Sheffield
Hallam _
University

Review of practice-led research in art, design &
architecture

RUST, Chris, MOTTRAM, Judith and TILL, Jeremy
Available from Sheffield Hallam University Research Archive (SHURA) at:
https://shura.shu.ac.uk/7596/

This document is the Supplemental Material
Citation:

RUST, Chris, MOTTRAM, Judith and TILL, Jeremy (2007). Review of practice-led
research in art, design & architecture. UK, Arts and Humanities Research Council.
[Other]

Copyright and re-use policy

See http://shura.shu.ac.uk/information.html

Sheffield Hallam University Research Archive
http://shura.shu.ac.uk


http://shura.shu.ac.uk/
http://shura.shu.ac.uk/information.html

AHRC Review of Practice-led research in Art, Design & Architecture

Appendices

Appendix A: Town Meetings......ccccsrrriiiiismmmmmnrinnnsssssssss s ssssssse e 2
A1 Birmingham Town Meeting .........c.uuveieeiiiiiiiiiiieeee e 3
A2 London Town Meeting .......ccccoviiiimmimiiiiieiiiiie e 6
Appendix B: Online WOrkShop ........ccouuiiimmmmmniininsissssns s sesssssssessss e 9
B.1  Workshop Key Facts .......ccuuviiiiiiiiiiiieeeeee 10
B.2  Descriptive aCCouNt .......occuueiiiiiiiee e 14
B.3  Personal SUMMAr€S .......cccuviiiiiiiiiiiiiiieee e 23
B.4  Online workshop references ... 65
B.5 Recipe collection from Online Workshop ...........cccccuvieeeenenn. 74
Appendix C: Research Experience SUrvey..........ccccceevmmmmmrminnnnssssnnenns 78
Appendix D: Institutional Research Survey.........ccccccceuneennnnnnnnnnnnnnnes 88
Appendix E: Fine Art Workshop........ccouemmmmmmmmnnnissessssnnsssssssssnenn 97
Appendix F: Case Studies.........ccccuurmmmmmniismmnmnnisssnnsse s s 102
F.1  Individual Case Studies ........c.ccocuviiiiiiiiiiiiiee e 103
F.2  Case study questions mapping analysis ............ccccveeeeeeenn. 172
F.3  Case study mapping questions..........cccueeeeeeeiiiniiiiieeeeeeenn, 180

Appendix G: AHRC Review participation statistics ...........cccoceciineees 219



Appendix A: Town Meetings



A1

Practice-led research in Art, Design & Architecture

Birmingham Town Meeting

Understanding & Mapping Practice-led Research Town
Meeting Report

Town Meeting Report
Birmingham, 27 Jan 2006

Birmingham Institute of Art and Design, University of Central England

The meeting started with a presentation of the project aims and methods
and an initial summary of some issues arising from the literature review.

The first breakout session "The Parking Lot" provided an opportunity for

participants to raise issues that concerned them.

This was followed by a more detailed description of our mapping methods
and data analysis. A second breakout session "Questions, Questions" had
been planned but this was replaced by an open discussion to bring out
specific questions that the participants hoped to see addressed.
Breakout Session Feedback

A detailed transcript of the outcomes of this session has been produced to
inform our work. While the review may not be able to attend to all these
issues in detail it is important that it noted them as areas of concern or
interest and some may open up questions that we can and should attend
to.

Issues raised and discussed included:

e The role and status of writing in Practice-Led Research

¢ Relevance of Research Training provided by HE institutions

e The "wrench" that takes place when a practitioner becomes a
researcher

e How Arts Council and AHRC (for example) interact

¢ Resolved artefacts vs "continuing" (unresolved) contributions to
knowledge

e Status of testability, validation and repeatability in practice-led
research

e Terminology - do we have shared understanding of terms within and
beyond our fields

e Cynical approaches to research funding - money for art

¢ Intellectual property tension between owning ideas (research) and
owning rights (practice)

e Scope for development of new journals and other research-focused
forms of output.

¢ Role of Images in funding bids - evidencing track record/context/plans?

e Theory and Practice - general impression that these can be confusing
terms when used in this context and may be best avoided.
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e Eclectic contexts and methods - need to recognise diversity
e Interdisciplinarity - a very common theme in our subjects
e Confidence in and understanding of peer review

e Relation of research to professional practice - communication
channels and different understandings of the term "research" between
practitioners and academics.

e "Practice-Led" is a self-ghetto-ising term?

e Acceptance of risk - risk is normal in our fields but is that understyood
in a research context.

¢ Need for Transferable/durable/accessible outputs

Outcomes of Final Discussion Session

The intention was to discover what questions could be usefully explored in
the data analysis and, particularly, in reviewing case examples where one
aim was to use opposed pairs of ideas to allow examples to be positioned
on several linear scales. The questions are not value-free but at this stage
there is no intention to set out tests for inclusion or exclusion of particular
work. For example the existence of a hypothesis is of great interest but is
not an absolute test of validity.

Questions that might be addressed directly to case examples included:

e |[sthe artist's or designer's practise being used as a tool in an
investigation? Is this intentional and purposeful?

e Does the work serve a research purpose or is it undertaken for some
other reason? Has the researcher/practitioner asserted its purpose?

e |Isthere a hypothesis?

e Does the work meet the purposes of institutions (our research
community) or those of the individual practitioner? Is the researcher
aware of or acknowledging the institutional purposes of research’.

Issues

We discussed the role of research and other scholarly activity in the wider
institutional picture. One problem identified was whether the term
"Research & Scholarship" was a tautology. Practice, Research and
Scholarship all inform us in a variety of ways and it seemed to be
important that the review unpicks the contributions that funded research,
professional practice and individual scholarship make to both teaching
and professional practice.

This seemed to be an important point - that research's contribution to
knowledge is not self-propelled. The connection to teaching is vital as are
connections to practice. In our disciplines it may be that practice-led
research will be more accessible in both arenas than "traditional” forms of
research and this should be explored.

! "Institution” is used here mainly in its wider sense, not referring to specific organisations.
However specific institutions such as universities, journals and funding agencies do
play an important role and researchers must position themselves in relation to them.
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There was concern that in our disciplines we are not good at "speaking
the lingo" of research and this might be explored partly through examples
of successful research bids and through the questionnaire process.
Discussions with peer reviewers would also be useful for this.

We also wondered whether the problem of communicating research plans
was further hampered for us by the inter-disciplinary nature of a lot of our
work, and the many contexts and methods that might be encountered.

There was some interest in the question of whether institutional
regulations for research degrees needed to make special provision for
practice-led research although several people commented that this might
not be as serious a problem as had been imagined in earlier thinking.

One big question that should be asked of both individual researchers and
our whole community was framed as "What's in the methods toolbox?"

There was also some discussion of the Arts Council and their
engagement with HE and research and whether there was an
unacknowledged but useful symbiosis between Arts Council and HE
funding in the arts.

Finally we discussed the question of documenting work. This was seen to
be a vital aspect of the picture and it would be useful to identify where it is
being used as part of the research process and where it is mainly an
outcome.

Chris Rust, Judith Mottram, Mark Elshaw
7 Feb 2006
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London Town Meeting

Understanding & Mapping Practice-led Research
Town Meeting Report

London 16 Feb 2006

Bartlett, University College London

As at Birmingham the meeting started with a presentation of the project
aims and methods and an initial summary of some issues arising from the
literature review. The breakout session "The Parking Lot" provided an
opportunity for participants to raise issues that concerned them.

This was followed by a more detailed description of our mapping methods
and data analysis. followed by an open discussion to bring out specific
questions that the participants hoped to see addressed.

This was a larger meeting than at Birmingham with a greater proportion of
less-experienced researchers, however the mix, as before was a good
balance of different backgrounds and experience.

Breakout Session Feedback

A detailed transcript of the outcomes of this session has been produced to
inform our work. While the review may not be able to attend to all these
issues in detail it is important that it noted them as areas of concern or
interest and some may open up questions that we can and should attend
to.

Issues raised and discussed included:

Issues raised also in Birmingham
e The role and status of writing in Practice-Led Research
e The difficulties of framing work for different funding agencies

e Resolved artefacts vs "continuing" (unresolved) contributions to
knowledge

e Status of testability, validation and repeatability in practice-led
research

e Terminology - do we have shared understanding of terms within and
beyond our fields

e Confidence in and understanding of peer review, problems of
professional standing and peer review

e Relation of research to professional practice - communication
channels and different understandings of the term "research" between
practitioners and academics.

e "Practice-Led" terminology both problematic and offering opportunity?
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e Acceptance of risk - risk is normal in our fields but is that understood
in a research context.

Issues arising in London

e Does research contribute sufficiently to practice?

e Research questions - are our questions of a different nature from
those in other disciplines?

e Career paths - how does research affect practitioners? how can
practitioners engage in mainstream research (where funding is geared
to institutional structures)?

e Some inquiries are very pragmatic, others start from a more critical
position.

e Great diversity of methods - eg across a particular group of PhD
students

e Do Institutional rhythms (eg funding cycles and audits) match the
actual patterns of knowledge production?

e Artificial divides between research and teaching are problematic

e How is knowledge communicated in practice-led research?>

Outcomes of Final Discussion Session

As before the aim was to identify useful questions for mapping case
studies and other aspects of the research. In this session the results were
less focused than at Birmingham, perhaps reflecting the lower proportion
of experienced senior researchers. Nevertheless there are some very
interesting issues here.

Questions included:

¢ Does the tangible outcome of the work convey knowledge? How? Is
it unambiguous? If it is ambiguous how is it still conveying knowledge?

e (Can an artefact be knowledge? Clearly the answer is no if knowledge
is in the person but maybe the artefact can “embody” identifiable
knowledge

e (Can the artefact be reverse-engineered?
e Can we define PL research by its aims and issues?

e Are there discipline wide questions as well as specific project
questions?

e Can we identify emergent forms of knowledge communication? Relate
to changes in forms of literacy and tools?

e How does disciplinary background of researcher affect their
thinking/approach to PL research?

e How does research activity reflect govt and other institutional
initiatives — eg is interest in the importance of the cultural/creative
economy self-fulfilling?

e Does the funding source affect the research activity?

e Where can | see PL research?
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The discussion did throw up two new statement pairs for the mapping:

analytical..........cccoeeinineenns generative
Output is artefact...........c.c...... Output is process
What next?

The next stage of the research was for the steering group to review the
two meeting reports and identify questions and issues for the case study
analysis (starting 1 April) and online conference (starting 24 April)

Chris Rust, Jeremy Till, Mark Elshaw
17 Mar 2006
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Appendix B: Online Workshop

The full archive of the workshop, searchable by author, date and topic can
be found at http://www.jiscmail.ac.uk/lists/ AHRC-WORKSHOP-PL.html
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Workshop Key Facts

Contributors

240 people signed up for the online workshop of which 59 made a
contribution by posting.

Contributors came predominantly from the UK but 11 other countries were
represented. The workshop was dominated by those from fine art and
design, with posts heavily dominated by those in 3D design®. There were
more contributors from creative disciplines outside ADA than from
architecture. There was a good balance between contributors who were
novices, learners and experienced researchers in their disciplines.

33 contributors posted a personal summary of the workshop. 19 took an
active role by posting 5 or more times. The two moderators, Ken
Friedman and Chris Rust, accounted for 25% and 11% of the total word
count respectively and contributed 19% and 18% of the total posts
respectively.

Table 1 Table 2

Contributors by country Contributors by discipline

No Country No Discipline

38  United Kingdom 15 Fine art

7 Australia 13 3D design

3 USA 9 2D design

2 Portugal 7 Other within creative arts
2 Turkey 4 Unknown

1 Canada 3  Media arts

1 Germany 2  Interior Architecture

1 India 2  Architecture

1 Netherlands 2  Applied arts (crafts)

1 Norway 1 Other outside creative arts
1 Sweden 1 Interactive media design
1 Switzerland

Chart 1: Workshop contributors by discipline

Other outside

creative arts
Other within 20,

creative arts
13%

Fine, applied
and media
arts
38%

Architecture
8%
2D, 3D and
interactive
media Design
39%

2 However it should be noted that 3D design includes Friedman and Rust, the moderators.
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Table 3
Discipline No of posts
3D design 67
Fine art 61
2D design 26
Media arts 23
Interior Architecture 23

Other within creative arts 12
Architecture 9
Unknown 5
Other outside creative arts 2
Applied arts (crafts) 2
Interactive media design 1

N.B. Chart 1 and Table 3 excludes moderators posts.

10 contributors were currently studying for a PhD while 12 stated that they
had a PhD. 11 were professors and 4 did not state their level of
qualifications. Those with significant experience in art, design or
architecture research dominated the online discussion, accounting for
more than half the posts.

Table 5
Contributors with most posts (>4)
Number of posts Wordcount

Lubomir  Popov 22 12440
Eduardo Corte-Real 19 8010
Natalie Dekel 17

Paul Reader 13 6032
Rosan Chow 10 1917

Daria Loi 9
Donna Carty 9
Kenny McBride 8
Tiiu Poldma 8 4908
Ranulph  Glanville 7

Christina Edwards 6

Traci Kelly 6

David Durling 6

Donna Atwood 6

Owain Pedgley 6

Gillian Wilson 5

Utku Omeroglu 5

Posts and topics

There were 365 posts over the 3 week period, covering a total of 84 topics.
Each post was coded according to its content with at least one topic.

Many posts discussed or responded to more than one topic, with some
relating to 5 or more topics.
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Topics were identified in several ways: from a list of key issues and topics
identified at the Town meetings; from post subject headings (i.e. a thread);
from explicit question stated or answered in a post subject heading or in
post content; or from a recurrent area of discussion in the content of a
post not otherwise identified. Summaries were identified separately, as
were housekeeping and off topic discussion, general chat and misplaced
posts.

