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Abstract

How can sacred sites be interpreted to incorporate multiplicity?

An ethnographic study

Aimee Blease-Bourne

Stanton Moor in the Peak District National Park, is a contested and multiple place. It is
scattered with many meanings of past, present and future. Initially, this research
discusses the main methodological techniques developed throughout the process of
investigation, including the emancipatory approach of 'drifting'. Through being in the
. landscape, the researcher discovered five distinct yet interlinked 'place myths',
constructed by: heritage managers; landowners; tourists; pagans; campers; locals and
residents of the protest site. 'Place myths' are utopic idealised versions of the place. The
thesis, outlines the ways 'users' interact with the place and others in the landscape,
through the practices of guardianship- people interacting in ways to protect their place
myths. The ways these multiple imaginings can be utilised, by official managers who
attempt to promote care for sacred sites, is the focus for the final section. It suggests by
incorporating the local community ih the interpretative management of sacred sites,
through creative consultation based techniques, the 'mindful visitor' can be promoted
within formal interpretation strategies. This can ultimately create increased respect and
appreciation of the multiple place for all involved, including managers and users of the

site.

The thesis offers new and distinct ways of experiencing and managing sacred sites. It
provides a platform for the users voices to be heard, creating a ground roots history of
the landscape. It mediates between diverse understandings and presents the differing

voices within one place.
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3. interactions between people and places, and

4. formal interpretation measures at contested sacred sites

The first section outlines my personal motiving factors and attachments to the place. It
goes on to uncover the main methodologies used within the research. Ideas of travelling
or ‘drifting’ underpin the approach. Walking changes our relationships with the land:
our movements, sights, feelings, smells, touch, memories and experiences create a
journey through the physical landscape itself and inner, mental and spiritual geographies
of the self. The main premise of the methodology is: to learn about a place by

experiencing it.

There is not one Stanton Moor, but many. The variety of meanings are as fluid as the
water that runs through the underground chambers of the gritstone plateaux. The second
section of the thesis (chapters 2-7) outlines the distinct place myths surrounding Stanton
Moor. Firstly chapter 2 unpacks the main theoretical ideas surrounding place myths.
Chapter 3 defines Stanton Moor as a 'scheduled ancient monument' and charts
archaeological engagements with the site since the late 1700s. Chapter 4 presents
Stanton Moor through the eyes of the landowners from Stanton Estate and Haddon
Estate, who see the place as a privately owned moorland. Chapter 5 outlines the use of
the moor as an industrial resource, for the extraction of high quality gritstone. It
explores the ways in which this industrial legacy impacted the communities surrounding
the moor and the moor itself. Chapter 6 outlines the recreational use of the moor as a
tourist destination, which as we shall see is based around the act of movement and
walking through the space. Acts of recreation are very diverse on the moor. The final
chapter in this section explores the spiritual attachments people have connected to the
moor. The Nine Ladies stone circle in particular has become a symbolic centre and it's
meanings and associations have stretched over the landscape. I use the term 'fluid

community' in this project to define the group of people from this broad perspective.

The third section investigates interactions between people and place. Chapter 8 exposes

the ways people create 'others' in the landscape, people who do not conform to the



idealised place myths identified above. These others are created in relation to the self
and impact the landscape itself and meanings surrounding it. Chapter 9 outlines the
practice guardianship- actions to protect the utopic myths. The focus is placed on the
Nine Ladies Anti-quarry Campaign, where locals, 'eco-warriors', pagans and
environmental agencies worked together to create social change. Chapter 10 is
constructed through participant observations made during 2008-2009 when I lived at the
protest site as it was taken down. It provides examples of the attachments made to place,
from this personal perspective. Chapter 11 explores issues surrounding power and
responsibility on Stanton Moor, identifying three differing types of power on Stanton

Moor. An example of management during the summer solstice is exposed.

The forth section focuses on the formal interpretation of sacred sites. It explores the
ways Stanton Moor is presented on and off site. Other sacred sites in the Peaks and
elsewhere are investigated, comparing interpretation of sacred sites nationally. The
section goes on to offer ideas about the ways sites can be presented to incorporate the

importance of sites in today's society.

Defining sacred sites

The concept of a 'sacred site' is complex. Research, throughout a number of disciplines,
(e.g. Bender 1998; Ivakhiv 2001; Blain and Wallis 2007) has shown us the contested and
negotiated nature of meanings and engagements with sacred sites, by numerous different
interest groups and individuals. The term sacred site, in this document, refers to defined
symbolic landscapes, considered as particularly significant and spiritual centres. Stanton
Moor has become a symbolic place, through common memories, myths, traditions and
collective and individual spiritual performances, that are constructed and maintained
within the landscape. Concepts of 'sacredness', weave through the diverse 'place myths'
(Shields 1991) (as identified in section 2) attached to the place. Sacred sites are
therefore, highly contested and individualised, yet a common theme is witnessed: they
are constructed as places to be preserved, protected and guarded from many different
perspectives (see chapter 2 and section 3). The notion of sacredness, therefore, is used to

cover all interest groups attachment to the place.



Stanton Moor was an important place in prehistory. Defined sites, were constructed over
the moor, in the Bronze Age, for various ceremonial purposes. Today, values are added
to the landscape, from these past, yet physically recorded events. Meanings are re-
constructed in the present and become important within the construction of self and
community identity. As such sacred sites are actively protected by numerous interest

groups and individuals through acts of guardianship.

When we call a place 'sacred’, we are inevitably implying other places are not sacred.
They are therefore constructed in relation to other places. The wider landscape context
of a place also becomes important within its construction. On Stanton Moor, for
example, the high concentration of prehistoric remains; the flora and fauna; the views
and other features, remind us that 'sacred sites' should not be investigated in isolation
from the surrounding landscapes. Experience at sites becomes an important defining
characteristic. The ruined quarried landscapes on Stanton Moor, appears to be
incongruous within definitions of a sacred site, but have drastically added to and

impacted the ways it has been defined and performed (see section 3).

Ideas about what constitutes 'sacred', are expanding due to the separation of religion and
spirituality, in contemporary Western society (Timothy and Olsen 2006). Sacred sites
are often linked with the unknown, they are constructed as places of silence and solitude
(Trubshaw 2005: 4). Liminal experiences are often created that release the self,
temporarily, from everyday life (Turner 1974). Sites, in this sense, become sacred- they
are produced through the meanings we attach to them. Yet, sacred sites are also naturally
powerful: they have a genius loci or spirit of place, created through the material
topography and specific ecologies. The place itself therefore, develops its own identity
through: the meanings we build onto the place and the other than human 'natural’
attributes (Ivakhiv 2001). Using the term 'sacred sites' incorporates this relationship
between people and place, in which the site is not only constructed by the self, but also
the self is constructed through identifying with the place. 'Sacredness' is not simply a
matter of joy in experiencing a beautiful or historic place, but a component which

motivates people in how they interact with the self, the landscape and others within it



Section One:

Methodologies

This section outlines the main participatory techniques used within the study. The first
few pages focus on my personal attachments to Stanton Moor, exploring the distinct
relationships developed with the place over the last ten years. Without this, the context
of my engagement would not be apparent. It is essential to locate the self in any type of

research.

The second part of the chapter explores the specific aims and outcomes of the research.
It uncovers the fundamental purposes of the research and goes on to outline the main
methodological techniques to be performed. The third focus of the chapter plays out the

ethical issues experienced and the ways they were overcome.

The final sections focus on the means of analysing the large amount of data, through
developing themes, not only by sifting through transcripts, but also by experiencing
them first hand on the landscape. The way the thesis and the data has been presented,

using poetry and pastiche, is discussed.
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place. I remember bugging my friends with questions: what is this, why is this here,
what are they protesting about? But at the same time I was asking these questions, I also

began to answer them for myself from my own culturally specific background.

I came back to Stanton Moor every summer whilst I was at university, and spent many
“weekends camping in the wooded quarry ruins to the North West of the moor. Duriﬁg
this time I researched the site through the internet and became more familiar with the
landscape itself, using archaeological maps produced by locally born archaeologist J. P
Heathcote (1939) to guide me. The landscape was shrinking physically (on my first visit
Stanton Moor seemed massive), but at the same time becoming more and more filled
with meaning: I began linking the landscape through the attachments, names, symbols,
meanings, associations and memories that other people had placed upon the features of
the landscape. My sense of self became delicately connected to these sites and my

experiences at them.

