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Xinhua Village (Heqing, Yunnan Province) is the hometown
of Chinese metal work. They have been hammering away
there for over a thousand years. Today, that millennia
old context resonates with a tacit understanding of the
compelling properties of metals. In the unique rhythm
of a piece of metal, just as the theme of this exhibition
is Making Connections — Notions of Beauty, BR Gallery
is building a meaningful dialogue between the tenets of
tradition and contemporary innovation, which is also the
purest intention of Li Xiao Bai and | to create BR Gallery.

As a native of Yunnan, since childhood | have been
immersed in that province’s unique atmosphere of
multi-ethnic cultures. Their cultural values are rooted
in an ancient creative heritage, at the center of which
are metal based crafts, their provenance is infused
by the soil of Yunnan Since 2004, | have served
as China Director of Sheffield Hallam University and
China Executive Director of Sheffield Institute of Art.
My experience over those fifteen years has led me to
appreciate the metal based arts, | would call it a passion,
as it never fails to stir my emotions.

As early as 1379, a quarter of Sheffield's entire urban
population was engaged in metalworking. In the long
history of precipitation, Sheffield contributed to the
crucible steelmaking; it introduced important metal
processes to the world, including Sheffield plate, stainless
steel, etc. The jewelry and metal course of Sheffield
Hallam University can be seen as an extension of the
city's cultural heritage and a powerful driving force for
the future.

It became apparent to me that Heqing and Sheffield
share the same cultural blood. | am fortunate to meet
here and there as if in a logical way, hoping that the
metal voice echoing for thousands of years in Xinhua
Village can spread far and wide, and that this far-
reaching voice can be integrated into the diversity and
internationalization in harmony.

The Li Xiao Bai silver teapot studio was founded in
2008. Relying on the traditional folk art of silverware
handed down by the New Millennium Village, it has
developed after 10 years of business into a famous
Chinese brand. The "Li Xiao Bai" handmade silverware
production and processing base has enabled traditional
Chinese silverware to permeate our daily life. Through
design, craft and business, we have been able to keep
alive our close relationship with tradition today. In my
opinion, this experience is of great academic value.
Therefore, the establishment of BR Gallery is based on
the academic activities and positive dialogue with "Dali
Traditional Craft Workstation - Heqing Base", a national
intangible cultural heritage center, and Sheffield Hallam
University. This activity inspired me to think about the
transfer from traditional handicraft to contemporary
making. The cross-border experiments in the field of
contemporary handicraft and art and design, and the
profound importance of international communication. This
is the mission of BR Gallery to unite "Dali Traditional
Craft Workstation - Heqing Base" and Li Xiao Bai Silver
Teapot Studio.

It is a great honor for us to invite Maria Hanson, one
of the most representative jewelry and metal artists
and curators in the UK, as well as a Ph.D. supervisor
in jewelry and metals at Sheffield Hallam University, to
be the curator of the first international exhibition in BR

Gallery. The exhibition " Making Connections — Notions of
Beauty" presents the works of seven metal and jewelry
artists from Britain, who are active in the forefront of
the industry with international reputation. The works of
this exhibition will show the deep connection between
the Western tradition and the contemporary context, and
the intrinsic connection of seven artists with different
styles in their creative methods. At the same time, it
is hoped that the exhibition can also build a long-term
relationship between Chinese and Western metal art.

BR Gallery cofounder Director

Sally LI




From the Curator
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From the Curator

This exhibition brings together a
group of seven internationally
recognised artists from the
United Kingdom working at
the forefront of metalwork
and jewellery. They have all
been practicing within these
disciplines for many years
and have made significant
contributions to creativity,
craftsmanship and education.
As the Curator and one of
the exhibitors | wanted to be
able to show both diversity
and connectivity within the
design and making practices
in contemporary art objects
being produced in the United
Kingdom today. The title
of the exhibition, Making
Connections - Notions of
Beauty, provided the starting
point to discuss what these
creative makers are doing
and saying through their work.

In ‘The Tacit Dimension’ ,
Michael Polanyi states “I shall
reconsider human knowledge
by starting from the fact that
we can know more than we
can tell.” (Polanyi 1966)
Although there are many
differences between the

RIEARUE

Chinese and British cultures,
there is huge synergy when it
comes to consideration of the
elements of craft making that
are implicit within handmade
objects. In China, this is often
described through the use
of the term ‘Intangible
Cultural Heritage’ , whereas
in the UK the term ‘Tacit
Knowledge’ is commonly
used. | have for many years
been preoccupied with
finding ways to articulate
what craft-made objects
embody, and if there are ways
to reveal the complexity of
thought and action beyond a
simplistic material and process
description.

(Craft)-Making is an activity
where sight and touch are
primary senses, but the
ability to control and make
judgements comes through
the connectivity between
the hand, heart and mind.
The anthropologist Tim Ingold
suggests that “To know things
you have to grow into them,
and let them grow in you,
so that they become part of
who you are.” (Ingold 2013)

This sense of knowing can only
come through experience and
time doing. Time is important
in the process of making; time
to think, time to do, time to
change, time to reflect, time
to finish... The stimulus to make
things by ‘Primitive’ man
came from the necessities
to survive; shelter, tools and
weapons. Designers and
makers are often inspired and
informed by what has gone
before and draw references
from museum collections
around the world that house
early artefacts in bronze, iron,
gold and other materials to
provide visual and contextual
starting points.

By connecting to the past;
understanding that wearable
and functional objects have
existed for thousands of years is
significant to the way we think
about ourselves and the value
objects have in the rituals of
our daily lives. History, heritage
and culture are important in
the creative process of all the
artists” work shown here. They
are also connected through
the route travelled into creative
practice. Having studied within
schools of Art and Design in the
United Kingdom they all share
the common approach where
concepts, design and context
have equal focus alongside
material and making skills. By
starting with concepts and
ideas and through a process of
research, creative exploration

and design development they
begin to transform abstract
thoughts into tangible objects.
It is this method of working that
enables these artists to develop
their own creative voices
and visual vocabulary which
gives the artefacts produced
individual identities. Multiple
methods are used within the
design development process
from traditional drawing and
model-making practices
through to printmaking,
systematic material testing
and computer aided design.

