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Transmission: Off Air





Introduction 

The Contingency of Curation  is a project led by three groups of 
postgraduate curating students from Chelsea College of Art, the 
�8�Q�L�Y�H�U�V�L�W�\�� �R�I�� �(�V�V�H�[�� �D�Q�G�� �6�K�H�I�¿�H�O�G�� �+�D�O�O�D�P�� �8�Q�L�Y�H�U�V�L�W�\���� �2�Y�H�U�� �W�K�H�� �F�R�X�U�V�H��
�R�I�� �W�K�H�� �S�U�R�M�H�F�W�� �Z�H�� �H�[�S�O�R�U�H�G�� �W�K�U�H�H�� �S�U�L�P�D�U�\�� �¿�J�X�U�H�V�� �R�I�� �W�K�H�� �F�X�U�D�W�R�U���� �µ�W�K�H��
�D�X�W�R�Q�R�P�R�X�V���F�X�U�D�W�R�U���D�Q�G���W�K�H���L�Q�V�W�L�W�X�W�L�R�Q�¶�����µ�F�R�O�O�D�E�R�U�D�W�L�R�Q���D�Q�G���D�X�W�K�R�U�V�K�L�S�¶����
�D�Q�G�� �W�K�H�� �F�X�U�D�W�R�U�� �D�V�� �µ�W�K�H�� �D�J�H�Q�W�� �R�I�� �V�R�F�L�D�O�� �F�K�D�Q�J�H�¶���� �7�K�H�� �G�L�V�F�X�V�V�L�R�Q�� �E�H�J�D�Q��
�Z�L�W�K���D���V�H�P�L�Q�D�U���D�W���&�K�H�O�V�H�D���&�R�O�O�H�J�H���R�I���$�U�W���L�Q���O�D�W�H���������������$���I�X�U�W�K�H�U���V�H�P�L�Q�D�U��
�D�W�� �6�L�W�H�� �*�D�O�O�H�U�\���� �6�K�H�I�¿�H�O�G�� �L�Q�� �)�H�E�U�X�D�U�\�� ���������� �V�D�Z�� �W�K�H�� �W�K�H�P�H�V�� �H�P�H�U�J�H��
�D�Q�G�� �G�H�Y�H�O�R�S���� �$�� �µ�G�L�V�F�X�U�V�L�Y�H�� �U�H�K�H�D�U�V�D�O�¶�� �Z�D�V�� �K�H�O�G�� �D�W�� �:�L�P�E�O�H�G�R�Q�� �6�S�D�F�H�� �L�Q��
�0�D�U�F�K�������������Z�K�H�U�H���W�K�H���¿�Q�D�O���W�K�H�P�H�V���R�I���W�K�H���S�U�R�M�H�F�W���Z�H�U�H���U�H�¿�Q�H�G���D�Q�G���W�K�H��
�S�U�R�S�R�V�H�G���J�X�H�V�W���V�S�H�D�N�H�U�V���¿�Q�D�O�L�V�H�G�����7�K�L�V���W�K�H�Q���I�R�U�P�H�G���W�K�H���I�U�D�P�H�Z�R�U�N���I�R�U��
�D���F�R�Q�I�H�U�H�Q�F�H���D�W���7�D�W�H���%�U�L�W�D�L�Q���W�K�D�W���W�R�R�N���S�O�D�F�H���R�Q���)�U�L�G�D�\���������0�D�\��������������

Speaking in a range of presentation formats, the conference moved 
across the terrains of art production, urban planning, art criticism, and 
art’s reception, addressing the notion of the curator and the curatorial in 
�L�W�V���Q�R�Z�����P�R�V�W���S�O�X�U�D�O�L�V�H�G���I�R�U�P�����7�K�L�V���G�L�Y�H�U�V�L�W�\���R�I���S�H�U�V�S�H�F�W�L�Y�H�V���D�Q�G���I�R�U�P�D�W�V��
provided the basis for each of the three panels to consider our assertion 
that despite the diversity of processes that make up the curatorial, 
its explicit presence in artistic culture, and its power to organize the 
reception and distribution of art, curation nevertheless continues to 
�V�W�U�X�J�J�O�H���W�R���W�U�D�Q�V�I�R�U�P���W�K�H���F�R�Q�G�L�W�L�R�Q�V���L�Q���Z�K�L�F�K���L�W���R�S�H�U�D�W�H�V����

  

 



