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Introduction

The Contingency of Curation is a project led by three groups of
postgraduate curating students from Chelsea College of Art, the
8QLYHUVLW\ RI (VVH] DQG 6KHI¢HOG +DOODP 8QLYH
RI WKH SURMHFW ZH H[SORUHG WKUHH SULPDU\ ¢JX
DXWRQRPRXV FXUDWRU DQG WKH LQVWLWXWLRQY uF
DQG WKH FXUDWRU DV pWKH DJHQW RI VRFLDO FKDC
ZLWK D VHPLQDU DW &KHOVHD &ROOHJH RI $UW LQ OI

DW 6LWH *DOOHU\ 6KHI¢HOG LQ )HEUXDU\ VDZ
DQG GHYHORS $ pPpGLVFXUVLYH UHKHDUVDOY zZDV KH
ODUFK ZKHUH WKH ¢QDO WKHPHV RI WKH SURMHF\

SURSRVHG JXHVW VSHDNHUV (¢QDOLVHG 7KLV WKHQ
D FRQIHUHQFH DW 7DWH %ULWDLQ WKDW WRRN SODFI

Speaking in a range of presentation formats, the conference moved

across the terrains of art production, urban planning, art criticism, and

art’s reception, addressing the notion of the curator and the curatorial in

LWV QRZ PRVW SOXUDOLVHG IRUP 7KLV GLYHUVLW\ F
provided the basis for each of the three panels to consider our assertion

that despite the diversity of processes that make up the curatorial,

its explicit presence in artistic culture, and its power to organize the

reception and distribution of art, curation nevertheless continues to

VWUXJJOH WR WUDQVIRUP WKH FRQGLWLRQV LQ ZKLF



IQ WKLV LQWHULP SXEOLFDWLRQ ZH GHYHORS RXU
FRQIHUHQFH SDQHOV 6WXGHQWYV IURP HDFK RI W
currently working together to produce the next stage of the publication
— that takes up the themes from each of the three panels to develop
TXHVWLRQV UDLVHG E\ WKH FRQIHUHQFH DV DTAKRC
Contingency of Curation SXEOLFDWLRQ ZLOO EH DYDLODEOI

7KLY SXEOLFDWLRQ IRFXVHV RQ UHVSRQVHV DQG 1
&DVFHOOD DQG /XFLD )DULQDWL 6RXQG 7KUHVK
DQG .\SURV \SULDQRX DQG 1HLO :HEE DQG 5RQ :L
artists and curators were invited to respond to the theme of the panel,

Mediation as Production — Collaboration, Authorship and Contingency

ZLWK D UDQJH RI PHGLD DQG SUHVHQWDWLRQDO IR
KRZ WKH EOXUULQJ RI WKH VHSDUDWLRQ EHWZHHC
uDUWLVWYT HPSKDVLVHG E\ DQ LQFUHDVH LQ FRO(
artist increasingly taking on the tasks of the curator, raises important

questions about the notion of authorship and highlights that curation

LV QR ORQJHU D FHQWUDO FROXPQ RI SRZHU LQ Wtk
the group contributed to the event by projecting live subtitling of the

panel discussion and distributing cards with a number for the audience

WR WH[W TXHVWLRQV WR WKH SDQHO 7KH LPDJHV LC
what developed into a highly mediated, multi-authored event, to again

ask if these expanded curatorial practices challenge received notions of
FUHDWLYH DJHQF\



History

6LQFH $PDQGD %HHFK &RXUVH 'LUHFWRU 0
&EXUDWRULDO 3UDFWLFH &KHOVHD &ROOHJH R
-RVHSK /HVWHU 0% DQG ODUW )LQH $UW & X
+DOODP 8QLYHUVLW\ DQG ODWWKHZ 3RROH
Centre for Curatorial Studies, University of Essex have brought

MA curating students together to produce a yearly project with

LQWHULP HYHQWY DQG D ¢QDO PURXWFRPHY WKI
making, talks, and the publication Project Biennale , launched at

