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Princes set on stages: Royal Iconography on the early modern stage

Introduction

This thesis constitutes a critical investigation into the scholarship on the iconography of
Queen Elizabeth I in the light of dévelopments in critical theory and practice over the
last thirty years. The influence of poststructuralist criticism, including the work of New
Historicist, Cultural Materialist and feminist scholars has resulted in a rethinking of
older historicising approaches to the Queen’s image provided by the Cult of Elizabeth
and has located its discussion of royal iconography within the broader paradigm of the
politics of representation. The thesis, therefore, provides a survey of the ways in which
the term iconography as used to refer to the image of Elizabeth has been deployed,

reconceived and adapted in early modern scholarship.

My methodology is influenced by two related critical traditions. The first is the long
critical heritage of the iconographical approach to literature which was influenced by
the work of European iconographists such as Aby Warburg and Erwin Panofsky, as well
as the more recent approach of New Historicist and feminist scholars such as Louis
Montrose and Susan Frye, who locate different visual and textual manifestations of the
Queen within an Elizabethan discourse of power. My discussion of the three chosen
figurings of Elizabeth as King David, Queen Dido and Cynthia, the moon goddess is
situated within this particular paradigm. Here my discussion of the politics of
representation builds on the work of Montrose and Frye, as I argue that each of these
allegorised images of the Queen provides the locus for the struggle to control the
meanings assigned to the Queen’s person. Since the concept of a discourse of
Elizabethan power consists of those instances where the power‘ relations between

Elizabeth and her subjects are made manifest, the discussion of each of the three
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selected personae is not restricted to the visual or literary expression of these images in
portraits, poems or plays, but investigates their deployment in the speeches and prayers
of Elizabeth herself, as well as in the sermons, polemics and literature of her subjects. It
does so in order to trace the methods by which the royal image was fashioned and then
appropriated by subjects who used it to serve their own ends. The thesis focuses upon
the ways in which biblical and classical figures and their mythographies contributed to

this process of re-presenting the Queen.

The organisation of the thesis into three case studies in each of the chapters and the
choice of both biblical and classical personae emphasise its diachronic approach to
Elizabeth’s iconography. Here the thesis makes an important contribution to work in the
field since a diachronic approach to each of the figurings of the Queen, both within the
discussion in the chapters and in their overall chronology, provides an important
corrective to some of the assumptions which persist about the image of the Queen, both
in early modern scholarship and more widely in popular culture. One of these long held
and persistent assumptions is that Elizabeth’s identity was formulated by the Queen
from the outset of her reign by her decision to remain unmarried. This teleological
approach has resulted in a synchronic methodology which uses Elizabeth’s virginity as
a lens through which to view her entire reign and therefore omits consideration of
important facets of the Queen’s identity, particularly the use of biblical analogues for
Elizabeth. Although the work of New Historicist scholars, for example, has produced a
more complex understanding of the power relations involved in the construction of the
royal image, there is a continuing willingness to accept that Elizabeth chose not to
marry and instead utilised her virginity to counteract the limitations of her gender. My

work on the biblical and classical personae used for the Queen examines their use at a
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Warburg’s colleague Fritz Saxl acting as director.® The suggestion that art, like
literature, for example, had a direct link to other cultural discourses and could be used to
expand our understanding of those cultures was an important critical tenet of the
institute.  Such a position encouraged the Institute’s students to interrogate the
dominant critical modes such as Formalism, which in the case of literature encouraged

the idea that literature was a special kind of writing.

Erwin Panofsky, like Warburg, was also a German émigré, who left Germany in the
1930s to take up the post of visiting professor at New York University in 1931 and in
1935 became professor of art history at the Institute for Advanced Study in Princeton,
New Jersey. In Studies in Iconology: Humanistic Themes in the Art of the Renaissance,
first published in 1939, Panofsky described his three-tiered iconographical approach to
a work of art. He began firstly by defining iconography as ‘that branch of the history of
art which concerns itself with the subject matter or meaning of works of art, as opposed
to their form’.* The first stage of interpretation is referred to as ‘pre-iconographical
description’ and what Panofsky means by this is that the first step in the process is to
focus upon the ‘primary or ﬁatural subject matter’ in order to identify forms, including
line, colour and shape and by perceiving qualities relating to expression e.g. a particular
pose or gesture. The next phase is iconographical analysis of what Panofsky calls the
‘secondary or conventional subject matter, constituting the world of images, stories and

allegories’.” At this point Panofsky advocates deploying knowledge of literary sources

* The Warburg Institute: Description and History
<http://warburg.sas.ac.uk/institute/institute_introduction.htm> [accessed 5 February 2008]

* Erwin Panofsky, Studies in Iconology: Humanistic Themes in the Art of the Renaissance
(London: Harper and Row, 1972), p. 3.

3 Panofsky, Studies in Iconology, pp. 15-16. For discussion of the application of Panofsky’s
methods in relation to Tudor iconography see John N. King, Tudor Royal Iconography:
Literature and Art in an Age of Religious Crisis (Princeton: Princeton University Press, 1989),

pp. 5-7.
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where such themes or concepts may have been used and also consulting the history of
types, of how different themes or concepts may have been used or altered over time.
The aim of these two stages and indeed of the model overall is to perceive the intrinsic
meaning or content of a particular work of art, so that the third and final level is
concerned with more detailed iconographical interpretation which cannot rely simply
upon literary sources, forcing the art historian to
check what he thinks is the intrinsic meaning of the work, or group of works, to
which he devotes his attention, against what he thinks is the intrinsic meaning of
as many other documents of civilization historically related to that work or
group of works as he can master: of documents bearing witness to the political,
poetical, religious, philosophical, and social tendencies of the personality, period
or country under investigation. Needless to say that, conversely, the historian of
political life, poetry, religion, philosophy, and social situations should make an
analogous use of works of art. It is in the search for intrinsic meanings or
content that the various humanistic discig)lines meet on a common plane instead
of serving as handmaidens to each other.
Like Warburg, Panofsky’s emphasis is upon the relationship between art and other
disciplines and his suggestion that the relationship should no longer be one where a
discipline such as art serves as the handmaiden to literature is interesting as he seems to
advocate eradicating the hierarchy within the arts, where art would traditionally have

been regarded as superior to and separate from literature and from its own cultural and

historical moment.

The work of Warburg, Panofsky and their students was in many ways a challenge to the
dominant critical mode in both Europe and the United States during the first half of the
twentieth century, namely Formalism or New Criticism. This type of literary criticism
regarded works of literature as a special kind of writing, a self contained and self
referential object. Their approach is often described as a scientific approach to

literature: ‘Rather than basing their interpretations of a text on the reader’s response, the

¢ Panofsky, Studies in Iconology, p. 16.



author’s stated intentions, or parallels between the text and historical context [they
would] perform a close reading, concentrating on the relationships within the texts to
give it its own distinctive character or form®.” One of the consequences of the ahistorical
nature of formalist criticism was that it regarded ‘literature as the bearer of permanent
truths about the human condition ... these truths were understood as having no merely
local historical relevance but were on the contrary, true for all time’.® In contrast to
formalist criticism the work of iconographers in their respective disciplines was
historicist, a point made clear by Peggy Muifioz Simonds:
It attempts to offer an historically based Renaissance reading of the work, i.e., to
explain how a poem or play probably would have been understood by its
original audience.’
Simonds distinguishes the practitioners of this approach from other literary critics and
identifies their shared assumptions:
First, unlike the old “New Ceritics” or formalists, they believe that the intentions
of the makers (poets and artists) in creating their work are important, and that
these intentions can be reconstructed to a certain extent today through historical
research. They believe that the intended original meanings incorporated by the
Renaissance maker into a work of visual or literary art may also be accurately
rediscovered through a careful and wide ranging study of all aspects of the
historical culture out of which the work emerged.'’
The work of Roland Mushat Frye provides an example of a Renaissance literary critic
who considers Elizabethan portraiture or emblems in his discussion of Elizabethan

drama. Two of Frye’s articles, published in 1979 and 1980 respectively, provide a

useful case study of some of the iconographical approaches to literary texts.

” Ross Murfin and Supriya M. Ray, ‘New Criticism’, in The Bedford Glossary of Critical and
Literary Terms (Boston: Bedford / St. Martin’s, 2003), pp. 293-294. .

8Lee Patterson, ‘Literary History’, in Critical Terms for Literary Study, ed. by Frank Lentricchia
and Thomas McLaughlin (Chicago: University of Chicago Press, 1990), p. 254.

? Peggy Mufioz Simonds, Iconographic Research in English Renaissance Literature: A Critical
Guide (New York: Garland Publishing, 1995), p. xi.

19 Mufioz Simonds, Iconographic Research in English Renaissance Literature, p. xiii.
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In his next article Frye turns his attention more generally to Shakespearean drama and
Elizabethan portraiture and to what he calls an ‘aesthetic epistemology’ at work in each
discipline. Frye explains that this term refers to the correspondences between
Elizabethan art and drama because they share ‘the same aesthetic Weltansicht, the same
way of suggesting reality’.’> The use of the German term ‘Weltansicht’, meaning world
sight or view, is significant. The article suggests that correspondences between plays
such as Henry V and the engraving of the Earl of Essex by Thomas Cockson in 1599,
for example, provide insights into the way both the Elizabethan visual and verbal arts
were not concerned with artistic developments such as perspective or with observing the
neoclassical unities. Frye develops the ‘iconographic background’ to Hamlet in his
book length study of the play Renaissance Hamlet: Issues and Responses in 1600,
published in 1984. Part of the discussion of Shakespeare’s play is devoted to
considering parallels between the murder of Henry Lord Darnley and the remarriage of
Mary, Queen of Scots to James Hepburn, Earl of Bothwell, who was implicated in
Darnley’s murder and the plot of Hamlet. Frye considers the Darnley Memorial portrait
by Livinus de Vogelaare, commissioned by Darnley’s parents the earl and Countess of
Lennox in 1567, which presents James with his grandparents and uncle Charles, the
father of Arbella Stuart, kneeling before the tomb of Henry. '* The legend above
James’s head reads ‘Arise, O Lord, and avenge the innocent blood of the King my
father and, I beseech thee, defend me with thy right hand.” The painting draws the eye
towards the banner, left of centre, which depicts Darnley’s naked corpse beneath a tree
and the infant James beside him and the phrase ‘Judge and avenge my cause O Lord.’

The point of the Darnley Memorial painting is that it will serve as a memento vindicatae

1 Roland Mushat Frye,Ways of Seeing in Shakespearean Drama And Elizabethan Painting’,
Shakespeare Quarterly, 31 (1980), 323-342 (p. 342).

' For discussion of the portrait see Roland Mushat Frye, The Renaissance Hamlet: Issues and
Responses in 1600 (Princeton: Princeton University Press, 1984), pp. 31-37.
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for James so that when he is old enough it will inspire him to seek vengeance for his
father’s murder. In Hamlet Frye argues that Hamlet, like James, is a royal son who is
expected to secure vengeance for his father’s murder and that the Ghost’s request for
revenge and remembrance performs the equivalent function of the Darnley Memorial
portrait:]5
Remember thee?

Ay, thou poor ghost, whiles memory holds a seat

In this distracted globe. Remember thee?

Yea, from the table of my memory

I’ll wipe away all trivial fond records.'®
Historicism and particularly the use of iconography in discussion of literary texts were
not without their critics. Two articles published in the journal Shakespearean Research
and Opportunities (1972-1974) articulate some of the responses by critics who are
themselves practitioners in the field of iconographical studies and yet seem to want to
emphasise the methodological pitfalls of such an approach in an attempt to police the
boundaries of the discipline. These articles, I think, serve as a barometer for
developments in literary criticism in the early 1970s as both are responding rather
obliquely to aspects of poststructuralist criticism, including ideas posited by critics such
as Roland Barthes which challenged the idea of authorial intention as well as Marxism.
The first essay is called ‘Iconography and Methodology in Renaissance Dramatic Study:
Some Caveats’ and what is revealing about the article is the way in which its author,
John M. Steadman, begins by suggesting that the popularity of iconographical
approaches to literature is symptomatic of a wider critical trend in the nineteen

seventies:

In a decade when studies of the Renaissance have become increasingly mystical
— preoccupied with problems of hermeneutics and epistemology, delighting in

!> Mushat Frye, The Renaissance Hamlet, pp. 31-37.
'8 William Shakespeare, Hamlet, in The Complete Works of Shakespeare, ed. by David
Bevington, 5® edn (New York: Longman, 2004), 1.5.96-100.
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can be used to explain a Shakespearean text, the art itself should not be considered as an
historical artefact which can provide insights into the society in which it was produced:
Careless content orientated studies very often identify artistic/aesthetic
concerns with those that are social, e.g. the Ashcan artists and naturalistic
writers of the early 1900s are used to illustrate the rise of industry and urban
life in America.”
Here Lewis seems to betray a mistrust of contemporary critical theories, particularly
Marxism, and this is clear when he cites an article from 1950 in which the author argues
against the suggestion that there are ‘general laws governing the production of the arts
as organisms of a culture’ and that ‘though a milieu is the inescapable condition in
which the artist works, there is no established principle universally applicable in
determining the coextension ‘and intimate connection of the fine arts with social
phenomenon’.?* Lewis himself concludes with: ‘Awareness of the difference between

studies in the arts and those which document social phenomena must be made’.*®

Finally, if we return briefly to the methodological vocabulary used by critics such as
John M. Steadman and Mushat Frye their discussion of their approach will provide a
useful critical framework for the subsequent sections of this thesis which move on to
examine the work specifically on the image of Elizabeth I during the twentieth century.
Steadman in an earlier essay outlines the affinities between iconography as a branch of
art history and its application in the field of literary criticism. He identifies the shared
strategies of students in both disciplines, since the student of Renaissance poetry, like
the student of iconography, is

equally concerned with “subject matter or meaning” and the modes whereby this

is communicated. He too must identify and decipher those “images, stories and
allegories” - which ancient - theorists of art called invenzioni” = With the

2 Lewis, ‘Interdisciplinary Approaches to Shakespeare Studies’, p. 54.
24 Lewis, ‘Interdisciplinary Approaches to Shakespeare Studies’, p. 54.
 Lewis, ‘Interdisciplinary Approaches to Shakespeare Studies’, p. 55.
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iconologist, in turn, he must usually broaden his field to include historical
conditions and ‘“cultural symptoms,” examining the “function of images in
allegory and symbolism and their reference to ... the ‘invisible world of ideas.””
Like the art historian, he must uncover the original meaning of a Renaissance
artefact ... by analysing and resynthesising its vocabulary of symbols and motifs,
calling attention not only to the language of tradition but also (more
significantly) to innovations on tradition. He too must play the challenging
game of matching conventions and conce?ts, images and ideas. He too must
unriddle enigmas and decode cryptograms.”®
The shared methodology as described here suggests that both the types of students
identified by Steadman are engaged in the process of recovering the original or intended
meaning of their respective texts, deploying skills such as ‘identifying’, ‘deciphering’,
‘unriddling’ and ‘decoding’. Each student can call upon the discipline of the other to
help explicate the meaning of their chosen text. In a similar way Frye’s use of the term
‘Weltansicht’ also suggests that the text can provide access to a stable meaning and
rather like EM.W. Tillyard’s work The Elizabethan World Picture indicates that there

was a single dominant world view that is discernible through the art and literature of the

period.

