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000 RUNNING HEAD

The Pam Flett Press is an independent serial pamphlet 
publication essaying aspects of the everyday. These 
visual, verbal, audio works also reflect metacritically 
on the forms through which diverse ideas might be 
explored, the potential for thinking otherwise about 
familiar things, and the ways in which complexity 
and contradiction can be valued. The Press is a 
collaboration between Joanne Lee (words and images 
developed from ongoing artistic research) and Sheffield 
design collective Dust (design and print). Since it 
first appeared in 2011, four issues of the Press have 
been distributed (Call yourself a bloody professional; 
Lord Biro and the writing on the wall; Gumming up 
the works; Vague terrain) with content being finalized 
for the release of a further two (I see faces; Witches 
Knickers); four more are currently at the research 
stage.  This chapter brings the Press’s various interests 
and iterations into dialogue with the histories and 
more recent practices of the pamphlet and essay forms 
it employs. It is deliberately associative, as fragments 
prompt discussion of format, content and methodology, 
and concludes with a reflection on alternatives to the 
privatized, professionalized academic mainstream.

Johnson’s Dictionary of the English Language described 
the pamphlet as ‘A small book, properly a book sold 
unbound, and only stitched’. 1
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92&392(�
8LI�4EQ�*PIXX�4VIWW��PMOI�MXW�LMWXSVMGEP�JSVIFIEVW��MW�YRFSYRH��
-R� XLI� ½VWX� X[S� IHMXMSRW�� E� JI[�QSHIWX� TEKIW� SJ� GLIET�
RI[WTVMRX�EVI�WMQTP]�JSPHIH�MR�LEPJ��IEGL�[MXL�E�GSRGIVXMRE�
GSQTERMSR� SJ� JSSXRSXIW� SR� GSPSYVIH� TETIV� STIVEXMRK�
EW�E�OMRH�SJ�[VET�� -R�XLI�XLMVH��XLI�TVMRXIH�TYFPMGEXMSR�MW�
FSYRH��MR�E�FYFFPI�KYQ�TMRO�WXSGO��½RMWLIH�[MXL�E�WMPZIV�
WTMRI�IZSOMRK�XLI�[VETTIV� MR�[LMGL�WXMGOW�SJ�KYQ�[IVI�
JSVQIVP]� WSPH� FYX� XLI� IHMXMSR� GSRWMWXW� QIVIP]� SJ� XLI�
JSSXRSXIW�JSV�ER�IWWE]�XLEX�LEW�IRXMVIP]�HIQEXIVMEPM^IH�XS�
FIGSQI�ER�EYHMS�XVEGO�EZEMPEFPI�SRPMRI��-R�XLI�JSYVXL��WSQI�
WM\� HMWGVIXI� FYX� MRXIVVIPEXIH� [VMXXIR� ERH� TLSXSKVETLMG�
IWWE]W�SR�HMJJIVIRX�WM^IH�WLIIXW�EVI�GPMTTIH�XSKIXLIV�[MXL�
WXEMRPIWW�WXIIP�JEWXIRIVW�WS�XLI]�EVI�IEWMP]�HMWEWWIQFPIH�XS�
VIZIEP�E�HSYFPI�WMHIH�TLSXSKVETLMG���X]TSKVETLMG�TSWXIV��
ERH�ER�IRZIPSTI�GSRXEMRMRK�E�PIXXIV�SJ�WSVXW��'SRGITXYEPP]��
XLI�TVIWW�MW�EPWS�YRFSYRH��;LMPWX�MX�TVSJIWWIW�ER�EXXIRXMSR�
XS� IWWE]MRK� IZIV]HE]� PMJI�� MX�[ERHIVW� �TYVTSWMZIP]� JVSQ�
MXW�XSTMGW��MQEKMRMRK�ERH�EWWSGMEXMRK�XS�GVIEXI�GSRRIGXMSRW�
ERH�TVSQTX�RI[�HMVIGXMSRW��WS��JSV�I\EQTPI��[LEX�FIKER�
EW� ER� IWWE]� SR� GLI[MRK� KYQ� FIGSQIW� E� HMWUYMWMXMSR�
SR� GLI[MRK� SZIV� ERH� TVSGIWWMRK� MHIEW�� ERH� SR� KIXXMRK�
GVIEXMZIP]�FPSGOIH�EW�[IPP�EW�HMKVIWWMRK�MRXS�XLI�EIWXLIXMG�
GEXIKSVMWEXMSRW�SJ�PYQTW��LIETW�ERH�TMPIW��EVX´W�JEWGMREXMSR�
[MXL�I\GVIQIRXEP�QEXXIV��ERH�XLI� MQTSVXERX�VSPI�SJ� XLI�
PS[P]� IEVXL[SVQ� MR� JEGMPMXEXMRK� LYQER� GMZMPMWEXMSR�� EW�
HMWGYWWIH�F]�'LEVPIW�(EV[MR©
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000 RUNNING HEAD

