
The paintings of Roger Fry.

SPALDING, Frances C.H.

Available from the Sheffield Hallam University Research Archive (SHURA) at:

http://shura.shu.ac.uk/20388/

A Sheffield Hallam University thesis

This thesis is protected by copyright which belongs to the author.    

The content must not be changed in any way or sold commercially in any format or medium 
without the formal permission of the author.    

When referring to this work, full bibliographic details including the author, title, awarding 
institution and date of the thesis must be given.

Please visit http://shura.shu.ac.uk/20388/ and http://shura.shu.ac.uk/information.html for 
further details about copyright and re-use permissions.

http://shura.shu.ac.uk/information.html


Sheffield City Polytechnic

Return to Learning Centre of issue 
Fines are charged at 50p per hour

REFERENCE



ProQuest Number: 10701034

All rights reserved

INFORMATION TO ALL USERS 
The quality of this reproduction is dependent upon the quality of the copy submitted.

In the unlikely event that the author did not send a com p le te  manuscript 
and there are missing pages, these will be noted. Also, if material had to be removed,

a note will indicate the deletion.

uest
ProQuest 10701034

Published by ProQuest LLC(2017). Copyright of the Dissertation is held by the Author.

All rights reserved.
This work is protected against unauthorized copying under Title 17, United States C ode

Microform Edition © ProQuest LLC.

ProQuest LLC.
789 East Eisenhower Parkway 

P.O. Box 1346 
Ann Arbor, Ml 48106- 1346



Depar tm en t  of  H i s t o r y  of  A r t  
SHEFFIELD CITY POLYTECHNIC

T H E  P A I N T I N G S  OF R O G E R  F R Y

by C. F r a n c e s  H. S p a ld in g

T h e s i s  s u b m i t t e d  to the  C o u n c i l  f o r  

A c a d e m i c  A w a r d s  f o r  the  d e g r e e  of  

P h i l o s o p h y ,  O c t o b e r  1977.

N a t i o n a l  

D o c t o r  of



8003020q |
/  S — 0 0 2 /

FACULTY OF ART & DESIGN 

j LIBRARY $\Yp SHEFFIELD



ABSTRACT

T h is  t h e s i s  t r a c e s  th e  d e v e lopm en t o f  Roger F r y ' s  c a r e e r  a s  a  

p a i n t e r  b e g in n in g  w i th  h i s  s c i e n t i f i c  t r a i n i n g  a t  Cambridge when he 

came i n t o  c o n t a c t  w i th  i d e a s  t h a t  l a t e r  a f f e c t e d  h i s  a t t i t u d e  to  a r t  

and a e s t h e t i c s .  On l e a v in g  Cambridge he t r a i n s  a s  a  p a i n t e r  u n d e r  

F r a n c i s  B a te  and i n  1891 b e g in s  t o  e x h i b i t  a t  t h e  New E n g l i s h  A r t  C lu b .

H is  e a r l i e s t  p a i n t i n g s  a r e  se en  to  r e f l e c t  t h e  i n f l u e n c e  o f  W h i s t l e r  

and th e  London I m p r e s s i o n i s t s ,  b u t  d i s s a t i s f a c t i o n  w i th  t h e  n a t u r a l i s m  

o f  t h e  N .E .A .C . p a i n t e r s  and th e  d e c o r a t i v e  n a t u r e  o f  W h i s t l e r ' s  a r t  

l e a d s  him to  s e a r c h  f o r  an  u n d e r l y i n g  s e n s e  o f  s t r u c t u r a l  d e s i g n .

F o l lo w in g  v i s i t s  to  I t a l y  F ry  b e g in s  t o  l e c t u r e  on th e  Old M a s t e r s ,  

e s t a b l i s h e s  a  r e p u t a t i o n  a s  a  s c h o l a r  o f  I t a l i a n  a r t ,  and becomes a r t  

c r i t i c  f o r  t h e  A thenaeum . From thervon h i s  w r i t i n g s  and a c t i v i t i e s  a s  

e x h i b i t i o n  o r g a n i z e r  a r e  r e f e r r e d  to  when th e y  th row  l i g h t  on h i s  

d ev e lo p m en t a s  a  p a i n t e r .

The e x p lo s io n  o f  P o s t - I m p r e s s io n i s m  i n  London, du e  to  t h e  two 

e x h i b i t i o n s  o r g a n iz e d  by Roger Fry  i n  1910 and 1912, i s  se en  to  mark a  

t u r n i n g  p o i n t  i n  h i s  c a r e e r ,  H is  p a i n t i n g s  become d a r i n g l y  e x p e r im e n ta l  

and d u r in g  1911 he can  be r e g a rd e d  a s  one  o f  t h e  m ost a v a n t - g a r d e  a r t i s t s  

w ork ing  i n  B r i t a i n .  H is  p i c t o r i a l  e x p e r im e n ts  do n o t  how ever ,  l e a d  to  a  

c o h e r e n t ,  p e r s o n a l  s t y l e  u n t i l  d u r in g  th e  w a r ,  when, r e l a t i v e l y  c u t  o f f  

from F ra n ce  and encouraged  by a c t i v i t i e s  a t  t h e  Omega W orkshops, a  m a tu re  

s t y l e  em erg es .

In  th e  e a r l y  1 9 2 0 ' s  F r y ' s  c a r e e r  a s  a  p a i n t e r  i s  se en  to  p a r t a k e  

i n  a  g e n e r a l  r e t r o g r e s s i o n  back  to  a  more p u r e l y  r e p r e s e n t a t i o n a l  s t y l e .

The i n f l u e n c e  o f  F ra n ce  i s  renewed and a n n u a l  v i s i t s  e n a b le  F ry  to  

d e v e lo p  h i s  lo v e  o f  t h e  F ren ch  l a n d s c a p e ,  p a r t i c u l a r l y  t h a t  o f  P r o v e n c e .  

T h is  s u b j e c t  m a t t e r  d o m in a te s  h i s  p a i n t i n g  d u r in g  th e  l a s t  p a r t  o f  h i s  

c a r e e r  and r e v e a l s  an  e v o c a t iv e  r e s p o n s e  to  t h e  s e n se  o f  p l a c e .  W ith t h e  

a p p e a ra n c e  o f  Helen Anrep i n  h i s  l i f e  d u r in g  th e  mid ' t w e n t i e s ,  a  new 

r e l a x a t i o n  and l y r i c i s m  e n t e r s  h i s  a r t  and i s  combined w i th  t h e  d e v e lo p m en t  

o f  an  a lm o s t  i m p r e s s i o n i s t  t e c h n i q u e .  His c a r e e r  a s  a  w hole  i s  s e e n  to  

c o n f i rm  h i s  a t t e m p t  to  r e d i s c o v e r  th e  c l a s s i c a l  s p i r i t  i n  m odern a r t .
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t o  t h e  C o u r t a u l d  I n s t i t u t e ,  U n i v e r s i t y  o f  London.  The t h e s i s  l o o k e d  a t  F r y ’ s 

work b o t h  a s  c r i t i c  and p a i n t e r  d u r i n g  t h i s  p e r i o d  and I  am i n d e b t e d  t o  b o t h  
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on f i r s t  r e f e r e n c e ,  and on s e c o n d  r e f e r e n c e  an  a b b r e v i a t e d  fo rm  i s  u s e d .
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I n t r o d u c t i o n .

F i r s t  and f o r e m o s t  Roger Fry wanted to  be regard ed  as  a p a i n t e r  but h i s

i n t e r e s t s  and a b i l i t i e s  l e d  him to  earn  a c o n s id e r a b le  r e n u t a t i o n  as a c r i t i c .

His w r i t i n g s  a r e  s t i l l  o u o ted  and have been  d i s c u s s e d  a t  l e n g t h ,  bu t  h i s
•1

p a i n t i n g s ,  a p a r t  from an a p p r e c i a t i v e  e s s a y  by P h i l i p  Troutman, have r e c e i v e d  

l i t t l e  a t t e n t i o n  o t h e r  than  ca su a l  • d e r o g a to r y  comments. T h is  t h e s i s  s e t s  

o u t  to  r e d r e s s  th e  b a la n c e ,  to  g i v e  h i s  p a in t e d  oeu vre  th e  c r i t i c a l  a s s e s s m e n t  

i t  deserves. U n t i l  h i s  a ch ievem en t as a p a i n t e r  i s  f u l l y  documented and 

a s s e s s e d  no f u l l  a,pp re  c ia .t  i o n  can be a r r iv e d  a t  o f  h i s  r o l e  i n  th e  h i s t o r y  o f  

t w e n t i e t h  c e n tu r y  a r t .