Iconography and its Critical Heritage:
(b) The Cult of Elizabeth

In order to consider some of the developments in the field of royal iconography it is
necessary to pay particular attention to those approaches and texts which have been
pivotal to its development. My selection and analysis of three of Elizabeth’s personae is
indebted to the work on the iconography of Elizabeth I by the American scholar Elkin
Calhoun Wilson and those of the Warburg Institute, including Frances Yates and Roy
Strong. The term ‘Cult of Elizabeth’ comes from the title of Strong’s book and has

come to identify the views of these scholars who have each argued that Elizabeth I and

26 John M. Steadman, ‘Iconography and Renaissance Drama: Ethical and Mythological
Themes’, Research Opportunities in Renaissance Drama, 13-14 (1970-71), 73-122 (p. 73).
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her government used the Queen’s identity to serve their political agenda and that the
state had a clear strategy in its deployment of the royal image. Secondly, each has
suggested that the Queen used her position as a Virgin Queen to co-opt the position held

by the Virgin Mary.

The publication of Erwin Panofsky’s Studies in Iconology: Humanistic Themes in the
Art of the Renaissance in 1939 coincided with the publication of England’s Eliza, by the
American academic Elkin Calhoun Wilson, the first significant study in the twentieth
century of the body of work written ostensibly in praise of Queen Elizabeth I. The
interest in Elizabeth and her image during the 1930s, which also saw the publication of
J.E. Neale’s biography of the Queen published in 1934, coincided with the rise of the
‘cult of the personality’ in political leaders such as Hitler, Mussolini and Stalin where
the media such as radio and cinema were used to disseminate state propaganda which

included the celebration of these political figures.”’

Wilson’s study is arranged according to the range of personae used to celebrate the
Queen, beginning with the biblical figures of Judith and Deborah and followed by Eliza,
Diana, Laura, Cynthia, Gloriana and Belphoebe. The text arranges its rhaterial, broadly
speaking, according to genre, starting with broadside ballads, the entertainments and
speeches for the progresses, then moving more generally to plays for public and private
consumption, before finally turning to those figurings of the Queen which appear in the
poetry of her reign. The study bears testimony not only to the bréadth of so many
imaginative incarnations of the Queen, but also to the difficulties of organising a survey

of such material, since many were not simply exclusive to one particular literary genre

%" Susan Doran and Thomas S. Freeman, ‘Introduction’, to The Myth of Elizabeth, ed. by Susan
Doran and Thomas S. Freeman (Houndmills: Palgrave, 2003), pp. 34.
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or medium and so while one chapter may set out to examine the figure of Cynthia, for
example, in poetry, the scope of each chapter is of course much broader since this
persona was also utilised within the arena of public plays. The sheer volume of material

provided by Wilson ensures that subsequent scholars in the field stand in his debt.

Whilst contemporary reviews of Wilson’s work were effusive in their praise for the
extensive citations the survey provides, there were those who queried his methodology,
particularly his willingness to take literally the views expressed of Elizabeth and his
failure to adequately address the political context and the political motivations of those
patrons who commissioned the poetry and entertainments he discusses.”® Kerby Neill,
for example, notes that Wilson tends to ‘oversimplify’ the devotion of Elizabethan
courtiers, remarking that
There is no adequate indication of the dubious loyalty of men like Leicester and
that uncertain number of peers who carried on secret negotiations with Mary
Stuart, nor does he show clearly the conflict between religion and nationalism,
or ambition, on the part of Catholic writers. Mr Wilson suggests that Elizabeth
could distinguish between the true and false notes among her poets, but he
seldom makes any attempt to do so himself.?
Wilson’s attitude towards the material written about Elizabeth represents a straight bat
approach, by which I mean the aim of the study is to collate the material and to allow it
to speak for itself. There is a commentary accompanying the texts but it is rather
cursory and takes the praise offered of the Queen at face value. Wilson’s historicism is

indicated by the suggestion that the various materials provide a stable and

unproblematic view of the Queen and the attitudes of her people towards her.

% See for example Louis B. Wright, ‘Review of England’s Eliza’, in The Journal of Modern
History, 12 (1940), 236-237 and G.D. Willcock, ‘Review of England’s Eliza’, in The Review of
English Studies, 16 (1940), 212-214.

¥ Kerby Neill,‘Review of England’s Eliza’, in Modern Language Notes, 56 (1941), 234-236.
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2°32 Wilson supports his idea by juxtaposing evidence of this

was due a far holier virgin
medieval practice with the poetry of Sir John Davies and one of the songs from John
Dowland’s The Second Booke of Songs or Airs (1600) which suggested the potential of
the idea of a Cult of Elizabeth:

When others sing Venite exultemus!

Stand by, and turn to Noli emulari!

For Quare fremuerunt, use Oremus!

Vivat ELIZA! For an Ave MARI!

And teach those swains that live about thy cell;

To sing Amen, when thou dost pray so well!*?
Wilson’s suggestions about Elizabeth’s own cultivation of her image and the ways in
which her own virginal persona could stand in for the worship of the Virgin Mary were
explored and developed by Frances Yates in an essay first published in 1947 called
‘Queen Elizabeth as Astraca’.>* In this essay Yates outlined the different political uses
to which this figuring could be put in terms of contemporary attitudes towards the
‘imperial’ idea. Yates begins by examining the ways in which Astraea is utilised to
support the religious aspect of Elizabethan imperialism. Elizabeth as Astraea is used for
example in Foxe’s Acts and Monuments to lend support for the English reformed church
in the face of opposition from the Pope and the Holy Roman empire. Secondly, Yates
suggests that Elizabeth’s persona as a ‘reformed Virgo representing the pure imperial
religion is also the British Virgo aspiring to empire through sea power.”*
Contemporaries such as John Dee used the Trojan myth of descent for example to argue

that Elizabeth Tudor as a descendant of Aeneas could lay claim to the title of imperial

virgin, whose reign would signal the beginning of a golden age. In her discussion of a

32 Wilson, England’s Eliza, p. 200.

33 Wilson, England’s Eliza, p. 206.

3% Frances Yates, ‘Queen Elizabeth as Astraea’, Journal of the Warburg and Courtauld
Institutes, 10 (1947), 27-82.

3% Yates, ‘Queen Elizabeth as Astraea’, p. 48.
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series of engravings of Elizabeth, including several by Crispin de Passe, Yates observes
the ways in which they signal the defeat of the Armada:

To defeat it required not only a strong navy but a strong symbolism. By
claiming for the national church that it was reform executed by the sacred
imperial power as represented in the sacred English monarchy, the Elizabeth
symbol drew to itself a tradition which also made a total, a universal claim — the
tradition of sacred empire .... The arguments for sacred empire — that the world
is at its best and most peaceful under one ruler and that then justice is most
powerful — are used to buttress her religious rights as an individual monarch ....
The lengths to which the cult of Elizabeth went are a measure of the sense of
isolation which had at all costs to find a symbol strong enough to provide a
feeling of sgiritual security in the face of the break with the rest of
Christendom.*® :

In 1975 Yates republished her essay on Astraea in a book length study, Astraea: The
Imperial Theme in the Sixteenth century. This included several chapters on aspects of
Elizabeth’s iconography including °‘Elizabethan Chivalry: The Romance of the
Accession Day Tilts’ and ‘The Triumph of Chastity’. In the survey of the Accession
Day Tilts Yates develops her suggestion that Elizabeth’s identity as Virgin Queen was
used to bridge the loss of worship of the Virgin Mary and the celebrations which had

punctuated the church’s calendar including various feast days and saints’ days:

The annual pageant of Protestant chivalry, in honour of the holy day of the
Queen’s accession, skilfully used the tradition of chivalrous display to build up
the Queen’s legend as the Virgin of the Reformed Religion .... and to present the
spectacle of worship of her by her knights in the ritual of chivalry as a new kind
of regularly recurring semi-religious festival.*’

She continues:
The bejewelled and painted images of the Virgin Mary had been cast out of the

churches and monasteries, but another bejewelled and painted image was set up
at court, and went on progress through the land for her worshippers to adore.*®

36 Yates, ‘Queen Elizabeth as Astraea’, p. 56.

37 Frances A. Yates, Astraea: The Imperial Theme in the Sixteenth Century (London:
Routledge, 1975), p. 109.

38 Yates, Astraea: The Imperial Theme in the Sixteenth Century, p. 109.
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Yates also notes the influence of the Accession Day Tilts upon Spenser’s The Faerie
Queene and suggests the entertainments provided on the Queen’s progresses as a useful
context for Spenser’s poem. In the discussion of Petrarch’s poems I Trionfi Yates notes
that one of the famous examples of female chastity cited by Petrarch in The Triumph of
Chastity is the vestal virgin Tuccia. Yates goes on to discuss the Siena Sieve portrait in
which Elizabeth is depicted holding a sieve and relates it to her discussion of the
imperial theme. The portrait, Yates argues, depicts the story of Dido and Aeneas and
identifies Elizabeth with her Trojan forebear:
The extraordinarily elaborate and ingenious allusion seems to be that, unlike
Dido, the chaste descendant of Aeneas has achieved a Triumph of Chastity and
wears the imperial crown of pure empire. She is Gloriana, the empress of the
pure imperial reform, combined with Belphoebe, the chaste Petrarchan lady.*
In the preface to Astraea: The Imperial Theme in the Sixteenth Century Yates pays
tribute to the Warburg Institute where she began her career, noting that her essay on
‘Astraea’, given first as lecture in 1945 and later published in 1947, was influenced by
the scholarship of the institute’s founders:
It belongs to a time when inspiring scholars and an inspiring library were newly
arrived from Germany. The manuscript of the article was read by Fritz Saxl not
long before his death.*
Here Yates refers to the arrival in London in 1933 of Aby Warburg’s library from
Hamburg to avoid the Nazi regime and the fact that in 1941 it was incorporated into the
University of London with Warburg’s colleague Fritz Saxl acting as director. Many of

the reviews of Astraea: The Imperial Theme in the Sixteenth century identified the value

of its interdisciplinary approach, noting for example that it illuminated ‘political history

3 Yates, Astraea: The Imperial Theme in the Sixteenth Century, p. 115.
“ Yates, Astraea: The Imperial Theme in the Sixteenth Century, p. xiii.
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through the use of art, music, literature and even mechanics’® while ‘Her fruitful
preoccupation with Renaissance pageantry and its significance for literary study is

’ 42 As with Wilson before her,

evident in this volume as it has been from the beginning’.
some critics noted that Yates was perhaps too willing to accept that literature and
spectacle were composed simply to celebrate the Queen and the associated ideas of
empire. David Norbrook identifies her treatment of the figure of Sir Philip Sidney as
one such example:
For Sidney himself both courtly and literary personae were imperfect substitutes
 for action abroad, so that his persona of the ‘Shepherd Knight’ carried multiple
ironies. The Arcadia is ormamented with the trappings of Elizabethan chivalry,
but at its centre is an effeminate ruler whose indecisiveness plunges the country
into chaos. The spectacular way Renaissance courtiers acted out pohtlcal myths
is liable to obscure their critical detachment from the parts they played.*?
Susan Frye also queries the extent to which Elizabeth was able to control the ways in
which her image was disseminated and received. While Yates describes Elizabeth’s
virginity as ‘a powerful political weapon’,** Frye counters by observing that ‘it was a

weapon not always in Elizabeth’s hands’.*’

Yates’s work was developed by her student Roy Strong, particularly in The Cult of
Elizabeth: Elizabethan Portraiture and Pageantry published in 1977, in which he

described how the cult of the Queen was used to

! Robert G. Clouse, ‘Review of Astraea: The Imperial Theme in the Sixteenth Century’, in
Sixteenth Century Journal, 6 (1975), 115.
“2 James E. Phillips, ‘Review of Astraea: The Imperial Theme in the Sixteenth Century’, in
Renaissance Quarterly, 30 (1977), 394-396.
* David Norbrook, ‘Review of Astraea: The Imperial Theme in the Sixteenth Century’, in The
. Englzsh Historical Review, 92 (1977), 192-193.

* Susan Frye, Elizabeth I: The Competition for Representation (Oxford: Oxford University
Press, 1993), p. 10.
% Roy Strong, The Cult of Elizabeth: Elizabethan Portraiture and Pageantry (London: Thames
and Hudson, 1977), p. 16.
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buttress public order and, even more, deliberately to replace the pre-Reformation
externals of religion, the cult of the Virgin and saints with their attendant
images, processions, ceremonies and secular rejoicing.*

In his discussion of ‘The Rainbow Portrait” and ‘Queen Elizabeth going in procession to
Blackfriars in 1600°, Strong emphasises the ways in which each painting offers a
coherent Weltansicht:

The Rainbow Portrait expands our vision of Elizabeth in the Procession Picture:
queen of beauty, queen of love, the just virgin of the golden age returned, whose
mind is an object for contemplation by her votaries. Such is the staggering
image of Elizabeth; but the Procession Picture, unlike her other portraits, places
her in relation to her worshippers. It is an image of her and her court. In this it
becomes a visual statement on the Elizabethan state, on order, the order of the
body politic which she animates.*’

In a review of Strong’s The Cult of Elizabeth in Renaissance Quarterly in 1978,
Stephen Greenblatt identified and explained the significance of the Cult:

[it] played an important role in the consolidation and maintenance of that power
it celebrates. The gorgeous rituals of praise channelled national and religious
sentiments into the worship of a prince, masked over and thus temporarily
deflected deep social, political, and theological divisions in late sixteenth
century England, transformed Elizabeth’s potentially disastrous sexual
disadvantage into a supreme virtue and, in the same movement, metamorphosed
a pack of dangerous phallic-aggressive fortune seekers into gentle knights
kneeling at the foot of the Faerie Queen.*®

Whilst Greenblatt’s review acknowledges Strong’s scholarly work in his discussion of
Elizabethan portraiture and pageantry, it also identifies some difficulties with its
approach to the power relations between Elizabeth and her court. Greenblatt offers his
own example of a contemporary account of the Cult of Elizabeth from a letter written
by Sir John Harington in which he describes the Queen:
Hir mind was oftime like the gentle air that cometh from the westerly point in
the summer’s morn; ’twas sweet and refreshing to all around her. Her speech

did win all affections, and her subjects did try to show all love to her commands;
for she would say, ‘her state did require her to command what she knew her

% Strong, The Cult of Elizabeth, p. 16.