Moving back to Stoke temporarily in 2004 to complete an MA, my work turned towards
landscape and identity. At the same time I began exploring other sites in the Peak
District and my own spirituality, which has developed into paganism. I used Stanton
Moor as case study within my MA dissertation, focusing on the Nine Ladies stone circle,
investigating the ways it is used and represented. I visited the site on Saturdays and
Sundays for about 10 weeks and sat at the stones, writing, talking to people and

interacting with the landscape.

This research focused on the meanings of the Nine Ladies stone circle specifically- many
other aspects, for example the protest campaign- were only briefly explored. Spending
this time on the moor introduced me to many of the 'actors' who participated in meaning
making in the landscape. Each weekend on my arrival I would be welcomed to the circle
with the sounds of a Irish tin whistle flowing in the wind. All the worries of everyday
life left me. Sat under an oak tree, a man with a long dreaded mohekan and a
Staffordshire Bull terrier at his side, played folk songs. He was part of the landscape, his
presence changed my experiences of it, the music created a very nostalgic feeling in me.

I also watched him approach groups of people camping around the circle, befriending



them. He created discourses about the circle, the protest site (which he was a part of) and
the act of camping itself advising people to take the rubbish home and to not chop down

trees or burn living wood.

He was acting as a guardian of the site. This experience confirmed the importance of the
place for many. Daz 'Nine Ladies', who I am describing, has been a very significant
person on the moor and through out my research. He has become a key informant. The

moor also directly impacted his identity and ways of looking at the world.

Through meeting Daz and others who 'loved' Stanton Moor, I became part of a large and
dispersed community of people, who were linked by their associations with the place
(see chapter 7). It became a place of personal belonging, a place I was able to express
myself and be me. The place fulfilled my intellectual, spiritual, social, psychological and
physical needs. I became closer to the diverse people I encountered and made friends.

Stanton Moor became a key symbolic feature in the construction of my identity.

After graduating, I began working as a moors care assistant with Moors for the Future a
partnership organisation with the Peak District National Park. I devised an audio trail for
the moor, undertook many litter picks. I also developed new contacts within the Peak
District National Park, this time, based on the management of landscape. I was also
working with my local community in Stoke-on-Trent as an arts facilitator, using the
environmentally-centred philosophy I had developed during my time on the moor. I
actively used my way of seeing the world to create situations which gave 'something’
back to my ancestral community and the landscape of Stoke on Trent. As environmental
artist I worked with young people to explore ways of being creative, giving thanks and
celebrating the local place of 'the Potteries'. I worked with children in after-school
groups, play schemes, primary schools and participated in numerous local festivals and
carnivals. We explored and celebrated our relationships to the land: we were alchemists,
transforming our lives, and exposing things as continually connected, created and

manifested.

Before the industrial revolution, my ancestors farmed land in the moorland fringes of

10



Biddulff. I walked these symbolic landscapes, now sub-urban landscapes and connected
to the genuis loci, or place 'soul’ (Pennick 2000). This can be experienced everywhere by
anyone. This 'soul' is often very personal but can also be localised: for me, walking the
landscape connected me to my ancestors and to nature. The topography of the landscape
was refreshed through my imagination. I felt a deep peace and oneness residing from
within. The world became alive with interconnected webs or matrix of energy. By
connecting to the place soul, my ancestral past and the landscape they farmed, added to

my sense of self. It was a practice of my spirituality defining who I was.

In 2007, my partner and I made a major life decision. We had been so inspired by this
new way of life which appeared to be deeply embedded in the moor, combined with our
own dis-satisfaction with life in the Midlands city, we decided to rent our house, store or
get rid of our possessions and move into a small 80's ambulance. This decision coincided
with an opportunity to develop my research on Stanton Moor through this project. From
September 2007 to January 2008 we travelled the West Country, searching for sacred
sites, exploring the mythologies, meanings, associations and symbols people had placed
on these landscapes. At the same time I continued to construct my spirituality and define

who I was within the sacred landscape we explored.

I began to live and breath the research project. We came back to Derbyshire and stayed
on the protest site. Daz introduced us to some of the residents. Previously I had only met
those who came on to the moor, and only once or twice went down onto the site itself.
On these occasions, there was usually no one around to talk to. Very slowly we began
‘enter’ the site and relationships began developing. At our entry time, the protesters were
waiting for the revocation order to be fully agreed by all the relevant organisations. This
according to the locals was 'imminent’. The signing by the Secretary of State, would

confirm the revocation 100%. The protesters anticipated leaving within five months.

My motivations for staying at the site were multiple: we had always wanted to visit and
be part of it, helping them as they helped us- to protect the moor. I also wanted to learn
more about the campaign and desired to live as close to the moor as possible, to see the

place in a new way, for academic, personal and social reasons.
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This opportunity became real when we disclosed our desire to stay with the protesters,
and were welcomed into the community. I became part of a web of interconnected
relationships based on Stanton Moor, that exist outside of myself. I began to record and

collect my experiences.

Aims and outcomes of research
The research is based on being in the landscape- a sensuous attachment that presents the
world as it is experienced. The methodologies attempt to reflect the theoretical ideas
outlined throughout the thesis, broadly:
e ideas surrounding place are always in creation,
e they are highly complex and delicately connected, a web that intertwines
concepts of self and others, identity and difference, nature and culture and is

surrounded by 'meanings, desires, images and power' (Ivakhiv 2001: 4).

Stanton Moor has been a focal point in my intellectual, spiritual and environmental
development for the past ten years. During this time I have and continue to devote my
life to understanding this landscape and the varied ways in which it is perceived, used
and represented in the past and today's society. The method here is not seeking new
landscapes, but experiencing familiar ones in new ways. Nature for me is like a mirror.
What ever we put in front of the mirror, we get out a reflection or a perception of that
same thing. As Knight (2007) states ‘to go out is to go within’. So to learn about Stanton

Moor is to learn about myself.

The research derives from a holistic approach to place, incorporating many disciplines
such as sociology, human geography, psychology and philosophy. It encompasses a
diversity of theories, methodologies and means of analysis that strive to:
e recognise humans as creative beings continually creating or 'making' themselves
and the world surrounding them (Willis 2000)
e connect to the complexity and multiplicity of site use(s) and representation(s)
e celebrate the difference and multivocality of users' engagements the land and

therefore incorporate the depth of human meaning

12



An alternative version or representation of Stanton Moor is created that delves into
contemporary meaning making, identity construction and culture, exploring the
relationships between self, place and space and the political processes surrounding it.
The research creates history and geography of Stanton Moor on the praxis scale. It
explores the personal meanings and symbolic content of the the landscape imagery,

presenting a ground roots history, written with the words of those who use it.

The specific aims and questions of this research have developed and evolved through-out
the first year of study. This was in a deliberate attempt to reflect the organic and
synchronised aspects of life. The processes could be likened to the form of a spiral, the
general ideas and questions in the centre, continually thought about, extended, analysed
and directing future study. A flexible and fluid approach was maintained, changing as
themes develop. The structure of the research was therefore created in process. The
interactive approach changed with the landscape and my experiences of it. In many ways
the research has become something outside of itself and led to social and personal
change. As the main actor of this discourse, my interactions with the place impacted
others experience, as do all who participate on Stanton Moor. This way of conducting
research reflects the organic, synchronised, constructionist and ‘creative’ aspects of life
explored by Willis (2000) in The Ethnographic Imagination. He uses the term ‘art’ to
specify a particular quality of meaning making. This argument is particularly interesting
as it highlights the ways humans survive by creatively and continually making sense of
the world and identifying their place within it. He sees this as an expressive device and
calls it 'cultural production’', maintained by self-motivated 'cultural practices', the things
we do to create our identity, the construction of the self. This is both an individual and
collective phenomenon. Life becomes a work of art: continually working, re-working,
like kneading clay to make it pliable to work with. The social context of the artist

directly impacts the process of meaning making.

The main aim of the research is to provide guidance and contribute to social policy
and practice through the exploration of how the 'sacredness' or importance of the
landscape can be (re)presented and 'used' within formal and informal educational

programmes and by heritage management.

13



To do this, I:

1.
2.

collected and interpreted perceptions of 'sacred sites' within the Peak District
creatively documented and theorised interactions and relations between site
'users' and land-owners within the specific landscape of Stanton Moor

and therefore, investigated complex ways in which identity is formed and
politicised in relation to the landscapes of 'sacred' sites

finally I critically explored 'formal' interpretation measures at 'sacred' sites
within the Peak District in comparison to heritage and sacred sites in England

and Wales.