I t  i s  i n  th e  n a tu r e  o f  a r t  h i s t o r y  to  d i s c u s s  what a .sn ects  o f  an a r t i s t ' s  

work can be regarded  as h i s t o r i c a l l y  r e l e v a n t ,  a e s t h e t i c a l l y  p l e a s i n g ,  

f o r m a l ly  p e r f e c t ,  c o n c e p t u a l l y  a v a n t -g a r d e ,  e t c . ,  but a t  th e  c o n c lu s i o n  one i s  

f o r c e d  to  hold, i n  o n e ’ s mind th e  t o t a l  oeu vre  and i t s  d ev e lo p m en t .  Must we 

i n  F r y ’ s c a s e  ag ree  w i th  h i s  f r i e n d ,  R. R. Tatlock^who s a id :  ”As an a r t  

h i s t o r i a n  he has l e f t  no g r e a t  book; as an a r t i s t  no grea.t p i c t u r e . ” ? And

i f ,  as most would, a g r e e ,  t h e r e  i s  no monumental work o f  a.rt l e f t  w i t h  which  

h i s  name i s  a s s o c i a t e d ,  does  h i s  oeu vre  as a whole amount to  one o f  any  

im p o r ta n c e ,  and i f ,  as  I  ar g u e ,  i t  d o e s ,  th e n  what i s  th e  o v e r - r i d i n g  c iu a l i ty  

t h a t  d i s t i n g u i s h e s  i t ?  Whether one lo o k s  a t  h i s  e a r l y  e m u la t io n s  o f  W h i s t l e r ,  

h i s  im i ta . t io n s  o f  Old M a s te r s ,  h i s  p lu n ge  i n t o  p o s t - i m p r e s s io n i s m ,  h i s  more 

p e r s o n a l  p o r t r a i t s  and s t i l l - l i f e s  produced d u r in g  th e  F i r s t  World War o r  th e  

l y r i c i s m  and s w e e tn e s s  o c c a s i o n a l l y  found i n  the  l a t e  p a i n t i n g s  o f  P r o v e n c e ,  

i t  becomes e v id e n t  t h a t  he a lw ays ren dered  h i s  s e n s a t i o n s  w i t h  an h o n e s t  

d i r e c t n e s s ,  w i th  as com p le te  aw areness  and u n d e r s ta n d in g  o f  th e  a c t i v i t y  o f  

p a i n t i n g  as was th en  a t  h i s  command. H is c o n t in u a l  a t te m p t  to  e x p l a i n  i n

1. I n  t h e .  c a t a l o g u e  V i s i o n  and D e s i g n :  The L i f e ,  Work and I n f l u e n c e  o f  
R o g e r  F r y ,  1 8 8 6 - 1 9 5 4 ? A r t s  C o u n c i l ,  1966.

2. O b i t u a r y  n o t i c e ,  D a i l y  T e l e g r a p h , S e p t e m b e r  11, 1954*



w ritin g -  h i s  a e s t h e t i c  e x p e r ie n c e  i s  p a r a l l e l e d  i n  h i s  p a i n t i n g s ;  no c o lo u r  o r  

form i s  u se d  w i th o u t  h i s  u n d e r s ta n d in g  i t s  a e s t h e t i c  r e l a t i o n s h i p  to  th e  r e s t  

o f  th e  p i c t u r e .  As Desmond Mac Car th y  has n o te d :  ’’H is i n t e l l e c t u a l  i n t e g r i t y
-j

matched th e  g e n u in e s s  o f  h i s  s e n s i b i l i t y . ” T h is  e x p l a i n s  why F r y ’ s p a i n t i n g s  

are so im m e d ia te ly  r e c o g n i z a b l e ,  why even  h i s  l a t e  com m issioned p o r t r a i t s  o f  

academ ic d i g n i t a r i e s  s ta n d  ou t  from o t h e r  work o f  t h i s  k in d .  I t  i s  a r a r e  

c o m b in a t io n  o f  th e  mind and e y e ,  where th e  mind l e a d s  and i n v e s t i g a t e s  i n  

o r d e r  t h a t  th e  eye  can s e e  more c l e a r l y .  H is  i n t e l l e c t u a l  u n d e r s t a n d in g  and 

i n t u i t i v e  r e sp o n s e  to  th e  s u b j e c t  i n  hand are  welded t o g e t h e r  by h i s  i n t e g r i t y .  

The se n su o u s  i s  wrought through  th e  i n t e l l e c t ,  p i e c e  by p i e c e ,  u n t i l  th e  

a r t i s t  has c o n s t r u c t e d  th e  com plex  form al w hole  he d e s i r e d .  For t h i s  r e a so n  

Roger F r y ’ s p a i n t i n g s  w i l l  endure and g a in  i n  a p p r e c ia t i o n  as more p e o p le  

r e c o g n iz e  tha.t th e y  bear  b e in g  lo o k e d  a t  f o r  a c o n s id e r a b le  p e r io d  o f  t im e  

and t h a t  th e  o f t e n  s u b t l e  u s e  o f  form and c o lo u r  has to  be ab sorb ed  p i e c e  by  

p i e c e ,  i n  a manner a k in  to  th a t  w i th  which th e  work was p a i n t e d .

1. O b itu ary  n o t i c e ,  Hew S ta te s m a n , Septem ber 15? 1934.



C h a p t e r  1 . Cam bridge  1 8 8 3 - 8 8 .

I n  O c t o b e r  1885 R o g e r  F r y  wen t  up  t o  K i n g ' s  C o l l e g e ,  C a m b r id g e ; t o  rea.d

n a t u r a l  s c i e n c e s .  The n e x t  t h r e e  y e a r s  were  a  p e r i o d  o f  s e l f - d i s c o v e r y r  t-he

h o t - h o u s e  i n t e l l e c t u a l  a t m o s p h e r e  o f  C a m b r id g e ,  t h e  i d e a l i s m  and i n t e n s e

s p e c u l a t i o n  a s  t o  t h e  f u t u r e  awoke F r y  t o  h i s  own i n t e r e s t s  and  a b i l i t i e s  and

f r e e d  him f rom  t h e  p r e c o n c e p t i o n s  i n h e r i t e d  f rom  h i s  b a c k g r o u n d .  Many o f  t h e

i d e a s  t h a t  he came i n t o  c o n t a c t  w i t h  d u r i n g  t h i s  t im e  p r o v i d e d  t h e  b a s i s  f o r

h i s  s u b s e q u e n t  a t t i t u d e  t o  a r t  and l i f e .  As an  u n d e r g r a d u a t e  he  b e g a n  t o  f e e l

more and  more t h a t  a r t  was t h e  s u b j e c t  w h ic h  would  o f f e r  t h e  r i c h e s t  f i e l d  o f

e n q u i r y .  By O c t o b e r  1886 he was a l r e a d y  d e e p l y  c o n c e r n e d  w i t h  a e s t h e t i c

p r o b le m s  and i n f o r m e d  C. R. Ashbee t h a t  he f e l t  i t  h i s  " d u t y  t o  work i n t e n s e l y
-|

h a r d  a t  a l l  t h a t  c a n  b e a r  on t h e  u n d e r s t a n d i n g  o f  i t , ” a  s e n s e  o f  p u r p o s e

t h a t  he  was t o  m a i n t a i n  t h r o u g h o u t  h i s  l i f e .

F r y  b r o u g h t  w i t h  him t o  Cambridge  t h e  s t r i c t  b e l i e f s  o f  h i s  Q uake r

b a c k g r o u n d  and  t h e  l i m i t e d  e d u c a t i o n  and e x p e r i e n c e  o f f e r e d  by  an  E n g l i s h

p u b l i c  s c h o o l  e d u c a t i o n .  He had b e e n  s e n t  f i r s t  t o  S u n n i n g h i l l  S c h o o l  a t

A s c o t  r u n  by Mr. S n e y d - K i n n e r s l e y  and t h e n  t o  C l i f t o n ,  a  s c h o o l  s t i l l  f r e s h

w i t h  t h e  i d e a l i s m  w i t h  w h ic h  i t  had b e e n  f o u n d e d .  The i n t e n t i o n  o f  t h e  s c h o o l

was t o  p r o d u c e  h i g h - m i n d e d ,  C h r i s t i a n  men, d e v o t e d  t o  t h e  s e r v i c e  o f  t h e i r

c o u n t r y .  N e i t h e r  i n s t i t u t i o n  was s y m p a t h e t i c  t o  F r y  and ,  a l t h o u g h  he was a

model  s c h o o l b o y ,  he i n w a r d l y  r e b e l l e d  a g a i n s t  w h a t  he l a t e r  d e s c r i b e d  a s  " t h e

whole  P u b l i c  s c h o o l  s y s t e m  . . .  and a l l  t h o s e  I m p e r i a l i s t i c  and p a t r i o t i c
2

e m o t i o n s  w h ic h  i t  e n s h r i n e d . "  D i s l i k e  o f  a l l  f o rm s  o f  a u t h o r i t a r i a n i s m  and 

d i s t r u s t  o f  r i g i d  s y s t e m s  o f  v a l u e s  l a t e r  p r e v e n t e d  him f rom  a d o p t i n g  an  

i n f l e x i b l e  t h e o r y  o f  a e s t h e t i c s .

T h r o u g h o u t  h i s  c h i l d h o o d  and s c h o o l d a y s  t h e  e m p h a s i s  had a lw a y s  b e e n  on

1. L e t t e r  t o  C. R. A s h b e e ,  O c t o b e r  12,  1886;  Ashbee J o u r n a l s ,  K i n g ' s  C o l l e g e ,  
C am br idge .

2.  V i r g i n i a  Woolf.  , R o g e r  F r y  (London :  H o g a r t h  P r e s s ,  1940)  P* 30*



s c i e n c e  and n o t  a r t .  H is  f a t h e r ,  S i r  Edward P ry , would have l i k e d  to  have  

pursued a s c i e n t i f i c  c a r e e r  a t  e i t h e r  Oxford o r  Cambridge but as a Q uaker he  

was p r e v e n te d  from d o in g  so by th e  r e l i g i o u s  t e s t s  th en  imposed on a l l  e n t r a n t s .  

He tu rn ed  i n s t e a d  to  lav;, but p u b l i s h e d  two papers on z o o lo g y .  H is  i n t e r e s t  

i n  t h i s  f i e l d  and i n  t h a t  o f  b o tan y  and g e o lo g y  were sh a red  w i t h  h i s  son  and 

d i r e c t e d  R o g e r ’ s e a r l i e s t  i n t e r e s t s .  I t  i s  p rob ab le  t h a t  h i s  f i r s t  p a i n t in g s  

and draw ings were o f  f l o w e r s  and p l a n t s  u n d er tak en  n o t  as an a r t i s t i c  b u t  as a 

b o t a n ic  e x e r c i s e .  F r y ’ s aw areness  o f  a r t  was l i m i t e d  to  th e  annual v i s i t  to  

th e  Royal Academy, to  a v i s i t  to  th e  N a t io n a l  G a l l e r y  w i th  C h a r le s  T om linson ,  

a f r i e n d  o f  h i s  f a t h e r ’ s ,  and to  s c h o o l  l e c t u r e s  on Greek a r t ,  some o f  them 

g iv e n  by M iss Jane H a r r is o n ,  th e  c l a s s i c a l  s c h o l a r .