*7 Strong, The Cult of Elizabeth, p. 52.

“8 Stephen Greenblatt, ‘Review of The Cult of Elizabeth: Elizabethan Portraiture and
Pageantry’ in Renaissance Quarterly, 31 (1978), 642-644 (p. 642).
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genesis and outline some of the features of these modes of criticism in order to identify
both the continuities and disjunctions between these ‘older’ and ‘newer’ critical

approaches.

Both New Historicism and Cultural bMatgrialism came to prominence in the 1980s.
New Historicism is identified with the work of American scholars such as Stephen
Greenblatt and Louis Montrose while Cultural Materialism is associated with British
academics including Jonathan Dollimore and Alan Sinfield. New Historicism, for
example, has been defined by Richard Wilson as the ‘name given to the return of
history in literary criticism over the last ten years”' while Louis Montrose referred to
those works which had been identified with the approach as demonstrating ‘a new

2 Both New Historicism and

historical orientation in Renaissance literary studies’.’
Cultural Materialism have sought to problematise the binary relationship between
literature on the one hand and history on the other and whilst they share this particular
critical position they are also distinct from one another in other respects, notably the
relationship between the theatre and the state and the subversive potential of the stage. 1

will pursue further discussion of this particular issue in a subsequent section of the

introduction.

The term ‘New Historicism’ was coined by Stephen Greenblatt in 1982 in an
introduction to a collection of essays in the journal Genre. Greenblatt later admitted

that his use of the phrase had not been to identify or establish a new critical theory or

3! Richard Wilson, ‘Introduction: Historicising New Historicism’, in New Historicism &
Renaissance Drama, ed. by Richard Wilson and Richard Dutton (Harlow: Longman, 1992), pp.
1-18,p. 1.

52 1ouis A. Montrose, ‘Professing the Renaissance: The Poetics and Politics of Culture’, in The
New Historicism, ed. by H. Aram Veeser (London: Routledge, 1989), pp. 15-36, p. 18.
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practice, but to simply distinguish between earlier historicising approaches to literature
and those demonstrated by the essays in the volume of Genre. To demonstrate his point
Greenblatt juxtaposed J. Dover Wilson’s assessment of Shakespeare’s Richard II with
the remarks made by Elizabeth I about what seems to have been a performance of the
same play on the eve of the Essex uprising.®> Greenblatt notes the Queen’s anxiety
concerning the subversive potential of the play, whereas Wilson reads Richard II in the
context of the providential narrative of the two tetralogies, with the deposition of
Richard ultimately leading to the accession of the Tudors. The comparison between the
two responses to the play enables Greenblatt to briefly outline what he regards as one of
~ the important distinctions between the work of earlier critics such as Wilson and those
in the collection he has edited. Wilson’s essay provides an example of
the characteristic assumptions and methods of the mainstream literary. history
practiced in the first half of our century ... earlier historicism tends to be
monological; that is, it is concerned with discovering a single political vision,
usually identical to that said to be held by the entire literate class or indeed the
entire population.>*
The work which Greenblatt labels ‘new historicism’ is, however,
Less concerned to establish the organic unity of literary works and more open to
such works as fields of force, places of dissension and shifting interests,
occasions for the jostling of orthodox and subversive impulses.>
So here Greenblatt indicates a clear shift away from the approaches of Formalism which

suggested that literature was a special kind of writing and that the literary text was a

self-contained and self-referential object which could give access to essential ahistorical

53 Challenges to the view that the play commissioned by Essex and his supporters was
Shakespeare’s Richard II have been put forward by Leeds Barroll, ‘A New History for
Shakespeare and his Time’, Shakespeare Quarterly, 39 (1988), 441-64 and in Blair Worden’s
corresﬂ?ondence in The London Review of Books with Frank Kermode on this subject beginning
on 10™ July 2003, p. 23. For a more recent contribution to the critical debate see Chris Fitter,
‘Historicising Shakespeare’s Richard II: Current Events, Dating and the Sabotage of Essex’,
Early Modern Literary Studies, 11.2 (2005) <URL: http://purl.oclc.org/emls/11-2/fittric2.htm>
[accessed 15 March 2008]

>* Stephen Greenblatt, ‘Introduction’ to ‘The Forms of Power and The Power of Forms In the
Renaissance’, Genre, 15 (1982), 3-6 (p. 5).

55 Greenblatt, ‘Introduction’, p. 6.
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truths. The discussion of Richard II is located squarely in the moment of its production,
not to simply provide a clear sense of the play’s function as an artefact of Elizabethan
society, but to point up an example of contemporary uncertainty and anxiety about the
diverse influence of plays upon their audiences. The article also makes an important
point which echoes his earlier caveat in his review of Strong’s The Cult of Elizabeth,
where he emphasises that the royal image was not a stable entity and could be re-

appropriated by those who wished to subvert it.*®

The first part of the title of my thesis is drawn from a speech delivered in response to a
Commons petition urging the execution of Mary, Queen of Scots in November 1586:
we princes, I tell you, are set on stages in the sight and view of all the world
duly observed. The eyes of many behold our actions; a spot is soon spied in our
garments; a blemish quickly noted in our doings. It behooveth us therefore to be
careful that our proceedings be just and honourable.>’
The inclusion of part of Elizabeth’s speech to Parliament in the title also serves to
situate the thesis in a particular critical context since discussion of this speech appears
in a number of seminal texts by Stephen Greenblatt which discuss the relationship
between the theatre and the state and the theatrical quality of monarchy. In Renaissance
Self-Fashioning Greenblatt suggests that Elizabeth utilises theatrical display to fashion
her own identity:
kingship always involves fictions, theatricalism, and the mystification of power.
The notion of the ‘King’s two bodies’ may, however, have heightened
Elizabeth’s conscious sense of her identity as at least in part a persona ficta and
her world as a theater. She believed deeply to the point of religious conviction -

in display, ceremony, and decorum, the whole theatrical apparatus of royal
power.

56 Greenblatt, ‘Introduction’, p. 6.

57 Leah S. Marcus, Janel Mueller, and Mary Beth Rose, eds, Elizabeth I: Collected Works,
(Chicago: University of Chicago Press, 2000), p. 194.

*8 Stephen Greenblatt, Renaissance Self-Fashioning: From More to Shakespeare 2™ edn
(Chicago: University of Chicago Press, 2005), p. 167.
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The second instance of Greenblatt’s use of this speech occurs in his essay ‘Invisible
Bullets: Renaissance Authority and its Subversion’ which first appeared in 1981. The
essay has been revised three times for publication in two edited collections as well as
appearing in Greenblatt’s own book-length publication Shakespearean Negotiations:
The Circulation of Social Energy in Renaissance England.”® The essay focuses upon
Shakespeare’s Henry IV parts one and two and Henry V and reads them against the
account by Thomas Hariot of his visit to Virginia between 1585-86. Greenblatt argues
that both sets of texts reveal the same strategies at work, namely, that power gives
licence to subversive elements in order to reinforce its own position. The subversive
forces are however contained and simply function in support of the status quo. The
rejection of Falstaff at the end of Henry IV Part Two is cited as one such example of
this strategy:
The mood at the close remains, to be sure, an unpleasant one — the rejection of
Falstaff has been one of the nagging problems of Shakespeare criticism — but the
discomfort only serves to verify Hal’s claim that he has turned away from his
former self. If there is frustration at the harshness of the play’s end, the
frustration confirms a carefully plotted ofﬁc1al strategy whereby subversive
perceptions are at once produced and contained.*
Greenblatt suggests that in order to understand Shakespeare’s account of Henry in the
tetralogy ‘we need in effect a poetics of Elizabethan power, and this in turn will prove

inseparable ... from a poetics of the theater’ (p. 64). The Elizabethan state according to

Greenblatt draws upon the theatre’s use of show and spectacle to reinforce its position:

% The essay appeared in the following edited collections: Political Shakespeare: Essays in
Cultural Materialism, ed. by Jonathan Dollimore and Alan Sinfield (Manchester: Manchester
University Press, 1985), pp. 18-47 and New Historicism and Renaissance Drama, ed. by
Richard Wilson and Richard Dutton (London: Longman, 1992), pp. 83-108.

8 Stephen Greenblatt, ‘Invisible Bullets’, in Shakespearean Negotiations: The Czrculatzon of
Social Energy in Renaissance England (Berkeley University of California Press, 1988), pp. 21-
65, pp. 55-56. All further quotations from the essay will be taken from this version of the essay
and reference will be given in the text.
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Elizabethan power ... depends upon its privileged visibility. As in a theater, the
audience must be powerfully engaged by its visible presence and at the same
time held at a respectful distance from it (p. 64).
The theatre, on the other hand, according to Greenblatt serves to reinforce Tudor
orthodoxy:
It is precisely because of the English form of absolutist theatricality that
Shakespeare’s drama, written for a theatre subject to state censorship, can be so
relentlessly subversive: the form itself, as a primary expression of Renaissance
power, helps to contain the radical doubts it continually provokes (p. 65).
Greenblatt’s essay was hugely influential and prompted a number of works by scholars
who embraced Greenblatt’s model of power. One such example is Leonard
Tennenhouse’s Power on Display: The Politics of Shakespeare’s Genres which
considers the dramatic genres employed by Shakespeare in the wider context of cultural,
social and political forces. For Tennenhouse Shakespeare’s plays reflect and transmit
Tudor and Jacobean orthodoxy, in a theatre which served the same function as the pulpit
and the scaffold. Once again the theatre is considered as a culturally fixed, homogenous
entity, which does not permit scope for alternative perspectives or genuine subversion.
The ways in which Shakespeare’s plays articulate officially sanctioned views is
demonstrated in stark terms in the discussion of Jacobean tragedy:
In Macbeth, King Lear, and Antony and Cleopatra Shakespeare takes the signs
and symbols of legitimate authority and inverts them. He hands them over to
illegitimate authority, but he does this in order to demonstrate that the
iconography of the stage cannot possibly be used against the aristocratic body.®’
In his discussion of Macbeth Tennenhouse argues:
Having turned the practices of legitimate power to illegitimate ends,
Shakespeare immediately begins to return the iconography of the theater to the

monarch. It is as if the language of the play were inherently incapable of
speaking against legitimate authority.®*

8! L eonard Tennenhouse, Power on Display: The Politics of Shakespeare’s Genres (London:
Methuen, 1986), p. 128.
62 Tennenhouse, Power on Display, p. 129.
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The assessment of Malcolm’s accession at the end of the play eliminates any
ambivalence created about the new king’s ability to rule and closes down any unease an
audience may feel about the future role of Macduff:
In recovering the use of these theatrical practices for legitimate authority,
Shakespeare does more than restore the throne to its rightful heir. He mystifies
the notion of kingship, reinvigorates the signs and symbols associated with the
exercise of legitimate power, and makes the theater speak a more conservative
ideology.®
The close of the play according to Tennenhouse restores faith in the sacred office of the
king. Whilst Greenblatt may have been alert to the ways in which Shakespeare
demystified the role of the king by focussing upon Hal’s role play with his Boar’s Head

cronies and this was one source of the play’s subversive potential, both critics

ultimately argue that such a threat to the sanctity of the role is vanquished or contained.

One of the criticisms levelled at Greenblatt’s claim that ‘Shakespeare’s plays are
centrally, repeatedly concerned with the production and containment of subversion and
disorder’ is that such a paradigm has exactly the same totalising effect of the grand
narratives of history outlined by critics such as Tillyard (p. 40). The suggestion that the
power of the theatre has been appropriated by the state to propagate its orthodoxies
eliminates the possibility that the theatre may be the site of genuine subversion and that
an audience may be left with more than one response to the figure of Prince Hal, who
has been held up to their scrutiny, for example. In his 'appraisaly of ‘Invisible Bullets’,
Tom McAlindon identifies a paradox at the heart of Greenblatt’s essay. On the one
hand, Greenblatt identifies Shakespeare as a ‘relentless demystifier, an interrogator of

ideology’ and yet he also goes on to argue that there is a ‘complicity throughout these

8 Tennenhouse, Power on Display, p. 130.
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plays between the prince and the playwright’. (p.64). McAlindon queries these two
apparently irreconcilable positions:
How anyone who is consciously devoted to the relentless demystification of a
particular power structure could write plays designed to reinforce it, or how an

audience presented with so fiercely negative view of monarchical authority

could be persuaded to glory in it, is never acknowledged as a problematic assault

on common sense.’®*

The same blind spot is identified in the discussion of Henry V when Greenblatt claims
that the play ‘deftly registers every nuance of royal hypocrisy, ruthlessness and bad
faith’ and yet it simultaneously presents a ‘celebration, a collective panegyric’ to a

‘charismatic leader’ (p. 56).

The assumption that the state was able to control the theatre to serve its ends has been
challenged from various quarters. In particular Greenblatt’s suggestion that the Henriad
uses the figure of Prince Hal and later King Henry to garner support for the crown has
been contested by those critics who argued that the subversive potential of the stage lay
in its theatricality and that through its re-presentation of kings and royal spectacle the

theatre had the power to demystify the mysteries of the state.

David Scott Kastan, for example, argues that the very act of putting a king on the stage
works to dissolve the differences between a king and his subjects.”> An example which
crystallises this idea comes in Act Four of Shakespeare’s Richard II, when the king is

about to be deposed and the Archbishop of Catlisle, a proponent of divine absolute rule

6 Tom McAlindon, ‘Testing the new historicism: “Invisible Bullets” reconsidered’, Studies in
Philology, 92 (1995), 411-438 (pp. 423-424).