There are some commonalities
in creative approaches. The
importance of strong geometric
forms and considered
compositional arrangements
can be seen within the vessels
and vases of all the Silversmiths
in this exhibition but with
very different and distinct
styles. There is enjoyment
for the sculptural expressions
that can be appreciated
when objects inhabit spaces
beyond their intended use
but are enhanced when
made complete through the
inclusion of elements such as
the well-chosen flowers in the
frame and balloon vases of
Angela Cork. Visual contrasts
are achieved by Chris Knight
and Rebecca de Quin by
combining precious and non-
precious metals, enhanced
by patination, oxidation and
anodising, resulting in objects
that resonate with ideas
explored within modernist

architecture.

Domestic silverware in the UK
has a long and very traditional
heritage, but the changes in
manufacturing and economics
brought about by the industrial
revolution was a major
factor in its decline and as a
consequence there was a lack
of development in terms of style
and aesthetics.

There were however exceptions
to this such as the modernist
approach taken by Christopher
Dresser. He believed in the
importance of abstracting the
essence of design, establishing
principles based on Truth,
Beauty and Power. His visual
design vocabulary was inspired
by eastern aesthetic values
following a visit to Japan in
1876 where he deepened his
understanding of material, form,
surface and manufacturing
techniques. Dressers approach

and philosophy was influential
throughout the 20th Century
in encouraging a younger
generation of artists and craft-
makers to think differently. This
along with the development
of silversmithing and jewellery
courses within UK educational
institutions have enabled this
important craft and design
discipline to survive and adapt
into the 21st Century. Through
the ethos of thinking differently,
some contemporary work might
be considered provocative,
by the way it questions and
challenges expectancies for an
immediately understandable
aesthetic and obvious functional
language. We can see in the
work of both Chris Knight and
Rajesh Gogna a disruption of
this. They both reconsider and
often exaggerate particular
elements within the design
of everyday objects focusing
on a particular component
such as a handle or stand.
This ability to move away
from the ‘Norm’ has also
provided many craft makers
in the UK with opportunities
to diversify their portfolios.
Recent years have seen an
increase in commissions for
public art projects, architectural
metalwork and interior
installations that have been
won by craft makers rather than
sculptors and interior designers.
Chris Knight has been one
of the leading craft makers
to cross these boundaries,
collaborating with architects,




town planners, and industrial
manufacturers to create
work of multiple scales using
a variety of materials and
processes. It is this experience
and dialogue that has led to
his most recent collaboration
with Li Xico Bai and Li Xiao
Bai Studio, the results of which
can be seen in this exhibition.

Seeing the potential in
materials, their meanings and
associations is something that
artists and designers have
long been accomplished in.
Historically, jewellery made
from precious metals and
gems were understood as
luxury commodities, which

provided visual evidence of
wealth and status. However,
contemporary studio jewellery
has for more than 50 years
pushed the boundaries of this
established definition and in
the same way as silversmithing
has provided new ways of
thinking. From the late 1960’ s
jewellery designers and
makers in Europe and North
America began to exploit
the material characteristics
of non-precious, discarded
and overlooked materials
and to re-appropriate
found objects. As the field
became more radical
and expressive it began
to be used as a vehicle to

provide public commentary
about social and political
issues, conventions and
taboos. My early work was
preoccupied with geometric
form, construction and
composition, creating large
scale body pieces in precious
metals which explored
the boundaries of wearing
and not wearing. More
recent work is concerned
with material values and
consumption and has been
driven by specific academic
research projects embedded
within multi-disciplinary
activities and overseas
development contexts.
Although the research

explores social, cultural and
economic issues, the resulting
jewellery objects must function
when on the body. By exploiting
the intrinsic jewel like qualities of
reclaimed materials, juxtaposed
with precious metals and
semi-precious beads | adhere
to some of the understood
parameters of traditional
jewellery without conforming
to the obvious formal and
aesthetic outcome.

Movement, Sound and tactility
are elements shared by all three
jewellers in this exhibition.

These along with colour are key
qualities in the work of Jessica
Turrell and Jane Adam. Both
are masters of their materials
and processes in a way that
allows them to step back from
precise control where ‘Tacit
Knowledge’ enables intuition
to lead the way. Jessica has
rejected the traditional glossy
appearance of vitreous enamel
as it does not invite touch.
By favouring a matt, often
monochromatic surface, using
freehand drawing and the
building up of layers she achieves
a material quality that echoes

something which could be
found in natural forms. Jane
Adam’ s work also captures
the essence of nature and
defies the qualities seen within
the industrial use of anodized
and coloured aluminium.
Through systematic testing

she has developed a unique
repertoire of surfaces, pattern
and colour that although
many that have followed have
tried to emulate, none come
close. Although the materials,
colour and aesthetic are very
different Jane and | both make
necklaces where the multiple
components both hide and
reveal, with the sensual and
organic qualities become fully
apparent when being worn.

This group of artists share a
collective obsession through
their making practices which
can be seen in their search
to reinterpret, reinvent and
revalue.

| was delighted to be invited by
the new Dali Intangible Cultural
Heritage Station to curate this
exhibition for the inaugural
opening of the BR Gallery and
would like to thank Sally Li and
Li Xiao Bai for the opportunity to
share our creative work with a
new audience.

Maria Hanson MA (RCA)

Reader - Jewellery & Metalwork
Art & Design Research Centre
Sheffield Hallam University
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In June 2018, | asked Ms. Sally Li to help me
to invite an expert from the field of British
metalwork to teach the students of the Yunnan
Traditional Metal Craft Innovation Talents
Training Project, the National Art Fund of China
which | presided. It was why Dr. Maria Hanson,
PhD supervisor at Sheffield Hallam University,
came to Yunnan, China. This was her first visit
to Yunnan, to enter the Xinhua Village in Dali,
Yunnan, and to witness the most traditional
metal handicraft culture in China. The landscape
and human feelings of Xinhua Village in Dali
resonated with her hometown. She was amazed
at Xinhua Village's excellent silverware skills and
numerous workshops. At the same time, she
observed that the "Xinhua Village craftsmen year
after year, created in silver numerous beautiful
forms and patterns, repeated, ceaselessly
without change. She asked the questions; What
is the significance? Where is the future?