The research 'experience’ created:

opportunities for users of Stanton Moor to develop understandings, increase
respect and take greater care of the landscape(s) and consequently the
environment, linking with the 1995 Environmental Act

a platform for voices of individuals who 'use' and visit stone circles to be heard,
by giving participants including local residents, land-owners, campers, pagans
and tourists, a chance to have their say about sacred sites and express feelings
and thoughts

new ways of exploring of the role of creativity within social research and within
the presentation/management of the environment surrounding us

a space for participants/users of the moor, to contribute to the overall aim of the
research - to impact policy and the ways in which the sacred sites are interpreted
by heritage management and the Peak District National Park Authority.
Therefore the participants were given the chance to create positive change
opportunities to challenge and be informed by heritage management perspectives

and policies.

These distinct, yet interlinked outcomes have united to introduce ways of understanding

the distinct and often fragmented perspectives surrounding sacred sites. Thus enabling

pragmatic solutions (in terms of management and damage) within the area of the Peak

District to be reached.
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Ethnography

The ethnographic framework used in this study can be defined as an in-depth and
participatory process located in time and space (Bauman 1973, Hammersley and
Atkinson 1995, Davis 1999, Radstone 2000 and Willis 2000). I was a ‘full’ or ‘active’
participant, living and working in the field of study (Brewer 2000). As an ethnographic
researcher my role is that of mediator and participator, gathering data through
observation and watching, listening, asking questions and creating situations in which
people have a chance to make a difference, be creative and celebrate place. This method
facilitates understanding of the social meanings and activities, through the close
participation and association with the setting (ibid). A two way relationship was

developed with the participant, by the sharing personal and private experiences.

Ethnography is a form of research which acknowledges and utilises the subjective
experience of both participants and the researcher (Davis 1999: 22). It acknowledges
personal factors, culture and other external forces which all influence the selection of
the research topic and responses to it. It therefore recognises reflexivity within social
research and includes it within the process. Ethnography has been criticised for its lack
of reliability and generalisability, due to results being so dependent upon time, space

and culture (ibid).

The unique position of living at the protest site, from Jan 2008- April 2010 enabled me
to take a very introspective, empathetic stance, not only towards residents of the protest
site, but also more generally. It enabled opportunities for close contact with many of the
different people involved, one way or another with Stanton Moor. The techniques used
were flexible and appropriated to the individual participants, to reflect the naturalistic
and free setting (Brewer 2000). I became part of the 'natural setting' and explored the
meanings that myself and others apply to their own perspectives and experiences. To
achieve this I positioned myself as an 'outsider', who was not necessarily part of any
internal conflicts, but was able to react and sympathise with each side of the story

equally, whether or not I saw them as right or wrong.

Although I aligned myself within the protest site (and my political views were possibly

15



seen as reflecting this) I continually maintained a diplomatic, tactful persona with all
participants. The availability of contacts and 'insider information' achieved was
extremely beneficial to the study. This was mainly accessed through attending the
Stanton Forum, set up by the police to mediate between the protesters and locals after a
48 hour party (see chapter 9). I was able to attend and record meetings. I met many of
the different players on Stanton Moor, including the Stanton Parish Council
representatives, locals, the police, social workers, Peak District National Park Authority
officials and the local landowners. I also walked Stanton Moor extremely regularly due
to the close location. These shared experiences and communications enabled the
development of relationships and a 'closeness' built on trust and respect. This act of

participation led to increased access to participants.

Any claim of 'objectivity' within social science ignores the very existence of the self,
which is so inevitably tangled up in all aspects of social research. My own location, not
only physical but theoretical, political, emotional and spiritual positioning, specifically
determines the issues chosen and the ways in which these issues are explored within any
research or discourse (see Blain, Ezzy and Harvey (eds) 2004, and Ely et al 1991). I am
presenting information to you in a way that not only establishes meaning but inherently

creates the very reality experienced.

This debate about the ‘situatedness’ of the researcher has informed many theoretical and
methodological discourses (see Ely et al 1991, Giddens 1991, Haraway 1989) through-
out the history of sociology. It has developed into new dimensions with the rise of ‘post-
modern’ and 'post structuralist' thinkers recognising the power of those who read
discourses and continue to interpret and construct meanings and understandings beyond
the text itself (Barthes 1979, Lyotard 1984). The agency, act of participation or

experience itself, creates it's own context, shared by the researcher and the participant.

The apparent ‘closeness’ of the researcher to the research situation could also be used as
a direct criticism of this study. Thinking about myself in new ways and writing
continuous logs through-out the project (to be outlined below) enabled me to reflexively

investigate the reasons and the decisions I made. It provided a platform in which I was
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able to explore myself, the reasons I was doing the research and other ethical decisions.

As a researcher I took an active part in the dialogue, not just asking questions and
analysing data, but also reflecting deeply on my own experiences (Kvale 1996). The
process is not just about discovering the landscapes and sacred sites but also about
exploring the self. As researcher, I assumed the role of a traveller who searched the
landscapes, looking for interesting conversations, places and people. This creative act
opened up new ways of thinking, experiencing, perceiving and creating the world

surrounding us and our actions within it.

Triangulation

The research blends these inner, subjective and experimental processes with outward,
and more 'objective' approaches and hence, recognises the ability to be in the experience
as well as to comment on it (Blain et al, 2004). The research balances and interplays
narratives of self and narratives of others through the act of participation, or specifically

in this research 'drifting'.

Diagram 1

NARRATIVES
OF SELF

NARRATIVES
OF OTHERS

Log book Interviews

Ethnography on Stanton Moor
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psychogeography is drifting through the landscape. Psychogeographers 'drift' the
landscape to search for pre-established signs and create new meanings. This is an act of
subversion, to challenge official representations of the landscapes, enabling the
complexity of social life to be meaningfully condensed into representational portraits of

a place.

Drifting the landscape of Stanton Moor, creates situations in which participants
(including myself) can explore landscapes we have no practical reason to be in. The
drifting 'rules' (adapted from Home 1997: 3) used in this project were:
e one or more persons may undertake drifting
e displace the usual motivations for movement and action- the only reason to drift
is to drift
e let yourselves be drawn by the attractions of the landscape
e record your distinct thoughts, feelings, wishes, emotions and interactions
encountered within the different landscapes.

e the drift can last for as long or as short as is desired.

The landscape becomes a portrait that has and continues to be, created through
condensing, compiling and contextualising the whole picture. These landscapes, develop
their own genius loci or spirit of the place through our interactions with them. Drifting
introduces specific themes or symbols or stories that encapsulate the identity or energy
of the landscape(s). Different places in this sense have distinct spiritual qualities. They
act as symbols, speaking on many different levels which provoke active interactions: a
place is not only inhabited outwardly but also inwardly through the landscape of the

imagination and the place itself.

'Drifting' the landscape of Stanton Moor, exposes the interconnected web of life that is
continually created, negotiated, shaped and constituted. It can be a routine, yet also be
used as a political tool: in demonstrations and strikes, walkers weave their way through
space in ways that escape measures of control and in this sense challenge the existing

social order.

19



The concept of ‘detournement,” in English meaning diversion, can be defined as acts of
re-creation, where the source and the meaning of original signs are subverted to make
new signs (Grey 1998). This emphasises Barthes (1977a) concept, the ‘death of the
author’, the author as controlling the origin or intention of the discourses. Rather, the
reader or interpreter is born, who maintains an endless multiplicity of meanings derived
from searching the landscape for signs. Social meanings, in this sense, are irreducible,
and meanings cannot be fully dictated. As Marx expressed, 'men [sic] can see nothing
around them that is not their own image. Everything speaks to them of themselves.

Their very landscape is alive' (cited in Debord, 1958: 10).

This drifting approach is particularly refreshing. Creativity is seen to exist within
everyone and is encouraged due to its transformative possibilities. The focus is placed
onto generating creativity by being creative. Within this project, one main outcome of
the research is to mediate between different constructions of reality and to encourage in
our self and others, an understanding of people’s different conceptions of the world. This
type of approach is increasingly being played out within a number of different situations
such as community arts and Participatory Action Research where the focus is placed
onto the role and purpose of academic involvement in the public sphere, especially
relating to facilitating community cohesion, social inclusion and re-generation (see
Uzzell (ed) 1989). Such projects provide a space in which people can put forward their
opinions and also generates a creative opportunity for people who don’t always get the

chance to find a voice.

More informations about drifting can be found on pages 39, 91-93 and 95-97.

Narratives of Self: Log Book
During my time living on site (January 2008- April 2009) I walked on the moor most
days at different times. On warm sunny days I would sit at the stones, meet people and
talk with them. Through using a log book I creatively recorded experiences using
techniques such as drawings, notes and poetry, rather than writing in the traditional
sociological way. This removed some of the restrictions language forces upon me when

remembering and representing my thoughts, feelings, emotions and dreams. I
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reflectively wrote about almost every experience, every conversation. I also sat at the
stones on my own, which can be very rare at times, and wrote my feelings and thoughts

within the specific locatities (see appendix: 295).