% David Scott Kastan, ‘Proud Majesty Made a Subject: Shakespeare and the Spectacle of Rule’,
Shakespeare Quarterly, 37 (1986), 459-475.
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asks Parliament ‘What subject can give sentence on his king? / And who sits here that is

not Richard’s subject?”®

Here the question is addressed to both an onstage audience and the theatre audience and
in this way all are invited to reflect upon the question and its political implications. The
king becomes subject to the approval and judgement of the audience. Kastan argues
that history plays and the wider theatrical tradition of engaging with political issues
promoted an intellectual culture of debate which by the 1640s contributed to the
conditions which finally brought Charles I to trial:
Whatever their overt ideological content, history plays inevitably, if
unconsciously, weakened the structure of authority: on the stage the king
became a subject — the subject of the author’s imaginings and the subject of the
attention and judgement of an audience of subjects. If, then, English history
plays recollect and rehearse the past, they also ;)rophesy the future, as they place
the king on a scaffold before a judging public.®
Franco Moretti makes a similar point in his discussion of the subversive potential of
tragedy, arguing that the very nature of the genre which scrutinises both the individual

and their office serves to expose their weaknesses:

Tragedy performs the degradation of the cultural image of the sovereign, it
deprives the monarchy of its central bastion, its ultimate weapon.®®

Louis Montrose in his discussion of the relationship between 4 Midsummer Night'’s
Dream and other plays written specifically to entertain Elizabeth and her court considers
some of the differences between entertainments written specifically for performance at
court such as Peele’s Arraygnment of Paris and those plays written with both

performances at court and the public theatres in mind. Montrose argues that in the latter

¢ William Shakespeare, Richard II in The Complete Works of Shakespeare ed. David Bevington
5" edn (New York: Longman, 2004), IV.1.122-123.

87 Kastan, ‘Proud Majesty Made a Subject’, pp. 460-461.

¢ Franco Moretti, ““A Huge Eclipse”: Tragic Form and the Deconsecration of Sovereignty’,
Genre, 15 (1982), 7-40 (p. 9).
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dramatists would not write the Queen into their plays to provide her seal upon the
action, since this would restrict their commercial potential after the initial performances
at court. Instead dramatists would provide an allegorised character to provide parallels
with the Queen. The effect of using such figures was that
they necessarily produce a more mediated — and, thus, a potentially more
ambiguous, more unstable- mode of royal reference and encomium than do
those plays which open the frame of the fiction to accommodate a direct
resolution of the dramatic action by the Queen herself. In this sense, plays
performed in the commercial playhouses had a relatively greater degree of both
formal and ideological autonomy than did exclusively courtly entertainments.*
Whilst those allegorical representations of the Queen in plays written for public
performances were by their very nature unstable and subject to reinterpretation by the
different audiences who saw them, those courtly entertainments which required the
Queen’s participation also retained a subversive potential by the very act of dramatising
royalty. Stephen Orgel in his discussion of plays written specifically for performance at
court, including Gorboduc and the Arraygnment of Paris, reminds us that such plays
were never provided to simply counsel or flatter the Queen:
The relationships I have been describing sound fairly cosy; but in fact they are
distinctly uneasy and involve a good deal of tension. Theatrical pageantry, the
miming of greatness, is highly charged because it employs precisely the same
methods the crown was using to assert and validate its authority. To mime the
monarch was a potentially revolutionary act.”
Elizabeth’s involvement in Peele’s play, for example, may not require any acting or role

play on Elizabeth’s part since she is simply required to be the Queen; nonetheless her

contribution foregrounds the disturbing parallels between acting and kingship.

Whilst critics such as David Scott Kastan, Franco Moretti and Stephen Orgel have

focussed upon Shakespeare’s histories and occasionally some Elizabethan and Jacobean

% Louis Montrose, The Purpose of Playing: Shakespeare and the Cultural Politics of the
Elizabethan Theatre (Chicago: The University of Chicago Press, 1996), p. 162.
7 Stephen Orgel, ‘Making Greatness Familiar’, Genre, 15 (1982), 41-48 (p. 45).
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tragedies to indicate the subversive potential of the stage, I will argue that it can apply
across the genres in plays where royal figures appear, whether they are historical or
fictional, irrespective of whether plays were written exclusively for performance at

court or for performance before public and private audiences.

Another area of scholarship which has also complicated the relationship between the
theatre and the state provided by the Cult of Elizabeth and the subversion/containment
model outlined by Greenblait is the work on the censorship of the Elizabethan and
Jacobean stage. The work of Janet Clare in this area, for example, has provided an
important corrective as she makes several important points concerning the issue of state
control of the theatres. Firstly, she argues that it was in fact impossible for the
government to legislate for the diverse ways in which the plays were interpreted by their
audiences and secondly that dramatists and actors had strategies at their disposal which
enabled them to evade restrictions.”’ Dramatists were required to bring their plays
before the Master of the Revels and he could request that in addition to reading the play
the theatre company also provide a run-through of the script. Despite these safeguards it
was still possible to convey specific topical meanings té a theatre audience through the
performance:

Techniques such as locution of speech, mimicry, parody, and visual imagery are

only fully realised in performance and may easily escape the censor engaged in a

cursory reading of the text.”?

Steven Mullaney’s work on the topography of theatres located in the Liberties, inside

the walls of the City of London and therefore outside the control of the city authorities

"™ Janet Clare, Art made tongue-tied by authority: Elizabethan and Jacobean Dramatic
Censorship (Manchester: Manchester University Press, 1990), pp. 1-21.

72 Clare, Art made tongue-tied by authority, p. xii. See also Michael D. Bristol, Carnival and
Theater: Plebeian Culture and the Structure of Authority in Renaissance England (London:
Routledge, 1985), pp. 112-113.
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has also suggested the complexities of the relationship between the theatre and the city
which it served. The location of the theatres ‘gave the stage an uncanny ability to tease
out and represent the contradictions of a culture it both belonged to and was, to a certain

extent, alienated from’.”

Philippa Berry offers an important re-evaluation of the cult of Elizabeth in her
monograph Of Chastity and Power where she questions a number of assumptions which
underpin this model of the royal image.” Berry begins by challenging the idea that the
cult of Elizabeth constituted a unified and coherent ideology which was disseminated by
the state in support of the Queen and points to the ways in which examples of the
Queen’s image were often produced not by the government but by disparate social
groups with different aims and objectives, while portraits of the Queen were often
commissioned by wealthy courtiers who sought to use their paintings to influence
Elizabeth herself. One of the consequences of Yates’ emphasis upon the figuring of
Elizabeth as Astraea is the assumption that Elizabeth chose to remain unmarried from
the outset of her reign and that the development of a range of classical personae which
depicted the Queen as a goddess and a woman unlike any other countered the possibility
that perhaps Elizabeth’s gender and her unmarried state were in fact a source of anxiety

for her people.

Many critics since Yates have also accepted the corollary between Elizabeth’s ability to
develop a cult of virginity as a result of a personal decision to abjure married life. This

viewpoint has persisted partly as a consequence of the reliance upon particular source

7 Steven Mullaney, The Place of the Stage: License, Play, and Power in Renaissance England
(Chicago: University of Chicago Press, 1988), p. 31.

™ Philippa Berry, Of Chastity and Power: Elizabethan Literature and the Unmarried Queen
(London: Routledge, 1989), pp. 62-67.
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materials, notably William Camden’s first biography of Elizabeth and her reign:

Annales. 1t is here that Camden provides an account of the Queen’s reply to the

Commons’ petition that she marry in 1559. Camden’s version of the speech is highly

dramatic as it reports not only the Queen’s words but also her actions:

And therefore it is, that I have made choyce of this kinde of life, which is most
free, and agreeable for such humane affaires as may tend to his [God’s] service

.. and this is that I thought, then that I was a private person. But when the
publique charge of governing the Kingdome came upon mee, it seemed unto
mee an inconsiderate folly, to draw upon my selfe the cares which might
proceede of marriage. To conclude, I am already bound unto an Husband, which
is the Kingdome of England... (And therwithall, stretching out her hand, shee
shewed them the Ring with which shee was given in marriage, and inaugurated
to her Kingdome, in expresse and solemne termes.) And reproch mee so no
more, (quoth shee) that I have no children: for every one of you, and as many as
are English, are my Children ... Lastly, this may be sufficient, both for my
memorie, and honour of my Name, if when I have expired my last breath, this
may be inscribed upon my Tombe:

Here lyes interr’d ELIZABETH,
A Virgin pure untill her Death. 73

Many critics have followed Camden using his speech as evidence. In England’s Eliza,

Elkin Calhoun Wilson uses discussion of Camden’s speech to argue that ‘she was

believed by most of her subjects to be blessed by God as a great Virgin Queen, and that

this belief was potent enough to build a legend of her in the minds and hearts of her

people’.’® More recent biographers have also relied upon Camden including Susan

Bassnett:

She made reassuring noises to the Commons, but stressed the force of her
decision ... she concluded her speech with a prophetic statement: As for mee, it
shall be sufficient that a marble stone shall declare that a Queene, having lived
and reigned soe many yeers, died a Virgine.”’

™ William Camden, 4nnales: The True and Royal History of the Famous Empresse Elizabeth
Queene of England, France and Ireland (London: G. Purslowe, 1625) Book 1, p. 27-29.

" Wilson, England’s Eliza, p. 59.

"7 Susan Bassnett, Elizabeth I: A Feminist Perspective 2™ edn (Oxford: Berg Publishers, 1997),

p. 39.
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In Renaissance Self-fashioning Greenblatt juxtaposes speeches made by Elizabeth at her
coronation and her first address to Parliament taken from Camden to summarise the
ways in which the Queen introduced the three themes of mutual love, self-sacrifice and
virginity that would characterise her reign and he concludes:

The secular cult of the virgin was born, and it was not long before the young
Elizabeth was portraying herself as a Virgin Mother.”®

Greenblatt argues that the list of cult images of Elizabeth as a virgin goddess
‘transformed Elizabeth’s potentially disastrous sexual disadvantage into a supreme
political virtue and imposed a subtle discipline upon aggressive fortune seekers’.”
Louis Montrose in his seminal essay ‘“Shaping Fantasies”: Figurations of Gender and
Power in Elizabethan Culture’ also uses Camden to support his argument that Elizabeth
utilised her virginity as a political weapon:

At the beginning of her reign, Elizabeth formulated the strategy by which she

turned the political liability of her gender to advantage for the next half century.

She told her first parliaments that she was content to have as her epitaph “that a

Queen, having reigned such a time, lived and died a virgin”.®

Montrose indicates that Elizabeth’s virginity was the quality which defined the Queen’s

iconography:
Elizabeth’s self-mastery and mastery of others were enhanced by an elaboration
of her maidenhood into a cult of virginity ... the displacement of her wifely
duties from a household to a nation; and the sublimation of her temporal and
ecclesiastical authority into a nurturing maternity.®'

Susan Frye also uses the description of Elizabeth’s epitaph to indicate the ways in

which Elizabeth’s virginity enabled the Queen to cultivate a unique identity:

This self-representation achieved a great deal. It managed to give her subjects
what they had requested — the affirmation of her “virtue” — but by redefining the

7 Greenblatt, Renaissance Self-Fashioning, p. 168.

™ Greenblatt, Renaissance Self-Fashioning, p. 168.

8 Louis Adrian Montrose, ‘““Shaping Fantasies”: Figurations of Gender and Power in
Elizabethan Culture’, Representations, 2 (1983), 61-94, (p. 78).

81 Montrose, ‘““Shaping Fantasies™, pp. 79-80.
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passive, female virtue in terms that located her outside the associated structures
of marriage and male control.*2

The use of Camden’s account of Elizabeth’s response to the Commons in 1559 is
problematic for a number of reasons, but provides some important insights into the
methodology of those critics who have used it. Camden’s speech appears in 1625 in his
history of Elizabeth’s reign Annales: The True and Royal History of the Famous
Empress Elizabeth and it differs significantly from the official answer delivered to the
House of Commons where the Queen is much more circumspect in her comments but
promises:

Whensoever it may please God to incline my heart to another kind of life, ye

may well assure yourselves my meaning is not to do or determine anything

where-with the realm may or shall have cause to be discontented.®
The possible lack of veracity of Camden’s account of Elizabeth’s speech has been
discussed by a number of critics, from the indignant condemnation of John N. King who
argues that in fact Camden ‘falsified the contemporary record of the queen’s speech’®
to the acknowledgement by Marcus, Mueller and Rose that ‘This is the form in which
the speech has been best known to later ages, but it freely embroiders upon and

condenses the speech as we have it from the early sources’.®’

Frances Teague’s
concerns about Camden’s sources and whether Elizabeth did in fact deliver that
particular speech are revealing:

What is at stake when one questions the provenance is not simply the text but its

potential usefulness as an index to Elizabeth’s character and oratorical skills as
comparing the texts make clear.®

8 Frye, Elizabeth I: The Competition for Representation, p. 15.

8 Marcus et al, Elizabeth I: Collected Works, p. 57.

% John N. King, ‘Queen Elizabeth I: Representations of the Virgin Queen’, Renaissance
Quarterly, 43 (1990), 30-74 (p. 35).

% Marcus et al, Elizabeth I: Collected Works, p. 58.

8 Frances Teague, ‘Queen Elizabeth in Her Speeches’, in Gloriana’s Face: Women, Public and
Private, in the English Renaissance, ed. by S.P. Cerasano and Marion Wynne-Davies (London:
Harvester Wheatsheaf, 1992), pp. 63-78, p. 73.
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The speeches delivered by Elizabeth to Parliament existed in different forms with the
Queen herself redrafting and editing some of them. Whilst they would give some sense
of the Queen’s oratorical skills it is less clear that they would, as Teague hopes, serve as
an ‘index to Elizabeth’s character’. In many ways the fact that Camden produces this
apparently fictional version of an official speech and is involved in the creation of the
myth of Elizabeth as Virgin Queen is important for what it tells us about the
construction of the Queen’s image under the Tudors, as King explains:
This falsification offers one indication that Camden transmits a hagiographical
account that may be less accurate as a portrayal of the Tudor queen than it is of
Jacobean patronage and politics.®”
Greenblatt, Montrose and Frye use Camden’s speech as a shorthand method of
providing evidence that the Queen’s virginity was the driving influence in the formation
of the royal image. The use of this anecdote rather than providing historical specificity
offers the reverse, a synchronic approach to Elizabeth’s reign and image. Such a
strategy is one which has frequently been criticised as one of the shortcomings of New
Historicism, an irony in view of its interest in history and its collective response to the
work of earlier historicists. As H. Aram Veeser reminds us in his outline of the
methodology:
New Historicists argue that earlier literary historiographers tended to use
totalizing or atomizing methods — a Tillyard might read one Shakespearean
speech as exemplifying views embraced by every Elizabethan ... New
Historicism sets aside the potted history of ideas, the Marxist grand récit, the
theory of economic stages, the lock--picking analysis a clef, and the study of
authorial influence. By discarding what they view as monologic and myopic
historiography, by demonstrating that social and cultural events commingle
messily, by rigorously exposing the innumerable trade-offs, the competing bids
and exchanges of culture, New Historicists can make a valid claim to have

established new ways of studying history and a new awareness of how history
and culture define each other.®®

%7 King, ‘Queen Elizabeth I, pp. 35-36.
88 Veeser, H. Aram. ‘Introduction’, in The New Historicism, ed. by H. Aram Veeser (London:
Routledge, 1989), pp. ix-xvi, p. xiii.
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Jean E. Howard in her assessment of New Historicism pinpoints one of its weaknesses
in that it tends to take for granted some of the issues surrounding the use of a particular
context:

My main reservation about much of this work is its failure to reflect on itself.
Taking the form of the reading, a good deal of this criticism suppresses any
distinction of its own methodology and assumptions. It assumes answers to the
very questions that should be open to debate: questions such as why a particular
context should have privilege over another in discussing a text, whether a work
of art merely reflects or in some fundamental sense reworks, remakes, or even
produces the ideologies and social texts it supposedly represents, and whether
the social contexts used to approach literary texts have themselves more than the
status of fictions.*

The example of Elizabeth’s epitaph and the totalising approach to her identity as a
Virgin Queen is a case in point. Howard’s observations are echoed by John Brannigan
who notes:

In making every local anecdote and occurrence subordinate to a grand narrative

of Elizabethan power, new historicists tend to eliminate or ignore historical
differences.”

