightenment. It
~also examines Four Quartets as Eliot’s complete spiritual statement which marks the

culmination of his unique experience of constructing his individual unorthodox belief. The
main focus in this thesis is on the themes. However, an examination of the form is
provided whenever the form particularly highlights the themes.
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Introduction

Time present and- time past

Are both perhaps present in time future
And time future contained in time past.
If all time is eternally present

All time is unredeemable’

Examining these lines — which, at first, appear as a tiddle — will show that the poet has
an interest in time, and that he sees a continuous relationship between the past, the present
and the future. For the writer of “Burnt Norton”, the past ceases to end and the future is
what the past had to offer while the present is the connection bétween the two and the
possibility to rewrite the past and alter the future. Is the poet talking about karma? If yes,
how could this basic Indic belief appear in the lines of a poet who, in 1927, became the

: Anglican T. S. Eliot? Years before Four Quartets, in The Waste Land Eliot brought
together Buddha and St. Augustine. Even earlier, 1n “’A Lyric”, he wore the dervish gown
~of Sufis, contemplating the nature of time and the meaning of existence’. This amalgam of
beliefs appears in all of Eliot’ s poems before and after conversion. In fact, Eliot’s poetry
presents a spiritual journey in which Eliot develops cértain beliefs. Dorothy Pound, one of |
the people who knew Eliot, felt that he was always “wrestling with e devil or an angel™. -
This means that Eliot was always preoccupied with spiritual matters, but what was the

result of this struggle?

The majority of critics con51der the date 1927 as a turmng-pomt in Eliot’s splntual
development and highlight the difference between what he wrote before and after
conversion and consider that what Eliot wrote after conversion are pure Christian poems.
Somevof these critics see Eliot’s conversien as an embarrassment and claim that Eliot’s
poems after conversion are not as good as earlier poems. D. S. Savage, for example, states:
“I see Eliot’s poetic career from about 1925 as one of deterioration, if one can thus
describe a process so sharply and .clearly defined as the break between the one half of his
work and the other’™. Like Savage, David Daiches thinks that there is a difference between
_Eliot’s earlier and later poetry: “He has lost some of his early vigor [sic] and eome of that
sense of play which expressed itself even in his grimmest poems”™. Allan Tate also stresses
the difference between Eliot’s poems before and after conversion. Tate shows his

dissatisfaction with Eliot’s poems after conversion, arguing that accepting these poems



means accepting an invitation to join the Angllcan Church®. Like Tate, C. K. Stead
‘highlights the same pomt by comparing “A Song for Simeon” with “Gerontion”: “the
poem [‘A Song for Simeon’] runs down into weary Biblical echo without direction. The
" obvious compérison is with ‘Gerontion’, also about an old man, and by that comparison ‘A
- Song for- Simeon’ suffers badlj’”. Similarly, Robert Graves is dissatisfied with Eliot’s
.po_st-conversion poems: “For my part, I wish that he had stopped at The Hollow Men [sic],
his honest and (indeed) heart-breaking declaration of poetic bankruptcy, to the approved -
Receiver of poetic bankruptcy, the Hippopotamus Church’®. Disapproving of the style of
“Four Quartets, C. H. Sisson also argues that it “does not convince us as poetic
aﬁprehension of something hitherto undiscoirered . . . As the exposition develops it is
difficult not to grow impatient With it. Of course it is the writing of a man of immense

accomplishment, but it is not the writing of a man impelled”9.

Some critics who are less hostile to Eliot’s religious thought still think that Eliot’s
spiritual development features certain divisions and turning-points. Caroline Phillips, for
example, looks at Eliot's spiritual development as divided into two major stages. The first
.stage portrays Eliot in despalr searching for a belief. This period includes poems up to
1927. The second stage presents Eliot becoming Anglican and this. period is characterised
by the poems that Eliot wrote after his conversion in 1927'°. Similarly, Ronald Bush
believ‘es that the date 1927 forms the launch of Eliot’s religious life'’. In her biogfaphy,
‘Lyndall Gordon disagrees with such a division. She does not see the date 1927 as a
turning-point in Eliot’s spiritual development. Gordon argues that Eliot began his spiritual
" journey in 1910 when he experienced a moment of silence in which he felt the existence of
~ another plane of reality. Then, according to Gordon, a turning-point took place in 1914
when Eliot’s quest took a pure Christian identity, characterised by his interest in the life of
saints'%. On the other hand, Pinion suggests that Eliot turned to religion for comfort from

his failing marriage'® which locates the turning-point in Eliot’s life sometime after 1915.

‘My study does not hold a negative attitude towafds Eliot’s reli gious.experience. Rath‘er,

it objectively follows Eliot’s development since his juvenile years up to the time he wrote

Four Quartets. This study also does not present a division between Eliot’s poems before
and after conversion or any turning-point of any kind. Besides, I argue that talking about |

Eliot’s religious. experience involves more than dealing With.. his conversion or with the

Christian element alone because I believe that Eliot’s belief shows the presence of non-



Christian elements. Some critics do not agree with dividing Eliot’s development into stages
but they deal with Eliot’s religion as purely Christian. ~ A. G. George, for exainple, looks
at Eliot's development as a one-stage process. Accofding to him, Eliot was religious from
the beginning“. Close to George’s conclusion MacCabe, while acknowledging the date
1927 as a turning-point in Eliot’s spiritual ‘biograpvhy, highlights the fact that Eliot was
interested in Chnst1an1ty and in Churches before his conversion and that Eliot’s friends
such as I. A. Richards and Virginia Woolf were not surprised by his conversion'.
However, George’s and MacCabe’s arguments ignore any religious presence in Eliot's

poetry othef than Christianity.

It is true that a number of critics attempt to highlight the non-Christian element in
Eliot’s poetry. Erik Sigg and John J. Soldo for instance pay attention to the contmuous
presence of some Unitarian ideas that Eliot inherited from his family’s rehglon Cleo
McNelly Kearns and Damayanti Ghosh also refer to the Indic influence in Eliot’s poetry .
Similarly, Leonard Unger and Vinnie-Marie D’ Ambrosio also throw light on Eliot’s being
influenced by Omar'®. Regarding Omar’s inﬂuence, James E. Miller as well tries to
highlight the fact that Eliot became an atheist after reading the Rubaiyat of Omar
Khayyam, then, later in his life, unlike Omar, Eliot embraced religionlg. In his argument,
Miller not only makes a divisio.n in Eliot’s_ spiritual journey, he also misinterprets the
influence of Omar’s poem upon Eliot which is in fact a religious one. However, none of
* the previous critics tackle these influences as part and parcel of Eliot’s final version of

Christianity.

In this thesisA I venture to suggest a new reading of Eliot’s spiritual development.
Examining Ehot’s poetry from the beginning of his career will show that Eliot’s spiritual
development is a one-stage process. In other words, Eliot was preoccupied with spiritual
matters from the beginning. It is true that the early poems do not give a full picture of his
beliefs, yet they show these beliefs shaping up. According to this approach, the year 1927
in which Eliot announced his Anglicanism is not a turning-point because Eliot’s
conversion did not change his already existing views. His announcement of Anglicanism
stemmed from his desire to settle in England and this was very difficult for him as a
foreigner. Eliot became va British citizen shdrtly after his Conversion, as Ackroyd mentions,
quoting Eliot who affirms that he did not “like being a squatter”®®. Regarding belief,

however, Eliot seemed to adopt a more private way of thinking.



Throughout his spiritual journey, Eliot was trying to develop rather than change his
" beliefs. From an early stage, he developed an attraction to certain beliefs and incorporated
them in one whole. John D. Margolis quotes Eliot’s comment on James Joyce’s and

Shakespeare’s writings, showing that Eliot stresses the concept of development rather than

change:

Joyce’s writings form a whole; we can neither reject the early work as stages, of no
intrinsic interest, of his progress towards the latter, nor reject the later work as the
outcome of decline. As with Shakespeare, his later work must be understood
through the earlier, and the first through the last; it is the whole journey, not any
one stage of it, that assures him his place among the great’!

Margolis continues to say that during Eliot’s life his career “seemed to many people to be
one of frequent change. On closer scrutiny, however one discovers development rather
than change; and as Eliot appreciatively _remarked on ‘development’ . . . so he would surely
have us note it in hlS own’?2. Margolis believes that, by conversion, Eliot did not arrive at
the end of his deveiopment and asserts that one should continue to examine how the new
" belief affected him?, still, he sees Eliot’s religion as purely Christian. In fect, Eliot’s
'poetry shows many Christian and non-Christian elements. This is the very nature of Eliot’s
'spiritual thought. In other words, it is a mixture of Unitarianism, Oriental religions, namely
Hinduisrﬁ, Buddhism a'nd. Sufism, and Anglicanism. Eliot did not find his religious needs

in one source. His poetry shows how he took various beliefs from multiple sources.

As Margoiis puts if, “Eliot was objecting to 1. A. Richards’s assertion that he had -
achieved in The Waste Land a complete separation between poetry and belief . [besides]
he acknowledged that it ‘will not inevitably be orthodoxVChristian belief . . . [Eliot clarifies
that] I cannot see that poetry can ever be separated from something which I should call
belief’””. On another occasion, Ackroyd mentions, asked by Paul Elmer More if his
Christianity would make him abandon poetry, Eliof replied that, regarding poetry, “I am

absolutely unconverted”?.

Eliot’s above comments cast light on two important points. The first one is that what
Eliot “should call belief” does not follow orthodox Christianity. Kari makes it clear that
“Eliot was véry much his own person, especially as a Christian . . . Any attempt to link

Eliot with a strictly orthodox variety of Christianity is likely to fail”*. This implies that



Eliot’s “Christianity” is different. In fact, my initial ihtention regarding Eliot’s spiritual
thought was to call it “Eliot’s version of Christianity” because, as Eliot’s and Kari’s
quotations suggest, Eliot’s rehglon does not follow an orthodox Christian strand.
According to Kari, Eliot took ideas from “many strands of the Chnstian faith and wove his

own. de51gn, one quite distinct from the church of his own t1me”27. Kari’s argument is
~ absolutely true because Eliot, although not very convinced by Unitarianism (which is a
strand of the Chnstlan belief), adopted some of its aspects. In addition to what Kari argues,
I suggest that Ellot also took-ideas from non-Christian sources and. wove them together

with Christian ones.

This seems as if Eliot had invented a new belief for himself, a private strand of -
Christianity. However to say that what we have here is a “newly invented Chnstiamty a
name which I 1n1t1ally thought of might startle the readers and creates a sense of -
controversy or éven a sensitivity regardmg the idea of inventing a religion. Actually, Eliot
is not inventing a new God or making a new formal division of Christianity such as that
whlch happened between the Catholic Church and the Church of England, for example.
Still, Eliot does present a different version of Christianity; a Christianity which, while '
-adopting the Christian thought, features many non-Christian beliefs. Thus, Eliot’s private
version. of Christianity indicates a'private approaeh of the Christian belief which features

the existence of multiple behefs David Tracy describes Eliot’s belief, using the phrase
“Eliotic religion”, with special reference to Four Quartets which will be 111ustrated in
Chapter Seven. While T appreciate Tracy’s note about Eliot’s individual approach to
religion, I think that this phrase might also imply the invention of a completely new

religion.

As it appears in his poetry, Eliot’s “version of Chnstiamty” involves the experience of a
person, ‘who was interested in Christianity even before conversion, but also turned to other
ex1st1ng religious sources and added few things to his Christian thought As T will explam
throughout this study, although Eliot incorporated multiple rehg1ous behefs, this does not
belittle the interest in Christianity. Here I will provide a quotation by Rosenthal, who
seems to believe that, regarding Eliot, the word “Christian” departs from being “devotion”

or “dogmatic doctrine” towards being an individually “malleable” belief:



The Waste Land can and in a sense should; be read as a Christian sermon in disguise,
and Four Quartets as open religious contemplation. Yet neither work is finally a
sermon or a devotion. Each explores a relationship between a speaker and his
religious awareness poetically, in ways that create something more malleable than
dogmatic doctrine. The result is a shifting design worked out of psychological
ambiguities such as must engage the modern mind when it confronts issues of belief
and morality®”. (Rosenthal’s italics)

I do agree with Rosenthal and find Eliot’s “malleable” Christianity to be a feature in all of

his poemé not only the above mentioned poems. But, I would suggest other labels which

hold less controversy than “newly invented Christianity” such as “Eliot’s private
spirituality” or “Eliot’s private thought”. However, ‘throughout this study, the phrase

“Eliot’s version of Christianity”. might still be used to refer to, not a standard div‘ision in

Chﬁstianity but to refer to one person’s private thought. Accordingly, like Tracy, I also
‘believe that Four Quartets feature a statement of Eliot’s private spirituality. Thus, the

readers might agree with me if we, metaphorically, call them Eliot’s Bible, which is again

not a new Bible in the sense of being a replacement of the existing Biblical scriptures.

Instead, it is Eliot’s statement in which his private spiritual thought appears in its final

shapé. But my main idiom will be “Eliot’s final spiritual statement”.

My apprdach to dealing with Eliot’s spiritual development is based mainly‘.upon the
human act of analysing poems. In other words, it is an analytical réading of Eliot’s poems
in order to trace the mﬁltiple' spiritual ideas ‘and’ how Eliot uses the techniques of modernist
poetry to do so. The fact that I come from a non-Western background contributes to the
chance that a different reading of Eliot’s poems and symbols might reveal a new dimension

in Eliot’s poetry. I will illustrate this latter statement later on, but first I would like to
_ clarify why .analysin‘g po.etr'y is the best methodology whén it comes to tracing Eliot’s
spiritual development. This methodology is behind my choice of the title of this thesis:.
Spiritual Development in the Poetry of T. S. Eliot. This in fact depends on my belief that
Eliot’s poetry reveals his spiritual journéy rﬁore than anything else he had written. Poetry
was the first literéry genre which accompanied Eliot from the start of his spiritual journey.
Eliot comments that his poetry is not separate from his belief. ‘This rﬁakéé poetry the best
place for tracing his spiritual development. Thus, the attempt at answeﬁng the question
regarding the nature of Eliot’s belief cqmpels us to begin from the starting point that
 spiritual matters are an inevitable part of Eliot’s poetry. In fact, Eliot dedicated noticeable

room in his poetry to spiritual ideas so that it becomes difficult to ignore these ideas or



overlook the fact that Eliot was religious even if we do not agree on the nature of his
_religious belief about which this thesis aims at providing a new suggestion. Bearing this in

" mind, I disagree with Richard Shusterman who is hostile to Eliot’s religious attitude and to
the importance of religious thought ih Eliot’s work. In his T S. Eliot and the Philosophy of
Criticism, Richard Shusterman tries to downplay the -importance of Eliot’s religious belief,
arguing that it is something which should not be taken into consideration while studying
Eliot. Shusterman argues: “From my secular point of view, Eliot’s Christianity seems very
much a red-herring for understanding the value of his critical theory’ 30 Shusterman’s point.
is not to deal with Eliot’s religion as an essential factor. However, Shusterman states
directly the limitation of his judgement of Eliot’s religion for two reasons: “First, as a
‘free- thlnklng secular Jew ... I consider my capacity for understanding Eliot as a
Christian to be limited. Secondly, and more 1mportant1y, though Christianity is certainly a
significant aspect of Eliot the man and thinker, its importance for his philosophy of -
criticism has been overemphasized”'. According to .Shusterman, we can study Eliot

‘without dealing with his religious views.

The first thing to be said here is that Shusterman is not particularly concerned with
Eliot’s poetry or Eliot’s religious development. ‘Moreover, Shusterman’s general
apprehensmn of Eliot seems to be inaccurate. Disagreements with Shusterman s study are
stated by seéveral reviewers who highlight the inaccuracy of Shusterman s claims. In 1989,
Cooper for example, notes the rather irrelevant aspect of Shusterman’s study which

considers Eliot as a philosopher, linking him with irrelevant sources:

Eliot was not really a philosopher, although he spent some time as a student doing
philosophy, and he acquired . . . philosophical style. Apart from poetry and drama,
his serious professional work was as a cultural critic and ideologue . . . The
excellencies of Shusteman’s book are also undermined by the author’s unnecessary
exposition of the work of other twentieth century philosophers, none of whom can
be shown to have had any direct or lastlng influence on Ehot s crltlcal thought

A more recent review in 1991 by Livingston concentrates on Shusterman’s inaccuracy

regarding Eliot’s religious thought:

Shusterman’s narrative raises a number of questions. Who is the story’s protagonist,
~and does he succeed in his quest? How can Shusterman get his intellectual hero out
" of the waste land . . . while giving us a purely secularized version of the study . .
Shusterman hlmself should be taken as the hero of his own study3 (L1v1ngston s



italics)

The flaws in Shusterman’s study stem from his intention to provide a secular reading of
Eliot. And I say “flaws” because, in Eliot’s situation, it is really difficult to ignore Eliot’s

spiritually orientated thought.

In his “Eliot’s VPragmavtist Philosophy of Practical Wisdom”, Shusterman stresses his
secular answer for Eii_ot’s"‘religious perspective”: “The rejoinder of today’}s‘ secular
pragmatist is that dogmétic religion has been too dead to too many for too long to make it
believable and in any way effective for ethical and social regeneration”*, It seems that
Eliotv did not follow Shusterman’s opinion, finding. the religious answers to be vital.
Besides, Shusterman uses the word “dogmatic” which does not particularly deséribes
Eliot’s religious thbught. Eliot did not follow a particular dogma. Rather, he, as Ransom
argues, “never propounded the dogmas of his faith, which evidently was rather eclectic™.
Eliot’s poetry presents multiple beliefs which do not follow one particular dogma and
ignoring this factor, as Shusterman does, means to miss ‘a very important aspect about

Eliot’s religious thought. A more engaged and informed study than Shu'stérman’s is made

by Srivastava who thinks that Eliot’s poetry

on an indepth study, is found to be essentially religious . . . A major poet’s A
development is a journey in quest, and in the case of a religious poet like Eliot the
quest is both a discovery of the psychic and spiritual malaise of a life without faith
and an affirmation of religious meaning and values that transcend and redeem

them®.

Indeed, throughout his poetic career, Eliot was éxperimenting with the possibility of
finding a religious answer for what he saw as disintegration in modern civilisation. And we
are safe to say that spiritual ideas are the mostli'mportant key to understanding Eliot’s
poetry. Thus, exémining this attempt throughout the poems themselves seems the sensible

way to unravel the elements of Eliot’s new private and personal spirituality.

It is true that in his “Tradition and the Individual Talent”, Eliot speaks of poetry as
impersonal: “it is not the expression of personality, but an escape from personalit}‘f’”.'
According to this, Eliot’s poetry is impersonal which means that it does not contain any of
the poet’s spiritual views, hence, analysing the poems in search of Eliot’s beliefs would

prove futile. Nevertheless, Eliot’s statement should not be taken verbatim or as the one and



only statement that defines Eliot. I agree with Schneider, who argues that “Eliot was not
cither the dedicated apdstle in theory, or the great exemplér in practice, of complete
‘depersonalization’ in poetry that one influential early essayv [“Tradition and the Individual
Talent”] of his for a time led readers to suppose”®. In fact, everywhere else, even in the
same essay, Eliot refers to the existence of the poet’s personality in the poem. The “best of
Eliot’s early critics”, as Brooker mentions, use “his prose, especially ‘Tradition and the
Individual Talent’ . . . to explain his poetry; thus they privileged impersonality over -
personali_ty”39. However, most critics do show the personal aspect of Eliot’s poetry in spite
of the claim of impersonality. Maud Ellman, for example, avers that the “starting-poiht of
poetry remains the poet’s perso'nality, however stringenﬂy he chooses to ‘reduce’ it”™*’.
Ellman 'diécusses “Tradition and the Individual Talent” and examines it against Eliot’s
poetry to show that Eliot’s ““intemperance’ reveals that personality cannot be kept at bay,
for it is implicated in the very act of writing”"!. Besides, if we are to consider Eliot’s
"‘comment about impersonality, it is a mistake to ignore other comments made by Eliot
which suggests the personal aspect in his poetry. In his essay on Dante in 1929, Eliot stafes
frankly: “I cannot, in practice, wholly separate my poetic appreciation from my personal |
beliefs”*?. Later, in 1933, Eliot refutes the idea that poetry can be isolated from anything
else: “by using, or abusing, this principle of isolation you are in.danger of seeking from
poetry some illusory pure enjoyment, of separating poetry from everything élse in the
' worlci, and cheating yourself out of a great deal that poetry has to give to your

development”* (Eliot’s italics).