�7�K�L�V�� �S�X�E�O�L�F�D�W�L�R�Q�� �I�R�F�X�V�H�V�� �R�Q�� �U�H�V�S�R�Q�V�H�V�� �D�Q�G�� �L�Q�W�H�U�Y�H�Q�W�L�R�Q�V�� �I�U�R�P�� �'�D�Q�L�H�O�D��
�&�D�V�F�H�O�O�D�� �D�Q�G�� �/�X�F�L�D�� �)�D�U�L�Q�D�W�L�� ���6�R�X�Q�G�� �7�K�U�H�V�K�R�O�G������ �6�L�P�R�Q�� �+�R�O�O�L�Q�J�W�R�Q��
�D�Q�G�� �.�\�S�U�R�V�� �.�\�S�U�L�D�Q�R�X���� �D�Q�G�� �1�H�L�O�� �:�H�E�E�� �D�Q�G�� �5�R�Q�� �:�U�L�J�K�W���� �7�K�L�V�� �J�U�R�X�S�� �R�I��
artists and curators were invited to respond to the theme of the panel, 
Mediation as Production – Collaboration, Authorship and Contingency , 
�Z�L�W�K���D���U�D�Q�J�H���R�I���P�H�G�L�D���D�Q�G���S�U�H�V�H�Q�W�D�W�L�R�Q�D�O���I�R�U�P�D�W�V�����+�H�U�H���Z�H���F�R�Q�V�L�G�H�U�H�G��
�K�R�Z�� �W�K�H�� �E�O�X�U�U�L�Q�J�� �R�I�� �W�K�H�� �V�H�S�D�U�D�W�L�R�Q�� �E�H�W�Z�H�H�Q�� �W�K�H�� �U�R�O�H�V�� �R�I�� �µ�F�X�U�D�W�R�U�¶�� �D�Q�G��
�µ�D�U�W�L�V�W�¶���� �H�P�S�K�D�V�L�V�H�G�� �E�\�� �D�Q�� �L�Q�F�U�H�D�V�H�� �L�Q�� �F�R�O�O�D�E�R�U�D�W�L�Y�H�� �S�U�D�F�W�L�F�H�� �D�Q�G�� �W�K�H��
artist increasingly taking on the tasks of the curator, raises important 
questions about the notion of authorship and highlights that curation 
�L�V���Q�R���O�R�Q�J�H�U���D���F�H�Q�W�U�D�O���F�R�O�X�P�Q���R�I���S�R�Z�H�U���L�Q���W�K�H���D�U�W���Z�R�U�O�G�����6�W�X�G�H�Q�W�V���I�U�R�P��
the group contributed to the event by projecting live subtitling of the 
panel discussion and distributing cards with a number for the audience 
�W�R���W�H�[�W���T�X�H�V�W�L�R�Q�V���W�R���W�K�H���S�D�Q�H�O�����7�K�H���L�P�D�J�H�V���D�Q�G���W�H�[�W�V���W�K�D�W���I�R�O�O�R�Z���H�[�W�H�Q�G����
what developed into a highly mediated, multi-authored event, to again 
ask if these expanded curatorial practices challenge received notions of 
�F�U�H�D�W�L�Y�H���D�J�H�Q�F�\����

I�Q���W�K�L�V���L�Q�W�H�U�L�P���S�X�E�O�L�F�D�W�L�R�Q�����Z�H���G�H�Y�H�O�R�S���R�X�U���¿�Q�G�L�Q�J�V���I�U�R�P���R�Q�H���R�I���W�K�H���W�K�U�H�H��
�F�R�Q�I�H�U�H�Q�F�H�� �S�D�Q�H�O�V���� �6�W�X�G�H�Q�W�V�� �I�U�R�P�� �H�D�F�K�� �R�I�� �W�K�H�� �W�K�U�H�H�� �X�Q�L�Y�H�U�V�L�W�L�H�V�� �D�U�H��
currently working together to produce the next stage of the publication 
– that takes up the themes from each of the three panels to develop 
�T�X�H�V�W�L�R�Q�V���U�D�L�V�H�G���E�\���W�K�H���F�R�Q�I�H�U�H�Q�F�H���D�V���D���Z�K�R�O�H�����7�K�H���¿�Q�D�O���Y�H�U�V�L�R�Q���R�I��The 
Contingency of Curation ���S�X�E�O�L�F�D�W�L�R�Q���Z�L�O�O���E�H���D�Y�D�L�O�D�E�O�H���L�Q���H�D�U�O�\���6�H�S�W�H�P�E�H�U��



History

�6�L�Q�F�H�������������$�P�D�Q�G�D���%�H�H�F�K�����&�R�X�U�V�H���'�L�U�H�F�W�R�U���0�$���&�U�L�W�L�F�D�O���:�U�L�W�L�Q�J��
�&�X�U�D�W�R�U�L�D�O�� �3�U�D�F�W�L�F�H���� �&�K�H�O�V�H�D�� �&�R�O�O�H�J�H�� �R�I�� �$�U�W�� �D�Q�G�� �'�H�V�L�J�Q���� �-�D�V�S�D�U��
�-�R�V�H�S�K���/�H�V�W�H�U���� �0�$�� �D�Q�G�� �0�D�U�W�� �)�L�Q�H�� �$�U�W�� ���&�X�U�D�W�L�Q�J������ �6�K�H�I�¿�H�O�G��
�+�D�O�O�D�P�� �8�Q�L�Y�H�U�V�L�W�\���� �D�Q�G�� �0�D�W�W�K�H�Z�� �3�R�R�O�H���� �3�U�R�J�U�D�P�P�H�� �'�L�U�H�F�W�R�U����
Centre for Curatorial Studies, University of Essex have brought 
MA curating students together to produce a yearly project with 
�L�Q�W�H�U�L�P���H�Y�H�Q�W�V���D�Q�G���D���¿�Q�D�O���µ�R�X�W�F�R�P�H�¶�������W�K�L�V���K�D�V���L�Q�Y�R�O�Y�H�G���H�[�K�L�E�L�W�L�R�Q��
making, talks, and the publication Project Biennale , launched at 
�W�K�H�� �9�H�Q�L�F�H�� �%�L�H�Q�Q�D�O�H�� ���������� �Z�L�W�K�� �D�� �U�H�Y�L�H�Z�� �D�Q�G�� �S�U�H�V�V�� �F�R�Q�I�H�U�H�Q�F�H��
�H�[�K�L�E�L�W�L�R�Q�� �K�H�O�G�� �D�W�� �6�,�$�� �*�D�O�O�H�U�\�� �6�K�H�I�¿�H�O�G���� �-�X�Q�H�� �����������W�K�� ����������
���Z�Z�Z���S�U�R�M�H�F�W�E�L�H�Q�Q�D�O�H���W�N����

�7�K�L�V�� �F�U�R�V�V���L�Q�V�W�L�W�X�W�L�R�Q�D�O�� �S�D�U�W�Q�H�U�V�K�L�S�� �V�H�H�N�V�� �W�R�� �H�Q�K�D�Q�F�H�� �O�H�D�U�Q�L�Q�J��
�W�K�U�R�X�J�K���S�U�D�F�W�L�F�H�����G�L�V�F�X�V�V�L�R�Q���D�Q�G���F�R�O�O�D�E�R�U�D�W�L�R�Q�����,�Q���E�U�L�Q�J�L�Q�J���W�R�J�H�W�K�H�U��
�W�K�U�H�H���X�Q�L�Y�H�U�V�L�W�L�H�V�����6�+�8�����8�$�/�����8�R�(�����W�K�H���D�L�P���R�I���W�K�H���S�U�R�M�H�F�W���L�V���W�R��
allow students to be made aware of current academic research 
models and methodologies, to become familiar with how those 
activities can be manifest in professional practice in the public 
domain and how these practices can develop and enhance new 
�P�R�G�H�V���R�I���L�Q�T�X�L�U�\���W�R���W�K�H���G�L�V�F�L�S�O�L�Q�H���R�I���F�X�U�D�W�R�U�L�D�O���¿�Q�H���D�U�W���S�U�D�F�W�L�F�H�����%�\��
working towards a conference and publication - through a series 
of meetings, one night events, e-mail and weblog discussion and 
seminars – The Contingency of Curation  seeks to demonstrate 
the value of learning and teaching collaboration and student-led 
�S�U�R�M�H�F�W�V���W�R���H�Q�K�D�Q�F�H���D�S�S�U�R�D�F�K�H�V���W�R���E�R�W�K���S�H�G�D�J�R�J�\���D�Q�G���U�H�V�H�D�U�F�K��





What kind of experience have you all had in terms of how people 
react to the term curator versus artists? There are ideological 
attachments to these titles. How do you all understand these in 
your practice, and how do you use them to your advantage, if 
you do at all?  
  
 Some artists will see curators as holding the power as they will be the 
�R�Q�H�V���W�K�D�W���X�O�W�L�P�D�W�H�O�\���F�K�R�V�H���Z�K�H�W�K�H�U���W�K�H�\���Z�D�Q�W���W�R���V�K�R�Z���W�K�H�L�U���Z�R�U�N�����6�R�P�H��
artists are suspicious of curators and consider that artists are the ones 
�Z�L�W�K���W�K�H���Z�R�U�N���D�Q�G���W�K�H���L�G�H�D�V�� 
���2�Q���W�K�H���R�W�K�H�U���V�L�G�H���R�I���W�K�H���F�R�L�Q���Z�K�H�Q���,���K�D�Y�H���F�X�U�D�W�H�G���S�U�R�M�H�F�W�V���,���K�D�Y�H���I�R�X�Q�G��
�P�\�V�H�O�I���V�W�U�D�Q�J�H�O�\���S�R�S�X�O�D�U�����V�R���U�H�D�G���L�Q�W�R���W�K�D�W���Z�K�D�W���\�R�X���Z�L�O�O�� 
���7�K�H�V�H���D�U�H���T�X�L�W�H���J�H�Q�H�U�D�O���V�Z�H�H�S�L�Q�J���U�H�P�D�U�N�V�����L�Q���P�\���H�[�S�H�U�L�H�Q�F�H���,���Z�R�X�O�G��
suggest that artists want their work shown so will initially court curators, 
�R�W�K�H�U�V���S�U�H�I�H�U���W�R���R�E�V�H�U�Y�H���L�Q���W�K�H���V�K�D�G�H�����7�K�H���D�U�W�L�V�W���F�X�U�D�W�R�U���U�H�O�D�W�L�R�Q�V�K�L�S��
�F�D�Q���E�H���Y�H�U�\���I�U�X�L�W�I�X�O�����/�L�N�H���D�O�O���W�K�L�Q�J�V���\�R�X���Q�H�H�G���W�R���G�R���\�R�X�U���U�H�V�H�D�U�F�K�����6�R�P�H��
�D�U�W�L�V�W�V���Z�L�O�O���E�H���R�I���L�Q�W�H�U�H�V�W���W�R���V�R�P�H���F�X�U�D�W�R�U�V���D�Q�G���Y�L�F�H���Y�H�U�V�D��



�:�K�D�W�� �S�U�R�E�O�H�P�V�� �G�R�� �\�R�X�� �¿�Q�G�� �Z�L�W�K�� �F�R�O�O�D�E�R�U�D�W�L�Y�H�� �S�U�D�F�W�L�F�H�� �F�R�P�S�D�U�H�G�� �W�R��
your individual practices?