According to Joad Raymond’s study Pamphlets and Pamphleteering 
in Early Modern Britain the term pamphlet appeared in English 
in the fifteenth century, having first occurred in Anglo-Latin in 
the fourteenth. He describes how the name was derived from 
Pamphilus seu de Amore, a popular twelfth-century amatory 
poem, and how, with the addition of a diminutive ending –et, it 
then came to signify any small book. 2
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03:)�
-X´W�MQTSVXERX�XLEX�XLI�TEQTLPIX�WLSYPH�LEZI�WSQIXLMRK�SJ�XLI�EQEXSV]�MR�MXW�IX]QSPSK]��8LI�½VWX�MWWYI�
SJ� XLI�4VIWW��'EPP�]SYVWIPJ�E�FPSSH]�TVSJIWWMSREP�� VIGEPPIH�XLI�GPEWWMGEP�Q]XL� MR�[LMGL�XLI�TSXXIV�&YXEHIW �́
HEYKLXIV�XVEGIH�XLI�WLEHS[�GEWX�F]�GERHPIPMKLX�SJ�LIV�HITEVXMRK�PSZIV��XEOIR�EW�SRI�SJ�EVX´W�JSYRHEXMSREP�
WXSVMIW��LIVI�PSZI�[EW�WEMH�XS�FI�XLI�MRZIRXSV�SJ�HVE[MRK��8LVSYKL�XLI�4VIWW�-�[ERXIH�XS�XLMRO�EFSYX�[LEX�
MX�QIERW�XS�TYVWYI�E�TVSNIGX�SYX�SJ�PSZI��VEXLIV�XLER�TVSJIWWMSREP�RIGIWWMX]��-R�XLMW�VIKEVH�XLI�GVIEXMZI�ERH�
GVMXMGEP�TSXIRXMEP�SJ�EQEXIYVMWQ��KMZIR�XLEX�XLI�EQEXIYV�MW��SJ�GSYVWI��E�PSZIV�SJJIVIH�E�[E]�SJ�VI¾IGXMRK�
SR�¯�ERH�TIVLETW�GSRXIWXMRK�¯�GIVXEMR�GSRWXVEMRXW�SJ�EGEHIQMG�ERH�EVXMWXMG�[SVO��%W�MW�GPIEV�XLVSYKLSYX�
6SPERH�&EVXLIW �́%�0SZIV´W�(MWGSYVWI��JVEKQIRXW��XS�FI�E�PSZIV�MW�XS�FI�LMKLP]�GVMXMGEP��WMRGI�MR�GEVMRK�WS�HIITP]�
MRXIVTVIXEXMSRW�VIEPP]�QEXXIV���8LI�EQEXIYV�MW�EFPI�XS�FI�³ERXM�IRZMVSRQIRXEP �́EW�1EVWLEPP�1G0YLER�XIVQIH�
MX��PSSOMRK�EWOERGI�EX�³RSVQEP �́TVEGXMGI�ERH�EFPI�XS�XV]�EPXIVREXMZIW�FIGEYWI�XLI]�HSR´X�LEZI�E�TVSJIWWMSREP�
TVIWWYVI� XS� WYGGIIH� MR� XLIMV� EGXMZMX]���8LIVI� MW� EPWS�E�TSXIRXMEP� MR� EQEXIYVMWQ� XS�HS� XLMRKW� WSQI[LEX�
HMJJIVIRXP]�FIGEYWI�SRI�MW�[SVOMRK�SYXWMHI�XLI�TEVEQIXIVW�SJ�TVSJIWWMSREP�RSVQW��EW�MR�(ERMIP�&SSVWXMR´W�
GSRXIRXMSR�XLEX��³%R�IREQSYVIH�EQEXIYV�RIIH�RSX�FI�E�KIRMYW�XS�WXE]�SYX�SJ�VYXW�LI�LEW�RIZIV�FIIR�
XVEMRIH�MR���́ ��*VYWXVEXIH�F]�EWTIGXW�SJ�GSRXIQTSVEV]�EVX�TVEGXMGI�ERH�EGEHIQMG�VIWIEVGL�GYPXYVI��ERH�]IX�
EP[E]W�EZS[IHP]�GVMXMGEP�MR�Q]�TVEGXMGI��-�WSYKLX�XS�HI½RI�Q]�S[R�TEVEQIXIVW�WYGL�XLEX�-�GSYPH�TYVWYI�
MRZIWXMKEXMSRW�EGGSVHMRK�XS�XLI�RIIHW�SJ�XLI�TVSNIGX��-�HIXIVQMRIH�XS�XLMRO�JSV�Q]WIPJ��YWMRK�XLI�½KYVI�SJ�
XLI�EQEXIYV�EW�ER�I\GYWI�XS�HS�EW�-�TPIEWI��XS�JSGYW�WIP½WLP]�YTSR�XLI�XLMRKW�EFSYX�[LMGL�-�GEVI��ERH�
XS�FYMPH�VIPEXMSRWLMTW�[MXL�XLSWI�[LSWI�[SVO�I\GMXIH�QI�� -� JSVQYPEXIH�XLI�4VIWW�EW�E�[E]�SJ�FVMRKMRK�
XSKIXLIV�XLI�HMWTEVEXI�MHIEW�ERH�MQEKIW�XLEX�I\GMXIH�SV�TIVXYVFIH�QI��ERH�XSSO�EW�E�PMGIRGI�&SSVWXMR´W�
WIRWI�XLEX�XLI�EQEXIYV�QMKLX�TYVWYI�E�³[SRHIVJYP�ZEKVERG]�MRXS�XLI�YRI\TIGXIH´���8LI�½VWX�MWWYI´W�XMXPI�
MW�FSVVS[IH�JVSQ�E�WPIIZI�RSXI�SR�ER�EPFYQ�F]�1ERGLIWXIV�TSWX�TYRO�FERH�8LI�*EPP��3R�8SXEPI´W�8YVRW��
6SQER�8SXEPI�<:---��SRI�SJ�GERXEROIVSYW�FERH�PIEHIV�1EVO�)��7QMXL´W�QER]�½GXMSREP�EPXIV�IKSW�VITSVXW�
XLI�FERH�FIMRK�EFYWIH��[MXL�XLI�GSQQIRX�³'%00�=3967)0:)7�&033(=�463*)77-32%07�́X]TIH�SYX�
MR�GETMXEPW��8LEX�MX�KIXW�JSPPS[IH�YT�F]�XLI�IZIR�QSVI�HEQRMRK�EWWIVXMSR��³]SY´PP�RIZIV�[SVO�EKEMR� �́PIEH�QI�
XS�GSRWMHIV�Q]�S[R��RIKEXMZI�VIPEXMSRWLMT�XS�XLI�MHIE�SJ�E�³GEVIIV �́ERH�XLIR�XS�VIGYTIVEXI�XLI�XIVQ�ZME�
[VMXIV�6SF�=SYRK´W�HIWGVMTXMSR�SJ�.YPMER�'STI��E�QYWMGMER�SJ�WMQMPEV�ZMRXEKI�XS�7QMXL�EW�³GEVIIVMRK�SJJ�SR�
ER]�RYQFIV�SJ�VIWIEVGL�TEXLW�ERH�QYWMGEP�EHZIRXYVIW´��E�QSFMPMX]�XLEX�WIIQIH�QYGL�QSVI�MRXIVIWXMRK�
XLER�XLI�WXIEH]�TYVWYMX�SJ�E�[IPP�GSRWXVYGXIH�':����
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000 RUNNING HEAD