Some critics stress the impersonality of the texﬁ and highlight the complete divorce
between the text and its writer The term “author”, as Pease mentions “raises questions
about authority and whether the individual is the source or the effect of that authonty”44
Earlier than Pease, in their “The Intentional Fallacy”, Wimsatt and Beardsley argue that a

“poem can be only through its meaning — since its medium is words — yet it is, simply is,
in the sense that we have no excuse for inquiring what part is mtended or meant”™®,
(Wimsatt’s and Beardsley’s italics). Around the time of writing this essay, Brooks argues
‘in the opp051te direction. Brooks states that some cnt1c1sm attempts to cut the hterary
work “from its author and from his life as a man, with his own particular hopes, fears,
interests, conflicts, etc. A criticism so limited may .seem bloodless and hollow . . . Man’s
experience is indeed a seamless garment, no part of which can be separated from the

rest”™ 8. Later studies also varied. Barthes’ 1967 “The Death of the Author” states that, in



any text, “it is language which speaks, not the author . . To give a text an author is to
impose a 11m1t on that text™’. Such a theory claims that the writer has nothing to do with
the text. However, I am inclined to agree with more recent studies such as that of Royle
and Bennett who hold the notion that the author has something to do with the text. In
Introduction to Literature, Criticism and Theory, Royie, and Bennett emphasise the
existence of a certain relationship between the author and the text, pointing out an
interesting iSéue regarding the “figure of theé author” as being a “decisive bforce' in
contemporary culture . . in womerr’s writing, for example, or in the study of supposedly
" non-mainstream (i.e. non—whlte non-European non-male non-middle class, non-
heterosexual) writing, there has been and continues to be an emphasrs on the person of the

author”*®, And in a more recent study, Bennett also argues that the author is important to
“thinking about literature, literary criticism and literary theory, even when it seems not to

be. The author, we might say, is an inescapable fac’tor”49

" In fact, it is easier to apply the theory of the “death of the author” while studying one
. text than studying the whole career of a certain writer becauée when studying all the works
ofa wﬁter, this ‘writer must be acknowledged at certain points during the study. In Eliot’s’ v
case, in particular, the author does exist in his poetry and it is difficult not to see Eliot in
‘his work. Eliot’s poems, as Schmidt argues, “are immediately recogniZable as his. It
would be difficult to confuse even the least known of his poems with the work of any other
poet . . . [Eliot’ s] personahty is powerful and present in every hne”50 Indeed, the reader
~can see that in Ehot’s poetry, there is a signature; a continuous pattern or “recurring
patterns” to quote Relnau who dedicates a study to examrne Eliot’s “frequently recurrent
pa’[’tem”51 which gives his work an individual stamp I agree that, in Eliot’s poetry, there -
are recurrent images, themes ‘and references, especrally religious ones, linking even the
: Juvemle poems with the later and much more mature- poems. Hence, analysing Eliot’s
poems and followmg these recurrent elements seems to be a possible way to trace Eliot’s

spiritual develdpment."

Since the poet here is acknowledged, some biographical information about his life
seems to be helpful. Willi Erzgraber, for instance, draws attention to the usefulness of
biographical details in examining Eliot’s spiritual development. Erzgraber argues that
Eliot’s early critics saw “a sharp caesura” in Eliot’s life and career characterised by his
conversion in 1927, while recentA critics who “investigated the biographical backgrorlrrd of

\1.

“
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~ his career” have stressed the continuity of Eliot’s religious thought®®. Erzgraber states
example from Eliot’s life 'such as the ihﬂuence of university teachers who drew Eliot’s
attention to Buddhism, Sanskrit and Pali languages, Dante and “the basic parallels in the
ascetic literature of the East and the West”>, which I will discuss in more detail mainly in
Chapter Two but also in the following chapters. Similarly, Draper insists that “Eliot’s
poetry retains a strongly personal flavour™*, providing examples from The Waste Land

and the poems that follow it, showing the public as well as the personal aspect.

~ Some critics strohgly highlight the importance of the biographical study as the key to
understanding ah'y literary text. Tomasevskij, for example, argues that “the facts of the
~ author’s life must be taken into consideration. Indeed, in the works themselves the
juxtaposition of the texts and the author’s biography plays a structural role. The literary
work plays on the potential reality of the author’s subj ective outpouring and
confessions™. Like Tomasevskij, Ednel argues that ‘A"[t]here is no poet or prose writer who
forges a style and,achieveé transcendent utterance without stamping his effigy on both
sides of every coin he mints”*®. I do agree that Eliot’s poetry carries the poet’s stamp, but
my study is not defined as simply making a parallel between Eliot’s life and poetry. It does
not ‘concentrate mainly on the poet’s life and consider poetry as a mere documentary of
“what happened at certain time in the poet’s life. waever throughout this thesis, like
“almost all, if not really all of Ehot s critics, I do refer to some blographlcal information
when I find that it helps in trackmg the shaping of Eliot’s spiritual views. The following
\ " chapters of this thesis will-show connections between what Eliot read and encountered and
the poems he composed such as “A Lyric” which is inspired by Eliot’s encounter with
Omar, and “Circe’s Palace” which is informed by Eliot’s Indic studies as well as “The
Déath of Saint Narcissus” which was writteni around the time he was interested in the life
of saints along with his previous interest in Indic beliefs. Such early encounters have a

. continuous impact upon Eliot’s poems even later ones.

In “Tradition and the Individual .Ta‘lent”, Eliot also assefts that the best and most
individual parts of a proet’s work “may be those in which the. dead poets, his ancestors,
assert their immortality most vigorously”57. By this, Eliot, not only draws a connection
between the pqem and the world outside it, including history, he conveniently allows a
room to see the genesis of a poem in lights of other poems, poets, books or beliefs that the

poet might have studied or encountered throughout his personal life. In Eliot’s situation in
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particular, the books and writers he encountered and read at an early stage drew his
attention to certain religious sources rather than others. Schmidt sees Eliot’s above quoted
statement as a contradiction in Eliot’s own theory of impersonality which “does not relate
altogether convincingly to his work”®. This in fact is not a contradiction'in Eliot’s views.
" In T. S. Eliot’s Impersonal Theory of Poetry, Allan highlights the idea that there is no
contradiction in Eliot’s view and concludes that “thrdughout his cﬁ_tical careér Eliot made
a number of considered statéments about the personal element in poetry, statements that’
_almost certainly refer implicitly to “Tradition and the Individﬁalv Talent” (whether to
correct it or to guard against misinterpretation of it, we may leave an open question)”sg.
And I think that the matter is to “guard against misinterpretation”. In “Tradition and the

Individual Talent”, Eliot acknowledges the presénce of personal emotions as presented in a

different way:

The poet’s mind is in fact a receptacle for seizing and storing up numberless
feelings, phrasés, images, which remain there until all the particles which can unite
to. form a new compound are present together . .. The business of the poet not to
find new emotions, but to use the ordinary ones and, in working them up into

. poetry60

Poetry for Eliot was not a diary in which he recorded what happened in a-certain time
verbatim. The relationship bétween Eliot and his poetry is more complex. It follows what

Wright describes throughout'his study of Eliot’s presence in his poems:

The presence of the poet in the poem is as objective and as difficult to formulate as

' the presence of man in the world. But each gives to what he inhabits the color [sic]
and the tone that we recognize as its effect. The poem symbolizes the world, and the
poet fulfils the.coordinate role of man®'. ' '

Indeed, the poem is the small world with which Eliot commented on the larger world. It
was a place for contemplaﬁng, evaluating and recreating his feelings and ideas in a new'
' pattérn. Eliot’s impersonality is, as he explains, “that of the pbet who, out of intenée and
‘personal experience‘, is able to express a general truth; retaining all the particularity of his
experience, to make of it a general symbol”®. Thus; expressing a general tnith is part of
the poet’s intention which widens the scope of the poem beyond being a mere confessional
piece of writing yet withoﬁt eliminating its personal aspect. Out of his personal spiritual
needs, Eliot created a version of belief which could be read and believed or disbelieved in

by other people.
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Eliot presented his splntual beliefs in poems. Thus, besides my tracing the spiritual
‘elements that construct Eliot’s version of belief, I attempt to examme how Ehot eXpresses
" these ideas through poetry and how he uses poetic techniques to express his ideas. In fact,
Eliot’s poetry features the characteristics of modernist poetry. This kind of poetry would
- have appealed toEliot because its main feature is complexity. “Only a complex and
demanding art”, Faulkner argues, “could adequately render a modern consciousness of the
world”®. This complekity caused the absence of the “code of manners” between the reader
and the writer, to use Woolf’s words®. Instead, there is an attempt to providé'an exercise

to_the reader rather than presenting ideas directly. On the difficult aspect of Modernist

writing Childs comments:

One of the first aspects of Modernist writing to stnke readers is the way in which
such novels, stories, plays and poems immerse them in an unfamiliar world with
" little of the orienting preambles and descriptions . . . Modernist writing ‘plunges’
. the reader into a confusing and difficult mental landscape which cannot be
immediately understood but which must be moved through and mapped by the
reader in order to understand its limits and meanings 6

Eliot believes that “poets in our civilization, as it exist at present, must be difficult. Our
‘civilization comprehends great variety'and complexity, and this variety and complexity,
ﬁlaying upon a refined sensibility, must produce various and complex results”®, (Eliot’s
italics). Thus Eliot emphasises the inevitability of the difficulty of modern poetry and his
poems also had been received as difficult pieces of writing. For example, after The stte
Land was published, Henry Eliot, saw the poem as “something in clpher”67 which
emphasises that the reader should decipher the poem not only read it in order to understand
it. “The difficulty of poetry (and modern poetry is supposed to be difficult)”, Eliot -
mentions, “may be due to . . . personal causes which make it impossible for a poet to
express himself in-any but an obscure way”®®. This aspect of obscure presentation might
have been the best way to present Eliot’s esoteric beliefs without the need to explain '
openly Thus, through this feature, Eliot was able to marry the rather ancient religious idea

of esotericism with the modernist poem.

‘Modemism is characterised by the struggle with language. “That it is difficult”, Wilson
- argues, “we can usually see from the very pattern of the words on the page. Lines do not
always cohere into recognizable sentences, sections stand apart from each other, refusing

to display their connection, single words hand', fragmehted, foreign languages, many
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70 -
»'¥, as he says in

unfamiliar, pepper the page’_’69. Eliot’s poetry is “a raid on the inarticu}ate
“East Coker”. We find use of foreign words as in “Burnt Norton”, neologism.as in “Mr.
" Eliot’s Sunday ‘Morm'ng Service” as well as a fragmented strueture that, at its face value,
does not reveal any unity, as in The Waste Land. But this struggle gives room for invention
and expenmentmg and modern poetry might have glven Eliot the much needed room “to
~ dislocate if necessary, language into his meaning”’’ and push it to express another plane of
existence. On the “experimentation in the arts”, Faulkner comments: “we have the various
~ experiments in method that charactensed the development of Modemism . . . they
necessarily involved new methods of organization, porticularly through juxtaposi"cion' '

“(rather than simple narrative) and irony (rather than unity of mood)”’%. Eliot’s poems,

which will be analysed in the following chapters, show the preserioe of such aspects.

Modern poetry also provides a scope for symbolism Childs explains that French
symbolists had much influence on modern poetry in Britain’>. Among the names of French
symbolists mentioned by Childs is Arthur Symons whose influence upon Eliot will be
discussed in Chapter Two. Throughout his poetlc career, Eliot attempted to create his own
pattern of symbols to express his ideas such as the street-piano, the stairs, the symbol of the
fire and the rose which appears in most of Eliot’s poems. Like Childs, Wilson highlights
the impact of Symbolist poetry and the use of symbol “which fixed in an almost mystical
way the intense, private experience and made it available, however amblguously and
obscurely, to the reader”®. And this is evident in Eliot’s poetry, especially in “Bumnt
Norton”, which will be discussed in detail in Chapter Seven, where the symbols of garden

and rose describe to the reader the poet’s private timeless experience. '

- Modem poetry also features the presence of aspects of modernity such as orban setting,
technology and its effects as well as transportation. It presents- the response to
“industrialisation, urban soc1ety, war, technological change”75 to use Childs’s words. It
also features the interaction between the human self and modern life marked by “the
- psychic speculations' of a person walking a city street [which] are superimposed upon the
national spaces”, to use Thacker’s words’®. Eliot’s poetry is punctuéted with references to
journeys throughout the city and turning this journey to a quest for belief which goes hand
in hand with Eliot’s influence with the Rubaiyat and its theme of the spiritual journey. The
poet comes across aspects of modern life as in “Preludes” and “Rhapsody in a Windy

Night”, moves from private to public spaces as in “Portrait of a Lady” and observes
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fragmentation of hum.';ln bbdy as in “On Portrait”. The fragmentation is also represented by
the poet’s use of fragmented forms as in ﬂze Waste Laﬁd. There is also the encounter with
thé modern experience of speed and transportation which, in later poetry, namely Four |
Quartets, which becorhe_s part ‘of the poet’s spiritual ‘expe'rience. “Since ours is a
secularized society”, Brooks argues, “Eliot’s poetry was frankly moving against the hard
currents of such a spéiety”77. I agree with Brooks that there is a strong spiritual tendency in
Eliot’s poetry, but I thihk that what Eliot was trying to do is reconciling spirituality and
modem society rather than the complete refusal of modem life. Early poems pre_sent' the
poet’s struggle to achieve this harmony whereas later poetry moves more smoothly
towards such a harmony. And I think that Eliot’s use of transportation as a symbol of the-
spi.ritual journey is an acknowledgment of modem ciyilisation as well as an attempt to

prove the possibility of achieving harmony between the two.

In fact, Eliot’s attempt at rcconciliétion is ultimately presented through his choice of a
modemn form to represent more conventional or say ideas from ancient religious sources.
The modemists, as Levenson expiains, ‘wanted to “startle the culture out of lethargy”7$.
Eliot did not seek this clear-cut division. Instead, he presented what was already there in a
new way rather than moving towards é complete novelty.v “True originality is mere
de_velopment’ﬂé, Eliot argues. The ouicome is, as Edel puts it, “the Eliot of conformity and
religion and the Eliot of artistic revolt”®. This harmony between a modem form and a
more conventional content conveys the poet’s idea of reconciling time and the timeless,
such as the image of the Tube in Four Quartets. However, early poetry features an
interesting combination between a new form and an extreme conservative idea in some
~ poems, especially “Circe’s Palace” and “Hysteria”, which will be examined in detail later
on. These poems represent Eliot’s misogyny. Misogyny in “Hystéria” is combined with a
novel prose-verse form while in “Circe’s Palace” misogyny is represented through a
fragmentary form which is given a unity by the use of the myth. And this later form might
be the germs of Eliot’s later USé of the myth and the fragmentary form in The Waste Land.

Throughout this thesis, I will highlight the importance of the form whenever words,
structures, figures of speech or punctuations in Eliot’s poetry contribute to the meaning
because examining the meaning is the main point of .departuré throughout this study. And I

agree with Bertens who states
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Although Eliot is obviously very much interested in poetic technique and in the
form of specific poems . . . he is ultimately even more interested in a poem’s’
meaning. Poetry should convey complex meanings in which attitudes that might
easily be seen as contradictory are fused and which allow us to see things that we
otherwise would not see. Our job, then, is to interpret poems, after which we can -
pass judgement on them; that is, establish how well they succeed in creating and
conveying the complexity of meaning that we expect from them®'. (Bertens’s italics)

In “T. S. Eliot and Moderm'ty"’, Menand argues that

No matter how disciplined we are about concentrating our critical attention on the
form rather than the content of a literary work — on the way the language is
organized rather than on the “message” it might be “communicating” —itis
impossible, or at least highly unnatural, to reach a judgement that is unaffected

_ by the degree of our personal assent for what we understand the writer to believe®.

Menand states that some critics prefer to concentrate on the form and to regard the cbntent
~ to be less important. Menand concludes that Eliot himself did not agree with this attitude
because “he was himself, after all, a poet with rather highly developed beliefs of his own;
and so he attempted to approach the dilemma head-on”®. This thesis also tries to
“approach the dilemma head-on” by dealing mainly with Eliot’s spiritual beliefs. Thus, my
study of the form will be directed towards examining how it serves the méaning and how
aspects of modemn poetry are employed towards conveying certain themes rather than

being a study of the form per se.

It is already known that Eliot is, Bagchee argues, “a multi-layered point of reception
and translation for material from many foreign sources™®. Besides this, Eliot, in turn, is
kﬁown and studied worldwide and’ different people in the world havé different ways of
reading Eliot’s poetry. My reading of Eliot’s poetry shows how a reader, coming from a

| different cultural background, can find something new regarding Eliot’s religious beliefs,
and discover certain references and comprehend their place within Eliot’s sﬁiritual
development while a Western reader might oveflook these references or find them
irrelevant. In talking about understanding Eliot’s symbols in “Burnt Norton”, David Ward
discusses how a reader from a different culture can apprehend these symbols in a different

way:

~ The key to understanding may be very different indeed if the reader’s habit of mind -
is formed by a culture and tradition other than our own. For instance a Muslim
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reader may find that the image of the rose garden and other images associated with
it recall his experience of Sufi poetry; a Muslim acquaintance of the author’s who

" did not know St Augustine, St John of the Cross . . . was able to place ‘Burnt
Norton’ in a frame of reference which was entirely valid for him, and may be for
us, if we attend to the echoes without prejudice85 ‘ .

A western reader also is more likely bound to associate Eliot’s rosé symbol with Yeats and
Rosicrucianism although this latter was never part of Eliot’s spiritual beliefs®® and never
mentioned by him or any of his critics and biographers while they, as weil as Eliot himself,
refer to Eliot’s influence by Omar’s Rubaiyat of Omar Khayyam in which- the rose, an

-important Sufi symbol, is frequently mentioned.

My own approach to Eliot’s spiritual development involves the presence of certain
Eastern beliefs such as Hinduism, Buddhism and Sufism rather than reading Eliot’s poetry
in the light of Islamic beli¢f587. Howeyver, the réa_son behind quoting Ward is to emphasise
how a reader, outside Western culture, can present an account of Eliot’s spiritual biography
ina différent way, inspircd.by a different culture where mulfiple,religious’ beliefs co-exist,
and wheré concepts such as karma and rt_sincarnation, for example, do not appear strange. It -
is true that Indic concepts may not be basic to the religioﬁs complex in Syria where I come
from, but the continuous communication with neighbouring cultures where Hinduism and
Buddhism flourish does not make it hard to be familiar with these religious concepts and
see references to them in any literary textgs.A This wély of reading might contribute to how
{ve understand Eliot’s poems and how we look at Eliot’s spiritual development such as -
how word “Shantih” at the end of The Waste Land, for example, 1s understood and how - .
this affecté our understanding of the poem in relation to Elio't’.s development. I will discuss
this idea in Chapter-Five, but for now, I will provide'the definitions of somé Oriental

concepts as navigation tools throughout this thesis and throughout Eliot’s poetry as well.

Ruth White argues ythat ‘;[l]argely because of the influence of the Christian Church on
Western spiritual thought, ‘karma’ and ‘reincarnation’ have become strange-sounding
words to occidental ears™. So. are Sufi themes. For this reason, I will provide.a brief
explanation of these concepts. Karma is the law of action and its consequences which is

explainéd in full by the Indian writer Yuvraj Krishan:

' Karma ensures that a person must bear the moral consequences of his acts. If a
person escapes human retribution, he must face ‘divine’ retribution . . . good and bad"
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karmas determine the type of birth, human and non human, length of life, happiness
and suffering expenenced as being the consequence [of] specific acts done in
previous b1rths . all non-human forms of existence are deemed to be states of

retnbutlo (K.nshan s italics)

Karma is connected to reincarnation which is defined as the “entry of a . .. “soul” into
successive “bodies” of flesh™! and the kind of body is determined by past deeds. The
ultimate aim of the soul is to eséape these successive bodies and attain liberation or what is
called Nirvana. Examining the Buddhist scriptures, Thomas argues that “Nirvana, lit.
.‘blo,wing out, extinction’ . . . of craving . . . with its three roots, passion, desire for

becoming, and ignorance . . . It is a state of permanence as opposed to the process of

contmual change:”92

Eliot was familiar with these concepts throu}ghbhis early reading of Sir Edwin Armold’s
The Light of Asia, which will be referred to in the following chapters, and also through his
reading of Deussén’s The Philosophy of the Upanishads. Paul Deussen studies
Upanishadic' traditions in two books: The th'lésophy of the Upanishads, translated into
English in 1906, and The System of the Vedanta, translated into English in 1912. Eliot read
the German editions of Deussen’s} books in 1913%*. In The Philosophy of the Upanishads,

there is an account on the significance of the doctrine of the transmigration of the soul:

. . as the seed of the plant survives, so also at death the works of a man remain as a
seed which . . . gives rise to a new existence in exact correspondence with his
character. Each life with all its actions and sufferings is on the one hand the
inevitable consequence of the actions of a former birth, and conditioris on the other
hand by the actions committed in it the next succeeding life. This conviction begets
not only a real consolation in the sufferings of existence, which are universally seen
to be self-inflected, but is also a powerful incentive to habitual right conduct, and
the instances from Indian epic and dramatic poetry are numerous in which a sufferer
propounds the question, What crime must I have committed in a former birth? And

~ adds immediately the reflection, I will sin no more to bring upon myself grievous
suffering in a future existence®

In his own poetry, Eliot presents situations of suffering and hints at entrapment within the
cycle of repetition as in The Waste Land, for example. However, Eliot does not seem to
adopt this belief verbatim. In Indian beliefs, god has no influence on the process of karma.
Krishan explains that karma “is the dominant factor which governs the world. As one does,
so does he reap its fruit . . . This made God superfluous or unnecessary . . . [mefe]

operative cause™. On t_he other hand, for Eliot, karma and reincarnation are how God
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punishes and rewards. The divine power is essential for Eliot whose poetry presents

references to Christ and atteinpts to pray to God such as in Ash-Wednesday.