On a r r i v i n g  a t  K in g ’s C o l l e g e ,  Fry d i s c o v e r e d  t h a t  th e  r e c e n t  reform s had 

l e f t  a f e e l i n g  o f  e m a n c ip a t io n .  A lth ou gh  h a l f  th e  s c h o l a r s h i p s  g r a n ted  by 

K in g ’ s C o l le g e  were c o n f in e d  s t i l l  to  E t o n ia n s ,  i n  1882 th e  c o l l e g e  had been  

opened to  a l l  s c h o o l s .  T h is  and o t h e r  v o lu n t a r y  re form s i n s t i g a t e d  by K in g ’ s 

C o l le g e  i n  th e  1 8 7 0 ’s l e d  to  an Oxford and Cambridge U n i v e r s i t i e s  Act b e in g  

drawn up i n  1877 which  was e v e n t u a l l y  approved and became th e  new S t a t u t e s  o f  

1882.  R e l i g i o u s  t e s t s  were a b o l i s h e d ,  f e l l o w s  c o u ld  now marry and a s tu d e n t  

c o u ld  no l o n g e r  o b t a in  a d eg ree  w i t h o u t  s i t t i n g  any examjftatiotf.King's was s t i l l  

a sm a l l  c o l l e g e  and th e  number o f  freshm en  i n  1885 was t w e n t y - f i v e .  E n trance  

was l i m i t e d  l a r g e l y  to  th e  sons  o f  a r i s t o c r a t i c ,  monied o r  p r o f e s s i o n a l  

f a m i l i e s  and i t  was b e l i e v e d  t h a t  a t  Oxford o r  Cambridge a young man would  

m eet th e  m ost o u t s t a n d in g  minds o f  h i s  g e n e r a t i o n .

One o f  t h e  m os t  c e l e b r a t e d  f i g u r e s  i n  K i n g ’ s C o l l e g e  a t  t h i s  t i m e  was t h e  

h i s t o r y  don and w i t ,  O s c a r  Browning ,  whose Sunday e v e n i n g  s a l o n  F r y  a t t e n d e d .  

H a v i n g  b e e n  s a c k e d  from E t o n  w i t h o u t  e x p l a n a t i o n ,  Browning  h a d  b e e n  i n s t a l l e d  

a t  K i n g ’s and h i s  l i f e  s t y l e  d i d  n o t  c o n s i d e r a b l y  a l t e r  f rom  t h a t  he h a d  l e d  

a t  E t o n  where  t h e  b i l l  l e f t  a t  h i s  wine  m e r c h a n t s  amounted  t o  e i g h t  h u n d r e d  

p o u n d s .  He c o n t i n u e d  t o  e x e r c i s e  h i s  i n t e r e s t s  i n  I t a l i a n  l i t e r a t u r e  and 

m u s i c  and f o u n d e d  t h e  D a n te  s o c i e t y  and t h e  M o z a r t  s o c i e t y  a t  w h i c h  N e a p o l i t a n  

b o a t i n g  so n g s  and German s t u d e n t  s o n g s  were  p e r f o r m e d .  To k e e p  h i s  head  above



f i n a n c i a l  d i f f i c u l t i e s  he o c c a s i o n a l l y  in d u lg e d  i n  m inor com m ercia l a c t i v i t i e s ,  

k e e p in g  a f i e l d  o f  c h ic k e n s  o u t s i d e  Cambridge and run n in g  a T u rk ish  b a th .  

C a p r ic io u s  by n a t u r e ,  when Fry i n v i t e d  him to  d in n e r  and g o t  i n  a w ine a t  a 

g u in e a  a b o t t l e ,  Erowning f a i l e d  to  tu rn  up. L a ter  i n  1899 Pry t r i e d  to  

c a p tu r e  h i s  l i k e n e s s  i n  p a i n t . .  The p r e s e n t  w h ereabouts  o f  th e  p o r t r a i t  i s  

unknown, b u t  r e f e r e n c e  to  i t  i s  found i n  a l e t t e r  Fry w rote  to  R. C. T r e v e ly a n :  

"The O.B. g o t  v e r y  l i k e  but n e v e r  v e r y  p l e a s a n t .  I  have made him a l i t t l e  

sa n c t im o n io u s  now and t h a t  d o n ’ t  do o u i t e  but I  b e l i e v e  I  s h a l l  p u l l  i t  through
•i

so m e t im e ."

The g r e a t e r  p a r t  o f  F r y ’ s e d u c a t io n  m ust, however, have been  g a in e d  n o t

from h i s  c o n t a c t  w i t h  th e  dons and t h e i r  s p e c i a l i s t  i n t e r e s t s ,  b u t  from h i s

c o n v e r s a t io n s  w i th  o t h e r  u n d e r g r a d u a te s .  H is c l o s e  f r i e n d s  were John M eTaggart,

C. R. A shbee, N a th a n ie ld  Wedd and G oldsw orthy Lowes D ic k in s o n .  He had a l r e a d y

b e fr ie n d e d  MeTaggart a t  C l i f t o n  where h i s  odd appearance  made him an o b j e c t

o f  s c o r n  to  m ost b o y s .  McTaggart had f i r s t  in tr o d u c e d  Fry to  th e  p a i n t i n g s  o f

R o s s e t t i ,  a l th o u g h  h i s  i n t e r e s t ,  i n  th e  v i s u a l  a r t s  was l i m i t e d  and p h i lo s o p h y

was h i s  main c o n c e r n .  At Cambridge, he u sed  H e g e l ia n  i d e a l i s m  to  argue t h a t

a s p i r i t u a l  e v o l u t i o n  was o c c u r in g  as th e  r e s u l t  o f  c o n f l i c t  b e tw een  two

e x i s t i n g  goods l e a d i n g  to  a h ig h e r  good . T h is  o p t i m i s t i c  b e l i e f  t h a t

c i v i l i z a t i o n  was p r o g r e s s i n g  to  a more and more e n l ig h t e n e d  s t a t e  was p r e v a le n t

a t  Cambridge up to  and around the  tu rn  o f  th e  c e n tu r y .  Bertrand R u s s e l l  l a t e r

r e c a l l e d :  "The World seemed h o p e fu l  and s o l i d  -  we a l l  f e l t  c o n v in c e d  t h a t

n in e t e e n t h - c e n t u r y  p r o g r e s s  would c o n t in u e ,  and t h a t  we o u r s e l v e s  sh o u ld  be

2
a b le  to  c o n t r i b u t e  so m eth in g  o f  v a l u e ."

I t  was p ro b a b ly  th e  i n f l u e n c e  o f  McTaggart t h a t  l e d  Fry away from th e  

s t r i c t  moral and r e l i g i o u s  code o f  b e h a v io u r  o f  h i s  u p b r in g in g .  McTaggart

1. L e t t e r  to  R. C. T r e v e ly a n ,  June 1 1 , 1899; RCT 4 : 2 6 ,  T r i n i t y  C o l le g e  
L ib r a r y ,  Cambridge.

2 . B etrand  R u s s e l l ,  "My M ental D evelopm ent,"  i n  The L ib ra ry  o f  L iv in g  
P h i l o s o p h i e s , e d i t e d  by P. A. S c h le p p ,  (La S a l l e :  Open Court P u b l i s h e r s ,  
Vol.5, m 5  ) ,  p .  9



had b e e n  an a l a r m i n g l y  p r e c o c i o u s  c h i l d  and had by t h e  age  o f  f o u r t e e n  d e c i d e d  

t h a t  he was a  m a t e r i a l i s t  and a t h e i s t .  As a  s c h o o lb o y ,  h i s  v i s i t  t o  t h e  F r y  

f a m i l y  d u r i n g  one v a c a t i o n ,  had l e f t  S i r  Edward and Lady F r y  u n i m p r e s s e d .  ’When

Lady F r y  h e a r d  t h a t  h e r  s o n  was s h a r i n g  rooms w i t h  M cTaggar t  a t  C a m b r id g e ,  she

w r o t e  t o  R o g e r  e x p r e s s i n g  h e r  c o n c e r n  a bou t  t h e  e f f e c t  t h i s  m i g h t  have  on h i s  

r e l i g i o u s  b e l i e f s .  B o th  F r y ' s  p a r e n t s  came from Quaker  s t o c k  d e s c e n d e d  

f rom t h e  s e v e n t e e n t h  c e n t u r y  and  t h e  d i f f e r e n c e s  o f  o p i n i o n  t h a t  s e t  Quakers  

a p a r t  f rom t h e  r e s t  o f  s o c i e t y  had b e e n  r e i n f o r c e d  by p e r s i s t e n t  i n t e r m a r r i a g e .  

