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“To articulate the past historically does
not mean to recognize it ‘the way it was:
It means to seize hold of a memory as it
flashes by at a moment of danger”
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LOUISE FINNEY

CONVERSATION PIECES

THE EDITIONS

THE EDITIONS
2015

Figure 40

24 June, 2014 28" January, 2015

Hi Barry,
Hi,
I recently bought your letters to C Lawton. I wondered if you had any information about Hope all is well with you. Thanks for the three diaries, T received them yesterda
the person these letters are to. I'm interested in knowing a little more about the person, if had a brief look thrdugh them but not fully taken account of what is written in them
at all possible. vet. I have had chance to catalogue them at least — it is strange they are all so similar
yet made by different manufacturers. They must just have been very much ‘the style’
at the time. This is one of the reasons I like to catalogue things the way I learnt to at
Best wishes the museum — it makes you look at them properly.

Louise This said — I've been trying to keep a different type of catalogue alongside the strict
museum one — I've collated some examples of it here for you. I'll post it over next week.
I've told you before that I don't like to pick and choose what I shall have from you — I
think we should not try and impose a hierarchy on archival items. However, the way I
have heen cataloguing the collection recently is much more subjective which is inter-
esting as it goes against the traditional archivist’s way. It's more like a stream of con-
sciousness in response to the items, what they make me think and how I can relate to

them.

Ilike what you say about ‘saving’ the items from an almost certain fate. I've been read-
ing a lot of archive studies research recently and the purpose and method of archiving
is a particularly prominent discussion in recent times. There seems to be a lot of ten-
sion between what is described as traditional (or neo-traditional) archiving where the
archivist is objective, passive and impartial, and the more contemporary approach of a
‘by the people, for the people’, grass roots archive. There are also a lot of questions
being raised about the insurgence of digital archiving and the idea that everything is
being recorded in some way, rather than the things of importance as used to be the
case (although we both know one person’s idea of ‘important” archival material is

different to another’s)

Well done for taking matters into your own hands and trying to become part of your
local council, I wish you the best of luck with it all. I hope your local community are
being supportive - let me know how you get on.

I know you like to learn a new word as much as I do so here’s my ‘word of the week’.
Aptronym. Quite self-explanatory actually but it is someone whose name is apt to the

job that they do, eg: The florist; Jane Flowers

Bests to you and yours.

Lx

Figure 41




LUNCHEON

Grape Fruit
Créme Loisson Naise
Egg au Plat Operd
River Trout Fried in Butter

Lamb Swew and New Vegetables
Grilled Minuite Steak and Persillés Tomatoes
Spring Cabbage ~ Marrow
Pont Neuf and Boiled New Potatoes
COLD BUFFET
Poussin Guinea Fowl
Veal and Ham Pie
Roast Beef, Lamb, York Ham,
Pressed Beef, Ox Tongue, Pickled Pork, Galantine
Saraps: Green, Potato, Tomato, Beetroot

Cherry Tart
vberry and Vanilla Ices Les Compates
Chocolate Ice Fruit Salad
CHEESE
Cheddar  Gorgonzola  Gruyére  Cheshire
Camembert ~ Roquefort  Petits Suisses Brie  Port Salut

Biscuits

Rovar BatH HotgL, BOURNEMOUTH Mav 1st, 1935

Gift/ Bequest / Purchase / Loan / Exchange / from : | Number Department
BC.2 N/A

Freebie, considered of general interest to me
Date Location
2nd July Bluc folder

Brief Summary

2 menus from the Royal Bath Hotel, Bournemouth, 1935. Both seem to be *posh’ menus. One of
them is written in Frénch, although it docs say ‘Strawberries’ in the top left corner, which I'm sure
is ‘fraises” in French.

The menu choices don’t actually seem that different to what you might expect to find today, which
is interesting. This said, the “cold buffet” section scems a bit old-school, like something my Grand

ma would make in the summer.

Maker / Creator Royal Bath Hotel. Probably produced by a local printers,

Date Made |, | Method Printed on card

CROSS REFERENCETO : | AR

| Physical Description (c.g. materials, colour, shape, inscriptions, ctc.)

Both printed on card. The two holes in the top make me think they would have been clipped into
a ring bound menu holder of some sort. | imagine, from the style of the menu options, it to be
cither black or burgundy faux leather with the hotel logo printed on the front in gold. They seem
like good quality so I wouldn’t imagine they change them too aften

There’s no translation on the French menu so it scems expected that the clientele will have a fair
grasp of their meaning/French euisine. There aren’t any prices on the menus either, which gener.
ally means something is expensive—although it could be because there is a set price for courses/
the menu

The front is smooth, almost shiny, to touch

Condition . possibly a slight discolouring but barely noticeable

Size(l:b i) 530 ¢ 14em Complete —y (), Pt ofalrgercd

 lection, once

Gift / Bequest/ Purchase / Loan / Exchange / from : | Number Department

&.c [Dare Tocation
\{ 27204 | p1.3
Brief Summary i T
Q) LUNCHESN MENU FRavm RonfA BATH Hotel,
&uln)tf\'ou'n—\, 137 Maw, 193§ .
b) AY AbBove, LT may, Q35

Maker

/ Creator g oo BATH FOTEL , Bourme MmouTtr

Date Made Qa5 (Assu mtnS - Ti

CROSS REFERENCETO :

Physical Description (c.g. materials, colour, shape, inscriptions, etc.)