These ‘separates’, small items, issued on their own, collected 
literary poetry and prose and took as their subjects various 
matters of topical social, political, or ecclesiastical interest. 
They were, Raymond says, ‘produced to be disposable rather 
than enduring’ and were intended for ‘readers who sought 
entertainment or titillation’.8
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40)%796)�
8LI� IWWE]� JSVQ� XLEX� XLI� 4VIWW� TYXW� XS�[SVO� MW� EPWS� GSRGIVRIH�[MXL� TPIEWYVI��
8LISHSV�%HSVRS�HIWGVMFIW�XLI�IWWE]´W�³GLMPHPMOI�JVIIHSQ�́XS�FIGSQI�I\GMXIH�F]�
[LEX�SXLIVW�LEZI�EPVIEH]�HSRI�ERH�LS[�MX�³VINIGXW�XLI�LSWXMPMX]�XS�LETTMRIWW�SJ�SJ½GMEP�
XLSYKLX �́�����[LMGL�³WIEPW�MX�SJJ�EKEMRWX�ER]XLMRK�RI[�EW�[IPP�EW�EKEMRWX�GYVMSWMX]��
XLI�TPIEWYVI�TVMRGMTPI�SJ�XLSYKLX �́�������,I�GPEMQW�MX�HIZIPSTW�ITMWXIQSPSKMGEPP]��
EW�MX�QERMJIWXW�MXW�S[R�TVSGIWW�SJ�XLSYKLX�MR�XLI�HSMRK�ERH�XLEX�MX�MW�RSX�GSRGIVRIH�
[MXL�½VWX�TVMRGMTPIW�¯�³-X�WXEVXW�RSX�[MXL�%HEQ�ERH�)ZI�FYX�[MXL�[LEX�MX�[ERXW�XS�
XEPO�EFSYX �́¯�XLYW�STIVEXMRK�XLVSYKL�GSRRIGXMSRW�ZME�E�JSVQ�SJ�EWWSGMEXMZI�PSKMG����
:MVKMRME�;SSPJ��QIER[LMPI��[VMXIW�SJ�XLI�IWWE]��³8LI�TVMRGMTPI�[LMGL�GSRXVSPW�MX�MW�
WMQTP]�XLEX�MX�WLSYPH�KMZI�TPIEWYVI��XLI�HIWMVI�[LMGL�MQTIPW�YW�[LIR�[I�XEOI�MX�JVSQ�
XLI�WLIPJ�MW�WMQTP]�XS�VIGIMZI�TPIEWYVI��)ZIV]XLMRK�MR�ER�IWWE]�QYWX�FI�WYFHYIH�XS�
XLEX�IRH�� -X�WLSYPH� PE]�YW�YRHIV�E�WTIPP�[MXL� MXW�½VWX�[SVH��ERH�[I�WLSYPH�[EOI�
VIJVIWLIH��[MXL�MXW�PEWX´�����7LI�[VMXIW�XLEX�XLI�IWWE]�³QYWX�PET�EFSYX�YW�ERH�HVE[�MXW�
GYVXEMRW�EGVSWW�XLI�[SVPH�́����;LMPWX�ER�IWWE]�QMKLX�[IPP�FI�XLI�VIWYPX�SJ�WMKRM½GERX�
IVYHMXMSR�SV�PIEVRMRK�³MX�QYWX�FI�WS�JYWIH�F]�XLI�QEKMG�SJ�[VMXMRK�XLEX�RSX�E�JEGX�NYXW�
SYX��RSX�E�HSKQE�XIEVW�XLI�WYVJEGI�SJ�XLI�XI\XYVI´����&VMER�(MPPSR´W�S[R�EHHVIWW�XS�
XLI�JSVQ�RSXIW�XLEX�XLI�IWWE]�MW�IEWMP]�HMWQMWWIH�FIGEYWI�SJ�XLI�XVERWMXSV]�TPIEWYVI�
;SSPJ�HIWGVMFIW��,I�WE]W�XLI�IWWE]�MW�HMWTEVEKIH�XSS�FIGEYWI�³XLI�ORS[PIHKI�MX�
GSRXEMRW�LEW�FIIR�XSS�GSQTVILIRWMZIP]�MRXIKVEXIH�ERH�WQSSXLIH´����-�XLMRO�LIVI�
EFSYX�XLI�TVSGIWW�SJ�WQSSXLMRK�-�RSXIH�MR�+YQQMRK�YT�XLI�[SVOW��XLI�4VIWW´W�XLMVH�
IHMXMSR��³[LIR�MX�GSQIW�XS�[LEX�-�XLMRO�SJ�EW�WIVMSYW�[VMXMRK�JSV�Q]�S[R�EKIRHE��
XLIR�MX´W�KVMRHMRKP]�WPS[��-�MRGL�JSV[EVH�WS�XLEX�E�TEVEKVETL�MW�WUYII^IH�SYX�SZIV�XLI�
GSYVWI�SJ�WIZIVEP�SJ�HE]W�ERH�XLIR�̄ �EGVSWW�QSRXLW�SV�IZIR�]IEVW�̄ �MW�WYFWIUYIRXP]�
IHMXIH�� VI�IHMXIH�� VI�TYRGXYEXIH�� XLI� WIRXIRGI� WXVYGXYVIW� VI�[SVOIH� MRGIWWERXP]��
?©A�1]� TEGI� MW� PMQTMRK� ERH� WPS[�� WS� XLEX� XLI� VIEHIV�QE]� �IZIRXYEPP]�� -� LSTI�
KPMHI�WQSSXLP]�SR´����&YX�MX´W�RSX��-�XLMRO��XLEX�XLMW�WQSSXLRIWW�MW�YRGVMXMGEP��VEXLIV��
XLIVI´W� E� TS[IVJYP� WIRWI� SJ� GEVMRK� WYJ½GMIRXP]� XS� GVEJX� ZIV]� TVIGMWIP]�[LEX� SRI�
[ERXW�XS�WE]�ERH�XS�HS�WS�MR�WYGL�E�[E]�XLEX�SRI´W�VIEHIV�MW�WIHYGIH��ERH�HVE[R�
MQEKMREXMZIP]� MRXS�E�TEVXMGYPEV� MRXIPPIGXYEP�[IF��(MPPSR�VIQEVOW�LS[�XI\X�HIVMZIW�
JVSQ�XI\XYQ��E�[IF��ERH�XLYW�XLI�XI\X�TSXIRXMEPP]�LEW�E�WSVX�SJ�TS[IV�SJ�EXXVEGXMSR��
LSPHMRK�EPP� MX� GETXYVIW�³MR�E�HIPMGEXI��QYVHIVSYW� XIRWMSR´����8LIVI´W�RSXLMRK�[IEO�
EFSYX�XLI�[IF�PMOI�IWWE]�¯�[I�EPP�ORS[�XLI�WXVIRKXL�SJ�WTMHIV�WMPO�¯�[LEXIZIV�XLI�
ETTIEVERGI�SJ�PMKLXRIWW�MX�KMZIW��-´H�WE]�XSS�XLEX�XLI�WPS[�KIRIVEXMSR�SJ�XLMW�[IF�MW�
E�[E]�MR�[LMGL�EW�E�[VMXIV�ERH�QEOIV�-�GER�GETXYVI��WXVYGXYVI�ERH�HMKIWX�MHIEW��-�
XLMRO�SJ�XLI�HIPMFIVEXI�TPEGIQIRX�SJ�ZEVMSYW�ERGLSVMRK�TSMRXW��XLI�VIPEXMSRWLMT�SJ�
VEHMEXMRK�XLVIEHW�ERH�WTMVEP�GVSWWMRKW��ERH�XLI�HEMP]�YRQEOMRK�ERH�VIQEOMRK�XLEX�
QER]�WTMHIVW�TYVWYI��-R�1MRMQE�1SVEPME�%HSVRS�LEW�MX��³4VSTIVP]�[VMXXIR�XI\XW�EVI�
PMOI� WTMHIVW �́ [IFW�� XMKLX�� GSRGIRXVMG�� XVERWTEVIRX�� [IPP�WTYR� ERH� ½VQ��8LI]� HVE[�
MRXS�XLIQWIPZIW�EPP�XLI�GVIEXYVIW�SJ�XLI�EMV��1IXETLSVW�¾MXXMRK�LEWXMP]�XLVSYKL�XLIQ�
FIGSQI�XLIMV�RSYVMWLMRK�TVI]��7YFNIGX�QEXXIV�GSQIW�[MRKMRK�XS[EVHW�XLIQ´���
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000 RUNNING HEAD46 ART, POLITICS AND THE PAMPHLETEER

During the 1580s the word pamphlet came to refer to a short, 
vernacular work, in quarto format (a quarto being made from 
sheets folded twice), costing no more than a few pennies, a form 
that regularly featured on booksellers’ stalls. Generally unbound, 
they were folded, collated and if more than a sheet in length, they 
were fastened with two loose stitches on the left margin.