A l t h o u g h  F r y ’ s f a t h e r  was t o  f o r q o  a  number o f  c u s t o m s ,  s u c h  a s  p e c u l i a r i t i e s  

o f  d r e s s ,  w h i c h  he f e l t  had become o u t d a t e d ,  he n e v e r t h e l e s s  demanded t h a t  h i s

f a m i l y  f o l l o w e d  a  r i g i d  and c l e a r - c u t  s y s t e m  o f  m o ra l  v a l u e s ,  w h ic h  F r y  l a t e r

a 1f e l t  slnoi/ved a  want  o f  s i m p l e  h u m a n i t y . "  But  a t  t h i s  t i m e  aw are  o f  t h e

i m p o r t a n c e  o f  h i s  r e l i g i o u s  b e l i e f s  t o  h i s  m o t h e r ,  F r y  w r o t e  c o n s o l i n g l y :

" I  c o n f e s s  I  do n o t  f e e l  t h a t  t h e r e  i s  any d a n g e r  t o  my own C h r i s t i a n i t y  f rom

h i s  c o m p a n i o n s h i p ,  a s  I  hope  my C h r i s t i a n i t y  i s  n o t  a s  weak a  s t r u c t u r e  a s  n o t

2
t o  s t a n d  t h e  p r o x i m i t y  o f  d o u b t . "  He was wrong j  t h e  e x p e r i e n c e  o f  Cam bridge

pierced the structure o f  his religious beliefs and Questioned its f o u n d a t i o n s .

Th re e  y e a r s  l a t e r  he d a r e d  t o  w r i t e  t o  h i s  m o t h e r  i n  t h e  f o l l o w i n g  way:  " L i f e

does  n o t  any  l o n g e r  seem a s i m p l e  p r o b le m  t o  me w i t h  p l a i n  d u t i e s  and p l a i n  s i n s

t o  be a v o i d e d  . . .  I  no l o n g e r  f e e l  t h a t  I  m us t  h e d g e  m y s e l f  i n  f rom  t h e  e v i l

o f  t h e  w o r l d ;  t h a t  t h e r e  a r e  who le  t r a c t s  o f  t h o u g h t  a nd  a c t i o n  i n t o  w h i c h  I  

3
d a r e  n o t  go . . . "

As h i s  mind was opened  t o  m o r a l  and r e l i g i o u s  q u e s t i o n s ,  so h i s  u n d e r s t a n d 

i n g  o f  a r t  gr a .dua . l ly  e x p a n d e d .  The f r i e n d  w i t h  whom he  c o u l d  s h a r e  t h i s  

i n t e r e s t  was C. R. A shbee ,  who was l a t e r  t o  p l a y  an i m p o r t a n t  p a r t  i n  t h e  A r t s  

and C r a f t s  movement .  The two f r i e n d s  went  s k e t c h i n g  t o g e t h e r  d u r i n g  t h e  E a s t e r  

v a c a t i o n  o f  1886,  n o t i n g  e v e r y  S o m e r s e t s h i r e  t o w e r  t h e y  came a c r o s s  and

1. W oolf ,  R oge r  F r y , p .  22.
2.  S u t t o n ,  I :  109.
3.  I b i d .  I :  122.



v i s i t i n g  W e lls  C a th ed ra l  w here , as Ashbee r e c o r d e d ,  "from m orning e a r l y  ’ t i l l
-j

e v e n t i d e "  t h e y  w e re  " w i t h  t h e  masons and b u i l d e r s  o f  t h e  K i d d l e  A g e s . "

P r o b a b l y  i n s p i r e d  by  h i s  r e a d i n g  o f  R u s k i n ,  F r y  h a d  e a r l i e r  d e v e l o p e d  a  f i n e

s t y l e  o f  d r a u g h t s m a n s h i p  f o r  c a p t u r i n g  d e t a i l e d  a r c h i t e c t u r a l  s c e n e s  i n  t h e

t r a d i t i o n  o f  Samuel P r o u t .  A sk e tc h b o o k  e x i s t s  d a ted  A p r i l  9 -13»  1885 which

r e v e a l s  a  s e n s i t i v e  eye  and  c o m p e t e n t  hand  and r e c o r d s  a  v i s i t  he  made t o

2
T en ted on , Sandwich and C an terbury . A nother  o f  t h e s e  a r c h i t e c t u r a l  s k e t c h 

books d ated  1887 r e c o r d s  a v i s i t  he made to  n o r th e r n  France and c a p tu r e s  v ie w s  

o f  t h e  c a t h e d r a l s  a t  Laon, Rheims and AmienS. Much o f  t h i s  s k e t c h i n g  i n  1886 

must have been  done i n  th e  company o f  Ashbee as  th e  l a t t e r  w r o te  i n  h i s  j o u r n a l s  

i n  June o f  t h a t  y e a r :  "I m is s e d  Fry whom I  b e g in  to  r e g a rd  now a s  a p o r t i o n  o f  

my s k e t c h i n g  a p p a r a tu s ."  ^ With A shbee, Fry a l s o  a t te n d e d  m e e t in g s  o f  th e  F in e  

Art S o c i e t y  i n  th e  rooms o f  S id n ey  C o lv in  th e n  S la d e  P r o f e s s o r ,  and on F ebruary  

5, 188 6  he l i s t e n e d  to  AshbeeJ$; P&Pe r  on D a n ie l  C h odow ieck i, w hich  w as ,

a c c o r d i n g  t o  t h e  Cambridge  R e v ie w , " c o p i o u s l y  i l l u s t r a t e d  by a  l a r g e  and  m os t
5

i n t e r e s t i n g  c o l l e c t i o n  o f  t h e  works  o f  t h a t  e n g r a v e r . " ;  A l t h o u g h  Ashbee  was 

o l d e r  t h a n  F r y  and  was c o m p l e t i n g  h i s  f i n a l  y e a r  a t  Cambridge  d u r i n g  1 8 8 5 - 8 6 ,  

t h e  f r i e n d s h i p  b e tw e e n  them was m o t i v a t e d  on  A shbee*s  p a r t  by  an  i n t e n s e  l o v e  

and  r e s p e c t  o f  F r y ’ s c h a r a c t e r .  He w r o t e  o f  F r y  i n  h i s  j o u r n a l s :  "H i s  n a t u r e  

i s  a  most  b e a u t i f u l  o n e .  So s a c r e d  t o  me a t  p r e s e n t  t h a t  I  s u p p o s e  I  c a n n o t  

w r i t e  a b o u t  him w i t h  u n b i a s e d  j u d g e m e n t  . . .  F r y  h a s  b e e n  t o  me a  g r e a t  s o l a c e  

i n  t h i s  l a s t  y e a r  and  I  have  l e a r n t  a  g r e a t  d e a l  o f  h im.  Of h i s  c h a r a c t e r  

p r i n c i p a l l y ,  and  o f  h i s  a r t i s t i c  s i d e  f o r  he h a s  t h e  a e s t h e t i c  d u a l i t y  much 

f u r t h e r  d e v e l o p e d  t h a n  I  . . .  He w i t h  t h e  g r a n d  q u a k e r  i n t e l l e c t u a l  f o u n d a t i o n
g

h a s  b e e n  g i f t e d ,  w i t h  t h e  a r t i s t ’ s s o u l  and i m a g i n a t i o n . "

F r i e n d s h i p  was c o n s i d e r e d  s a c r e d  by F r y ' s  c i r c l e  and t h i s  b e l i e f  was

1.  Ashbee J o u r n a l s ,  A p r i l  8 ,  1886;  K i n g ’ s C o l l e g e ,  C a m b r id g e .
2.  The s k e t c h b o o k  i s  i n  t h e  c o l l e c t i o n  o f  Mrs .  P a m e la  Diamand.
3.  A lso  i n  t h e  c o l l e c t i o n  o f  Mrs .  P.  Diamand.
4 .  J u n e  20 ,  l886;MsHbtt J a m a l s .
5 .  Cambridge  R e v ie w , March 1 7 , 1886.
6.  Op. c i t .  J u n e  2 6 , 1886.



g r e a t l y  re in fo rced  by t h e  v i s i t  t o  Cam bridge  made by Edward C a r p e n t e r .  I n  1885

G o l d s w o r t h y  Lowes D i c k i n s o n  had  met  C a r p e n t e r  a t  a  l e c t u r e  on s o c i a l i s m  a t  t h e

h a l l  a t t a c h e d  t o  W i l l i a m  M o r r i s ' s  h o u s e  a t  Hammersmith ,  and  i t  was p r o b a b l y  he

who i n v i t e d  C a r p e n t e r  to  Cambridge  i n  J u l y  1 8 8 6 . H is  p r e s e n c e  c a u s e d  g r e a t

e x c i t e m e n t  among t h i s  s m a l l  g r o u p  o f  f r i e n d s ,  and  Ashbee  w r o t e  i n  h i s  j o u r n a l s :

"To have  Edward up h e r e  i s  w o n d e r f u l .  I t  i s  a s  i f  vie had a  h e r o  among u s .  We

a r e  k n i t  t o g e t h e r  by a  p r e s e n c e  . . .  M o d e s t y ,  d i g n i t y ,  i n f i n i t e  r e s e r v e ,  a  power
1

o f  s e e i n g  t h r o u g h  and a  good i n t o l e r a n c e  o f  s h a m s . "  Even t h e  l e s s  e f f u s i v e

F r y  v i ro te  t o  h i s  m o t h e r :  " I  had r a t h e r  e x p e c t e d  t h a t  he m i g h t  be a  somewhat

r a m p a n t  and s e n s a t i o n a l  Bohemian .  I  am a g r e e a b l y  d i s a p p o i n t e d  f o r  he seems a

2m os t  d e l i g h t f u l  man and a b s o l u t e l y  f r e e  f rom  a l l  a f f e c t a t i o n . "  To F r y ,

C a r p e n t e r  wou ld have  r e p r e s e n t e d  a  r a d i c a l l y  a l t e r n a t i v e  s y s t e m  o f  v a l u e s  t o

t h o s e  o f  h i s  u p b r i n g i n g ;  when i n  1890 F r y  v i ro te  t o  t h a n k  him f o r  a  p a i r  o f  h i s

hand-m ade  s a n d a l s ,  he m e n t io n e d  t h a t  h i s  f a t h e r  vias t h i n k i n g  o f  a s k i n g  f o r  a

p a i r :  "A Lord J u s t i c e  i n  s a n d a l s  w i l l  be a. l a n d m a rk  i n  t h e  p r o g r e s s  o f  c i v i l i  -
3