Table 6
Topic type No of Topics
Post topic 34

Town meeting topic 18
Post question/answer 13
Post subject header 12

Housekeeping 3
Summary 2
Other 2

Posts covered four main themes:

e Research - Practice-led research (definitions and key issues of
PLR, future agendas),

e Structures - The PhD (defining the doctoral degree, doctoral
education and methodology) and The academy (what does it
mean to be an academic, working within the HE environment),

¢ Disciplines - Knowledge and Philosophy in ADA (co-ordinating,
structuring and presenting research and practice),

e Context - Society (the impact on and contribution to society of our
research).

The majority of posts were concerned with the first two themes, Research
and Structures. Below is a list of the most popular topics (those which
were discussed in 5 or more posts), including the main theme it relates to.
Posts relating to housekeeping, summaries and off-topic chat are
excluded. It includes the main theme (although other themes may apply).

Table 7

Hot Topics

Topic name Posts Theme
Definitions of practice-led research 41 Research
Defining the doctoral degree 39 Structures
Thinking about Picasso 31 Research
Being an academic 29 Structures
Examples (?) of practice-led research 19 Research
Doctoral education in design 18 Structures
Ken's questions [see below for details of Ken's 3 15 Context
questions]

A Provocation: Does our research contribute to our 13 Context

professions and to society?
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Working within the HE structure 13 Structures
Ken's Qs: What is the difference between the 12 Research
research component of practice-led research and

the practice component that supports and leads it?

Development / role of art and design in HE system 11 Structures
Research-led practice 11 Research
'Poetic' language in art and design 11 Disciplines
Knowledge 11 Disciplines
Impact of ADA research on society 11 Context
Developing guild knowledge and sharing / 10 Research
transmitting knowledge

Models of Research 10 Research
Other Voices? Other Minds? 9 Research
Diddums arty types 9 Research
Connection between avant-garde practice and 8 Disciplines
research practice

Ken's Qs: How can research methodology opena 8 Research
fruitful discourse with the constraints and

entailments of practice?

Ken's Qs: Role of the research narrative in 8 Research
practice-led research

Paradigmatic conflicts 8 Disciplines
The role/status of writing in Practice-led research 8 Research
Can you "do" research without being an 7 Structures
academic?

Response to science/art 7 Disciplines
PhD Regulations 7 Structures
practice and PhDs 6 Research
Naturalistic inquiry 6 Disciplines
Types of practice-led research 6 Research
Am | right to say that we should look forward to 5 Research
and welcome the day when we never have to say

"practice-led"? (Langrish)

1, 2, 3 Questions 5 Research
Research after art 5 Research
Relationship between practitioners and academics 5 Research
How appropriate research training is 5 Structures
research methodology 5 Research
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Descriptive account

This section gives a descriptive account of the online discussion. While it
does not provide an analysis of the posts, it flags some of the key issues
which were addressed. It also highlights the range of views, experience,
priorities and common misconceptions which emerged as the conference
progressed. An archive of the entire workshop can be found at
http://www.jiscmail.ac.uk/lists/AHRC-PL-REVIEW.html.

Definitions of Practice Led Research

Many novice researchers in art and design held the view that research
was part of their art or design practice, a tool of the trade. Many viewed
research as embedded and impossible to separate from practice.
However, more experienced researchers pointed out that this took
research to mean a project related information search, or documenting
and information collection rather than research in the academic sense.
No novice representatives from architecture stated a view.

At the other extreme, a number of research learners from all fields
(including some from outside our disciplines) the view that research is the
key and that practice is a tool of research. This led to further discussion
about defining research and good research.

Occupying a centre ground position, many of the more experienced
contributors expressed a view that the term practice led research gave us
the space to find our own set of research practices, including taking those
from other disciplines. Several learners and experienced researchers
from art and design felt that research led practice might be a more useful
term.

Another group felt that the creative arts cannot be compared easily to
other academic disciplines and should be treated differently. It was
pointed out that this could be seen as an othering mechanism for art and
design as 'not-proper-research’.

Use of terms

The following tables demonstrate the differences in language used by
contributors with different levels of experience. While only a sample of
words has been examined, it indicates that those at a different stage in
their careers have different priorities, preoccupations or may simply differ
in how confident they are in discussing certain aspects of their discipline
and research amongst a wide audience in an online workshop.
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Chart 3a: Use of words in workshop posts A
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Novice researchers (who accounted for a fifth of all posts) did not use the
word 'goal' in relation to their research or anything else at all in any posts
but were much more likely to use words which described their own
methods of practice than other researchers. 'Learner' researchers (who
accounted for a quarter of posts) were much more preoccupied with
discussing the purpose and outputs of research. Experienced
researchers (excluding Rust and Friedman) accounted for 14% of posts
and, perhaps unsurprisingly since they were chairing the discussions, took
the widest views of research by frequent use of words such as goal and
purpose. They also used the words research and practice more than
anyone.

Being an academic

What does it mean to be an academic?
Friedman set out the four great challenges of academic work:

Creating new knowledge,
Preserving existing knowledge,
Training specialists, and
Educating citizens
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He described how art and design education were traditionally rooted in the
crafts guilds and sets out that being an academic in today's world means
working with the two great responsibilities of the university:

Structuring an effective learning process that will educate tomorrow's
designers and artists. The other is

Contributing to the knowledge the field through basic, applied, and clinical
research.

According to Friedman, in both cases, this means developing and
transmitting skills on which others can build. To be an academic means
having the skills to get on with our own work and to help others develop
their work to its fullest. It requires knowing what we do not know. It has to
do with teaching and learning for others rather than simply gaining and
using proprietary knowledge for our selves, our studios, our companies, or
the members of our guild.

In her discussion, MacLeod noted that "what has fascinated philosophers
about the Arts, is the development of their capacity to employ the
imagination to perceive things differently. This is because practitioners
realise their ideas in material form and in this realisation there is a critical
return to that which has been established or conceived before the
making." She argued that the Arts academic returns us to a closer
understanding of what it is to encounter the complexity of experienced
propositions, that is propositions which are not solely based on the
objective observation and measurement of data but are also based on the
imaginative possibilities opened up by material realisations.

The challenge for the arts academic might therefore be to combine
research skills and the ability to communicate research findings effectively
with the imagination and insight to perceive and explore the material world
in a unique way.

Working in Higher Education

Rust believed that there was a feeling that some colleagues regarded
"being an academic" as a kind of institutional chore imposed by employers.
He suggested If we are academics as well as teachers it is because we
have learned to own and take responsibility for what we know, what we
transmit to others and how we use our knowledge in the wider world.

Reader wondered, in a bigger discussion about philosophies and research
paradigms, whether part of the problem was too much concern for
belonging in "academic tradition" in those disciplines that have newly
entered from the craft guilds and colleges, when in fact academia and
research has moved on in other disciplines.

Dunnet noted that learning the language of the academy might be
especially difficult for practitioners who are not used to defining what they
and their students did in words or making a true connection between
words and doing.

Popov suggested that art education in particular need both artistically
talented and conceptually proficient individuals who can drive the
professional reproduction forward. He suggested a model for architectural
education where Teaching architects should focus on themes and topics
that augment their teaching. In most cases this is at theoretical level and
is about form, function, and methods. More specific and technical studies
should be carried out by full-time research associates.
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Sharing knowledge

In response to Rust's question "Can you do research without being an
academic?", Friedman replied that you could, that Corporations and
corporate researchers do this all the time. The difference lies in whether
that knowledge was made public. In the 'guild' tradition, knowledge is
shared only amongst its members, while in the academy, knowledge is
transmitted, or made public. The difference between academic research
and proprietary research involves the intention to publish and the
commitment to public engagement.

Peter Johnson claimed that practitioners employed as lecturers should be
afforded equal rights and privileges as 'academics' when it came to
maintaining and developing their chosen field. He imagined a parallel
universe where academics are employed to teach theory yet are required
by their institutions to become practitioners in order to validate their
outputs.

Donna Carty wondered whether her grandfather's experiments qualified
him as either an academic or one of those who did research without being
one. It was pointed out that without the intention to transmit that
knowledge, he was not undertaking academic research.

Machin felt that the end product of research is not necessarily great art.
He wondered whether open source software might provide a model of
practice-led research - results are freely available, answers to specific
questions and the development is about the creation of contingency.

Teaching research skills

Friedman outlined the problems of researchers without adequate research
skills gaining PhDs and then going on to train further PhD students. He
was concerned that a number of institutions were awarding what are
designated research doctorates for studio projects, without having to
qualify why they were actually research. He was also concerned to note
the rise in more experienced supervisors needing to be brought in to
'rescue’ students at a late stage of their studies because their own
supervisors had not provided them with the necessary research skills to
complete their PhDs. Friedman argued that a journeyman level of
research skills was required by that anyone if he or she were to teach and
tutor research students.

Popov identified a problem for academics as having to spend time for
professional development in at least two directions. They must get
informed about new knowledge and skills developed by others, develop
themselves as practitioners, and assimilate the new knowledge and skills.
Then they must disseminate these skills. The two functions are
interrelated. In order to create good professionals, professors should
develop themselves.

Language in Art, Design and Architecture practice and
research

The main themes surrounding language in ADA practice and research
were the tensions between using language that could adequately describe
the practice or research and its ability to communicate clearly to its
intended audience. While some found language in ADA at the extreme
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deliberately obscure and exclusive, others felt that it was simply one of the
tools of the trade, to be learnt and used as necessary.

Donna Carty was the first person to question the 'language' of ADA
research used as something other than 'plain' language; she didn't know it
but expected to pick it up eventually. This concern about not
understanding the language and therefore not 'belonging' and feeling
intimidated was voiced by several others, including Gillian Wilson
(particularly regarding non-traditional learners) and Natalie Dekel. Dekel
felt that, once learned, it could be 'poetic’. Cary argued that "if research is
to inform and benefit even those outside academia or the field of art
investigated (a part of the justification for public funding), shouldn't the
results be accessible to outsiders? Doesn't their expression in non-
accessible language inhibit the transfer of the "news" to those outside who
might make use of it?" Loi argued that form and language are keys to
accessibility and "accessibility is related to the potential for audience
receptiveness and response."

Wilson further suggested that "art and design education might prefer to
remain in its exclusive ivory tower." She, among others, felt that it was
important to recognise it as a language which, like all languages, must be
learned and had a particular purpose. Rust felt that many students and
colleagues subsume this new language without it appearing to damage
the passion and creativity that they bring to all their work. However, he
also proposed that philosophic language was sometimes used because
we like the way it resonates rather than caring what it means.

Roberts considered language and dialogue as integral aspects of the
inquiry, as both theory and method, and her research will demonstrate
that writing about the work of living artists is a form of critical and creative
practice. Grillner felt that language and writing should be acknowledged
as a design medium among others.

Popov argued that one of the roles of Art research is to explicate
languages and ideas and to make them accessible to many people. He
argues that not all artists should be engaged in theorizing and research,
but "some of them need to know a bit about it. They don't need to be as
fluent as philosophers of art or art critics, but it would not hurt to acquire a
bit of mastery in interpreting our own thoughts, which direct the movement
of our hands."

Loi noted an inexorably present language-divide between practitioners
and academics, where the ‘academic lingo’ intimidated practitioners to the
point that their voices remained unheard. She felt that that there is much
to be learned from ‘both parties’. Loi voiced a concern that a lack of
shared language in ADA was a barrier to progress in the field of research
and felt that places/occasions to develop and nurture it were necessary.
She argued that management, design and fine art use different terms for
the same meanings and that it would be helpful to learn from each other
and find common ground.

The language of practice and / or research

Tiiu Poldma talked about the language of design research being different
to the language of design practice and being something that was learned.
Breizek felt that "because our "craft" came first, our first language is our
artistic practice. Thus artists would think speak and write about their
practices differently than media theorists, art historians etc." Poldma
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further stated "If we cannot engage in a common research language and
do so with a certain level of rigour and ethics, then we cannot presume to
know how to do research, let alone practice-led research."

Words people versus picture people

Paul Reader challenged the idea that knowledge and reality are language
based and asserted that PBR could be in the realm of inquiry conducted
through pre-linguistic activities that may only later find a voice.

Damian Sutton felt that 'the language of research councils can seem
dense, archaic, restrictive and thus intended for 'writing-led research' but
felt equally that in artist's statements, other kinds of linguistic restrictions
were also being imposed. Haslem felt that "the [design] artefact is poetic.
Its language is not fixed; it communicates in a far more manifold way."

HE language

Malcolm Quinn argued that students engaging in practice-led research are
in the difficult position of demonstrating proof of professional relevance on
the one hand, and of academic rigor on the other. This includes accepting
research language, standards and outcomes but he argues that the
established doctoral research standards and protocols should be tested
against areas of visual arts practice.

Role of writing in practice-led research

Martin Salisbury described two 'camps' of word people (those who feel we
should conform to the norms in subject areas where teaching comes from
the 'Ologists') and picture people (special definitions for our research
because the creative arts are different). He also described some recent
collaborations between MA and Med children's literature and illustration
courses.

Thea Brejzek noted that for her theatre sciences PhD, her professional
opera productions were regarded as publications so they were "eligible" to
use as both subject and reference. She feels that because for artists, the
"craft" comes first, we look, think, speak and write about our artistic area
of expertise differently than media theorists, art historians etc - not better
or worse, but differently informed as our first language is our artistic
practice. She believed that because of this 'inner voice', we have an
opportunity to enter the academic discourse by proposing innovative
strategies for theory.

Alan Dunnet felt we must accept the frame in which we find ourselves and
learn the new language of research. He feels this is especially difficult for
practitioners who are not used to defining or, perhaps, prioritising, what
they and their students DO in words/making a proper and true connection
between words (saying/writing) and doing.

Diana Roberts' PhD research on contemporary art and design from the
South West of Western Australia considered language and dialogue as
integral aspects of the inquiry, as both theory and method. She would be
demonstrating that writing about the work of living artists is a form of
critical and creative practice.