WKH 9HQLFH %LHQQDOH ZLWK D UHYLHZ DC
HIKLELWLRQ KHOG DW 6,% *DOOHU\ 6KHI;HOG
Z2Z2Z SURMHFWELHQQDOH WN

7KLV FURVV LQVWLWXWLRQDO SDUWQHUVKLS V
WKURXJK SUDFWLFH GLVFXVVLRQDQGFROODER
WKUHH XQLYHUVLWLHYV 6+8 8%/ 8R( WKH DLP
allow students to be made aware of current academic research

models and methodologies, to become familiar with how those

activities can be manifest in professional practice in the public

domain and how these practices can develop and enhance new

PRGHV RI LQTXLU\ WR WKH GLVFLSOLQH RI FXUD\
working towards a conference and publication - through a series

of meetings, one night events, e-mail and weblog discussion and

seminars — The Contingency of Curation seeks to demonstrate

the value of learning and teaching collaboration and student-led
SURMHFWY WR HQKDQFH DSSURDFKHV WR ERWK






What kind of experience have you all had in terms of how people
react to the term curator versus artists? There are ideological
attachments to these titles. How do you all understand these in
your practice, and how do you use them to your advantage, if
you do at all?

Some artists will see curators as holding the power as they will be the

RQHV WKDW XOWLPDWHO\ FKRVH ZKHWKHU WKH\ ZDQ
artists are suspicious of curators and consider that artists are the ones

ZLWK WKH ZRUN DQG WKH LGHDV

2Q WKH RWKHU VLGH RI WKH FRLQ ZKHQ , KDYH FXUI
P\VHOI VWUDQJHO\ SRSXODU VR UHDG LQWR WKDW Z
7KHVH DUH TXLWH JHQHUDO VZHHSLQJ UHPDUNV LQ
suggest that artists want their work shown so will initially court curators,

RWKHUV SUHIHU WR REVHUYH LQ WKH VKDGH 7KH DL
FDQ EH YHU\ IUXLWIXO /LNH DOO WKLQJV \RX QHHG
DUWLVWYV ZLOO EH RI LQWHUHVW WR VRPH FXUDWRU



:KDW SUREOHPV GR \RX ¢QG ZLWK FROODERUDWLYH &
your individual practices?

| don’t believe there should be too much of a problem if you enter a
FROODERUDWLRQ ZLWK DQ RSHQ PLQG DQG WKH VHQVI
LV PDLQWDLQHG LQ WKH SDUWQHUVKLS 7KHUH LV D O
FROODERUDWLRQ H[FKDQJH RI LGHDV PHWKRGV DQG
7KH RQO\ SUREOHPY JHQHUDOO\ DULVH ZKHQ DQ LQLWV
then changes direction towards the facilitation and execution of someone

HOVHYV ZRUN ,Q WKLV LQVWDQFH ZKLFK , KDYH H[SHI
ORQJHU D FROODERUDWLRQ DQG LV EHLQJ RYHUVHHQ
7KLV LV QRW DQ LGHDO VLWXDWLRQ DQG EULRXVZRPRW.
be credited for a piece of work or ultimately if you simply accept it as a paid

job?

Do you prefer to curate yourself or be curated?

o\ ¢UVW PRWLYDWLRQ LV DOzZD\V WR PDNH D SLHFH RI
FXUDWHG WKDQ FXUDWH LQ WKH ¢UVW LQVWDQFH /XF
existing work selected by a curator or been given a free hand to create a

QHZ SLHFH















Richard Birkett

Could | pick up on something you said in your presentation? You described the fact - of
VRXQG WKUHVKROG GHYHORSLQJ DV D SUDFWLVH ,Q VRPH ZD\ |
VRPH NLQG RI QHHG WR UHDGGUHVY KRZ VRXQG LV FXUDWHG K

Daniela Cascella

,W ZDV QRW MXVW WKDW ,W zZzDV D QHHG WR DGGUHVV D VSHFL
ourselves producing the work, because it was going to take place there, and there were

a number of issues raised by the fact that there were going to be art projects made by

people who were not that familiar with the landscape, and our position was instead of

going to museums - you know, to engage with museums and arts, we decided to look at

the landscape by means of ecology and go and engage in a dialogue with the centre of