I  mean d e c i v i l i z a t i o n . "  A f r i e n d  o f  W al t  Whitman ,  C a r p e n t e r  a r g u e d  f o r  

t h e  a c c e p t a n c e  o f  h o m o s e x u a l i t y ,  a imed a t  s i m p l i c i t y  i n  t h e  o r g a n i z a t i o n  o f  h i s  

l i f e  and s u p p o r t e d  s o c i a l i s m .  H is  s t r e s s  on h o n e s t y  i n  o n e ' s  i n t e l l e c t u a l  and 

p e r s o n a l  l i f e  and  on t h e  d u a l i t y  o f  l i f e  a s  b e i n g  i n d e p e n d e n t  o f  o n e ' s  m a t e r i a l  

p o s s e s s i o n s ,  makes him a f o r e r u n n e r  o f  a t t i t u d e s  w h ic h  became common i n  t h e  

t w e n t i e t h  c e n tu r y , ,  . . .  Samuel  Hynes h a s  n o t e d  t h a t  " t h r o u g h

F o r s t e r  ( a n d  p e r h a p s . ' i n  o t h e r  ways)  C a r p e n t e r  s t a n d s  among t h e  a n c e s t o r s  o f  

B loom sbury ,  t h e  f o r e r u n n e r s  o f  t h a t  r e l i g i o n , o f  a r t ,  i n t e l l i g e n c e  and human 

r e l a t i o n s h i p s  . . . "  ^

Ashbee went  down from Cambr idge  i n  t h e  summer o f  1886  and w en t  t o  l i v e  

and  work  a t  Toynbee H a l l  f rom where  h i s  f r i e n d s h i p  w i t h  F r y  c o n t i n u e d  by l e t t e r .

1 .  I b i d .  J u l y  22 ,  1886 .
2.  L e t t e r  t o  Lady F r y ,  J u l y  25» 1 8 8 6 ; F r y  P a p e r s .
3 . L e t t e r  t o  Edward  C a r p e n t e r ,  A u g u s t  22,  1890;  MSS 386 ,  S h e f f i e l d  C i t y  

L i b r a r i e s .
4 . Samuel  Hynes ,  The E d w a r d i a n  Tu r n  o f  Mind (New J e r s e y :  P r i n c e t o n  U n i v e r s i t y  

P r e s s ,  1968)  p .  154*



H is p la c e  i n  F r y ’ s Cambridge l i f e  was ta k en  by G oldsw orthj Lowes D ic k in s o n  and 

d u r in g  t h i s  academ ic y e a r  Fry would have s p e n t  much t im e  l i s t e n i n g  to  D ic k in s o n 's  

m e ta p h y s ic a l  d i s c u s s i o n s  w i th  McTaggart w h ich  o c c a s i o n a l l y  v e r g e d  on th e  

m y s t i c a l .  D ic k in s o n  b e l i e v e d  t h a t  t r u t h  and im m o r ta l i t y  were r e a ch ed  by the  

f o l l o w i n g  o f  t r u t h  f o r  i t s  own s a k e .  He b e l i e v e d  t h a t  s c i e n c e  would i l l u m i n a t e  

and co n f ir m  a p o s i t i v e  v iew  o f  th e  w orld  and would c u lm in a te  u l t i m a t e l y  i n  

m y s t ic  r e v e l a t i o n .  Many y e a r s  l a t e r  Fry s a id  o f  t h e s e  d i s c u s s i o n s :  "I remember 

how when I  was young I  was surrounded  by f r i e n d s  who o n ly  d i s c u s s e d  m e ta p h y s ic a l

q u e s t io n s  and I  was so  ashamed among them b e c a u se  a l l  t h a t  made no s e n s e  to
1

me." He c o u ld  n o t ,  how ever, have a v o id e d  b e in g  f a m i l i a r  w i t h  t h e i r  b a s i c  

t e n e t s .  In  h i s  b io g ra p h y  o f  John M cTaggart, D ic k in s o n  r e c a l l e d  how he read  

a lo u d  M cT aggart's  F u r th e r  D e te r m in a t io n  o f  the  A b s o l u t e , to  Fry i n  h i s  s tu d io ,  

w hich  he l a t e r  occupied, a t  B e a u fo r t  S t r e e t .  The s t r e s s  on t h e  im p ortan ce  o f  

f r i e n d s h i p  among t h i s  group was p a r t l y  due to  C arpenter  and p a r t l y  due to  

M cTaggart' s b e l i e f  th a t  l o v e  was th e  e s s e n c e  o f  r e a l i t y .  Fry would a l s o  have  

become f a m i l i a r ,  through  t h e s e  d i s c u s s i o n s ,  w i th  t h e i r  method o f  p h i l o s o p h i z i n g  

and, added to  h i s  e x p e r ie n c e  o f  th e  A p o s t l e s  s o c i e t y  w h ich  he was i n v i t e d  to  

j o i n  i n  May 1887, he became e x p e r ie n c e d  i n  th e  s c i e n t i f i c  method o f  a n a l y s i s  

and argument f o r  w h ich  Cambridge i s  so fam ous.

The S o c i e t y  o f  A p o s t l e s  was a s e c r e t  s o c i e t y  which a s m a l l ,  s e l e c t  

number o f  u n d er g r a d u a te s  were i n v i t e d  to  j o i n .  I t  met on S a tu rd ay  e v e n in g s  to  

h e a r  papers  read, w h ich  were g e n e r a l l y  p h i l o s o p h i c a l  i n  c o n t e n t ,  and a number 

o f  grad u ate  members would t r a v e l  from London i n  o r d e r  to  a t t e n d .  I t s  aim was 

to  c r e a t e  an i n t im a t e  s o c i e t y  i n  w h ich  a l l  d i s p l a y s  o f  k n ow led ge , e g o ism s  and 

b r i l l i a n c y  o f  argument c o u ld  be  suppressed , i n  o r d e r  to  a r r iv e  a t  t h e  t r u t h .

T h is  d id  n o t  how ever, p r e v e n t  t h e  p a p ers  from b e in g  w i t t y  o r  fro;m o c c a s i o n a l l y  

v e r g in g  on th e  f l i p p a n t .  N e v e r t h e l e s s  i t  was a s e l f - c o n s c i o u s  s o c i e t y ,  aware 

o f  i t s  u n ia u e n e s s  and n e v e r  f o r g e t f u l  o f  th e  aims w i th  w hich  i t  had been

1 . L e t t e r  t o  Marie and C h arles  Mauron, Septem ber 20, 1926 , S u t t o n ,  I I :  596 .



f o u n d e d .  C h a r l e s  M e r i v a l e ,  who had  b e e n  e l e c t e d  a  member i n  1830 ,  v irote  o f  

t h e  s o c i e t y :  "We b e g a n  t o  t h i n k  t h a t  vie had a  m i s s i o n  t o  e n l i g h t e n  t h e  w o r l d  

upon  t h i n g s  i n t e l l e c t u a l  and s p i r i t u a l  . . .  I t  was w i t h  a  v a g u e  i d e a  t h a t  i t  

s h o u l d  be  o u r  f u n c t i o n  t o  i n t e r p r e t  t h e  o r a c l e s  o f  t r a n s c e n d e n t a l  wisdom t o  

t h e  World, o f  P h i l i s t i n e s  . .  . and  f rom  t i m e  t o  t i m e  c a l l  f o r t h  f rom  t h i s  w o r l d

t h e  g r e a t  s o u l s  who m i g h t  be f o u n d  c a p a b l e  o f  s y m p a t h i s i n g  w i t h  t h e m . "

Once e l e c t e d ,  F r y  became i n s p i r e d  b y  t h i s  s e n s e  o f  m i s s i o n  w h i c h  may ha v e  

c o n t r i b u t e d ,  more t h a n  t w e n t y  y e a r s  l a t e r ,  t o  h i s  d e c i s i o n  t o  d e fe n d  t h e  

P o s t - I m p r e s s i o n i s t s .

F r y ' s  f r i e n d s h i p  w i t h  D i c k J L n s o n  d e e p e n e d  as  he  e n t e r e d  u p o n  h i s  t h i r d  

y e a r  a t  C am br idge .  I n  h i s  a u t o b i o g r a p h y  D i c k i n s o n  r e c a l l e d  t h a t  " i n  t h e  

a c a d e m ic  y e a r  1887-8  w h i c h  was h i s  ( F r y ' s )  l a s t  a t  C a m br idge ,  vie l u n c h e d  and. 

b r e a k f a s t e d  e v e r y  day  t o g e t h e r ,  and e v e r y  n i g h t  I  u s e d  t o  s e e  him t o  bed and  

t h e n  k i s s  him p a s s i o n a t e l y  . . .  He was f o n d  o f  me, t h o u g h  i n  no s e n s e  i n  l o v e . "  

F r y  i t  seems,  i n  t h i s  t h e n  n o t  uncommon f r i e n d s h i p ^  was n o t  u n d u l y  d i s t r e s s e d ,  by  

D i c k i n s o n ' s  a t t e n t i o n s  and  t h e  f r i e n d s h i p  m us t  have  b e e n  c e m e n te d  on  . v e r y  

r e a l  g r o u n d s  a s  i t  l a s t e d  u n t i l  D i c k i n s o n ' s  d e a t h .  A summary o f  t h e i r  f r i e n d 

s h i p  i s  f o u n d  i n  D i c k i n s o n ' s  A u t o b i o g r a p h y :