Paul Reader described the difficult transition from practice to words, or
words to practice. For him, the conference demonstrates how difficult it is
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to elevate the status pre/non-linguistic inquiry in the face of a dominant
verbal-logical culture

Current PhD programmes

A new doctorate programme involving media artists, choreographers and
curators is being formed, the PAR-Doctorate in Scenography as a
cooperation between the University for Applied Arts and Sciences Zurich
and the Univ. of Vienna Theatre Studies Zurich/Vienna (Thea Brejzek).

A new, screen-oriented MA is now running at Drama Centre London,
Central Saint Martins (Alan Dunnet). While the emphasis is still on the
actor's process, they are focussing on areas which are more specific to
the medium of the screen rather than stage.

Paradigm conflicts, Thomas Kuhn and the Philosophy of
Science discussions

Most of the arguments about art and science, the philosophy of science
and Thomas Kuhn are a 2 way conversation between Paul Reader and
Ken Friedman. Gavin Melles also contributes (from the position of a
designer with a medical sciences background) as does Rosan Chow and
Carel Kuitenbrouwer.

Lubmir Popov and Eduardo Corte-Real were key contributors to detailed
discussions about philosophy, knowledge, the historical context and the
development of art and science in the academy.

See appendices for full details of posts containing the keywords 'science’,
'Kuhn' and 'paradigm’. The posts have not been further summarised or
analysed since they are not the key focus of this workshop.

Picasso's PhD

A number of contributors (listed below) took part in discussion about
whether or not Picasso could / should have earned a PhD. Since this is
an old debate and not one which was intended to be a focus for
discussion in this workshop, the purpose here is merely to note that the
discussion took place and continued right through the workshop. It is also
worth noting that although many of the more experienced contributors
were familiar with the Picasso's PhD debate, and did not feel that he
would have been awarded a PhD, it was predominantly these members of
the group who were perpetuating the debate on this occasion.

Table 8

No of  Full name Discipline Experience

posts

11 Prof Ken Friedman Management  Experienced

4 Eduardo Corte-Real 3D design Learner

3 Paul Reader Fine art Learner

3 Dr Rosan Chow 3D design Learner

2 Prof Lubomir Popov Interior Experienced
Architecture

1 Ranulph Glanville Unknown Experienced

1 Prof Chris Rust 3D design Experienced

1 Prof Carel Kuitenbrouwer 2D design Learner

1

Oliver Klimpel 3D design Novice
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1 Kenny McBride Fine art Novice
1 Jez Bradley 3D design Novice
1 Dave Beech Fine art

1 Daria Loi 3D design Learner

Beliefs, values and myths

When research is not research

Paul Reader argued that there was an assumption that research was
defined by research questions and methodology. He noted that "one
long standing distinction between fine art and design, it the idea that fine
art is grounded in problem-finding while design is more likely to be
problem-solving" and argued that in problem finding the research question
is not significant.

Poldma argued that role as a practitioner researcher was to "both
'‘problem-find" and 'problem-solve™, integrating aspects of aesthetics and
design within the research that | do. | also teach design integrating theory
with practice, using lived experiences and real situations as the catalyst
for learning about objects and interior environments that integrate the
aesthetic ideas they have within real, human responses to the object and
environment."

Paul Stapleton noted that one of the problems of defining research was
the historically shifting/evolving meanings of the words 'research’,
'knowledge', 'practice’, and 'theory'

Goals of Research

The posts include a range of opinions on the goals and purpose of
research in Art, Design and Architecture; is its purpose to develop the
discipline or to develop personal practice, or a combination? The
assumption is that fine artists are interested in research to further their
own practice while the nature of design makes it more likely that design
research is intended to develop useful knowledge in the discipline.

Dekel (fine art) spoke about research in terms of personal background,
culture and experience. Yasemin Afacan (architecture) spoke of the
'responsibility’ of creating buildings and urban fabrics that can
communicate with their users.

Rust suggested that the goal of research was knowledge and
understanding. Rosan Chow disagreed, believing instead that the goal of
research is change and that knowledge is instrumental.

Friedman further believed that the goal of action research is informed
action based on knowledge and understanding. "If all action and all
practice were informed by knowledge and understanding, we would not
need action research, practice-led research, or any other kind of
research."

Funding support for research or practice?

Paul Reader noted that "a number of educational researchers who have
successfully gained Australian Research Council grants, have quietly
admitted to me that a lot of research is already done before they are in a
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position to apply for a grant — even though it is a requirement of the grant
that it is for new and original research projects."

Judith Mottram gave a descriptive account of the significant changes in
funding for practice and research activities in Art, Design and Architecture
which put the current lack of clarity into context.



B.3

Personal Summaries

23 members contributed a personal summary of the workshop. These are
listed alphabetically below.

Prof Johannes Birringer

Chair in Drama & Performance Technologies, Brunel, United Kingdom

Dear all

After reading some of the excellent summaries to the conversations on this list,
and having missed much of the initial discussion, | don't feel it's a cool idea to
attempt a summary of so many diverse viewpoints. Rather, coming from the
performance, dance and digital art world, and working both as an independent
artist as well as a university researcher/lab director, | wish to add just a few
observations, especially since the summaries yesterday/today focused on the
design field (excepting Sue Thomas's wonderful commentary on transliteracy and
writing, & comments [Owain] on research as curating), and not on, say, more
physical and performative techniques of creativity which, as in music, theatre,
dance and opera require exquisite/specific technical knowledges. | will come to
digital knowledge later.

As someone working in choreography and digital design (and here the
understanding of "design" relates more strongly to interactive
architectures/programming and the emerging forms of wearable technologies,
and thus I'd like to also acknowledge some of the important research happening
today in our sister arts, fashion, music/performance, interaction design, robotics,
etc), the questions discussed here are vexing:

(1) the performing arts are creative practices; performance studies as an
academic discipline heavily feature theory and ethnography, emphasizing the
critical (and reflexive) rather than the creative/experimental processes of art
making or performance making, but many performance studies researchers who
advise Phd students and drive innovative cross-disciplinary research methods
and investigations to some extent of course also practice an artform or continue
the transitional work we see in-between performance art, performance
ethnography, visual anthropology, media arts, activist art, curatorial praxis, etc.
Although | like ironies, and enjoyed Sue's reference to Flannery O'Connor, the
blurred borderlines have caused some challenges, not to what Owain refers to as
"dual roles" [artist] + [researcher] & "compound roles" [artist-researcher], but to
the ideological settings of disciplinary power/institutions, advising, examining, and
thus to the many questions discussed here regarding legitimacy, evaluation,
criteria of evaluating new knowledge, and acceptance of, say, embodied
performance practice offering new knowledge to the research communities, to the
world.

(If dance, say, or other embodies practices in live art, have not been taken as
seriously in their contributions to new knowledge, and if the fine arts have not
featured heavily in the RAE returns (I am a foreigner, so | don'’t really know), then
the issue of how to evaluate new performance techniques and concepts, as well
as traditional performance techniques and concepts, is a crucial one as soon as a
devised theatre piece, for example, is declaring itself as a research outcome and
is developed as research investigation with a critical apparatus. | agree that we
need case studies, publications on such work that is produced and performed in
the academic contexts. We may of course see artistic work submitted for a
doctorate that has indeed not been produced in academia but in the professional
artworld, and | am naturally supporting a constant feedback/cross-over interaction
between professional art and art "written up" in a postgraduate center. The
"writing up" or critical documentation (the posttheorization) is what is often the
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Crux.

(2) taking Owain's point: >>lt is worth remembering that much (most?) design
research is carried out by people who would not profess to be designers. You
don’t need to design in order to deliver high-quality research, for example, into
other people’s designing, into the efficacy and desirability of products, or into the
effectiveness of newly devised design guidelines>> , it is true that high-level
research on performance practices can be done by people who are not creating
performances or who can't dance. But at Brunel, NTU, and various other
universities in the UK, as well as at art schools and universities in the US,
Canada, Brazil, Australia, etc., practice-led research is now understood to imply
(a series of ) practice components that underlie the critical and contextualising
reflections submitted as outcome and resolution of research questions that are
articulated in a document (thesis, DVD, documentation).

Here | would be interested in a more sustained discussion, and proposals for
research evaluations of aesthetic concepts and articulations, AS WELL AS for
rigorous evaluations of dance by non dancers (to use a metaphor) and of strong,
poetic, aesthetic writing by researchers who are not derivative (citing theory
models or sticking to a formula) but actually generate new knowledge and
intellectual thought by their manner of creative writing. This "writing" part of the
Phd can, to some extent, also include digital media (film, image-based media,
websites, archives, documentation).

(3) Musician/composer Peter Johnson makes an interesting point: <<research
already takes a multiplicity of forms, and to exclude what practitioners do on
principle would beg all sorts of questions about what art is, what artists do, and
what 'a significant contribution to knowledge' actually means. In the RAE this
seems to be accepted in principle, but not in practice if practitioners are being
required to become second-class academics in order to 'write up' or otherwise
justify their work. To illustrate the point, imagine a parallel universe where
academics are employed to teach theory yet are required by their institutions to
become practitioners in order to validate their outputs. >>

Quite so. | imagine the universe, and | also support Peter's suggestion: >>0f
course there is plenty of room for cross-over (mixed research methodologies),
and much value in reflecting critically on your work, but that should not take
priority over the work itself>> if indeed we work/advise/pursue research in art
schools, professional schools, conservatories and think tanks (such as Sue's
"Institute of Creative Technologies" or my own DAP-Lab at Brunel University).
The work is the creative engine for new methods and practices, and they will
need to be reflected, but artistic work does need to be done, supported, facilitated
in order for our synergies to flow into the intellectual and the cultural contexts.
Research, for me, is also a technique, like dance, and generally | do not
distinguish much between the two, although it is sometimes inappropriate to
defend uninteresting art as good research.

(4) Finally, a point about hybrid forms today, and the impact of new
technologies on research processes and art practices.

| find much of the defining or debating or questioning of what research is, or how
it can be explained or legitimated in an academic context and for academic
careers, less interesting than the matter at hand, namely what drives challenging
art praxis under extended and sustainable research conditions.

| have not always found such sustainable and exciting/challenging research

conditions in the academic universe (challenging in the sense in which artistic
experimentation and innovation necessarily involve and require a heavy-duty
peer to peer context of artists exchanging knowledge and ideas and impelling
each other to do new and better work, rehearse with each other, test each other's
assumption and subject them to critique and then to the critical eyes of the public.
audiences, markets), and thus | often prefer to create them outside. If I'm able
to create/sustain the lab | envision at Brunel University, and if we can work there
under the conditions | just outlined, perhaps in a year or two from now | will know
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more how to contribute: in terms of how institutions could and might evaluate
practice centered research, how Phd students experience these processes, what
advising means today under such conditions, and how advising and evaluation
can be thought through, relying on some set of criteria that help us to possibly
agree on the qualities and the outcomes of a research project .... one that is, say,
based on a performance, a film, a music piece, a design. It gets even more
interesting, | think, once we come to accept, in the digital and interactive scenario
of art making today, or the world in which we see more and more hybrid works,
and projects using social relational aesthetic strategies (not market oriented, not
professional school and business oriented), that many new works today are
created and developed collaboratively, or may involve data bases, bizarre
algorithms, and new software/coding, or may involve distributed modes and
diffusions (multisite telematic performance, netart).

I'd think there are very few scientific or academic (quantitative and qualitative)
criteria available to rely on. The criteria in design may not work for the criteria in
live art or in ethnographic documentary film, and so there need to be many
differentiations. And so in many cases the research endeavor, we need to
acknowledge, if it involves innovation and new prototyping, mixed media and
collaborative authoring, provokes its own specific modes of advising, and
evaluation and collaborative authorship.

Eduardo Corte-Real

Scientific Board President of IADE School of Design, IADE School of
Design, Portugal

Summary 1

Dear all,
Before the proper summary, some clarifying points:
1.. Most of what the English-speaking natives call "design" we call "project".

2.. The social meaning of Design in non-english speaking countries is integrated
in a more general dominion of Art. "Project" is inherent to all human practical
activities while Design designates an "artistic way to produce serial artefacts"”
(opposed to, or complemented by engineering).

My problem with practice-led research and doctoral studies is real. The school
where | work will propose a doctoral program next November. The school is a
private one (of university level, otherwise couldn't think about it) and must show
the pertinence of the program. This workshop is therefore of "political” importance
to me. Some of the arguments you all have used will be, after being studied and
processed more carefully, useful for constructing our case. In that sense, all was
useful, especially those who gave testimony of real work conducing to PhD.

At the Physics Department of The Graduate School of Art and Sciences of the
Harvard University prospectus as well as in this workshop | found that the most
important thing is to give options to the students. In that specific department of
Physics, their choice is to choose between Experimental and Theoretical doctoral
research. This was also of some help. | think we are comfortable with the
"theoretical” on our field. The "experimental” is more tricky. Anyhow, the
important thing is the choice possibility.

As | have said, Portuguese Law gives us certain latitude to define our own
doctoral research program. A few years ago (my wife did this) the first university
degree had the duration of 5 years and the master's degree 4 years (She did Fine
Arts and Aesthetics and Philosophy of Art concluded in 2000). These 9 years are
more than what a student can do now to get a PhD or a D in something = 3+2+3
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under the Bologna Treaty in Europe.

Once again | have a real problem: How do | "design" a program that will allow
people to climb from master to doctor in 3 years minimum. | must start to admit
that the meaning of such degree have changed since the middle 1800's
otherwise we will only graduate the superwomen and men that we will got lucky
to get.

So what do | have?

1.. A society that strongly believes that Design is a field of the Arts.

2.. No distinction between PhDs or simply Ds. (some amount of research must be
embedded in the Ds)

3.. Three years of study and dissertation. (I must say that if | would chronometer
my doctorate study, research and writing time, it would come about to two years.
But this, after 5 years of first degree and three years for a Faculty examination
that included a research dissertation and course proposal).

What shall | do?