Q) TEXT BRNTED 1M BLUE (NK o CRefmm CARD. TWe
HOLES Pumicwed Rlorg -tof EDGE TE cunP imTo A
NG Boumd MeEmU HoLper . MEMNU oUTLNES
oPTiomy Feg. 'Lumcr  om', (NCLUbInG A fcoup
BuFfet 'SwieeTs' And ‘CHeese’ .

b) DESIGR SAmE &S AdoyE .ouTumes 'Dived! AND S
W RiTren CPL&M\NANT\.‘-\\  Feemcy .,

BotH ARE &hmr om Rever st

NE. PART of A LARLER LOT SOD ON W ITH THEese Two

Herd 8ace .

Condition

Borr excelienst

Size(l: b : h)

BotH 233mm X 1A mmn

Complete /7Y ; See .

Figure 42

OFFICIAL NOTEBOOK INSTRUCTIONS

1. Allsings must bo satered at the time they are mado

nd these tmay be mad In el o ik

2. Undir no ireumatuncos most o leat be taken out of

eriginel entey s writing o the corcection.

4. The Pokice Offcer's notebook Tt » very mportant.
dosutbent, bt 4n intorsal pocord uad usevidenes
which may be required by the Court. and the acc
acy ofall entries mads i 1 iaustbe beyond qusticn.

4. a1 to & will bo uoed ae an ndex o the sonteats.
It the should grove fneuficient, the fades will be

continued on poge 08,

5. Tho marsin will be wed to shor tho date, tims snd.
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THE BROOKLYN MUSEUM COLLECTION:
The Play Of The Unmentionable
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Gift/ Bequest / Purchase / Loan / Exchange / from : Number Department
- 19942.12 | SH
S Date Location
- 1%/2 /1943

Bricf Summary

Electric Fire

Maker / Creator

Belling

DueMade g q 2 1 Method
CROSSREFERENCETO: Soo SHE [ AR [ c1 |1

Physical Description (e.g. materials, colour, shape, inscriptions, etc.)

Ceramic huo-bar electric F)ra\broun
front  ith  cast iron  loedy. Fo!dmc, .
hendle on  back \,f)elltcé‘ FSP@ o)
lobel on base. Uses Z20-230volks_

No p\ut‘j on meins coble.

Conditi
ondition Gosel

Size(l: b : h) Complete
2som.xc.,$'>mmxy+omw QN2

Electric Fire

There were four of us and my mother and father in the house we grew up
in. When I was about twelve my mother took ill and spent more and more
time in bed. I know now that my mother had tuberculosis, but as children,
we were oblivious to this. We were kept in the dark a lot as to how ill she
actually was, I suppose.

The house was always cold, and had a constant draught running
through it from top to bottom. One day, my father came home from work
with something in his arms, hidden under his work coat. It was this elec-
tric fire. We could never have afforded something like this in those days,
but T knew it was not my place to question where it had come from.

A prominent memory of mine as a child is of sneaking into my moth-
er’s bedroom while she was asleep and my father at work to sit next to this
fire and get warm. Myself, my brothers and sister used to dare each other
to go in first and check if the coast was clear.

It transpired many years later that my father had stolen the fire on his
way home from work, Jlﬂmugh we never found out where from. The
doctor had told my father that my mother would die if she did not have a
constant source of heat. When he was recounting this story, my father
kept tel].ing me that he did not condone theft, but that when a life of a
loved one is in jeopardy, morals sometimes get overlooked.




Gift / Bequest / Purchase / Loan / Exchange / from : | Number Department
- 1994.117 | sH
SE Date Location
21/i/1949

Bricf Summary

Eubank  Feble u/mor\\rjle,

Maker / Creator

Eubank Ltd.
| Method

Date Made

c.1930/40?

CROSSREFERENCETO: Soe SHE [aArR T et [ o1

Physical Description (e.g. materials, colour, shape, inscriptions, etc.)

Eramel Foble on cast iron ,e S.
Teble top opens ho allow cast iron
Maﬂﬁle ke be Fixed in picce,. 'l—op
is marbled  white al ronwork
pointed! green.

Condicion
Working order some rust on Frame

Size(L: b : h) Complete
550mm X 630mm X 1040mm Q@IN/2

Ewbank Table

It my grandmother’s pride and joy, her Ewbank table. She used to tell me
how she loved it from the day my grandfather brought it home for her. It
was her fifth wedding anniversary present, you have to buy wood for that
one. She bought him a little carved wooden duck because it reminded her
of when they used to go and feed the ducks when they were courting.
They were like that right until the end as well, buying each other funny
little presents for l)irthda)‘s and anniversaries.

The thing that’s special about the table is that it’s got a mangle built
into it. It really is a clever thing when you eventually figure out how to use
it. The top folds up and you have to undo some bolts and stuff and the
mangle swings up out of the middle of it and you bolt it in place. How
envious the neighbours were of such a thing! They lived on a row of ter-
raced houses and all of the housewives would have been all too glad for the
space saved by having a mangle and a table in one.

I've never let go of it because I know how much it meant to my
grandma, but T can’t say as I've got much cause for a mangle, and truth be
told, if you use it as a table you can’t get your knees under it because of
the mangle hanging down from the bottom. But she loved it and I reckon
it’s quite rare these days so I've kept hold of it.