" T h i s  f i r s t  l o v e  o f  mine l a s t e d ,  i n  t h i s  f o rm  a  y e a r  o r
two .  T h a t  p h a s e  was ended, by R o g e r  f a l l i n g  i n  l o v e  w i t h
a  woman. T h a t  l e d  t o  e x p l a n a t i o n s  w h i c h  had  n o t  b e f o r e  
b e e n  d e s i r e d  n o r  s o u g h t  on e i t h e r  s i d e ;  and I  l e a r n e d  vihat  
I  had  known y e t  a l s o  had  n o t  known t h a t  h i s  f e e l i n g  f o r  me 
was d i f f e r e n t  f rom mine  t o  h im .  I  s t i l l  r e c a l l  t h e  
c o n v e r s a t i o n  vie h a d ,  l a t e  one n i g h t ,  i n  t h e  h o u s e  w h e r e  he 
was t h e n  l i v i n g ,  i n  B e a u f o r t  S t r e e t ,  C h e l s e a .  I  was u n h a p p y ,  
y e t  n o t  v e r y ,  n o r  l a s t i n g l y .  F o r  R oge r  d i d  n o t  c u t  me o f f  
f rom  a n y t h i n g  I  had. h a d .  L a t e r ,  he became e n g a g e d ,  t h e n  
m a r r i e d ,  and  I  saw l e s s  o f  h im ,  y e t  s t i l l  a  g r e a t  d e a l .  A l l  
o u r  l i f e  vie have  b e e n  f r i e n d s ,  and. I  have  i n d e e d  a  k i n d  o f  
m a r r i e d  f e e l i n g  t o w a r d s  him.  Now, when a ge  i s  com ing  o n ,  vie 
seem t o  have  l e s s  i n  common i n  o u r  i n t e r e s t s ,  b u t  o u r  
a f f e c t i o n  w i l l  l a s t  a s  l o n g  a s  we do;  i t  r e s t s  on an  
i n t e r c o u r s e  so l o n g ,  so c o n t i n u o u s ,  so v a r i e d  . . . . T h a t  l o v e  
a t  l a s t  t r a n s f o r m e d  i t s e l f  i n t o  a  p e r f e c t  f r i e n d s h i p . "  3

1.  A u t o b i o g r a p h y  o f  C h a r l e s  M e r i v a l e , e d i t e d  by  J .  A. M e r i v a l e  ( p r i v a t e l y  
p r i n t e d  O x f o r d ,  1 8 9 8 ) .  P u b l i s h e d  (London :  A r n o l d ,  1899)» p p .  8 0 - 8 1 .
The A u t o b i o g r a p h y  o f  Go l d s w o r t h y  Lowes D i c k i n s o n , e d i t e d  by  D. P r o c t o r ,  
(London:  D u c kw or th ,  1973)  P* 90*

3* I b i d .  p .  9 2 .



pickiAMA c o u ld  n o t  sh a r e  w i t h  1 Fry .: h i s  grow ing  e n th u s ia sm  f o r  a r t ,  and as  

t h r e e  y e a r s  a t  Cambridge approached c o m p le t io n  and a c a r e e r  had to  be  

d e c id e d  upon, h i s  mind c o n t i n u a l l y  r e tu r n e d  t o  th e  id e a  o f  becom ing an a r t i s t .  

He had a l r e a d y  c o n s id e r e d  t h i s  i d e a  i n  November 1886 and had approached th e  

new S la d e  P r o f e s s o r ,  J .  H. K id d le t o n  f o r  h i s  o p i n i o n .  P ro b a b ly  a f t e r  s e e i n g

exam ples o f  P r y ' s  a r c h i t e c t u r a l  s t u d i e s ,  he a d v i s e d  a p p r e n t ic e s h i p  f o r  two

y e a r s  e i t h e r  to  F r y ' s  u n c l e ,  th e  a r c h i t e c t  A l f r e d  W aterhouse o r  to  B o d le y .

In  O ctober  t h a t  y e a r  Fry  had become i n v o lv e d  i n  a l o n g  d i s c u s s i o n  w i t h  Robert  

B r id g e s ,  th e  p o e t ,  as t o  w h eth er  o r  n o t  t h e r e  was a s ta n d a r d  o f  b e a u ty .  T h is  

seems t o  have begun i n  F r y ' s  mind th e  f i r s t  s e r i o u s  c o n s i d e r a t i o n  o f  a e s t h e t i c s  

and th e  r e s u l t s  a s  r e v e a l e d  i n  a l e t t e r  to  A shbee, are  i l l u m i n a t i n g  w i t h  r e g a rd  

t o  how h i s  a e s t h e t i c  t h e o r i e s  were l a t e r  t o  d e v e lo p :

I  do n o t  th in k  we have been  wont to  l a y  enough s t r e s s  
on the  v a lu e  ( a s  a m eans, no d ou b t,  b u t  a v e r y  im p o rta n t  
on e)  o f  pure a e s t h e t i c s  as  a p a r t  from th e  e m o t io n a l  end.
I am a l s o  s t i l l  v e r y  much m ixed about i t s  r e l a t i o n  to
m o r a l i t y .  I  t h in k  t h a t  th e  b e s t  way I  can put i t  to
m y s e l f  i s  t h a t  a r t  sh o u ld  be m oral but sh o u ld  r e g a rd
m o r a l i t y  from th e  p o in t  o f  v ie w  o f  i t s  i n t r i n s i c  b e a u ty
and n o t  i t s  g o o d n e s s .  But I  am f u l l y  persuaded  t h a t  th e
aim o f  a l l  a r t  and a l l  l i f e  i s  u l t i m a t e l y  th e  w o rsh ip  o f
God i n  i t s  b r o a d e s t  s e n s e . -  1

The a r r i v a l  o f  K id d le t o n  was e n c o u r a g in g  f o r  Fry as h i s  rooms were f u l l

o f  F le m is h  and I t a l i a n  p r i m i t i v e s ,  Rembrandt e t c h i n g s ,  P e r s ia n  t i l e s ,  p o t t e r y

and f a b r i c s  brou gh t back from h i s  e x t e n s i v e  t r a v e l s  i n  A m erica , A f r i c a  and th e

n ear  E a s t .  M oreover he supp lem ented  h i s  t e a c h i n g  w i t h  exam ples  from h i s  l a r g e

c o l l e c t i o n  o f  p h otograp h s o f  a r t  and a r c h i t e c t u r e  and i n  t h i s  way Fry had h i s
2

f i r s t  i n s t r u c t i o n  i n  th e  deve lopm ent o f  I t a l i a n  p a i n t i n g .  T h e F i t z w i l l ia m  

would a l s o  have been  drawn upon f o r  r e l e v a n t  e xam p les .  M id d le t o n ' s  c h a r a c t e r  

and background a t t r a c t e d  Fry t o  him. He had been  a f r i e n d  o f  R o s s e t t i  i n  h i s  

e a r l y  y e a r s  and as a s o c i a l i s t  had f o r  many y e a r s  done p h i l a n t h r o p i c  work as  

a b a r r i s t e r  i n  London.

1. S u t to n ,  I s  110.
2 . R e fe re n c e  to  t h i s  i s  found  i n  a l e t t e r  from Fry to  h i s  m o th er , December 

5 ,  1886; Fry P a p e r s .



Not o n ly  th rou gh  h i s  c o n t a c t  w i t h  C a rp en ter  and M id d le to n  d id  Fry d u r in g  

h i s  t im e a t  Cambridge become a c q u a in te d  w i t h  th e  id e a s  and aim s o f  s o c i a l i s m .

He a l s o  a t te n d e d  a l e c t u r e  g iv e n  by Bernard Shaw to  th e  Cambridge Fabian  

S o c i e t y  on " S o c ia l i s m :  I t s  Growth and N e c e s s i t y "  ,• and th e  f o l l o w i n g  day he was 

among th e  u n d er g r a d u a te s  who lu n c h e d  w it h  Shaw. Fry a g r e e d  w i t h  s o c i a l i s m  

i n  so f a r  as  i t  a t te m p te d  to  change th e  a v id  com m ercia lism  and dogmatism o f  th e  

V i c t o r i a n  age w h ich  had so e n c r u s te d  t h e  s o c i a l  system  and th e  a r t s .  I n  a  

l e t t e r  to  Ashbee o f  1887* Fry d e c la r e d :  "Last n ig h t  I  b rou gh t a v o t e  o f  c e n su r e  

on Modern C i v i l i z a t i o n  a t  th e  K in g ’ s d e b a t in g  s o c i e t y  w h er e in  you would have  

been  s u r p r i s e d  a t  my S o c i a l i s m ,  bu t  th e n  you can  n e v e r  s e e  what a s o c i a l i s t  

I  am b e c a u se  you a lw ays  have th e  e f f e c t  o f  b r i n g in g  o u t  a l l  my T ory ism , a l l
■j

my l o v e  o f  a r i s t o c r a c y  and c u l t u r e . "  F r y ' s  s o c i a l i s m  was not; how ever ,

p h i l a n t h r o p i c .  I n  an e x i s t i n g  d r a f t  o f  a l e t t e r  to  Bernard Shaw w r i t t e n  many

y e a r s  l a t e r ,  he r e c a l l e d  h i s  r e s p o n s e  to  th e  l e c t u r e  Shaw d e l i v e r e d  i n  1 8 8 8 :

'■'All my f r i e n d s  were a lr e a d y  c o n v in c e d  t h a t  s o c i a l  s e r v i c e  o f  some k in d  was

th e  o n ly  end w orth  p u r s u in g  i n  l i f e .  I  a lo n e  c h e r is h e d  as  a g u i l t y  s e c r e t  a

profound s c e p t i c i s m  about a l l  p o l i t i c a l  a c t i v i t y  and even  about p r o g r e s s  i t s e l f

2
and had begun t o  th in k  o f  a r t  a s  somehow my o n ly  p o s s i b l e  j o b ."