1.. Pay attention to what may be considered today doctoral research and
especially practice-led doctoral research in Art&Design for two good reasons: a) |
belong to a Design School; b) because practice-led is really a option for us due to
three previous conditions.

2.. Avoid misconceptions about what our program will be, regarding future
candidates and the ministry that will evaluate our proposition.

3.. Maybe all the non-superhumans must be integrated in ongoing research
projects (so, this deals with the general research policy or oportunities of the
school).

In this sense, this workshop, taught me a lot, but the contributions were either
highly abstract or highly practical. Somehow, | feel, that | have a lot of sewing to
do between the two in order to get a coherent pro-active grip on the subject.
Funny enough, the Portuguese Renaissance philosopher Pedro Fonseca,
founder of the Jesuit Philosophy course in the Coimbra University defended the
existence of a Middle Science (Ciéncia Média) capable of demonstrate human
liberty within the framework that the pure science exists only in God's Intelligence
and all world events were in Gods Vision. Desenho, Disegno/Design were the
proof of the existence of such "middle science". By the middle science, "God
knows the field the futurability, being this word all that the human would do in the
multiplicity of circumstances before him/her". (Freely translated from "Pedro
Fonseca e os Conimbricenses” in Filosofia Portuguesa, Pedro Calafate accessed
6 july 2006 at: http://www.instituto-camoes.pt/cvc/filosofia/ren13.html ). Well, the
Human was made to the image and similitude of God, so the middle science is
manifested in the humans by design.

| have been arguing that this "middle science" or what | called "artificial
philosophy" were inherent to the Art Academies deeply rooted on the Modern
higher education western systems.
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In recent years | have withessed an on growing expression that the Art & Design
are immature disciplines in higher education, research, whatever. This position
can only come out of ignorance or distraction, even if well intentioned. Disegno
was amongst the first of the Modern Disciplines instituted in Higher Education
through Academia, disruptive and revolutionary regarding gremial medieval
organisations. In fact the kind of research with the combined use of geometry,
maths, natural philosophy synthesized by visual expression was firmly instituted
in the Early 1600's long before Medicine and Engineering, for instance. Arts and
Crafts "ascended" progressively towards such Academies either by abduction or
fusion during the 1800's and early 1900's.

| repeat this: The first institutions to combine the Modern notion of research with
professional higher education where the Italian Academies of Disegno (Florence
and Rome). Their definition of Disegno covered "1: careful or diligent search
[through sketching towards a solution] 2: studious inquiry or examination;
especially: investigation or experimentation aimed at the discovery and
interpretation of facts, revision of accepted theories or laws in the light of new
facts, or practical application of such new or revised theories or laws [through
Pitagoric and Euclidean geometries] 3: the collecting of information about a
particular subject [through thorough observation drawing of ruins, corpses, other
academicians drawings, etc]"

Eduardo Corte-Real

Scientific Board President of IADE School of Design, IADE School of
Design, Portugal

Summary 2
Dear Friends,

I must stress that | only entered this debate in the capacity of doctoral programs
apprentice. Nothing that | have said may be interpreted as co-chair for the DRS
Wonderground conference.

My summary:

Instead of a summary or of a useful conclusion, responding to Ken's exhortation
for contributions from the major research universities, | did some search work
and browsed for "research" in the Harvard Graduate School of Arts and Sciences,
accessed yesterday at: http://www.gsas.harvard.edu/programs/degree/index.htmi
and following subjects quotations of "research" in PhD programs: "History of Art",
"Architecture and Urban Planning”, "Comparative Literature", "Division of
Engineering and Applied Sciences", "English and American Literature and
Language", "History of Science",

"Music", "Mathematics", "Psychology", "Philosophy" and "Physics". Results for
PhD programs prospecta for the word "research": "Comparative Literature" and
"English and American Literature and Language" had no hits. Music had one hit.
History of Art, History of Science, Philosophy and Mathematics: three hits
Physics and Architecture: over 5 and less than 10 Engineering and Applied
Sciences and Psychology: more than 10 From the hits and reading | took brief
conclusions:

1. Three departments advertise their doctoral programs without mentioning
"research". (Music refers "research" about student's abilities in a European
"research language"). Is it, therefore, possible to have a PhD without research?

2. Only Physics mentions "doctoral research" and offers to the student the
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possibility of conducting such research through "Experimental” or "Theoretical"

3. When the doctoral program is integrated (meaning that the equivalent to the
Masters degree is integrated in the full PhD program, as in Psychology) the
stressing in research is on the lower years of study.

4. 1 didn't account for the Faculty Members "Research Interests" hits. (in
Literature and Music they do not advertise it either) It seems that almost
everyone must declare some. That will be my following work.

The following are the hits catalogued according to my own interests followed by
the quotations from the specialities prospecta. Hope to survive today, Eusebio's
tears will be of joy this time.

Natalie Dekel
PhD student, Leeds Met University, United Kingdom

Dear all
it has been an excellent workshop

i have had plenty of insightful posts from all of you, especially from Ken and
Lubomir, although i think that most of the posts were rather abstract and i would
expect more posts that link theory and practice still very useful and insightful!

| hope that you (Chris and Ken and others) continue with workshops like this one
so to praise the debates around practice led research and enable to exchange
views, experiences and knowledge

I am also a full time mother for a baby who is a year old next week as well as
doing my PhD studies at Leeds Metropolitan University. Loved all the recipes
sent by the group.

Christina Edwards
PhD student, UWA (Aberystwyth, United Kingdom

As a 2nd year PhD student in a small, but supportive and dynamic department,
the opportunity to gain insight in to others' working practice/beliefs, opinions and
knowledge has been most valuable. | leave with the impression that there is
divergence between Fine Artists' and Designers' and Architects' take on 'practice-
led research'. Despite many persuasive arguments as to what we should call
such research, for me the cap still fits (for the time being anyway!) | would
broadly agree with Ken's definition of the 'journeyman' nature of the PhD. | think
for me it is imperative that | study alongside a variety of others (post and
undergraduates), have opportunities to hone my teaching skills as well as my
research skills and practice, working within the structure of an educational
establishment. | have been enlightened by many of the posts over the past weeks,
despite the occasional diversions (the Picasso debate is not for me), and would
like to have heard more examples of what people are working on, as the diversity
of areas covered by the cross-section of people participating would be vast - even
though we fall under the same 'umbrella’ of research.

There are a number of contibutors posts that have stuck in my memory including
those by Lubomir, Donna, Daria, Paul Reader, Ken, Jez, Kenny, Katy, Judith
amongst others too numerous to mention, also Chris's contribution of course! It's
been very interesting to read others' verbal sparring! (Even though I've not
always felt able to add anything to some of the threads, there have been some
valuable points raised). | would have liked to see the workshop continue over a
longer period, as it appears as though we just scratched the surface of the
original intent, as well as being sidetracked and diverted occasionally! All the very
best to everyone, wherever you are, whatever your discipline! | look forward to a
'part two'!
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Prof Ken Friedman

Professor of Leadership and Strategic Design, Norwegian School of
Management, Norway

Summary 1 - Being an Academic

Dear Friends,

My Thomas Aquinas moment has arrived as | plod through a few thematic
summaries. These 1,478 words will address the issue "being academic." Nothing
bold here - just a few common sense thoughts to round out the workshop.

1) Perspectives on the academic enterprise

We started the workshop on the issue of being academic. It seems that many of
us have an uneasy relationship with universities or academic life. Some of us
suggested that life is greener in business, private industry, or design practice -- or
even struggling to maintain an artist studio without a steady salary. Having held
all these jobs, | find that academic life offers a good balance of responsibility and
freedom.

Even so, academic work does not provide the freedom many of us hope for in art,
design, or the creative industries. Few jobs do.

Not even art offers freedom for most artists. Fewer than 1% of all practicing
artists earn a living making ands selling art. The vast majority of individual artists
buy artistic freedom by doing something else to subsidize their art.

Professional design is challenging and it offers many rewards. Most designers
work for someone and follow directions as employees do in most industries.
Design firms follow the old guild patterns. It is no democracy. The master runs the
studio. Bryan Byrne and Ed Sands (2002) describe the working life of design
studios in a book on the creative industries.

Most of us work in the education sector. Our schools do not pay us directly to
work as artists or designers. Even those of us who sometimes live as artists or
designers work in academia. We are paid to teach, to help others develop skills,
and to do research.

This entails demands and responsibilities. The majority of us in this workshop
relate to different industries or professions from positions in academia. We serve
the community by teaching aspiring professionals the skills they will need in
professional life.

Let's begin by acknowledging that fact.
2) An imperfect life

Large organizations such as universities maintain bureaucracies to meet
mandated responsibilities. Adapting to an administrative network one price | pay
for the academic freedom | enjoy. | welcome the professional administrators who
manage the important activities | am unsuited for. | do my best to support their
work.

Is academic life perfect? No. Academic work entails contract responsibilities to
employers, students, colleagues, and community. This limits our freedom. Even
s0, most of us sought the jobs we hold. Some aspects of our jobs have changed
in recent years as art and design schools shift from practitioner schools to
research schools.

Those who enjoyed the old way of life may not enjoy life after the transition. The
change is here to stay. That's the starting point. We cannot go back. This issue
is how to move forward.
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3) Moving forward and creating change

An important branch of inquiry called "the scholarship of teaching and learning"
has blossomed in recent years. (Google that phrase for more information.) The
scholarship of teaching and learning involves reflection and reflective practice
along with research, interpretation, and other forms of inquiry. This has come to
focus on universities and academic life at a time of great change. The Carnegie
Commission is active in this area, as it has long been active in higher education.
Other organizations and many universities work in the field.

Those who genuinely question university work and academic life might find this
inquiry. It offers opportunities to frame problems in ways that open them to
solution. It offers ways to understand the nature and rationale behind the
activities that have a genuine purpose even though they may seem useless.
Moreover, it offers opportunities to examine issues from multiple perspectives,
learning from other and adapting their solutions to the genuine problems we face.

Any system requires improvements. This is especially true of systems such as
universities and professional schools. These systems accumulate cultural
patterns, behavioral artifacts, and rules that seem to take on a life of their own.
Nevertheless, we can enact creative change when it matters enough to invest
time. Change requires developing a case and building a constituency. An
important case has many stakeholders with divergent interests and a high
investment in preventing change.

Important changes take time.

Like any system with an opening to representative democracy in a legitimate
constitutional structure, action based on expertise and participation goes further
than complaint. While | have never lost a major case, | have learned that winning
a major case can take as long as five years. If you want institutional change while
accepting an institutional salary, you must be ready to work on an institutional
time scale.

Life outside the academic world is much tougher than the life most of us live. |
have never liked the colloquial expressions contrasting the "real world" with the
world of universities. This, too, is a real world. Nevertheless, this real world offers
us protections and benefits that few employees have along with a steady salary.
Freelance designers and artists have the freedom the want to do as they will.
Eating on a regular basis may not come with the job.

Times are changing. Perhaps they should. During the 1970s and 1980s, |
observed life at many art and design schools. | saw many cases in which the
system worked well for faculty members and badly for students. The old art and
design school system failed to meet many important needs. It often failed to
provide mandated services and benefits. As we reflect on being academic, |
suggest reflecting on our responsibilities as well as demanding our freedoms.

4) How should we manage universities?

Several notes complained about misplaced managerialism in universities. This is
a problem for everyone, in all the fields | know. Managerialism represents a
serious threat to academic freedom and to university life. This is a serious
problem. It is not the point of this workshop. The point of this workshop is a
review of practice-led research and our responsibilities as academics in relation
to practice led research.

5) Are there too many academics?

One note suggested that there are too many academics in the world. | may be
mistaken, but it seems evident that we need more than we have today to serve
the growing population of students and scholars that most governments have
decided should attend university.
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Nevertheless, the question of whether we have too few academics, too many, or
just the right number is irrelevant. We work as academics now. This workshop is
an opportunity to examine our work for better service to our students, our
colleagues, our schools, and our fields.

6) Differences in academic work between studio and research faculty

In "Design Science and Design Education," (available on Chris's web site) |
propose a simple solution for university-based art and design schools. Some
people should do research. Others should not. Some people should be studio
professors or craft masters. This works well when studio specialists and
practitioner experts do not control research programs, and it works well when
research experts do not control the studio and craft skills programs. The problem
in many schools is that studio professors without research skills sometimes
attempt to control research programs. This is where problems begin.

Art and design schools routinely see cases where unqualified teachers demand
authority over courses where they have no knowledge of subject matter and no
expertise in required skills. Several notes in the workshop suggested that some
workshop participants do not want academic careers and have no interest in
research skills. This puzzles me. Why does anyone who does not want to be an
academic wish to debate academic questions? Why does anyone with no interest
in research want to debate research problems?

The answer is clear. It involves power, politics, and wealth. Research means
access to money, staff positions, and resources. For this reason, many people
who have no interest in research want to designate their activities as research to
enjoy the benefits of the resources allocated to research.

Nobel laureate Richard Feynman once proposed that researchers should be
honest enough to state what they are doing truthfully. If society wants to support
what researchers want to do, he said, that is a political choice. Integrity demands
that researchers present their work honestly without mislabeling it to secure funds.
That is the case here. It goes both ways. If research does not interest you and
practice does, you should not demand research funds. You should make the case
for the value and importance of your practice.

There is room in academic life for all of us. Our responsibility is being clear and
doing well at what we do.

Yours,

Ken

Prof Ken Friedman
Summary 2 - Research

Friends,
These 1,475 words summarize issues on research.
1) Research definitions

Merriam-Webster's Dictionary defines research in a way that clarifies the term as
living speakers use it: "1: careful or diligent search 2: studious inquiry or
examination; especially: investigation or experimentation aimed at the discovery
and interpretation of facts, revision of accepted theories or laws in the light of new
facts, or practical application of such new or revised theories or laws 3: the
collecting of information about a particular subject"

(Merriam-Webster's 1993: 1002; for more, see the Oxford English Dictionary).
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These definitions cover clinical, applied, and basic research; theoretical and
practice-led research; qualitative, quantitative, descriptive, interpretive, logical,
mathematical, empirical, positive, normative, hermeneutic, phenomenological,
and philosophical research, as well as expressive research.