SHRSOH ZKR KDYH EHHQ VWXG\LQJ WKDW WHUULWRU\ IRU RYHU

Lucia Farinati

‘HvDZ WKDW WKLY FHQWUH ZDV OLNH D YHU\ VPDOO FHQWUH VI
FRPPXQLW\ RI SHRSOH 7KH ¢UVW SDQHOYV LGHD RI ZRUNLC
HQJDJHPHQW LQ WKH FRPPXQLW\ LV OLNH D ELJ FRPPXQLW\
VXEMHFW WYV D TXHVWLRQ 6R , GR IHHO LQ WKLV SURMHFW
do the research by the environment, and it was a kind of style between the artist and the

PXVLFLDQ DQG WKH VFLHQWLVW 6R WKLV NLQG RI LGHD LQ RX
UHODWLRQ WR WKH PDQLIHVWR WKHUH ZDV DOVR DGGUHVVLQ
FODLP WKDW LW ZDV DERXW WKH HFRORJ\ WKHUH ZDV QR UH

WRSLF

7KLV LQWHUYLHZ KDV EHHQ WDNHQ IU
from the ‘Contingency of Curation’ conference



Richard Birkett

So in a sense, that kind of need to shift beyond the conditions that were set up by

manifesto and create different kind of relationships was, | suppose, it's about moving

beyond the constraints of that kind of situation but also positing a different kind of model

RI UHVHDUFK DQG WKH RQH WKDW ZDV HOQWUHQFKHG LQ ZKDW P/

Daniela Cascella

<HV WKHUH ZDV AXLGLW\ EURXJKW DERXW E\ WKH GHFLVLRQ RI X
DOORZ XV WR SOD\ LQ D FRQFHUW DQG &' IRUPDW DQG QRW MXYV

Lucia Farinati

7TKDW , WKLQN LV D SRLQW , WKLQN WKH LQWHUHVW IRU R X
really focusing on the idea of listening, which is another way in which you relate with the

DXGLHQFH 6R VRXQG WKH HOHPHQW RI WLPH DQG VSDFH DQC
WR D WKLQJ RI VSDFH VR LW ZDV QRW DV PXFK DERXW FXUDYV
SHRSOH LQYLWHG XV DV D VRXQG FXUDWRU :KDW D VRXQG FXUL

Richard Birkett

%XW SHUKDSV WKDWTTV NLQG RI LQWHUHVWLQJ DJDLQ LQ D VHQ
XQVWDEOH WHUP EHFDXVH ZH GRQTW UHDOO\ NQRZ ZKDW LW LV
LVQIW WKH QRWLRQ RI FXUDWLQJ ZLWKLQ WKH ¢HOG RI VRXQG
you like, is something that needs to be formulated as it's happening rather than already

EHLQJ LQ SODFH ,WTV QRW WKDW NLQG RI FRDJXODWLRQ DV , \

Lucia Farinati

:HOO DJDLQ LWV LOWHUHVWLQJ EHFDXVH LWV DQ LQ EHWZI
know, an in-between territory, it's where the experimentation can happen, so it's more
OLNH D ¢([DWLRQ ZLWK VRXQG EHFDXVH LWV VRXQG EXW RQO\ E

7KLV LQWHUYLHZ KDV EHHQ WDNHQ IUF
from the ‘Contingency of Curation’ conference









What kind of experience have you all had in terms of how people react to the term curator versus artists? There are ideological attachments to these titles. How do you all
understand these in your practice, and how do you use them to your advantage, if you do at all?

Simon:

The thing about titles, jobs etc, where | grew up (working class, North London) people you'd meet never asked what you did, it was considered a little un-seemly, and a little rude. Wh
you met someone there would be banter until personal information was offered or slipped out. This could take weeks.

- Mfe o7y frot" Z40— Stef fet Miem - fro 0 8§97 _Sf—  fe—i"ft -St ettZF L Zfee —Z-—"1 " %< 0% >'— -5t -
Maybe this is why | don't really attach an ideological tag to being an artist. | don't particularly like the term.

In an article, someone once referred to Kyp and me as ‘Conceptual artists’ -I wrote back and said something like I'm not sure that we were, and that ‘Half the time | think I'm just a so!

and dance man’. The writer (Mr. Sawyer) acutely replied ‘So what are you the other half the time?. Well at the moment I'm a painter and decorator. In a couple of months I'll go back
teaching, and during that time there will be days in which Kyp and | will sit at my kitchen table talking about our next project.