Like Indian concepts, Sufism is not a very common concept in the West. Leonard
Lewin exp'lains'that the word ‘Suﬁ is “a comparatively'new one for most Westemers.
Except for certain scholars, who specialized in research on Eastern mystical sects, few
‘people were likely, until quite recently, to have encountered Sufism in any recognizable
| form™*®. There is no specific origin of Sufism. It goes back through history’’. Sufis take -
* their name from the Arabic word “soof” which means “wool”. Tt is the material of which
the clothes of early Muslim and Christian hermits in Syria and Egypt were made®®. It is
known as the gown of thé dervish which is a symbol of the Suﬁs_" life of simplicity and
devotion. Sufism is a way of thinking which employs certain. syinbols to convey spiritual
ideas. Some of these symbols are used by Eliot such as the symbol of rbses and the
peacock. Although Sufism was adopted by enormous nﬁmber of people throughout more
than one generation, unlike Judaism, Christianity, Islam and Indian réligions, Sufism is not
a separate religion; it is a way of thinking, interpreting and assimilating religious views.
This in itself could be a reason behind Eliot’s attraction to.Sufism because Eliot’s own

belief is based on a way of thinking different from standard Christian views.

Eliot’s spiritual thought is a private belief. In some formal speeches, he refers to himself
as Anglo-Catholic as he does in the introduction to For Lancelot Andrewes”, though this
statement does not seem to be self-evident, as the discussion of Chapter Six will show.
And although his formal speeches aré not short of references to his private beliefs, in his
less formal speeches, letters and personal life as well as his poetry, his private views
appear more frequently. It is possible to say that Eliot has exoteric and esoteric beliefs. The
“esoteric”, as Bagley explains it, “consists of a hidden or disguised teaching which is
veiled by a more ponspichous and frequently asserted doctrine”'%, that is the “exoteric”. |
Munson refers to the esotericism of Eliot when he describes “an unusual intelligence

working behind the words™'?!. He continues to say

The full purport of esoteric writing is concealed from the ‘average reader.’ It
requires for comprehension a more or less stringent initiation in certain ways of
feeling, thinking and expressing, which are not common. To the uninitiated such -
writing is simply obscure. But esotericism is not properly a term of reproach, for

it may be inescapable . . . If the reader fails, it is he who is deficient, not the work.'??
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Munson’s main idea is that through esotericism, Eliot was trying to “make his suffering
inscrutable”'®>. Munson has in mind The Waste Land, which is taken by many critics as a
. poem of suffering, bht; even the poems before and after it convey the same sense of

esotericism. Eliot was trying to hide his beliefs not his suffering.

In his everyday life, Eliot also showed this division through the presence of, as. Gordoﬁ
~ mentions, “a gap betweeﬁ his outward and his private life, the constructed, highly articuléte
" surface and the inward ferment”'®. Gordon argues that conversion did not bridge this gap
and that Eliot was not completély committed to Anglicanism which shows itself in Ash-
- Wednesda ~105‘. However, 1 think thét this “gap” is caused by adopting the concept of
exoteric-esoteric beliefs which has been introduced to him mainly through Oriental
religions. Slotten argues that the exoteric—esotéric themes are mainly associatea with

Sufism, Hinduism and Buddhism, stating that

the Western genius seems to be for dialectic or creative tension between exotericity
* and esotericity rather than for their assignment — in Eastern manner — to successive
stages of advancement toward mystical enlightenment or realization, which is the
goal of esotericism. Also . . . the exoteric mode of apprehension has much more
powerful impact on Western thought and is more clearly set in opposition to esoteric
modes of perceiving106 ' ' ' ' : ‘

Examining the Oriental beliefs, we see that in Sufism, for exampie, the “outward-
appearance of an esoteric orgahisation, and even its avowed principles, are unlikély to be
significant. Those who adopt them as centrai to belief remain exotericists”' . In Hinduism,
the esoteric-exoteric theme also occurs. Paul Deussen distinghishes between the exoteric
form of worship practised by the “Devotee” who “knows and worships Brahman in the
exoteric, theological form [and the esoteric one which is maintained by the ‘Sage’ who
haé] perfect knowledge, that is esoteric' knowledge of the highef [and]'of the illusory
- character of all that is different . . . from the Soul”'%. Similarly, Slotten mentions that
“Buddhist esotericism held that the Buddhav taught both a public and pri{/ate or secret
doctrine [although some ésoterists] ‘held that it was purely a matter of individual
appropﬁafion or spontaneous discovery of the one and only doctﬁne proclaimed by the

Buddha”'®. -

Eliot also develops his own concept of exoteric-esoteric beliefs. Here, it is important to

point out that Eliot’s announced Christianity is not a mere veneer or an external
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appearance, which in reality, does not have anything to do with Eliot’s more private
(esdteric) thought. Christianity was important for Eliot as well and its ideas do exist in
Eliot’s spiritual thought. But, it does not ex1st alone and this is where Ehot s esotericism
begins. Regarding Eliot’s esoteric- exoteric thought, it does not seem to follow the
extremity whlch is found in the rehglous sources Eliot was interested in. And it is not a
case of hypocrisy or overtly adoptmg something which is covertly despised. Eliot’s
esotericism features in his .attempt at presenting his spiritual thought in a more private .
context, and for him it is poetry rather than prose writing which i 1n most cases were meant
as lectures. In fact, the esotericists’s motive is, as Bagley puts it, the “inability or
unw1111ngness to declare certain views candidly . . . ‘Inability’ is occasioned by the fact that
some things could not be asserted publicly; and ‘unwillingness’ derives from adhering to
the principle that some things should not be stated openly”'!?, (Bagley’s italics). Eliot -
might have thought that by announcing his beliefs, -he ‘could have béen accused of
 blasphemy; or because he simply thought of his beliefs as a private matter. Another'
Apossibility is that Eliot, especially in the early stages of his spiritual development, .was still
experimenting with ideas and struggling with language and formal speeches -such as

lectures do not seem the place to do so. Chapter Six will illustrate this aspect.

It must be said that although Eliot’s spiritual thought was private or personal, at the
same time, he intended it to be a way of redeeming society. He took from the wide parade
of religious beliefs what could serve this end. ‘Eliot’s poems do not show only a conflict of
a personality, trying to find its inner peace. Instead, the poems show observations and :

criticism of the moral collapse of the modern age. This idea will be discussed later but as a
brief clarification, Eliot’s belief in karma and reincarnation, for example, is not only an
attraction to a theological doctrine per se. For Eliot, the belief in karma is meant to
strengthen the sense of responsibility of people for their actions by acknowledgmg that
their misfortune is caused by themselves and also by trying not to commit the same
mistakes. In a number of poiems such as “Circe’s Palace”, for éxamplé, there are references -
' to reincarnation in lower bodies as a result of moral disintegration. The Waste Land also
shows the theme of reincarnation.as all personae seem to be one person trapped in a circle

of repetition. There is much criticism of modern society and this stems from Eliot’s social

concern which has a religious dimension.
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The first chanter of ‘this thesis mainly presents the early launch of Eliot’s spiritual
journey. It makes use of the biographical information about Eliot. It discusses Eliot’s’
' conversion as an attempt to establish a new life in England. It also examines what this
mixture of beliefs had to offer for Eliot: what he was interested in and what he did not
- adopt completely. Eliot was interested in how religious beliefs could be useful and relevant

to life. It seems that what he takes from these multiple sources mainly address this target.
This chapter also refers to the esoteric nature of Eliot’s beliefs for the exploration of which,
| poetry was the first and the best form to employ because it was the first form to be adopted-
by Eliot and, being more personal and private, poetry could be suitable for expressing
esoteric beliefs. At the same time, being universal, being widely read and enjoyed, poetry '
is the form which enables him to commumcate his beliefs even 1nd1rect1y Besides, Eliot’s
esoteric beliefs are complex and mexpre551b1e except through the complexity of poetry
while prose is a straightforward form of writing which is not particularly suitable for
expressing esoteric themes. Thus, for tracing Eliot’s spiritnal development, I'intend to
analyse his poems and highlight how he develops his spiritual beliefs. The chapter also
gives an account of Eliot’s “private version of Chnstlamty” or his spiritual thought. where

multiple bellefs are incorporated in one whole

The second chapter traces Eliot’s spirituel development from 1905 until 1916. Although
the juvenile poems do not give a clear idea of Eliot’s religious beliefs, they do show the
,beginning of his spiritual journey. Eliot was experimenting with form and meaning in order
to develop certain ideas.' This chapter investigates Eliot’s early reading and approaches to
spiritual ideas such as the debate between the body and the soul, time and the timeless as
well as examining Eliot’s attitude towards society in general and women in particular
'.wh'ich seems to be a recurrent idea in the poems to follow. It also sheds light on some
phllosophlcal figures at Harvard. In formmg his own beliefs, Ehot mainly took his ideas
from religious sources. However these phllosophlcal figures helped him in crystallising

his themes although they did not directly influence his religious though.

The third chapter continues to follow Eliot’s sbiritual journey up. to 1917. It examines
Eliot’s spiritual ufge and his feeling of suffocation caused by the moral collapse around
him. Like the juvenile poems, these poems do not seem to give a lucid pictnre of Eliot’s
religious beliefs, but they show that Eliot develops the initial ideas he had started exploﬁng

carlier. This chapter also examines Eliot’s technique of presenting his views through
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describing places cntlcrsmg women’s sexuality as a hindrance in the spiritual journey and
highlighting the inner dilemmas of the self, themes which he already began to use in his
juvenile poems. It also shows the poet’s encounter with aspects of modernity, namely the
city and fragmentation which is conveyed through fragments in form as well as ideas. The |
fourth chapter deals with poems between 1917 and 1920. In almost all of these poems,
Ehot adopts a new quatrain form and also uses a new techmque of descnblng people as a
way of hrghhghtmg the connection between the past and present. Like previous chapters,
this chapter examines the ideas which Eliot continues' to present It shows how Eliot
widens the scope of his criticism of earthly interests to-include aspects other than women’s

sexuality, such as greed and money which will be discussed through analysing the poems.

Both of Eliot’s methods of describing places and people appear together in The Waste
‘ Land which is the snbject of the fifth chapter. The use of ancient myth is also vital in the
poem. Eliot employs the myth as a framework for his own ideas to give structure to his
‘ideas. The chapter examines the presence of unity and coherence beneath the fragmented
form, along with a discussion of the ending of the poem. Most importantly, this chapter
examines Eliot’s first use of a new method for presenting his themes in the form of
religious statement or wisdom which will be the' dominant feature in later poetry. Besides
highlighting Eliot’s unique religious views rn the poem, the chapter attempts to examine
the nature of certain figures like Trresias and Stetson in light of Eliot’s private thought. The
sixth chapter tackles poems which were composed around the time of Eliot’s formal
conversion, showing the continuity of Eliot’s views before and after the conversion. This
chapter demonstrates Eliot’s use of Christian and non-Christian episodes as a framework
for his private version of belief. It also shows how the esoteric element in Eliot’s belief
- exists even 1n the most overtly Christian texts. It also examines The Idea of a Christian
Society in order to highlight some points regarding poetry and prose and also regardmgA
Eliot’s rehglous-onentedb thought in relatlon to social ideas. The final chapter studies the
Four Quartets, Eliot’s final spiritual statement or what I agree with the reader to
metaphorically call Eliot’s private Bible. Four Quartets present the final shape of Eliot’s
spirituality where all of his previous ideas about time, the body and the soul, hell and the
purgatory, time and the timeless, his understanding of the Incarnation with multiple
meanings are present. It discusses the unity and musicality of the Quartets and how ‘
‘transportation is employed as part of the spiritual experience. The conclusion aims at

giving a final word about Eliot’s spiritual thought by highlighting the weaknesses as well
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as the'strong points in Eliot’s spiritual thought. It also aims at giving a general opinion

about the practice of esotericism.

Starting from Eliot’s juvenile poems and ending with his own Bible, Four Quartets, 1
will try to provide a fresh reading of Eliot’s poetry and a new possible answer fo the
questions about his spiritual development. It goes without saying that it is not possible to
be completely certain that any attempt to read Eliot’s poetry would be the right and only

one. Kenner describes Eliot as “the archetype of poetic impenet'rability”111

which is true,
especially in terms of tracking'his religious views. Eliot’s poetry is a parade of symbols
and meanings as well as a complex mixture of beliefs. Nevertheless, as much as it is
challenging, it is still interesﬁng and rewarding to try to deciphei‘ the poetry written by a
poet who always tried to find a méaning beyond existence and to reach another plane of
" reality, using time to reach the timeless ‘and the temporal to attain the eternal, and to

“apprehend / The point of intersection of the timeless / With time”' 2.
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Chapter One |

- The Nature of Eliot’s Private Belief

In 1927, Eliot was officially an Anglican. However, this does not mean that he was not
interested in ideas such as Incarnation or Original Sin before this date nor does it mean that
he completely relinquished all the Unitarian concepts of his family. This also does npf
imply that his poetry no longer presents other influences, such as Hinduism, Buddhism and
Sufism. In the following pages, I will concentrate on what Eliot took from these religions
ahd what he did not entirely adopt in order to form his private belief which I also hope to
“explain. Throughout this chapter and the whole thesis, I will use “Anghcamsm whenever
I talk about Eliot’s official conversion. I will use “Chnstlamty or conventional Chnstlan
. belief” to refer to the conventional Christian divisions other than Umtanamsm, and.
although this latter is still Christian, it lacks ceﬁzﬁn concépts common to other types of
Christianity. It will be wrong to consider ideas such as Incarnation or Original Sin as being-
only Anglican since they do exist outside Anglicanism so that the word “Chnstlamty’ will

be more suitable.

. Conversion to Anglicanism as an Establishmeﬁt Belief .

“The word An‘glican”, Wand explains, “comes direct from the Latin anglicanus which
simply means English . . . it is .found throughout the Middle Ages . . . was the title of the
section of Catholic Church . . .in. .. Cante'rbury and York [which] broke off from Rome
A [and form] a type of Catholicism distinct from the Roman™'. Apart from denying the papal
influence, The Church of England did not invent a new religion; “there has not been a
single trace of any new religious initiative, or of any new power in the preaching of the
Gospel”*. Anglicans see that the Roman Church had ihVented things that are not basic in -

Christianity regarding decoration in churches, nature of ceremonies and the Purgatofy3.

In his “Anglican Eliot”, Davie expresses his doubts about Eliot’s conversion to fhe
Church of England as an act of establishing himself in England. Davie builds his argument
upon Eliot’s interest in emphasising that the Church of England is the major Church not a
Sect. In “Thoughts after Lambeth”, Eliot asserts that “the Church of England can never be
reduced to the condition of a Sect . . . the Roman Church is in England a sect . . . If

England is ever to be in ahy appreciable degree converted to Christianity, it can only be
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through the Church. of England”4 Davie’s comments that Eliot would not have converted, .

to the Church of England “if it had not been the establzshed church . . . it was of the utmost
importance to him that he choose what should seem to be not a sect . . . but a national norm
. shown in that it was backed by the secular and institutional forces of the nation-state™

(Davie’s italics). In fact, it was difficult for Eliot, as a foreigner, to start a career in

England unless he could establish himself properly. He did so by mamage and conversion. -

In a letter sent from Ezra Pound to Eliot's father, Pound explains that Eliot should fully

establish himself in order to succeed in England6 Pound did not think of conversion to any

particular religion, but he wanted to guarantee Eliot's establishment so he encouraged him
to marry Vivien’. Eliot no longer wanted to be a forelgner In her biography, Lyndall
Gordon describes Eliot’s estrangement when he Worked as a school master and how he was
~ called “the American master. However, Gordon mentions that after conversion, Eliot was
* looked at as English rather than ’American9 1t is true that Eliot wanted to be established
“and hlS conversion helped him through this but also Eliot was interested in certain beliefs

that are absent in Umtanamsm Germer prov1des an interesting suggestlon why the

Anghcan Church was the best option for Eliot as it “represents the middle ground between -

the undogmatic, ethical Unitarianism into which Eliot was born and in which he was
brought up, on the one hand, and dogmatlc Roman Catholicism, on the other”'®. This
suggestion is possible as Eliot, on one hand, was anxious to ﬁnd what he lacked in his
family’s Unitarianism; on the other hand, he preferred a religious environment not so strict
to certain way of thinking and interpret'ation of religious te)rts so that he could find a space

of freedom to develop his own belief.

Eliot and Unitarianism
Unitarianism is best defined by using the words of Wilbur, the pre51dent of the Pacific
Un1tar1an School, as “a system of doctrine centring about belief in one ‘God in one person
(as contrasted with the Trinitarian belief in one God in three persons), and the closely

related belief in the true humanity of J esus (as contrasted with the Trinitarian belief in his

B3

delty)”11 Unitarianism began in the period of Protestant Reformat1on around 1565 The

first Unitarian Church in England was established in 1774 by Theophilus Lindsey. In
America, Unitarianism began later, sometime before 1805'% Generally speaking,
Unitarians believe that vUnitarianism is “a return from corrupted doctrines of orthodox
Christianity to the pure religion of the New Testament”'?. Hence, they depart from the

basic bellefs which are essential in other types of Christianity.
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Ehot grew up in a Unitarian society, but, from an. early age, probably, from the time he
went to Harvard, as MacCabe argues , Eliot dlsagreed with the basic beliefs: of
AUmtanamsm. Unitarians do not believe in the notion of Incamation, arguing that “Jesus
was human, born as ofher children . . . [but] they pay hiru the loftiest tﬁbute possible. If he
had been God, there would have been nothing to wonder at either in his life or his words,
for all things are possible with God”". Accordingly, “[i]nstead of perceiving God
incarnated in one man only, they reverence the divinity in all”16 Eliot seemed to be
unconvinced with this interpretation. It is true that, for Ehot the word “Incamatlon

indicates many meanings (which will be discussed later), the notion of the d1v1n1ty of Jesus

- was an essential concept for him. “Mr.’ Eliot’s Sunday Moming Service”, for example,

shows Eliot’s belief in Trinity through the reference to the traditional portrayal of “the
Baptlzed God / ---/ The Father and the Paraclete”'”. Ehot as he himself once put it, always
believed in “the primacy of the supernatural over the natural life”'® and the need for a
superior power to guide people as being imperfect creatures. Eliot beheved in the
possibility of redemption but he linked this W1th the existence of faith and
'acknowledgement of a superior power whlle Unitarians believe that everybody can be

naturally perfect without a divine interference.

Unitarians also do not believe in Original Sin and refuse to think that they might be
punished for something they did not do. More importantly, Unitarians do not see Adam as
“a historical persen [with] supernatural graces”.l9 so that his sin is not the sin of the whole
humanity. “Original Si_n”,. Eric Sigg argues, “offended the sense of justice among
Unitarians, who refused to consider themselves hound by pum'shment for ects they did not
perform. They refute any belief in inherited sin and stress the goodnessvof human nature to
the degree that they believe in what Channing calls the “likeness to the Supreme Being
[which makes humans] partakers of the Divinity”?. The Unitarian concept of sin involves
neglecting duties and 1gnor1ng the call of the “ethical principle” within oneself!. “Without .
~ Original Sin”, Sigg argues, “the idea that God should dispatch His son to suffer and die

appeared to Unitarians either purposeless or repulswe”22 Thus, Umtanans do not believe
in Crucifixion as an event meant to redeem humanity. “The Unitarian”, Hall -explains,

“speaks not of one ‘Saviour’ only but of many ‘saviours,” and he regards redemptlon as a
~continued process and not as a solitary event”?. For Unitarians, Crucifixion is only one of

many sacrifices for one’s beliefs rather than a unique event.
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Eliot was interested in the concepts of Original Sin and Crucifixion. In his poetry,

Original Sin is mentioned directly in the fourth part of “Bast Coker”:

Our only health is the disease
If we obey the dying nurse
Whose constant care is not to please
But to remind of our, and Adam’s curse,
- And that, to be restored, our sickness must grow worse**

‘ According to these lihes, sickness is a punishment for sins, not only “Adam’s” but also
“ours”. Eliot believes that humankind is purﬁshed not only for Original Sin but for the
mistakes made by people themselves. Years before “East Coker”, 1n “Gerontion”, Eliot
makes a reference to Adam’s story aﬁd the tree of knowledge. In The Waste Land, Eliot
adopts the legend of the Fisher King to show how the sin of a few people affects the whole
land. Thus, Eliot’s belief in Original Sin is combined with the belief tha;( people, during -
their lifetime, pay the price of their sins. In many'of his poems, Eliot presents people,
entrapped in a continuous repetition of the quotidian and the mistakes of their pasts. Th.e‘
concept of Oi’iginal Sin might have stressed for Eliot the idea that wrong past deeds incur

" punishment and encouraged him to believe in karma and reincarnation.