The log book was also used through-out the research as a way of exploring my feelings
and documenting my thought processes with regards to key issues such as access and
ethical decisions. The log book became a place to re-map and re-negotiate my ethical
judgements. It has provided a space to be reflective, ground myself and think as well as
a place to note observations and conversations with others. I continually reflected on
issues such as the possible effects caused by participation and throughout the process
and recorded details about the decisions made, what things worked, experiences
encountered, what didn't work and why (Davis 1999, Ely et al 1991, Lee-Trewick and
Linkogle 2000, Radstone 2000).

Through participating on the moor in this way I have been able to witness to the ‘true’
histories or identities of the place, the interactive, multifacited and performed 'truths'.
The empbhasis is put into a socially constructed gaze, and maintained through physical
experiences. “Truth’ in this sense derives from the imagination. I do not wish to
transcribe the ‘truths’ of the landscape I experience, rather I read it and interpret it. My
presence creates the interpretations derived from my own cultural context, framing the

meanings, movements, memories and the local and particular spaces I exist in.

Narratives of others: interviews
The interview experience provided new discourses about the landscape and the self. It
enabled the development of an empathetic relationship between those involved, creating
a snap shot of complex minds at that moment in time and space. Thirty semi structured
interviews took place on Stanton Moor (see appendix: 297 for list of contributors).
Themes and questions developed to explore: the meanings participants attributed to the
moor; social interactions and management issues. Using the semi-structured approach
encouraged participant to direct the interviews in ways that may not be explored by the
interviewer. Participants are able to import any issues they find relevant and connected

(Ely et al 1991).
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My role as a interviewer was active: I engaged with participants. We discussed issues, I
actively listened and continually and reflexively questioned the situation, the means of

analysis and my decisions and choices (Gubrium and Holstein in Silverman 2004).

Almost every interview took place on Stanton Moor and involved drfiting over the sandy
paths. The routes taken varied with each participant who was given the freedom to
decide which journey they wanted to undertake. Visual signifiers often provoked new
discussions and acted as prompts of memory derving from the landscape itself.
Throughout the walks the complexity of 'issues' that surround the site were temporarily
re-structured or re-placed into specific parts of the landscapes, to capture what has been
learned over a period of time. These were used to introduce specific themes or findings
that encapsulate what has been found through-out the fieldwork. We wandered the
landscape, searching for pre-established signs and created new meanings. I took an
active part in the dialogue- not just asking questions but also reflecting on my own

experiences (Mantin 2004).

Walking on Stanton Moor in this research has been used as a tool to open up new sets of
understandings. The act produces knowledge in and for itself. Interviews (whether they
include walking or not) are a social encounter: the interview shapes the form and the
content of what is said (Cicourel 1974). Meaning is actively and socially assembled
through-out the encounter. The interviews therefore construct knowledge with, rather

than about the landscape.

In contrast to the thirty formal 'drifting' interviews, short unstructured and semi-
strutured interviews also took place at the Nine Ladies Stone Circle, or for some
campers, at their 'base’ or tent. Many paths that flow over Stanton Moor go to the circle
and people often stop and explore the stones. It has a central location on the moor, away
from roads but is relatively accessible. Unstructured interviews or converstations often
occured purposefully but also accidentally. Sometimes when sat in the stone circle
writing, people would enquire about what I was doing. This would lead to the discussion
about the research project and often included an outline of their personal thoughts.

People desired a deeper understanding of the place, sometimes I offered my thoughts.
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Sometimes I listened. This links back to the ethnographic approach outlined above (see

appendix: 295-301).

Participants were given the freedom to (re-) produce discourses surrounding themselves
through re-telling, re-imagining and re-constructing their understandings whist drifting
the landscape. Participants were then provided with an electronic version of the

transcripts and asked to edit if required.

Art: Video and photography
Video and photography was also used as a way of recording my experiences on the
moor. The video camera was used as a tool to capture experiences in a visual way
(Banks 2000). The main video was shot at the protest camp during the final stages (see
chapter 11 and appendix: 302). Photographs taken throughout the project are also
presented within the thesis. The photographs aim to illustrate and provide evidence for
the issues disscussed within. Sometimes photographs can say much more than words
alone and invite participatory analysis. They can visually take the reader into the
landscape to explore the site for themselves, yet they are also framed, from my own
experiences and the ways I have chosen to represent them. The pictures are not labelled
as such, rather placed strategically throughout the text and speak for themselves and so

are interspersed.

Nine Ladies Protest Site archive
At the end of the protest site, I was given an archive collected over ten years by
protesters. This had been made publically avaliable at the time of the campaign through
a small exhibition in a 'information caravan' on the site. The archive includes publicity
materials; photographs; legal documentation including the eviction order; minuites of
meetings and copies of letters sent and recieved. These documents aided greatly in the
construction of chapter 9. In the future the information will be digitalised and provide

information for others who desire to explore this area further (see chapter 14).

Methodological Issues

1. Entering the field in a known setting: the role of the research, researcher
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and participants
My understandings of Stanton Moor, are determined by a number of factors including:
my emotional attachments to the space; the landscape itself; the ways I construct it; my
relationships with people; my personal identity and the ways I’m perceived by ‘others’.
My educational background and the social and cultural contexts also add to the ways the

space is imagined and represented.

At the time of moving to the protest site in Jan 2008, I realised this experience would
enable a personal exploration of the meanings people attach to the distinct environment
of Stanton Moor, from the point of view of someone living within the landscape. Slowly,
as I began working out the main aims and objectives of the study, I continued to form
relationships with people from the protest site and others who used the moor. I was
interested and intrigued by them. I would go up to the large marquee type communal
area one evening, on the moor the next, share stories, laugh, walk, play games, eat
with... be part of the community. How, I wondered, can I study these people and live
with them? I needed to develop a framework that enabled me to live in this environment
and also stand away from the environment and look with fresh eyes. I felt like an old
weighing scale, erratically moving from side to side as more weights are dropped onto
me: one side, Aimee the researcher, then the other side Aimee, me. I couldn't find
balance so I dived into a sea of literature to look for an answer to approach this research
problem. I was sure I was not the first researcher to experience this situation. Waves of
ethics, risks, methodology, theory, crashed over my head as I bobbed up and down
gasping for air, searching for a strategy. I questioned my own identity, my motivations

and my own perceptions. I sat in the Nine Ladies Stone Circle and listened... and wrote.

My ambivalence towards entering the field due to the complexity of the situation was
soon removed after sourcing advice from others. I found it useful to adopt certain
responsibilities as a researcher (Ely et al 1991, Denzin 1989), such as honesty,
developing clear aims, exploring any issues and defining the roles of the participants
and researcher through out the process. These responsibilities encouraged the
development of clearly defined aims, which explained exactly what the research was. 1

also found it important to be clear about what the research was going to be used for and
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to make sure the participants are aware that they have the right to withdraw and
withhold information at any time. This has been called informed consent (Miller and

Bell in Mauthner, Birch, Jessop and Miller 2008 and Lee-Treweek and Linkogle 2000).

This particular fluid approach to methodology can be seen as a problematic research
method (Mauthner, Birch Jessop and Miller 2008), as one can never predict the
outcome: narratives are re-mapped and re-negotiated throughout the study. It is therefore
essential the participants were a part of this re-mapping, to re-negotiate meanings. The
participants are given the final power of the discourse and are offered an opportunity to

review and edit the transcript before submission.

Increasingly 'technologies of self (Foucault 1977), construct who we are and how we
present ourselves. They are the self scrutinising regimes that govern all aspects of our
inner and outer life, and affect the ways we communicate our ideas with others
(Gubruim and Holstein in Silverman 2004). The self is (re-)invented through these
processes. This can be exemplified throughout the interview methodology. As one
participant said 'l am using words that I feel it is OK for you to hear, and you'll do the
same when you are talking to me but it is just the way it is'. Interviews within this
research were recorded using a dictaphone. It was interesting to hear what people said
when the tape player is off. On a couple of occassions things were left out of the
recorded discourse and re-communictaed when it was turned off, especially by those
acting in a official capacity, such as English Heritage representatives or Peak Park
officials. As such this information has been ommitted from the research however

continues to inform my perceptions and understandings.

2. Consent
I have continually written field notes and sourced inspiration from the landscapes and
people surrounding me. Does this constitute a covert approach? I cannot wear a sign that
signals when I am or not collecting data. As Adler (1985: 27) notes most ethnographic
research involves 'a delicate combination of overt and covert roles'. Formal written
consent forms were not required. However, consent for the interviews was obtained

verbally. Due to the unique nature of the relationships already established, I did not feel
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it necessary to challenge or impose any formal regulations, as this may change the
relationship or dissuade the participants from taking part. Most participants fully agreed

to their names being used within the essay.