Dr. Maria Hanson's lecture leaves more harvest
and reflection for the students. Half a year
later, Mr. Li Xiao Bai, the outstanding youth
representative of Xinhua Village engaged
in handicraft industry, was invited to visit
and exchange with the United Kingdom. He
demonstrated the excellent traditional handicraft
metal products of Dali, China, and aroused the
strong interest of a group of British experts.
The charm of handicraft culture has quickly
crossed national boundaries, bringing British
metal craftsmen and Yunnan metal craftsmen a
new bond, and today there is a special exchange
exhibition of seven British experts.

Britain has a long history of traditional silverware
production techniques, and is one of the
countries with better protection of the traditional
handicraft industry. While inheriting the tradition,

they pay more attention to the significance of
tradition in the era of contemporary design and
making. At the same time, the application of
contemporary material engineering has also led
to a new look of British metal art.

The exhibition brings together seven
internationally renowned artists from the UK who
are working in the forefront of metal objects and
jewelry. They have been researching and creating
in these fields for many years to express their
artistic ideas. It is hoped that the expression
of these vital artistic concepts will inspire us to
think about the contemporary adaptability of
traditional handicraft and explore new practices.

With the rapid development of science and
technology, people's demand for high emotional
handicraft culture will be stronger. Rousseau's
"Emile" has such a brilliant expression about
handicraft: "In all human professions, handicraft
is the oldest and most upright handicraft. Craft
plays the most important role in the growth
of human beings. In the manufacture of goods,
touch, vision and brains are coordinated by hand,
and the body and mind are in harmony, so that
people can grow healthily.

Crafts have no borders. Through such exhibitions
and exchanges, we can not only build a bridge
for the integration and exchange of crafts, but
also cross the language barrier, promote the
exchange of different cultures and learn from
each other, and consolidate the humanistic
foundation of building a community of human
destiny. Look forward to more exhibitions of this
type!

Prof. Jinsong Chen,
Vice President of Yunnan Arts University
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Title

Dented brooch/pendant
Materials

Dyed aluminium, gold leaf, silver

Jane Adam
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Jane Adam was born in London. She is a Jewellery
Designer, Maker, Business Woman, and Educator. She
studied for a degree in Wood, Metal and Ceramics at
Manchester Polytechnic followed by an MA in Metalwork
and Jewellery at the Royal College of Art.

She set up her studio in Central London soon after
graduating in 1985. Since then, she has concentrated full
time on making jewellery, managing to combine artistic
integrity, ongoing experimentation and technical innovation
with a grounded sense of commercial reality, to design
and create ranges of jewellery that appeal to women of
all ages. She has produced work for more than 20 solo
exhibitions. The most recent being her current touring
retrospective, Jane Adam — Never the Same River, which
opened at the Bluecoat Display Centre in Liverpool in
September 2019. She has contributed to numerous group
shows throughout her career. Her work is sold through
galleries and exhibitions internationally, and by Jane herself
at shows such as the annual Goldsmiths’ Fair, London.

Her work is included in many major museum and public
collections in the UK, Europe, the USA, Australia and
Japan. These include the V&A, Crafts Council, Goldsmiths’
Company, National Museums of Scotland, MIMA in
Middlesbrough, the Cooper Hewitt Museum, New York and
the Carnegie Museum in Pittsburgh, USA. Jane has been
involved in many committees, selection and advisory panels
for the crafts and jewellery sectors. From 2002 — 2010
She was a maker trustee and then co-vice chair of the UK
Crafts Council. She was also a founding member, vice-
chair and chairman of the Association for Contemporary
Jewellery (ACJ) from 1996 — 2002.

She has made significant contributions to Academic
Research and teaching throughout her professional life.
She has taught and lectured in Portugal, India, The USA
and in various Institutions throughout the UK. She held
the position of Research Fellow at the School of Jewellery
in Birmingham from 1997 to 2001 where she continued
to pioneer materials research connected to anodised
aluminium. She is currently a trustee of Cockpit Arts, where
she had her workshop for many years before moving in
2015 to her own studio in South-west London.
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Title

Textured oval brooch/pendant with holes
Materials

Silver with 18ct & 24ct gold




Title

Large cluster necklace

Materials

Oxidised bimetal with pearls on silver chain

Title

Pod necklace

Materials

Dyed aluminium, oxidised silver, freshwater pearls
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Jane Adam
Making Connections - Artist statement

For more than thirty years, Jane Adam has involved
herself in creative innovation and experimentation
with anodised aluminium, a metal which offers unique
possibilities for colouration and mark making. She has
developed a repertoire of original processes of dyeing,
printing, crazing and texturing, and her work has
spearheaded a new movement in anodised aluminium
jewellery in the UK and abroad.

She creates wearable pieces where the value lies in what
she adds as a maker or artist, rather than in the inherent
value of their materials. Rather than imposing her own
preconceptions upon the materials being used, she sets
out conditions in which they will behave in a certain way.
This gives her work a quality that relates to natural forms
and to the way they change and grow. She explores the
dynamics of colour, mark-making and surface texture and
through experimentation and observation forms are able
to grow organically through stretching and distortion.

Her work balances symmetry and irregularity; there are
subtle contrasts between soft organic forms and surfaces
with crisp precise ways of joining multiple component
parts. Her work explores female sensuality, both in the
nature of the forms themselves and in how they feel
when being worn. By becoming part of the wearer’s
experience and expression of themselves, her jewellery is
transformed and completed.
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Title
Spiral bangles
Materials

Dyed anodised aluminium




Title

Pair of Frame Vases
Materials
Sterling Silver

19

!] .dq:t: = N
ZaHi - *—‘-I-;IE
ZEN - RRE—PNEETAIRIEITT, RS ZARARMFIRS .

2002 FENFERZARFR, KLRB. SEYEMIKEZ AR

T H .

EVERAZESNHECBELTHENIRE, EREMRIT
FHIERFETTH SMERMEEEEN. B 2003 £k, tEFE
T RISCRE S Z EE W M A R RE SRl TIELE Si#esk. B 2007 £
2016 &, #hE Bishopsland HEEFE (— P EPRAMEHNEERR
ARMIRERAR) BERRSIF, 2004 FRERRED TR
BEEHEESIT, TEXREREARKRZEEEERHRITS £1
FE, BEZE 2008 .