Sf " Zhee 1y — Dot M8 LT o T faim i TR = T b =2 T fmc d8

Kyp:
Some practical things include the fact that Simon’s not good on stepladdeSijH, you’ve missed a bit over there haven't yOU?
Simon:

No | have not missed a bit The clients want it ‘rustic’

Despite glvmg half my feeto Ky|D¢on’t have any problems with collaborative practice, 'm amazed more people don't try it.

One reviewer did refer to us once as ‘Sooty and Sweep | don't know which one is which - but there is something in there about a nonsense language. We can spend years working ¢
project, and with that comes an inate understanding of the idea - also backed up shared slang and cultural references that we forget that people may not get. And so when you exple
them to people they are often bemused. It's like we have developed a Hollington and Kyprianou argot, and we forget that sometimes - and it's not the argot of the art world.



Do you prefer to curate yourself or be curated?

Kyp:

When a curator gets in touch and asks if we'd like to do a paid residency at a once top secret military establishment then | prefer to
be curated. Actually, the exhibition that came out of the residency that the curator invited us to do involved us curating long forgotten

objects from an archive run by volunteer curators, so a bit complicated to split down into an either/or answer.

Simon:

Well, we are curated in the sense that someone gives us some money, and a space and we make something suita

To.ofe—2>8 =St ‘7> %" '— oS ™e ™E Sf"F ffe <o fUF DcZo o FFeco %o — —
space type work. A full reason why would take too long to say - but luckily we have worked with some very good
curators who just allow us to what we do with little interference. And sometimes they even bring us a cup of tea
when installing, which is nice. It's a bit like being a painter and decorator.

If you believe in mediation as production and its immediate corollary production as mediation, do you
therefore follow Deleuze’s view that all being is mediation and that there is a material panpsychism?
Is this a problematic challenge to human agency in the processes of change, transformation and self
determination, or should we be more fatalistic?

Kyp:
Is there free will in matter¥ou've missed a bit haven’t you?

Simon:

No.
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in the mediating process of creating what we called a ‘muilti-
authored event’, and expand a little upon how you feel or felt
about the absence of a clear authored position.

Kyp:

We weren’t at the third session of the symposium,
a man came out earlier than everyone else, happy
have authored his own exit.

Simon:

I think many things are multi- authored, more than we imagine. A
riot is a great example (was it Emma Goldman that said ‘Society
gets all the criminals it deserves’?) - as well as more prosaic events
like a trip to the shops.

So | applaud all of your attempts at replicating this. However, it
was at Tate Britain (I won’t mention BP) to the usual crowd, and
conforming to our known language/concept structures that made it
feel like it was authored by a mechanism bigger than the sum of its
parts.

I was in a consultation meeting a couple of weeks ago about a
regeneration project. The organisers thought it would be good to
have the meeting at the local pub in the middle of the regeneration
DUHD 7KON/XWKHWRSUDF W DEGE R O R HILCADROQ
booked the upstairs private hire room, and so us usual suspects

turn up and talk, argue and posit personal agendas while the locals
who will be the most affected by the art/regeneration axis of evil
were downstairs having a beer and watching the football on the
television.

Of course the local population will be consulted in due course, but
it felt very same as, same as.I’'m not sure where I’'m going with

this, other than than maybe the answer to the Deleuze question is
wrong. The answer is not no, but yes. Or somewhere in between.



In the synopsis for this part of today’s conference, the last hour or so has been described

DV D uPXOWL DXWKRUHG FXUDWRULDO HYHQWY 7KLV VWULNHYV
LPPHGLDWHO\ LW UDLVHV LQWHUHVWLQJ TXHVWLRQV ZKDW LV |
happened in the last hour that makes it a curatorial event, whereas what surrounds it is

conference?