3. Access
An overt approach was taken with relation to access. Over the past three years I have
developed relationships and made people aware of my research degree and the focus of
the research. I have received a very positive response to the aims of the overall research,
especially because it is perceived by many, to be working towards the same goals. There
was occasional concern amongst some participants, that the research would not make
any positive impacts, from their perception, on the moor and the way it is managed.
Overall, most people welcomed more fesearch in the academic and topographical area
and were intrigued by the results and happy to share their stories. There were also
unfortunately two potential participants who declined an interview, however this was

due to personal circumstances.

Analysis of data

The log book and interviews were transcribed onto the computer and the process for

analysis was influenced by the qualitative analysis outlined in Ely et al (1997: 206):
1. study and re-study the data, developing a detailed knowledge

writing initial impressions within the margins of the transcript

creating tentative categories

refining these categories by re-examining steps 1-3

group the data under categories and revise categories if needed

write data presentations by linking data across categories

interrogate findings

® N AW

compare findings for commonalities, patterns, differences and unique

happenings.

By working through the data in a personal, yet structured sense I continued to develop
intimate knowledge of the lived experience I was a part of over the last ten years. Some

of the information retrived was confidential (as expressed durng the interview). This
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was omitted from the analysis, yet influenced my understandings and approachs in a

broad sense. For an outline of the data analysis see appendix: 301.

Presentation of data

The data is presented using a number of different rhetorical devices which aim to invite
the reader to interpret the data themselves. By presenting the data in numerous ways, my
understandings developed and created a platform in which the reader can creatively

interpret their own conclusions.

The main devise used was 'pastiche’. Multiple states of minds, events, images and
conversations are represented, forcing the reader to take the stance of each view point
and then to stand back and reflect. It exposes juxtapositions, multiple telling, parody,

and multiplicity of the social world.

The second rhetorical device uses poetry to encapsulate the essence of particular views
of the landscape, using the words from the interviews and log books. Poems thus,
‘follow the passes and inflection in the speakers speech in the form of free verse’ (Patai
1988: 149 cited in Ely et al 1997). The story of the participants including myself is
condensed and explored vividly through prose. By using poetry, I hope to provide a
window into the emotions and mind of the participant, an insight into the experience.
Therefore, the rhythms, pauses, narrative strategies, repetitions are brought out of the
text, more than the quotes of the data themselves (ibid). For a small poetry anthology
devised from interview transcripts see appendix: 309. These ways of presenting the data
aim to reflect the layers of meaning that are inherent in social life and hope to
complement the methodology. The focus is on experimentation, reflexivity, multiplicity

and creativity.

The next chapter will develop an understanding of the Stanton Moor by looking back
and recovering the ideologies that are linked to it. It is a site of number of different
symbols, constructions, rituals, stories and understandings reflecting societal change
(Bender 1998). Wider historical processes affecting the local specificities will be

outlined exposing space as more than backdrop or a geographical area.
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Section 2:

Place Myths

This section focuses on the ways Stanton Moor is perceived and represented through the
examination of 'place myths' (Shields 1991). In this project place myths are ideals
inserted into the landscape about what a place is and what a place should be. Through
these distinct but interlinked myths, we can construct understandings about the
meanings people ascribe, not only to place but also the self. Meanings within this
context are described as the values embedded into the fabric of the landscape (as
explored in this section and consequently the ways people interact with the landscape
and others who use it- see section 3). Through exploring the social relations surrounding

the site we are able to construct ideas about the meanings of the place (Kuper 2003).

The first part of the section (chapter 2) introduces the key theoretical terms and debate

to be adopted within this thesis, surrounding place and identity.

The second part of the section is separated into five chapters, each exploring the distinct
place myths associated with Stanton Moor. They have been created from the analysis of
the primary research. Relevant theoretical discussions are often interwoven throughout
the chapters and each is written in a style and emphasis that reflects the myth itself and
those who construct it. The main place myths for Stanton Moor are outlined in the table

1 below:
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Table 1: Place Myths of Stanton Moor

Values Contributors What?
Archaeologic |John Barnatt e A nationally important scheduled monument
-al important [(Senior e A 'rare surviving example of a complex Bronze
landscape Archaeologist Age ceremonial, funerary and settlement
(NATURE AS |PDNPA), landscape'.
OBJECT) Pauline Beswick e Multi period features from Roman to present.
(editor for the DAJ) e Sites as source of knowledge about the past.
Jon Humble e Preservation ethos
(manager for the ¢ Conservation.
East-Midlands Local interest- Heathcote and communit
English Heritage). ¢ oc? . y
e Legislation
Private Adrian Davey- ¢ From common land to private exploitation and
Property Thronhill gain
(NATURE AS |(landowner of e Private property and enclosures
OBIJECT) Stanton Moor: Part of the Stanton and Haddon Estates
Thornhill Estate); e 'A place for locals and those with a keen
Lord Edward archaeological interest' Thornhill, A (forum
Manners 10/08) and hunting and horse riding
(landowner of
Endcliffe and Lees
Cross quarries:
Haddon Estate)
Quarrying/in |Landowners (see e From small scale delving to mass destruction
dustrial above); e High quality and valued grit-stone
resource Jim Druiry (local e Impacts on local communities
(NATURE AS historian from
RESOURCE) Birchover);
Jeff Henson (local
from Stanton Lees)
Local and Various e A open space to walk the dog, have a picnic, to
national occasional and explore in adverse weather conditions, ride on the
recreational |infrequent users horse etc,
resource of Stanton Moor; e Landscape used for Youth Orienteering
(NATURE AS | 'Rachael’ (from Championships, Duke of Edinburgh scheme,
RESOURCE  |Stanton in Peak); Ultimate Frizbee Championships,
AND AS Jeff Henson e tourists or weekfar‘ld walking groups/ramblers.
SPIRIT) (from Stanton e place of competltlYeness
Lees); e Aestheically beautiful lanc?scape,
Kath Potter (from . pla'ce o‘f es.cape from the city,
e maintain fitness and

Stanton Lees);
regular campers
including John
and Guybongo;
Daz 'Nine Ladies’

(re-)connect to nature.
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(who lived at the
protest site)
Andy Farmer
(ranger for the
PDNPA)

Living
Landscape
(NATURE AS
SPIRIT)

Daz 'Nine Ladies';
Kath Potter;
various campers;
Lord Edward
Manners;

Steven Read
(regular visitor to
the protest site);
Gordon MacLellen
(environmental
artist);

Linda Webb (from
Stanton Lees);
Ruth Franklin
(from Nine Ladies
Protest Site).

A spiritual centre: a highly charged landscape
where people come to: (re-) connect with nature
and the past, communicate with spirits and
celebrate/observe the cycles of nature and the
seasons

A place of resistance against 'mainstream,
consumerist society'.

A site of freedom, authenticity and
occasionalism.,

A place to escape the routinised systematic and
instrumental domination exerted by the
institutional arrangements of everyday life and
reject (sometimes temporarily) the existing values
of society.

For some, life and identity is based on the
prehistoric past, a golden age of alternate
meanings: a utopia of a free society.
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(Hobsbawn and Ranger 1983). Many traditions surround sacred sites: the most prevalent
today, the desire to preserve the special qualities of the site. They are deemed worthy of
'saving'. This is called the preservation ethos, and provides the main hegemonic
discourse about sacred sites (Blain and Wallis 2007), or as Smith (2006: 11) describes
an 'authorised heritage discourse'. This involves attempts to preserve for the site for
future generations, in its condition now. Practices are then carried out to perform the

'traditions' related to this discourse.

Common themes

The place myths attached to the landscape are layered. They are continually supplanted
by other sets of ideas coming from distinct, yet sometimes similar starting points.
Although each place myth is diverse, discourses are united through common structural

themes. Place myths on Stanton Moor are constructed within these following themes:

Defining the landscape through names

Meanings are often devised through defining the landscape. This process is often aided
through naming a place or a feature. These representations help order and make sense of
the world. No name is arbitrary, rather it is linked to social and cultural associations;
communities; place; topography; people and stories (Trubshaw 2005). On Stanton Moor
there are many distinct features that have been named. The name Stanton is Anglo-
Saxon for stone town or dwellings near the stone (McGuire and Smith 2007). The Nine
Ladies Stone Circle is constructed from an 'origin' myth that surrounds this circle. The
myth changes with each telling, but in essence certain factors remain the same. Nine
ladies danced on a forbidden day - the Sabbath or mid summer solstice. They danced to
the sound of the fiddle, played by the the Devil or the King. All were turned to stone as
punishment, thus creating the Nine Ladies and outlying Fiddler stone (also known as the
Kings Stone). Some locals say they will come back to life if a Fiddler plays tunes on the

mid summer solstice (Drury 2009- interview).