By 1588 the proliferation of lewd publications, and a Protestant fear 
about the spread of Catholic propaganda, meant that pamphlets 
were considered as ‘disreputable, potentially dangerous works 
that needed to be monitored.’21 Raymond suggests that the late 
sixteenth-century pamphlet was: ‘small, insignificant, ephemeral, 
disposable, untrustworthy, unruly, noisy, deceitful, poorly printed, 
addictive, a waste of time’.22
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8LVIEHW�VIGYV��ERH�RSX�NYWX�MR�[IEZMRK�¯�WXMXGLMRK�XSS�MW�E�GSQQSR�MQEKI�JSV�XLMROMRK�ERH�[VMXMRK��
;��&��=IEXW�YWIW� MX� XS�HIWGVMFI�XLI�[VMXIV´W� PEFSYV�ERH� MXW�EXXIQTX�XS�WIIQ�IJJSVXPIWW��³%� PMRI�[MPP�
XEOI�YW�LSYVW�QE]FI���=IX�MJ�MX�HSIW�RSX�WIIQ�E�QSQIRX´W�XLSYKLX���3YV�WXMXGLMRK�ERH�YRWXMXGLMRK�
LEW�FIIR�REYKLX´����-R�+IVXVYHI�7XIMR´W�,S[�XS�[VMXI�WLI�WYKKIWXW�XSS�XLI�[VMXIV�SYKLX�XS��³8LMRO�MR�
WXMXGLIW´����7YGL�E�QIXLSH�MW�XEOIR�YT�PMXIVEPP]�MR�XLI�MHIE�SJ�E�³FEGO�WXMXGL�QIXLSHSPSK] �́REQIH�F]�
EVXMWX�VIWIEVGLIV�(ERMGE�1EMIV�ERH�TYX�XS�[SVO�MR�XLI�6IXYVRW�TVSNIGX�SYX�SJ�[LMGL�IQIVKIH�XLI�
4VIWW´W�JSYVXL�MWWYI��:EKYI�XIVVEMR����-R�FEGO�WXMXGL�XLI�RIIHPI�VIQEMRW�TSMRXMRK�JSV[EVHW�FYX�MXW�XMT�MW�
MRWIVXIH�½VWX�FILMRH�XLI�XLVIEH´W�TVIZMSYW�I\MX�TSMRX��FIJSVI�IQIVKMRK�JYVXLIV�ELIEH��MX�MW�XLYW�E�GEWI�
SJ�LIEHMRK�FEGO[EVHW�MR�SVHIV�XS�EHZERGI��3RI�XEOIW�X[S�WXITW�JSV[EVH�ERH�SRI�FEGO��-R�6IXYVRW�
�YTSR�[LMGL�-�[SVO�[MXL�1EMIV�ERH�JIPPS[�EVXMWX�VIWIEVGLIVW�%RHVI[�&VS[R�ERH�'LVMWXMRI�7XIZIRW�
[I�WIVMEPP]�VIZMWMX�XLI�JSVQIV�7TSHI�GIVEQMGW�JEGXSV]�MR�7XSOI�SR�8VIRX��8LI�TVSNIGX�TVSQTXIH�Q]�
VIXYVR�XS�PSSOMRK��XLMROMRK�ERH�[VMXMRK�-´H�FIKYR�]IEVW�IEVPMIV��ERH�XS�XLI�VIGSPPIGXMSR�SJ�I\TIVMIRGIW�
SJ� [EPOMRK� ERH� TLSXSKVETLMRK� TSWX�MRHYWXVMEP�³XIVVEMRW� ZEKYIW �́ EGVSWW� WIZIVEP� GMXMIW� ERH� HIGEHIW��
&EGO�WXMXGLMRK�XS�XLIWI�HMJJIVIRX�TEWXW�HVE[R�XLVSYKL�XLI�TVIWIRX�TYPPIH�SYX�ERH�GSRRIGXIH�RI[�
VIWIEVGL�XLVIEHW� MRGPYHMRK�E�GVMXMGEP�VIGSKRMXMSR�SJ�XLI�WXEXIW�SJ� MR�FIX[IIR�RIWW�ERH�GSRGITXYEP�
XIVVEMR�ZEKYI�IV]�EX�XLI�LIEVX�SJ�QYGL�GSRXIQTSVEV]�EVXMWXMG�VIWIEVGL��8LI�4VIWW´W�QIXLSH�XLIR�
MW�XS�WPS[�QI�HS[R��WYWXEMRMRK�MRZIWXMKEXMSRW�XLVSYKL�XLI�VIXVEGMRK�SJ�WXITW��ERH�XLYW�IREFPMRK�XLI�
HIRWIV�IQFVSMHIVMRK�SJ�MHIEW�
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-14634)6�
8LEX�XLI�TEQTLPIX�JSVQ�LEW�SJXIR�FIIR�HIRMKVEXIH�SV�PSSOIH�YTSR�[MXL�WYWTMGMSR�EW�XS�MXW�UYEPMX]�
SV�QSXMZI�IGLSIW�XLI�QER]�MWWYIW�-�LEZI�[MXL�XLI�MQTVSTVMIX]�SJ�Q]�S[R�TEQTLPIXIIVMRK�� MRHIIH�
WYGL�[EW� XLI� HIKVII� SJ� YRGIVXEMRX]� XLEX� -� JSYRH� MX� RIGIWWEV]� XS� GSRJVSRX� XLI� XSTMG� HMVIGXP]� MR� E�
PSRK� JSSXRSXI� XS�+YQQMRK�YT� XLI�[SVOW���� -X�FIKMRW�[MXL� E�QIE�GYPTE�SJ� WSVXW� MR�[LMGL� -� WIX�SYX�
XLI�[E]W�MR�[LMGL�XLI�[SVO�MW� MQTVSTIV��XSS�TIVWSREP��XSS�EYXSFMSKVETLMGEP�JSV�EGEHIQME��FYX�XSS�
GPYXXIVIH�[MXL�JSSXRSXIW�ERH�EGEHIQMG�HIFEXI�XS�½RH�E�TPEGI�MR�E�TYFPMWLIV´W�RSR�½GXMSR�PMWXW��PEGOMRK�
MR�³EGGITXEFPI �́EGEHIQMG�QIXLSHSPSK]�ERH�XIRHMRK�XS�XIQTSVEV]�GVMXMGEP�EPPMERGIW��GLERGI�IRGSYRXIVW��
ERH�SFWIWWMZI�JERHSQ��JSVKIXXMRK�XLI�FMKKIV�TMGXYVI��ERH�MRWXIEH�KIXXMRK�WMHI�XVEGOIH�MR�HMKVIWWMSRW�ERH�
½\EXIH�YTSR�EPP�OMRHW�SJ�QMRYXMEI��(IWTMXI�Q]�EGEHIQMG�VSPI��[MXL�XLI�4VIWW�-�MRHYPKI�XLI�TSXIRXMEP�
ZERMX]�SJ�WIPJ�TYFPMWLMRK�VEXLIV�XLER�WYFQMXXMRK�XS�TVSTIV�TIIV�VIZMI[�ERH�IHMXSVMEP�TVSGIWW��8LI�XLMRKW�
-�[VMXI�EVI�XSS�HMWTEVEXI��EVMWMRK�EW�XLI]�HS�SYX�SJ�TEVXMGYPEV�JVMIRHWLMTW�ERH�GSQQYRMXMIW�ERH�XLI�
GSRZIVWEXMSRW�XLIWI�IRKIRHIV��XLI]�HSR´X�EHH�YT�XS�ER]XLMRK�XLEX�QMKLX�FI�HIWGVMFIH�EW�E�GSLIVIRX�
FSH]�SJ�[SVO�� -�QIVIP]� JSPPS[�Q]�GYVMSWMX]�ERH� VIWTSRH� XS� MRXIVIWXMRK�STTSVXYRMXMIW��,S[IZIV��SJ�
GSYVWI��MR�VIEPMX]�QEXXIVW�EVI�QSVI�GSQTPMGEXIH��ERH�XLI�WPI[�SJ�GSRJIWWMSR�MWR´X�UYMXI�XLI�XVYXL��-�KS�
SR�XS�EVXMGYPEXI�LS[�XLI�RYERGIW�SJ�[VMXMRK��HIWMKR�ERH�MQEKIV]�-�VIUYMVI�EVI�LEVH�XS�EGLMIZI�[MXLMR�
XLI�YWYEP�GSRWXVEMRXW�SJ�TIIV�VIZMI[IH�EGEHIQMG�NSYVREPW�SV�FSSOW��;LEX´W�QSVI��XLI�[SVO�MW�HMWTEVEXI�
FIGEYWI�-�LEZI�ER�SQRMZSVSYW�GYVMSWMX]��ERH�VIWTSRH�XS�MHIEW�IQIVKMRK�JVSQ�HMEPSKYI�[MXL�GVIEXMZI�
ERH�GVMXMGEP�JVMIRHW�EFSYX�GSRXIQTSVEV]�GYPXYVEP�UYIWXMSRW��8LI�ETTEVIRXP]�GLESXMG�SV�LIXIVSKIRISYW�
VERKI�SJ�WYFNIGXW�FIGSQIW�GSRRIGXIH�XLVSYKL�XLI�ETTPMGEXMSR�SJ� MQEKMREXMSR�ERH�EREP]WMW�� -�EXXIRH�
XS� XLI� HIXEMPW� ERH�QMRYXMEI� XSS� UYMGOP]� TEWWIH�SZIV� IPWI[LIVI��[LIR� XLSWI� MR� WIEVGL� SJ� KVERHIV�
WXEXIQIRXW�QMWW�XLI�WYFXPI�XI\XYVIW�SJ�PMJI�EW�MX�MW�PMZIH��-�EWWIVX�XLEX�XLI�MRZIWXMKEXMSR�MW�TIVWSREP�ERH�
IQFSHMIH�FIGEYWI� -� GSRWMHIV� XLMW� XS�FI� E�TSPMXMGEP� WXERGI� MR� ER� MRGVIEWMRKP]� MRWXMXYXMSREP�[SVPH�� -XW�
JSSXRSXIW�GEVIJYPP]�EXXVMFYXI�XLI�MHIEW�ERH�[SVOW�YRHIV�HMWGYWWMSR��XS�GSRRIGX�XS�ERH�FIX[IIR�SXLIV�
XLMROIVW��FYX�XLI]�EPWS�IZSOI�XLI�YRJYVPMRK�SJ�MHIEW�FI]SRH�XLI�MQQIHMEXI�XI\X��-�QEOI�GPIEV�XSS�XLEX�
HIWTMXI�Q]�JIEVW�VIKEVHMRK�QIXLSHSPSK]�ERH�PEGO�SJ�HMWGMTPMREV]�XVEMRMRK��-´ZI�ER�MRXIRWI�ERH�WYWXEMRIH�
IRKEKIQIRX�[MXL�XLI�MHIEW�FIMRK�I\TPSVIH��EW�E�VIWYPX�-�VIEPM^I�XLEX�XLI�MWWYI�MW�RSX�WS�QYGL�SRI�SJ�PEGO�
SV�MREHIUYEG]��FYX�VEXLIV��SJ�I\GIWW��9PXMQEXIP]�-�GSRGPYHI�XLEX�³TVSTIV �́ERH�³MQTVSTIV �́XYVR�SYX�XS�FI�
HIWMKREXMSRW�I\XIVREP�XS�XLI�TVSNIGXW�-�TYVWYI��XLI�[SVO�GEVZIW�SYX�MXW�S[R�WTEGI��WIXW�MXW�S[R�XIVQW�
ERH�QEOIW�MXW�S[R�JSVQ��8LI�QSWX�VMKSVSYW�ETTVSEGL�-�GER�XEOI�XS�XLI�[SVO�MW�XS�PMWXIR�GPSWIP]�XS�MXW�
HIQERHW�ERH�XS�½RH�E�QIERW�MR�[LMGL�XLMW�GER�FI�FIWX�I\TPSVIH�[MXLSYX�REVVS[MRK�SV�HIJSVQMRK�MXW�
MHIEW��8LIVI�MW�WSQIXLMRK�LIVI�SJ�:MVKMRME�;SSPJ ´W�GSQQIRX�XLEX��³8LI�XIWX�SJ�E�FSSO��XS�E�[VMXIV�MW�
MJ�MX�QEOIW�E�WTEGI�MR�[LMGL��UYMXI�REXYVEPP]��]SY�GER�WE]�[LEX�]SY�[ERX�XS�WE]��?©A�8LMW�TVSZIW�XLEX�E�
FSSO�MW�EPMZI��FIGEYWI�MX�LEW�RSX�GVYWLIH�ER]XLMRK�-�[ERXIH�XS�WE]��FYX�EPPS[IH�QI�XS�WPMT�MX�MR��[MXLSYX�
ER]�GSQTVIWWMSR�SV�EPXIVEXMSR´���
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This negative view of the pamphlet is present too in George 
Orwell’s article on Pamphlet Literature. Orwell notes an 
‘enormous revival’ of pamphleteering ‘since about 1935’, 
yet he asserts that this renewal of the form had not produced 
anything of real value, and indeed that ‘it is practically 
all trash, interesting only to bibliophiles’.25 Classifying 
pamphlets of the era under nine headings (Pacifist, Anti-
left and crypto-fascist, Conservative, Social Democrat, 
Communist, Trotskyist and Anarchist, Non-party radical, 
Religious, and Lunatic) he concludes that, ‘they could 
finally be reduced to two main schools, roughly describable 
as Party Line and Astrology. There is totalitarian rubbish 
and paranoiac rubbish, but in each case it is rubbish’.26 