A word must be said, for Eliot, Crucifixion does not seem to have fulfilled redemption,
not because, like Unitarians, he believes that humahit'y does not need such a sacrifice.
Rather, he sees that people ignore the significance of this incident. “East Coker” does not

~ present this incident in terms of redemption:

The dripping blood our only drink,

The bloody flesh our only food:

In spite of which we like to think

That we are sound, substantial flesh and blood—
Again, in spite of that, we call this Friday good25

The poet believes that human kind cannot claim redemption because most of people igno're
the splntual value of this 1nc1dent Instead, they add to the Original Sin and their own sins.
Such a view led Eliot to adopt the Indian l’lOthIl of karma which shows the relation
between the actions and their consequences. The belief in sin forms for Eliot a civilising

926

principle: “To do away with a sense of sin is to do away with civilisation”?S. Eliot believes
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that if people do not accept the concept of sin and their responsibility for their actions, they

repeat the same mistakes, which, for Eliot, will affect civilisation in general.
Unitarians also believe in science and in the theories of Darwin. They see that

the evolutionist has been able to trace the upward march of man from the lowest
. forms. If witness is borne in the world to any theory of the origin of man, it is to

this, and consequently Unitarians accept it, believing at the same time that the

Divine Power gave the original impulse which resulted in this wonderful and .

beautiful process.27

For Unitarians, the theory of Evolution is not mainly about the suggestion that humanity
descends from apé_s. Rather, they believé that this theory shows that a human being is
different from his parents: a developed version. Thus “Darwinian theory”, as understood
by Unitarians, “is a theory of infinitesimal variations, Which lead in time to new -
developments”28 Eliot was aware of such theories. At Harvard, Eliot learned physiology.
Between 1913 and 1914, he attended seminars that included a paper on heredity and, at
Oxford in 1915, he attended lectures on “mental evolution”. Besides, Eliot was aware of
McBride’s “Study of Heredity”?. Eliot also was aware of various ‘theones of evolution

such as Bergson’s theory of creative evolution®.

“From childhood on”, Cuddy argues,
“Eliot was immersed in what Western academicians and scientists. called the Age of |
Evolution . . . Yet, while in his everyday life Eliot apparently acquiesced in the values of
society . . . the product of his creative life suggests somewhat different conceptual terrain
[embodied] in rejecting the notions of social progress™. Eliot believed that the human
being could move in the opposite direction. Many of his poems such as “Burbank with a
Baedeker; Bleistein with a Cigar” and “Whispers of Immortality” show how hum'énity
‘moves towards a lower status because of spiritual deterioration. Even earlier poems éuch as

32 present situations of metamorphosis into

“Circe’s Palace” and “Portrait of a Lady
animals. For Eliot, improving heredity is useless if it is not accompaniéd by a spiritual

upgrading.

On the other hand, Eliot did take something from Unitarianism. The most important

[

thing he adopted was the concentration on man and everyday life. For Unitarians, “a

religious movement is not to be defined solely by its theological statements. Life in a
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Unitarian communion seems to involve a certain relation to the general life of the world”®,

Being involved in the “life of the world” makes the real religion as Channing states

_our domestic ties, the relations of neighbourhood and country . . . and the other
circumstances of our social state form the best sphere and school for that
benevolence which is God’s brightest attribute; and we should make a sad -
exchange by substltutmg for these natural aids any self-invented artificial
means of sanctlty

This understanding of religion involves a vital interest in human life Which Eliot himself
was interested in. It is true that Unitarianism has gone to the extreme in considering man as
~a perfectible creature, yet, the belief in people’s potential ability to improve their lives
rather than completely depending on divine forgiveness attracted Eliot. Eliot’s interest in
religion is not a merely theological one. For him, the value of a religious belief is ‘measur'e‘d
by its contribution in human life and the rederhption of society. In his poetry, Eliot is not a
preacher nor does he promise people paradise. His main concern is earth, its dwellers and
their issues. However, lacking spirituality, Unitarianism could not appear for Eliot as a

religion. He, as Mayer puts it, “Knew it as a set of ethical 1mperat1ves”3 >

Unitarians reject the existence of heavén and hell. For them, “salvation is to be found in
growth of character towards perfection. They 'regar‘d hea{}en primarily as a state or
condition of the soul [for this reason] . . . there is no hell™ (Hall’s italics). Eliot also did -
not believe in the conventional Hell and Paradise which were for him worldly states during .
the life span. However, unlike the Unitarians, he believed that sins compelled punishment
~and good deeds deserved reward during life rather than after life. This way of thmkmg is

vital in Oriental beliefs in which Eliot was interested. Still, it is possible to suggest that,
although Eliot did not embrace all of the Unitarian beliefs about the ‘worldly hell and
salvation, those beliefs did prepare him to assimilate Oriental beliefs. Besidés, the
Unitarians consider themselves responsiblé' for guiding society towards prospérity which
suggests the idea of elite. As Chapter Six mentions, some critics suggest the initial germs
“of Eliot’s “Community of Christians” in The Idea of a Chfistiqn Society. 1 wbuld add that
this familiarity with the concept of the elite prepared Eliot to be influenced vﬁth the
concept of esotericism which features in the Oriental belief and which involves that some
people might have a further knowledge that enables them to apprehend life more than other
people who do not have this knowledge. A
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Eliot and Oriental Behefs

~ Eliot showed an early attraction to Oriental religions, namely Hinduism, Buddhlsm and
'Suﬁsm which accompanled him throughout his life, even after conversion. Later in his
life, Ehot states: “In the literature of Asm is great poetry. There is also profound wisdom
and some very difficult metaphy51cs . .. and I know that my own poetry shows the
mﬂuence of Indian thought and sensibility’ 37 Eliot was interested in HlIldlllSIn and studied
the Hindu scriptures such as the Upanishads and the Bhagavad—Gzta at Harvard®®. He also
read The Light of Asia by Sir Edwin Amold about the life of Buddha “with gusto and more
‘than once” and had kept “a warm affection for it”*. From October 1913 to May 1914,
Eliot attended lectures at Harvard by the Japanese Buddhist scholar, Masaharu Anesaki®®
Besides, at the age of fourteen, Eliot was introduced to Omar Khayyam’s Rubazyat He

wrote some very gloomy quatrains in the form of the Rubaiyat’ which had “captured [his]

imagination’. These he showed to no one and presumed he destroye'd”41 Later in his life,
in an interview in 1959, when he was asked how he started to write poetry, Eliot replied

that he began writing poetry “under the inspiration of Fitzgerald’s Omar Khayyam”“.

Buddhism emerged from Hinduism, and in spite of the many differences“, the two
" religions share the same basic béliefs about the tension between the body and the soul, the
illusionary nature of the material world, Karma, reincarnation, Nirvana, as well as the
embodiment of spiritual figures which attracted Eliot. Hinduism and Bﬁddhism :
commumcate with Eliot’s preoccupation with the tension between the body. and the soul.

Their main point of vantage is to purify the soul from the desires oof the body which are
mere illusions. Eliot believes that the 1ndu1gence in the pleasures of the body and the
abandonment of sp.iritual matters: will incur deterioration from humanity into a lower
status. For Eliot, physwal matters are only appearances which hinder the soul from
. reaching the Real. Eliot wrote many poems about the body and the soul such as “First
.Debate between the Body and Soul” and “Bacchus and Ariadne: 2™ Debate between the

Body and Soul” Even poems which are not entitled as “debates” refer to the relationship :
between the body and the soul. In “Marina”, for example, the poet mentlons that “Those
who suffer the ecstasy of the ammals, meaning / Death™*. Needless to say that death here
is the spiritual one because, for the poet, when life is only dedicated to fulfilling phyéical

pleasure, a state of spiritual death will result.
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~ Eliot was attracted to the idea of the illusionary nature of existence which is a basic
Indic belief. In fact, this idea is associated with the Hindu and Buddhist ideas of
impermanence and sufferlng which are, as Sri explains, “essential perceptlons they are the
bedrock on which entire philosophical systems rest”’®. The material world is 1llus1onary or
impermanent or what is called “maya”. The Upanishads states that “matter is perishable”
and that “[t]hrough meditation on him [God], through practice, / Through his being entity .

. and more, in the end the whole artifice (maya) ceases”™. If a person declines to liberate
his/her self from illusions, suffering will occur. In Indic beliefs, suffering is represented by

the image of the attachment to the wheel. The Upahishads mentions:

In this mighty wheel of Brahman, life-giver to all, rest to all
Roves a goose [the self].

Once it knows itself . .

Then finding favour w1th him, it attains 1mmortahty

The self, powerless, is bound through its being an enJ oyer.
Once it knows the god, it is freed from all bonds*’

In his poetry, Ehot uses the image of wheel. In a discarded passage about London, he
addresses London, saying: “London, your people is bound upon the wheel”48 and in “The
Death of the Duchess”: “The inhabitants of Hampstead are bound forever on the wheel”™®.
Suffering is characterised by the entrapment within the cycle of many deaths and births

which forms an obstacle in the way of the full liberation.

- Amold’s The Light of Asia introduced ‘Eliot to the concept of the cycle of births and
deaths: “For while the wheel of birth and death turns round, / Past things and thoughts, and
- buried lives come ‘back”®. The poem also introduced Eliot to the doctrine of karma and

reincarnation as a way of retribution:

The Books say well, my brothers! Each man’s life
The outcome of his former living is;

The bygone wrongs bring forth sorrows and woes,
The bygone right breeds bliss”’

According to the law of karma, the persori lives more than one life because the soul after
death reincarnates in another body so that a new cycle of life begins: “As a man puts off

‘worn-out raiment and takes other new, so does the embodied soul put off his worn-out
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bodies atnd enter other new”?. The person who does good deeds during the first life will be
born in a good state in the ne)rt birth, and the one who does evil deeds will be born in a
lower state. The sixth part of The Upanishads shows that a person “is reborn here in one
~ place aﬁer another as a worm, a flying thing, a fish, a bird, a lion, a boar, a snake, a tiger, a
person, or something else, according to his actions, according to his knowledge’ 53 The
more one indulges in one’s physwal pleasures the more one expenences deaths and blrths
and leads oneself down to lower states of life or lower bodies in the next phases of '
transmigration. However, people who work to purify themselves from the desues of the
body will gain liberation from the cyele of birth and death and attain Nirvana, the final

goal of the soul. The poem shows that the person who attains Nirvana:

Never shall yearnings torture him, nor sins
Stain him, nor ache of earthly joys and woes
Invade his safe eternal peace; nor deaths
And lives recur. He goes

Unto NIRVANA. He is one with Life,
Yet lives not>*

Karma is concermned with the evolution of the soul not the body as in theories of
evolution. It matches Eliot’s belief in people’s responsibility for the consequences of their
~ deeds. For him, people receive a reward or a ptmishment in their present life rather than in

the.afterlife. Eliot does not adopt the traditional paradise and hell. Instead, his paradise and
hell are part of present life itself and how people act during it. Karma stresses people’s
respon31b111ty for their future and gives them a chance for redemption. It is, as Geoffrey
Parrinder puts it, “logical and scientific. It is the result of observing cause and effect, of
order or the working of law in the world”>. Eliot might have thought of karma as a kind of
motive which encourages people to work to improve their life. This will consequently lead

to the improvement of society as a whole.

There is another Indian idea that seems to attract Eliot which is the embodiment of
_spiritual ﬁgures As mentioned before, a person dies and is reborn according to his or her
’kanna. Sp1r1tua1 figures also reincarnate in human bodies. Those figures do not follow any

karma but they do that willingly in order to fulfil a spiritual duty. In the Bhagavad-Gita,
Krishna explains to Arjuna: “Many births of me are passed, and of thee, O Arjuna. I know

them all; thou knowest them not . . . Though unbom and immutable in essence, though

39



Lord of beings, yet governing Nature which is mine, I come into Being by my delusive
power™®. Eliot’s poetry ‘includes the presence'of similar ﬁgur'es such as Tiresias, Stetson
and the ghost of f‘Little Gidding”. Eliot’s figures are more likely figures unique to his
private fspirituality. However, none of these figures is meant to refer to Christ whose
phenomenon is unique for Eliot, The ‘word “Incarnation” seems to function on many levels
for Eliot and does not only refer to Christ. Among all of Eliot’s poems “The Dry Salvages”
which will be discussed in detail later, is the one which best'preéents Eliot’s .understanding

of the Incarnation.

The other Oriental belief which attracted Eliot is Sufism. Many suggestions have been
made about the origin of Sufism and whether or not it is derived from Islam, or is, as Idries
Shah mentions, ah experience of “timelkessn'ess” and “plécelessness” that could “operate
within” any culture”i Eliot’s first encounter with Sufism was through the Rubaiyat. When
he was fourteen, Eliot read Omar Khayyam's Rubaiyat. He described the influence of this

poem on him:

~ Ican recall clearly enough the moment when, at the age of fourteen or so, I
happened to pick up a copy of Fitzgerald’s Omar which was lying about, and the
almost overwhelming introduction to a new world of feeling which this poem was
the occasion of giving'me. It was like a sudden conversion; the world appeared
anew, painted with bright, delicious and painful colours™®

‘Eliot’s distant cousin, Professor Charles Eliot Norton was the one who introduced the
poem to American readers. The poém evoked various reactions and was of public interest. |
The Eliot family (mainly William Greenleaf Eliot) was not against the poem’s “theology”

or “sensual immorality”>’, as they understood it, but the poem’s invitation to drink was the

major point of disapproval.

Here it must be said that almost all the critics who mention Eliot’s influence by Omar’s
poem, inclﬁding Eliot himself, refer to the poem as Fifzgerald’s Omar which is a common
mistake. Fitzgerald translated the poem and introduced it to the West in 1859, but to refer
to the poem as Fitzgerald’s Omar suggests that Fitzgerald is the writer of a poefn, entitled
Omar. Tt is true that Fitzgerald took the liberty to make some changes to the text but this

does not nullify the fact that Omar is the name of the poet and Rubdiyat is the name of the
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poem. Throughout this thesis, I will take this into consideration and refer to the poem as

Omar’s Rubaiyat.

In his introduction tb the poem, Pfofessor Nicholson expléins that the Rubaiyat “‘are not
the product of a single age or of an individual mind, but the many-sided expression of a -
people’s spiritual and intellectual life, the work of many poets, known and unknown, .
~ covering a period of six centuries”®. This does not mean that the poem is not Omér’s, thé
. comment shoWs that the poem exprésses the ideas of Sufism in general so that it would be
" a good starting point to examine Sufism. Idries Shah explains that “Omar represents not
himself but a school of Sufi philosophy . . . Khayyam is the Sufi voice, and the Sufi voice,
to the Sufi, is timeless™®". Fitzgerald did not understand the poem as Sufi, although he was
- not completely sure, as Shah mentiohst, contrary to some other translators such as E.
Whinfield who translated the poem and made clear that he disapproves of any Sufi

interpretation of the poem®,

It is known that Fitzgerald took liberties in translating the poem which leaves us with

the inquiry whether or not the poem can really be a starting point to examiﬁe. Sufism.

Besides Fitzgerald’s, I consulted another translation made By Robert Graves ‘who

mentioned that he tr_ahslated “the most authorised Rubaiyat at the request and under the

surveillance of Omar Ali-Shah, the Sufi poet and classical Persian scholar, to whose family

-the rhanuscript belongs”®. Both Graves and Ali-Shah highlight Fitzgerald’s uninformed
ill-translation which as Ali-Shah adds: “happened to fill a late nineteenth-century need for

anti-devotional . . . verse”®. Graves argues that the wine in the poem is “a metaphor of the

ecstasy excited by divine love: a 'siniple concept not readily grasped by Westerners™®. Like

wine, references to love and desire are metaphors for “divine love”®. I have compared

Fitzgerald’s translation -with that of Graves’s and Aii-Shah’s and found that there are
changes in some Quatrains while other Quatrains remain the same. The most important

thing is that Fitzgerald, although he made changes; kept images and metaphors of

sensuality or what he understood as sensuality. This means that the meaﬁing rather than the

words is still to be found in the translation because Fitzgerald, although he did hot grasp |

- Sufism in the poem, was influenced by it, as Idries Shah érgues, saying that Fitzgerald
" “had himself absorbed a great deal of the Sufi thought . . . Perhaps intentionally but
probably accidentally, Fitzgerald had become soaked in Sufi teachings from whét are

Persian basic texts”®%.
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Unlike Fitzgerald’s undecided understanding, Eliot seemed to see beyond the poem’s
apparent sensual invita‘tions.. According to Eliot’s deScription of his reaction towards
Rubaiyat, it seems that this poem evoked in him the same feelings he experienced in his |
timeless momentséé. This Sufi poem introduced Eliot to a mystic view which aimed at
union with God. Similarly, Eliot’s timeless moments reveal briefly for him the existence of
another pléne of reality. Since his early youth, Eliot was preoccupied with the search for a
meaning .for existence; an ultifnate reélit’y, or what he calls the “pure Idea” or the
“Absolute”’’. No wonder Eliot was attracted to Omar’s Rubaiyat which addresses the same
spiritual urge. In the above mentioned description of his first acquaintance with the poem,

Eliot describes the.poem as “a sudden conversion”. The use of the word “conversion”
suggests that Eliot did appreciate the poem from a siairitual point of view. Thus, there
should not be any need to dwell on the matter of Fitzgerald’s translation from which I will
quote throughout the thesis because it was what Eliot himself read aibeit understeed ina
more Sufi way. |

V.Eliot also might have come across Sufi themes through the Gulistan or Rose Garden of
the thirteenth century Sufi, Sa’di, which was translated in 1899 by Sir Edwin Arnold71 :
Shah describes Sa’di’s book as conceahng the whole range of the deepest Sufi knowledge
which can be comm1tted to wrltlng”72 Dav1d Ward suggests that Sa’di’s poem inspires
some lines of “Burnt-Norton”73 . In faet, not only “Burnt Norton” but many of Eliot’s
earlier poems present the flower and the garden as maih symbols in the same way as Sufi
poets use them. The influence of Sufi concepts upon Eliot has acquired less atfention by
critics than the influence of other Eastern beliefs. The main criticism was focused on
Eliot’s comment on his first encounter with Omar’s poem. However, Eliot’s poetry shows -
influence of rflany Sufi writings. Besides what is said about the Gulistan, there is a striking
similarity'between Eliot’s choice of images and Sufi allegorie's. In his book, Revelation of
the Secrets of the Birds and Flowers™, Al-Muqaddisi refers to images which recur in
Eliot’s poetry Along with the birds and roses there is the symbol of the peacock, which I

will examine in the followmg chapter.

- Sufism is a way of thinking which could be practised privately or in an esoteric way.
Eliot might have been attracted to this feature because he also had his own esoteric way of

9975

_ thinking. Sufis say that they “do not fear Hell, or covet Heaven™". At its face value, this

statement is understood as blasphemous. However, what Sufis mean is that “fear and
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coveﬁng are not the ways in which man should be'trained”%. They understand Hell and
“Heaven as situations ereated during life. According to them, reaching Heaven is a process
- of training and leading a spiritual life. The Rubaiyat shows that people can create their
p_aradise or hell on earth: “I Myéelf am Heav’n and Hell””’. This way of thinking might
have attracted Eliot because it came close to his own understanding of the afterlife as
situations or as continuous choice between the fire of hell and that of the purgatory In
many of Eliot’s poems ‘such as the “The Burnt Dancer”, “The Death of Saint Narcissus”
and “Little Gidding” the idea of the simultaneous existence of the kinds of fire is tackled.
Here, it must be clarified that the Unitarianism of Eliot’s origin believes in paradise during
life not afterlife. However, this belief did not appeal for Eliot because it does not
acknowledge hell as it does paradise. In Suﬁsm,,Eliot found an equal acknowledgement of
hell as well as paradise as earthly situatioﬁs meant to purify the soul wlﬁch aspires to find

union with God.

For his spiritual invitation in Rubaiyat, the poet uses sensual images of p_hysical
pleasure in order to describe spiritual ecstasy, a method which is easily misunderstood if
someone encounters such invitatiens without a previoﬁs knowledge of Sufism. Shah
explains that “Sufi ideas have had a great fall — when they have been adopted at their
lowest level”’®. Bearing in mind that “the Sufi objective”, as Shah puts it, “is towards the
perfectioning or completing of the human mind . . . and that the Sufis [are] always highly
conscious of symbolism”79 we can understand the hidden meaning‘of the Sufi invitation.