Towards a Diachronic Iconography

This thesis builds on the work of John N. King and Susan Doran who have looked in
particular at the ways in which the Queen’s image developed and was fashioned in
response to specific events during her reign. King argues that
A diachronic review of contemporary manuscripts, printed books, and artistic
works indicates that instead of a continuous and timeless phenomenon,

Elizabethan iconography was closely tied to the life of the monarch and to
political events of her reign.”!

% Jean E. Howard, ‘The New Historicism in Renaissance Studies’, in Renaissance Historicism:
Selections from English Literary Renaissance, ed. by Arthur F. Kinney and Dan S. Collins
(Amherst: The University of Massachusetts Press, 1987), pp. 3-33, p. 21.

% John Brannigan, New Historicism and Cultural Materialism (Houndmills: Macmillan, 1998),

.75.
g‘ King, ‘Queen Elizabeth I’, p. 32.
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Both King and Doran pinpoint the emergence of images which celebrate the Queen as a
perpetual virgin to the period during and after the Anjou courtship. King suggests that
... it was not until after the failure of this last effort at marriage, one third of the
way through Elizabeth’s reign, that the patriotic cult of an unmarried virgin
queen who would remain forever wedded to her nation took hold in the
officially-sponsored propaganda, in poetry of praise generated outside of the
royal court, and in the popular imagination.
Susan Doran argues that the first appearance of this cult of the Virgin Queen was during
the Norwich entertainments for the Queen in 1578 during the Anjou negotiations.”> The
masque performed on the 21% August, for example, has Roman deities presenting the
Queen with gifts while Diana celebrates the Queen’s virginity:
Whoever found on Earth a constant friend,
That may compare wyth this my Virgin Queene?
Who ever found a body and a mynde
So free from staine, so perfect to be seene.”*
One of the consequences of this diachronic reassessment of Elizabeth’s reign is to look
more carefully at specific personae used and consider once again the range of figurings
for the Queen. Elizabeth’s popular reputation as a Virgin Queen has meant that the
classical figurings of the Queen, such as Astraea, Diana and Belphoebe have been
privileged; the work of King and Doran, for example, has meant that the biblical
analogues used for Elizabeth are now also the subject of scholarly investigation. These
included the holy men and women of the Old Testament, such as Daniel, David, Judith
and Deborah, who were used either to provide biblical precedents for female rule or to

emphasise Elizabeth’s role as a providential monarch. Part of the entertainment which

punctuated the route of Elizabeth’s coronation procession was the pageant called

92 King, ‘Queen Elizabeth I’, p. 51.

%3 Qusan Doran, ‘Juno Versus Diana: The Treatment of Elizabeth I’s Marriage in Plays and
Entertainments, 1561-1581°, The Historical Journal, 38 (1995), 257-274.

% Bernard Garter, The Joyfull Receyving of the Queenes Most Excellent Majestie into Her
Highnesse Citie of Norwich (London: H. Bynneman, 1578), sig. Eiiiv.
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‘Deborah the judge and restorer of the house of Israel’ in which Elizabeth was
celebrated as Deborah, the female ruler and judge of Israel:

Jaben of Canaan king had long by force of arms
Oppressed the Israelites, which for God’s people went
But God minding at last for to redress-their harms,

The worthy Deborah as judge among them sent.”®

Carol Blessing has noted the political significance of Deborah for Elizabeth at the
beginning of her reign: ‘As she became the champion of Protestantism, Elizabeth’s

comparison to Deborah was seen as an important religious reinforcement for the

Queen's authority’.’® The pageant makes clear the equivalence between Israel as God’s

chosen land for His people with England and Elizabeth as God’s appointed servant.
During her coronation entry Elizabeth offers a prayer of thanksgiving as the procession
passes the Tower of London:

O Lord, almighty and everlasting God, I give thee most hearty thanks that thou
hast been so merciful unto me as to spare me to behold this joyful day. And I
acknowledge that thou has dealt with me as wonderfully and as mercifully with
me, as thou didst with thy true and faithful servant Daniel thy prophet, whom
thou delivered out of the den from the cruelty of the greedy and raging lions.
Even so was I overwhelmed, and only by thee delivered. To thee therefore alone
be thanks, honour, and praise for ever. Amen.”’

In Thomas Bentley’s The Monument of Matrones one of the prayers written from the
Queen’s point of view aligns her with a host of holy men and women as she gives
thanks for both her preservation and role as defender of the faith:

And I yeeld thee now most humble and hartie thanks, for that it hath pleased
thee, of thy singular mercie, to give mee this especial honour ... that I might bee
the principall member and chiefe instrument in the same to advance thy glorie,
and further thy Gospell, for the which I suffered. Yea, to be thy peoples Joseph,
their Moses, their Joshua, their David, their Josias, their Samuel, and their
Salomon: finalie, to be their Deborah, their Jael, their Hester, their Judith, and

% The Queen’s Majesty’s Passage and Related Documents, ed. with an introduction by
Germaine Warkentin (Toronto: Centre for Reformation and Renaissance Studies, 2004), p. 92.
% Carol Blessing, ‘Elizabeth I as Deborah the Judge: Exceptional Women of Power’, in
Goddesses and Queens: The iconography of Elizabeth I, ed. by Annaliese Connolly and Lisa
Hopkins (Manchester: Manchester University Press, 2007), pp. 30-55, p. 32.

°T The Queen’s Majesty’s Passage, p. 98.
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their Elizabeth; that is, their rest, staie, and staffe of Majestie, their shegpherd and
ringleader in the waie of vertue, holinesse, zeale, and sincere religion.9

Just as the classical images of the Queen as a virgin goddess appear at a specific point in
the reign, so the use of Old Testament paradigms also have a discernible history. A
survey conducted by Donald Stump of the frequency with which biblical figures were
used by or for the Queen identified a clear fall in their deployment between 1583 and
1603.° Stump argues that whilst some biblical figures continue to be used until the end
of Elizabeth’s reign, the biblical tropes become unfashionable around the 1580s and
suggests that one of the possible reasons for this is the way in which Old Testament
heroines such as Deborah, Esther and Judith, for example, had been used to celebrate
Elizabeth as the Queen who had defended England and the Protestant faith from
Catholic Europe. Once again it is the Anjou courtship which proves decisive in the
development of the Queen’s image, since France, which had long been the national
enemy, had now moved into the position of an ally against the Spanish. To continue to
use biblical precedents which would recall earlier polemics against the French would
now in the late 1570s prove unpopular with the Queen and so writers now looked to
classical figures to represent the Queen. One of the pageants performed before the
Queen on her progress to Norwich in 1578 demonstrates the subversive potential of
deploying Old Testament heroines at this point in Elizabeth’s reign. The pageant
composed by Bernard Garter included speeches by Deborah, Judith, Esther and Martia
‘sometime Queene of Englande’.'® 1In the speech by Deborah, the biblical ruler

establishes a series of comparisons between her life and that of Elizabeth. Deborah

% Thomas Bentley, The Monument of Matrones (London: H. Denham, 1582), pp. 261-262.

% Donald Stump, ‘Abandoning the Old Testament: Shifting Paradigms for Elizabeth 1578-82°,
Explorations in Renaissance Culture, 30 (2004), 89-109.

1% Garter, The Joyfull Receyving of the Queenes Most Excellent Majestie, sig. Civ.
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emphasises that she was able to defeat her enemies including King Jabin and she
exhorts Elizabeth to continue to safeguard her realm:

So mightie prince, that puisaunt Lord, hath plaste thee here to be,

The rule of this triumphant Realme alone belongth to thee.

Continue as thou hast begon, weede out the wicked route,

Upholde the simple, meeke and good, pull downe the proud and stoute.

Thus shalt thou live and raigne in rest, and mightie God shalt please.

Thy state be sure, thy subjectes safe, thy common welth at ease.

Thy God shal graunt thee length of life, to glorify his name,

Thy deedes shall be recorded, in the booke of lasting fame. '’
The same point is reiterated in the speeches made by Judith and Esther who recall their
defeat of Holofernes and Haman. The emphasis upon national security and Elizabeth’s
duty to uphold the Protestant faith suggest that the target of the entertainment is the
Queen’s consideration of the Anjou suit. The pageant concludes with Martia’s speech
which uses classical rather than biblical imagery in which Elizabeth is praised for
combining the virtues of Pallas, the Muses, Venus, Mecury and Juno. Stump suggests
that

By lapsing into pagan myth and puffs of flattery, the poet was, I suspect intent
on taking some of the edge off his earlier Protestant polemics.'®

This thesis, then, offers a diachronic dynamic idea of royal iconography rather than the
very static one used by New Historicists. It also re-approaches the question of Marian

versus Elizabethan iconography.

One of the other critical objections raised by the Cult of Elizabeth related to the
suggestion that Elizabeth and her court deliberately presented the Queen as a Protestant
equivalent for the Virgin Mary. As with the assumption that Elizabeth chose to remain
a virgin critics have also tended to take the views and evidence provided by Wilson,

Yates and Strong on trust, including Lisa Jardine who remarks that ‘The Reformation

! Garter, The Joyfull Receyving of the Queenes Most Excellent Majestie, sigs. Cir-ciiv.
12 Stump, ¢ Abandoning the Old Testament’, p. 103,

43



had terminated the “cult of Mary” in England; to a significant extent the “cult of
Elizabeth” replaced it’,'% while both Greenblatt and Montrose make similar assertions,
with Greenblatt suggesting that it was in Elizabeth’s speech in 1559 where ‘[t]he secular
cult of the virgin was born, and it was not long before the young Elizabeth was
portraying herself as a Virgin Mother’.'® Montrose also notes that ‘a concerted effort
was made to appropriate the symbolism and the affective power of the suppressed

Marian cult in order to foster an Elizabethan cult’.!%®

The work of Peter McClure, Robin Headlam Wells and Helen Hackett has been
instrumental in reassessing these claims and pointing out that the motives for adopting
Marian iconography were political rather than simply celebratory. McClure and
Headlam Wells argue that in
the replacement of the Virgin Mary by the Virgin Elizabeth as the hagiological
focus of national and religious piety, we have an important reason for the
success with which Marian iconography was adapted to the praise of the Queen
of England. Since Mariolatry was proscribed as a papist abuse, such deliberate
calquing of the worship of the monarch upon that that of the Holy Mother may
to some degree have been motivated by a desire to steal the opposition’s
weapons, and perhaps to set up the Protestant Queen as a victorious rival over
the Romish Queen of Heaven.'"
Helen Hackett in her seminal work on the iconography of Elizabeth as a Virgin Queen
adopts a diachronic approach to Elizabeth’s reign in order to trace the specific
developments within the Queen’s iconography and challenge. Hackett, like McClure
and Headlam Wells, makes the point that Marian iconography could be appropriated to

the Protestant cause:

193y isa Jardine, Still Harping on Daughters: Women and Drama in the Age of Shakespeare
(Hemel Hempstead: Harvester Wheatsheaf, 1989), p. 177.

1 Greenblatt, Renaissance Self-Fashioning, p. 168.

19 Montrose, ‘“Shaping Fantasies™, p. 63.

19 peter McClure and Robin Headlam Wells, ‘Elizabeth I as a second Virgin Mary’,
Renaissance Studies, 4 (1990), 38-70, (pp. 64-65).
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When overt comparisons between Elizabeth and the Virgin are drawn, they most
often take the form of typology; that is, the identification of parallels between
the two figures which suggest some kind of mystical pattern and divinely
ordered plan underlying the course of Christian history. The identifications
operate not to supplant Mary, but to use her and her sanctity as a touchstone by
which to claim divine endorsement for Elizabeth’s own rule.'”’
Other objections raised by respondents to the Cult of Elizabeth which have been
significant for scholarship concerned with the image of Elizabeth relate to the
suggestion made by Yates and Strong that in response to Elizabeth’s own self-
fashioning as a goddess and nonpareil the public responded by celebrating her virginity.
The emphasis placed by the Cult of Elizabeth upon Elizabeth as a unique individual
played down the possibility that Elizabeth’s gender and her unmarried state was in fact a
source of anxiety for her subjects. In Puzzling Shakespeare: Local Reading and Its
Discontents, published in 1988, Leah Marcus devotes a chapter to the discussion of the
ways in which Elizabeth’s gender and her apparent failure to marry proved deeply
troubling to her subjects. Marcus considers, for example, the play I Henry VI and
Shakespeare’s cross dressing heroines to argue that the plays function to mediate
cultural anxieties about female rule. The role of Joan as a figure associated with

witchcraft provided the means of responding to the Queen, particularly as she began to

get older:

In I Henry VI, Joan la Pucelle functions in many ways as a distorted image of
Queen Elizabeth I ... The figure of Joan brings into the open a set of suppressed
cultural anxieties about the Virgin Queen, her identity and her capacity to
provide continuing stability for the nation. Elizabeth was loved by subjects, but
also feared and sometimes hated.'%

197 Helen Hackett, Virgin Mother, Maiden Queen: Elizabeth I and the Cult of the Virgin Mary
(Houndmills: Macmillan, 1995), p. 10.

198 1 eah Marcus, Puzzling Shakespeare: Local Reading and Its Discontents (Berkeley:
University of California Press, 1988), p. 53.