These publications are dubious or dull because they are, he 
says, ‘written by lunatics who publish at their own expense, 
or belong to the subworld of the crank religions, or are 
issued by political parties’.27
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'3278)00%8-32
%W�SRI�SJ�XLSWI�ZIV]�³PYREXMGW�[LS�TYFPMWLIW�EX�XLIMV�S[R�I\TIRWI �́-´Q�[IPP�E[EVI�XLEX�[MXLSYX�TIIV�
VIZMI[� ERH� IHMXSVMEP� SZIVWMKLX� XLI� 4VIWW� GSYPH� FI� NYWX� XLI� WSVX� SJ� XLMRK� PMOIP]� XS� JEPP� MRXS�3V[IPP´W�
HIVSKEXSV]�GPEWWM½GEXMSR�SJ�³EWXVSPSK]´��-R�JEGX�3V[IPP´W�GVMXMGMWQ�MW�TEVXMGYPEVP]�ETTSWMXI�WMRGI�XLI�4VIWW´W�
WYFNIGX�QEXXIV�LEW� MRZSPZIH�E�GSRGIVR�JSV�XLI�HMZIVWI�[E]W� MR�[LMGL�LYQERW�WIIO�XS�½RH�QIERMRK�
MR� XLI� WMKRW� ERH�[SRHIVW�SJ� XLI�IZIV]HE]�[SVPH�� JVSQ� XLI�TVSTVMIX]�SJ� EGEHIQMG� VIWIEVGL� XS� XLI�
SHHIV�VIEGLIW�SJ�MRXIVTVIXEXMSR��%RH�MRHIIH�-�LEZI�FIIR�WTIGM½GEPP]�EHHVIWWMRK�XLI�VIEHMRK�MRXS�WXIPPEV�
TEXXIVRW�XLEX�TVSHYGIH�XLI�½KYVIW�YWIH�EW�³EWXIVMWQW �́�SV�GSRWXIPPEXMSRW��EW�XLI]�EVI�QSVI�TSTYPEVP]�
ORS[R�JVSQ�[LMGL�XLI�EWXVSPSKMGEP�^SHMEG�MW�HVE[R��EPSRK�[MXL�QSVI�TVSTIV�WGMIRXM½G�HIWMKREXMSRW�SJ�
EWXVSRSQ]��-R�-�WII�JEGIW��-�HVE[�SR�1EVMRE�;EVRIV´W�[SVO�MR�4LERXEWQEKSVME��[LMGL�RSXIW�LS[�HMJJIVIRX�
GYPXYVIW�LEZI�LEFMXYEPP]�WIIR�XLI�WEQI�WEPMIRX�^SHMEG�TEXXIVRW�MR�VERHSQ�WGEXXIVMRKW�SJ�WXEVW��FYX�LEZI�
MRXIVTVIXIH� XLIQ� MR�HMZIVWI�[E]W��YWMRK�HMWXMRGX�REVVEXMZIW�ERH�GLEVEGXIVW����8LMW� MWWYI�SJ� XLI�4VIWW�
JSGYWIW�SR�XLI�TLIRSQIRSR�SJ�TEVIMHSPME��[LMGL�MW�HI½RIH�EW�FIMRK�[LIR�QIERMRK�MW�JSYRH�MR�VERHSQ�
WSYVGI�QEXIVMEP�¯�JEGIW�MR�MRERMQEXI�SFNIGXW��ERMQEP�WLETIW�MR�GPSYHW��XLI�SYXPMRI�SJ�JEQMPMEV�GSYRXVMIW�MR�
QEVOW�SR�XLI�[EPP�¯�EW�E�VIWYPX�SJ�XLI�LYQER�ZMWYEP�W]WXIQ´W�XIRHIRG]�XS�I\XVEGX�TEXXIVRW�JVSQ�³RSMWI´��
-X�HSIW�XLMW�MR�SVHIV�XS�GSRWMHIV�XLI�ZEVMSYW�ETTVSEGLIW�XS�TEXXIVR�VIGSKRMXMSR�ERH�MRXIVTVIXEXMSR�F]�
GVIEXMZI�TISTPI��WGMIRXMWXW��TW]GLSEREP]WXW��TISTPI�[MXL�TEVERSVQEP�FIPMIJW�ERH�XLSWI�WYJJIVMRK�TW]GLSXMG�
ITMWSHIW��2IYVSWGMIRXMWX�4IXIV�&VYKKIV�LEW�EWWIVXIH�XLEX�³?XALI�EFMPMX]�XS�EWWSGMEXI��ERH�IWTIGMEPP]�XLI�
XIRHIRG]� XS� TVIJIV�±VIQSXI²�SZIV�±GPSWI²� EWWSGMEXMSRW�� MW� EX� XLI� LIEVX� SJ� GVIEXMZI�� TEVERSVQEP� ERH�
HIPYWMSREP�XLMROMRK´����,I�RSXIW�XLEX�XLI�VIEHMRIWW�XS�WII�GSRRIGXMSRW�FIX[IIR�YRVIPEXIH�SFNIGXW�SV�
MHIEW�MW�[LEX�³QSWX�GPSWIP]�PMROW�TW]GLSWMW�XS�GVIEXMZMX]´����;LIVIEW�3V[IPP�VMKLXP]�GVMXMGM^IW�³TEVERSMEG�
VYFFMWL´��-�[ERX�XS�VIGSKRM^I�XLI�QSVI�TSWMXMZI�TSXIRXMEP�SJ�ER�³I\GIWW �́SJ�QIERMRK�QEHI�TSWWMFPI�F]�
TVSPMJIVEXMRK�GSRRIGXMSRW��WYGL�XLEX�XLI�IZIV]HE]�GER�FI�MRXIVTVIXIH�MR�WXVERKIV�ERH�VMGLIV�[E]W��-�WII�
JEGIW�I\TPSVIW�XLI�GVIEXMZI�TVSTIRWMX]�JSV�QEOMRK�WIRWI�SJ�HEXE�MR�[E]W�YWYEPP]�GSRWMHIVIH�MQTVSTIV�
MR�E�WIVMSYW�MRUYMV]��-X�HSIW�WS�MR�SVHIV�XS�ZEPYI�XLI�EFMPMX]�XS�QEOI�YRI\TIGXIH�PMROW�ERH�XS�EWWIVX�XLMW�
EW�E�OI]�ZMVXYI�SJ�EVX�IHYGEXMSR�ERH�VIWIEVGL��8LI�KSSH�IWWE]MWX´W�TVEGXMGI�MW��EGGSVHMRK�XS�&VMER�(MPPSR��
EFSYX�FIMRK�EFPI�XS�WII�GSRRIGXMSRW��8LI�EMQ�SJ�XLI�4VIWW�MW�JSV�VIPEXMSRWLMTW�XS�FI�QEHI�FIX[IIR�
WIIQMRKP]�HMWTEVEXI�EWTIGXW��FIX[IIR�LMKL�ERH�PS[��XLI�TSTYPEV�ERH�EFWXVYWI��XLI�SZIV�JEQMPMEV�ERH�XLI�
SZIVPSSOIH�¯�XS�EGGSQQSHEXI�GSRXVEHMGXMSR��-X�XVMIW�XS�VIEH�QEXIVMEP�MR�WYGL�E�[E]�EW�XS�QEOI�RI[�
ERH�QSFMPI�QIERMRKW�JVSQ�[LEX�MW�IRGSYRXIVIH��9PXMQEXIP]�-�WYKKIWX�XLEX�XLI�GSRWXIPPEXMSR�MW�E�YWIJYP�
QIXETLSV�XS�WIX�EW�ER�EPXIVREXMZI�XS�QSVI�PMRIEV�EGEHIQMG�XLIWIW��JSV�[LMGL�-�XEOI�EW�ER�I\IQTPEV�XLI�
GSRWXIPPEXMSREV]�XLMROMRK�SJ�;EPXIV�&IRNEQMR��LIVI��GVMXMGEP�[SVO�XEOIW�TPEGI�MR�XLI�GSRRIGXMSR�FIX[IIR�
JVEKQIRXW�ERH�FIX[IIR�HMJJIVIRX�SFNIGXW��VIKMWXIVW�ERH�HMWGSYVWIW�
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‘[T]he essence of pamphleteering,’ Orwell writes, ‘is to 
have something you want to say now, to as many people 
as possible’.31 As such, he considered that ‘the pamphlet 
ought to be the literary form of an age like our own’ for 
a ‘good writer with something he passionately wanted to 