_Eliot uses invitations similar to the Sufis’ only i in the Juvemle “A Lyric”. Later, Eliot said:
“I can still enjoy Fitzgerald’s Omar, though I do not hold that rather smart and shallow
view of 1ife”®®. This does not mean that Eliot had relinquished Sufi concepts altogether.
Rather, he just did not continue to use such apparent sensual invitations to express epiritual .
matters. However, he remained under the influence of some Sufi views and'irﬁages of life.
The rose and. garden continue to appear in Eliot’s poems, for .example. Similarly, the Sufi
image of travel, which is essential in the Rubaiyat, as a symbol of the spiritual journey is

* found in Eiiot’s poetry. While Omar travelled across the wilderness to reach the garden,

Eliot journeyed through urban settings, encountered aspects obf modernity, such as traffic,

in order to reach the timeless.

Like other Oriental beliefs, Sufism highlights the difference between the real and the -

~apparent. However, Sufism doés show that the “apparent is the bridge to the Real”® which
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- means that temporal aspects could be the way to reach the reality beyond appearances.
Eliot combines the idea of the illusionary nature of temporal aspects along with the idea
that the same temporal aspect could be used to reach reality. For him, it is the splntoal
awareness that could help using the unreal to grasp the real. In “The Love Song of J.
. Alfred Prufrock”, Prufrock’s senses are imprisoned with_in the surroundingsgz. Sirriilarly, in
poems between 1917 and 1920, for example, (“Whispers of Immortality” in particular),
Eliot criticises modern people’s unwillingness to use their senses to attain spiritual truths.
Rather, their bodies are a means to fulfil temporary pleasures. Similarly, the idea of using -
time in order to reach the timeless appears in almost all Eliot’s poems, especially later

ones.

Indian beliefs | as well as Sufism are more interested in the spirit than the body.
According to Indian theology, the ultimate goal is the liberation from the world by means
of asceticism, or the renunciation of life even before death which means that the social
aspect in Indic theology is weak®. Similarly, Sufism is.more interested in the spmtual 51de
of human being. Although Sufism, unllke Indian beliefs, does not teach aSCCtICISm it does
encourage the highest level of simplicity and rehnqulshmg much of the phys1ca1 life so that
there is no real balance between the body and the soul. It is true that Ehot was repulsed by
‘matters related to the body but he did not encourage asceticism. Rather, the social aspect is
essential in his poetry. HlS poems, especially the early ones, are punctuated with criticism |
of some social act1v1t1es Eliot was looking for a belief which addresses the body and the
soul rather than ignoring the body completely. Besides, the idea of Christ’s divinity is not
essential in Hinduism, Buddhism aod Sufism. Although Indic beliefs acknowledge the
embodlment of god, such a process is done many times not as a umque incident in hlstory :
Eliot was attracted to the idea of the embodiment of higher spirits but for him none of these

spirits was Christ whose Incamation was a very essential idea for him.

Eliot and Christianity
In Christianity, the belief in Incarnation, Original Sin, and sin in general‘albeit without
' essenﬁally adopting karma and reincarnation, as being, to use Spurr’s words, “the common
~cause of evil, the fruitful womb. of all kinds .of mischief”®. Eliot’s encounter with
Churches outside Unitarianism started before his conversion. His first introduction to the
Cathohc Church was through his Irish nurse, Annie Dunne, to whom he was very close. At

the age of six, she discussed with him the existence of God and took him to her chureh85
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ThlS could be Ehot s first encounter with the concepts of Incarnation and Original Sin
~ which became vital for him later on. In 1911, Eliot paid a short visit to London during
which he visited many churches including St. Magnus the Martyr, the hi gh Anglo-Catholic

, church86

Beéides his attraction to. the concepts of Original Sin and Incarnation,- Eliot was
interested in the social aspect of the hurﬁan being. While Oriental beliefs are concerned
with the soul, the Bible is interested in issues related to the body and practibél life and
social communication among people. Unitarfanism does have a vital social aspect but, for
Eliot, it seemed very optimistic about the human condition. The Bible, as Parrinder argues,

is concerned with man’s social life:

. Man is a social creature, and the Bible recogmzes this both in his life here on
earth and in the goal held out before him. The kmgdom of heaven is social as well as
-personal; and there is no isolation away from one’s fellows, but rather incorporation
into the company of the redeemed®’

~ The social aspect was important for Eliot. His poems criticise the modern isolation which
makes people live individually without any interest in others. In “The Burial of the Dead”,
the poet describes a crowd of ‘people, walking close to one another yet they seem

separated:

‘Under the brown fog of a winter dawn,
A crowd flowed over London Bridge,

Slghs short and infrequent, were exhaled,
And each man fixed his eyes before his feet

People are “locked in selfhood”, to borrow Helen Williams’ words in her T. S. Eliot: The
Waste Land *. This does not leave room for social communjcation. And when people
“meet, it is a meeting for meaningless co’pﬁlation, like the typist and her lover in “The Fire
Sermon”, or to maintain empty habits like tea gatherings in “Prufrock”. For Eliot, this is
caused by sp1r1tua1 apathy Wthh makes people live meaninglessly regardless of otherA
people or of their society that ceases even to be called a society because soc1ety suggests
social atmosphere while what the poet sees is only fragments. However, Eliot did not
believe in the Christian conventional Hell and heaven. For him, punishment and reward . -

* happen during life and continue in more than one lifetime, an idea which is non-Christian.
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Failing to find his spiritual needs in one belief, Eliot took things from all the previous

religious beliefs and developed a private spirituality.

Eliot’s Private Bélief
Eliot’s belief is.-a mixture of Unitarianism, Oriental religions and Christianity. We
_ might say that, as Kristian Smidt commeﬁts, “the whole history of religion is behind Eliot’s
Christianity”®. Eliot’s private spiﬁtuality concentrates on man’s life on earth rather than
after death. Its reward and punishment occur on earth during lifetime through the karmic
law of reincarnation. This law pushes people to watch their behaviour and to aim at
upgrading their state and create their paradise on earth; a process which will have an
impact on society as a whole. Another goal of spirituality is the libération of the soul from
deaths and births and ‘attaining the state of Nirvana. The. indulgence in physical pleasure
would delay this state of full liberation. The failure to improve the spirit would lead to
more deaths and rebirths, sometimes into-a lower body such as the body of an animal.
Besides, according to Eliot’s belief, reality differs from appearance and this must be a
starting point for thinking aboutthe universe and to find a meaning beyond existence.
However, the unreal should be employed to reach the real. In other words people should

use time in order to reach the timeless.

The word “Incarnation” seems to acquire many meanings. First, Incamation refers to
the divinity of Christ. For Eliot, the belief in Incarnation provides the connection between »
the mortal and the divine and stresses the need for a higher supervision which modern
people refuse to acknow'ledge. Second, it refers to the embodiment of higher souls. Higher
souls reincarnate in hﬁman bodies to fulfil certain spiritual missions. Third, it is the
reincarnation in a body determined by‘the person’s karma. “Circé’s Palace”, “On a
Portrait” and The Waste Land, for instance, present examples of reincarnaﬁon either in -
lower bodies, such as that of animals, or in human ones as a sign 6f the entrapment within .
the cycle‘of death and rebirth. On the other hand, Tiresias, Stetson and the dead master of .
“Little Gidding” are examples of the embodiment of spiritual figures, coming back to fulfil

certain spiritual missions.

The Nature of Eliot’s Private Belief
Most of Eliot’s critics and scholars consider Eliot as a Christian writer. They are

encouraged by' the term “Christian”, which is used by Eliot profusely in his prose while his
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poetry host§ a parade of religious beliefs which widens the scope of the term. This does not
mean that Eliot’s prose is empty of his unique beliefs. Rather, his prose sorﬁetimes hints at,
albeit indirectly, the private way in which Eliot’s works. In “Tradition and the Individual
Talent”, for example, Eliotmentions that “the past should be altered by the present as
much as the preseht directed by-thé past”m. The effect of the pést oh the present and the
retribution of the past deeds in the present and future comes close to the lines of “Burnt
Norton™ «. . . the end precedes the beginning, / ‘And the end and the begihning'were
always there / Before the beginning and after the. end”*2. Similarly, in his examination of

the relation between religion and culture Eliot says

I spoke at one point of the culture of a people as an incarnation of its religion; and
while I am aware of the temerity of employing such an exalted term, I cannot think
of any other which would convey so well the intention to avoid relation on the one |
~hand and identification on the other.” (Eliot’s italics)

Here, Eliot uses the Indian “exalted term” of “incarhation” and it seems that he accurately
knows the meaning of this term. To another person, the word “relation” would seem
suitable but, for Eliot, “relation” VisA between two different things, but incarnation is meant
to refer to the j ourney of one soul. At the same time, “identification” is not the suitable one
~because the new incarnation is not completely identical with the first one: it is a new life

ﬁlus the karma gained from the previous one.

In his-prose, Eliot does not present his private thought as much as he does in his poetry.
.He is very formal and general in his prose stateménts, using the broad term “Christian”,
éspecially in The Idea of Christian Séciety. Hugh Kenne_r'comm'ents on Eliot, saying that,
“the poet and the tradition-loving critic are two different men”**. I think that the difference
between what Eliot says in prose and what he does in poetry is due to the existence the
‘exoteric and esoteric theme. The first is general for which the term “Christianity” is
employed while a more priva'te belief appears in poetry in which multiple of Christian and
non-Christian beliefs co-exist. It is very important to bear in mind that here we do not have -
a case of hypocrisy -or a situation where Eliot announces a belief which privately he
discards. And it is important to maintain a wéight of importance to Christianity, but, of
course, to acknowledge its co-existence wifh ‘other beliefs. In real life; Eliot was a person

who maintained a boundary between his priVate and public self, as Gordon notices when
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“she compares his private letters with less private one’>. Thus, it is not strange that this

feature occurs regarding religious beliefs.

Oriental beliefs might have drawn Eliot’s attention to esotericism, but his esoteric ideas
are not hidden in secret books, as most of the esoteric writings. They are presented in
poetry which challenges the reader to discover the pattern of hié ideas. Thus, although they
are not hidden, these views still demand an effort from the readers to trace them. Bagley |
discusses the category of literature whlch “is designed to present two dissimilar teachings
at the same time: one is propounded for the majority of readers, while the other is detected
only by those who exercise sufficient effort to discern 1t”96.' Eliot’s poetry comes close to
this category in the sense that Eliot’s poetry is open to the majority through his poetry.
More impoﬁantly, as Bagley mentions, it requires effort to follow the poet’s esoteric

themes.

Eliot does want these views to be traced so that he includes them in poetry which is as
~ universal as it is private and which could summarise the journey of a lifetime, as Eliot puts

in verse:

It seems just possible that a poem might happen
To a very young man: but a poem is not poetry —
That is a life

Of private experience at 1ts greatest intensity .
Becoming universal, which we call poetry’97

Although it provides scope to express private views, poetry is universal. In 1928, Eliot
mentions that poetry “certainly has something to do with morals, and with religion, and

”9§. As Eliot shows, it is not possible-

- even with politics perhaps, though we cannot say what
to be entirely specific about what makes poetry the best form chosen by him but he seems
to be convinced that poetry is the best form to address religious views. Accordingly, for
Eliot, poetry was the document bf his life, his religious scriptures and all the stages of his

spiritual journey and the possibility of communicating his version of belief.

It is important to note that the esoteric aspect of any. piece of writing is not that easy to
completely decipher. However, what we can do is to make the effort to dive deep in Eliot’s

meani_ngs in order to understand his private thought. The best way to do so is to follow the
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line of Eliot’s spiritual development through his poetry, starting with his juvenile years,
when his religious ideas and views about life, enriched by his readings, started to emerge

and take shape in the form of poems moving towards later poetry.
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59 Vinnie-Marie D’ Ambrosio, (pp. 64-65). In 1869, when Charles Eliot Norton made a review on it, the
poem was anonymous. At that time, he did not know that Fitzgerald was the translator. In 1868, ‘Norton
visited England where the enthusiasm about the poem was huge. He met the painter Edward Burne-Jones,
who was very interested in the poem. By the.1870s, rumours referred to Fitzgerald as the translator of the
"poem. Burne-Jones told Norton who asked Thomas Carlyle, Fitzgerald’s friend, and Fitzgerald confirmed.
This information provided by D’Ambrosio, (pp. 47-49) and A. C. Benson in his Edward Fitzgerald
(London: Macmillan & Co., Limited, 1905), pp. 108-112. '

5 Renold Alleyne Nicholson, (p. 4). According to Idries Shah, Professor Nicholson was Sufi himself, p.
15. : ' '

'8! Idries Shah, The Sufis, Robert Graves, Intr. (London: W, H. Allen, 1964), pp. 164, 166. -

62 Shah argues that “FitzGerald himself was confused about Omar. Sometimes he thought that he was a
Sufi, sometimes not”; The Sufis, p. 166. '

6 E. H. Whinfield, The Quatrains of Omar Khayyam: The Persian Text with and English Verse

Translation (London: Octagon Press, 1980), p. xlvi, n. T did not particularly consult Whinfiéld’s translation
but I made use of his commentary which shows how he comprehends the poem.
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¢ Robert Graves, “The Fitz-Omar Cult” in Robert Graves and Omar Ali-Shah, The Rubaiyyat [sic] of -
Omar Khayyam: A New Ti ranslation with Critical Commentaries (London: Cassell & Company Ltd., 1967),

. p- L :
% Omar Ali-Shah, “Historical Preface”, p. 35.

6 Robert Graves, p. 4. Graves mentions that it was Khayyam’s teacher or Sheikh who “gave him Wine as
a subject for poetic meditation”, p. 3. ‘

87 Robert Graves, p. 7.
¢ Idries Shah, The Sufis, p. 166.

% Eliot describes these moments in “Silence”, “Second Debate”, “Burmnt Norton” and “Little Gidding”.
The following chapters will examine these moments and the relationship between the time and the timeless.

™ They appear in “Spleen”, “First Debate between the Body and the Soul” and “Conversation Galante”.

" David Ward suggests that Eliot was familiar with the Gulistan as a result of his interest in the
translations of Sir Amolds, (p. 232). Sa’di’s dates of birth and death are. not known for sure. Probably, he was
born sometime between 1194 and 1200 and died in 1290 or 1291. He was an educated, eloquent and wit
writer who was called by one of contemporaries the “Nightingale of a Thousand Songs” because he was a
genius in poetry. The poem itself was written in the first half of the thirteen century. The poem is inspired by
his own life experience. This information is provided by Idries Shah in his introduction to Sa’di of Shiraz’s
The Rose Garden, Edward B. Eastwick, trans. And Intr. (London: The Octagon Press, 1979), pp. vii-xi.
Although I made use of Shah’s introduction and ‘the translator’s preface, of this edition, for the quotation -

from The Rose Garden, I used Sir Edwin Arnold’s translation itself; entitled as With Sa’di in the Garden or
the Book of Love (London: Trubner & Co., Ludgate Hill, 1888).

- 7 Idries Shah, The Way of the Sufi, p. 90.
 David Ward, p. 232.
™ Sheikh Izzidin son of Abdusalam so of Ahmad son of Ghanim Al-Méqaddisi, Revelation of the Secrets
of the Birds and Flowers, Irene Hoare and Darya Galy, trans., K Winstone-Hamilton, preface (London: The
Octagon Press, 1980). '

75 This explanation about Hell and Heaven is presented by Mohammed Ali El-Misri, quoted by Idries
Shah, p. 311. , .

7 Mohammed.Ali El-Misti, quoted by Idries Shah, The Way of the Sufi, p. 311.

" Omar Khayyam, the Rubaiyat, Edward FitzGerald’s translation, Leiter.s and Literary Remains of
Edward FitzGerald, William, Aldis Wright, ed., vol. 7 (London: Macmillan and Co., Limited, 1903),
Quatrain 66. All future references will be from this edition so that the reference will be only to the number of
the Quatrain. ' :

7 Ydries Shah, The Way of the Sufi, p. 34.

™ Idries Shah, The Way of the Sufi, p. 14.

% T.S. Eliot, The Use of Poetry and the Use of Criticism, p. 91.

“#! Idries Shah, Knowing How to Know: A Practical Philosophy in the Sufi Tradition, p. 216.

82 Throughout the thesis, I will refer to this poem as “Prufrock”.

8 Pparrinder comments on that, séyingi
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It must be said that the Upanishads are treatises and speculations about religious

philosophy and not systems of ethics. They are concerned with interpreting the

universe, the world soul and the human soul, and they hardly go beyond this to

tackle the problems of moral and social conduct . . . one who gave himself wholly

to the pursuit of liberation . . . could have little tlme for concern about other

people.
p. 120.

Although weak, some social aspects in Indian philosophy still exist such as the role of the householder

which is very important socially but it is not as important as the stage of asceticism. Geoffrey Parrinder
explains the four stages of life in Hindu society:

The four stages of the life of a caste Hindu expressed certain social duties. After initiation (being born
again) he entered the life of a student of sacred knowledge under a teacher. That ended he became a
householder, with the duty of marrying and bringing up children. Only after this should he enter the

two final stages of hermit and ascetic. Clearly the life of the householder was of most importance
socially. Though there was the strong trend of teaching towards renunciation, yet the role of the family
man was regarded as essential. g

pp. 124-125.

- John Spurr, The Restoratzon Church of England, 1646-1689 (New Haven: Yale University Press,
1991) p. 269.

8 Information provided by F. B. Pinion, p. 8.

8 This church was built by Christopher Wren in 1676 in Lower Thames Street. In this church, Miles
Coverdale who translated the Bible in 1535 preached between 1563 and 1566. Eliot also visited churches in
London such as St. Helen Bishopsgate, St. Stephen Walbrook, St. Bartholomew the Great, West Smithfield

- and St. Sepulchre. He also paid a visit to the medieval Catholic church, St. Etheldreda, in Ely Place, Holborn
This information is provided by Lyndall Gordon, p. 62. .

8 Geoffrey Parrinder, p. 56. Parrinder builds his argument upon the commands of Gods to people to work
in many crafts such as artlstlc design”, “gold, silver, and bronze”, “cutting stones”, and “carving wood”,
Exodus 31.1-11, '

% “The Burial of the Dead”, lines 61-62, 64-65.
% Helen Williams, T. S. Eliot: The Waste Land (London: Edward Amold (Publishers) Ltd., 1973), p. 42.
Helen Williams also argues that people’s “flow being not vital but shapeless . . . Nor is there any union
between individuals in the crowd. They do not flow together but retain their isolation as ‘each man fixed his

eyes before his feet’, locked in selthood”.

% Kristian Smidt, Poetry and Belief in the Work of T. S. Eliot (London: Routledge & K Paul, 1961), p.
191. B : '

°' T. S. Eliot, “Tradition and the Individual Talent”, Selected Essays (London: Faber and Faber Limited, -
1932) p. 1. :

* “Burnt Norton’, ines 146-148. |

% T.S. Eliot, Notes Towards the Def nition of Culture, p. 33.

5 Hugh Kenner, The Invisible Poet: T. S. Eliot (London Methuen & Co Ltd, 1959), p. x.

% Gordon mentions that “Eliot’s letters to good fnends — Pound, Virginia Woolf, John Hayward . were
performances: clowning, not intimate. But to his mother, to his brother, and to his cousin Eleanor Hinkley, he

wrote with discreet yet absorbing truth”, (p. ix). Even in writing letters, it seems that Eliot maintains a
discreet manner which is part of his personality.
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% Paul J. Bagley, p. 236.
97 «A Note on War Poetry”, lines 14-16, 23-25.