 
I don’t believe there should be too much of a problem if you enter a 
�F�R�O�O�D�E�R�U�D�W�L�R�Q���Z�L�W�K���D�Q���R�S�H�Q���P�L�Q�G���D�Q�G���W�K�H���V�H�Q�V�H���R�I���W�K�H���Z�R�U�G���µ�F�R�O�O�D�E�R�U�D�W�L�R�Q�¶��
�L�V���P�D�L�Q�W�D�L�Q�H�G���L�Q���W�K�H���S�D�U�W�Q�H�U�V�K�L�S�����7�K�H�U�H���L�V���D���O�R�W���W�R���E�H���J�D�L�Q�H�G���L�Q���D���I�U�X�L�W�I�X�O��
�F�R�O�O�D�E�R�U�D�W�L�R�Q�����H�[�F�K�D�Q�J�H���R�I���L�G�H�D�V�����P�H�W�K�R�G�V���D�Q�G���L�G�H�R�O�R�J�\�� 
���7�K�H���R�Q�O�\���S�U�R�E�O�H�P�V���J�H�Q�H�U�D�O�O�\���D�U�L�V�H���Z�K�H�Q���D�Q���L�Q�L�W�L�D�O���F�R�O�O�D�E�R�U�D�W�L�R�Q���L�V���W�D�E�O�H�G���E�X�W��
then changes direction towards the facilitation and execution of someone 
�H�O�V�H�¶�V���Z�R�U�N�����,�Q���W�K�L�V���L�Q�V�W�D�Q�F�H�����Z�K�L�F�K���,���K�D�Y�H���H�[�S�H�U�L�H�Q�F�H�G�����W�K�H���S�U�R�M�H�F�W���L�V���Q�R��
�O�R�Q�J�H�U���D���F�R�O�O�D�E�R�U�D�W�L�R�Q���D�Q�G���L�V���E�H�L�Q�J���R�Y�H�U�V�H�H�Q���X�O�W�L�P�D�W�H�O�\���E�\���D���V�L�Q�J�O�H���S�H�U�V�R�Q����
�7�K�L�V���L�V���Q�R�W���D�Q���L�G�H�D�O���V�L�W�X�D�W�L�R�Q���D�Q�G���E�U�L�Q�J�V���X�S���T�X�H�V�W�L�R�Q�V���R�I���Z�K�H�W�K�H�U���\�R�X���Z�D�Q�W���W�R��
be credited for a piece of work or ultimately if you simply accept it as a paid 
job?  
 
 Do you prefer to curate yourself or be curated?
  
���0�\���¿�U�V�W���P�R�W�L�Y�D�W�L�R�Q���L�V���D�O�Z�D�\�V���W�R���P�D�N�H���D���S�L�H�F�H���R�I���Z�R�U�N���V�R���,���Z�R�X�O�G���U�D�W�K�H�U���E�H��
�F�X�U�D�W�H�G���W�K�D�Q���F�X�U�D�W�H���L�Q���W�K�H���¿�U�V�W���L�Q�V�W�D�Q�F�H�����/�X�F�N�L�O�\���,���K�D�Y�H���Q�H�D�U�O�\���D�O�Z�D�\�V���K�D�G��
existing work selected by a curator or been given a free hand to create a 
�Q�H�Z���S�L�H�F�H��











Richard Birkett

Could I pick up on something you said in your presentation? You described the fact - of 
�V�R�X�Q�G���W�K�U�H�V�K�R�O�G���G�H�Y�H�O�R�S�L�Q�J���D�V���D���S�U�D�F�W�L�V�H�����,�Q���V�R�P�H���Z�D�\���E�H�L�Q�J���W�K�U�R�X�J�K���Q�H�F�H�V�V�L�W�\�����W�K�U�R�X�J�K��
�V�R�P�H���N�L�Q�G���R�I���Q�H�H�G���W�R���U�H�D�G�G�U�H�V�V���K�R�Z���V�R�X�Q�G���L�V���F�X�U�D�W�H�G�����K�R�Z���V�R�X�Q�G���L�V���S�U�H�V�H�Q�W�H�G��

Daniela Cascella

�,�W���Z�D�V���Q�R�W���M�X�V�W���W�K�D�W�����,�W���Z�D�V���D���Q�H�H�G���W�R���D�G�G�U�H�V�V���D���V�S�H�F�L�¿�F���O�D�Q�G�V�F�D�S�H���Z�K�H�U�H���Z�H���E�R�W�K���I�R�X�Q�G��
ourselves producing the work, because it was going to take place there, and there were 
a number of issues raised by the fact that there were going to be art projects made by 
people who were not that familiar with the landscape, and our position was instead of 
going to museums - you know, to engage with museums and arts, we decided to look at 
the landscape by means of ecology and go and engage in a dialogue with the centre of 
�S�H�R�S�O�H���Z�K�R���K�D�Y�H���E�H�H�Q���V�W�X�G�\�L�Q�J���W�K�D�W���W�H�U�U�L�W�R�U�\���I�R�U���R�Y�H�U���W�H�Q���\�H�D�U�V��

Lucia Farinati

�:�H���V�D�Z���W�K�D�W���W�K�L�V���F�H�Q�W�U�H���Z�D�V���O�L�N�H���D���Y�H�U�\���V�P�D�O�O���F�H�Q�W�U�H�����V�R���Z�H���¿�Q�G���R�X�W���L�W���Z�D�V���D���Y�H�U�\���L�Q�F�U�H�G�L�E�O�H��
�F�R�P�P�X�Q�L�W�\�� �R�I�� ������ �S�H�R�S�O�H���� �7�K�H�� �¿�U�V�W�� �S�D�Q�H�O�¶�V�� �L�G�H�D�� �R�I�� �Z�R�U�N�L�Q�J�� �L�Q�� �E�H�W�Z�H�H�Q�� �D�X�W�R�Q�R�P�\�� �D�Q�G��
�H�Q�J�D�J�H�P�H�Q�W�� �L�Q�� �W�K�H�� �F�R�P�P�X�Q�L�W�\�� �L�V�� �O�L�N�H�� �D�� �E�L�J�� �F�R�P�P�X�Q�L�W�\���� �:�K�D�W�� �L�V�� �D�� �F�R�P�P�X�Q�L�W�\�"�� �,�W�¶�V�� �D��
�V�X�E�M�H�F�W�����,�W�¶�V���D���T�X�H�V�W�L�R�Q�����6�R���,���G�R���I�H�H�O���L�Q���W�K�L�V���S�U�R�M�H�F�W���Z�H���Z�L�O�O���H�Q�J�D�J�H���Z�L�W�K���W�K�H���S�H�R�S�O�H���W�K�D�W��
do the research by the environment, and it was a kind of style between the artist and the 
�P�X�V�L�F�L�D�Q���D�Q�G���W�K�H���V�F�L�H�Q�W�L�V�W�����6�R���W�K�L�V���N�L�Q�G���R�I���L�G�H�D���L�Q���R�X�U���U�H�V�H�D�U�F�K���Z�D�V���L�Q���S�O�D�F�H�����%�X�W���\�H�V�����L�Q��
�U�H�O�D�W�L�R�Q���W�R���W�K�H���P�D�Q�L�I�H�V�W�R�����W�K�H�U�H���Z�D�V���D�O�V�R���D�G�G�U�H�V�V�L�Q�J���W�K�H���W�R�S�R�J�U�D�S�K�\���R�I���W�K�H���D�U�H�D�����0�D�Q�\��
�F�O�D�L�P�� �W�K�D�W�� �L�W�� �Z�D�V�� �D�E�R�X�W�� �W�K�H�� �H�F�R�O�R�J�\���� �W�K�H�U�H�� �Z�D�V�� �Q�R�� �U�H�D�O�� �H�Q�J�D�J�H�P�H�Q�W�� �Z�L�W�K�� �W�K�D�W�� �V�S�H�F�L�¿�F��
�W�R�S�L�F��

�7�K�L�V���L�Q�W�H�U�Y�L�H�Z���K�D�V���E�H�H�Q���W�D�N�H�Q���I�U�R�P���W�K�H���W�U�D�Q�V�F�U�L�S�W��
from the ‘Contingency of Curation’ conference



Richard Birkett

So in a sense, that kind of need to shift beyond the conditions that were set up by 
manifesto and create different kind of relationships was, I suppose, it’s about moving 
beyond the constraints of that kind of situation but also positing a different kind of model 
�R�I���U�H�V�H�D�U�F�K���D�Q�G���W�K�H���R�Q�H���W�K�D�W���Z�D�V���H�Q�W�U�H�Q�F�K�H�G���L�Q���Z�K�D�W���P�D�Q�L�I�H�V�W�R���L�V���D�Q�G���K�R�Z���L�W���Z�R�U�N�V��

Daniela Cascella

�<�H�V�����W�K�H�U�H���Z�D�V���À�X�L�G�L�W�\���E�U�R�X�J�K�W���D�E�R�X�W���E�\���W�K�H���G�H�F�L�V�L�R�Q���R�I���X�V�L�Q�J���V�R�X�Q�G���D�Q�G���W�K�H���I�D�F�W���W�K�D�W���F�R�X�O�G��
�D�O�O�R�Z���X�V���W�R���S�O�D�\���L�Q���D���F�R�Q�F�H�U�W���D�Q�G���&�'���I�R�U�P�D�W���D�Q�G���Q�R�W���M�X�V�W���L�Q���D���G�L�V�S�O�D�\��

Lucia Farinati

�7�K�D�W�� �,�� �W�K�L�Q�N�� �L�V�� �D�� �S�R�L�Q�W�������� �,�� �W�K�L�Q�N�� �W�K�H�� �L�Q�W�H�U�H�V�W�� �I�R�U�� ���� �R�X�U�� �L�Q�W�H�U�H�V�W�� �Z�L�W�K�� �V�R�X�Q�G�� �L�V�� �U�H�D�O�O�\�� ���� �L�V��
really focusing on the idea of listening, which is another way in which you relate with the 
�D�X�G�L�H�Q�F�H�����6�R���V�R�X�Q�G�������W�K�H���H�O�H�P�H�Q�W���R�I���W�L�P�H���D�Q�G���V�S�D�F�H�����D�Q�G���W�K�H���T�X�H�V�W�L�R�Q���I�R�U���X�V���L�V���D�F�W�X�D�O�O�\��
�W�R�������D���W�K�L�Q�J���R�I���V�S�D�F�H�����V�R���L�W���Z�D�V���Q�R�W���D�V���P�X�F�K���D�E�R�X�W���F�X�U�D�W�L�Q�J���V�R�X�Q�G�����,�W�¶�V���T�X�L�W�H���L�Q�W�H�U�H�V�W�L�Q�J��
�S�H�R�S�O�H���L�Q�Y�L�W�H�G���X�V���D�V���D���V�R�X�Q�G���F�X�U�D�W�R�U�����:�K�D�W���D���V�R�X�Q�G���F�X�U�D�W�R�U���L�V���,���G�R�Q�¶�W���N�Q�R�Z����

Richard Birkett

�%�X�W���S�H�U�K�D�S�V���W�K�D�W�¶�V���N�L�Q�G���R�I���L�Q�W�H�U�H�V�W�L�Q�J�����D�J�D�L�Q�����L�Q���D���V�H�Q�V�H���W�K�D�W���V�R�X�Q�G���F�X�U�D�W�R�U���E�H�L�Q�J���D���V�O�L�J�K�W�O�\��
�X�Q�V�W�D�E�O�H���W�H�U�P���E�H�F�D�X�V�H���Z�H���G�R�Q�¶�W���U�H�D�O�O�\���N�Q�R�Z���Z�K�D�W���L�W���L�V�����<�H�W���L�W���R�I�I�H�U�V���S�R�W�H�Q�W�L�D�O���S�H�U�K�D�S�V���W�K�D�W��
�L�V�Q�¶�W�������W�K�H���Q�R�W�L�R�Q���R�I���F�X�U�D�W�L�Q�J���Z�L�W�K�L�Q���W�K�H���¿�H�O�G���R�I���V�R�X�Q�G���K�D�V���D�Q���X�Q�����N�L�Q�G���R�I���L�V���X�Q�W�U�D�Y�H�U�V�H�G�����L�I��
you like, is something that needs to be formulated as it’s happening rather than already 
�E�H�L�Q�J���L�Q���S�O�D�F�H�����,�W�¶�V���Q�R�W���W�K�D�W���N�L�Q�G���R�I���F�R�D�J�X�O�D�W�L�R�Q�����D�V���,���V�D�L�G���H�D�U�O�L�H�U�����R�I���Z�D�\�V���R�I���G�R�L�Q�J���W�K�L�Q�J�V��

Lucia Farinati

�:�H�O�O���� �D�J�D�L�Q���� �L�W�¶�V�� �L�Q�W�H�U�H�V�W�L�Q�J�� �E�H�F�D�X�V�H�� �L�W�¶�V�� �D�Q�� �L�Q���E�H�W�Z�H�H�Q�� �W�H�U�U�L�W�R�U�\���� �:�K�H�Q�� �\�R�X�� �K�D�Y�H���� �\�R�X��
know, an in-between territory, it’s where the experimentation can happen, so it’s more 
�O�L�N�H���D���¿�[�D�W�L�R�Q���Z�L�W�K���V�R�X�Q�G���E�H�F�D�X�V�H���L�W�¶�V���V�R�X�Q�G���E�X�W���R�Q�O�\���E�H�F�D�X�V�H���L�W�¶�V���L�Q���E�H�W�Z�H�H�Q���W�H�U�U�L�W�R�U�\����

�7�K�L�V���L�Q�W�H�U�Y�L�H�Z���K�D�V���E�H�H�Q���W�D�N�H�Q���I�U�R�P���W�K�H���W�U�D�Q�V�F�U�L�S�W��
from the ‘Contingency of Curation’ conference







 What kind of experience have you all had in terms of how people react to the term curator versus artists? There are ideological attachments to these titles. How do you all 
understand these in your practice, and how do you use them to your advantage, if you do at all?  

Simon:

The thing about titles, jobs etc, where I grew up (working class, North London) people you’d meet never asked what you did, it was considered a little un-seemly, and a little rude. When 
you met someone there would be banter until personal information was offered or slipped out. This could take weeks.

���–���™�ƒ�•���‘�•�Ž�›���ƒ�ˆ�–�‡�”�������Ž�‡�ˆ�–���Š�‘�•�‡���ƒ�•�†���™�‡�•�–���–�‘���ƒ�”�–���•�…�Š�‘�‘�Ž���–�Š�ƒ�–�������‡�•�–�‡�”�‡�†���–�Š�‡���•�‹�†�†�Ž�‡���…�Ž�ƒ�•�•���…�—�Ž�–�—�”�‡���‘�ˆ���‰�‹�˜�‹�•�‰���›�‘�—���–�Š�‡���–�Š�‹�”�†���†�‡�‰�”�‡�‡���‘�•���–�Š�‡���Ð�‹�”�•�–���•�‡�‡�–�‹�•�‰�ä�� 
Maybe this is why I don’t really attach an ideological tag to being an artist. I don’t particularly like the term.