Figure 73
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Figure 78
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HEXEN 2.0: From MKULTRA via the Counterculture to Technogaianism
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OCTOBER OCTOBER

the so-called Black Diari o gside his public
White Diaris that grap ed a hitherto unimagined homos

y and Arthur Conan Doyle,

and were also used to discredit hi 3 quash any

likely uprising there if he xecuted. Now it is known from a letter that

h 1916 that he had serious misgivings about a rebellion in

Ireland, but was trapped into accepting German conditions for supporting the

affair for fear of being seen as ha ©

be held up to my coun

tre:
g in a German submarine off the coast of
1 not been executed in the climate he
and all those who supported and respected hi
ial homophobia. And so it was that I learned, as I
pter in the bus shelter in Fiji, that the presiding judge
Roger Casement and uttered those terrifyin
hence to a lawful prison and
d by the neck until you be

comfortable, as Holland often does. We went to see the exhibition of Dan Grah:
and afie
sc

place and the
ame from Goch?
have dinner with

heen their practice,

nd those years of service
-, 6T
e corr™”
ths later in September 1945,
His most endu hro

jger Casement in the Dock

. May 1916. © Getty
but

being most shocked
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Tate St Ives Spring 2012

An artist who blends universal themes with particular subjects
and a gallery that conne lobal discourses with local histories
might have been made for each other.

Gallery 5
Selective Memory 2012

Simon Fujiwara‘s works are often autobiographical, drawing
on life experiences, memaries and family history. In this room
he focuses on his childhood and explores links with the early
development of the St Ives School.

As a child Fujiwara lived with his mother in Carbis Bay, a mile
from St Ives. He has said that the lighthouse on nearby Godrevy
Island is one of his earliest recollections. According to the

artist, its dancing light, playing across his bedroom ceiling, was
fundamental to the development of his imagination.

Selective Memory, Fujiwara’s installation in this room, features
a group of paintings from the Tate Collection by Alfred Wallis.
Wallis, born in 1855, was a fisherman and later ran a marine
store in St Ives. With no formal training, he ook up painting
in his late sixties, after his wife’s death. Like Fujiwara he drew

ies, often focusing on
seascapes with a range of nautical motifs including ships,
shipwrecks and lighthouses.

The story of Wallis’s “‘discovery” is well known fo regular Tate

St Ives visitors: arfists Ben Nicholson and Christopher Wood
mef Wallis in St Ives in 1928 and were encouraged by his naive
style to continue their own exploration of a ‘primitive’ language
of art. Nichalson and his wife Barbara Hepworth moved 1o West
Cornwall a decade later, soon joined by other modernist artists
Being brought up locally, Fujiwara was very aware of Wallis’s

Figure 123

Figure 122

Simon Fujiwara Since 1982

encounter with Nicholson and Wood, the mythological founding
moment of the St Ives school.

Like Wallis, Fujiwara took his first steps as an arfist in West
Cornwall. He was the first student in the nursery school his
mother established in the kitchen of their home (which she
still runs today). There he developed his artistic skills, making
pictur: howing an inferest in personal narratives, which he
shares with Wallis.

Selective Memory is Fujiwara's tribute to Wallis and the St Ives
School legacy. Fujiwara creates four large-scale, childishly crafted
structures based on lighthouses depicted in Wallis’s painfings.
These sculptures have a playful dimension, enhancing the feeling
of safety that the real lighthouses produce. Nevertheless, they
also have a sinister quality, suggesting associafions of danger
and loss fypical of seafaring. It is a state of innocence Fujiwara
evokes, linking the vision of the unfrained artist with the inherent
creativity of children.

Figure 124
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Figure 127

Figure 126
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LOUISE FINNEY

READ HISTORY

THE EDITIONS 11

THE GOOD READER

MA BIBLIOTHEQUE

Despite the impact of post-structural
theory, the guiding force among profes-
sional historians remains objective truth.
However cynical the scholar, the goal
is always to reveal truth, which histori-
ans do through their use of ‘facts,” ‘evi-
dence,” and ‘mastery.” Historians meet
these criteria primarily through using
textual sources, but the Internet has an
impact on the way we view these texts
by effecting their distribution, their
abundance or scarcity, and the intellec-
tual community making use of them.

Renée M. Sentilles, 7% Arctives of Cyter

Space

READ HISTORY

LOUISE FINNEY

In the text Good Readers and Good Writers, Vladimir Nabokov writes
that ‘everything that is worthwhile is to some extent subjective’. This
subjectivity often makes the pursuit of being a ‘good reader’ difficult.
Read History explores a selection writings concerning the ways to
read history, often differing in opinion. These are shown with images
of textual archival documentation, which themselves require close and
thoughtful reading. Directly exploring a conflict in her own practice,
the author questions which is more important: reading the archival
document itself, or reading the ways we can or should read it.

Louise Finney is an artist and researcher. Focusing on archival
documentation, particularly that of the everyday, she produces
multiple subjective interpretations of the same document,
questioning the possibility of a single account.

THE GOOD READER is a series that addresses reading, as both
virtue and duty. The editor invites authors she considers to be
good readers. She agrees with Nabokov that a good reader, a
major reader, an active and creative reader, is a re-reader.

MA BIBLIOTHEQUE
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The historian’s study is more capable of
concerning itself with a truth which is
more absolute than mere truthfulness.
Verifiability is the enemy of objective
truth because it consists of the operation
of the observer and experimenter upon
the subject matter studied. The histori-
an cannot verify; he can only discover and
attempt to explain. In the work of discov-
ery he has the assurance that he is look-
ing for something that had once existed
and is therefore, in theory, discoverable.

G.R. Elton, 7%e ractice of Hrstor)

History, in its traditional form, undertook
to ‘memorize’ the monuments of the past,
transform them into documents, and lend
speech to those traces which, in them-
selves, are often not verbal, or which say
in silence something other than what they
actually say. In that area where, in the past,
history deciphered the traces left by men,
it now deploys a mass of elements that have
to be grouped, made relevant, placed in
relation to one another to form totalities.