45



This strategy is also employed when Elizabeth is celebrated as the classical goddess
Cynthia, whose mythography links her to both Diana, the goddess of chastity and the
hunt and to Hecate the goddess of witchcraft and the underworld. My discussion of
Cynthia in the context of the triplex Diana in chapter three examines the ways in which
Elizabeth’s virginity is aligned with examples of unnatural motherhood which link the

Queen to figures such as Medea and Niobe.

Helen Hackett discusses what she terms ‘the literature of disillusionment’ produced in
the 1590s and identifies the challenges facing the Queen as she got older:
Especially after it became clear that she would never marry, Elizabeth was an
unprecedented and potentially disturbing figure. The iconography of panegyric
had to do a lot of work of justification and naturalisation. As a woman ruler,
Elizabeth needed to be perceived as being no less decisive, martial, just and
eloquent than a male ruler. At the same time, she needed to exercise these
stereotypically masculine virtues without being regarded as unnaturally mannish
or Amazonian.'?®
Subsequent publications such as Carole Levin’s “The Heart and Stomach of a King”:
Elizabeth I and the Politics of Sex and Power and the edited collection Dissing
Elizabeth: Negative Representations of Gloriana, together with more recent
publications issued to coincide with the four hundredth anniversary of the death of
Elizabeth in 2003, including The Myth of Elizabeth, Elizabeth I: Always her Own Free
Woman as well as Goddesses and Queens: The iconography of Elizabeth have all
addressed the diverse images of Elizabeth in terms of her position as a female ruler in a

patriarchal society and have informed the work of this thesis.'!®

19 Hackett, Virgin Mother, Maiden Queen, p. 164.

10 Carole Levin, “The Heart and Stomach of a King”: Elizabeth I and the Politics of Sex and
Power (Philadelphia: University of Pennsylvania Press, 1994), Dissing Elizabeth: Negative
Representations of Gloriana, ed. by Julia M. Walker (Durham: Duke University Press, 1998),
The Myth of Elizabeth, ed. by Susan Doran and Thomas S. Freeman (Basingstoke: Palgrave
Macmillan, 2003), Elizabeth I: Always Her Own Free Woman, ed. by Carole Levin, Jo Eldridge
Carney and Debra Barrett-Graves (Aldershot: Ashgate, 2003), Goddesses and Queens: The
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One of the consequences of the objections raised by critics such as Philippa Berry to the
‘top down’ model concerning the ability of the Queen and her government to
disseminate a stable image of the Queen to support state policy has been to intensify the
debate concerning the Queen’s agency in the formulation of her identity. Feminist
critics in particular have queried the extent to which Elizabeth was able to create her
own iconography and opinions vary about the queen’s agency in this matter. On the
one hand, Philippa Berry sees the Queen’s ability to shape her identity as qualified or
constrained by the personae she had to adopt, so that she occupies a ‘curious
conjunction of roles which [she] had perforce to play.''’ On the other side of the debate
Leah Marcus presents an argument for the queen as a more active and successful force
in the construction of her identity, so that ‘gradually, perhaps not consciously, her
subjects yielded to the symbolic truths she sought to convey through her precision with
vocabulary and modelled their language upon her own’.!'? Lisa Jardine adopts both this
passive and active model of royal agency as she describes firstly how ‘On all public
occasions Elizabeth I herself was metamorphosed into a female personification, an
emblem’,!" but later conjectures that Elizabeth may have utilised her status as a Virgin
queen: ‘It is likely that Elizabeth herself knowingly manipulated the emblems through
which her court and counsellors perceived her’.!’* Susan Frye argues for a more
composite understanding of the Queen’s role in the formulation of her image:

Although Elizabeth was fashioned by her culture’s complex expression of

gender roles and distinctions, those expressions were unstable enough to be

inverted, extended, and contested in the performance of herself as the ruler of
England. To a large degree, the extent of her power was determined by her

iconography of Elizabeth I, ed. by Lisa Hopkins and Annaliese Connolly (Manchester:
Manchester University Press, 2007).

"1 Berry, Of Chastity and Power, p. 1.

2 Marcus, Puzzling Shakespeare, p. 57.

3 Jardine, Still Harping on Daughters, p. 173.

14 Jardine, Still Harping on Daughters, p. 178.

47



willingness to engage and restructure the discourses current in her culture that
naturalized gender identity.'"

One area of scholarship which has advanced this particular debate has been the recent
work upon the writings of Elizabeth herself, including publications such as Elizabeth I:
Collected Works, an edited collection of virtually all of Elizabeth’s writings including
speeches, letters, poems and prayers. Whilst Elizabeth certainly demonstrates her
awareness of the power of her public image as Queen, as demonstrated by the parallels
she draws between kingship and the stage, her ability to control the reactions to her own
self-fashioning was limited; she manipulated the cultural constructions of her gender as
a series of female roles such as mother and wife and later Virgin Queen to serve her
own political ends, but again she was restricted to a degree by the limitations of those
roles. Louis Montrose notes:
Elizabeth was more the creature of the Elizabethan image than she was its
creator ... She had the capacity to work the available terms to suit her culturally
conditioned needs and interests. By the same token, however, her subjects
might rework those terms to serve their turns.''¢
This thesis takes account of recent work on the writing of Elizabeth herself as each
chapter provides examples from the Queen’s prayers, translations and speeches to
indicate the ways in which Elizabeth sought to construct her own identity as a female

ruler and the strategies both she and her subjects employed in the struggle for control

over the meaning of the figure of the Queen.

The use of the term ‘royal iconography’ therefore serves a Janus-like function in this
thesis as it looks simultaneously to two critical traditions concerning the royal image of

Elizabeth I and the continuities and disruptions between them. On the one hand, the

15 Erye, Elizabeth I: The Competition for Representation, p. 7.

18 L ouis Adrian Montrose, ‘The Elizabethan Subject and the Spenserian Text’, in Literary
Theory/Renaissance Texts, ed. by Patricia Parker and David Quint (Baltimore: The Johns
Hopkins University Press, 1986), pp. 303-340, p. 310.
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term ‘royal iconography’ points to the work of those critics such as Frances Yates and
Roy Strong who advocated the concept of a cult of Elizabeth in which the iconography
of the Queen, particularly in the portraiture, pageantry and literature, was used to
promote the policies of the Queen and her government. This work on Elizabethan royal
iconography has been influential since it has provided the impetus for subsequent work
in the field. My particular understanding and use of the term has been influenced by the
work of poststructuralist theorists such as Michel Foucault, implicit in the work of and
practice of New Historicist scholars such as Stephen Greenblatt and Louis Montrose, as
well as feminist critics such as Susan Frye and Philippa Berry. These critics have
contributed to a greater understanding of the forces at work in the creation,
dissemination and reception of the royal image. As Louis Montrose has noted,
[Elizabeth’s] power to shape her own strategies was itself shaped — at once
enabled and constrained- by the existing repertoire of values, institutions, and
practices (including the artistic and literary conventions) specific to Elizabethan
society and to Elizabeth’s position within it.'"”
The royal image is therefore located by Montrose within the wider parameters of a
collective cultural discourse of power with the Queen as its locus and emphasises the
ways in which the Queen’s image was appropriated and reworked, often by her male
subjects and then re-presented Elizabeth to her public and herself. Here the use of the
term ‘discourse’ comes from Foucault’s own explanation of the term, referring to it as a
complex set of practices made up of statements and utterances as well as the spoken and
unspoken rules which govern those statements as they exist in society:
in any society, there are manifold relations of power which permeate,
characterise and constitute the social body, and these relations of power cannot

themselves be established consolidated nor implemented without the production,
accumulation, circulation and functioning of discourse.''®

17 Montrose, ‘The Elizabethan Subject and the Spenserian Text’, p. 310.

118 Michel Foucault, ‘Two Lectures’, in Power/ Knowledge : Selected Interviews and Other
Writings 1972-1977, ed. by Colin Gordon (Hemel Hempstead: Harvester Press, 1980), pp. 78-
108, p. 93.

49



The examination of the power relations between Elizabeth and her subjects therefore
involves discussion of a range of different texts which figure the Queen, including
sermons, prayers, royal pageantry, portraiture, plays and poems. In this way my use of
the term ‘royal iconography’ modifies its application as an art history term to refer to
visual representations of the Queen or as a term that might be applied in an
iconographical approach to Elizabethan literature; instead it is used to refer to the
combined manifestations of the Queen which make up the figure known as Elizabeth I.
Since the Queen’s image is presented in allegorised form the thesis will focus upon
allegory as a specialised discourse in which the power relations between Elizabeth and
those who sought to influence or control the meaning assigned to her person can be
readily identified. Once again the term discourse is used advisedly here to describe the
uses of allegorical depictions of the Queen, since it points up the ways in which the
relations of power between Elizabeth and her subjects could be negotiated and that the
royal image, rather than simply imposing its own agenda and views upon a receptive
and obedient public served a more complex function:
Discourses are not once and for all subservient to power or raised up against it,
any more than silences are. We must make allowances for the complex and
unstable process whereby discourse can be both an instrument and an effect of
power, but also a hindrance, a stumbling block, a point of resistance and a
starting point for an opposing strategy. Discourse transmits and produces
power, it reinforces it, but also undermines it and exposes it, renders it fragile
and makes it possible to thwart it.'"?
The examples of the allegorical representations of the Queen discussed as three separate
case studies in this thesis beginning with King David and then moving on to classical

figurings of Elizabeth as Dido and Cynthia, each exemplify the conflicted nature of

discourse, as outlined by Foucault above. On the one hand, figurings of the Queen were

1% Michel Foucault, The Will to Knowledge: The History of Sexuality 3 vols (London: Penguin,
1998), 1, pp. 100-101.
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invested with particular meanings to support Elizabeth’s position as a female ruler and
yet the very act of deploying a metaphorical trope made its meaning available to a

public who could then appropriate and redefine that particular figuring.

The very form of allegory also ensures that the control of meaning is problematic,
something of which Elizabethan writers were only too well aware. George Puttenham
in The Arte of English Poesie describes a series of examples of figurative language and
remarks that ‘passe the ordinary limits of common utterance, and be occupied of
purpose to deceive the eare and also the mind’."® Allegory, according to Puttenham,
works by ‘a duplicitie of meaning or dissimulation under covert and darke intendments’.
Later Puttenham returns to allegory and describes it as ‘when we speake one thing and
thinke another, and that our wordes and our meanings meete not’.'*! He adds
But properly and in his principall vertue Allegoria is when we do speake in
sence translative and wrested from the owne signification, neverthelesse applied
to another not altogethr contrary, but having much conveniencie with it as before
we said of metaphore: as for example if we should call the common wealthe, a
shippe; the prince a pilot, the Councellours mariners, the storms warres, the
calm/and [haven] peace, this is spoken all in allegorie.'**
Edmund Spenser in his letter to Sir Walter Ralegh indicates that he has written this
prefatory letter to The Faerie Queene to provide his reader with a guide to reading the
poem since
knowing how doubtfully all Allegories may be construed, and this booke of
mine, which I have entituled the Faery Queene, being a continued Allegory, or
darke conceit, I have thought good as well for avoyding of gealous opinions and

misconstructions, as also for your better light in reading thereof ... to discover
unto you the general intention and meaning.'?

120 George Puttenham, The Arte of English Poesie, ed. by Gladys Doidge Willcock and Alice
Walker 2™ edn (Cambridge: Cambridge University Press, 1970), p. 154.

121 puttenham, The Arte of English Poesie, p. 154, p. 186.

122 puttenham, The Arte of English Poesie, pp. 186-187.

12 Edmund Spenser, The Faerie Queene ed. by A.C. Hamilton (London: Pearson Education,
2001), pp. 714-715.
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Puttenham’s description of allegory of speaking ‘in sence translative and wrested from
the owne signification’ points to problem inherent in the representations of the Queen

and attempts to control the meanings attributed to her body.'*

In their discussion of the allegorised figure of the Queen critics have also drawn upon
linguistic models provided by poststructuralist critics, including Ferdinand de
Saussure’s paradigm of the sign, composed of the signifier and signified, where the
relationship between the signifier and signified is arbitrary. Susan Frye explains the
significance of Saussure’s model of the sign if we consider allegory as a sign system:
This evident gap between signifier and signified is a linguistic phenomenon with
profound social consequences because the resulting instability means that no
meaning is ever completely fixed or natural, however it may appear. Thus
semiotic instability enables the struggle for meaning to take place, and this
struggle is especially visible in spectacle performances or in texts that create
themselves as performances because they stake so much time, money, and effort
in making ideas manifest.'?
In addition to the work of linguists such as Saussure and the application of their ideas in
the discussion of the royal image, the approach to allegory in this thesis has also been
influenced by the theoretical shift in literary studies towards an emphasis upon the
textuality of culture. H. Aram Veeser, responding to Stephen Greenblatt’s essay
“Towards a Poetics of Culture’ identified that New Historicism as a critical mode was
forsaking what it sees as an outmoded vocabulary of allusion, symbolization,
allegory, and mimesis ... [and] seeks less limiting means to expose the manifold
ways culture and society affect each other.'?®
Here Veeser indicates the ways in which this particular critical approach sought to

problematise the relationship between the literary text and its context, between literature

and history, challenging in particular the assumptions which underpinned the historicist

12 puttenham, The Arte of English Poesie, p. 186.
12 Erye, The Competition for Representation, p. 18.
126 4. Aram Veeser, ‘Introduction’ to The New Historicism, ed. by H. Aram Veeser (London:
Routledge, 1989), pp. ix-xvi, p. xii.
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methodology, including the belief that literary texts could provide a clear, stable view of
the historical period in which they were written and the sense that particular forms or
ways of reading those texts would provide the reader with that access. In this way a
play with allegorised figures or indeed an epic romance such as The Faerie Queene
would be read with the expectation that the text would provide insights into authorial
intention or offer one-to-one analogies between fictional characters and historical
figures. The plays of John Lyly, often referred to as ‘court comedies’, are a case in
point. Whilst Lyly often provides a fictional character with attributes which serve to
flatter the Queen, early twentieth century criticism of the plays was preoccupied with
deciphering the ideﬁtities of other characters in the plays in order to discern more
clearly Lyly’s meaning. The play Endymion, for example, exercised a number of critics
as they worked to explain that Tellus could well figure Mary, Queen of Scots and
Endymion suggests a number of Elizabeth’s male courtiers including the Earl of

Leicester.'?’