As h i s  mind became more in d e p e n d e n t ,  Fry e x p e r ie n c e d  a s e n s e  o f  g r e a t

e x h i l a r a t i o n .  "I am a u i t e  drunk w i t h  mere e x i s t e n c e , "  he w r o te  i n  O ctober

1 8 8 7 ; " l i f e  does  n o t  seem to  f lo w  w i t h  th e  same d u l l  round o f  i n c r e a s i n g

commonplace w i t h in  a a u a r t e r  o f  a m i l e  o f  K in g ' s  b r id g e ,  from w h ich  one can

now w atch  th e  g o ld e n  c h e s t n u t  and l im e  l e a v e s  f l u t t e r  down th r o u g h  th e  r i s i n g
3

p u r p le  h aze  on to  th e  r i v e r . "  A c a s u a l  l e t t e r  to  h i s  p a r e n t s  in form ed  them 

a t  th e  end o f  th e  y e a r  t h a t  he had r e c e i v e d  a f i r s t  w hich  meant t h a t  he had a  

good chance  o f  l a t e r  o b t a in in g  a f e l l o w s h i p  and a s c i e n t i f i c  c a r e e r .  But h i s  

d e s i r e  was to  become an a r t i s t .  M id d le to n  was c a l l e d  upon f o r  s u p p o r t  and he

1 . S u t t o n ,  I :  115.
2 . S u t t o n ,  I I :  6 3 3 .
3 . S u t to n ,  I :  115.



s u g g e s t e d  t h a t  F r y  s h o u l d  compromise  and  s t a y  on  a t  Cambridge  a n o t h e r  t e r m ,  

s h o u l d  s t u d y  d r a w i n g  f rom  a n t i q u e  c a s t s  b u t  s h o u l d  a l s o  c o n t i n u e  h i s  work  i n  

t h e  l a b o r a t o r i e s  and s i t  f o r  a  f e l l o w s h i p .  F r y  f o l l o w e d  h i s  a d v i c e ,  b u t  

f a i l e d  t o  a c h i e v e  a  f e l l o w s h i p .  He t r i e d  a g a i n  and a t t e m p t e d  t o  combine  s c i e n c e  

and a r t  i n  a  t h e s i s  e n t i t l e d  "On t h e  Laws o f  Phenom enology  and t h e i r  A p p l i c a t i o n  

t o  Greek  P a i n t i n g " J b u t  t h i s  t o o  was a  f a i l u r e .  F r y  now d e c i d e d  t o  d e v o t e  

h i m s e l f  w h o l e h e a r t e d l y  t o  a n  a r t i s t i c  t r a i n i n g  and  h i s  f a t h e r  was b i t t e r l y  

d i s a p p o i n t e d .  From t h i s  t im e  F r y ’ s l e t t e r s  to  h i s  f a t h e r

become i n c r e a s i n g l y  more u n i n f o r m a t i v e  and

d i s t a n t .

W h i l s t  a t  C a m br idge ,  F r y  had  d e s i g n e d  t h e  c o v e r  f o r  t h e  m a g a z i n e ,  t h e  

Cambr idge  F o r t n i g h t l y . The f i r s t  i s s u e  a p p e a r e d  on J a n u a r y  20 ,  1888 and  i t

a nnounc ed  t h a t  t h e  n e x t  would  be  " a d o r n e d  w i t h  a  l i t h o g r a p h e d  t i t l e  p a g e  o f

h i g h  a l l e g o r i c a l  b e a u t y . "  The i d e a  r e p r e s e n t e d  was d e s c r i b e d  by  F r y  a s  a
-i

" t r e m e n d o u s  Sun o f  C u l t u r e  r i s i n g  b e h i n d  K i n g ’ s C o l l e g e , "  a  v i s u a l  i d e a  

s i m i l a r  t o  t h a t  l a t e r  p r o d u c e d  by F e i n i n g e r  on t h e  c o v e r  o f  t h e  f i r s t  Bauhaus 

p u b l i c a t i o n .  The image  c a n  be  s e e n  a s  p r o p h e t i c  o f  F r y ' s  l a t e r  r o l e  i n  t h e

i n t r o d u c t i o n  o f  modern  a r t  i n  E n g l a n d ,  a s  i t  was a t  K i n g ' s  t h a t  he  a d o p t e d

a t t i t u d e s  and  i d e a s  l a t e r  t o  a f f e c t  h i s  a p p r o a c h  t o  a r t .  He had  l e a r n t  t o  

a d o p t  a  f l e x i b l e  a p p r o a c h  t o  t h e o r e t i c a l  p r o b l e m s ,  had  d e v e l o p e d  a  s e n s e  o f  

m i s s i o n  and  ha d  b e e n  imbued w i t h  an  a w a r e n e s s  o f  s o c i a l i s t  i d e a l s .  What was 

e x c e p t i o n a l  i n  R o g e r  F r y  was t h a t  a  s c i e n t i f i c ,  a n a l y t i c a l  mind was c om bine d  

w i t h  an  a r t i s t i c  i m a g i n a t i o n  and r e c e p t i v i t y .  The m os t  i m p o r t a n t  s i n g l e  t h i n g  

t h a t  F r y  l e a r n t  a t  Cambridge was t h a t  he  c o u l d  d e v e l o p  h i s  p e r s o n a l i t y  and 

c a p a b i l i t i e s  by p u r s u i n g  a  c a r e e r  i n  a r t ,  n o t  i n  s c i e n c e .

1. W oo l f ,  R oge r  F r y , p .  56.



Chapter I I  The Y ears o f  E xp erim ent:  1889 -  1896

T r a in in g  under F r a n c i s  B a t e .

LawreACX-
Fry began p a i n t i n g  when th e  H igh V i c t o r i a n  a r t  o f  Sir^Alma-Tadema and

Lord L e ig h to n  was a t  i t s  h e i g h t :  i n  1890 L e ig h t o n 's  Bath o f  P sych e  was th e

Hoyal Academy p i c t u r e  o f  t h e  y e a r .  Y et th e  a r t i s t  under whom Fry began  h i s

t r a i n i n g ,  F r a n c is  B a te ,  ta u g h t  an a r t  v e r y  f a r  removed from th e  o p u l e n t ,

a r i s t o c r a t i c  a r t  o f  L e ig h to n  o r  th e  s e n t i m e n t a l ,  a n e c d o t a l  p r o d u c ts  o f  Alma-

Tadema. Bate d e c la r e d  a r t  sh o u ld  "no lo n g e r  s u f f e r  i t s e l f  to  be p e t t e d  by

t h e  h a l f - n e g l e c t f u l  p a tr o n a g e  o f  th e  c u l t i v a t e d  few . I t  i s  to  become o f  th e
•1

n a t i o n ,  o f  th e  p e o p l e ,  o f  t h e  w o r ld ."  As a l e a d i n g  f i g u r e  o f  th e  Hew

E n g l i s h  Art Club, w h ich  had been  founded  i n  1886  as  a r i v a l  f o r c e  to  th e  Royal

Academy, B a t e ' s  t e a c h i n g  d i f f e r e d  even  more c r u c i a l l y  i n  i t s  a t t i t u d e  tow ards

t e c h n iq u e ,  as  w i l l  be m en tio n ed .  The p a i n t i n g s  e x h i b i t e d  a t  t h e  Royal Academy

d e s p i t e  t h e i r  o f t e n  b r i l l i a n t  form al a c h ie v e m e n ts ,  were more i n g r a t i a t i n g

than  demanding and th e  a c c e p te d  t e c h n iq u e  o f  a n e c d o t a l  r e a l i s m  w it h  i t s

p e r f e c t i o n  o f  f i n i s h  c a r e f u l l y  c o n c e a le d  any s u g g e s t i o n  o f  th e  a r t i s t ' s

s t r u g g l e  to  e x p r e s s  h i m s e l f .  W h i ls t  a t  Cambridge Fry had unasham edly

2d e l i g h t e d  i n  L e ig h t o n 's  B ap h n en h or ia , but h i s  c h o ic e  o f  B ate  as  t u t o r  

i n d i c a t e s  t h a t  by 1889  h i s  t a s t e  had tu rn ed  away from th e  s ta n d a r d s  o f  th e  

Royal Academy t o  t h o s e  o f  th e  H .E .A .C . o f  w h ich  Bate was i t s  Honorary S e c r e t a r y .  

T h is  y e a r ,  1889, th e  Club was honoured by th e  p r e s e n c e  o f  W h i s t l e r  who a l s o  

s e r v e d  on i t s  s e l e c t i o n  .jury, and i t  i s  h i s  i n f l u e n c e  t h a t  i s  m ost e v id e n t  

i n  F r y ' s  e a r l i e s t  p a i n t i n g s .

Apart from W h i s t l e r ' s  appearance  a t  th e  N .E .A .C . ,  two o t h e r  e x h i b i t i o n s  

h e ld  t h i s  y e a r  would have brought h i s  work and i n f l u e n c e  to  F r y ’ s n o t i c e .