Michel Foucault, 7%c.Asctacotng) of
Anowtedoe
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The Work as Will
(will to begin)

The Roland Barthes Reading Group has been parsing Roland Barthes’s The Preparation of the
Novel for four years. His is a text in which the novel is never quite begun; or rather in which the
conditions for beginning repeatedly start 10 be laid out. Beginning as itcration, as preparation, as
speculation. Beginnings—multiple—as metaphors for the work not yet donc. Our stuttering
synopsis of the chapter ‘Session of December 1, 1979” collates our notations, our ‘minimal acts
of writing’ in which we promise, soon, to start

The members of the group participating here are: Emma Bolland, Julia Calver, Helen Clarke
Louise Finney, Suzannah Gent, Sharon Kiviand, Debbic Michacls, Hestia Peppé, and Rachel
Smith,

There was the inability to plot—as reader—cven a sentence.
“An cvent in language is to take one step, and then another’. T could no longer walk.

When the page is static (not static). Tum.
Is grammar a compass?

Arc graphemes?

Read a line then off, tangential, clsewhere, making a note, losing my place.

Preamble

A preliminary or preparatory statement by which somconc might
make an introduction leading to an

Outline

Barthes lays out an overview of the beginning of writing a novel.
1o do this he must first understand the desire to write. ‘L write to
satisfy a desire.” And that this desire stems from reading; ‘T write
because I have read’. Llose count of the things I have read, but
supposc that some of them must have inspired me to write.

Aline or sct of lincs enclosing or indicating the shape of some-
thing —a general description showing the essential featurcs, not
the detail. A kind of abstract—a summary that, in all honesty,
leaves me temporarily panic stricken—unable to classify—to find
a phiase, a quote, or poem that might be set at the beginning
offering an

Epigraph

A summary of what it is [ am trying to evoke—the scent, the
odour of something. The panic continucs into the

Plan

FOOTNOTE re appripraiteion and quotations of Barthes

Figure 146

— rcad them out Barthes 49
Rustle
Neutral
ficquently quoted Novel
Lucida

Plcasurce
S/7.

manually counting

mentions in a PDF
number of times on | | page

Pages

in conversation

1. THE DESIRE TO WRITE

Origin and Departure

Ic is at the point or place where something
begins, arises, or is derived, while he leay
especially to start a journc

Jubilation

He feels or expresses great happiness and
triumph.

[The Hope of Writing

bibliographically \Hope

referenced He fecls expectation and de

particular thing to happen

Volupia / Pothos

IHe fecls pleasure and longing

following the gut Tmitation

versus e uses someone or something as a model |
a precise -

measurement

nspiration
[l1c is mentally stimulated to do or feel something,
specially to do something creative.

1. A Narcissistic Distortion

[The idealised aspects of himself are preserved,
wnd its limitations denied.

Of the Work to be written. A detailed proposal for doing or achicving
somcthing—an intention or decision about what I am going to do.
abstract a A point of departurc
b Thrce chapters, three acts—in my case, three
transpositions—the obstacles that will have to be overcome’, the knots
(synopsis) | to be untied. [DML1.]
el And then, a final suspense rather than conclusion. But
how to begin to write a plan when I don’t know how it will turn out,
outline underlined but I do care.
Parabase
The method of exposition—a comprehensive description and ex-
planation of an idca or theory and the action of making something
show your cdges public that, at this moment in time, renders me paralysed.
reveal the thresholds Polytechnique Presentation — How will T speak—from where? Following
wace Barthcs,
aline

“Unablc to classify is panic stricken.’[EB1.] (Where are we?)... and I
cannot even type up my notes without straying, ricocheting to a state
in which demarcation is subjective, fragile, breaking down when
category distance is too narrow, where category loses the solidity of
namcable entity, where the ‘interstitial blanks separating all these

=blurb — dassify entitics fiom one another’[EB2.] (and who the fuck ever thought I'd
any product cver be quoting Foucault—not me) are the terrifying here-be-monsters

of the unmapped where identity crambles. [EB3.]

. Preamble

being )
He makes a preliminary or preparatory statement; he introduces.

Qutline

He shows the main shape or edge of something, without any details.

Epigraph

He sclects a short quotation or saying at the beginning of a book or

unable to classify is
the worst

kind of social uncase

chapter, intended to suggest its theme.
Plan

panic stricken " " e
! He produces a diagram or list of steps with details of timing and

docs this look right
resources, used to achieve an objective.

to you?
: Parahase

hat are we doing? | He makes a direct addess to the audicnce, sung or chanted by the
wvhat arc we g? S . . :
. chorus on behalf of the author. He digresses, addressing the reader.

Bibliography

Begin ove He lists the books referred to in a scholarly work, one that is typically
gin over X - ’ : :
° printed as an appendix.

(Drawing cards from The Papus Tarot)[HP1.]

Preamble
(Acc of Cups
Avery bold colon: an overflowing vesscl.

Outline

He always returns to Six of Swords)

A meta-text for the purposes of classification that will facilitate dissem-
ination and the tansfer of that which is classificd.
[-.-]Jmisrepresentation
story Epigraph

Qucen of Coins)

play Bringing the familiar to the far-away. Creating the conditions for
that memory. Scent.

harpsichord
Plan
sl...ow..ly (ustice)

A tripartite structure: a point of departure, thrce trials, suspension

Parabase
(King of Coins
The heavy stuff that has been carried for a long time.

1.The desire to write

Ten of Swords)

press

down with a
hes...it...tation Jubilation

Two of Swords

A blind subject buricd in the imaginary. The death of contingency

Sets up the dialectic between reading and writing in order to get from
onc to another.

The hope of writing
The Hanged Man)
Time stops.

Hope

(Eight of sword

In adolescence and the life of the writer “desire is constantly rehorn’.
Filipendulous, hope hangs on the end of a string. To write is to want
to rewrite.