say’.32  The fact that this was not so, and that such a writer 
chose instead to ‘water his idea down into a newspaper 
article or pad it out into a book’ was, he argues, because 
they lacked the channels to publish and distribute 
pamphlets; the publishing trade and the literary papers 
hadn’t gone to the trouble of making the reading public 
pamphlet-conscious – pamphlets were seldom advertized 
and seldom reviewed – so an author would be doubtful 
that the people they wanted to reach would ever read it.33 
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*);
-R�E� XMQI�[LIVI� WYGGIWW� MW�QIEWYVIH�F]� XLI�RYQFIV�SJ� WSGMEP�QIHME� JSPPS[IVW�� ERH� XLI�TSTYPEVMX]�
SJ�SRI´W�YXXIVERGIW�SV�ZMWYEP�TVSHYGXMSRW�UYERXM½IH�F]�PMOIW��WLEVIW�ERH�VIX[IIXW��XLI�4VIWW�EMQW�XS�
STIVEXI�SR�E�QSVI� PMQMXIH�LYQER�WGEPI�� -� XV]� �MR�E�KIRIVEP� WSVX�SJ�[E]��YREGORS[PIHKIH� JSVQEPP]�
XS�TIVWSREPP]�HMWXVMFYXI�XLI�4VIWW�� MR�QER]�GEWIW�TYXXMRK� MX�HMVIGXP]� MRXS�XLI�LERHW�SJ�Q]�VIEHIVW�� -R�
Q]�QIXLSH�-�EQ�RSX�WS�ZIV]�HMJJIVIRX�XS�XLI�.ILSZEL´W�;MXRIWWIW�WXERHMRK�TEXMIRXP]�SR�GMX]�WXVIIXW�
[MXL�8LI�;EXGLXS[IV� MR�SYXWXVIXGLIH�KVMT��XLSYKL�-´Q�QSVI� PMOIP]�XS�TYPP�SYX�GSTMIW�SJ�XLI�4VIWW�EX�
GSRJIVIRGIW��EJXIV�XEPOW�ERH�VIEHMRKW��7MRGI� -´Q� MRXIVIWXIH� MR�GVIEXMRK�STTSVXYRMXMIW� JSV�HMEPSKYI�� -´Q�
GSQTIPPIH�F]�XLI�MHIE�XLEX�-�GER�WTIEO�JEGI�XS�JEGI�[MXL�XLSWI�[LS�[MPP�KS�SR�XS�VIEH�ERH�PSSO�EX�
XLI�TYFPMGEXMSRW��SV�XLEX�-�[MPP�HS�WS�MR�HYI�GSYVWI�[MXL�XLSWI�[LS�LEZI�EGUYMVIH�XLIQ�XLVSYKL�SXLIV�
QIERW��-R�Q]�^IEP�JSV�GSQQYRMGEXMSR��VEXLIV�XLER�XLI�IZERKIPMWX´W�QIWWEKI�SJ�WTMVMXYEP�GSRZIVWMSR��-�EQ�
XV]MRK�XS�HVE[�TISTPI�XS�XLMRO�SJ�XLMRKW�XLI]�QMKLX�RSX�GLSSWI�XS�GSRWMHIV��MR�[E]W�XLI]�[SYPH�RSX�
LEZI�GSYRXIRERGIH��1YGL�MW�QEHI�SJ�³MQTEGX �́F]�EGEHIQMG�MRWXMXYXMSRW�ERH�GYPXYVEP�JYRHIVW��WSQIXLMRK�
XLEX�FIGSQIW�PEVKIP]�EFSYX�XLI�RYQFIV�SJ�TISTPI�VIEGLIH�MR�XIVQW�SJ�EYHMIRGI�ERH�TEVXMGMTERXW��SV�
XLI� ZSPYQI�SJ� GMXEXMSR��;LMPWX� -� YRHIVWXERH�ERH�EKVII� XLEX�TYFPMGEPP]� JYRHIH� VIWIEVGL�ERH�GVIEXMZI�
TVEGXMGI�LEW�E�HYX]�XS�FI�EGGIWWMFPI�XS�XLI�TISTPI�[LSWI�XE\EXMSR�LEW�GSRXVMFYXIH��ERH�XS�SJJIV�ZEPYI�
JSV�QSRI]��-´Q�MRXIVIWXIH�MR�XLI�UYEPMX]�SJ�LYQER�MRXIVEGXMSR��ERH�IREFPMRK�IRGSYRXIVW�[MXL�HMJ½GYPX]�
SV�WXVERKIRIWW��MR�XLI�WIRWI�XLEX�XLIVI�EVI�QEXXIVW�XLEX�[MPP�RIZIV�FI�TSTYPEV�SV�SJ�ER]�MRXIVIWX�EX�EPP�
XS�QER]��FYX�[LSWI�I\TPSVEXMSR�VIQEMRW�ZEPYEFPI�RSRIXLIPIWW��MR�GVIEXMZI��GVMXMGEP�[E]W�VEXLIV�XLER�MR�
ER�IGSRSQMG�WIRWI��-X´W�[MXL�XLMW�MR�QMRH�XLEX�-�LEZI�JYRHIH�XLI�4VIWW�Q]WIPJ��YWYEPP]�XLVSYKL�QSRMIW�
IEVRIH�MR�[VMXMRK�SV�WTIEOMRK�JSV�SXLIV�GSRXI\XW��WS�XLEX�-�EQ�EFPI�XS�I\TPSVI�ERH�TVSHYGI�TYFPMGEXMSRW�
HVMZIR�F]�Q]�S[R�GVMXMGEP�EKIRHEW��
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Whilst working as a librarian at Chelsea School of Art during the 
1960s, Clive Philpott had a standing order with Worldwide Art 
Books who would send twenty to thirty exhibition catalogues 
relating to contemporary North American art. He recalls: ‘Among 
these publications were what I would have then called “odd 
pamphlets”, but which might now be called “artists books”’.34 This 
was a time when the term ‘artists books’ had yet to appear, and these 
‘slight publications’ were manifestations of the radical break into 
20th century conceptual art. One such example was a 1968 edition 
from Iain and Ingrid Baxter’s N. E. Thing Co. entitled A Portfolio 
of Piles: published by the Fine Arts Gallery at University of British 
Columbia on the occasion of the Piles exhibition, this portfolio 
contained fifty-nine offset printed photographs representing piled 
materials of various sorts, a text by Kurt Von Meirer, a checklist 
and a map of Vancouver. As a librarian Philpott had to consider 
where these strange things would be shelved, how they might be 
classified and thus how future readers might encounter them. Rather 
than separating them as a special collection, he chose to integrate 