HZREZZNEFTEL T ZSRNESR, HESEBESM
COLLECTEFFNHZARBESMER. SN T REZEENEE,
70 2009 FE “SHERERE" B 2011 FE/RTERBEYIE 4R
FRMREEE" B, F12016-17 F(EZLE 2 FI WEMIEF P /RARFE
YIER “RESHIBRIAR” B. MhAIMES A — LR AR A U
MPFTIE, @3% P&O Makower Trust. E/RTEREME. {HH
BEYIEMEREUREEAT . MiEHFZHEATNBEEET
BEENEFSIES, BERE (SRR . SIFEAHF05R.
ERRIE AT (—REAZER 500 £ HEHERH T I ER)
FIAE R IR T B .

RERERERBRITTLE, EHEARVERESHIEH
BrECHER. EESEARM—R Liveryman (RHERE
KRB RERRAFNEBZARNIARERITENIHRR, 2
Freeman E& RN —M 43 , AERELRBREDRERE,
2009-13 FHEALHTEFTHERESNIREA, RIEEWBIE
BEFMZFRBRIEDESDHNHBEFRBALITE,




Angela Cork is a Designer, Silversmith and Visiting Tutor based in
London. She received a BA (Hons) in Silversmithing and Jewellery
from the Glasgow School of Art in 1998. Following a 2-year residency
at the Bishopsland Educational Trust she continued her studies at
the Royal College of Art graduating in 2002 with a Master of Arts in
Goldsmithing, Silversmithing, Metalwork and Jewellery.

Angela established her London based studio soon after leaving the
RCA where she designs and makes work to commission, exhibitions
and for selling events. Since 2003 she has combined her practice
with visiting lecturing and skills training. She was a part-time tutor
at the Bishopsland Educational Trust from 2007-2016, has been a
short course tutor at Central St Martins since 2004 and was a visiting
lecturer at University College for the Arts for five years until 2008.

Many of the UK’s leading prestigious galleries have shown Angela’s
work and she is a regular exhibitor at both The Goldsmiths Fair and
The COLLECT international applied arts fair. She has participated in
important exhibitions such as Connections with Objects, Sweden (2009),
Silverstruck, National Museum of Wales (2011) and Silver Speaks,
at the Victorial and Albert Museum, London (2016-17). Her work is
represented in several private and public collections including the P&O
Makower Trust the National Museum of Wales, Birmingham Museum and
Art Gallery and the Goldsmiths’ Company. Significant commissions have
been undertaken for a number of organisations and institutions including
The Financial Times, St Johns College in Cambridge, the Clothworkers’
Company and Corpus Christi College in Oxford.

Angela takes an active role in the Silversmithing industry, speaking
regularly about her work and demonstrating her craft to the public.
She is a Liveryman of the Goldsmiths’ Company, the current Chair of
the Contemporary British Silversmiths, was a Trustee of the Kingsgate
Workshops Trust (2009-13) and most recently was asked to judge the
Schoonhoven Silver Awards run by the Zilvermuseum in the Netherlands.
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Title
Oxidised Balloon Vase with Freesia
Materials

Sterling Silver
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Title
Billow Vase with Orchid

Materials
Sterling Silver

Title
Frame vase with Orchid
Materials

Sterling Silver
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Angela Cork
Making Connections — Artist Statement

Angela Cork has established her reputation as a designer silversmith
of beautiful bespoke silverware. Inspired by the composition and
detail of sculptural forms and surfaces, her aesthetic of clean lines
and pure geometry is original, distinctive and easily recognisable.

Architecture and the formality of Japanese Gardens provide
among many other sources, the inspiration and motivation to
create thoughtful objects that are sculptural in their presence and
considered in their function. She is concerned with the balance of
the objects visual elements and space both around and within. Her
range of vases employ very simple, clean designs that juxtapose
and yet enhance the organic nature of the flowers being displayed
which although sit gracefully within the vase, are rigidly controlled
as to their position, size and quantity. She likes to challenge our
traditional expectation for these objects to sit motionless and inert
on a flat surface by introducing movement to some of the pieces,
whether they rock, hang or float on water.

Angela embraces and celebrates the craftsmanship of the
handmade, creating timeless objects that are recognised for
their exquisite quality of finish. She combines press forming with
hammer techniques and fabrication which results in sculptural
tranquil objects for use and enjoyment.
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Title

Pair of Billow Vases
Materials
Sterling Silver




Title
Zip Vase (detail)
Materials
Sterling Silver

Rajesh Gogna
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Rajesh Gogna is a Designer, Silversmith and Academic. He is
the fourth generation of Gold and Silversmiths in his family and a
descendant of the Rajput cast who have been Goldsmiths to the
Royal families in Rajastan, India since the late 1800's. He studied
Silversmithing and Jewellery at Sheffield Hallam University followed
by a Master of Arts at the University of Central England’s, School
of Jewellery in Birmingham graduating in 2000.

He combines teaching with his practice which he does from his
studio and workshop in rural Leicestershire where he creates one-
off functional and sculptural objects in metal. He was the Design
for Industry Production Consultant in the Metalwork department at
the Royal College of Art from 2002-2006, followed by 11 years
as Senior Lecturer and Course Leader for 3D Design Crafts at
Staffordshire University before taking up his current post as Senior
Lecturer at De Montfort University in 2017.

Rajesh has exhibited his work internationally in many prestigious
exhibitions. These include Renewal, European Silversmithing
(Hammerclub), V&A Design Museum, Dundee (2019); Silver
Speaks: Idea to Object, V&A, London (2016), Contemporary Silver,
Koldinghus Museum, Denmark (2014) and Regenerated, Museum
of the Jewellery Quarter, Birmingham (2013-14). He has work
represented in the National Museum of Wales, Birmingham Museum
and Art Gallery and in the Cartwright Hall Collection in Bradford.
He has been commissioned by various organisations including
Silverware for the Government of India, the International Society of
the Performing Arts and the West Midlands International convention
Centre.