% T.S. Eliot; The Sacred Wood: Essays on Poetry and Criticism, Preface to the 1928 Edition (London:
Faber and Faber Limited, 1997), p. xi. ' ,
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, Chapter Two

Poems 1905-1916

It is true that Eliot’s juvenile poems1 are not as we.ll-d’eve‘loped‘ as his later ones, yet
they show the procesé of “a slow incubation and maturi.ng’v’ of Eliot’s religious views, as
Lyndall Gordon puts itz; Almost each of these poems discusses a certain pOirit or
introduces an idea rather than developing an idea presented by the poem which precedes it.
This means that, at this stage, Eliot’s mind is posing many questions and presenting
multlple issues at the same time rather than developing certain themes. For example, some
| Juvemle poems present Ehot s attitudes towards women, followed by poems cnt101smg

social activities, those latter followed by a debate between the body and the soul. Eliot’s
later poems, on the other hand, show a development of what Eliot composed during his
early years. This reveals Eliot’s gradual spiritual development and emphasises that his
spiritual journey is a confinuous_one' rather than a two-stége jvoun'ley,.beginn‘ing with him
as a non—believér, ending up with an Anglican. Eliot himself believes that “Towards any
_profouhd_ conviction one is bofne graduélly, perhaps insensibly .over a long period of

time”>

“There are”, as Eliot puts it, “two ways in which poetry can add to human experience.
. Oneis by percéivingband recording accurately the woﬂd — of both sense éhd feeling — as
given at any monient; the other by extending the ﬁontiefs of this world”*. Among the early
-poems, there are some attempts to go beybhd “the frontiers of this world”, such as Eliot’s
first timeless moment in “Silence”, and the second one in the “Second Debate”, yet, the
early poems are more associated with recording the world by questioning the status of
society an& its principles. For this reason, we notice that the early‘poerris present the poet’s
- observations and convey his questions and hibs earnest search for answers. Thus, the early
pbems introduce many important ideas which form the basis of Eliot’s private version of
belief, This chapter investigates Eliot’s early occup'ation with spiritual ideas and how he
- expresses them in the poems. It also sheds light on Eliot’s early readings. The material
which he read in his garly'youth played an imﬁbrtant part in focusing his attention .on

certain issues.
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_ _ Before Harvar(i
In 1898, Eliot entered Smith Academy in St. Louis, and in 1905, he went tovMilton
Academy’. During this period of time,v Eliot did ndt writé much. He was mainly interested
in reading books, but these early readings had a very important impact on his poems yet to
be written. The only notable poem which Eliot wrote before his Harvard years was a
philosophical attempt to question the nafure of time and space. This poem was written in

8 This poem

11905, entitled “A Lyric”, to be revised in June, 1907 under the title “Song
marks the beginning of a lifetime obsession with the relation between time and the timeless
which constantly recurs in Eliot’s poems. In Eliot’s poetry, the place always reflects a
spiritual status. 4The dirty cities and dingy streets in early poems reflect spiritual apathy énd
the material nature of civilisation. “A Lyric”, however, does not say a> lot about the
timeless. Instead, it asserts the importance of reaching the timeless because everything else

is hardly the ultimate aim beyond existence since it is subject to withdrawal.

The poem makes an invitation to enjoy life and love. But this invitation is not sensual;
| rather, it is a spiritual one. It is an invitation to make use of time in order to reach a higher
purposé. Such invitation recalls the ’metaphysical poets whose poetry is full of “carpe
diem” ideas. However, it was not until 1906 that Eliot started to read Donne — the first
_ metaphysicai poet he was acquainted with’. But there is another possible source with
which Eliot was familiar before Writing this poem. Eliot’s poem recalls Sufi poets who
make invitations to enjoy sensual pleasures which turn out to be inVitations to embrace
spirituality, and the ecstasy of this spiritual dédication makes the promises of afterlife
~ available on earth. The following Quatrains from Rubaiyat show similar ideas to what

appears in Eliot’s poem:

Ah, my beloved, fill the Cup that clears
TO-DAY of past Regrets and future fears:
To-morrow!—Why, To-morrow I may be
Myself with Yesterday’s Sev’n thousand Years®

Ah, make the most of what we yet may spend,
Before we too into the Dust descend;

Dust into Dust, and under Dust to lie,

-Sans Wine, sans Song, sans Singer, and—sans End!’

58



The following Quatrain from Omar’s poem comments, as does Eliot’s poem, on Sages and

their futile claims, stating that:

Why, all the Saints and Sages who discuss’d

- Of the Two Worlds so wisely—they are thrust
Like foolish Prophets forth; their Words to Scorn
Are scatter’d, and their Mouths are stopt with Dust.'

The three Quatrains present the idea of exploiting the moment before it is too laté. Their
invitation is a spiritual one though they express it through sensual images. “A Lyric” is the
only poem that shows Eliot’s adaptation of apparent sensual invitations. Eliot’s upcoming
poems do notv‘present ’such‘ a.method, but, at the same time, they do show the transitory

nature of temporal aspects and the search for reality beyond appearances.

4Regarding form, in this poem, Eliot does noi adopt the quatrain form used by Omar'!
- nor does he use a similar thyme. In Omar’s poem the rhyme changes in the third line of
each quatrain while in Eliot’s poem, the thyme changes alternatively (abababab) in the first
stanza and (cdcdcded) in the second. But in both poems, lines move in the same rhetoric
way, especially with the similar use of “erotema” or rhetorical question?z: “To-morrow!—
VWhy, To-morrow 1 may be / Myéelf with Yestérday’s Sev’n thousand Years” in the
Rubaiyat and “So why, Love, should we ever pray / To live.a century?” in “A Lyric”".
Such kind of question does not require an answer, rather it shows the poet’s strategy of
emphasising certain views which, for him, are taken for granted. The use of similar images,
namely roses, also intensifies the impact of Omar’s poem upon Eliot’s. In Eliot.’s poem, thé
withdrawal of time is represented by image of the withdrawal of the flowers which the poet
gives to his addressee: “The flowers I gave thee when the dew / Was trembling on the vine
»14

/ Were withered ere the wild bee flew”'*. In the revised version, the poet replaces “our

days of love” by “the ﬂowers of life”: “and though our days of love be few / Yet let them

~ be divine” becomes “And though the flowers of life be few / "Yetllet them be diviné”15 .

This gives a wider perspective of the poem. Eliot’s “flowers of life” recalls Omar’s the
“Leaves of Life keep falling one by one”'®, The “thematic words” of the poem, such as

2 €L

“time”, Sages”, “flowers”, “vine”, “haste”, “mourn”, “divine”, D’ Ambrosio argues, “strike

9517

“an authentically Omarian note”’. Indeed, the Rubaiyat is concerned with themes of the

withdrawal of sensuous life as compared to the spiritual reality, using flower images,
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which might be the source of Eliot’s rose imagery. And it could be said that “A Lyric”

'shows Omar’s influence upon Eliot’s form and content.

, .Harvard Poems

In '1906,‘Eliot started his Harvard years. He published his poems in the Harvard
Advocate, inciuding- “A Lyric”. In his 'graduate year, Eliot became an assistant in the
philosophy department. In 1909, he came to know Irving Babbitt, who was one of the most
important influences upon him during _his Harvard years, andAone reason behind his interest
in Buddhism'®, Eliot admired Babbitt’s view about the coilapse of “the modern secular
world”"®. However, he was against Babbitt’s belief in idealising human ‘néture and its
- entire capability of what Babbitt called “inner check”® of ‘behaviour, and the ability of
' establishing a good society by using rational diséipline witﬁout the néed for divine
supervision. Eliot did not give human kind such credit and always believed in the need for
superior power, because the “human elemeht” without “divine”, as he puts it, “may quickly
descend again to the émimal from which he has sotight to raise it”?'. Nevertheless, by
~ examining Eliot’s own spirituality, we can see that the idea of “inner check” does exist
along with the ideé of divine power. Eliot calls for acknowledging the divine power, but, at
the same time, he stresses people’s responsibility tb redeem their souls. For him it is not
only God’s grace and mercy that erase human mistakes altogether. Rather, people should-

acknowledge their mistakes first, and then try not to repeat them.

George Santayana was another Harvard figure. Eliot was Santayana’s student in the
philosophy department at Harvard. Santayana called his religious beliefs “naturalism” and
claimed that there was no metaphysical reality beyond life*>. Unlike Santayana, Eliot
believed in the meaning behind life. Still, Santayana’s belief in_ the universality of arts
which should express universal truths and his admiration of Virgil and Dante®® were more
~ likely to impress Eliot. Santayana rejects Catholicism, as Gordon mentions, but he was

interested in rituals which might have influenced Eliot as well**,

The philosopher Josiah Royce who also taught Eliot was anbther influence. Royce
bélieved that the entire universe is included in one whole concept which he called the
“Logos” or the “Absolute”. He believed that meditation could enrich the soul Which would
be reflected through thek human bbeing’s personality and his/her social communication®.

Eliot was attracted-to theories that talked about the Absolute and how time and life could
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be used as a way to reach reality. Nkoonder that he was influenced by Royce’s belief that
the Absolute encompasses the univefse'. Besides, the idea that people could redeem
themselves seems to become a major .principle for Eliot. In fact, BEliot was always
interested in how rehglon could lead to a better society rather than being only interested in
theological dogmas per se. Eliot initially had points of view, regardmg the nature of the
world and the Absolute. Thus, it was not unusual that the ideas of those Harvard ﬁgu:es
attracted Eliot. Those ﬁgures have no direct influence upon Eliot’s belief. However, they
might have intensified Eliot’s interest in certain fields such as Buddhism, Dante, rituals

and the uatur'e of the Absolute.

At Harvard, Eliot showed deeper interest in Buddhism and Greek writers. This interest
is obvious in “Circe’s Palace”. Eliot also continued to use the same symbols such as
flowers to express philosophical themes about time as in “A Lyric” and the sensual and
spiritual sides of the human being as in “Before Moming”. In 1907, Eliot wrote a short
poem, entitled “Song” which deals with a similar idea of the human being’s short time as
compared to eternity. In this poem, the poet also uses flowers to represent the short span of
the human life as compared to eternity, symbolised by the nature in spring which is
indifference about the faded flowers of the human “wreath” that suggests death: “But the
wild roses in your wreath / Were faded, and the leaves were brown”26 The poet refers to
‘death in order to stress the temporary aspect of the human life. This use of flowers
corresponds with Omar’s Rubaiyat in which rose-leaves are a symbol of decay: “Each
Morm a thousand Roses brings, you say: / Yes, but where leaves the Rose of Yesterday?
[sic]”27. In Al—Maqaddisi;s book, the rose also stands for the short nature of time: “I am
. [the rose] the guest who comes to call between winter and summer, my visit as short as the
apparition of the night-wraith; make haste to enjoy the time that I am in flower and
»remember that time is a sharp sword”?®. The use of the rose imagery as a symbol of decay

will be used by Eliot later in “Burnt Norton™.

In Sufism, roses stand for the short nature of time. Besides, roses are symbol of
sensuality as well as spirituality. The rose could be.either a token of sensual attraction or a
mystic symbol “] wear both the colour of the mistress and the garb of the mystlc”29
Similarly, in Eliot’s poetry, the dual meaning of roses is present. In fact, these early poems
“seem to suggest that the religious sources Eliot was interested in have influenced both his

themes and imagery. After reading the draft of “Little Gidding”, Bonamy Dobree asked
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Eliot about the significance of the rose in his poems', Eliot replied: “There are really three
roses in the set of poems; the sensuous rose, the socio-political Rose (always appearing
with a capital letter) and the spiritual rose: and the three have got to be in some way
identified as one”. Dobreé commented: “I must confess that I was not much illuminated’”°.
1 venture to explain Eliot’s statement in lights of his poems. Eliot’s poems include ‘
references to roses as symbol of sensuality ornspi.rituality. The so'cio-politi'cal rose could be
a reference to the social and political situation at the time of writing of the Quartets, and
how a decision of war could affect the future_of the country. In fact, Eliot’s comment could
be applied to all his 'poelﬁs not only Four Quartets. In his poems before Four Quartets,
Eliot uses the hyacinth as a symbol of sensuality and lilac as a token of spirituality. In its
broad meaning, the socio-political rose or, in other words, the status of society is decided

according to the choice made between the two. other roses or the two possibilities, the

material option and the spiritual one.

“Before Morning”, which was compbséd in 1908, brings together both kinds. In this
- poem, the “Fresh flowers, withered flowers, flowers of daWn” all turn into one direction
which is “The East weavmg red and gray [81c]”3 ! In Eliot’s .poetry; dawn is always an
_ uncertain time because it is the meeting between light and dark’ Years later, in “Little
Gidding”, “In the uncertain hour before the morning / Near the ending of the interminable
. night*?, the poet meets his old master who reinforces some spiritual ideas. In “Before
Morniﬁg-”, 'however., the uncertain hour is no.t followed by any enlightenment as yet, but it
acknowledges . the “dialect of oppositions and ambiguities”, as Mayér buts it**. The
amBiguity is donveyed through the choice of opposite words: “red” and “grey”, “Fresh”
~and “withered” and “bloom” and “decay”?“. This meeting of oppdsites- forms. the
introduction of ‘a series of close opposites such as the desert and the. garden in Ash-
Wednesday or the fires of Hell and that of purgatory in “Little Gidding”. Mayer .does not
fully explam the importance of this method in Eliot’s poetry. The method of presentlng the
opposites helps the poet to represent the debate between the body and the soul as being
both present in the human being. This implies the permanent p0851b111ty of salvation which
~ depends on the person’s choice between these conflicting sides. In Eliot’s later poetry, the
desert is close to the garden and the meaning of fire can always be alteréd. For the time.
being; the poet is still 1ost among oppqsites without feaching any conclusion. Both stanzas

9935

close with the same line: “Fresh flowers, withered flowers, flowers of dawn’”” which gives '

the impression that there is no change in the mood orbany conclusion is achieved. The
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poem forms a circle of thoughts with no conclusion as yet but it represents the poet’s early.

interests which he carries forward to later poems.

“Circe’s P_alace”,i written in 1908, presents the sensual type of ﬂewérs. Besides
_including Indic and Sufi themes, this poem is the first poem to show Eliot’s use of the
myth as a techmque to glve a form or a framework of his ideas which anticipates his later
use of Christian and non-Christian frameworks. As early as 1898 while he was at Smith
Academy, Eliot was introduced to The Iliad and the Aeneid, and being a dlstmgulshed
student in this subject, he took the Greek prlze . He was particularly interested in Greek
and Roman poets such as Homer'and Virgil whose work he used to recite. As for
contemporary writers, nobody interested him. Eliot held this opinion even after entering
Harvard in 1906’ Eliot’s views about women starts to appear at this stage. The poem, not |
only shows Eliot’s distrust of women’s sexuality, it presents these attitudes in the light of
his own religious views. The woman in the poem is named after Circe, the mythical
.woman, whovs’educes Odysseus’s men, then turns them into swine. The woman in Eliot’s
poem acquires the power of Circe, and her house becomes, like Circe’s palace, full of men,

who, after the pain caused by their sexual attraction to the woman, have become animals.

The first part of the poem focuses on the ﬂowers which grow in the woman’s palace. It '
. is only the title of the poem that links the woman to Greek Circe so that the reader already
has an image of this woman to be like Circe; enchantress, seductive and threatemngly
‘powerful. Circe’s flowers are the sensual flowers: “Their petals are fanged and red / With
hideous streak and stain™®. This iheans that womé’n"s sexuality is attractive (red), but it is

impure and dangerous (fanged and stained).

" The first part of the poem is followed by another which, at its face value, seems
irrelevant to the first. It describes the fate awaiting those men which is the metamorphosis

into animals:

Panthers rise from their lairs
In the forest which thickens below,
Along the garden stairs
The sluggish python lies;
_ The peacocks walk, stately and slow,
And they look at us with the eyes
'Of men whom we knew long ago
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The scene changes completely. It is now a forest and a garden full of animals. In the forest,
~panthers rise from their lairs, while in the garden, especially near the garden stair, the
animals either lie or walk slowly. This scene has been understood by Mayer as a portrayal
of the danger of the woman who threatens men’s mascullinity: “sexual woman threatens
men with fundamental loss of maleness, of potency transformed and rendered impotcnt”4°. |
However, the poem suggests that the men become animals and this means that they have

lost their humanity.

Acbording to the Greek myth, men were transformed back into humans, whereas Eliot’s
poem closes with the men remaining animals. Eliot does not adopt the myth completely.
One possible reason behind this is that Eliot chooses a different ending in order to enforce
the woman’s danger. Here, the influence of Indic beliefs is presented. For Eliot, the
Absolute should be reached through purification from physical indulgence. Accofding to
Buddhism, as Harvey mentions, “acts bound up with delusion and confusion tend to lead to
“rebirth as an animal”*!. For Eliof, thsical indulgence is the main cause of delusion which
hinders the way to reach the ultimate reality, and women, for him, are a dangerous kind of
_physical indulgence. In this poem, painthers rise in a forest which might symbolise
mundane life with its various kinds of desire and induigence and that, for Eliot, is a low
“place “which thickens below”. Men in the poem are vigorous and sexually active. Yet,
when they come near the garden that cbntains the stairs that goes upward, they become
slﬁggish and eventually remain slow peacocks or, in other words, turn into animals. The
 stairs appears in many of Eliot’s poems yet to follow whenever the poet wants tb describe a
spiritual effort. Failing in their spiritual pursuit because of their séxual desire, the men
reincarnate as animals. The Indic karmic law of reincarnation states that indulgénce in
desires incurs a birth in a lower state. People who surrender to mundane interests “enter a
. Devilish womb, in birth after birth deluded; to me they never win . . . but g0 thehce to the
lowest way. Desire, Wrath, and Greed — this is the triple gate Qf hell, destructive of the
self; therefore these three should one abandon*. The soul reincarnates in a better or worse

- situation according to its deeds.

The final lines of the poem reinforce the reincarnation: “The peacocks walk, stately and
slow, / And they look at us with the eyes / Of men whom we knew long ago™. The poem
shows that the peacocks were once men known to the poet but, because they were involved

with the woman, they became animals. The use of the peacock in particular shows an
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interestirrg similarity with Sufi allegories Which consider the r)eacock as a symbol of Si_n; In
~ Al-Magaddisi’s book, the peacock “is a mirror of the misdeeds of the demon . . . his life
lays him open to a thousand kinds of sufferihg and never will he see parédise again™®. The
reason of this fate is because the peacock allowed himself to be involved with Setan so that
he earns God’s wrath*. In Eliot’s poetry, the men reincarnate as peacock because of their

involvement with the woman which seems to be, according to Eliot, associated with evil.

As I mentioned before, this poem witnesses Eliot’s first use of the myth.'Myth is used
in order to give unity to the apparently fragmented structure of the poem. Both stanzas
seem to be separate with no connection However, the connection is achieved through the
title which links the poem to the myth of Circe that makes the animals in the second stanza
linked to the men in the first one. I also think that the unity between the two stanzas is
achieved through the poet’s use of alliteration, which is also used to emphasise the

intensity of this particular experience of the souls in the poem, Tamplin argues, '

When we use alliteration, we use words Whlch have the same initial sound close
enough together for us to notice. The words form an aural pattern which has similar
effect to rhyme drawmg the elements of each line together; and as each line is
tightened, so, in turn, is the whole verse structure™.

- Eliot malntalns this kmd of “tlghtemng suggested by Tamplin through the alliteration
Wthh occurs in “streak” “stams and “sprang” in the first stanza, and slugglsh” “stately
_and “slow” in the second. Tamplm continues to say that in “modern poetry, alliteration is
“used as an occasional device in a_cornpgratlvely unsystematic way, as a spec1a1 effect’™®.
Tamplin states that the special effect here appears in “binding the passage in a net of
- sound””’. In Eliot’s poem, this helps in connecting the two stanzas and highlights, making

the second stanza the logical outcome of the first one.

Although “Circe’s Palace” has not received much attention from critics, (a statement
-that is true about almost all of Eliot’s juvenile poems), I think that it presents the early
- germs of Eliot’s later use of a similar style. The use of the myth to unite an apparent
fragmentary poem po1nts forward to The Waste Land in. partlcular since, more than any
other poem, it has been con31dered the token of the fragmentary modem poem. From an
early stage in his development Eliot startles his readers by presentmg a novel form to

present conservative ideas, sometimes rather controversial if not outrageous ideas. It is
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possible for contemporary readers to appreciafe how' the poet brinés ancient Indic themes
. into the modemn poem but surely they would stumble across the poet’s misogyny. This
anticipates “Hysteria” with-its novel form and conservative content®, “Circe’s Palace”,
along with many poems to follow, attacks women as being the enemies of the Absolute and
merely sexual entrapments, void of any kind of intellectuality. On the other hand, Eliot did
know 1ntellectua1 women such as his mother who was a poet and a social participant in the
Humanity Club of St Louis as well as a religious person; njs sister Ada who was
distinguished in her intellectuality; his sister Charlotte who studied arts, mainly sculpture A
and his cousins Martha and Abigail Eliot who were prefessional.Women“g. Gordon does
pay the attention to Eliot’s “puzzling” view of Womenso, but she does not give a reason for
it. 1 think that this contradiction between Eliot’s atﬁtudes towards women is because of
‘Eliot’s continuous division between exoteric and ésoteric way of thinking. It is true that at
this early stege, Eliot esoteric version of belief was not fully established, but he had

already started to shape his own views in lights of which women are negatively presented.