Tolupia/ Pothos

(Judgement)

This whole sct up of desire fulfilled distinguished from lack must be
held to account. The constant setting up of hicrarchics and privilege
to terms.
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Walking through the smaller chambers of the house felt like being on a boat. She is scared
of boats, but she wasn’t scared of the house. The floor ebbs and flows, the boards and
stairs creaked and groaned as people milled around her. The slanting of the doors and
window frames made it feel as though she was on a film set, or trapped inside an optical
illusion, like one of those rooms at the fair from which you can’t find your way out. It
induced a feeling of mild seasickness; not overpowering, or even nauseating, but enough
of an effect to become aware of the unsteady motion of walking. One foot in front of the
other. Walk the plank.

The sign on the wall said the floorboards were the oldest in Yorkshire. The house had
been considered part of Derbyshire once, though. Were they the oldest floorboards there
as well? She googled it when she got home. The search produced an article on Britain’s
oldest hit and run driver from the Daily Mail. She read the article—there was no mention

of floorboards, although the culprit was from Derbyshire.

ARLETTE FARGE
You will often find yourself thinking of this exploration as a dive, a submersion,

perhaps even a drowning. .. You feel immersed in something vast, oceanic.

LOUISE
So much in the house is boat-like. I cannot tell if it is simply the sheer amount of
wood that surrounds me, but it feels a more sensory experience than just that, an

emotional one, even.

GASTON BACHELARD
We are never real historians, but always near poets, and our emotion is nothing but

an expression of a poetry that was lost.

Fig. 12. Hand drawn floorboard detail [Ken Dash, 2016]
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[1.4]
WITCH MARKS

Ken was drawing something when she walked through; it looked precise, scientific,
almost. It was the door. She thought at first he was drawing on the knots in the wood,
although why these needed to be drawn she was not sure. These knots in the wood were
explained to be witch marks, carved into the doors to ward away evil spirits. The marks
themselves look like daisies; Ken told her that they would have been made with the point
of a compass. Carved lines. Curved lines. Cursed lines.

To her, these marks told more about the house than its striking, aged structure. The
towering chimney, ornamental carvings, and moulded plasters can’t ever speak as loudly as
these small, furtive patterns etched in desperation, fear, and a desire to protect the family
that lived here. She thought again of Wuthering Heights—windows and doors, barriers;
the place where evil can pass through.

LOUISE
The marks make the house more real, less staged. The handmade additions remind
us that real people lived here, with real fears and real desires.

GASTON BACHELARD
Through the brilliance of any image, the distant past resounds with echoes.

LOUISE
I wonder if it is wrong to make too much of these marks, though. Ghosts, witchcraft,
evil. It’s what you'd expect to find in a house like this.

EMILY BRONTE
It is wrong to anticipate evil.

&

)

Fig. 3.To scale detail of witch marks on stair door [Ken Dash, 2016]
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[3-1]
FOLLOWING FOOTSTEPS

The first occupants of the house are a mystery. A sign in the entrance-way told her so.
The building she lives in has a mock Tudor frontage—an ornamental expression of faux
grandeur. Everyone around her comments on the creaking of the floor. She thinks about
how she would sneak out of her parents’ house as a teenager. At the time she imagined
herself to be a character in a novel, expertly stepping over the creaky step she knew by
heart, but really she just tiptoed and hoped for the best.

She wonders if there is a way to negotiate the wooden floor here, stepping only on silent
floorboards. She tries a few times. Somehow she believes that mastering this will provide
a connection between her and the past occupants here. It doesn’t work—every step
seems to creak even louder than before. The closeness she tried to achieve slips away, but
she knew that would happen. A visitor points out that you can see through the gaps in the
floorboards to the room below, making her feel suddenly uneasy. She moves to stand on
the rug and feels better, although it is not rational.

FEMALE VISITOR
Are there ghosts he:

EMILY BRONTE

I believe—1I know that ghosts have wandered the earth.

KEN
We get a lot of offers from those ghost hunting television shows, but we would have
to leave them on their own here over night and it just isn’t possible. They offer a

fairly large sum of money, though.

Fig. 8. Hand drawn floor detail [Ken Dash, 2016]

Figure 212

[4.1]
THE NEW CHAMBER

The chamber sits on the floor like a lifeboat sits on a ship. A boat on a boat. A room in a
room. It is furnished lavishly, representing the more middle class occupants of the house;
the Blythes,the Roebucks. The window is small and low down. She would like to stay
in this room; the heavy quilt looks inviting, she imagines the weight of it on top of her
would make her feel safe. The domesticity of the space implies life. Live-ness. She went
to the Hunterian Museum and saw physical remnants of human life preserved in jars, but
none of these made her think of people. These bedclothes made her think of people.

The ‘New Chamber’ was added to house in 1650. She smiles at the fact that this is
considered ‘new’, but compared to the house it is. If the house were a hotel, this would
be the bridal suite. The plaster cast over the fire and the oak panels used to build the room
are rumoured to have come from Sheffield Castle. She found an online forum on which
people energ tically debate the origin of the dogs’ heads in the plaster, but no one seems

; o
g S

to know the answer.

ILY BRONTE

Any relic of the dead is precious, if they were valued living,

GASTON BACHELARD
A house that has been experienced is not an inert box. Inhabited space transends

geometric space.

LOUISE
None of the rooms we have walked through have been furnished fully since the
g )
parlour. It mean this room comes as a bit of a surprise when you get inside. A sharp

reminder of the domesticity of the house.

KEN
If you look outside you can see the original floorboards disappearing under the

chamber; the whole room just sits on top.