Rajesh takes an active role in the Silversmithing industry through
public events, artist workshops and mentoring. He has given guest
lectures at the Crafts Council Hothouse programme (2012), the
Lahti Design Institute, Finland (2008) and Deutsches Academy
of Arts, Hanau, Germany (2002). He became a Freeman of the
Goldsmiths” Company in 2003, Is a Fellow of the Higher Education
Academy, A member of Contemporary Applied Arts London, and
an executive committee member of the Contemporary British
Silversmiths.
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Title
Iced Teapot (Front)
Materials

Sterling Silver
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Rajesh Gogna
Making Connections - Artist statement

Rajesh Gogna’s work is often described as unique
and innovative in the way that he reflects a sense
of heritage and culture together with a modern-day
aesthetic to create timeless artefacts in silver. Being the
fourth generation of silversmiths in his family, he has
been surrounded by the sound of silver and gold being
hammered into beautiful intricate shapes and forms since
early childhood. His fascination with the malleability and
ductility of these metals has enabled him to explore a
range of design ideas.
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Title

Unzipped Plates (detail)
Materials

Sterling Silver

He aims to address utility and function but also observes
new trends and cultural changes in society.

The Ice Tea-pot series evolved in response to the
popularity in the late 1990’s of drinking iced tea in the
UK. His creative responses built upon research into the
British culture of tea drinking and the ceremony involved
in making, pouring and drinking it within a social context.
He has taken the most iconic shape of the traditional
teapot and reconsidered the way it can be created and

visualised. There is a minimalism within his work where forms and
shaped are stripped down to the most fundamental features. But
this is then often juxtaposed with intricacy and detailed chased
surfaces that capture floral and vintage aesthetics.

Human Interaction and every day familiar objects are key elements
in Rajesh’s work. He explores how a vessel form can seem to be
«un-zipped’ like cloth to reveals the inner elements of the form.
This shows how versatile and seductive silver can become; allowing
endless possibilities to create something remarkable and limitless.
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Title

Unzipped Plates
Materials
Sterling Silver
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Title

Neckpiece:

Reuse-Revalue #9
Materials

Reclaimed metal, silver and Coral

Maria Hanson
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Maria Hanson is a Designer, Maker, Academic, Writer and
Curator. She studied at the RCA in London graduating
in 1991 with a Master of Arts in Goldsmithing,
Silversmithing, Metalwork and Jewellery. She has lectured
for 25 years at various Institutions in the UK and since
2003 has been a Principle Lecturer and Reader in
Jewellery and Metalwork at Sheffield Hallam University.
She is currently the Programme Leader for the MA
and MFA Design courses and supervises post-graduate
and PhD students alongside undertaking research and
practice.

Maria established her first studio workshop in 1991 at
the South Bank Craft Centre in London designing and
making collections of batch production jewellery alongside
one-off and limited edition pieces for exhibition and
commission. In 1995 she relocated to Sheffield where
she currently lives and works with her husband and
fellow artist Chris Knight. She has participated in many
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national and international exhibitions, including 7 solo

shows and was in the 2000 shortlist for the Jerwood
Applied Arts prize for Jewellery. Her jewellery and objects
are represented in numerous public collections, including
the Crafts Council, Birmingham Museum and Art Gallery,
The National Museums of Scotland, and The Goldsmiths’
Company.

Her current research interests include creative
explorations relating to material value and sustainability,
product consumption and audience engagement. Recent
projects explore co-creative Participatory Action Research
(PAR) methods to empower and create meaningful
agency. Since 2014 she has worked on a number of
projects funded by the EPSRC, AHRC, and Research
England GCRF which have taken her to East Africa and
Indonesia. Outcomes from these have been disseminated
internationally through exhibitions, conference
presentations, journal papers and guest lectures. Maria

first visited China in 2015; She was honoured to be
invited by the British Council to deliver a series of
SMART talks about her research and creative practice
to audiences in 4 different Cities.

Maria has contributed to many external organisations
during her professional life. From 1996 — 2001 She was
on the first executive committee of the Association for
Contemporary Jewellery (ACJ). She served 7 years as a
member of Sheffield’s Galvanize Festival, and in 2012
was invited to be a Trustee of Museums Sheffield. She
became a Freeman of the Goldsmiths’ Company and the
City of London in 2006 and Freeman of the Company
of Cutlers’ in Hallamshire in 2007.

Title

Neckpiece:

Reuse-Revalue #7
Materials

Reclaimed metal, silver,
painted wood, Peridot and

moonstone
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Title

Neckpiece:

Reuse-Revalue #8

Materials

Reclaimed metal, silver, white
freshwater pearls and peacock

potato pearls
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Title

Neckpiece:

Reuse-Revalue #6

Materials

Reclaimed metal, silver, crystal and

freshwater pearls




Maria Hanson
Making Connections - Artist statement

Maria Hanson’s creative practice is grounded in materials
and process; respecting and utilising traditional techniques
from the goldsmith and silversmith and combining them
with new ways of thinking. She celebrates making
but challenges and questions pre-conceptions of what
decorative, functional and wearable objects might be. Her
work crosses between contemporary studio jewellery and
small scale domestic and ceremonial objects that explore
culture, ritual, adornment, and context.

Jewellery has for thousands of years been a mediator
of personal identity and social standing and Maria is
interested in the relationships and interactions people
have when they see, wear and use her objects. Her
most recent wearable objects are used as a vehicle
for commentary about wider social and cultural issues;
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Title
Wearable Cup:

Water-Ring
Materials
Silver and 18ct Gold

exploring material value, product consumption and global
concerns related to waste and material sustainability.

The series of neckpieces, Reuse-Revalue developed as
a creative response to seeing the waste generated by
tourists on the island of Zanzibar in East Africa during a
craft research project. Inspired by the everyday things
we often discard without thought, these wearable jewels
combine reclaimed materials and found objects with
precious metals and semi-precious gems. Through a
process of reclaiming and reworking, the intrinsic material
qualities through form, colour, texture and weight are
highlighted giving them a new value and second life.
These works draw upon traditional notions of the beaded
necklace that exploit sound and tactility when worn but
explore personal identity and make social narratives.