7KHUH LV VRPHWKLQJ LQWHUHVWLQJ KHUH DERXW WKH SURYLVL
of the session, and the brief they have provided to the speakers to move beyond the

SDUDPHWHUV RI FRQYHQWLRQDO DFDGHPLF SUHVHQWDWLRQV
mediation as production, and really feeds back into our interest in a role that sits between

WKRVH RI DUWLVW DQG FXUDWRU ,W EHJV WKH TXHVWLRQ DOVR
FXOWXUDO ¢(HOG ZKDW QHFHVVLW\ LV WKHUH WR GH¢{¢QH DQG ¢|

Now, | wanted to really consider this position — that perhaps could be described as one of

LQ EHWZHHQQHVYV + DQG WKH HODVWLFLW\ LW KDV DIIRUGHG XV
we have been asked to do over the last hour is to forget the need to qualify whether

we’re experiencing an artwork, some form of documentation of an artwork, some form

of performance, some form of curatorial position or method, or some form of academic

SRVLWLRQ

%HIRUH RSHQLQJ XS LQWR D GLVFXVVLRQ ZLWK WKH SDUWLFLSL
in-betweenness to a text that | have found quite helpful and that has opened up a few

LGHDV IRU PH UHFHQWO\ 7KH WH[W LV E\ VRFLRORJLVW -RKQ /D
LQ 6RFLDO 6FLHQFH 5HVHDUFK ,W IRFXVHV RQ VRFLDO VFLHQFF
what is interesting to take away from this text — through my rather crude understanding

RI' LW + LV WKH GLVDUPLQJO\ VLPSOH QRWHRQ® WL s UHTR R W IDY
just by the process of looking and considering things, we're actually constructing those

UHDOLWLHY UDWKHU WKDQ WKHP MXVW EHLQJ pRXW WKHUHTYT 7
established methods of practice, should be considered as unstable and in formation, rather

WKDQ ¢([HG SRLQWYV IURP ZKLFK WR GLVWDQWO\ REVHUYH



-RKQ /DZ WDNHVY WKH YHU\ LOQWHUHVWLQJ H[DPSOH RI D ODERUL
XVH ZLWK JUHDW FRQ¢{GHQFH D FHUWDLQ SLHFH RI DSSDUDWXYV
DFKLHYH DQVZHUV WKURXJK UHSHDWHG WHVWLQJ EXW REYLRX
WKDW DSSDUDWXV LWVHOI LV FRQVWUXFWHG DURXQG D VHULH\
NLQG RI FRDIJXODWLRQ RI FRQFOXVLRQV RYHU D SHULRG RI WLF
head somewhat, and to ask at what point those realities are being formed through the

PHWKRGV ZH XQGHUWDNH

'LWK WKLV LQ PLQG LWV LQWHUHVWLQJ WR FRQVLGHU WKDW Z
of artistic practise, the supposed certainties that we operate under, that we operate

through — our established methods of practise, whether they be curatorial or artistic —

VKRXOG VRPHKRZ EH FRQVLGHUHG XQVWDEOH UDWKHU WKDQ ¢ |

| think this is very useful in relation to a notion of mediation as practise and a need

to blur the positions of artist and curator, and to even blur positions beyond those

GLVFLSOLQHV WRZDUGV RWKHU GLVFLSOLQHV ,Q WKH ZRUGV R
perhaps, that “we will need to think hard about our relations with whatever it is we

NQRZ DQG DVN KRZ IDU WKH SURFHVV RI NQRZLQJ LW DOVR EUI
LV VXJIJHVWLYH RI DVVXPLQJ DQ XQ¢([HG SRVLWLRQ RI EHLQJ FI
the input of other people, by the instability of relations that intersect within both the

SURGXFWLRQ DQG UHFHSWLRQ RI DUW

7KH SRWHQWLDO WKDW LV RXWOLQHG KHUH VXJJHVWVY WKH DYR
EH DVVRFLDWHG ZLWK D VLQJXODU SRVLWLRQ D VLQJXODU SHL
RQH ZD\ SHUKDSV WR RSHQ XS LQWR WKLV GLVFXVVLRQ D ELW I
these two binaries, these two positions of artist and curator, does a sense of a tertiary,
mediative position suggest that the roles of artist and curator don’t offer enough scope?
7KDW LQ WKH ¢([HGQHVYVY DVVRFLDWHG ZLWK WKHVH SRVLWLRQV