7

Fig. 12. Floor and New Chamber detail [Ken Dash, 2016

Figure 214
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CONFIDENTIAL

Army Form B 183 (Revised)
»

; Report on a Case referred for Psychiatric Examination

Name SREECA W
Station £ \

Service A7 Medical Category_..C:
(o) 0.Cs Report

e The aboven
i A

(Company oAb

I 1. Nature of Present Duties

2. Effciency and Response to Training

el ol Se>SR

4. Behaviour and influence in the Unit/Company)
et U Qre. & o~ @aekcly
Retention or Disposal.

R

(5) 1.0.’s Report
1 have examined the above-named, and my report on him is as follows i—

1. Symy
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We 1ast resided at No. 629 Manchester
£ Dercy Pollard).frouble f£irst began
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jom she paused as a single woman and

I heard that

OFFICIAL NOTEBOOK INSTRUCTIONS

1. All rings must be entered at the time they are made
and notes of occurrences at the time or as soon as

s copied into the note-
¥ original entries must appear in the notes
and these may be made in penell or fnk.

2. Under no circumstances must a lea be taken out of
the notebook or any erasure ms
required must be made by
original entry and writing in the

8. The Police Officer’s notebook Is a very important
document, both as an internal record and as evidence

¥ the Court, and the acour-

acy of all entries made in It must be beyond question.

4. Pages 1 to 4 will be used as an index to the contents.
It this should prove insufficient, the index will be
continued on page 63.

6. The margin will be used to show the date, time and
subject of each entry.

6. The Officerfs permitted to abbreviate and use hisown

the various sources by which it Is circulated, Informa-
be entered in any section of his
ntry conveysall the salient facts.

Figure 263
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TODAY | WENT TO THE

BISHOPS’ HOUSE AND...

WRITE OR DRAW
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COPPER FLASHING GENERAL NOTES

NOT SHOWN

VERY POINTY FOR CLARITY GENERAL REQUIREMENTS > PRESENT RECURRING VISITS BY PRINCE TO TOWER
MUS' ACCORDANCE WITH NOTE 6

STORY IS IN ACCORDANCE WITH THE FAIRY 1 EXISTING CONDITIONS INCLUDE RAPUNZEL

exs
5 ALE BY THE BROTHERS GRIVN. REFER T LOCKED I\ ATOMWER WITH NO STARS OR FUTURE WORK
RenFoRCED FOLL TEXT FOR ADDITIONAL DETALS ook

ENCHANTRESS IS TO BE NOTIFIED OF ALL
STORY SHALL BEGIN WITH “ONCE UPONATIME" 2 RAPUNZEL SHALL RETAIN A VOICE SO SWEET VISITS BY PRINCE
THAT IT CHARMS A PRINCE AS HE PASSES ON
SMALL WINDOW HISTORY HIS HORSE RELOCATION OF RAPUNZEL SHALL BE TOAFAR
ONLY MEAN Y DESERT
GRESS BASIS FOR EXISTING CONDITIONS IS TOTAL LENGTH OF RAPUNZEL'S G
AGREEMENT BETWEEN ENCHANTRESS AND LOCKS 3 UNLESS OTHERWISE NOTED, ENCHANTRESS
NTS OF RAPUNZEL IALL BE AMINIMUM OF 100 ELS SHALL CARRY OUT ALL PUNISHMENT OF
PRINCE AS REQUIRED INCLUDING BLINDING BY
PROVIDE ENCHANTRESS WITH 4 STRENGTH OF LOCKS SHALL SATISFY L| THORNS
ILD IN EXCHANGE FOR X Q OR ENCHANTRE
RAPUNZEL AND PRINCE SHALL MAGICALLY
REUNITE AND LIVE HAPPILY EVER AFTER IN
PARENTS SHALL NOTIFY ENCHANTRESS ACCORDANCE WITH FAIRY TALE
BIRTH OF RAPUNZEL PREFERRED BRAID CONSTRUCTION SH REQUIREMENTS
ELEVATION A

ND
PRINCE

RAPUNZEL SHALL BE SECURELY HELD IN
ENCHANTRESS' TOWER FROM AGE 12 6 PRINCE SHALL NOT ENTER TOWER UNTIL
ENCHANTRESS IS OUT OF SIGHT

THORN BUSHES SHALL BE LARGE

ENOUGH TO PREVENT CLIMBING BY

INFATUATED PRINCES. INDIVIDUAL

THORNS SHALL CONFORM TO
TANDARD ENCHANTRESS
PECIFICATIONS FOR EYE.

TP

RAPUNZEL TOWER

on and Ass uetural Engineers LLP

Figure 276
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Figure 277
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Figure 282

Figure 283



Figure 285

‘ REYHOLDS'S ‘
POLITICAL MAP or e UNITED STATES,

THE COMPARATIVE AREA FREE AND SLAVE STATES,
AND THE TERRITORY OPEN ‘TO SLAVERY OR FREEDON BY THE REPEAL OF THE MISSOURI CONPRONISE

TEMPLE or TIME

Classification Colour Flg ure 288

Lowest class. Vicious, semi-criminal.  Black

Very poor, casual. Chronic want Dark
blue

Poor. 18s.t0 21s. a week for a Light
moderate family. blue

Mixed. Some comfortable others Purple
poor.

Fairly comfortable. Good ordinary Pink
earnings.

Middle class. Well-to-do. Red

Upper-middle and upper classes. | o
Wealy Figure 289

Figure 290




TO DOWNTOWN

WHERE COMMUTERS RUN OVERBLACK
CHILDREN ON THEPOINTES-DOWNTOWN TRACK

Everything significant in my ‘adult
life has happened in New Yorks: I
owe it so much.

My last apartment in New York.