Title

Wearable Cup # 3&4
Materials

Silver, 23ct gold and ribbon




Title
Sketch on a Bowl #3

Materials

Silver

Chris Knight

2B - 45

REH - ZEE—RRIT. £E. BEER. AHZRRIEE. 1992 FEAIFHLH
ERTARER, #2E. 2EBHRMNKEZARMEEN, RIU4AERSTRELES
HEIRITIFo

1992 %, REHEAHEEIZHORL T NE—1NIER, SthET, ARtT
EZARMIBWE - XFxF (Maria Hanson) —RI{E. tEANFZEAR. TZHRITZ
BIHIRR, MACIESKEBEMRE. BBk BEZMERNSES &, ZRH
BRIMAEZREENE. TEHEMANRITIREMEREXRZTMNERBRE
&2k, 2003 &, fhpl ABTERERSBVBAZNSLHHT, WASEHRNHKERR
2=

REHSMT ZNERREFHERT thIRRZARE. XL 2018 F(HE L SFO &
YE CasRINERS BT, 2015 £33 CAA “#I8” B, 2013 EHEEMNERLIE
WER, 12010 F Ruin TZ A0 “TH—HEMBE" B. NERSETZWET
HAREZMPFLZEEHENLALRES T, BECHESEQT . CBLEZF LM
TEFEYE. ANAFEX. REFIZERES. HETFHKES. HIERESEDHS.
BEEREIEYIE. AR TEYIENERRIGEARNEDIES.

2005 FfpIERAR T EZHNNEENHAZARE, 2010 F—HEZH “BiITETIE”
FFAEMANEMERAIES, RETHERBEREMESEFRARL, REHTER
St Leger Stakes O AREMPEFIRITF. MHRIERBEMREMALXZR: Hof
TFHIERER, RIBRRPI—HRTAEZARER <Riny RETRZXH, Hha
EZEZMERERENTFS (RIBA-2007) MO /A HEEEEE, 558 A E S N8
ENEHIER. FZ. SRFEE. BRH. WEIERE. ZMARSEERRTME
B,

2015, EFREHNRB[AFANTR, TRASELATISEN “BAHAA
“ (Freeman) zfE , h#RANESELARN—2" HRA ¢ (Liveryman, FIRTEHRY
ERA—H, BECIEELASNAREZAEENEBZARNIRRERILERI IR,
Ik Freeman EZRIW— 1N ES) - MERHERBEBLEEHONKEA, ER
ZRESSEMEZERSRE, RELARBEMDSAEER




Title

Drinking set #2

Materials

Silver and anodised aluminium

45

Chris Knight is a Designer, Silversmith,
Sculptor, Public Artist and Academic. He
graduated from the RCA in London in 1992
with a Master of Arts in Goldsmithing,
Silversmithing, Metalwork and Jewellery.
Prior to this he studied Silversmithing and
Jewellery at Sheffield City Polytechnic and
worked as a designer goldsmith for three
years in New Haven Connecticut, USA.

Chris established his first studio workshop
in 1992 at the South Bank Craft Centre in
London alongside his future wife and fellow
artist Maria Hanson. Often working on the
boundaries between art, craft and design,
his creative practice ranges from domestic,
ecclesiastical and sporting silverware to
architectural metalwork and public art.
Chris has combined his design practice with
his academic role in numerous institutions
in the UK. In 2003 he became a Senior
Lecturer at Sheffield Hallam University
where he is now Postgraduate Tutor for
Metalwork and Jewellery.

Chris has exhibited his award-winning
silverware internationally. These include
A Sterling Adventure, SFO Museum, San
Francisco (2018), Resonance, CAA, London
(2015), Cheongju International Craft
Biennale, Korea (2013) and Treasures of
the 21st Century at the Ruthin Craft Centre
(2010). His work is included in many major
museums and public collections around the
world; including The Worshipful Company of
Goldsmiths’, The Victoria & Albert Museum,
the Archdiocese of New York, The Crafts
Council, The Shipley Collection, Sheffield
Assay Office, Museum Sheffield, Birmingham
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City Museum, and The Musee des Arts

Decoratifs, Paris.

He was shortlisted for the prestigious
Jerwood Applied Arts Prize 2005, won the
Museum Sheffield National Metalwork award
for his silver and stainless steel Chalice
titled 'Lest We Forget' in 2010 and is lead
designer of the St Leger Stakes permanent
horse racing trophy. His practice includes
sculpture and public art; the largest of
which, 'Cutting Edge' Sheffield, has received
numerous awards including the Royal
Institute of British Architects (RIBA-2007),
and the Marsh Award for public sculpture.
Other pieces are sited in Basingstoke,
Leeds, Gateshead, Blackpool, Sheffield, St
Helier and New York City.

Chris became a Liveryman of the Worshipful
Company of Goldsmiths in 2015 as a result
of his contribution to Silversmithing and the
Company as a Freeman for 15 years. He
is also a Guardian of the Sheffield Assay
office, a Fellow of the Royal Society of Arts
and committee member and past Chairman
of the Contemporary British Silversmiths.
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Title

)) Sketch on a Bowl #2
Materials

Silver




Chris Knight
Making Connections - Artist statement

Chris Knight’s award winning silversmithing and sculpture
spans 35 years of creative practice. His work has often
been considered provocative; it questions, it challenges, is
sometimes aggressive but never passively accepts what
is known and understood within the field of practice.

He explores the functional and aesthetic language of
domestic and ceremonial objects through the celebration
of cultural and industrial heritages and a sense of place.
Chris asks us to stop and contemplate not only the value
we put on the things we surround ourselves with but
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also how we understand their function and emotional
significance within our daily rituals. His silverware plays
with the relationship between visual and tactile qualities
and through a combination of traditional silversmithing
skills and digital technologies he creates ambiguity within
the familiarity of everyday objects and their perceived
utility.