I think that this contradiction is one of the weaknesses in Eliot’s unique belief which
consider all women as negative powers, whereas feality faces these views with many
different examples. When a set of beliefs fails to draw a real picture of society which it
claims to redeem — let alone its esoteric nature — it definitely should not be trusted in its
claim. It is true that such examples of intellectual women around Ehot exist among
hundreds- of opposite examples that Eliot encountered in Boston, Paris -and London.
However, these very same metropolises are not empty of brilliant women such as Virginia
Woolf whom Eliot befriended later on. Eliot’s relationship was good with intellectual
women around him. In his peetry, Eliot does portray the cultural apathy of modern culture.
Still, such a generalisation about women forms a weakness. Later, in his po-etr'y,‘ Eliot
moves to depict other kinds of physical interests such as. money, corruption and using
religion for personal profits which in itself is a development in Eliot’s views. Still, even his
later poetry does not present any feminine existence such as an embodiment of a feminine
dead master for example. At this early stage, these negative views about women prevailed

and were intensified by Eliot’s acquaintance with Laforgue.

‘ Laforguian Poems
In 1908, Eliot read the second edition of Arthur Symons’s The Symbolist Movement in
*Literature — the first edition being published in 1899 — which had a huge impact upon
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him. He was introduced to Jules Laforgue5 !. He ordered Laforgue’s' three volumes, poetry -
and prose and recelved them in 1909°2. On more than one occasion, Eliot acknowledged
his debt to- Laforgue53 It is 1nterest1ng to examine how Laforgue influences Eliot’s
presentation of his spiritual views. First, Lafqrgue was obsessed with the idea of spleen and
ennui which also interested Eliot since his early youth. For Laforgue, desire is the cause of
spleen54. One of Eliot’s 1910 poems is entitled “Splee_n”. The pbem criticises the trivial
- predictable Sunday activities where any religious interest is lost among “definite Sunday -
faces; / Bonnets, silk hats / ---/ Evening, lights, and tea”>. Laforgue also had negatlve‘
_v1ews about women which had been altered after he met hlS wife*®. Laforgue did not only
inspire Eliot’s themes but also had an impact on Eliot’s techniques because, as Soldo
mentions, “there was ‘a definite afﬁmty of splnt between them”57 Like Soldo, I think that
the similar techniques are caused by adopting some similar themes. The most important
- things that Eliot learnt from Laforgue were certatn technical devices that he used to present

~ his ideas.

Laforgué taught Eliot to make “sUbtle‘use of colloquialism, slang, neologism, technical
terms, for their allusive, their factitious, their reflected meanings, with which one can play
very seriously”, as Symons states®®. These features béqome, as Soldo puts it, “parts of
Eliot’s style’_’59. In fact, these features appear itx many of Eliot’s poems yet .to follow,
especially, using demotic language and images taken from everyday life and cityscape as
in “Preludes”, for example, and this is one of the important features of modemist poetry.

.‘Laforgue praised “what makes Baudelaire memorably modern™®, as Clark puts it in her
- discussion of Baudelaire and Laforgue. For Laforgue, Baudelaire “was the first to speak of
Paris as one damned to the daily life of the capital (the gas-lamps, the restaurants . . . beds,
stockings, drunkards and modern factory-made perfumes), but all in a noble, dlstant lofty
manner”®'. " Eliot was already familiar with Baudelalre but hlS acquaintance with
- Laforgue seemed to enhance his interest in certain aspects of the wntlngs of French
Symbolists. Another feature is neologism or inventing new words, as in “Mr Eliot’s
Sunday Moming Service”, which will be exammed in the following chapters. In fact this
feature adds to the complexity of Eliot’s poetry and highlights its modernist aspect as being
difficult and obscure. Reading “The Love song of J. Alfred Prufrock”, Pound felt that Eliot
"“has -actually trained himself and modernized himself on his own™, (Pound’s italics).
Eliot’s early acquaintance with Laforgue contributed to this act of modernisation as

Nicholls mentions throughout his discussion of Laforgue’s influence upon Eliot®. The
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main important point in my study is to show how Eliot employs these devices and how he
combines them with technical devices of his own such as the concept of “objective

correlative” in order to express his spiritual views.

Beside the above mentioned techniques, Laforgue taught Eliot three important devices to
, presént ideas. The first of these devices was how to use the material of the mind, as the
“Caprice” and the “Debate” poems along with “On Portrait”; second, theatricality as in
} “Nocturne”. and. third, adopting the mask as in “Humoures..que (After Jules Laforgue)”,
“Convictions” and “Goldﬁsh” To begin with the first one, Laforgue taught Eliot how to
use the material which the mind collected through the observation of the surrounding
world. In his poetry; Laforgue uses this material to form a d1alogue within the self®.
Laforgue creates characters and develops dialogues through which he expresses his ideas.
In his poetry, Eliot does not create a dialogue between characters, blrt a bdebate within the
" self. Adopting Laforgue’s use of the material of the mind, Eliot uses the observations of his
mind to express his spiritual views. In November, 1909, Eliot wrote “First Capriée in
North Cambridge” and “Second’ Capnce in North Cambndge”66 The “First capnce
introduces “A street-piano, garrulous and frall”67 which will appear many times in Eliot’s
early poetry, especially when the poet encounters the quotidian. In order to suggest a
~ situation, Eliot adopts the “objective correlatlve which he defines as “a set of objects; a
situation, a chain of events which shall be the formula of the particular emotions”®,
(Eliot’s italics). The “objective correlative”, as Austin argues, “gives rise to the particular
emotion felt by the character in the poem”69 ‘The aim is, as Miller puts it, “to generate in
the reader a feeling exactly like that which bred the i image in the poet”70 “The Objective
correlative” is, Miller continues, “not the external facts themselves, but these facts aﬁer
‘they have ...been .. . transformed into mind-stuff”’". In “First Debate between the Body
and Soul” and “First Caprice in North Cambridge”, for example, the street-piano, as Mayer
explains, symbolises to Eliot, as it does to Laforgue, “the futility of lives of routlne”72
Similarly, Gray mentions that, for Eliot, the street-piano represents the “human frailty [and
the] mechanical fatlgue”73 . In one of his poems, Laforgue uses the street-piano to indicate
the meaninglessness of time: “The piano covers up its keys / What time is it, what time can
it be?”’* In faot, highlighting the quotidian is one of the most important themes in Eliot’s
early poems. In “First Caprice in North Cambridge”, the dirty muddy and gloomy city
appears as a “heap of broken barrows””°, which anticipates the “heap of broken images” of

The Waste Land’®. The “second Caprice” also shows the collapse of modern civilisation

68



through the description of “The helpless fields that lie / Sinister, sterile and blind” and “the
debris of a city”’".These poems are the beginning of a series of poems, which takes the

cityscape as the main material to symbolise the decline of modemn civilisation.

Written in January, 1909, “On a Portrait” presents the poet’s contemplations evoked by
a portrait of a woman. It is only the title which refers to the portralt while the poem itself
concentrates on the woman herself. The woman might be a portralt but the poet’s mlnd
moves her out of the frame. It is also possible to say that the portrait occurs within the

poet’s mind:

Among a crowd of tenuous dreams, unknown
-To us of restless brain and weary feet,
Forever hurrylng, up ‘and down the street

She stands at evening in the room alone78 ;

The poem marks Eliot’s influence with Laforgue’s style which attempts to use the material
of mind or what Mayer calls “psychic form””°. The woman stands alone among a crowd of
tenuous dreams. This strengthens the possibility that this pertrait is inside rather than

outside the mind of the poet. The woman stands in the room not in the frame.

Two new features appear in the poem. For the first time, the poet refers to the hectic
pace of modern life in which people appear as mere parts; “braih” and “feet”. This shows,

80 Moreover, the poet

as Mayer argues, the “dehumanising quality of contemporary life
uses “us” which is rare, especiélly in the early poems where he is always an isolated figure.
However, the use of “us” does not convey a positive feeling of belonging to a community. '

The poet wants to include himself within the urban loss.

The poem closes w1th the scene of the parrot regarding the woman patiently and
curiously: “The. parrot on his bar, a silent spy, / Regards her with a patient curious eye
The sudden appearance of the parrot evokes questions about the identity of this creature
and its relationship to the poet. Pinion thinks that “he [the poet] is left regarding her [the
woman] curiously, like the parrot”®2; still, Pinion dees not explain why this change
happens. Accordlng to Ehot any 1nvolvement with a woman — and for him any
involvement is a sexual one — means a detachment from the Absolute because it incurs a

Adetenoratlon to a lower status. In “Conversation Galante” which is another Laforguian
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poem written in the same year, Eliot clearly states: “You, madam, are the eternal humorist,
/ The eternal enemy of the absolute '[sic]”83 . “On a Portrait” suggests that the poet .
reincarnates as a parrdt. The parrot is referred to with a definite article which implies that
we already know it, although in another identity, like the peacocks in “Circe’s Palace”.

However, there is a change in the image of the reincarnation. The parrot still has human
features. It continues to watch the woman, it is curious, patient and it is a “silent spy” who
isv the witness of the woman’s danger. It seems that reincarnation here occurs only i in the
poet’s mind. The poet wants to picture for himself the future of his soul if he surrenders to
woman’s attraction. This means that this reincarnation is a metaphorical one which is
presented as one of the mind’s contemplations. The presence of the animal, when a woman '
is involved, makes the suggestion of the lower status of reincarnation one of the
possibilities. The ch01ce of the parrot is a significant one. The parrot is an animal which
can imitate human voices, however, this does not make him human. It, in turn, suggests
that indullging in physical matters makes people inhuman although they might retain their
humaﬁ body. ‘

| The parfot makes another appearance later on in ene of Eliot’s 1915 short poems, “Aunt
Helen”. The poem ridicules the death of Miss Helen Slingsby as a great incident about
which silence prevails in heaven and in the street. After her burial, e'verybody forgets about
her. However, the poem mentions that “shortly afterwards the parrot died t00™%,
Examining the role of the parrot, Marianne Thormahlen argues that in “Aunt Helen”, the
parrot is a “companion to the lady and dutifully following its mistress in death” while in
“On a Portrait”, it is “an observer rafher than a companion”85 . Nevertheless, I do not see
the parrot of “Aunt Helen” as a loyal companion. The whole poem stresses the disloyalty
to Miss Helen and the unimportance of her death®. The meaning could be that when a

woman — who is a dangerous figure — is absent, her danger vanishes.

In his poems, Laforgue uses multiple characters and creates dialogues between them so
that hlS poems become theatrical pleces Although Eliot does not create multlple
characters, yet, in “Nocturne”, wntten in 1909, he does create a theatrical scene; a new
-version of the love scenes between Romeo and Juliet. However, the poem, Rees mentlons,

787 which is, we could venture to

shows Eliot as a “competent manager of stage effects
suggest, the early germs for his later interest in drama, poetic drama in particular. The

poem mocks modemn love relationships and women’s trivial appreciation of literature. The
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poem portrays Shakespeare’s Romeo and Juliet in ’a' new love scene. The scene is
predictable and boring, unlike the original one. The director of the new play is the poet
himself who introduces a new. character: the servant who, in order to finish the scene, stabs
Romeo while Juliet faints. The poem implies that Romeo does not die for a noble reason
such as love; rather, love drives him mad After being stabbed Romeo becomes crazy,
smiling to the moon while uttering: “(No need of ‘Love forever?” — ‘Love next week?’ )”88
This line indicates the absence of true love in modern love stories. This conclusion: suits
the poet's imagined female reader: ‘fWhile‘female readers all in tears are drowned: — / ‘The
perfect climax all true lovers seek!””®. These two final lines add a mockery of female
readers who are touched by the death of the lover and by the invitation for a temporary
love rather than an everlasting one. Romeo and Juliet of “Nocturne” are not.the same
Romeo and Juliet of the Shakespeanan play, and the love scene between them is boring, -

temporary and artificial. Women are particularly attacked as lovers (Juliet is passive and,

as she faints, she is unaware of what happens to Romeo) and also as readers.

In his book, The Savage and the City in ‘the Work of T. S .Eliot, Robert Crawford
comments on Eliot’s use of a Shakespeanan text, saying that “Eliot is able to recall
Shakespeare closely enough to suggest at first sight that an ironic contrast is aimed at . . .
The words stay the same, but we are. forced to ask awkward questions about how much
their meaning has- altered”®. Indeed, Eliot could have easily created a brand-new love
scene, but as Crawford argues, recalling characters from literature helps in the ironical
difference between the Shakespeanan character and their modern counterparts. While the
old lovers set an example of true love, the new ones reflect the loss of true love in the
modern world. It could be suggested that Eliot uses Shakespeare’s play as a framework for
his poem. However, while in “Circe’s Palace”, myth helps in explaining the content here,
the relationship between the framework and the content is ironical, a1m1ng at showmg the
difference between the old and modemn scene. Laforgue taught Eliot to use irony “as a
means for conveying tender feeling in.an indirect manner”, to use Rees’s words’'. This
also could be one of the areas in which Eliot has “modernized himself” according to Pound
since, irony is an aspect of “modernist tradition”, as Delville points out’”. And this helps
Eliot in using personal feelings and thought to express a universal situation, or, as Austin
suggests, Eliot useé “impersonal structure” to express, “the poet’s personality” which is,
for Austin, “the most significant value”®. Indeed, in “Nocturne”, Eliot presents his own

idea about love in modern time, with special attack on women — an essential idea for Eliot.
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Romeo and Juliet of “Nocturne” point forward to the lovers of The Waste Land and
anticipate the modermn version of Eugenides who, although he keeps his name and
‘appearance, departs from his ancient religious identity to become another example of the

modern cultural apathy.

In the Introduction, I prov1ded a dlscuss1on about the inevitable presence of personahty
within Eliot’s poetry, and how he tries to present his ideas in a univeral way. Laforgue |
‘prov1ded a possible way to do this. He introduced Eliot to his own technique of using the
mask. Laforgue’s famous mask was Pierrot, the French clown® Laforgue s mask also
might have appealed to Eliot because he wanted to be a silent and remote figure who
v observed his society more than he participated in its activities. Besides, from the beginning
of his spiritual’ quest, Eliot intended to form his own private views rather than adopting
conventional ones. His beliefs were always esoteric and the idea of hiding behind a mask
would suit his desire to keep his views hidden. Thus, by adopting the mask, the form of the
poem is meant to conceal or at least to obscure the content and ‘serves the poet’s
esotericism. The mask makes the poem, as Wilmer argues, “at once personal and
impersonal . . . [it] frees the poet’s most intimate concerns into a form of obj ecti\?ity: not
objective statement, but dramatic projection, where‘oy interior life may become an object of
| con’templation”g.5 . Eliot’s mask is the marionette which he employs only in three poems:
“Humoure'sque” and “Convictions” and f‘Goldﬁsh”gG. Using this technique, Eliot criticises
society and its artificial aspects. In “Hﬁmour’esque”, for example, the marionette says
“Why don’t you people get some class /---/ Your ddmned thin moonlight, worse than -
gas™’. Eliot did not proceed in using the marionette. This, I think, is because, by thié time,
Eliot was trying to developrhis own way to deal with his views, concealing what he waoted '
to conceal behind personae, symbols and patterns of imagery rather than adopting the

marionette. He also was drawn towards using the material of his mind to form a debate:

In January, 1910, Eliot-wrote the “First Debate between the Body and Soul”®. Before
talking about Eliot’s poem it is useful to clarify the dlfference between Ehot s debate and |
| that of Marvell The dialogue between the body and soul appears in two of Marvell’s
poems: “A Dialogue between the Resolved Soul, and Created Pleasure” “A Dialogue
E between the Soul and Body” both publisﬁed as miscellaneous poems in 1681. In both
poems there is a dialogue between the body and soul however, in the first poem, the soul is

triumphant while the dialogue in the second is not decided but the soul is in pain because
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of its 1mprlsonment within the body®. Eliot was 1nterested in metaphysical poetry but his -
debates are not a continuity of Marvell’s debates. Ehot develops the idea of debate and
while his “First Debate” shows the same imprisonment as in Marvell’s poem, his following
debates move towards showing the relationship rather than the mere debate between the
‘body and the soul. Besides, Eliot’s debates seem to present his knowledge of Eastern
concepts which are not presenf in Marvell’s. Moreover, in Eliot’s poem there is no actual
dialogue between thé soul and the body. Instead, the poem shows the burden on the soul
caused by physical indulgence. It includes a number of observations and considerations of
some surrounding material facts which suffocate the soul and ends with fhe pbet asking the

Absolute to lead the soul to the pure idea.

" The poem forms a ju\;enile introduction to the recurrent pattern of the debate between
the body and the soul that will reappear even in the later Fbﬁr Quartets. But while the
Quartets present the debate through the more mature simultaneous presentation of the fire
of hell and that of purgatory, this poem presents the debate through the poet’s earnest -
struggle w1th the material world and his urgent desire to embrace the pure idea. The poet’s
spiritual urge is characterised by his use of metaphor that helps him express his feelings.
Dinah L1v1ngstone mentions that metaphors are used for making “a neat enlightening

comparison for the mind” and also “to help express feelmg”100

(Livingstone’s italics)
which is true in Eliot’s poem. Everything in the material world reminds him of his quest. -
The wind becomes an old man and the leaves become the leaves of sensation. The poem is
composed inl lines different in length and there is no unifying thyme flowing throughouf.
What unifies th¢ poem is the recurrent “withered leaves /- Of our sensatibns”wl, which
shows the poet’s strdggle with the body, and also thebap'pearance of the street'-piano; an

' objecﬁvé correlative which is meant to express the emotion provoked in the poet’s self.

In Eliot’s poem, the August wind is described as a blind old man who “pokes and prods

2192 Wind is frequently used in Eliot’s poems

/ ---/ The withered leaves / Of our sensations
in relatlon to the spirit. Itis a spiritual agent or an agent of retribution agamst the matter in
favour, of the spirit. “What seems simply to be ordinary wmd” Mayer argues, “is'in an
august [sic] sense the breath of spirit, which prods the leaves of revelations™ . The wind
is a blind man which anticipates Tiresias, the blind, who can see. The blind man tries to |
poke the sensation in order to see if any revelation could ever be attained. The poem shows

that the “pure Idea” of the Absolute “dies of inanition” and the suffocation of the material
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world.- Faith ’seems to be lost among the smell of houses and industrial progress. “First
Debate” shows that among the debris of modem life, the street-piano insists: “Make the
“best of your posmon”104 The poem urges people to make use of thelr lives by searching

 for the ultimate reality beyond this temporal world.

 Eliot’ 's poem comes close to the Indic view about the body and the soul, especially,
when it says that the “emphatic mud of physical sense”'® is “Posting bills / On the
soul”'%. The image of postmg bills on the soul means that a kind of burden is attached to
the soul, which is the wrong deed, incurred by indulging in the pleasures of the body. Thus
the soul will be trapped for a longer time in the cycle of births and deaths, moving from a
body into another ‘which delays the full liberation of Nirvana and the union with the
Absolute. The Upanishads state: “As he [the person] desires, so does his will become; as
his will is, so is the action he does; as is the action he does, so is what he gets back™'?’.
Similarly, in The nght of Asia, Eliot must have read that there is “no grief like Hate! / No
pains like passion, no decelt like sense”108 In the poem, the poet urges the Absolute to
assist him to reach the full 11berat10n ex1stence without human inhibitions: “Assist me to
the pure idea — / Regarding nature without love or fear”'%. Later the debate between the
body and the soul in Eliot’s poetry develops into a way of reconciliation between the two
ra'thef than nullifying the body. The'upcoming poems show that what Eliot wants is what
he wrote himself in-1933 about Laforgue: “What he wants, of course, is some way of
 salvation in which both the mind and the feelings, the'v soul and the body, shall cooperate
towards fullness of life”!'°. Eliot’s urgevto reach the “fullness of life” might be the reason

behind Eliot’s brief timeless moments yet to come.

Before Paris
~ After Eliot’s graduatlon from Harvard in 1910, he decided to spend a year at the
-Sorbonne in spite of his parents’ objection (based in their views of the moral dechne of
Parls) but he could not travel because he had scarlet fever which made him postpone his
travel and spend the summer holiday with his family at Cape Ann'!'. Eliot’s holiday was
not short of incidents. The most important one was his first timeless moment in June while

he was walking in Boston. The result of this moment was a poem entitled “Silence”.
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Gordon quotes Eliot’s account on this moment which was difficult to describe in words,
as he felt: “You may call it communication with the Divine or you may call it temporary

crystallization of the mind”''%:

This is the ultimate hour
" When life is justified. .
The seas of experience

Are suddenly still'"?

“At this ihtersectiqn”, Gordon believes, “we might locate the beginning of Eliot’s

114 Examining Eliot’s poems before “Silence”, I am inclined to disagree

religious journey’
with Gordon’s suggestion. It is true that. this moment is Eliot’s first intersection with the
timeless, yet‘,- his spiritual quest began before tﬁis moment. All the poems before “Silence”
Vshow that Eliot had already began to form his views. This moment of silence might have |
never happened unless it had been preceded with a long search for the meaning of
existence. This moment could have emphasised for Eliot his initial belief in another plane
of reality. Besides “Silence” the eaﬂy poetry describes only. another moment in the
“Second Debate”. Later on, in Four Quartets, Eliot mentions two other timeless moments,

in the Garden of Burnt Norton, and the chapel of Little Gidding.