183 Pinehurst Avenue, near Washington
Heights, It was from here that I
drove to see my daughter graduate
from high sehoo}. All like a dream.

bout what I

2004, My beautiful
daughter, Becky,
was born at Lenox
Hill Hospital,
QOctober 23, 1993.

In the thirty years I lived in New
York, I walked its streets day in and
day out, getting to know it as I
would a friend. Which is was.

I wrote my first book, French Dirt,
at 29 West 28tk Street, in a friend's
lof't, 11990,

111 East Tenth Street. My
first New York City
tment. | 1975-1978,

dream of a 1 e one=
bedroom on a. gorgeous street.
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ACADEMIC NATURALISTc

Figure 310
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HOW TO LOOK AT MODERN

ART IN AMER GA % %

71

O i e

covmaviies

Here's a guide fo the galleries—the art world in a nutshell—a tree of contemporary art from
pure (abstract) “paintings” (on your leff) to pure (illustrative) “pictures” (down on your right).
you know what but don't know anything about art, you'll find the artists on the left
hardest to understand, and the names on the right easiest and most familiar (famous). You can
start in the cornfields, where no demand is made on you and work your way up and around.
Be especially careful of those curious schools situated on that overloaded section of the tree,
which somehow think of themselves as being both abstract and pictorial (as if they could be
both today). The best way fo escape from all this is to paint yourself. If you have any friends
that we overlooked, here are some extra leaves. Fill in and paste up.
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-
,FJ 12,000 H.P. VERTICAL THREE CYLINDER ROLLING MILL ENGINE FOR CHARLES CAMMELL GRIMESTHORPE
BUILT BY THE DAVY BROTHERS LTD OF SHEFFIELD 1905
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Figure 343

TeEET,

Kechno ictans, £129,995

“THE SLOWNESS 0F DRAWING ALLOwS
TiMe To THINE ABOUT THe oR\CINAL
PRoCEsSS , AnD THE SPACE AND
CONTEXT TO WHICH 1T RELATES

|
|

THE MOVEMENT OF MACHINERY
1S IMESMERISING , CAPTIVATING
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Figure 345
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HISTORY 15 ENCOUNTERED I A SPACIAL, Non- Line A
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HENRI LEFEBVRE * THE MISSING PIECES
TRANSLATED BY DAVID L. SWEET

Murder, The Hepe of Women, a twenty-five minute opera composed
in 1919 by Paul Hindemith = The novel Theodsr by Robert Walser
* The letters of Milena Jesenska to Franz Kafka + Heinrich von
Kleist burns the manuscript of Rebert Guiscard, The Duke of the
Normans and attempts to enlist in Napoleon’s army when the poet
Wieland informs him of his admiration for this text » Missing, the
poems of Robert Creeley, that littered the hardwood floor of
Brautigan's house in Bolinas, on drunken nights; Brautigan would
gather them in the morning and put them in a bowl on the piano,
“for posterity,” he'd say * The Journal of Annemarie Schwarzenbach,
destroyed by her mother * La Confisa, a comedy by Miguel de
Cervantes * In 1933 and from 1937 to 1938, Jean Gione shot
fragments of poetic films without characters; none of the works exist
any longer * The contents of a telephone conversation between
Stalin and Pasternak after the arrest of Ossip Mandelstam * Pierre
Guyotat's head of hair * Jerome David Salinger since 1959 « The
“line” of Apelles. * Because his editors refused to publish Stephen
Hero, James Joyce threw the manuscript into the fire in 1905; at
the cost of some burns, his companion, Nora, saved a fifth of the text
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Figure 418

architecture. We find two books on the shelves that are not
to be removed from the libre is Peter Kropotkin's
Revolutionary Pamphlets, the s

before r were co ted. We work in the library,
making not inding ions between two seemingly
unconnected book. Ther: F ed, on

pects of Language and Translation. They unite our inter

without
. ‘The fact of the matter is

spending any money. The daily newspapers are available on an
ornate newspaper rack, and an elderly gentleman w i
through themin a

Kropotkin’s
Revolutionary
Pamphlets
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Law

Politics

Language 400

Ais for Austerity. A Conservative Party policy under which
approximately eight hundred public libraries were closed
between 2010 and 2019

8 is for Being. It is enough just to ‘be’ in a public library.
The first step towards empowerment s to be comfortable

in not knowing. Come in, sit down, wander. No pressure.

C is for computer. 20 percent of students arriving at
Sheffield Hallam University to study Fine Art this year do
not and have never had a laptop or desktop computer.
They will rely on devices in the university library and in the
Fine Art Studios, and short-term laptop loans. This is the
norm for students entering from economically deprived
communities. Public libraries provide knowledge in all
its forms and, crucially, access to online civic systems for

those communities.

Danger

My mum worked in libraries. She would often come home and tell us about

Tis for Time. The suspension thereof.

the people she had seen that day, only a fraction of whom had visited with the

intention of borrowing a book. They had gone in to play a board game, to get help
using a computer, for access to a printer, or to be somewhere warm when they

Uisfor Under the Table. Don't worry, ignore the signs and

eat your sneaky sarnie in plain sight.

couldn’t afford to put their heating on. Most often, they had gone in for a chat. My

mother was aware that for some of these visitors she would be the only person they
would speak to that day, and she gave them her time accordingly. In the summer
parents, especially those from low income households, would bring their children
to choose books or attend the story times the library provided for free. For her, this
is the real function of the library. It is not solely a place of knowledge acquisition,
but a community hub; a space where anyone, regardless of class or age can visit.

It is especially a space where those who are struggling financially, lonely, or
vulnerable, can engage with others and perhaps find some refuge, advice, or simply

a chat and a cup of tea. 5=-- -

TVENN A b

DANGER FROM FALLING;|

MASONRY.