Historically the vessel form was a vehicle to express and
communicate something about the time and culture of
which it belonged; <a carrier of civilised society’. In his

most recent work Chris takes this concept and in a very
pure, and seemingly spontaneous way uses the poetic notion
of (reflection” to capture what is present within the physical
context that the object is placed. The series of works, .Sketch
on a bowl’ appear casual, starting with an intuitive sketch
drawing, which echo lines and structures found within both
rural and urban landscapes. Through skilled craftsmanship
and the hidden use of computer aided design the sketch is
transformed into a three-dimensional object, giving clarity
to form and exalting the reflective qualities of silver which
anchors the vessel within its designed surroundings.
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Title
Reed Teapot (Lift)
Materials

Fine Silver

Title

Stations of Life Drinking Cups (Right)
Materials

Fine Silver and 23ct gold
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Rebeccaﬂ

Title

Herringbone beakers
Materials

Sterling silver

Gold plate

Rhodium Plate
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Rebecca de Quin is a Designer, Silversmith,
Researcher and Academic. Her undergraduate
study was in three-dimensional design at
Middlesex Polytechnic followed by an MA in
Silversmithing and Jewellery at the Royal
College of Art (RCA) graduating in 1990. She
has combined creative making with a career in
teaching. She has been a visiting lecturer and
external examiner at various institutions around
the UK and since 1998 has been a permanent
tutor at the RCA. Rebecca acquired her current
London studio in 2002, in order to extend her
silversmithing practice and to provide workspace
opportunities for other silversmiths and jewellers.

Rebecca’s work has been seen in many major
national and international exhibitions during the
last 30 years. These include the seminal Crafts
Council Chemistry Set (1993), Metalmorphosis at
the Museum of Decorative Arts, Prague (1998),
Treasure of Today, the Goldsmiths Company
touring exhibition (2004-6) and most recently
the 19th Silver Triennial International in Hanau
(2019). Her work is represented in several major
UK collections including the Victoria & Albert
Museum, Crafts Council, the Goldsmiths’ Company,
Sheffield Assay Office, Birmingham City Museum
and The City of Aberdeen Museum. It has been
published in books, catalogues and articles and
was profiled by Amanda Game in the Goldsmiths
review in 2015 under the heading of Experiments
in Metal.

Rebecca is actively involved in workshops,
demonstrations and mentoring. She supports
other makers in her London studio and was
the lead tutor at the Contemporary British
Silversmiths Graduate Hammer Skills programme
at the Goldsmiths Centre (2019). She has given
talks and demonstrations and been a panel
member at notable events such as Made for the
Table (2018), and Silver Speaks (2017). She is
a Freeman of the Goldsmiths’ Company and the
City of London, a Fellow of the Higher Education
Academy and member of the association for
Contemporary British Silversmiths.
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Title

Odd Couple

Materials

Sterling silver and patinated gilding

metal

o4
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Title

Tipsy Vessels
Materials
Sterling Silver

)




Rebecca de Quin
Making Connections - Artist statement

Rebecca de Quin designs and makes modern vessels
and containers in precious and non-precious metals to
encourage informal use and enjoyment. Her work seeks
to question common perceptions of silver and how
a vessel is used by exploring geometric abstraction,
functionality, decoration, presentation and display.

She is inspired by function and motivated by the
challenge of making objects that work well but equally
enjoy the possibilities for sculptural expression that metal
presents. This approach allows her the freedom to work
at different scales from one-off wall panels to repeat
production cups and spoons.

By combining silver with other metals, she creates visual
contrasts that reveal and highlight the preciousness
of silver. Colour and texture are introduced through
patination or plating to add vibrancy and depth to the
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Title

Shadow Jug & Beaker Set

Materials

Sterling silver and patinated gilding

metal

surfaces of multi—part pieces. The uniting of distinct forms
in differing metals, a vase with a stand for instance or a
jug and handle accentuates each material’s qualities. This
provides a platform from which to explore constructs such
as replication, inversion, positioning and scale.

Rebecca develops geometric patterns according to the
three-dimensional nature of particular forms and applies
to the surfaces through hand-punching techniques. Linear
details are engraved or inlaid, drawing attention to the
visual relationships between different parts of the same
piece and extending options for display.

In working this way, she hopes to make objects that
blur traditional and historic boundaries between art and
craft producing unique outcomes that exist as attractive,
engaging, covetable and complimentary additions to
contemporary living.

Title

Rectangle,

Square,Cylinder,

Cone

Materials

Sterling silver and patinated gilding
metal

with metal leaf




Title
Hollow-form series — red brooch
Materials
vitreous enamel on electroformed copper,

oxidized white metal, stainless steel

Jessica Tyrrell
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Title

Balance No.2 necklace

Materials

vitreous enamel on etched copper,

oxidized sterling silver
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Jessica Turrell is a Jeweller, Enamel Artist, Teacher and
Researcher. She trained initially in jewellery and enamel at
Central School of Art, London graduating in 1988. Soon
after she established a studio in Bristol and then in 2005
returned to education to undertake a Master of Arts in
printmaking at the University of the West of England.

Jessica divides her time between studio practice and
teaching. She is a specialist enamel tutor at Bristol
School of Art, West Dean and Morley Colleges and
visiting tutor at Edinburgh College of Art and Central St
Martins.

In 2007 Jessica was awarded a three year AHRC
Fellowship in Creative and Performing Arts based at
the University of the West of England, Bristol. The
fellowship, entitled Innovation in Vitreous Enamel
Surfaces in Jewellery, explored the potential for new and
experimental techniques and processes in relation to the
constraints and requirements of jewellery production,
primarily the issues of wearability, functionality, scale and
three-dimensional form.

Jessica’s work has been seen in many national and
international exhibitions. These include Play of Form
and Colour, New Directions in Enamelled Jewellery, The
Deutsches Goldschmiedehaus, Hanau, Germany (2013),
Silence Please, Galerie Noel Guyomarc'h, Montreal (2015),
| AM HERE, Crafts Council touring exhibition (2017) and

The Miniaturists, Bluecoat Display Centre (2019). Her
work is sold through prestigious galleries such as the
Scottish Gallery, Studio Fusion and Contemporary Applied
arts and by Jessica herself at shows such as the annual
Goldsmiths’ Fair, London.