While this scholarship is important for the ways in which it has enriched
our understanding of the rich complexity of Lyly’s dramaturgy, my interest in Lyly’s
use of allegorised images of the Queen as Sappho in Sappho and Phao and Cynthia in
Endymion, for example, is focussed upon the ways in which these figurings and the
plays themselves operate as part of an Elizabethan discourse of power and illuminate
the struggle for the control of meaning assigned to the Queen’s person. The same is also
true of Shakespeare’s 4 Midsummer Night’s Dream, partly because the critical history

of the play includes suggestions that the play may have been performed in Elizabeth’s

presence as part of the wedding celebrations for an aristocratic wedding. This has also

127 See for example, Josephine Waters Bennett ‘Oxford and Endymion’, Publications of the
Modern Language Society of America, 57 (1942), 354-69, Sallie Bond, ‘John Lyly’s
Endymion’, Studies in English Literature, 14 (1974), 189-99 and more recently J.P. Conlan,
‘The Fey Beauty of A Midsummer Night’s Dream: A Shakespearean Comedy in Its Courtly
Context’, Shakespeare Studies, 32 (2004), 118-172.
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prompted discussion concerning the identities of the play’s characters, including ‘the
fair vestal’. Jonathan Crewe in his discussion of the cultural resonances of the name
Phoebe in Dream, suggests that allegory and allegorical representations should be
approached as a more flexible, slippery mode:
This allegorical reference differs from immobilizing identification of the kind
which, when attempted critically, merely seems arbitrary, trite, or uncomically
philistine (it has been claimed, for example, with no doubt unintentionally
obscene humor, that Bottom “is” the putative James I in the political allegory of
A Midsummer Night’s Dream). Allegory allows not just for the continuous
possibility, but for the inescapability, pleasure and profit of unfixed reference; it
allows, moreover, for referential schemas to be set up in which those glancingly
identified change placed or names as the game continues, or in which exchanges
can occur between figures in the work and those outside it.! 2
While this scholarship is important for the ways in which it has enriched our
understanding of the rich complexity of Lyly’s dramaturgy, my interest in Lyly’s use of
allegorised images of the Queen as Sappho in Sappho and Phao and Cynthia in
Endymion, for example, is focussed upon the ways in which these figurings and the

plays themselves operate as part of an Elizabethan discourse of power and illuminate

the struggle for the control of meaning assigned to the Queen’s person.

My approach to allegorised images of Elizabeth is situated in Louis Montrose’s
discussion of the ways in which dramatists such as Shakespeare and poets like Spenser
re-appropriated Virgilian and Ovidian sources and their allegorised forms which had
been utilised in earlier courtly entertainments and in doing so each made their own

129

contribution to the cult of the Virgin Queen. Elizabethan literature according to

Montrose therefore must be read ‘in terms of an intertextuality that includes both the

128 Jonathan Crewe, Hidden Designs: The Critical Profession and Renaissance Literature
(London: Methuen, 1986), pp. 140-141.
12 Montrose, The Purpose of Playing, p. 159.
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discourses of European literary history and the discourse of Elizabethan state power’.'*°

This method of reading the plays forms the template for each of the chapters in the
thesis. In chapter one I extend Montrose’s focus upon classical sources to also consider
how biblical figures like King David, who formed part of the Queen’s iconography but
tended to appear in printed texts rather than visual pageants or plays, were also

refashioned for the stage.

Chapter One begins a discussion of a comparatively under-researched figure used for
Elizabeth, the Old Testament patriarch King David. As I have suggested earlier in this
introduction this material contributes to recent work on the biblical figures used for
Elizabeth which provide an important corrective to the emphasis previously placed

almost exclusively upon the classical figurings of the Queen to celebrate her virginity.

Since one of the most determining factors in the development of the Queen’s
iconography was her gender the thesis begins by considering how the use of a male
persona such as David addressed some of the contemporary reactions to female rule. As
the head of a patriarchal society Elizabeth was regarded as a political anomaly. In
contemporary political tracts including John Knox’s First Blast of the Trumpet Against
the Monstrous Regiment of Women female rule is depicted aS something unnatural that
should be avoided. For Knox such a situation would be the equivalent of the head

31 Elizabeth and her supporters therefore developed a number of

following the foot.
strategies to counteract possible suggestions that her gender would make her unfit to
rule. The first was to present the Queen using a range of male titles or personae in an

attempt to play down concern about her gender. As discussed above Elizabeth

130 Montrose, The Purpose of Playing, p. 159.
BMarcus, Puzzling Shakespeare, p. 56.
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compares herself to the prophet Daniel in her coronation procession and John Aylmer in
An Harborowe for Faithful and True Subjects (1559) responds to Knox’s argument
against female rule by presenting Elizabeth as a divinely appointed Protestant monarch
using David as an analogue for the Queen.'*? The political theory of the king’s two
bodies also provided a legal paradigm which enabled Elizabeth to indicate that as Queen
she combined both male and female qualities and that she was in fact both King and
Queen. The concept of the body natural is figured as female since it refers to
Elizabeth’s person, her female body which was subject to illness, emotion and eventual
decay, while the body politic referred to the institution of kingship is characterised as
male. In a speech at the beginning of Elizabeth’s reign this notion of Elizabeth’s
composite identity is expressed by the Archbishop of York, Nicholas Heath, when he
describes Elizabeth’s accession as one brought to pass by the ‘appointment of God she

[is] our soveraigne lord and ladie, our kinge and quene, our emperor and empresse’.133

Elizabeth herself also refers to the theory of the king’s two bodies in her speeches to
Parliament. In her Golden speech to Parliament in 1601 the Queen refers to both her
identity as King and Queen:
To be a king and wear a crown is a thing more glorious to them that see it than it
is pleasant to them that bear it. For myself, I was never so much enticed with
the glorious name of a king or the royal authority of a queen as delighted that
God made me His instrument to maintain His truth and glory, and to defend this
kingdom from dishonour, damage, tyranny, and oppression.'**
The only instance when Elizabeth is supposed to have literally adopted the habit of a

man is at her appearance before her troops at Tilbury before the anticipated Spanish

invasion. Elizabeth’s reputed speech to her troops also alludes to her combined identity

132 john Aylmer, An Harborowe for Faithfull and Trewe Subjectes Agaynst the Late Blowne
Blaste, Concerninge the Governme[n]t of Wemen (London: J. Day, 1559), sig. I1v.

133 1 evin, “The Heart and Stomach of a King”, p. 121.

134 Marcus et al, Elizabeth I: Collected Works, p. 342,
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as King and Queen: ‘I know I have the body but of a weak and feeble woman, but 1

have the heart and stomach of a king and of a king of England too’.}**

This strategy, however, was not without its risks since the image of a masculine woman,
possibly wielding a truncheon, could also suggest more threatening images of feminine
misrule. As Leah S. Marcus points out Elizabeth’s appearance could also conjure up
the disturbing image of Amazonian women, who emasculated their men.** Male
figurings could also be employed to point up other ways in which Elizabeth’s gender
was problematic and offer a negative comparison. In the case of King David there are a
number of instances when he is employed to indicate the ways in which Elizabeth was
failing to emulate her biblical forebear in ways which emphasised Elizabeth’s female
identity in an attempt to influence royal policy. As the son of Jesse and the founder of
the House of David, David is depicted as a great progenitor and this is exemplified in
images of the Tree of Jesse where he is presented as the ancestor of Jesus Christ.
Elizabeth is associated with these images of David in several collections of prayers
attributed to Richard Day: Christian Prayers and Meditations or ‘Queen Elizabeth’s
Prayer Book’ (1569) and A Booke of Christian Prayers (1578) where the Tree of Jesse
is decorated by a border of Tudor roses. In the 1560s, however, David is employed as
part of an intense debate concerning the subject of the Queen’s marriage and appears in
Sir Thomas Smith’s tract on the subject in 1562 and the Lords’ petition to the Queen in
the same year to argue that children are a sign of God’s blessing and that David fulfilled

his role as king by providing his people with an heir.

135 Marcus et al, Elizabeth I: Collected Works, p- 326.
136 Marcus, Puzzling Shakespeare, pp. 62-64.
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In the case of national security relating to the trial and execution of Mary, Queen of
Scots, David was used as a negative exemplar in a different way. Here Elizabeth is
warned against being too much like David in his handling of the rebellion of his son
Absalon where the King refused to punish his son and forgave him. In the late 1580s
and early 1590s David was also employed in his role as God’s anointed monarch and
leader of God’s people to argue for a more concerted involvement in the war in the
Netherlands. The supporters of a more aggressive foreign policy in support of the
Dutch Protestants included Mary Sidney, whose completion of the translation of the
Psalms begun by her brother Philip Sidney has been regarded as a political gesture in
which Sidney reminds the Queen of her obligation as a Protestant monarch to support

her European brethren.

Having surveyed a number of the ways in which David was used to celebrate and exhort
the Queen, the second part of the chapter turns to the stage and focuses upon George
Peele’s play David and Bethsabe. My discussion of Peele’s play begins by considering
the influence of Marlowe’s Tamburiaine upon the work of Peele and his contemporaries
and the startling parallels between David and Tamburlaine and how this affects the
figure of King David who was used extensively to characterise Elizabeth’s reign as a

Protestant monarch.

This section begins by locating discussion of the relationship between the two plays in
the field of repertory studies to examine a theatrical phenomenon, namely the upsurge in
new biblical plays on the Elizabethan stage. This particular focus relates to the earlier
discussion of King David as an analogue for Elizabeth in the following ways. Firstly, I

will argue that the reasons for the popularity of this type of play relate to the theatrical
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success of Marlowe’s Tamburlaine and the acting style of Edward Alleyn. In an
attempt to provide the theatres with comparable roles and narratives dramatists turned to
the Old Testament as a source. An example of such a play is Peele’s David and
Bethsabe which not only replicates specific aspects of stage spectacle found in
Tamburlaine, but also suggests parallels between the two shepherd kings. This is
significant for my argument as I look at the ways in which David and Tamburlaine were
used in the construction of English national identity during the Armada years and the
effect this had upon the uses of David as a figuring for Elizabeth. This pairing, I will
argue, offered a portrait of hyper-masculinity, embodying those qualities of the
successful warrior king which indicated a shift in emphasis from the uses to which King
David had been put in relation to Elizabeth. David, as I have suggested above, was used
to lend support for Elizabeth as a providential monarch and a defender of the Protestant
faith and the militant images of campaigns against the Gentiles are presented as
defensive rather than offensive to provide examples of David’s struggle. The
apparently unrelated act of utilising David as a figure for the stage permits the aspects
of David’s story which emphasise aspects of his life which would be considered more
problematic in the application of the King in royal iconography to be considered. In the
case of Peele’s David he is both a soldier and also a king whose private decisions have
devastating consequences for his immediate family and kingdom at large. Both of these
facets of David’s character would have been inimical to Elizabeth since they invite
reflection upon her identity as a female ruler. Whilst David might still be used in 1588
to underline Elizabeth’s defeat of the Spanish in providential terms, the wider impact of
dramatising Old Testament kings to replicate Tamburlaine meant that David could be
used to suggest everything that Elizabeth was not, thus emphasising the limitations of

the Queen’s gender. An example of a text which registers the shift in the uses of King
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David is Thomas Churchyard’s poem written in 1599 to commemorate the Irish
campaign led by the Earl of Essex. The poem demonstrates the ways in which
allegorical representations of the Queen indicate the struggle for the control of their
meaning. On the one hand, the poem celebrates Elizabeth as David waging a just war
against the Irish, but this is complicated by depicting Essex as Joab, David’s captain,
who is described as acting as a surrogate for David on the battlefield. Churchyard’s
poem, like Lyly’s Midas and Peele’s David and Bethsabe, invites its audience to
compare two contrasting styles of leadership and as in each of the plays privileges the

portrait of the masculine conquering hero.

In chapter two I turn to the classical figure of Queen Dido and the story of her doomed
love for the Trojan prince Aeneas as found in Virgil. Here I address two issues. The
first relates to the ways in which Dido and Aeneas were deployed at a pivotal point in
the Queen’s reign, during the marriage negotiations between Elizabeth and the French
Duke of Anjou between 1579 and 1581. This particular courtship and the reaction it
prompted demonstrate the ways in which Elizabeth’s iconography developed and was
fashioned throughout her reign in response to specific events and requirements. It is
during and after the Anjou courtship that gradually the concept of Elizabeth as a
perpetual virgin was cultivated to accommodate the fact that it was now unlikely that

Elizabeth would now marry and bear children.

In the chapter I examine the ways in which two groups of plays renegotiate the image of
the Queen during the 1580s. Ibegin with those plays which deal directly with, or allude
to, the myth of Dido and register the shift in the Queen’s iconography. The early

entertainments provided for the Queen, such as Churchyard’s Shew of Chastitie (1578)
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and Gager’s Dido (1583), provide two examples. In Churchyard’s pageant Cupid is
forced to surrender his arrows directly to the Queen and in Gager’s play the epilogue
makes clear how unlike Dido Elizabeth is in forgoing a union with a foreign prince.
These early examples of the myth of Dido and the motif of Cupid’s arrows are
subsequently reworked by Lyly, Marlowe and Shakespeare and here I am interested in
reading the plays in terms of their shared intertextuality as they contribute to and

subvert the images of the cult of Elizabeth.

In both Sappho and Phao and Galatea Lyly’s plays allude to the tableau of Queen Dido
with Cupid in her lap. Ostensibly its use in Sappho and Phao is to suggest how unlike
Dido the ruler of Lesbos is, since she has apparent control over Cupid and his arrows
and here the play presents Sappho as a flattering parallel for Elizabeth. In Galatea the
tableau is alluded to scornfully by the goddess Diana once again to recall how Dido was
duped by Cupid and Venus whereas she remains immune to love. Marlowe in Dido,
Queen of Carthage also offers the figure of Dido with Cupid in her lap, but offers no
qualifying material to indicate how the play might offer a compliment to Elizabeth;

Dido is pierced with the arrow on stage and suffers its effects before the audience.