In an article, someone once referred to Kyp and me as ‘Conceptual artists’ -I wrote back and said something like I’m not sure that we were, and that ‘Half the time I think I’m just a song 
and dance man’. The writer (Mr. Sawyer) acutely replied ‘So what are you the other half the time?. Well at the moment I’m a painter and decorator. In a couple of months I’ll go back to 
teaching, and during that time there will be days in which Kyp and I will sit at my kitchen table talking about our next project. 

���Š�ƒ�–���’�”�‘�„�Ž�‡�•�•���†�‘���›�‘�—���Ð�‹�•�†���™�‹�–�Š���…�‘�Ž�Ž�ƒ�„�‘�”�ƒ�–�‹�˜�‡���’�”�ƒ�…�–�‹�…�‡���…�‘�•�’�ƒ�”�‡�†���–�‘���›�‘�—�”���‹�•�†�‹�˜�‹�†�—�ƒ�Ž���’�”�ƒ�…�–�‹�…�‡�•�ë

Kyp:

Some practical things include the fact that Simon’s not good on stepladders. Simon, you’ve missed a bit over there haven’t you?

Simon:

No I have not missed a bit. The clients want it ‘rustic’.

Despite�giving half my fee to Kyp,�I don’t have any problems with collaborative practice, I’m amazed more people don’t try it.

One reviewer did refer to us once as ‘Sooty and Sweep’. I don’t know which one is which - but there is something in there about a nonsense language. We can spend years working out a 
project, and with that comes an inate understanding of the idea - also backed up shared slang and cultural references that we forget that people may not get. And so  when you explain 
them to people  they are often bemused. It’s like we have developed a Hollington and Kyprianou argot, and we forget that sometimes - and it’s not the argot of the art world.



Do you prefer to curate yourself or be curated?

Kyp:

When a curator gets in touch and asks if we’d like to do a paid residency at a once top secret military establishment then I prefer to 
be curated. Actually, the exhibition that came out of the residency that the curator invited us to do involved us curating long forgotten 
objects from an archive run by volunteer curators, so a bit complicated to split down into an either/or answer.

Simon:

 
Well, we are curated in the sense that someone gives us some money, and a space and we make something suitable. 
���‡�…�‡�•�–�Ž�›�á���–�Š�‡���‘�•�Ž�›���‰�”�‘�—�’���•�Š�‘�™�•���™�‡���Š�ƒ�˜�‡���„�‡�‡�•���‹�•���ƒ�”�‡���Ð�‹�Ž�•���•�…�”�‡�‡�•�‹�•�‰�•���–�‘�—�”�•�á���ƒ�•�†�������†�‘�•�ï�–���•�‡�‡���–�Š�ƒ�–���ƒ�•���–�Š�‡���•�ƒ�•�‡���ƒ�•���‘�„�Œ�‡�…�–����
space type work. A full reason why would take too long to say - but luckily we have worked with some very good 
curators who just allow us to what we do with little interference. And sometimes they even bring us a cup of tea 
when installing, which is nice. It’s a bit like being a painter and decorator.

If you believe in mediation as production and its immediate corollary production as mediation, do you 
therefore follow Deleuze’s view that all being is mediation and that there is a material panpsychism? 
Is this a problematic challenge to human agency in the processes of change, transformation and self 
determination, or should we be more fatalistic?

Kyp:

 Is there free will in matter?�You’ve missed a bit haven’t you?

Simon: 

No.



���‘�—�Ž�†���›�‘�—���’�Ž�‡�ƒ�•�‡���”�‡�Ð�Ž�‡�…�–���—�’�‘�•���›�‘�—�”���‡�š�’�‡�”�‹�‡�•�…�‡�•���‘�ˆ���„�‡�‹�•�‰���‹�•�˜�‘�Ž�˜�‡�†��
in the mediating process of creating what we called a ‘multi-
authored event’, and expand a little upon how you feel or felt 
about the absence of a clear authored position. 

Kyp:

We weren’t at the third session of the symposium, but 
a man came out earlier than everyone else, happy to 
have authored his own exit.�

Simon:

I think many things are multi- authored, more than we imagine. A 
riot is a great example (was it Emma Goldman that said ‘Society 
gets all the criminals it deserves’?) - as well as more prosaic events 
like a trip to the shops.  
So I applaud all of your attempts at replicating this.  However, it 
was at Tate Britain (I won’t mention BP) to the usual crowd, and 
conforming to our known language/concept structures that made it 
feel like it was authored by a mechanism bigger than the sum of its 
parts.