Parisian Poems

" In Paris, Eliot attended classes on Dante and Bergsonns, read Louis Philippe’s Buba De
Montparnasse, 1901, Whjch impressed him mainly by its depiction of the contemporary
moral collapse. Eliot also made friends with Jean Verdenal to whom he dedicated Prufrock
and Other Observations, 1917"'6. Eliot’s decision to sail to Paris was inspired by his desire
“to find the suitable. intellectual étmosphere which he lacked in America, however, even

when he found such an atmosphere he remained alienated'!’. In her Streetwalkmg the

Metropohs Deborah Parsons discusses how the city and wandering in the city becomes a
theme of modernist writings. Although Parson concentrates on gender and female figures .

in relation to the ‘city, she does mention in her introduction that the “urban landscape needs

~ to be studied as a featﬁre that brings the psychological and the material into collusidn, into

terms of theories and aesthetics that construct modern subjectivity and modern art from

material urban experience”''®. Constructing literary texts out of urban aspect seems to be
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an important feature in modernist writing and Eliot’s poetry is no exception. Eliot extracts

poetic material out of the debris of the contemporary city.

~ Walking in the streets of Paris, Eliot was aware of the torpor and ennui which wrapped
the whole city. He was interested in the narrow dirty slums that prd\?ided him with material
of a number of poems. Streets for Eliot, as Pinion argues, “suggest to his obsessional mind
lines of thought leading to a question so overwhelmlng”119 about the meaning of existence.
Walkmg the streets in search for poetic material was Baudelaire’s techmque which he used
to transform city scenes into poems. Baudelalre once said: “I have always iked to find
outward and visible nature examples and metaphors that would allow me to characterize .
pleasures and impréssions of a spiritual order”'?. In “Le Soleil” (The Sun), Baudelaire -

describes walking as a practice of writing:

: Thiough all the district’s léngth, where from the slacks

I practice my quaint swordsmanship alone
Stumbling on words as over paving stones
Sniffing in corners all the risks of thyme,

To find a verse I’d dreamt of a long time'*!

‘Eliot was influence by Baudelaire, and like him, he tried to create poetfy out of the streets
of Paris and reach another plain of existence beyond the déi)ris of contemporary.city. It is
possible to suggest that Eliot was. hoping to find a better atrriosi)here in Paris for his
spiritual quest to nurture. However, what he found was the same boredom and cultural

apathy of Boston and the same debate between the body and the soul.

Another moment of silence happened to Eliot 1n March, 1911 and the result was a
poem, entitled “’Bacchus and Ariadne: 2" Debate between Body and Soul”. The poem
- describes “A ring of silence closes round me . . . / ---/ I saw that Time began again its slow
/ Attrition on a hard resistant face”'??. In such a timeless moment, the poet encounters
another debate between the body and the soul. The debate is portrayed through the use of
the myth of Ariadne who fell in love with Theseus who deserted her. Then, she attracted
thé god Bacchus who married her and when she died, he made a star from her jewelled
-crown in the sky so that she became immortal forever123 According to the myth, Ariadne,
who is used by the poet as a symbol of the soul, has left the distress of the body (Theseus),

moving upward and gaining immortality. Ariadne lives happily and never dies (she
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becomes a star). lee Cll‘CC the figures of the myth appear only in the title. Ehot uses the

myth as a framework for his own ideas which ant1c1pates further similar uses in later

poems.

This moment of silehce has deveioped a step further than the first one. The debate '
between the body and the soul is n_ot anew idea in Eliot’s poetry. However, the moment in
“Silence” only enables the poet to discover the existence of another plane of breality while
here the poet approaches the‘ world of the soul. In this moment, the poet seems to feel the

liberation of the soul from the body. But it is only a temporary Nirvana:

~Yet to burst out at last, ingenuous and pure.
Surprised, but knowing — it is triumph not endurable to miss!
Not to set free the purity that clings :
To the cautious midnight of its chrysahs
. Lies in its cell and meditates 1ts wings'*

“In this moment of silence the world of Nirvana is revealed to the poet. It is a temporary
‘moment after which, the poet knows that the soul is entrapped within the body, and yet,
trying to “set free” its purity. In “Bumnt Norton”, the poet portrays anothef moment of
silence whichv lasts longer than this one and during which he enters the garden and be
temporarily part of this mysterious place. He also presents the moment in a musical form
and incantation that provides an auditory description of the dance. On the contrary, this
juvenile moment lacks the musicality of “Burnt Norton” and the descrlptlon of the other
plane of reality with all its spiritual activities. Instead, there is a violent description of the
soul’s liberation, characterised by the verb “burst” which suggests that, although the poet
' staﬁs to acknowledge the need for the balance between the body and the soul as the rest of

the poem shows, he is still not completely tolerant of the body.

As in “Circe’s Palace”, the poet ends his poem in a way different from the original
myth The poet moves beyond the myth which shows that Ariadne is free only if she leaves
the world to show that the aﬁerhfe spmtual gain is “Nourished in earth and stlmulated by
manure”'?, in other words, it begins during life rather than after death Whlch comes close.
-_ to the earthly paradise of Sufism. Starting paradise o earth is a very important theme for
Eliot: Later on, in “East Coker”, the poet will show that his aim is not merely the “Isolated

[moments], with no before and after, / But a lifetime”'2. Throughout his spiritual
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develdpment, Eliot develops the idea that time should be a way to reach the timeless, and
- the soul, although itvis trapped within the body, could use its temporary existence as a way
which leads to a higher status of existence. Christianity addresses the needs of both the
body and the soul, Its teachings communicate with the soul, yet it acknowledgés the natural
needs of the body. In this poem, Eliot aims at achieving the Christian balance, yet, he
believes that the ultimate goal is the Indian Nirvana, rather than the Christiam conventional
Paradise. I agree with Gordon who mentions that “At this point and for a long whﬂe to
comé, Eliot resists a conventional religious answer”'?. According to this, Gordon believes
that this mix lasts for a period of time while I think that Eliot continues to mix religious

beliefs till the end of his spiritual journey.

Beside the “Second Debate”, Paris inspired Eliot to write a number of poems such as
“Fourth Capfice in Montparnasse”, “Entretien dans un Park”, “The Smoke that gathers
blue and sinks”, “Interlude: In a Bar”. “Caprice in Montparnasse” pdrtrays a walk along
the Parisian streets where the “landscape [is] grey with rain / On black umbrellas”' . Rain
here does not seem to bring life to earth; the umbrellas are ‘fWaterproof’; which could be a
symbol of rejecting spiritual rebirth brought by rain, and trees. are “blackéned”lzg,‘ not
green and alive. In “Entretien 'dans un Park”, “April trees, / With their uncertainties /
Struggling intention thaf becomes intense”'®’. The uncertainty aﬁd tension are in faét those -
“of the poet who is uncomfortable in his walk with a woman in a park. The poem represents

the lack of communication between the poet and the woman, which is to be carried forward
to “Portrait”. “Interlude: In a Bar” depict suffocating images of broken glass, heavy
smoke: “Across the floors that soak / The dregs from broken .glass”' B! The themes of all
“these poems resemble what Eliot wrote in America about modem cities and their ennui.

The images he used are also inspired by the debris of the city.

A Visit to London
In 1911 and before returning to America, Eliot made a short visit to London and
Munich. Eliot found London similar to Paris. His visit provided him with material for a

poem, entitled “Interlude in London”. The poem presents spiritual apathy:

We hibernate among the bricks

With marmalade and tea at six
Indifferent to what the wind does
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Indifferent to sudden rains
Softening last year’s garden plots

Tn a letter to Eleanor Hinkley, Eliot tells her about this visit, commenting that: “At London,
one pretended that it was spring, and tried to coax the spring, ahd talk of the_beautifulv
weather, but one contfnued to hibernate amongst the bricks”'*?. Eliot’s comment could be
taken literally as a general comment on the weather in England. The poet says that people
“pretend”. This could add another meaning which might be applied'to the poem. The poem
shows that people do not feel the change. Their sense of Vspring is artiﬁoial rather than

being the result of an actual feeling of renewal.

The verb “hibemate” isa hyperbole. According to Oxford Dictionary of English, The |
literal meaning of “hibernate” (for a person) is to “remain inactive or indoors for an -
extended pertod””“. Compared with the hectic pace of modemn life, especially in a vibrant
metropolis like London, this statement is strange. In other poems, the poet refers (to the
speed of modern life. Hibernation in the poem is used to refer to the spiritual status as seen
by the poet. For him, people hibernate among trivial routines, careless about the wind and
the rain which are spiritual symbols for the poet. “Hyperbole”, Leech argues, “is frequently |
concerned with personal values and sentiments: that is, with making ,eubjective claims
which, however exaggerated, we could not verify unless we were somehow'able to get
inside the cranium of the person about whom the claims are made”'. Here, London
appears as the poet sees it in light of his spiritual views. For him, London and all modermn
cities seem to be a token for spiritual ignorance to spiritual symbols. Hence, he sees

hibernation in the very heart of the active contemporary city.

. The hibernation and carelessness point forward to The Waste Land as well as the
reference to last year s garden plot which antunpates Stetson s corpse. The poet uses “we”
although he was just a visitor in London. This use is a symbol of what Eliot found out in
his visit. The more he saw urban scenes anywhere, the more he became convinced that all
cities in modern world and their inhabitants were the same. Failing to find any spiritual

atmosphere in Europe, Eliot decided to return to America.
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The Return to America
The year in Paris gave Eliot material for his poetry but it did not give him solace as he

found the same spiritual apathy he saw in America136

. He dedicated himself to philosophy.
In 1913, he bought a copy of F. H. Bradley’s Appearance and Rea‘fity which became the

| subject of his doctoral dissertation'®. Bradley’s philosophy distinguishes between .'
appearance and reality. For Bradley, appéarance is the temporal world of senses, and
reality is embodied in the Absolute. He argues that time belbhgs to the temporal world so
. that it is only an illusionary appear.ance.“‘Ti'rne”, Bradley argues, “has most evidently .
proved not to be real, but to be a contradictory appearance”'*®. On the other hand, the
“Absolute holds all possible content in an individual experiencevwhere no contradiction
can remain”'*’. No wonder‘ that B'radley’s ideas attracted Eliot as they came close to what
he already believed in. After returning to Harvard, Eliot officially devoted himself to study
Eastern philosophy'*’. Apart from “Do I Know How I Feel? Do I Know What I Think” and
“La Figlia Che Piange” between 1911 and 1912141, which appear to show the impact of his

immersion in Eastern studies, Eliot did not write any poetry.

'_“Do I'Know How I Feel? Do I Know What I Think” shows the perplexity of the poet
and his urge to find a meéning for life. Standing “at the foot of the stair”'*?, which implies
a spiritual effort, the poet suspects all conventional knowledgé which, for him, does not
exceed superﬁcialvappearances: “stately marriages'. . . railway carriages . villages . . .
darkened chambers”'*. This perplexity and scepticism about conventional knowlédge that
are found in the Rubaiyat, which is a critici.s'm of Saints and Sages, appear again in Eliot’s
poem here‘ and will reappéar later in a more detailed presentation in “Animula” and “East
Cokerf’m. The poet thinks of sui_cide‘and imagines that even performing an autopsy on him
will fail to find the cause of death as the equipment used'wiil be part of thel material wo‘rid
which cannot see that “the cause of death ... was also the cause of life”'*®. This line shows -
the influence of the Indic idea of a next life after death. Thié poem also mafks Eliot’s first
. use of the, image of ether. The poet uses non-poetic images, taken from modemn lifé, such
as performing autopsy and using ether, which is, as Larrissy puts it, “another of those
Modernist ruses for dressing up or disguising ideas . . . in scientific terminology”!“°. Here

the poet uses these scientific terms to express his rather esoteric spiritual themes.

The whole poem is structured around rhetoric questions that the poet asks and for which

he does not expect an answer: “Do I know how I feel? Do I know what I think”, “If I
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" questioned him with care, would he tell me what I think and feel”, “_That if we ere resﬂess.
on winter nights, who can blame us?”, “Or would this other touch the secret which I cannot
f nd‘7”147 Leech explams that the “dramatic effect” of the rhetoric question “arises from a

feeling that the question demands an answer and is not prov1ded with one. A negation
carries more weight, it seems, if the reader is challenged to question the positive assertion,
only to be overwhelmed by the realization that none but a negative answer is poss1b1e”148

or possibly no answer at all. Imagining his attempt at su1c1de, the poet says that there “will

" be a blinding light and a little laughter / And the sinking blackness of ether / I do not know

what, after, and I do not care either”!®. At this stage, he cannot feel and does not care what

might happen in this ether-like experience. Later in Eliot’s poetry, the ether-like experience |
will acquire more depth snd meaning. Eliot will use this image again in “Prufrock” and

“East Coker”.

“La Figlia Che Piange”]éo, wriften in 1912, also seems to present the influence of Indic
traditions. In this poem, the poet describes the connection between the body and fhe soul.
Although the poet aims at liberating his soul from the entrapment of the body, now he
'acknowiledges the strong connection between the two. The poet refers to the soul as a
woman, which aﬁticipates the same use in “Marina” and Ash-Wednesday. The epigraph is
taken from a scene between Aeneas and Venus in Virgil’s Aeneid. Aeneas asks Venus who
is disguised as a maiden: “O maiden, how may I name thee?”!®! Aeneas does not know
how to call his mother because in spite of her disguise, to borrow Pinion’s words “neither
her face nor voice is mortal”'>2. In Eliot’s poem also the woman here is not a real one. It is

a representation of the soul. The speaker is aware of the tension between the body and soul.

From the start, the speaker is trying to overcome this‘coﬁﬂict and control the situation .
which is apparent in the first stanza which takes the form of setting a scene. The stanza is
punctuated with imperative verbs: “Stand”, “Lean”, “Clasp”, “fling” and “Weave” which is
repeated many times'>. “The imperatives”, Donoghue argues, “have a distancing effect,
showing how much the feeling in the scene has to be controlled”"*. The second stanza
“drops the imperative tone of the first stanza, presenting the speaker contemplatlng The
scene now seems to be in the speaker s mind not on a setting which looks back at the
Laforguian techniques of using the material of mind as well as theatricality that are brought

- together as in “Nocturne” albeit without the irony of “Nocturne”.
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The most impoﬁant thing_ about this poem is to show how-Eliot’s extensive studies in
Indic literature are reflected in the skilful representation of the relationéhip between the
body and the soul. The poem shows that the parting scene is a scene of death: “As the sbul
_ léaves the body torn and bruised, / As the mind deserts the body it has used”'**. The soul’s
departure"is painful for the body. This tension is also depicted in the unséttled rhythm in .
the poem which features changes in rhythm in eabh stanza. The linelleng’.[h and rhyme are
also changeable. “These rhythmical struggles”, Rees explains, “correspond to the conflict _
in the speaker"s mind”"*¢. The poem also presents repetition of words and phrases such as
“So I would have had”, ;‘As”, “Some way”">’ which gives a sense of musicality, which
anticipates later poetry. Musicality in the poem does not seem to ease down the tension.
Rather, it is used to highlight the speaker’s process of contemplation. Repetition here helps

to reinforce the idea. The speaker might be trying to emphasise certain ideas to himself or

to the reader in a way of recitation.

Various kinds of religious scriptures show thi_sj tendency towards repetitions and
~‘reinforcing themes and words. Being a rriajor interest in this period of Eliot’s life, more
than others, Indic texts could have influenced the poem’s structure. Repetitions exist in
parts of the Upanishads which might have influenced the stanza’s structure along with the

image of the body and soul. Describing ultimate reality, Jsa Upanishad states:

It is different, they say, from knowledge;
Tt is different, they say, from ignorance:
So we have heard from those wise ones
" Who have revealed it to us.

Itis different, they say, from no_n—becoming‘;’
It is different, they say, from non-becoming:

So we have heard from those wise ones

Who have revealed it to us™®. -

Similarly, Brhadaranyaka Upanishad reads: “As one acts, as one behaves, so does one
become . . . As one desires, so does one becomes”’. In both extracts, there is a maintained
- repetitive way of presenting ideas which suggests contemplation and meditation. And the

speaker in Eliot’s poem maintains the same meditative mood.

In spite of the fact that Indic traditions do appear in Elibt’s poems even in the early

ones, here, we can sense a mature use of the image of the soul using the body. However,
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the poet does not follow the extreme Indic idea which practically ignores the body in
favour of the soul. The poem shows the difficulty of separating the body and the soul. The
woman in the poem departs with “resentment”'¢® and after departure she “Compelled my
[the poet’s] imagination many days”161 What the poet wants 1s to “find / Some way
incomparably light and deft”'®? to maintain a balance between the two and to have control

over his body, not discarding it, so that the soul can be nourished'®.

The Return to Poetry .

In 1914, Eliet resumed his poetic career productively. Gordon sees the turning-point in
Eliot’s life as 1914 rather than 1927. She believes thatA in 191.4, Eliot was on the edge of
conversion. Gordon has based her argument on the fact‘ that, at this stage, Eliot wrote what
she calls “religiou'spoems”m". A close.observation of these poems shows that, instead of
being religious poems which mark a new start in Eliot’s spiritual development those poems.
include the same earlier religious views. “I am the Resurrection and the Life”, for example,

present’s Eliot’s incorporated beliefs:

I am the Resurrection and the life

I am the things that stay, and those that flow.
I am the husband and the wife .

And the victim and the sacrlﬁ01a1 knife

I am the fire, and the butter also.!®

The first line includes a Christian theme yet, the Bhagavad-Gita shows an influence on
Eliot’s lines: “I am the offering; I am the sacrifice; I am the ancestral obla’uon I am the
herb; I am the rune; I am the butter; I am the fire; I am the burnt offerlng”166 There is a
striking similarity between Eliot’s lines and the Indic ones, espec1a11y in the reference to
butter which, as Valerie Eliot mentions, is used in sacrlﬁce that is the main idea of Eliot’s
hnesm Butter is also mentioned by its Eastern name: “ghee” in the Upanzshads as an
offering in the occasion of child birth: “when a son has been born, he takes him in his lap
and puts mixed ghee in a metal cup. He makes a touch offering of the mlxed ghee”168
Generally speak_mg, this similarity shows the contmmty of Eliot’s thought. I will examine
~ two of these poems in details: “The Burnt Dancer” and “The Death of Saint Narcissus”

because, these two poems present religious ideas which will constantly appear in later

poems.
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Written in June, 1914, “The Bumt Dancér” tells the story of a blaék moth which is
caught by the flames of fire. The poet describes the movements of the moth as dancing
around the fire. This suggésts a reference to the Buddhist fire sermon that will reappear in .
The Waste Land. The image of-dancing will also reappear in “The Death of Saint
Narcissus”, “The Hollow Men” and “Little Gidding”. In fact dancing is part of Sufi
traditions. Graves mentions that the Sufis use dancing in order to “empty the mind of all
irrelevant circumstantial thought, and so prepare it for divine c’ommunication”lég. Dancing
also is part of primitive rituals that occupied a secondary position among Eliot’s interests at |
that time. However, between 1913 and 1914, Eliot was familiar with some anthropologists
such as Durkheim and Frazer. In 1913, he wrote a paper on “The Interpretation of
Primitive Ritual” whose main 1ssue was to nullify the phrase “the evolution of rehglon”m.

This was probably because Eliot beheved that religion is something given by God rather
than being a human phenomenon which underwent a process of evolution. I do not think
that dancing as a religious activity is part of Eliot’s beliefs in which meditation is the most
important practice. Whether or not Eliot meant the image of dancing here to be a religious
ceremony, one cannot be sure. However, we should not dwell on the matter because the }
whole act of dancing in the poem seems to be an imaginative one: Within the circle of my
‘brain / The twisted dance continues”'’'. “Circular imagery”, Mayer argues,. “connects the
moth’s circle of yearning ... . with the observer’s mind”!"2. In other words, the moth is

moving around the fire and the poet imagines that this moth is a messenger from another

world. The poem takes the form of contemplation.

The message which is brought by the moth is ambiguous. The s‘peiaker is not sure about
the exact nature of the message. Howevef, the speaker seems to be certain that it is a
warning against the dangers‘of this world being brought from a more organiséd and
harmonious world: “not with human meaning”m. The uncertainty of the speaker is
_ poetically represented by the changeable rhyme. There are only glimpses about this
harmonious world from which the moth comes fepresented by the musicality'which suits .
the contemplative manner of the speaker. This musicality is kept through some rhymiﬁg
words such as “flame”, _“shafne”, “blame” and “night”, “flight”, “waters” and “corners”! *
_and also by some musical lines that describe the movement of the moth: “Dance fast dance |

faster”!””. The poet believes that the moth is delivering a secret and a warning of a disaster:

“YWhat is the secret you have brought us /---/ Of what disaster do you warn us”'’®. It seems

that the wamning takes a spiritual dimension and i