This myth conjures many different meanings in the minds of the visitors, one male
participant noted 'those nine naked ladies were not here to meet us unfortunately'. For

others the myth represents a 'christianisation' of the prehistoric site, an attempt to
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demonise and curb nature centred religions (Reed- interview 2009). The myths remind
us that others have created meaning here. They are often in direct competition with each
other as will be explored. Socially constructed ideas, local languages and perceived
social activities surrounding sites, all impact names that have been given. They are

representations of distinct perceptions which inform social interactions.

Experiences on site and our sensuous reactions to them

When we visit or live near a place, myths about our localities are also created through
personal experiences within the place, both past and present (Barthes 1979). Place is
defined in relation to our own existence, from our personal and cultural perspective. We
further perpetuate and represent these places through our performances on site. From
this continuous interaction between people and places, these 'myths' perspire out of the
landscape and the self. They go on to affect others within the web of life. Place myths
or meanings are often linked to other spaces, in a web of 'tangled relations’ (Ivakhiv
2001: 245). Places are also compared and constructed in relation to other people, they
are contrasted and differentiated into categories of meaning, such as city or nature and

us/them (Trubshaw 2005).

Social spatialisation: a post modern production of space

The multiplicity of the landscapes, their diverse narratives and representations, reflect
the situation and history of events at each site, as suggested by Edmonds and Seaborne
(2001). This is called social spatialisation: a site acquiring its own history, identity and
symbolic meanings through the events and activities that have occurred (Shields 1991:
60). Over time users attempt to anchor their views onto the place and orchestrate the site
(Ivakhiv 2001). Sacred sites are produced further through the articulation and contested
claims to 'ownership' and the control of behaviour. There is much competition for the
authority to speak for sacred sites and this is linked with claims of authenticity (see

chapter 10).

Ways of perceiving places are culturally specific and therefore always in a process of
becoming. They are re-worked and re-constituted in different ways by each 'user'. Like

the edge of the shore on the beach, waves of engagements, uses, values and
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representations crash onto landscapes one after another, creating layered depth of
meanings. The place becomes sedimented and worked upon in thought and action and
are full of earlier uses and meanings: some legitimised, some excluded. The multiple
voices surrounding places, mobilise many different histories, a pick and mix, in which
each discourse in the pot is differently empowered and fragmented by the individuals,
groups, society and the larger global economy. This exposes social processes at work
under capitalism, for example individualisation, alienation and innovation (Harvey 1989:
111). Sacred sites are political and contested. Technologies of power are therefore bound

within place (Bender 1998).

Space is not a scientific object removed from ideology and politics, it has always

been political and strategic

(Lefebrve cited in Soja 1989: 80)

Post modern and human geography theories have reasserted the significance of place
within social thought and practice and reflect the differential and fragmented ways in
which people perceive place. 'Users' of these discourses: archaeologists; architects;
sociologists; researchers; lecturers and conservationists, for example, have gone on to
offer fresh, flexible and creative insights into their fields of expertise that re-entwines
the making of history with the social production of space (Soja 1989). The PDNPA, for
example, define places within the imagined boundary as a 'living landscape', in which
people work, live and play (Christian 1976). The PDNPA, also promote a static, natural
and wild landscape that people can visit from the near cities and towns to escape their
work and life. Archaeologists are not only excavating the past, but also investigating

peoples contemporary attitudes to place.

From investigating such perspectives it becomes clear that a place is not just a backdrop,
but filled with power, ideology, meaning and experience. As Soja (1989: 79-80) wrote
‘'while the thing we call place may begin as a physical construct, it's organisation and
meanings are a product of social translation, transformation and experience'. Even the
terms used to describe a place, such as nature, landscape and countryside are full of

earlier uses and meanings, they are rich in meaning (Trubshaw 2005: 1).
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For Jameson (1989) space is the fundamental organising principle and concern for social
life. In his analysis of the ‘cultural logic of late capitalism’, he has shown how the re-
shaping of our sense of space into 'post-modern hyperspace...has finally succeeded in
transcending the capacities of the individual human body to locate itself' (Jameson
1989: 45). Such theories, along with those from Anderson (1983), help us to consider
space as a ‘imagined’ geography, in which the structures of meaning that are involved in
the production and use of power, become incorporated into the production and use of
space. What is imagined, by those who experience the site, is structured according to the
place myths surrounding it (Shield 1991). These are linked to the ways we create and re-

create reality.

New technologies, including websites have enabled complex and multiple amount of
knowledge claims or myths to be increasingly made. These can undermine and
reinforce existing power structures, a multiplicity of ‘little stories’ or ‘truths’. Lyotard
(1977: 65) states:
'people do not exist as a subject, but rather as an accumulation of thousands of
little histories, futile and serious, and which permit themselves to be drawn
together to constitute larger stories, sometimes to disperse again into wandering
elements, but which on the whole hold more or less together to form what one

calls the culture of a civil society'.

From this perspective to know oneself, is to understand the politics of spatiality

surrounding us and the meanings we have attached to these spaces.

Foucault (1972: 107), used the term 'discourse’, to describe the specific set of beliefs,
ideas, knowledge and practices, that are ordered, according to the underlying rules and
codes of society. Discourses change through-out time and are culturally specific. They
are interrelated nodes, forming wider networks, a web of references with other
discourses. The authors of the representations are the medium rather than the point of
origin of ideas, mediating with and through other signs that have an effect on what is
thought. Cultural order in this sense is created and sustained through discursive

practices (Tilley 1990), which can be examined as representations of the social
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processes.

Sacred sites, therefore should not be seen as closed and unworthy of searches for
meaning, but rather should be recognised as open and plural, incorporating the readers

into the production (Bender 1998: 23).

Foucault (1972) also highlights power is inherent in the discourses themselves. This can
be illustrated using the example of archaeology. Archaeologists, as actors of the
discourse, are given power and control over sacred sites and peoples interaction with
them. Visitors of sacred sites are legally unable to have fires. for example, as it is seen to
damage potential 'archaeological layers'. Yet archaeologists are given the authority to
undertake excavation, due to the discourses that they represent and contribute to. Places
however are not definitively a space of liberation or alternatively oppression: we are
unable to fully guarantee certain practices at spaces. Discourses in this sense, cannot
dictate meaning absolutely, as we shall see in the third section. They live outside of
human consciousness, but at the same time, consciousness is also reproduced by

discourse.

Production and consumption

Places, however are not only created by human interactions. The place itself, creates
human reactions and interactions. The landscape has its own identity or 'spirit of place’
which impacts those who come into contact with it. The physical topography and
meanings interplay to create the ways we perceive and represent the place. Ivakhiv
(2001) discusses this alternative perspective which emphasis meaning as arising from
the purposeful interaction with the environment. He describes sacred spaces as 'shaped
through interaction, over time, between human and specific extra-human environments'

(2001: 45). Based on these interactions there is much diversity of agendas over space

and many meanings anchored.

Engagement with the landscape is therefore a process of: production (mutual becoming
of the environment) and consumption (becoming of persons) (Ingold 1992). People

create the environment and the environment embodies past activity, together with extra-
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human qualities. Space is filled with distinct meanings which organise the self and

landscape.

Heterotopia

Stanton Moor is a place where many diverse meanings have become united in one
landscape. Foucault (1970: 263-279) termed a place with many different meanings
competing against itself, as 'heterotopic’. 'We are in the age of the simultaneous, of
juxtaposition, the near and far, the side by side, the scattered’, he states (1970: 264). The
heterotopia can juxtapose in one place, several distinct spaces which are in themselves

incompatible.

Most places are heterotopic. They have different and competing meanings from each
user/observer. They are constructed, as Foucault noted 'in relation with all other' places
but in ways that 'suspend, neutralise or invert the relationships that they happen to

designate, mirror or reflect' them.

The utopic unreal, perfected version of a space, is constructed with specific ideals in
mind. In reality, when these utopias are played out, these meanings adapt, change, alter,
grow or die. The utopia becomes heterotopic through the experience and performances
within the spaces. They are 'a effectively enacted utopia in which the real sites... [are]

simultaneously represented, contested and inverted' (Foucault 1970: 267).

