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My Fakes and Counterfeits



Tower of Babel



The world, like the Tower of
Babel or my grandmother’s
deck of cards, was made
out of stories, and It was
always on the verge of
collapse.

Michael Chabon, Moonglow, pub. 4" Estate, 2016



Joan’s hand



Tower of Babel (after Athanasius Kircher) 2014
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The Great Moon Hoax refers to a series of six articles that were published in the New
York Sun newspaper, beginning on August 25, 1835,



A lithograph of the hoax's ‘ruby amphitheater’, as printed the New York Sun



Moon, graphite, hand-blown egg, 2017




Moon, graphite, hand-blown egg, 2017






The Garden of Forking Faths

#rdwhe-rencunced workdly PowsTin order towrite 8 novel
that might be even mere populous than the MimgLu Merg and
to construct & labyrinth in which all men weld become lost
Thirteen yoars he dedicated 1o these hetersgemeous taiks,but
thehand of & stranger murdeced Kim —and hit novel wae
incoherent and no one found the labyrinth. Baneath English
trees d Timagired it o i
ect at the sacret erastof a mountain; [imagined it erased
by rice Gields o benesth water; | imagined it infinite,ne -
ger composed of octagenal kiosha and ing paths, but
of rivers and previnces and kingdom 1 thought of &
5 f Iabyrinths, o one s g e
wolldercomsass the patt and the future and In some way
Invoive the stars. Abaorked in these Hluscryimages,lforget

pariod of time, an abstract percei

Tiwing counteyside, the moan, the remaing of thedsy worked

on me as well umuk,-_:( he read which elrmaneted sy
iness. The ntimate, infinit

[ weariness.
| The road descended and forked amang the nowconfused
mesdows. A high pached, smost sylabic music
and receded in th shifting of the wind, dimmed by ieves and
distarce: | thought that & man can be an enemy of eler men
of the moments of cther men, but Aot of & country: ot of
 sumsets Thus |

arrived before a tall, ruaty gate. Between theiren bars | made

out a poplar grove and a pavilion | understood sudderly two

Uhings, the First (rivia, the tecond almost unbeiievable: the
{ music came frem the pavilion, and the masic was Chinese Tor

‘precisely that reeson | had openly acc epted it witheut pying it

anyhecd.] do ot remember whether thare was abell o
| whelher | keocked withmy hand.Tha sparkiing of the music

continued.

Trom the rear of ihe house within, nl:hmndww ":
sometimes SUFil and 3

‘:::;;ﬁ p-wp:r“r-tnmmhuuptu-u( & drum and the.

colour of the moon. A tall man boreit.1 didnt seehis face

| 4

The Garden of Forking Paths, 2013
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Babel 18 (The Garden of Forking Paths), 2013



Borgesand |
1do not know whichof us has written this page.

Translated by JE.

Borges and I, 2016






Lost 1in Space Scenarios


















Tycho Crater












Aot il v £ough Jdretonay
< i

# foors e n /h/mf. Ae Ay made pr

gt papuy . Y dags oty o
e pacon . T Ko Hont 41 18 o owy_

K he /mlwi«'& M L Lo Lafone foarey
there /O'h(/)«(, AI{WLAJ/J 9& ,ﬁomd ..

7/ M?/ Hat 1 odn't bonor Ride pormaniio—
Acus tondd reavh the pagon - ] day

boil de quo hnoo fuis] T o preansc
Yo pame K /*MVW‘L dite Thonons K .
’//Zi,p-c/w e Mo who M fo éaﬂ* ?
‘ﬁnw Soys //’uv% St m?( name .










Goldsmith Memo
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Sala delle Asse
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La torre quadrata del palazzo, ove si trova la sala delle Assli.
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Sala delle Asse, Castello Sforzesco, Milan, painted by Leonardo, ¢.1498



Sala delle Asse, Castello Sforzesco, under restoration, 2013




Sala delle Asse, Castello Sforzesco, under restoration









. CASTELLO SFORZESCO DI MILANO - Siua perik Asse..
°  DRCORAZIONE DEILA VOLTA, ESEGUITA DA LEONARDO DA VINCL NEL 1498,
< PER COMMISSIONE DI LODOVICO IL MORO, ;
RIPRISTINATA SULLE TRACCIE ORIGINAKIE DA ERNESTO RUSCA NEL 1901-1902.

Tronagall ¢ Bassand fot. Fiotocaleografia Fuselt,
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Artworks ... are special kinds of historico-
material objects, and this specialness resides
somehow in their own ambition to transcend their

mere historicity and their mere materiality.

D.Graham Burnett, Facing the unknown, in Curiosity and Method: Cabinet
Magazine, Cabinet Books, NY, 2012, pp238



On the gradual production of thought
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On the gradual production of thought (work in progress)
2015
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