What distinguishes research from other activities is what Mario Bunge (1999: 251)
describes as the "methodical search for knowledge. Original research," he
continues, "tackles new problems or checks previous findings. Rigorous research
is the mark of science, technology, and the 'living' branches of the humanities."
Synonyms for research include exploration, investigation, and inquiry.

2) Clearing up confusions

Discussing practice-led research often generates two confusions, values
confusion and category confusion. The first confuses value issues. Research is
not "better" than painting, playing football, or feeding the poor. Research is
different.

An angry design student once asked me whether research is more important that
feeding the hungry as though | could choose between solving a particular
mathematical problem and ending world hunger. If | could choose, | would end
hunger. | do not get to choose between these two.

(Ending world hunger involves political and economic choices. See, f. ex., Fuller
1981 or Sachs 2005. We do not need to choose between two different social
goods, research, and ending hunger. We must persuade our citizens and
governments to end hunger for all humans. This takes the kind of research Sachs
has been doing.)

The second problem is category confusion that involves the frequent appeal to
many ways of knowing. There ARE many ways to know, to learn, and to transmit
information.

While there are many ways to know and many kinds of knowledge, not all ways to
know or learn constitute research. Theology and comparative religion entail
research.

Religious prophecy and divine revelation do not. This is why Dr. Wojtyla and Dr.
Ratzinger found no conflict between church doctrine and evolution theory. Guilds
transmit knowledge as a form of embodied information and modeling in the
master-apprentice relationship. Apprenticeship is not research.

There are hundreds of similar examples. Research is a range of systematic
approaches to finding, learning, and knowing. There are others ways to find,
know, and learn, and they are valuable. This workshop focused on research.

Definitions help us to understand what we discuss so that we can deepen and
improve our fields.

3) Other definitions

At different points, participants posted valuable but limited definitions of research.
These are useful. They simply have less covering power than the large-scale
definition | use. | prefer to postulate a definition with the greatest covering power.

If you prefer another definition, the way forward is not to say that my postulates
are wrong. Present your own articulate definition instead.

Definitions must be reasonable as well as articulate to be useful. Every
workshop of this kind elicits definitions of research that are neither accurate nor
useful. The common denominator among these is a tendency to label different
kinds of non-research activities as research.

In a private note, a doctoral candidate argued against my definition of research by
referring to a diatribe against "colonizing research” and "positivism" in a book on
"decolonizing methodologies." The book argues that colonizing research includes
"having your genealogy and identity (cell-lines) stolen, patented, copied; having
the umbilical cord blood of aborted babies 'farmed'; having your cultural
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institutions and their rituals patented either by a non-indigenous person or by
another indigenous person" and so on (Smith 2002: 100-101). On this basis, the
author argues that research is bad.

While these are unethical practices, they are not research. That is rather like
saying:

"Dumping raw nuclear waste into the ocean is research. Therefore, research is
bad."

some of the practices are based on knowledge derived from research, but they
are not research practices. Instead, this resembles the relationship between
metallurgy and killing people with swords. The same research that produces
swords makes better plowshares. We choose how to use them.

Our focus is research rather than other practices, good or bad.
4) Research goals

One participant stated the goals of research as knowledge or understanding. That
fits most definitions, broad or narrow.

5) Research and instrumental knowledge

The goals of knowledge and understanding have many purposes. In contrast, we
read an argument for instrumental knowledge that pointed to action research as
an example of research where the goal of research is change. This requires a
distinction the author did not make.

The notion of instrumental knowledge fails to account for the diversity of research
or change built on expanded knowledge and understanding. The year 1905 saw
several contributions to basic research that had no practical application at all. The
scientist who did the work said that he could imagine no foreseeable use or
practical value in his work. The research expanded human knowledge by
providing a better model of the physical forces at work in the universe. It had no
other purpose. Over the following century, this supposedly useless research
opened the way to much of the technology we use today, including the computer
technology and Internet technology that you are using to read this summary in a
workshop that enables us to meet in real time around the world.

If all research were required to serve instrumental ends, we would live a world
where 90% of all human beings worked in farming, fishing, and forestry, rising
with the sun and retiring at dusk. Most of the products and services we use today
began in some form of basic research. Many of the benefits we enjoy begin in
non-instrumental experiments by people who want to see whether things can
work in new and different ways.

The demand for immediate application of instrumental knowledge is often
associated with narrow political goals. Because the value of instrumental
knowledge is always a political decision, history has seen many cases of
instrumental research with destructive results. This is particularly common in
dictatorships where those who fail to achieve serious research careers become
"research politicians" through an ability to argue for instrumental knowledge
without the deeper understanding that leads to improvements.

Research works best when our goals are knowledge and understanding. This is
even the case when our research has such instrumental goals as feeding the
world or making tools work better.

6) Action research

This clarifies the distinction between action research and action without research.
The goal of research is knowledge and understanding. The goal of action
research is informed action based on knowledge and understanding.

If all action and all practice were informed by knowledge and understanding, we
would not need action research, practice-led research, or any other kind of
research. Consider, for example, the debate that occurred when practitioner
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physicians believed that their social standing required them to make hospital
rounds and perform surgery in street clothes. The arguments against Pasteur,
Lister, and Semmelweiss often posed action against academic theory. "We're
surgeons," they argued, "Let's get on with our practice! Invisible 'microbes' have
nothing to do with medicine."

Kurt Lewin, Chris Argyris, Donald Schon, and the other founders of action
research would have sided with Semmelweiss. Semmelweiss learned how to
save patient lives by practicing the legitimate action research and sound science
that medical practitioners opposed.

Action based on knowledge and understanding is the goal of action research.
Anyone can "change" things. The point of action research is to know and
understand what we change, why we should change it, and how to change it
effectively.

The goal of action research is not "change" but "improvement." We must decide
what we mean by the term "improvement,” but one thing is certain: the word
means something better and more desirable than what exists today. Change is
something else.

If the difference is not clear, just consider how dramatically George Bush has
changed the world during the past six years.

The goal of our workshop is knowledge and understanding for improvement
rather than instrumental change established by uninformed political preferences.
That is the difference between research and politics.

Yours,
Ken
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Prof Ken Friedman
Summary 3 - Footnote with comment on food and football

Friends,

When Sarah Moss sent her summary [below], | posted it. One of the authors she
refers to notes that he did not write the comments under the header.

| was assuming that Sarah was referring to the post by inserting the header, and
commenting on the post in her own words.

To read the original post, please use the workshop archive at
http://www.jiscmail.ac.uk/lists/ AHRC-WORKSHOP-PL.html|

Comments remain welcome -- either general or specific, and those who wish to
do so may want to break their summaries out by topic as Jacob and | will soon
begin to do.
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Eduardo writes, "It is sad that we Portuguese, even if some are born gentle of
spirit and mind, find pleasantry in mocking the arts." It's more than a Portuguese
habit. Many gentle spirits find pleasantry in mocking the arts. As my Fluxus
colleague Ben Vautier often says, "Fluxus is a pain in art's ass." | think he was
describing me.

But | do not mock Portugal! | am already at work preparing a delightful cold plate
to serve as my wife and | cheer the Portuguese on to victory. Jacob will be there,
too. At least while the salmon lasts. And | remind you British that Portugal is
England's oldest ally. If you can't cheer for your own side, you can cheers for
theirs. In the gentlest possible way, of course, lest you be accused of favoritism.
It's not the weekend, but we can make an exception tonight on behalf of food,
football, and Portugal!

Prof Ken Friedman
Summary 4 - Personal Summary and farewell

Friends,

This is my last summary for the workshop - and, at the end, my farewell until the
next time.

My summaries are based on a simple conceptual preference. Clarifying and
simplifying issues that can be resolved through systematic analysis frees us to
struggle with the difficult and ambiguous issues that remain.

1) Necessary conditions

My Thomas Aquinas moment took me through a discussion of being academic, a
definition of research, the nature of the PhD, and research skills. These are more
difficult and complex than my summaries make them out to be, but they remain
relatively simple. Einstein said that the best models make things as simple as
possible but not more so.

Practice-led research must have both necessary and sufficient conditions. The
first two summaries establish a number of necessary criteria and conditions for
two kinds of practice-led research. By developing these necessary conditions, we
clear a lot of ground for the difficult work ahead.

Necessity without sufficiency is incomplete.

Nevertheless, understanding necessity allows us to recognize cases that do not
constitute practice-led research. One summary clarified the nature of research. If
something does not meet the criteria for all forms research, then it cannot be
practice-led research no matter how useful, valuable, or interesting it may be.

The PhD is a research degree and a training program. It prepares those who hold
the degree to conduct independent research and it is the first-level qualification
for those who will teach research and train and supervise researchers. The
specific requirements of a PhD award as demonstration and license means that
PhD research projects have additional necessary conditions over and above
other forms of research. Even though a project may constitute research, if it does
not meet the additional necessary conditions for a serious PhD award, it cannot
be a practice-led PhD.

The second two summaries addressed related issues that involve context and
skills rather than criteria.

Academic life is neither necessary nor sufficient for practice-led research, but it is
the context for the workshop. Moreover, since only universities and university-
level school are permitted to award the doctorate, academic life is a necessary
condition for PhD studies and PhD awards.
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Research skills involve key issues for research in general, and for research
education in specific.

There is value in plodding through these necessities. Having done so, we are free
to examine the possible and the uncertain.

In this sense, necessity both constrains us and frees us.
2) Postulates

To open a territory for practice-led research, | am going to offer several
postulates. While | believe that | can argue them in full, this is a summary. | will
therefore postulate these points as the foundation of what follows.

Postulates:

Postulate 1) many forms of meaningful research may be subsumed under the
rubric of practice-led research. | will elaborate these in the third part of this
summary and consider what they entail. At this time, | postulate many possibilities
and examine how they interact with the specific criteria and constraints | have
already presented.

Postulate 2) Practice-led research must necessarily meet the conditions for any
form of research. This is not true of all forms of practice. Rather, it defines the
difference between practice and practice-led research.

Postulate 3) Practice-led research for a PhD award must fulfill the criteria of a
PhD. Even though a research project may be excellent in other contexts, the
specific nature of the PhD award places special demands on the research project
presented for the degree.

Postulate 4) While it is not necessary to demonstrate all research skills in any
project or at every moment, mastering a robust range of research skills is
necessary for anyone who hopes to practice research at a serious level. Even
though some forms of practice-led research will break boundaries and move
beyond standard definitions, | postulate that those who engage in practice-led
research need to master a full range of research skills to do serious work. The
deeper and richer the mastery of research, the better the research.

3) Practice-led research - personal propositions

At one point, the discussion moved toward a very general proposal of practice-led
research as some form of research in which the practice of our professional art is
necessary either to the research process or to the outcome.

This gives a wide territory for exploration even under the constraints | postulate. It
allows for research that leads to improved practice. It covers research on how
practice functions in the world or contributes to the world. It may cover research
that leads to new kinds of materials, to better processes, or ways to understand
how we work. It can cover our products, our relations to the artifacts we create --
industrial products, processes, art, and craft -- or the ways that our products
influence others and how they relate to them. In short, practice-led research can
probably function in any of the recognizable research modes: qualitative,
quantitative, descriptive, interpretive, logical, mathematical, empirical, positive,
normative, hermeneutic, phenomenological, and philosophical research, as well
as expressive. While much practice-led research functions as clinical research
and some as applied research, | am less certain about the conditions under which
practice-led research might constitute basic or pure research. Even so, we cannot
rule out the possibility.

In an off-list note, Kenny McBride asked me whether | consider The Fluxus
Performance Workbook (Friedman, Smith, and Sawchyn 2002) to be an example
of practice-led research.

My answer was cautious.

It was a good question. Interesting issues ensued. The first scored collections |
organized were working sheets for Fluxconcerts. | assembled them as an artist
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and composer conducting a concert of work by colleagues. | organized them for
publication as a Fluxus editor.

The 1989 edition of the Fluxus Performance Workbook involved some
retrospective research, but this was the kind of research any artist or composer
undertakes in organizing past work with a sprinkling of updates. The same was
true of the 2003 electronic edition with Owen Smith and Lauren Sawchyn.

The nature of my relationship to the Fluxus event scores and my status as a
rights holder with authorization over Fluxus copyrights places this kind of project
in a category partly outside curatorial or research ventures, at least with relation
to work copyright by Fluxus. It may be research-based and curatorial for work not
copyrighted by Fluxus, but the research is not especially tricky, just time
consuming. It involves writing or calling everyone to ask for updates and missing
scores.

The vast amount of research in every field is clinical and simple. Every time an
engineer calculates a load or a power supply requirement, clinical research is
involved. Every time an account reviews current law to seek the best advantage
on a client's tax return, he or she is doing clinical research. Every time a band
runs a sound check before a concert, every time a physician tries to find out why
a patient is coughing -- he, she, or they do clinical research. The same goes for
any kind of historical or archival research that simply seeks to locate or establish
unproblematic information such as the content of a score. In that sense, the
Workbook required research and it was research-based. While this takes skill,
knowledge, and judgment, it is not high-level research. Again, my specific relation
to this body of work also adds dimensions that would be different to the work of
someone curating or editing if they were not themselves part of Fluxus.

Afterwards, | began to wonder what this research would have been were | not
one of the artists.

Then, talking with Chris, | began to wonder why - or how - this should change
simply because | am also an artist.

The answer is that | don't know. Nevertheless, the question is good. One reason |
went back to school to earn a PhD was the fact that so many art ventures failed
to achieve the goals we set for them. | wanted to learn more about creating
effective social change. | relate some of the answers | discovered in a recent
article on why art networks so often fail to achieve their goals (Friedman 2005).
For me and for others in Fluxus, our art involved experimental approaches and
research of some kind. Nevertheless, or perhaps because of this, | have always
been cautious in the kinds of epistemological claims | make based on research,
as opposed to the claims | might allow myself based on intuition, feeling, or
revelation.