I was in a consultation meeting a couple of weeks ago about a 
regeneration project. The organisers thought it would be good to 
have the meeting at the local pub in the middle of the regeneration 
�D�U�H�D�����7�K�D�W�¶�V���¿�Q�H�����E�X�W���W�K�H�\�����I�R�U���S�U�D�F�W�L�F�D�O���D�Q�G���L�G�H�R�O�R�J�L�F�D�O���U�H�D�V�R�Q�V����
booked the upstairs private hire room, and so us usual suspects 
turn up and talk, argue and posit personal agendas while the locals 
who will be the most affected by the art/regeneration axis of evil 
were downstairs having a beer and watching the football on the 
television.

Of course the local population will be consulted in due course, but 
it felt very same as, same as.I’m not sure where I’m going with 
this, other than than maybe the answer to the Deleuze question is 
wrong. The answer is not no, but yes. Or somewhere in between.



In the synopsis for this part of today’s conference, the last hour or so has been described 
�D�V���D���µ�P�X�O�W�L���D�X�W�K�R�U�H�G���F�X�U�D�W�R�U�L�D�O���H�Y�H�Q�W�¶�������7�K�L�V���V�W�U�L�N�H�V���P�H���D�V���D���Y�H�U�\���F�K�D�U�J�H�G���G�H�V�F�U�L�S�W�L�R�Q���±��
�L�P�P�H�G�L�D�W�H�O�\���L�W���U�D�L�V�H�V���L�Q�W�H�U�H�V�W�L�Q�J���T�X�H�V�W�L�R�Q�V�����Z�K�D�W���L�V���D���F�X�U�D�W�R�U�L�D�O���H�Y�H�Q�W�"���:�K�D�W���L�V���L�W���W�K�D�W���K�D�V��
happened in the last hour that makes it a curatorial event, whereas what surrounds it is 
conference?  
 
�7�K�H�U�H���L�V���V�R�P�H�W�K�L�Q�J���L�Q�W�H�U�H�V�W�L�Q�J���K�H�U�H���D�E�R�X�W���W�K�H���S�U�R�Y�L�V�L�R�Q���R�I���W�K�L�V���V�W�U�X�F�W�X�U�H���E�\���W�K�H���L�Q�L�W�L�D�W�R�U�V��
of the session, and the brief they have provided to the speakers to move beyond the 
�S�D�U�D�P�H�W�H�U�V���R�I���F�R�Q�Y�H�Q�W�L�R�Q�D�O���D�F�D�G�H�P�L�F���S�U�H�V�H�Q�W�D�W�L�R�Q�V�����,�W���I�H�H�G�V���E�D�F�N���L�Q�W�R���W�K�H���L�G�H�D���R�I��
mediation as production, and really feeds back into our interest in a role that sits between 
�W�K�R�V�H���R�I���D�U�W�L�V�W���D�Q�G���F�X�U�D�W�R�U�����,�W���E�H�J�V���W�K�H���T�X�H�V�W�L�R�Q���D�O�V�R�����Z�L�W�K�L�Q���D���F�R�Q�W�H�P�S�R�U�D�U�\���H�[�S�D�Q�G�H�G��
�F�X�O�W�X�U�D�O���¿�H�O�G�����Z�K�D�W���Q�H�F�H�V�V�L�W�\���L�V���W�K�H�U�H���W�R���G�H�¿�Q�H���D�Q�G���¿�[���W�K�R�V�H���U�R�O�H�V�"�� 
 
Now, I wanted to really consider this position – that perhaps could be described as one of 
�L�Q���E�H�W�Z�H�H�Q�Q�H�V�V���±���D�Q�G���W�K�H���H�O�D�V�W�L�F�L�W�\���L�W���K�D�V���D�I�I�R�U�G�H�G���X�V���G�X�U�L�Q�J���W�K�L�V���V�H�V�V�L�R�Q�����3�H�U�K�D�S�V���Z�K�D�W��
we have been asked to do over the last hour is to forget the need to qualify whether 
we’re experiencing an artwork, some form of documentation of an artwork, some form 
of performance, some form of curatorial position or method, or some form of academic 
�S�R�V�L�W�L�R�Q���� 
 
�%�H�I�R�U�H���R�S�H�Q�L�Q�J���X�S���L�Q�W�R���D���G�L�V�F�X�V�V�L�R�Q���Z�L�W�K���W�K�H���S�D�U�W�L�F�L�S�D�Q�W�V���,���Z�D�Q�W�H�G���W�R���U�H�O�D�W�H���W�K�L�V���V�H�Q�V�H���R�I��
in-betweenness to a text that I have found quite helpful and that has opened up a few 
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what is interesting to take away from this text – through my rather crude understanding 
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just by the process of looking and considering things, we’re actually constructing those 
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established methods of practice, should be considered as unstable and in formation, rather 
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head somewhat, and to ask at what point those realities are being formed through the 
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of artistic practise, the supposed certainties that we operate under, that we operate 
through – our established methods of practise, whether they be curatorial or artistic – 
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I think this is very useful in relation to a notion of mediation as practise and a need 
to blur the positions of artist and curator, and to even blur positions beyond those 
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perhaps, that “we will need to think hard about our relations with whatever it is we 
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the input of other people, by the instability of relations that intersect within both the 
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these two binaries, these two positions of artist and curator, does a sense of a tertiary, 
mediative position suggest that the roles of artist and curator don’t offer enough scope? 
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