Sheffield oo wpens.

D is for Danger. Sheffield Central Library is in danger of
having its lending section closed if the numbers of people
using the library for this purpose does not increase. Get a
library card. Use it

Eis for Education and Events. Sheffield Central Library has
a full programme of daytime and evening classes. In the
coming month these include: Creative Writing workshops,
a Death Café, National Poetry Day, Local Author talks,
Comic Making workshops, and Game Nights.

F is for Freedom of Information Acts. In 2022 a Freedom
of information was lodged with the Conservative
government to request up to date data regarding public
library closures. Over a year later that information has not
been forthcoming

G is for Go-Fuck-Yourselves. Austerity monsters.
H is for Hope. The first fight is the fight for hope.
lis for the I that is to be nourished and connected.

Jis for Justice. Curiosity is not solely the property of those

who can afford it.

Kiis for Kropotkin. In 1902 the Russian Anarchist argued
for a society which centred on ‘a close union for mutual
aid and support, for consumption and production, and
for social life altogether, without imposing upon men the

fetters of the State, but giving full liberty of expression to

thec feach pof

art, crafts, science, commerce, and political organization.
This is the idea of self-assembly in which the possibility
of communal libraries might fill the gaps created by the
Consenvative's ideology of withdrawing state funding
from every sphere of ordinary peoples’ lives. However,
seeV for volunteer.

Lis for Loneliness. Public libraries are sites of solace.

M is for murmuring and murmuration, in which all the
pages flutter and fly. Grand swoops and subtle shifts in
reading

Nis for Nuff is Enough

Ois for Opening. Often accompanied by a riffle. Pick it up

/ put it down. There are more.

Pis for Perusal. The slow examination of a text.
Qis for a Quick Look. This is also good.

Ris for Reading. Of course.

S is for Sleepiness and Sleeping. And why not.

Figure 422

THE SPIRIT OF REVOLT
Political, economic, and social institutions are crumbling »

Schools crisis
no extra cash
for repairs,

says treasury

he code of
in their daily life, no longer seems sufficient. s

COUNCILS ALLOW
STAFF TO '‘WORK
FROM THE BEACH’

©
- - . “, /.
Human society is seen to be splitting more and more, ingo.§gdstile camps,

2
and at the same time to be subdividing into thousaigl$gf. groups

SO

waging merciless war against each other s ‘._’;'?f

S5f
GOVERNMENT OF FAILURE =}
Thousands of children N B
now told they can’t go
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V is for Volunteer. A small number of library closures
involved handing over a library to community volunteers.
This asks the question of who is able to volunteer and
in what kinds of areas do volunteer led libraries survive?
To be able to volunteer means being able to take and
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Detail of Aby Warburg, Bilderatlas Mnemosyne, 1924 1929 (unfinished).
Emblem of the Warburg Institute, taken from a woodecut in the edition ot
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44. Detail of archaeological dig site, Castelton, Derbyshire, compiled and drawn by
Ken Dash.

45. Photograph of archaeological dig, Castleton, 2018.
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Go. Grayson Perry, Tomb of the Unknown Craftsmen, 2011,
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6~. Ibid.

68.1bid.
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~1. Ibid.
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73. Ibid.
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yrotests, June 2020.
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77. Sonia Boyee, ‘The Gallery Takeover’, Manchester Art Gallery, 2018.
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Classic, 1976.
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go. Ibid.
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93. Ibid.
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06. Mind Map of Thesis.
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avest House, 1982,
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3. Mark Lombardi’s index ecards, with which he planned his work.
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139. Front cover: Julian Barnes, Arthur and George, London: Jonathan Cape, 2005.
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vi1. Front cover: Laurent Binet, The 7* Function of Language, T.ondon: Harvill
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147. Ibid.

148. Ihid.
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155, Ibid.
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158. Ibid.
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162. Double Page spread from Leanne Shapton, Important Artefacts and Persona
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171. Exterior view, The Time Machine Museum of Science Fiction, Bromyard,

erefordshire.

172. Interior view, The Pitt Rivers Museum, Oxford.

173. Minjeong An, Stz Membered Family Portrait: Mother Distributed Aloes of Her Own
Cultivation among her Family, digital print, 2007.

108
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176. Professor Gunther von Hagens, Skin Man, part of the Body Worlds Exhibition,
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177. Leonardo da Vinei, Study on the Proportions of head and eyes, second half of 15*
century.
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182. George Stubbs, [one of three plates|, 7/e Anatomy of the Horse, 1766.

183. Damien Hirst, Hymn, 2012.

184. Bartholomeo Eustachius, Brain and Nerves, 1564.
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186. Diagram showing move through Modernism to Metamodernism and back again.
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193. Interior Bishops” House, original museum signage detail.
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197. Interior Bishops” House, plug socket, ground floor hall.
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200. Drawing by Ken Dash detailing all witch marks and carvings in ground floor
door.

201. Diagram plannmg my replacement of museum signage boards, ground tloor.

202. Interior Bishops’ House, origimal museum signage board.

203. Sketch of figure 202, with information changed on signage board.

204. Installation view of one of my signage boards for Encounters in situ.

205. Visitor comment card left during Curious House exhibition.

206. Ibid.

207. Panoramic photograph of view over Meersbrook Park from Bishops’ House.
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208. Curious House exhibition poster, designed by Caroline Classe. Each artistin
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209q. Curious House exhibition leaflet, designed by Caroline Classe.
o10. Installation view of visitor viewing £rncounters.
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221. Diagram of Jacques Derrida’s Archive tever, from ‘Analysis of Dernida’s
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