My hope is that we can all move forward together, making progress by opening
new territory in a robust way.

Some of the proposal here delighted and startled me. Lubomir's proposals have
me thinking on forms of research that | clearly accept for philosophers,
theologians, and sociologists. Artists and designers must surely have the same
freedom. Ranulph and Martin describe degree programs that are different to past
forms of PhD while clearly offering ground for standing as PhD work. Kristina's
doctoral work raises challenging issues that would be impossible without both her
crafts practice and her philosophical and social inquiry. Eduardo's conjectures on
what a school might do and be are of the same important nature. | could go on,
and | will after | read the workshop transcripts carefully. For now, I'm past the
1,500 word summary limit, so | will stop with these examples and make my
farewell.

| have been reading Paul Schrader's (1988) book on Transcendental Style in Film.
Schrader is a legendary screenwriter (Taxi Driver) and director (Mishima,
American Gigolo, Hard Core). His art and his intellect both inform the
development of this book. Reading it in the context of this workshop, | realized
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that it, too, might constitute a form of practice-led research. | would say much the
same about books | have mentioned here by Miyamoto Musashi, Yagyu
Munenori, or similar books by David Mamet.

Even with the constraints of necessity and clarity, we have much territory left to
explore.

The freedom to explore does not allow us to propose false truth claims, to change
history, or to avoid the claims of rigor. To the contrary, rigor, discipline, and skill
make it possible for us to develop. In some cases, artists and designers have
done more to hinder the development of practice-led research than any other
group. This is precisely why | follow plodding Aquinas in attempting to develop a
systematic approach to these issues.

Richard Feynman, physicist and amateur artist, once said, "Poets say science
takes away from the beauty of the stars - mere globs of gas atoms. |, too, can see
the stars on a desert night and feel them. But do | see less or more? The
vastness of the heavens stretches my imagination - stuck on this little carousel,
my little eye can catch one-million-year-old light. A vast pattern - of which | am
part. What is the pattern, or the meaning, or the why? It does not do harm to the
mystery to know a little about it. For far more marvellous is the truth than any
artists of the past imagined it. Why do poets of the present not speak of it? What
men are poets who can speak of Jupiter if he were a man, but if he is an
immense spinning sphere of methane must be silent?"

(quoted in Gleick 1993: 373) Understanding how things work and why expands
the powers of the human mind and soul.

There is important territory ahead of us. | believe that we do not need false truth
claims and weak arguments to open this world. There is enough genuine
pioneering to be done and enough true chaos to explore.

During the course of the workshop, I've played with Thomas Aquinas, Roger
Bacon, and Duns Scotus. | have used Albert Einstein, Richard Feynman, and
Ignaz Semmelweiss as examples, along with Pablo Picasso and Miyamoto
Musashi. Marcel Duchamp has made an appearance, and Soren Kierkegaard
should have, since he is both a systematic thinker and a poet.

I'll end with Friedrich Nietzsche, who said, "You must have chaos in your soul to
give birth to a dancing star."

This is the emptiness at the center of things that gives all things their use.
Here | end until Chris and | return in 2008 to host our new talk show.

| bid you goodnight and thank you for an excellent three weeks.

Warm wishes,

Ken

Dr Ranulph Glanville
United Kingdom

| was very reluctant to write a summary. Apart from anything else, I've not really
felt I've done justice to the debate: the usual lack of time and invasion by
pressures | can't control. But it seems so many have said this that perhaps this
difficulty is, actually, the main theme of the workshop. So | will try to offer at least
something.

This isn't really a summary: it's a response to what I've sampled. But | suppose
that's a summary of sorts. Apologies to those who think it's inappropriate, or
should have been sent earlier. From what I've managed to read and to keep tabs
on, | would first like to thank the contributors and, specially, those who set this
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workshop up.

Then, | think | should add something about practice and research. I've noticed
that several others have used this opportunity to make points that perhaps should
have been made during the debate, so here's another.

Working with Leon can Schaik, | have been involved in developing what is called
an invitational masters and PhD by practice programme at RMIT University in
Melbourne. That's where Daria writes from, but | merely commute there
occasionally. I think | should briefly describe this programme because it seems to
me to have a different slant and to offer a meaningful and serious alternative of
high quality: | did send some paperwork about it to Chris before the workshop
began. | have heard many schools claim to do something similar, but on
questioning it turns out they are doing a more traditional thesis with a project that
illustrates; or they are doing more of the sorts of projects they did as students, but
somehow "bigger”. So here's my version of how this particular RMIT programme
works.

The essential notion is that the appropriate medium for designers to display their
achievement in is their practice: and, indeed, there are many who show masters
and may develop doctoral achievement. But they do not have a way of showing
that their achievement is a masters or doctorate. The question is how to
demonstrate and develop this achievement as a masters of doctorate. This
means, to identify and develop the research element, and to articulate it
appropriately so that the knowledge generated and tested becomes published.

The way in which we do it at RMIT is through an involvement in a process of
continuous reflection. | cannot give a full account of all the intricacies, here and
procedures, here, but the main one is by consideration of a body of past work,
developing new projects through this reflective consideration. Reflection is
presented not only at supervisions, but in twice yearly collegial weekends in
which, at the moment, around 100 students present work in public session for
review by a team of critics. In other words, there are Juries/crits/reviews. (There
are several streams and areas: the one I'm discussing would normally have
around 12 to 15 presentations.) The medium is generally drawing, modelling,
photography, and, of course, words. Over a period of time, a position is
developed from which an argument is made that assembles the insights explored
and developed in the work a coherent position and allows it to be expressed as
knowledge. Eventually this is examined by a panel of 3 examiners (one local, one
from elsewhere in Australia, and one from abroad), in public in a gallery, where
the work is left on display for around 10 days. (See below for details.)

The collegiate weekends are enormously draining but also full of energy. They
allow for redirection to take place, and a process of continuous guidance from a
moderating group (the panel of critics). Their correct name is "Graduate
Research Conference." They are big social events for the students and staff, fully
catered and with evening events and a plenary summarising session.

The difference between masters and doctorate has two components. The
masters is expected to show originality in the work, since that is a major currency
of designers. What distinguishes a doctorate is that as well as this, the work is
positioned within a context: that is, the originality is demonstrated through
positioning the work in relation to other work, demonstrating the originality; and
the scale is larger.

The work presented for examination consists of presentation (performance) in an
exhibition of the work which directs the viewer towards understanding the
connecting argument (thesis) and the original knowledge produced. The
exhibition is made up of the projects considered and the outcome projects,
presented in such a way that the thesis theme is highlighted. There is a
"catalogue" like document of the exhibition, which, in the case of the doctorate, is
a substantial document that discusses the work and places it within its context.
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Here you find reading lists and so on, that give precedents, surveys of the
contemporary situation and so on, as well as the argument expressed in words
and images. It is called the "Durable Visual Record" and, with a record of the
exhibition and the examination goes into the library as the equivalent of the thesis
document. The final, and critical, part of the examination is the presentation of the
argument in the exhibition to the panel by the candidate, and the
questioning/discussion. In effect, there are three, complementary versions of the
work: the exhibition, the Durable Visual Record, and the presentation.

I'm sorry if the masters and doctorate appear confused here. They aren't. I'm just
trying to present in a small space a programme that really does work in, through
and from practice, but with a level of rigour and examination that is masterly or
doctoral.

| believe this is truly a PhD, and has nothing to do with professional doctorates.
It requires rigour, articulation, scope, scale, demonstration, testing and
publication as would a PhD in any other subject. The difference is that the
material is the material of the designer, treated in a manner that both respects it
and is sensitive to its particularity.

Althea Greenan

Runs Women's Art Library. Considering studying for PhD, The Women's
Art Library (Make), Goldsmith's College, United Kingdom

Three weeks of moderated e-mailings have cultivated a set of voices as familiar
as presenters on Talk Radio. | tuned in whenever | could and when | could not
keep up with the daily instalments | printed out chunks of correspondence to read
at leisure. Thank goodness for the JISC archive of these exchanges.

Despite Inbox overload | welcomed AHRC-WORKSHOP-PL for although
moderated these posts were never predictable: some were finely drawn, others
baroque, others fired off, typos and all. Ultimately this strategy made the
discussion accessible (given a little spare time) to someone who is not formally
engaged in research but immersed in it. Work as the de facto curator of a
significant research collection meant that keeping the discussion inclusive and yet
informed was particularly important to me.

This is why.

| find myself on the sidelines of academia and cultural production and yet drawn
to the idea of practice-led research as the only means of consolidating my work.
In 2003 this research resource (The Women's Art Library) ceased being a core
component of an independent arts organization and was gifted to a research
institution to become part of their library's special collections. | was accepted into
this institution for my extensive practice-based knowledge of the collection and
the general field it informs: contemporary women’s art. And ever since, | have
been urged to consider formalizing this knowledge by pursuing a PhD. | have
nothing more or less than an American MFA in Painting.

My reactions to this suggestion thus far:

[Blush.] Who? Me? Do you really think I'm good enough? Could I really become a
Doctor one day?

[Flush.] What! Are you crazy? Sacrificing sanity and solvency just to validate my
knowledge in the eyes of the Institution? Forget it. | know what | know and |
haven't needed a PhD so far.

[Tremble.] Get away from me! PhD's are the work of the Devil: all Vanity and
False Pride. | will content myself with servicing the needs of my honourable
researchers and making salmon soup for my children.

[Nod.] Yes you're right, | should, | know, | know, yes you're right, | know, | should.
| just haven't had time, too many ideas. Any ideas for a supervisor? No? Yeah
well | know | should | know ...
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| signed up to the workshop vaguely hopeful for a sign, a cohering idea, and to
my surprise along it came. Methodology.

| have been aware of this word ever since | was involved in writing a bid for the
AHRC Resource Enhancement grant in 2000. It impressed me as an ugly word
then, taunting me from the density of funding grant jargon and describing nothing
| could constructively relate to my aspirations for the project. | let my collaborator
deal with it (the bid was unsuccessful).

But now in another place, another time, Ken's response to Natalie defined
methodology in a way that articulates what I've always had a passion to do,
disguised as professional interest. | think | can now conceive of how | might
research in a way that is less about accumulating knowledge (I've had enough of
being called a walking encyclopedia) than reorienting the research possibilities in
my field. | guide researchers at all levels, from the professional curator to the PhD
candidate and while it is a pleasure when these visits uncover treasures in the
archives, | know that a major subject of the collection, the 'unknown' artist, is
being overlooked despite the critical mass of documentation | do have. So at this
point it seems that | am duty-bound as a practitioner to step back from my
professional engagement because | have reached the point where | need to act
on my dissatisfaction with the available methods of working with digitised images
of artworks - In other words | need to shape my ongoing and accumulated
research on behalf of the research itself.

There lurks within this giddy excitement the idea that the AHRC workshop is
suggesting to me that if | do not engage with practice-led research | will no longer
have a practice, just a job. Is this good or really the work of the Devil? | recall
Josef Albers: "All knowledge, theoretical or practical, is deadwood when it does
not result in a positive attitude proved by action.

Back to the workshop: no number of descriptive dictionaries could have revealed
methodology to me in this light. It was Natalie's description of her work that
engaged my full (including intuitive) attention (I am particularly interested in
graphic novels and manga) and this visualization of Natalie's efforts set the stage
for Ken's definitions of terms to connect. (Ken invested a lot more than this into
the workshop of course, and that remains a given, I trust.)

Other defining moments: Donna Attwood describing her entry into a book arts
group as 'ethnographic immersion', Lubomir and the Building Type Guide, David
Durling on the rescued researcher, Jez's intervention with Alexei Sayle, Katy
McLeod on the idea that the university needs studio practice more than the studio
needs the university, Traci Kelly on Kira O'Reilly et al...

Of course there were many gems and the workshop will remain a fragmented
experience, perhaps until | articulate the research question that no one else but
me will ask. | cherish Ken's reminder: all research begins with private thought.
But if you haven't guessed, without the concept of practice-led research | would
have rejected the PhD as mere academic accolade. For a start | had no intention
of considering a research outcome restricted to the written word, nor do | want to
end up with yet another database-to-end-all-databases. But to create a digital
project politically, sociologically, historically researched, informed by a
methodology with a base line starting with 20 years practice, well, it's no wonder |
am getting giddy. Maybe it's the heat, but practice-led research strikes me as a
powerful combination, a means towards catalysing changes to the canon.

Where the hell have | been? Methodology. Magic.
Time will tell of course

Many thanks to all, especially Ken, with special thanks to Chris and the
moderators behind the scenes...but enough of all that. I've got my prize and I'm
off.

With all best wishes
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Phillip Hughes
United Kingdom

I have followed this exchange with great interest but have not really been able to
participate for several reasons.

1. I am still trying to grips with terms such as "Practice-led research" in relation to
art and design, and | really wanted to hear other people talk about it before |
made any comment. It's not a term | learnt when at college myself and |
recognise that there are a number of issues that | needed explaining before
making any comment. Many of my misunderstandings have been addressed by
the correspondence.

2. Unfortunately this forum coincides with the graduate shows for most art and
design colleges. It is the busiest time of year for many studio tutors such as
myself, and | have not really had time to follow the whole correspondence.