Most cultures are made up of heterotopias. They take a wide variety of forms to the
extent that no universal type exists. Heterotopia have functions in society, but depending
on the community culture surrounding it, this function can change and adapt. Entrance
to the heterotopia's can be relatively inaccessible. To get in one must perform certain
rituals or gestures. They can be perceived as open to all by the fact that we can all enter
and be present, however this is only an illusion. This is because the heterotopia is based
on experience. Through shared experience, access to a heterotopic space can be

achievable.

From outlining these principles we can call Stanton Moor a heterotopic space: a place of
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resistance linked to the ‘romantic structure of feeling' (Hetherington 1998), and a place
of ordering, industry and control. It is a marginal space that has been made significant
by an attachment to a symbolism of otherness and difference. Heterotopic spaces are
socially constructed; they have multiple symbolic meanings attached to them, they are
based on difference. They do not only exist at the metaphorical edges of society, but as
spaces in between. This exposes ideas of freedom and control as highly complex and

simultaneously folded, crumpled and challenging.

Drifting the utopia

Within this research, drifting is used as a tool to explore these differing place myths. To
drift, is not only to walk through a landscape physically, but also to wander the endless
tapestry of ideas, concepts and ways of, being on Stanton Moor. Five main place myths
have been identified from the primary research. Within this thesis the place myths have
been pulled apart, to fully explore each individual character and to identify how these
myths have come into existence. In reality these myths do not stand explicitly alone, as
individual or solid meanings. People construct personal utopias through a pick and mix
of different parts. People may take more from one than others. When writing about
place myths I become constrained by language: what we see and the spatiality of life,
simultaneously exists in space, but language takes place in time and is successive. It is

in itself, an interpretation of the meanings surrounding the place.

Through the concept of drifting, as explored in chapter one, the self becomes immersed
in difference. A relative objectivity is required, in a sense of putting oneself to one side,
to achieve a mediated platform in which to explore the various place myths. Reflexivity,
becomes the key to creating situations, in which multiple voices can be actively
accessed, recorded and heard. Myself as a participator and researcher remains central to
each place myth. Ultimately I have decided what information to include and what to

omit.
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place myth and its construction.
e Chapter 5 focuses on Stanton Moor as an industrial resource, used for the

extraction of 'high quality gritstone'.

These first three chapters create the official or hegemonic perceptions of Stanton Moor.
They derive from interviews with archaeologists, landowners, PDNPA representatives.
The following two chapters, focus on the alternative, diverse, perceptions resulting from

access, not only physical access but educational, emotional, spiritual and historical.

e Chapter 6 explores Stanton Moor as a national and local recreational resource
within a national park

e Chapter 7 delves into the place myth of Stanton Moor as a living landscape, a
place of power, a sacred site and a place of protest against mainstream consumer

society
These chapters have been constructed from many sources and experiences, both first

hand research: through observations; interviews; informal conversations and drifting,

and secondary data: theory, conservation plans and legislation.
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Chapter 3

Stanton Moor: ancient scheduled monument

This chapter explores Stanton Moor from an archaeological perspective. In the first part
of the chapter Stanton Moor is situated within a broader context of late Neolithic and
early Bronze Age Britain and Europe. The focus then moves back to Stanton Moor itself
and outlines the main unique archaeological features, scattered over the landscape. The
third part of the chapter, enters into an archaeology of archaeological perspective and
emphasises its impacts on management, particularly of the very popular Nine Ladies

Stone Circle.

The dark gritstone and white limestone contrasting geological features of the Peak
District, have matched the distinct histories the two landscapes have witnessed over the
years (Edmonds and Seabourne 2001). Many archaeological sites within the Peak
District, have escaped the plough and other destructive activities. However it is still very

difficult to find sites that have not been investigated and changed in one way or another.

Most of the archaeological knowledge of sites in this area, has been handed down by
small number of antiquarians such as Thomas Bateman and Major Rooke, who
excavated and recorded many sites through the social and cultural lens surrounding them
in the late eighteenth to mid nineteenth centuries. Over the past century, new techniques
such as radio-carbon dating and geophysics, have continued to add to the ways we
construct our understandings of these sites within the archaeological framework

developed from antiquarianism (ibid).

The archaeological discourse adds layers to our understanding of Stanton Moor. The
increasingly inclusive approach within prehistoric studies, that incorporates differing
elements such as ecology, climate change and geology, has aided in the development of
deeper understandings about the way people and place interact in and with the past.
These understandings however, are still only an idea. Talking about the limitations of
archaeological investigation, Jon Barnatt Peak District based archaeologist (2010) stated

in an interview:
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'there is no answers in big concrete letters, actually there are lots of answers for
all sorts of different things. We have lost our innocence as archaeologists. We
realise there are sometimes limitations of what you can say but it should not stop
you speculating and coming up with ideas about the past, that is healthy, but they

should come with health warnings: this is my idea and not the truth'.

Archaeology is a creative discipline: the past is viewed and constructed from the

present.

Archaeological discourses, investigate the 'material conditions of the past' (Edmonds
and Seabourne 2001: 18). It offers evidence that helps us to construct, not only the ways
prehistoric people interacted with their environment, but also ideas about how we
continue to put meaning into place. These ideas are distinctly connected to wider

concepts of identity, community, power, nature and social change.

Time, within the archaeological discipline, is separated into distinct successive periods,
based on the changes we witness in the present, from the material artefacts found. The
technologies of the time, creates an idea of dramatic transformations between the
societies. The discourse is one based on difference and opposition. Attempting to
explain these differences can fix us into simplistic world-views, seeing them as a result
of a progressing economy or influx of populations for example. Yet, the periods of time
outlined below are not tightly packed units of practices or ideas, although the way they
are presented may assume such a position. In reality communities of these times did not
feel the changes, as we write them today. It was a gradual process, over many
generations. Yet it is a contemporary way of devising, categorising, and communicating

the past.

A archaeological site, should not only be viewed in terms of the distinct time frames
attached to it. Bradley (1993), outlined the importance maintaining an awareness of
prehistoric links and contacts within wider context areas, when looking at specific
communities from the Neolithic and Bronze Ages. Wider social connections, outside of

the Peak District are confirmed, through flints, axes and other items left with the dead,
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which have been made from 'foreign', out of the area, materials (Edmonds and

Seabourne 2001).

There were important similarities between the Peak District, Britain and Europe during
the Neolithic and Bronze Age (see Bradley 1998 and Hunter and Ralston (eds) 1999).
This chapter explores the relationships between people and landscape. The main
similarity within this theme, from this time period, is: the creation of monuments.
People began to make long lasting impressions on the landscape. They 'served to make
permanent, anchor and draw out the connections between people, ancestral power and

the land, for the first time' (Tilley 1994: 202).

From the early Neolithic (c.4500BC), people created enclosed spaces which have
survived over many thousands of years: chambered cairns; henges; stone circles;
embankments and enclosures made from earth and stone. It is believed by Edmunds and
Seaborne (2001), these defined landscapes became a place where people could meet and
share: time; space; ideas; stories; rituals; myths and items. People would gather, making
new friends and meeting old. The sites create a space defined as different from the one
outside. This idea was taken up by many communities throughout Britain and Europe,

each in their own distinctive and topographically related way.

Table 2 below situated Nine Ladies Stone Circle within approximate construction dates

for British monuments (Morgan and Morgan 2001: 11).

Late Neolithic and Early Bronze Age- Stanton Moor context

The next section, draws on the interviews with archaeologists Jon Barnatt and Pauline
Beswick, interviewed separately as part of this study. It focuses on a brief outline of the
archaeological context of Stanton Moor in the Bronze Age, when many archaeological
features were initially constructed here. This is a slow story of change. A wading
through unknown moorlands, where glimpses of the past are only a temporary and
unknown experience. The land is constantly changing and taking on new identities. The

archaeological place myth open up this way of thinking.
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Table 2: Nine Ladies in context
Era |Year types of monuments | Other British monuments in comparison
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= -
8 g
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g |2500BC| §
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o §D Bluestones at Stonehenge
< 5
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e
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%‘3 % = Nine Ladies Stone Circle, Stanton Moor
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5 £E2
< nh 3 S
S = Uffington White Horse
o 9}
3
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w
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()
1]
<
g
= 500 BC
8
=
£
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Up to the late Neolithic, community focus appears to be based around the White Peaks.

This is seen to reflect the better quality soils found in the fertile limestone regions

(Barnatt 2010- interview). In the early Bronze Age we see an expansion (rather than
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replacement) of the settled landscape (Bradley and Hart 1983: 192), and communities
begin to leave traces within the gritstone Dark Peaks. Differences of identity and
tradition reflected the topography of region as suggested by Edmonds and Seabourne
(2001: 169).