them into the library’s general collection so 
that they became scattered and dispersed 
according to subject matter. He enjoyed the 
idea of library users coming across them 
unexpectedly and potentially experiencing a 
‘wonderful moment of not understanding’.35 
Perhaps Philpott’s classificatory decision 
related to his recollection of that thrill of 
uncertainty he felt as a librarian when faced 
with a major shift in art making ‘one cannot 
fully understand what one has in one’s 
hands, or what indeed is happening more 
generally’.36

54 ART, POLITICS AND THE PAMPHLETEER
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238�/23;-2+
-�[IPP� VIGEPP� XLI� GSRXMRYEP� WIRWI�SJ� RSX� YRHIVWXERHMRK� XLEX� -� I\TIVMIRGIH� EW� ER�YRHIVKVEHYEXI� EVX�
WXYHIRX�[LMPWX�VIEHMRK�HIRWI�GVMXMGEP�XLISV]��[EXGLMRK�PSRK�ERH�Q]WXMJ]MRK�½PQW�MR�[LMGL�RSXLMRK�VIEPP]�
LETTIRIH��SV�WSQIXLMRK�[EW�GSRXMRYEPP]�VITIEXIH�ERH�TSVMRK�SZIV�EVXMGPIW�MR�GIVXEMR�GSRXIQTSVEV]�
EVX�QEKE^MRIW�[LSWI�MHIEW�SV�PERKYEKI�JVIUYIRXP]�FEJ¾IH�QI��%X�XLEX�WXEKI�-�XLSYKLX�XLI�VSYXI�JSV[EVH�
[EW�XS�QEWXIV�XLMW�RSX�ORS[MRK�ERH�XYVR�MX�MRXS�GIVXEMRX]��7MRGI�XLIR��-�LEZI�GSQI�XS�VIGSKRM^I�RSX�
ORS[MRK�EW�E�WXEXI�XS�FI�ZEPYIH��WSQIXLMRK�XLEX�GER�FI�WYWXEMRIH�MR�QEOMRK�ERH�XLMROMRK�WS�XLEX�SRI�MW�
RSX�EMQMRK�JSV�E�GSRGPYWMSR�FYX�VIQEMRMRK�PSRKIV�MR�E�WIVMIW�SJ�XIWXW�ERH�XVMEPW�[LMGL�HIPE]�ERH�YRHSIW�
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ERH�WPMTTEKI �́WYGL�XLEX��³XLI�RI[�TSWMXMSR�SRI�VIEGLIW�MW�FSXL�PMROIH�[MXL�XLI�½VWX�ERH�HMWGSRXMRYSYW�
[MXL�MX´���

JOANNE LEE 55

������LQGG����� ������������������



000 RUNNING HEAD

Today’s independent publishing activity varies enormously – from 
imprints operating very much within the professional sphere (of 
literature, poetry, politics, cultural studies, art and design) to those 
produced without an ISBN and thus impossible to distribute through 
standard routes. There are magazines and journals whose focus on 
particular subjects and demographics appeal to a hip crowd and 
thus bring the support of advertisers keen to target the bohemian 
bourgeoisie, which in turn sustains the publications for at least a few 
issues. New sales models like Stack allow people to try out magazines 
that they may not have known about, the risk of a dud purchase 
ameliorated by a trusted curator. There are direct subscription 
models or Kickstarters designed to establish an audience, as well as 
those that exploit print on demand options, both of which reduce 
or remove financial risk and outlay. Some make short editions using 
domestic printers or library photocopiers so that production costs 
are minimal – intended for sale or swap at zine fairs, they are about 
expressing ideas and fostering community rather than making 
money, or even recouping costs. Some make publications as one-offs 
or highly limited editions, which are crafted in such a way that they 
command high prices from collectors since they essentially exist 
as art works. Some create a space for critical responses or calls to 
action around particular issues, perhaps exploring personal matters 
in such a way that this becomes political, as in the ‘perzines’ about 
mental health, gender, feminism or sexuality. Some ‘publishing’ has 
shifted wholly to the web via blogs and apps. Across this breadth of 
approaches to the idea of publishing, conceptually and practically, 
it is the zine – a term derived from the music and science fiction 
fanzines hymned by Teal Triggs in her historical and critical survey – 
that remains closest in form at least to the self-published pamphlet.41 
Fredric Wertham, writing in the 1970s, described fanzines as being 
‘dependent on their independence’ but distinguished between 
zines and the underground press or little magazines, though 
acknowledging some fluidity between categories.42 For Cari Janice 
Goldberg too, some years later in 1992, zines were things ‘published 
on a non-commercial basis’, as distinct from those that might be 
classified as small press, underground press or alternative press.43
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VIXYVR��XLIVI�MW�WSQIXLMRK�LIVI�SJ�XLI�TVMRGMTPI�SJ�KIRIVEPM^IH�VIGMTVSGMX]�SJ�XLI�KMJX�IGSRSQ]��
-R�TVEGXMGI�� XLMW�LEW� VERKIH� JVSQ�E� JI[�[SVHW�SJ�EGORS[PIHKIQIRX� XS�E� WYWXEMRIH�SRKSMRK�
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Triggs notes how ‘zine producers and scholars alike acknowledged 
that fanzines build and promote DIY communities’.44 Eva 
Weinmayr (a founder of AND Publishing) cites a phrase attributed 
to Andre Breton that ‘One publishes to find comrades’.45 This 
line recurs regularly in discussions of independent publishing, 
where particular presses and producers seek to find and mobilize 
likeminded individuals/groups, or build an audience for their ideas 
and offerings. For Weinmayr, printed publications, posters or zines 
are ‘not necessarily the end product trying to convince anyone of 
anything’ but rather they are about ‘working towards establishing 
conditions for the co-production of meaning’.46 This description 
is borrowed from Stevphen Shukaitis, who makes clear that this 

isn’t about spreading ‘an already 
conceived absolute’ to ‘an already 
imagined fixed audience’, but rather a 
publishing of resonance – ‘publishing is 
not something that occurs at the end 
of a process of thought, a bringing 
forth of artistic and intellectual labour, 
but rather establishes a social process 
where this may further develop and 
unfold’.47 Weinmayr makes clear that 
for her publishing is a political act, 
through which ‘issues and ideas can be 
articulated and acted upon’ and ‘where 
skills are exchanged and knowledge 
co-produced – in public’.48
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[E]��8LMW�WTEGI�JSV�GVIEXMZI�ERH�GVMXMGEP�GSRZIVWEXMSR�MW�ER�STTSVXYRMX]�JSV�KIRIVEXMRK�JYVXLIV�GSRRIGXMSRW�
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In the introductory essay to her edited collection Publishing as Artistic 
Practice, Annette Gilbert is critical of independents who claim their 
practice to be an artistic, social and political alternative to mainstream 
publishing. She suggests that it’s not just about whether such practices 
actually live up to this claim but ‘whether the underlying binary it 
establishes can be postulated at all’.52 There is, she makes clear, ‘no 
one mainstream’ since ‘the field of publishing fragments into many 
diverse models and categories of publishing that operate on entirely 
divergent premises, business models, and forms of organisation, as 
one can see in the differences between trade and academic publishing 
as well as the POD industry’.53 She says the ‘truly alternative’ is ‘at 
best the offbeat, non-mainstream contents or design of the books, 
and the ambitions of these small presses; but it is decidedly not the 
publishing practice or business model as such’.54

I have begun to understand that the Press is a means for gathering, 
mixing and multiplying metaphors, similes and analogies – recall 
the constellations, threads, webs, and conglomerations to which 
I’ve referred in the current text – imagery through which I hope to 
figure the rich multivalency of encounters with the world and the 
interrelationship of ideas. As Donna Haraway puts it in Staying with 
the Trouble: ‘It matters what stories tell stories, which concepts think 
concepts. Mathematically, visually and narratively, it matters which 
figures figure figures, which systems systematize systems’.62 The Pam 
Flett Press is trying to be a site in which the matter of forms and 
imagery matters in essaying everyday things, materials and places. Its 
modest enterprise, pursued out of curiosity and through conversation 
and collaboration, attempts to exceed or escape professionalization, 
and to offer its readers ‘provocative and imaginative engagements 
with the world of news, politics, ideas and words’, as Joad Raymond 
suggests was the case at the height of the pamphlet form in the late 
seventeenth-century.63
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XSKIXLIV�SYX�SJ�[EWXI�TVSHYGXW��TYPZIVM^IH�ERH�VITYVTSWIH´����-�IRNS]�LMW�EREPSK]��WMRGI�Q]�JEXLIV�[EW�
E�HV]�WXSRI�[EPPIV�ERH�XLI�TVSTIVXMIW�JSV�GSRWXVYGXMSR�[MXL�HMJJIVIRX�WSVXW�SJ�VSGO�LEZI�TPE]IH�E�PEVKI�
TEVX�MR�Q]�YRHIVWXERHMRK�SJ�[LEX�MX�MW�TSWWMFPI�XS�QEOI�MR�ERH�SJ�XLI�[SVPH��,I�XEYKLX�QI�XLEX�FYMPHMRK�
[EPPW�[EWR´X�PMOI�E�NMKWE[�TY^^PI�[LIVI�TMIGIW�[IVI�HIWMKRIH�XS�½X�TIVJIGXP]��ERH�XLYW�SRI�[EWR´X�IZIV�
PSSOMRK�JSV�XLI�WXSRI�I\EGXP]�QEXGLMRK�E�WTEGI��FYX�VEXLIV�XS�½RH�ETTVS\MQEXI�GSRNYRGXMSR�XLEX�[SVOIH�
�OITX�XLI�QEWSRV]�GSYVWI�PIZIP��ORMXXIH�XLI�[EPP´W�I\XIVMSV�JEGIW�XSKIXLIV��YWMRK�[LEX�[EW�XS�LERH�[MXL�
QMRMQEP�EPXIVEXMSR��-�WYWTIGX�XLMW�IEVP]�³XVEMRMRK �́MRJSVQIH�Q]�GLSMGIW�XS�YWI�XLI�SVHMREV]�QEXXIV�EVSYRH�
QI�¯�KYQ��KVEJ½XM��TPEWXMG�KVSGIV]�FEKW�¯�EW�WXYJJ�[MXL�[LMGL�XS�XLMRO��8LI�QEXXIV�SJ�QEXWYXEOI�JYRKM�
¯�XLI�JSGYW�SJ�8WMRK´W�MRUYMV]�¯�HSIW�XLI�WEQI�XLMRK�JSV�LIV�GVMXMUYI�SJ�XLI�TVSJIWWMSREPM^IH�EGEHIQ]��
³8LMROMRK�XLVSYKL�QYWLVSSQW��SRGI�EKEMR��GER�LIPT�́�³;LEX�MJ�́�WLI�[VMXIW��³[I�MQEKMRIH�MRXIPPIGXYEP�PMJI�EW�
E�TIEWERX�[SSHPERH �́�E�WMXI�WLI�LEW�WXYHMIH�EGVSWW�WIZIVEP�GSRXMRIRXW�JSV�MXW�EFMPMX]�XS�GVIEXI�GSRHMXMSRW�
MR�[LMGL�XLI�JYRKM�¾SYVMWLIW�JVSQ�[LMGL�WLI�XLIR�EWWIVXW�XLEX��³8S�IRGSYVEKI�XLI�YRORS[R�TSXIRXMEP�
SJ�WGLSPEVP]�EHZERGIW�¯�PMOI�XLI�YRI\TIGXIH�FSYRX]�SJ�E�RIWX�SJ�QYWLVSSQW�¯�VIUYMVIW�WYWXEMRMRK�XLI�
GSQQSR�[SVO�SJ�XLI�MRXIPPIGXYEP�[SSHPERH´����
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