However, the issues raised are very interesting. The first issue raised by Chris
highlighted a significant challenge for design academics. The most interesting
and challenging design work is pursued by practitioners and not by academics.
The resources for research, development and construction for big budget
contracts like the Millau Bridge are not available to academics - even with an
AHRC grant. Pursuing design projects often requires dedicated teams of
contractors, engineers, draughtsmen, logistics/project managers and
administrative staff. It is a challenge to produce work that has significance in the
outside world - when we have teaching commitments and do not have the correct
structures to pursue significant projects. Of course, there are lots of examples of
successful designers dipping into academia, but these are practitioners who
engage occasionally with academia when it suits them - they are usually not
academics who are able - between teaching and other commitments - to purse
impactful work outside (Eric Parry being one of the exceptions). It is possible to
engage with practice as an academic, but | feel that there are many limitations
that constrain the scope of work done inside universities. On the other hand,
there is much more time to think about and develop projects over the longer term
without an impatient client demanding instant results.

| would like to say that | have enjoyed reading the debate and was very
impressed by the patient and inclusive way that it was conducted. There is
always a danger that these debates become too focussed around small issues of
importance to too few people. Overall, | don't think that has happened. In any
case, it is possible to ignore postings that are of marginal interest. Do others
agree that the format has worked well? | feel that | have witnessed an interesting
debate and yet been able to tune out when | needed to.

Regards

Luis Inacio

Graduate student & Communication Designer, Universidade de Coimbra,
Portugal

Dear Colleagues

Hope it is not too late.

Because | was not able to follow the discussion in this workshop for the past two
weeks | will not follow a summary, but a subjective approach to the little | have
read and to what | thought on my own. So please apologise for some
misconceptions.
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I) The interesting in design research it is extent in research areas/topics, methods,
approaches and focus. That is why we have difficulty in clarifying design and its
research. This shows us that, from several decades to this point, the research in
design is touching almost every area of human knowledge, from computing
sciences to social engineering, from medical research to entertainment industries,
from nano-technologies to genetic engineering, among others. Even if sometimes
the researchers don’t recognize it as design.

With that extension of interests, no wonder that we have difficulty in point down
what kind of research we do, what kind of knowledge we produce, and the
method to produce it; it is positive, deductive, inductive, empirical, intuitive? But
this sounds limitative for many design researchers, however it is through this
traditional epistemological vision (with the science research), which we
(despairingly?) try to identify. That happens, in my opinion, because of some
complex of inferiority, or more accurately, a “complex of assertion” imbued in
various disciplines including design, in order to become recognizable as
producers of “true knowledge”.

| believe several answers given here in this workshop may be interesting in order
to overcome this alleged syndrome. Friedman, in a summary, presented us with
some systematic and interesting criteria and classifications on how to endorse
research and how should be proposed to funds and help in research, that tries to
approach almost every domain in design research. | think this is the way.

II) As | indite above, we embrace many areas of knowledge even if sometimes
the researchers may not recognize that, in those areas, research in design has a
significant contribute. That is, it is still dubious for other researchers the value of
design research, directly pointing out the problem of how the research is visible to
others. In other words, the incapacity of current philosophy of science to give a
response to how to classify design in order of knowledge is, in my view, a direct
consequence of a not yet encompassed development of philosophy of design,
which could approach these problems and be recognizable as discipline by all
designers, philosophers and intellectuals.

[lI) One thing that | think is common to most of the research it is teleological
approach, whether it is for improve the practice of some disciplines or artefacts,
or to invent new approaches to methods, materials, artefacts. To this practice,
whether in more artistic, clinical or theoretical in terms (among others), they
possess their own language and that is not easily understood for someone that
has no idea what is happening, or— as many times happens — even the
practitioners of that exact discipline don’t understand— or more accurately, don’t
follow, because is “a waste of time” —, the evolution of that discipline research.

This, in my opinion, has to do with what Wittgenstein called, the “language
games”, where everything is understood in a particular set of use of the language.
A practice-led research language game is accessible and completely understood
to the ones who where trained to that language, who are accustomed to the rules
and meaning of that language. But that same language is not understood to the
ones who are out of that specific “language game”. So, research becomes a
discourse hermetically close to the ones who speak/understand that “language
game”. We need to “jump” across other “language games” in order to articulate
our discourse to other groups, namely the professionals, and mostly, to a wide
audience, to the public in general.

IV) Other problem is that most of the research is independently done in private
companies, studios, or stand-alone researchers. And are not easily
communicated to fellow practitioners because of the obvious restrictions (this is
not only a problem of design research).

I, for example, do my own kind of theoretical research about design, but I am not
included in some department of design of some school or in any design firm.
Almost like a “freelancer” design researcher. And because | have chosen a
theoretical approach, | have feel the need to endorse, in addiction to my
graduation in communication design, a follow up in my studies in a graduation of
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philosophy, in order to consolidated my expertise on this field. A problem to this
method is, like to most individual or artistic approaches, the lack of means to an
effective communication of the research to the design community.

(Curiously, one thing that | also have perceived during this graduation of
philosophy (that is, in a environment disconnected to design in opposition to my
latest graduation), is that, at least here in Portugal, design does not evoke any
kind of curiosity, or an a priori knowledge, of the problems that design instigates.
This does not support the contaminations of various areas of knowledge in order
to advance and support better research.)

Daria Loi

Senior Research Fellow (Globalism Institute), Lecturer (Industrial Design
Program)

Lecturer (Industrial Design Program, RMIT University), RMIT University,
Melbourne, Australia

[incredibly, 1075 words....]
Dear colleagues,

Firstly, | would like to reiterate how much | enjoyed and learned from this
workshop. It has been an inspiring and refreshing experience, so | wish to thank
our lovely hosts/organisers and all colleagues for their contributions. Over the 3
weeks we have followed a number of threads and in this email | will attempt at
(not hierarchically) summarising only some.

A first point which was evident in some posts is related to the relationships
between conducting practice-led research and improvements in researchers’
creativity and research capabilities. This should reassure many, especially those
practitioners that are still unsure whether they should or not undertake research
endeavours due to assumptions (and related fear) around the nature and practice
of research.

Another point relates to the importance of disseminating research and related
roles of academia/institutions. Lubomir expressed this very clearly in his summary,
so | won'’t repeat it — he did it brilliantly.

A third point which was identified through a number of posts relates to the ‘perils’
associated with conducting practice-led research and the need for supportive and
purposeful infrastructures. On the other hand however, most contributions
balanced various ‘perils’ by providing encouraging reasons for undertaking this
type of research endeavours. This point relates to the first | mentioned.

Then, the hot debate on defining practice-led research and its territory... as one
of many relevant contributions, Rosan offered the view that examples are “better
viewed as discussion topics that help us come to an agreement” . Then Chris
highlighted that “the term "practice-led" is a convenience that allows us space to
work out the research practices appropriate to our disciplines”, adding “l will be
very happy if we reach a point when we just say that we are doing research and
we have a developing set of theories and practices of research that are
appropriate to our disciplines”.

Many contributions articulated (explicitly and non-explicitly) that we are (perhaps
thankfully) still slightly distant from agreeing on an ultimate set of definitions and
related criteria — thankfully as | feel we need more time and opportunities to
further clarify and reflect on our understandings of practice-led research (through
practice, theory and the space between the two).

This, far from being a negative observation, represents in my view an opportunity
to embrace, work and reflect on, play and experiment with... (and the list goes
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on).

Then, how can we forget Pablo? Picasso’s PhD sparked amazing reactions,
although it dragged on for way too long (so I'll stop now about this topic, as we
copiously contributed to this debate — way beyond any reasonable digestive
system).

The being an academic debate — a maybe ‘side-tracking’ yet very important area
— was discussed by many. Donna and Ken offered for instance very interesting
comments on this point. Within this divide (and apologies for the over-
simplifications here), some believe that culture is known by the works of its artists,
while others stress that, although artists do greatly contribute to culture, their

work might not be considered research as such.

Perhaps the divide is not reconcilable — my feeling is that this irreconcilability
could be a very healthy thing (but again, | do tend to see possibilities everywhere).

Some discussed their works (although | wished we had more of them) and a wide

range of disciplinary and intra-disciplinary perspectives emerged. Examples
included for instance Christina Edwards work on 19th century photographic
processes and their employment by contemporary practitioners; Natalie Dekel’s
research on “popular animation films and the way authorship is embedded even
in a commercial form of animation”; Gillian Wilson’s research interest “not actually
grounded in ‘creative practice’ as such, although | use creative practice as a
vehicle through which to develop an understanding about the nature of non-
traditional learners and hopefully to encourage them to realise that they are as
capable of competing in the art and design arena as anyone else”; and Poldma
Tiiu’s research using design, but necessarily not to "practice my art".

Apologies here, as | am aware that more examples were provided but | could not
re-read all posts (although | actually did try).

Donna raised questions which many felt sympathy for: if research is to inform and
benefit even those outside academia or the field of art investigated (a part of the
justification for public funding), shouldn't the results be accessible to outsiders?
Doesn't their expression in non-accessible language inhibit the transfer of the
"news" to those outside who might make use of it? Has anyone else noticed the
contrast between how researchers talk about their work in day-to-day face-to-face
encounters with each other and how they write about it in "the appropriate
journals" and thought the first much more stimulating?

Donna’s questions clearly hint at the divide between practice and academia |
mentioned earlier (and now | will over-simplify and over-emphasise the divide
between ‘practitioners’, ‘academics’ and related definitions to make | hope a
constructive point).

Each time | participate to debates on practice-led research and related themes, |
notice an inexorably present language-divide between practitioners and
academics. | too often experienced situations where the ‘academic lingo’
intimidated practitioners to the point that their voices remained unheard. These
can be frustrating experiences for those who believe (as | do) that there is much
to be learned from ‘both parties’ and that both sides are anyway interdependent.
(...but maybe my views are a product of the fact that | am a sort of ‘hybrid’ when
it comes to the space between practice and theory — at least this is what | am
told).

However, in this workshop practitioners managed to offer some of their views
(sometimes ‘bite back’) and as a result we often achieved a more realistic
balance — which | must admit, | was pleased to observe/read.

In any case, my belief around this matter is that the divide should be addressed —
by BOTH parties — whatever that means and requires. Of course, my ‘should be
addressed call’ has a meaning only if we share the belief that we need to find
meaningful ways to move on and collectively contribute to practice-led research —
as a debate and a way of undertaking/thinking about research.
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Finally, a note about the workshop as an artifact...

| enjoyed the numerous attempts at making this workshop a human environment,
despite its virtual nature. Informal discussions surely helped me to ‘fell at home’;
together with our hosts’ care in ensuring all would respect each other’s opinions
and ways of articulating themselves.

Once more, thank you.

Lucy Lyons
PhD student, Wimbledon / Sheffield Hallam, United Kingdom

At the beginning of this project, Chris Rust said,

"The aim of the workshop is to gather in ideas about practice-led research in art,
design and architecture and to provoke some debate which may move our
thinking forward in a more general way.'

Well, it worked. This workshop has given us all the rare opportunity of allowing
us as students, established academics, educators and practitioners to contribute
and debate on an equal playing field. Equal in contribution, and importantly in
accessibility. These three weeks have produced a vast on line database of
information, opinions, examples (recipes!) and insights from the broad area
termed practice-led research. And it's free. A research student at the very
beginning of their PhD studies can be directed to a great source of 'real life'
experiences on the subject of practice-led research. This is an incredibly exciting
and useful achievement.

The format of moderated debate worked well bringing together challenging and
conflicting views as well as fascinating descriptions and references in a more or
less chronological order.

On the subject of research itself, Ken Friedman's description of research as being
'the journeyman's licence for research practice,’ and as needing to make an
original contribution seem very clear and David Durling raised a point similar to
my own concerns about the actual term practice-led research. | have never been
comfortable with the description practice (will | improve if | keep practising?) and |
also wonder if | am engaged with research-led practice rather than practice-led
research. And why can't we just say we are undertaking research without the
practice-led bit? 'in theory practice follows theory, in practice theory follows
practice' (from http://aces.shu.ac.uk/ahrc/index.php)

Many aspects of how we do research and opinions on whether they are valid as
research have been discussed over the weeks. I'm of the opinion if the tool is
right for the job then that's what matters as long as you show it as clear, rigorous
and transferable.

But for me, two discussions sum up the diversity and breadth of issues and ideas
brought to the debate by such an interesting range of people. That is Jane
Austen's knickers and the three page thesis.

The former raised by Martin Salisbury (the topic, not the underwear itself) and the
latter by Ken. The idea of wondering if nowadays you might be awarded a PhD,
for just for guessing the colour of Jane Austen's knickers when maybe the author
herself should be awarded a doctorate, struck a far stronger chord for me than
the Picasso's PhD debate. Is there a notion that someone is somehow worthy
enough to have a doctorate bestowed upon them? Of course Austen shouldn't
receive a doctorate. She wrote novels. That isn't research.

And | am entranced by the notion of the 3 page thesis. The ability to express new
knowledge so succinctly and precisely appeals greatly. Now if this was a formula
that proved categorically a new system for always being able to precisely
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calculate the colour of someones underwear, then maybe a PhD would be given
to the underwear investigating researcher, though the ethics of where and how he
carried out his tests may come into question.

I am busy preparing for the Research into Practice conference tomorrow so
haven't been as detailed as | would have liked. Thank you for a really useful and
hugely enjoyable forum. | am curious as to how the information will be used and
analysed and in what form this will manifest itself. | look forward to the next
instalment...

Thanks

Katy Macleod
School of Art & Performance, University of Plymouth, United Kingdom
Dear Chris,

| have missed the deadline but felt | should attempt to add to the many summary
contributions. | shall thank you both now for a terrific, extended conversation.

1. Purposes of the PhD

The main purpose must be to advance knowledge in a specified field. The
doctorate must demonstrate that knowledge has indeed been advanced. It is
therefore reflexive both internally and within its field. The trickier question,
perhaps is how is this to be accomplished. A simple answer might be by
recognising its category form, that is its distinguishing form. The definition of the
PhD form cannot be permanently fixed.