It is from this period we begin to see increased focus on Stanton Moor. It is believed the
moor was then an open oak woodland, with good soils (Barnatt 1986). The earliest
findings from this period are: a small number of polished axes; leaf shaped arrow heads;

a Beaker shard; a mace-head; and saddle quern (McGuire and Smith 2007: 84).

Nearby, on the adjacent Harthill Moor, Nine Stone Close stone circle was constructed.
Rock art at Rowter Rocks in Birchover and Robin Hoods Stride specifically cup marks
and other engravings, are said to date from this time (McGuire and Smith 2007) and
could be contemporary with some of the earlier monuments on moor (ibid). Although
rock art is very difficult to date, it is seen to be common generally in this late Neolithic
early Bronze Age time. Fixing a symbol on a rock, marks a place with meaning. It is an

expression of self, identity and kinship/community (Edmunds and Seabourne 2001).

Connections with the landscape during this period, changed from tenure towards
ownership.
'Tenure is what people called themselves, I have got a right to graze my animals
here because my ancestors have and look I can prove it: my great great ancestors
are buried in that chambered tomb there, but they are not saying they own it but
they that have a right to use it and they happily accept that others have a right to

use it as well' (Barnatt 2010- interview).

Evidence suggests a change in settlement. There were new sites constructed, new
clusters of things found from this period which could point to a change in seasonal
patterns of social mobility and/or increased increased occupation and therefore time
spent at certain places. Tenure was becoming fixed (Edmonds and Seabourne 2001: 81).
It is imagined, communities continued to move seasonally, but not as much as

previously. The apparent change, from large communal sites such as Arbor Low, to
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small individual family sites as on Stanton Moor signifies this social change for

archaeologists (Barnatt 2010 interview).

Stanton Moor is particularly important in terms of the range and diversity of
archaeological features (McGuire and Smith 2007: 85). The topography of the moor, as
an isolated hill of gritstone in the sea of surrounding limestone, created a distinct way of
using the moor for prehistoric communities. Lower, more fertile shelves surround the
moor. Local archaeologist Jon Barnatt (2010 interview) believes these were used for
farming, rather than the higher moor itself. The moor was a central point for the
communities which surrounded it. Evidence suggests it was not significantly farmed or
lived on (RCHME 1986). It may have become separate from everyday life, creating a
distinct environment for the peoples of this time. This is comparable with other sites
used at this time on the Eastern moors for example, where agricultural clearance,
settlement and ceremonial structures were constructed on parts of the gritstone edges
with wide swaths of land by the side. It is therefore the topography, in comparison with
other sites that makes Stanton Moor different- the archaeological sites are not within
the agricultural context, as seen elsewhere. There is, however, a small area to the West
of the Nine Ladies, with prehistoric boundaries and clearance cairns in which stones are
traditionally removed for agriculture. As Barnatt (2010- interview) states Stanton Moor
is uncultivated but this does not necessarily mean it is un-farmed. For example, the

moor may have been used to graze stock.

Features of Stanton Moor

The second important factor of Stanton Moor's archaeology, is the large amount of sites
on such a small area. It is a nationally important ancient scheduled monument, a ‘rare
surviving example of a complex Bronze Age ceremonial, funerary and settlement

landscape' (McGuire and Smith 2007: 15). It is possibly the largest in the UK.

Rock outcrops
Stanton Moor is surrounded by numerous rocky outcrops, named: the Heart stone;
Gorse stone; Cat stone; Cork stone and Andle stone. All stand as silent memories of the

ice age. They are thought to have been dropped off, by melting ice rivers as they carved
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Moor from this period see Barnatt (1984), Vine (1982) and Bateman (1848).

Relationships between sites:
The prolonged time period of use (from ¢.2200 to ¢.1500 BC), has left us with an
accumulated landscape of seemingly unconnected sites. Time has compressed and
shrunken for us, into the very topography of the moor. As such, it is difficult to discover
any original design or patterns linking the sites. A line of embanked stone circles,
however, stick out of the 'backbone of the moor' in a North-North-East to South-South-
West line. The contemporary footpath connecting these sites may well have prehistoric
origin. There is also an alignment from the Nine Ladies, through the Kings Stone, to the

Andle Stone and onto Doll Tor on a North-East to South-West line (see the map on page
1).

The fading community
These ceremonial and funerary traditions continued for over 600 years, yet
'sites were permanent, only in the physical sense of their existence. No site was
permanent in the way it was inhabited through different social practices, for
practices began and ended as people passed through the landscape' (Barnatt
1988:32).
In the Late Bronze Age, sites were no longer constructed on Stanton Moor, although

people may have continued farming the land.

The moor continued to be used over the next 1000 years or so, however, there was little
impact on the land itself. This could be due to the changes in climate and increasing
acidity of the soil. It is possible that people continued using the land in various ways, for
instance grazing which would leave little evidence. It is also possible in the Romano
British times the stone was used for rotary querns (McGuire and Smith 2007). Stone
from the prehistoric sites, could have been moved and re-used over this time as at the

Cork Stone stone circle.
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the archaeological perspective. Nine Ladies, is well known within academic literature
and has received much investigation over the past 250 years. The circle is central to the

moor and is relatively well maintained when compared to other sites.

Antiquarian Interest
Very little was written about stone circles until only about 300 years ago. Anything
before this usually focused on Stonehenge, Britain's most famous monument.
Stonehenge was first recorded in 1130, by Henry of Huntingdon who was commissioned
to write a history of England (Chippindale 2004). Since that time there has been much
speculation regarding the architecture, purposes and ideas surrounding the site. Sites
such as Stonehenge pose important questions about humanity, religion and nature within
the frame work of the present. People actively sought knowledge and artefacts of

prehistory as symbols of wealth, identity and nature (Derby 2000).

Born in Wiltshire, John Aubrey, in the mid seventeenth century began to take an interest
in ancient sites. He was the first antiquarian to perceive sites as of 'prehistoric origin',
suggesting they were raised by Druids (Burl 1979: 42). An imaginative understanding of
the prehistoric landscape was fostered by Aubrey, which described the patterns within
Stonehenge and rediscovered the Avebury complex in Aubreys home county. Although
incorrect assumptions of the sites as Druidic origin were made, the shift of the perceived
time scale of construction into prehistory, created changes in consciousness. This led to
new academic developments (Chippindale 2004 and Trubshaw 2005) and increased

interest and awareness of sites generally.

This was developed further by William Stukeley. In the 1720's he visited Avebury and
witnessed the destruction of the stone circle during this period (Worthington 2004: 11).
Carried by his keen eye, antiquarian imagination and desire to create a record of the
things being destroyed, he drew sites with great detail and as such 'had it not been for
Stukeley, it would be impossible today to write with any accuracy about Avebury.' (Burl
1979: 47). He was also first to record the Stonehenge North-East summer solstice
sunrise alignment. Whether he or Aubrey were druids has become a contested issue

(Worthington 2004: 50), however during this period there was a mystical romanticism of
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nature within popular and high culture. This inspired the Druidic revival at the time.
Running along side was the development of print capitalism, which enabled the mass
dissemination of ideas/cultures surrounding landscapes, not only language as shown by

Anderson (1983), but also pictures became more accessible (Derby 2000).

The search for ideas of past were mainly dominated by wealthy, white men. The
increased consumption of Stanton Moor by gentry and aristocrats, occurred during the
time of enclosures of common land (see chapter 4), although this does not appear to
have restricted access or claims of authenticity over the ownership of the things found.
Excavations were often unplanned, unrecorded and erratic. It became a hobby of the
upper classes. Things found in sites were used as symbols of cultural capital and status
appendages. They linked to a class system of differentiated access to symbolic goods,
such as art and poetry (Bourdieu 1984). Collections linked with a desire of knowledge,
for the past, a 'reflection of taste and an instrument of competition amongst aristocrats
and gentry' (Edmonds and Seabourne 2001:10). By the late 1700's and early 1800's the
antiquarian interest began to change into a focused discipline based on 'common

principles and questions' (ibid).

From antiquarianism to archaeology
The earliest, recorded antiquarian interest on Stanton Moor occurred in 1782, by Major
Hayman Rooke (although other disturbances of the sites had occurred as mentioned by
Rooke). Rooke investigated sites, across the Peak District and drew the first published
record of the Nine Ladies. He described it as a 'Druid temple'. He excavated sites and
published his findings in the journal Archaologia (Alton 1996). He described his
excavations and declared the numerous stone sculptures, rock art, cup marks, seats and
alters of the moor, of druid origin. The moor was seen as a druid headquarters

(Heathcote 1947).
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