The chapter then turns to another group of plays which like the dramatised stories of
Dido and Aeneas deal with the imperial theme. Here Lyly’s Midas and Marlowe’s
Tamburlaine are used to trace the ways in which the portrait of kingship offered in each
of the plays engages in the wider cultural debate of what it means to be a successful
ruler. Once again the influence of Marlowe’s Scythian shepherd upon Lyly’s Phrygian

king complicates audience responses both to Midas and the ruler of Lesbos.
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Lyly’s Midas was written to celebrate the defeat of the Armada in 1588 and presents
what appears to be a straightforward political allegory in which Philip of Spain is
figured as the foolish Midas and the ruler of Lesbos, the sovereign whose island escapes
invasion by Midas, is ah analogue for Elizabeth. The play’s compliment to Elizabeth is,
I will argue, rather muted and the choice between a wise and foolish king is not as clear
cut as it seems. Although the ruler of Lesbos is described in flattering terms, he is never
named, nor does he appear on stage whereas Midas is flawed yet dynamic and his quest
for imperial expansion and the gold attendant upon it are attributes which chime with
the English colonial enterprise. Lyly also includes in Midas’s speeches phrases which
echo some of the outrageous claims to power made by Marlowe’s protagonist, so that a
contemporary audience would hear the allusions to Tamburlaine. The play therefore
presents the audience with two alternative models of kingship, the passive figure of the
ruler of Lesbos whose policies seem to be cautious and rely upon chance or divine
intervention or the character of Midas, who although he is depicted quite frequently as
almost a comic character and suffers defeat and humiliation in the play, remains at the
end of the play a charismatic character none the less. By inviting comparison between
the ruler of Lesbos and Elizabeth, Lyly emphasises the connection between Elizabeth
and the one of the most famous figures to have governed that island, Sappho, whose
reputation for learning was as great as that of her sexual promiscuity. So whilst the play
celebrates English victory over the Armada, it also exposes the rhetorical strategies
employed by the Queen and the state to play down the limitations of her gender, such as
the model of the king’s two bodies, or the metaphors which emphasise the providential

nature of kingship.
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In the final section of the chapter I turn to Shakespeare’s A Midsummer Night’s Dream
to trace the ways in which Shakespeare re-synthesised the myth of Queen Dido found in
the plays of Lyly and Marlowe to offer his own critique of Elizabeth’s personae as

Virgin Queen.

In chapter three I move on to consider the classical mythography of Cynthia, the moon
goddess, a persona frequently employed in the latter part of Elizabeth’s reign to
celebrate her virginity. The approach in this chapter has been influenced by Louis
Montrose’s discussion of Dream and the ways in which Shakespeare incorporated
different aspects of royal iconography into the play. The image which is usually
regarded as a complimentary parallel for the Queen, ‘the fair vestal’, is in fact the means
by which Oberon can resume his control over Titania, the Fairy Queen:
Shakespeare’s ostensible royal compliment may be seen as a complex mediation
of the charismatic royal presence that pervaded late Elizabethan culture and as
an appropriation of the cult of the Virgin Queen. The poetic texts of Spenser
often fragment the royal image, refracting aspects of the Queen “in mirrours
more than one”. In a similar way, Shakespeare’s play splits the triune
Elizabethan cult image between the fair vestal, who is an unattainable virgin,
and the Fairy Queen, who is represented as both an intractable wife and a
dominating mother: Oberon uses one against the other in order to assert
masculine prerogatives.'®’
In chapter three I consider go on to consider the figure of Cynthia presented in three
plays: Lyly’s Endymion, Jonson’s Cynthia’s Revels and Chapman’s The Widow'’s Tears.
The chapter, however, begins with an examination of an earlier figuring of Elizabeth
used in the earlier part of the reign by the Queen herself where she presented herself as
mother of the nation. I begin with this as I will argue that later in the reign this maternal

image of the Queen is one which is used to comment upon Elizabeth’s persona as

Virgin Queéen. As a Virgin Queen the benign matemal figuring is inverted so that

137 Montrose, The Purpose of Playing, p. 176.
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Elizabeth’s unmarried state is associated with unnatural motherhood and figures

associated with witchcraft and infanticide.

Cynthia is one of the identities which make up the triplex Diana and provides a link
between Cynthia and Hecate, the goddess of witchcraft and the underworld. Both Lyly
and Jonson point up this connection in their plays and this serves to destabilise
Elizabeth’s image as a goddess on earth and point up her aging mortality. The
mythography of Cynthia also associates the goddess with the figure of Niobe, the
Theban queen punished by the goddess for her pride and disparagement of Leto.
Cynthia’s composite identity therefore links her to two unnatural mothers: the figure of
the witch, in the form of Hecate and the figure of Niobe, whose pride leads to the
murder of all her children by Cynthia and Apollo. I will argue therefore that Elizabeth’s
persona of Cynthia which celebrates the queen’s virginity can in fact be used to critique
her childlessness and the formation of a cult which celebrates her as a goddess on earth
by emphasising the aspects of Cynthia’s identity which associate her with images of

unnatural motherhood.

In this introduction I have provided a survey of two related critical traditions which
have shaped early modern scholarship on the iconography of Elizabeth I, and described
their influence upon my approach to the subject. I have explained the basis of this thesis
by arguing that my methodology of using both biblical and classical analogues for the
Queen provides a diachronic approach to the iconography of her reign and situates
discussion of each of the personae in its historical moment. I have explained the ways

in which allegorical representations of the Queen are the site for the struggle for .
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meaning and how this struggle is played out through the appropriation of biblical and

classical mythographies focussing in particular upon the plays of the period.
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King David ‘the lamp of Israel’: A Biblical Paradigm for Elizabeth 1

In this chapter I want to consider the biblical personae used for the Queen, with specific
reference to the comparatively under-explored figure of King David. In the first part of
this chapter I will trace the ways in which King David is employed by and for the
Queen in a number of official texts presented to her such as sermons, speeches, political
tracts and dedications. The biblical precedents employed in these texts serve the
function of celebrating Elizabeth as God’s elected sovereign, but also provide a
benchmark against which Elizabeth can be judged and admonished. These texts
dramatise the struggle for control of the meaning assigned to Elizabeth through this
biblical analogue since they are frequently employed to reinforce the political
orthodoxies which underpin Elizabeth’s reign, most crucially her status as a providential
monarch, yet they also remind Elizabeth of her duty and challenge her policies when
required. In the second part of the chapter I will consider how the early modern theatre
provided a medium in which the theories of kingship could be explored and challenged.
Beginning with a survey of a theatrical phenomenon in which biblical drama flourished
during the period ¢.1590 - ¢.1602 and using Peele’s David and Bethsabe as the focus for
this discussion, I will argue that the effect of dramatising stories from the Old
Testament contributed to the theatre’s capacity to demystify the sacred office of
kingship. By re-synthesising those biblical figures which had also been used to support
Elizabeth in order to provide theatre companies, such as the Admiral’s Men, with
material which would allow them to replicate features of their most popular plays such
as Marlowe’s Tamburlaine and provide comparable roles for Edward Alleyn, the
Elizabethan theatre necessarily complicated audience responses to thoyse biblical figures

as they appeared in official state-sanctioned sermons, prayers and speeches.
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The story of David, the shepherd boy, Psalmist and warrior king of Israel, was one
which had been utilised to celebrate a number of the Tudor monarchs, including
Elizabeth. In 1486, for example, the citizens of York acknowledged their loyalty to
their new king Henry VII with a pageant in which King David greeted Henry as the
most ‘prepotent Prince in Christendom’ and presented him with the ‘Sworde of
victory’.! Henry VIII was closely associated with King David, appearing on the title
page border of the Coverdale Bible in 1535 with David on his left and Saint Paul on his
right. David was used in this context by Protestant reformers to offer a correlation
between David as God’s chosen king and author of the psalms and Henry as a
providential Protestant monarch and supporter of the new English Bible. On the title
page of the Great Bible (1539) Henry is now presented as David distributing the Bible
and acting as God’s chosen servant. According to John N. King the Davidic
comparison makes ‘a powerful iconographical argument in support of Protestant
monarchs’ disestablishment of the Roman church, which allowed them to exercise

authority over both church and state without the intercession of the pope’.”

During Elizabeth’s coronation celebrations the Queen was famously compared not just

to Deborah, the Hebrew judge and leader but also to David.® The first of the pageants

! Germaine Warkentin, ‘Introduction’, in The Queen’s Majesty’s Passage & Related
Documents, ed. by Germaine Warkentin (Toronto: Centre for Reformation and Renaissance
Studies, 2004), p. 24 and p. 67.
2 John N. King, Tudor Royal Iconography: Literature and Art in an Age of Religious Crisis
(Princeton: Princeton University Press, 1989), p. 56.
3 Discussion of this particular figuring of Elizabeth falls outside the scope of this particular study,
but see Alexandra Walsham, ‘“A Very Deborah?” The Myth of Elizabeth I as a Providential
Monarch’, in The Myth of Elizabeth, ed. by Susan Doran and Thomas S. Freeman (Houndmills:
Palgrave Macmillan, 2003), pp. 143-68, Carol Blessing, ‘Elizabeth I as Deborah the Judge:
Exceptional Women of Power’, in Goddesses and Queens: The iconography of Elizabeth I, ed. by
Annaliese Connolly and Lisa Hopkins (Manchester: Manchester University Press, 2007), pp. 30-55
and Michele Osherow, ““Give Ear O’Princes”: Deborah, Elizabeth, and the Right Word’,
Explorations in Renaissance Culture, 30.1 (2004), 111-119.
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records Elizabeth’s descent in The Uniting of the Two Houses of Lancaster and York,
drawing on the biblical genealogical Tree of Jesse. The pageant consists of a series 0f
ascending stages on which sit Henry VII and Elizabeth of York with the entwined red
and white roses of the two houses. On the next stage sit Henry VIII and Anne Boleyn
and on the final stage sits Elizabeth herself. Helen Hackett notes that
The form of a genealogical tree rising upwards derived from the medieval
Marian icon of the tree of Jesse. This was a representation of the stock of David
derived from Isaiah 11.1 and showed a line of kings growing from the root of
Jesse, culminating in the flower or fruit of either the Virgin Mary or Christ.*
| The emphasis in the pageant is not, however, upon the Marian associations of the tree,
but upon Elizabeth as the descendant of Henry VII and Elizabeth of York. The biblical
overtones of the Tree of Jesse underline Elizabeth’s role as a divinely appointed
Protestant queen.’ The Tudor dynasty promoted a providential reading of their rise to

power and the use of David enabled them and their subjects to draw on a powerful range

of images of the Old Testament king and his reign.

The figuring of Elizabeth as David began almost as soon as Elizabeth became queen,
with John Aylmer’s An Harborowe for Faithful and True Subjects (1559). Aylmer’s
text was a direct reply to Knox’s The First Blast of the Trumpet against the Monstrous
Regiment of Women (1558), in which Aylmer makes a limited defence of the concept of
female rule. Aylmer uses the story of David and Goliath to support Elizabeth’s position
as queen, drawing on the young David to suggest that weak and apparently unlikely
instruments such as David and Elizabeth could be selected by God to fulfil his purpose.
Aylmer takes on the role of God as he answers those critical of female rule:

Murmer ye at myne anointed because she is a woman? who made man or
woman, you or 1? yf I made hir to lyve: may I not make hir to reigne? If I

* Helen Hackett, Virgin Mother, Maiden Queen: Elizabeth I and the Cult of the Virgin Mary
(Houndmills: Macmillan, 1995), p. 42.
* See King, Tudor Royal Iconography, pp. 112-113.
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apcé)ynt hir to the office? Can I not adourne hir, and make hir hable to discharge
it?

Aylmer goes on to suggest that these faithless voices of dissent are far worse than Saul
who was at least prepared to have faith in David as God’s servant:
Saule mystrusted not as you do: murmured not as you doo, sayinge, ah this
poore boye is not hable to be our champion, and to defende our libertie: but he
prayed for him, and wyshed him well in the name of Jehovah the lorde of hostes
(sig. I1Y).
Michele Osherow notes that ‘Throughout Aylmer’s text, David’s history is applied to
Elizabeth’s predicament to defeat the notion that a woman is unable to rule
competently’.” Yet in the story of David’s defeat of Goliath, the qualities which are
emphasised by both the biblical account and the one recounted by Aylmer are David’s
own physical weakness and his obedience to God. David is ‘young of age, and no
Gyante in stature’ (sig. I1v). Osherow argues that ‘Rather than enabling Elizabeth to
escape the enforced limitations of her sex, David’s figure potentially reminds us of
them’.®> Whilst David can outgrow his physical immaturity, Elizabeth remains defined
by the weaknesses of her sex. As with the classical paradigms discussed in the previous

chapter, the biblical figuring of Elizabeth as David is equally unstable, as it offers praise

whilst pointing up her potential failings as a woman.

Elizabeth herself draws upon the iconography of David as a model of obedience who
offers his thanksgiving for God’s grace and mercy in the Psalms. In one of her own
prayers Elizabeth compares herself to David as she strives to express her thanks to God

for her preservation during the rebellion of the Northern Lords in 1569: ‘But now,

¢ John Aylmer, An Harborowe for Faithfull and Trewe Subjectes Agaynst the Late Blowne
Blaste, Concerninge the Governme[n]t of Wemen (London: J. Day, 1559), sig. I1". All further
quotations will be taken from this edition and reference will be given in the text.
"Michele Osherow, ““A poore shepherde and his sling”: A Biblical Model for a Renaissance
Queen’, in Elizabeth I : Always Her Own Free Woman, ed. by Carole Levin, Jo Eldridge Carney
and Debra Barrett-Graves (Aldershot: Ashgate, 2003), pp. 119-130 (p. 122).
% Osherow ““A poore shepherde and his sling”: A Biblical Model for a Renaissance Queen’, p.
127.
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according to the word of David, what shall I render unto the Lord for all his benefits
towards me?’.” Elizabeth goes on to quote from Psalm 116:
But O Lord, give me grace as formerly Thou didst to David, a man according to
Thy heart, who treating this same subject and reciting the testimonies of Thy
goodness, said: “Thus it is, Lord, I am Thy manservant, I am thy manservant, the
son of Thy chambermaid; Thou hast broken my bonds. I will offer unto Thee an
offering of thanksgiving and entreat the name of the Lord”.!°
Elizabeth’s association with David was also reinforced visually in printed texts such as
Thomas Bentley’s The Monument of Matrones (1587), which was a collection of
Protestant prayers, apparently written by and for women. The text is divided into seven
sections, each corresponding with a lamp or exemplar of a holy woman. At the end of
the third lamp there is a woodcut in which Elizabeth appears on Christ’s right side with
David appearing behind her, while Solomon, the author of the Canticles, appears on the

left. ' Susan Doran has suggested that the woodcut underlines Elizabeth’s role as one

of the Protestant elect.'?

? Leah S. Marcus, Janel Mueller, and Mary Beth Rose, eds, Elizabeth I: Collected Works
(Chicago: University of Chicago Press, 2000), p. 145.
' Marcus et al, Elizabeth I: Collected Works, p. 146.
" Susan Doran, ‘Virginity, Divinity and Power: The Portraits of Elizabeth I’, in The Myth of
Elizabeth, ed. by Susan Doran and Thomas S. Freeman. (Houndmills: Macmillan, 2003), pp.
181-183 (p.182).
12 Doran, “Virginity, Divinity and Power’, pp. 181-183.
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