How can it be? However, the approach taken by Phillips and Pugh (1994 pps 56-
60) has been tested out by PhD students | and my colleagues teach here, at the
University of Plymouth. P&P state that there are 4 elements to a PhD form:
background theory; focal theory; data theory; and contribution. The background
theory is the field within which the research is conducted; the focal theory is the
particular study being conducted, its precise nature and rationale; the data theory
is the validation of the research, that is the substantive evidencing of the value of
the study; and the contribution is an account of how the study adds to the field
and, as P&P indicate, the development of the discipline. From this, we must
deduce that a PhD student needs, (at some point), to know their field, the
purposes of their research and its methods of evidencing its value both to that
field and to the host discipline.

The research methods adopted must be appropriate to the study; whether there
is a survey of a range of methods in the process of adopting one primary method
is of less importance than its fitness to purpose, that is its capacity to
demonstrate and validate its own purposes.

The primary purpose of the individual PhD study is to have fully understood itself:
its own purposes, rationale and outcome(s) in a specified context.

| cannot envisage what the purpose might be of studying a range of research
methods, unless the study specifically requires it. This brings to mind a
marvellously illuminating PhD methodological statement written by Jim Mooney,
entitled:

“Research in Fine Art by Project: General Remarks Toward Definition and
Legitimation of Methodologies.” (Publication pending,University of Middlesex). It
begins by quoting Roland Barthes (1977 p20) “Some people talk avidly,
demandingly of method; what they want in work is method, which can never be
too rigorous or too formal for their taste. Method becomes a Law but since that
Law is devoid of any effect outside itself....it is infinitely disappointed; posing as a
pure meta-language, it partakes of the vanity of all meta-language....No surer
way to kill a piece of research and send it to join the great wastes of abandoned
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projects than Method.”

(omissions mine, simply because of limited time!) In this elegant methodological
essay, Mooney sets out the purposes, rationale and scope of his doctoral enquiry
within both its field and the discipline of Fine Art. | can think of many other
examples of doctoral studies which set out their purposes through a methodology
devised according to the requirements of the study. Some of them are included in
the “Art & Design Index to Theses”. Most of these methodologies are hard won as
the methodology has been constructed out of the requirements of the study
enquiry.

The purpose of doctoral research is to have fully understood the study
undertaken.

The purpose of doctoral research is to have been humbled by your lack of
knowledge.

The purpose of doctoral research is to have understood what it is to conduct
disinterested enquiry.

The purpose of doctoral research is to join a community of scholars, ( the most
interesting of whom may well not identify themselves as such).

The purpose of doctoral research is to lose any sense of what it is you're studying
while you search for findings which make sense.

The purpose of doctoral research is to lose your individual, egotistical
involvement in order to reveal the objects of your study.

The purpose of doctoral research is to hope that you might add a tiny piece to a
jigsaw which is as yet un-configured by someone else.

The purpose of doctoral research is to extend your mind...what could that
possibly mean? All of the above and much more, perhaps.

In “The HypoCritical Imagination Between Kant and Levinas” (2000), John
Llewelyn, a distinguished Kantian scholar, ponders the extraordinary capacity of
the imagination, which might not simply relate to the rational capacity and the
moral respect outlined by Kant in his “Critique of Practical Reason” but beyond all
three of the “Critiques” to an ethical encounter with that which is experienced in
daily living. The PhD takes us beyond ourselves: it marks a critical return to that
which we know, or thought we knew.

To imagine in a tight, conceptual frame. Rigour is exercised in tight corners by the
passionate enquirer, or so it occurs to me in response to PhDs in the field.

The logic comes after the event. After the rendezvous, as Duchamp would have it,
the co-efficient of the gesture (object?) and its interpretation.

What we write reflects how we inhabit our world(s): do we wonder or do we
postulate?

Can we do both? Do our enquiries elicit different modes for different times? .... In
the face of postulations | wonder and in the face of wonderings, | am drawn to
postulate. What we do is always in relation to what has been done. Can we ever
get behind what has been done, in Derridean fashion?

2. To the purpose:

We will learn what the research cultures of Art and Design are by studying what
has been produced. All my imaginings of what might be, particularly in relation to
the possibilities for writing/art, (en entity of art and writing), are based on what I've
found out about PhDs, mostly in Fine Art. Each of the PhDs I've studied has
distinct purposes. The ones I've enjoyed studying do have a form which can be
aligned to Phillips and Pugh’s model. This does not mean that a piece of string
might not also be an encounter with chance......

To sum up, then, we cannot assume that serious PhD study will find its
methodological purposes through studying research methods. We can, however,
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assume that serious research study will find its appropriate methodological form
because it will be fully cognisant of its purposes. Those purposes will include its
contribution to its field and its host discipline. These purposes will be posited, or
spelt out. How they are posited will, in my view, remain an open question. That is
my absolute and passionate conviction!

Sarah Moss

PhD student, Creativity and Cognition Studios, UTS (Sydney, Australia),
Australia

Dear Ken, Chris, Mark,

Congratulations and thanks for the conversation during the past three weeks,
although its dominated my inbox i've taken time out whilst | eat, to read the
messages. What is it with food and thought? Could be the energy of food and
thought combined assists in the digestion of the matter... Regardless, i have
enjoyed this process and not felt compelled to add my two bits mainly because
i'm shy....and new to the area of practice based research.

| have just started my exploration into art, science and technology in a PhD at
Creativity and Cognition Studios, UTS (Sydney, Australia), working with Professor
Ernest Edmonds http://www.ernestedmonds.com

POSTs | favoured...

From: intuitive@MAC.COM (David Durling)
Subject: Re: [AHRC-WORKSHOP-PL] Day three (with help from Rosan)
Date: 29 June 2006 7:14:55 PM

| enjoyed the debate that centered around the term 'practice-led'. As a 'newbe’' i
have wondered about those many terms and definitions and if they really intend
to offer anything other than the same outcome. Donald A. Schon in his book,
"The Reflective Practitioner. How professionals think in action' (1983) addresses
the application of professional knowledge and reflection in action to the reflective
practice of creative research PhD's. Now thanks to both Schon and you mob | am
closer to considering myself to be an Artist / Researcher who employs a creative
practitioner methodology. To become a part of the in-group rather than feel like
an 'other' is a grounding place to start. It allows one to become stronger as
identity is assured and not diminished.

From: C.Rust@shu.ac.uk
Subject: [AHRC-WORKSHOP-PL] Last Day
Date: 30 June 2006 7:56:58 AM

Candy and Edmonds in their book 'Explorations in Art and Technology' examine
"...the creative process in action through the eyes of practitioners and
researchers. The book explores the fascinating relationship between artist and
technologist through studies of innovative projects that push the boundaries of
digital art." In discussing the "toolkit" of research practices" Chris should, | think,
include this work as a primary source data. It is definitely a useful resource that
describes actual research practices. You may like to have a quick look on our
website

http://www.creativityandcognition.com
videos explaining our work will appear soon!

Whilst eating and reading i choose various postings to save. | note 5 postings
saved in my Methodology folder. Useful stuff. | am wondering how, if i should
ever need to, would i reference these postings?
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Thanks for asking me what i think. Oh and i enjoyed the banter re soccer - this
soccer business has dominated my sleeping schedule and thus my life with it's
imposing 3am games - | shall be rather glad when it's over - mind you the older i
get the more i find i enjoy the global aspect; the sharing , the communal joy (and
sadness). One looks at all the other fools with bags under their eyes and
smiles...it's good to share :)

Thanks for sharing and good luck in compiling the data. Please keep us posted.
Cheers,

Sarah
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Utku Omeroglu

MA student, Bahcesehir Universiy, istanbu, Turkey

Dear Drs and All,

Firstly, | would like to reiterate how much | enjoyed and learned from this
workshop. It has been an inspiring and refreshing experience, so | wish to thank
our lovely hosts/organisers and all colleagues for their contributions. | would like
to apologise for not being able to read every post in depth during the conference,
like others | have had to dip in and out to maintain strange business as usual.

| know Professor Rust and Friedman and some other doctors were a bit disturbed
our back coffie place.

My summarize would provide from Drs and Practitioners Rust,Friedman,
Ranulph, Greenan, Dekel, Birringer, Reader, Corte , Donna, Cristina, Daria,
Lubamir and others.... just summarize however, i learned more from Friedman's
cooking performances that made me think and laugh a lot. and showed me a
way of more direct, general,clear and short summarize with Professor Rust.

One of the important parameter is practice-led an/or based design/research,at
last speaks for itself and sometimes, Reader wrote in his summarize 'I'm not sure
if it's because | work in adult education that | tend to view the context as much as
the content, or whether it is something from art, like painting for Whiteley, who
believed form was inseparable from content.' Let's dream bank robberers as a
part of our life painting, is it out of content? What are the content of these
criminals? Answer may not out of context of learning mediums'love potential and
production and their's spreading power.

My problem with practice-led research and doctoral studies is real and it is
basically depend on mutual learning, sharing and to be able to recognize and
produce the potential of love and will to power both immanent and trancedently in
interactive and affective way.

| participate in the Johannes Birrrringer performing arts are creative
practices'observations. Although, handsproje and/or (design) is a methodologic
construction as well as artifical philosopy production ( as Mr Corte pointed, i
remember) is not officially academic design however, the emphasize is the
critical (and reflexive) rather than the creative/experimental processes of
artmaking or performance making and in my opinion, this critical (and self
reflexive) way is coming from academic traditions.

At last, i see the theories lack of practices as many practitioners/designers and i
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am engaging to try to make a contribution to some proposed theories. However,
this is and/or if accepted can be a transitional work in beetween art, performance
ethnography,visual antropology, media arts,activist art etc... as again Johannes
Birringer pointed and only then we can claim it is at Phd level research. It is clear
there is divergence between Fine Artists' and Designers' and Architects' as Dr
Edward Pointed. And,i admire these divergences of all of practitioners to learn
and understand more about life, art,science and universes.

At last, to realize a design is now more than inbeetween space-time arts and

humanities approach, a meeting line with all your contributions which i am still
one by one with names collecting in my dossier for my own and handsdesign
future studies...

Yes, It's a meeting...It's a meeting across diciplines, countries,cultures,
characters space-times.....

Dr Owain Pedgley

Senior Research Associate, Loughborough University, United Kingdom

[Words: 1328]
Dear Chris, Ken, Mark and List

First off, congratulations on making the AHRC-PL list a success and eliciting from
its members such a wide ranging, informed and informative series of postings.
Just like others, | do have to admit to being defeated in the latter stages in not
being able to keep up.

| will need to return to the archives at some point in the future for a second round
of digestion, perhaps accompanied by a serving of Ranulph’s fruity fool.

| will take an especially pragmatic perspective in giving my reflection and
summary, and will separate it into four reasonably bite-size chunks.

1. Designing and Researching within One Boat | have always understood
‘practice-led research’ and its cousin ‘practice-based research’ to refer, very
specifically, to research inquiry that utilises the researcher’s own design practice
(or art practice, architectural practice etc.) for research gain. In other words, how
can a researcher design something — carry out a design project — and use
his/her design activity (inquiry) and design outcomes (artefacts) to intentionally
and demonstrably generate a contribution to a body of knowledge? | offer this as
a fair working description of the specific approach to design research that Bruce
Archer labelled ‘research through design[ing]’. Judging from the postings to the
AHRC-PL list, however, this definition is too specific to catch the community’s
broader interpretation of practice- led research. Many alternatives have been
given. But | think broader interpretations, especially those where it is not
contingent on a researcher to engage in their design specialism, serve to mute
some very powerful messages that need to be more clearly said and understood.

It is worth remembering that much (most?) design research is carried out by
people who would not profess to be designers. You don’t need to design in order
to deliver high-quality research, for example, into other people’s designing, into
the efficacy and desirability of products, or into the effectiveness of newly devised
design guidelines. But where’s the continuity, sense, satisfaction, or
empowerment in that for a design graduate? Indeed, other specialists, such as
social scientists, psychologists and technologists might be better placed to
conduct such enquiries.

Sure, designers can bring to the table special insights and perspectives, but to
use some aviation metaphors they will need to pack a whole new suitcase of
research tools (rather than carry-on luggage) and leave their suitcase of design
skills at the research check-in as excess baggage. I'm a firm believer that
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through forums such as this, and through on-going dissemination of examples,
we can offer a much more attractive and relevant mode of research to trained
designers, in which their existent design skills are shown to be integral to the
completion and success of their research.

The crux, first mentioned to me by Bob Jerrard at the Birmingham town meeting
earlier in the year, is that research through designing — where the researcher
carries out a design project subservient to their research aims and objectives —is
the means for academic-minded designers to take ownership of design research,
and start to complement and challenge research performed by non-designers.
This is why | insist that ‘practice-led research in art, design and architecture’, if it
is to be useful as a differentiated term, should refer to research in which the
researcher, to a greater or lesser degree, also assumes the role of industrial
designer, graphic designer, new media designer, artist, architect etc. Chris’s
example opened my eyes to the fact that a curator of art (whose practice is,
naturally, curating) could also integrate his/her curatorial practices into research
in a similar manner. So you can be involved in creative practices that support art
and design, but not be a designer or artist, and still participate in this empowering
agenda: research through curating.

2. Coordinating Designing and Researching

Once you reach a position of contentedness with designing and researching in
the same boat, how you then structure the research to incorporate your own
design practice is a matter of fascinating detail. My feet are mostly in the
positivist camp. Through the list postings | could detect two broad roles that a
researcher could adopt. | have been involved with research (for PhDs) that fit into
both categories. My own PhD fits the first.

Dual role = [designer] + [researcher], i.e. involving two nominally separable
activities of designing and researching, where a design project is activated and
deactivated at will as an agent to meeting research aims and objectives.

Compound role = [designer-researcher], i.e. involving one nominally inseparable
activity of designing as researching, tempered (vitally) by responsibilities
incumbent on an academic researcher that are not incumbent on a designer.

In reality, and inevitably, for both roles, the designing feeds the researching and
vice versa, in a synergistic way. The compound role implies that a synergy is
actively sought, even though the mechanism for its achievement is not explicit.
These role descriptions are useful as tools for planning research, even if on the
ground things are a little less transparent. I'm not convinced the list has seen any
examples of people planning, achi