Her jewellery is represented in a number of public
collections, including the Crafts Council, Bristol City
Museum and Art Gallery, The Shipley Art Gallery, and
the Fondazione Cominelli Permanent Collection in
Italy. She has taken an active role outside of her own
teaching and practice as a member of the Association
for Contemporary Jewellery and specialist mentor for
the Crafts Council Hothouse professional development
programme. She was the Independent Curator for Surface
and Substance, an International contemporary enamel
jewellery exhibition which toured the UK during 2010-12.
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Title

Hollow-form series — scribble oval
brooches

Materials

vitreous enamel on electroformed
and etched copper, oxidized white

metal, stainless steel
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REBEVZERZE, BHEEMMEE, XA AFEN Hollow-form series — black and white oval brooch
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F— PN EL BB IERZEE — N EIWEZE vitreous enamel on electroformed and etched copper,

2—5@;}%‘% & Al @%;H\ifis%ﬂg _755}:/,5‘ R ,) oxidized white metal, stainless steel
— 8 — b




Title

Field brooch no. 7

Materials

vitreous enamel on etched copper,

oxidized white metal

Jessica Turrell
Making Connections - Artist statement

The intimate scale of jewellery is central to
Jessica Turrell’s practice. Her aim is to create

work that has a tactile delicacy that rewards

the wearers close attention with an intricate and
detailed surface. For more than 25 years she -
has developed an innovative and experimental :
approach to enamel by which she seeks to create

work that moves away from traditional jewellery
enamel practice in order to achieve a more
ambiguous and expressive surface quality.

The surface textures of Jessica’s work are created
by a process that involves repetitive mark-making,
acid etching, followed by the delicate application
of several fine layers of contrasting enamel to the
relief surface. The development of ideas happens :
through drawing, mark-making and systematic = St
testing and sampling. Through making she enters e
a dialogue with materials and forms, seeking to
discover their unique characteristics. Composition
is important within individual and groups of pieces,
both on and off the body.

She works with an intentionally limited colour -
palette that emphasises rather than distracts
from the enamelled surface. The three-dimensional
pieces are the result of an investigation into
the use of electroforming as a method for the
creation of volumetric forms. Layers of enamel
are built up and then selectively removed to re-

expose underlying marks and concealed colour.

Each small vessel-like form has a tactile surface '
and a weightiness that positively encourég’e‘s
touch. ST ;
Sl
- Rash of Red necklace
~ Materials

amel-on electroformed
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Reed Tea Ju

DWG NO. RTJ005.0
Materials Fine Silver/wood
Scale 1:1 af A3.
Dimensions in MM.

Copyright Chris Knight Si Applied Ltd 2019
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Chris” drawing of the teapot design for BR Gallery




Chris Knight — Collaborative practice

Having spent over 35 years working with metals, Chris has
diverse metalwork experience which spans fine silver and
goldsmithing, sculptural bronze work, Aluminium and Steel.
He has worked on pieces from an intimate hand-scale to the
monumental, crossing boundaries between decorative and
functional objects, sculptural artefact to architectural features.
Throughout his career Chris has embraced and generated
opportunities to work creatively within a team. He has
collaborated with silversmiths, product, interior and landscape
designers, architects, artists, engineering companies, developers,
town planners and city councils.

Chris is passionate about the broad discipline of metalwork and
its future, which has manifested itself in an altruistic approach
to creating opportunities particularly for other silversmiths. In
1996 Chris helped found the Contemporary British Silversmiths
society as one of a group of core makers determined to give
voice to a new generation of silversmiths within the increasing
decline of the UK's traditional silversmithing industry. In 2000
he was instrumental in the establishment of the starter studio
program for graduate silversmiths at Sheffield’s Yorkshire
Artspace on which he continues to mentor young silversmiths
at the start of their professional careers.

Understanding the context in which work will be situated
and used is key to Chris’s design thinking and development
process.

"l draw inspiration from considering other cultural perspectives;
how different communities or even individuals value the objects
within their daily lives. Be this everyday functional needs or
more ritualised spiritual activities, both commonly have a
relationship through the language of the objects employed."

Chris finds that stepping outside of his solitary making practice
provides sustenance for his creativity. He struggles with the
contemporary European idea of the individual craftsman toiling
long and lonely hours to realise his ideas.

"Whilst | enjoy this time and process, | seek a contrast by
working as a group or team, discussing and cross fertilising the
creative process with influences beyond my experience."

69

It is with this spirit that Chris grasped the opportunity to work
in collaboration with Li Xiao Bai to design and produce a series
of tea-sets for the Chinese market.

"During my first visit to Heqing, Yunnan in 2018, | was
privileged to observe Li Xiao Bai using his teapots in a
traditional Chinese tea ceremony. The observation of a ritual
that is familiar and yet unfamiliar to the English was both
fascinating and humbling. The witnessing of the natural
dexterity of the use of these silver objects that create
a harmony between form and function, conversation and
hospitality was so beautiful to me. The objects we put on our
tables relate to the most fundamental rituals and values of
our societies. The consideration of this and the, often subtle,
differences between our cultures , spanning thousands of miles
and centuries of time, is a tremendous inspiration. For us as
artists, designers and makers to having the ability to connect
through our shared knowledge and to witness the craftsmen of
such a skilled, thriving and alive craft industry is very exciting.
For me, being part of this is a significant time in my life as a
designer silversmith. The opportunity to start to investigate
my own designs in a collaborative partnership with Li Xiao Bai,
Li Xiao Bai and BR Gallery is a tremendous honour. | hope it is
the beginning of a strong, creative and educational relationship
between ourselves personally and the towns of Heging and
Sheffield through metalwork. "

Fuming Li, co-founder of BR Gallery, Li Xiao Bai silver teapot
studio, responded Chris Knight’s words inbelow:

"The silver teapot designed by Chris Knight and made by Li
Xiao Bai shows a dialogue without time, space and culture.
He uses functional tea sets as a ritual communication medium
for users to drink tea. The objects we use have always been
a reminder of our cultural identity, and Chris Knight's work
allows us to reflect today in the context of globalization. As
one of the most important brands and art spaces of Chinese
silverware, Li Xiao Bai and BR Gallery have the responsibility
and mission. They are also honored to be able to popularize
works that have both practical and rich cultural connotation to
enable more users to understand the value of silver and their

spiritual values.

RRHFFENARELEE
Chris visits Li Xiao Bai silver teapot studio

RN, FNARETILE
EHIERIRE

Designed by Chris Knight,
made by Li Xiao Bai silver
teapot studio
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