1 . F r a n c is  B a te ,  The N a t u r a l i s t i c  S c h o o l  o f  P a i n t i n g . London, 1887 , (p a m p h le t )
2 .  Fry saw t h i s  p a i n t i n g  a t  th e  M anchester  G olden  J u b i l e e  E x h i b i t i o n  o f  1887  

and r e co r d e d  h i s  r e sp o n s e  to  i t  i n  a l e t t e r  t o  h i s  m other . ( S u t t o n ,  I : 1 1 7 . )



The f i r s t  was t h e  r e t r o s p e c t i v e  e x h i b i t i o n  o f  h i s  work h e l d  a t  t h e  C o l l e g e  

f o r  W ork ing  Men and  Women i n  Q u e e n ’ s S q u a r e  t o  w h ic h  B a te  would  p r o b a b l y  

have  d i r e c t e d  F r y ’ s a t t e n t i o n ,  and  t h e  seco n d  was t h e  London I m p r e s s i o n i s t s ' 

e x h i b i t i o n ,  a n  o f f - s h o o t  o f  t h e  N . E . A . C . ,  whe re  t h e  work o f  W h i s t l e r ’ s 

f o l l o w e r s ,  i n c l u d i n g  t h e  S i c k e r t  b r o t h e r s ,  P a u l  M a i t l a n d ,  R o u s s e l l ,  W a l t e r  

G r e a v e s ,  B a te  and o t h e r s ,  r e f l e c t e d  t h e  i n f l u e n c e  o f  t h e  m a s t e r .  T h a t  

W h i s t l e r  was t o  t h e  f o r e f r o n t  o f  F r y ’ s mind a t  t h i s  t im e  i s  p r o v e d  by  t h e  

t i t l e  o f  a  l e c t u r e  he ga v e  t o  t h e  A p o s t l e s  S o c i e t y ,  Mr. W e s t c o t t  & Mr. W h i s t l e r . 

The l e c t u r e  how e ve r  c o n t a i n s  l i t t l e  a c t u a l  r e f e r e n c e  t o  t h e  p a i n t e r  b u t
-i

makes c l e a r  F r y ' s  w h o l e - h e a r t e d  a p p r o v a l  o f  t h i s  a r t i s t  a t  t h i s  d a t e .

W h i s t l e r ' s  i n f l u e n c e  i s  e v i d e n t  i n  F r y ' s  e a r l i e s t  e x t a n t  p o r t r a i t ,  t h a t  

o f  h i s  s i s t e r  M a r g e r y ,  ( c a t .  no .  1; P l a t e  1 ) .  W h i s t l e r i a n  c ream s  and 

b u f f s  s e t  t h e  b a c k g ro u n d  a g a i n s t  w h ic h  a r e  c o n t r a s t e d  t h e  t u r q u o i s e  b l u e  

o f  h e r  t i e  and t h e  p i n k  p a t t e r n  o f  t h e  w a l l p a p e r .  I n  t h e  b a c k g ro u n d  a  

J a p a n e s e  f a n ,  a  W h i s t l e r i a n  l e i t - m o t i f ,  i s  p l a c e d  t o  b a l a n c e  t h e  movement  

o f  t h e  s i t t e r  a s  sh e  l e a n s  a g a i n s t  t h e  w a l l ,  h e r  f a c e  l i t  by t h e  l i g h t  f rom  

t h e  window t h a t  i s  j u s t  beyond  t h e  c o n f i n e s  o f  t h e  c a n v a s .  The p o r t r a i t  

c a n  be d a t e d  t o  a round  1890 a s  M a rg e ry  was b o r n  i n  1874 and  i s  s e e n  h e r e  

w i t h  h e r  h a i r  down, l o o s e l y  t i e d  b a c k .  T h i s  and h e r  g e n e r a l  a p p e a r a n c e  

i n d i c a t e  t h a t  she  m us t  be a b o u t  s i x t e e n  o r  s e v e n t e e n  y e a r s  and n o t  y e t  

o f  a n  age  t o  be c o n s i d e r e d  a  young  l a d y  when t h e  h a i r  v e r y  d e f i n i t e l y  went  

up on  t h e  h e a d .  The s t e a d y  g a z e  o f  t h e  s i t t e r ,  t h e  c a s u a . l n e s s  o f  t h e  p o s e  

and t h e  f l u i d ,  a s s u r e d  b r u s h w o r k  g i v e  t h i s  work a  h a u n t i n g  q u a l i t y .  W i l s o n  

S t e e r ' s  Rose P e t t i g r e w , wh ich  had b e e n  e x h i b i t e d  i n  t h e  London I m p r e s s i o n i s t s '  

e x h i b i t i o n ,  may have  i n s p i r e d  F r y ' s  c h o i c e  o f  a  c a s u a l  p o s e  w h i c h ,  c o m p a r a t i v e l y  

adva nce d  f o r  t h i s  d a t e ,  d e s c e n d s  f rom  t h e  F r e n c h  I m p r e s s i o n i s t s '  a t t e m p t  

t o  c a p t u r e  f i g u r e s  u n p o s e d  amid- t h e i r  d a i l y  l i v e s .  Two o t h e r  e a r l y  

p o r t r a i t s  by F r y ,  one o f  h i s  s i s t e r  R u th  and a n o t h e r  o f  a  y o u n g  woman i n

1. U n p u b l i s h e d  MS; F r y  P a p e r s .



■1
a s t r i p e d  b lo u s e  w i t h  folded, arms, are  known o n ly  from p h o to g r a p h s .

The ,o n ly  s t i l l - l i f e  t h a t  rem ains from t h i s  e a r l y  p e r io d ,  Z in ia s  ( c a t .

n6 . 4 )  i s  W h i s t l e r i a n  n o t  o n l y  i n  i t s  s e a r c h  f o r  th e  b a la n c e  o f  to n e  but

a l s o  i n  mood. C h a r le s  R i c k e t t s  o b s e r v e d  t h a t  i n  W h i s t l e r ' s  p a i n t i n g s  "some

s t r o n g  n o t e s  would convey  i n  u n d e r to n e -s y m b o l ,  p r e - e x i s t e n c e ,  and chime

2about th e  p i c t u r e  f a i n t l y ,  l i k e  e v e n in g  m usic  echoed  by th e  r i v e r . "  T h is  

rom an tic  a p p r e c ia t i o n  i s  s i m i l a r  i n  th e  mood i t  evok es  to  F r y ' s  a t te m p t  to  

e x p r e s s  th e  t r a n s i e n t  by f u g i t i v e  s ta te m e n t  o f  form and f l u i d  brushw ork.

The f lo w e r s  i n  th e  s i l v e r  p o t  a re  r e f l e c t e d  i n  th e  m ir r o r  b e h in d ,  w h i l s t  

o t h e r s  l y i n g  on th e  t a b l e  a re  r e f l e c t e d  i n  th e  p o l i s h e d  s u r f a c e  o f  th e  wood. 

T h is  p l a y  betw een  a c t u a l i t y  and r e f l e c t i o n  e n a b le s  Fry to  v a r y  h i s  t e c h n ia u e  

betw een  l o o s e  brushwork i n  th e  d e p i c t i o n  o f  t h e  m irro r  and th e  more p r e c i s e  

d e f i n i t i o n  o f  th e  f l o w e r s .

W h is t l e r  and h i s  f o l l o w e r s  i n f l u e n c e d  F r y ' s  e a r l y  s t y l e  and t e c h n ia u e  

bu t n o t  h i s  s u b j e c t  m a t te r .  In  the  c a t a lo g u e  i n t r o d u c t i o n  to  th e  London 

I m p r e s s i o n i s t s '  e x h i b i t i o n  S i c k e r t  had u rged  a r t i s t s  to  p a i n t  th e  l i f e  o f  

the  London s t r e e t s ,  "to r e n d e r  th e  m agic and p o e t r y  w h ich  th e y  d a i l y  s e e  

around them ." T h is  modern a t t i t u d e  to  s u b j e c t  m a t te r  was f a r  removed from  

t h a t  o f  J .  H. M id d le to n ,  th e  S la d e  P r o f e s s o r  a t  Cambridge, un d er  whose  

s u p e r v i s i o n  Fry had rem ained d u r in g  th e  term im m e d ia te ly  f o l l o w i n g  th e  

c o m p le t io n  o f  h i s  t r i p o s .  M id d le ton  would n o t  a c c e p t  th e  i d e a  o f  a  pure  

la n d s c a p e  w i t h o u t  f i g u r e s  as  he demanded t h a t  th e  f i g u r e s  sh o u ld  p r o v id e  

th e  e s s e n t i a l  n o te  on which  th e  r e s t  o f  th e  draw ing and c o lo u r  was to  be 

b a s e d .  H is t e a c h i n g  was academ ic  and he encouraged  Fry to  make d e t a i l e d  

a r c h i t e c t u r a l  draw ings and c o p i e s  from c a s t s  o f  a n t io u e  s c u l p t u r e .  D e s p i t e

1. In  th e  W itt  L ib r a r y .

2 . C h arles  R i c k e t t s ,  "U n w ritten  Rook", The D i a l , 1892.



t h i s  Fry had a r r iv e d  a t  a c l e a r  u n d e r s ta n d in g  o f  th e  n a tu r e  o f  pure la n d s c a p e

p a i n t i n g  d u r in g  h i s  p e r io d  as  an u n d ergrad u ate  a t  Cambridge, and t h i s  he

e x p r e s s e d  i n  h i s  f i r s t  p u b l i s h e d  a r t i c l e ,  w r i t t e n  on th e  Turner w a t e r c o lo u r s

a t  th e  F i t z w i l l i a m  Museum:

As u n d er s to o d  by Turner la n d s c a p e  p a i n t i n g  i s  a c r e a t i v e  
r a t h e r  th an  i m i t a t i v e  A r t .  A s c e n e  i s  ch osen  a s  b e in g  th e  
ty p e  o f  many i n d i v i d u a l  s c e n e s ,  and th en  a l l  d e t a i l s  are  
harm onized so as  to  convey  a s i n g l e  im p r e s s io n  f a r  more 
i n t e n s e  and u n i f i e d  than  d id  th e  a c t u a l  l a n d s c a p e .  T h i s ,  
i t  would seem , i s  more o r  l e s s  th e  f u n c t i o n  o f  la n d s c a p e  
p a i n t i n g  and T u rn er ’ s works show i t  to  p e r f e c t i o n .

F r y ' s  o p p o r t u n i ty  to  pu t  t h i s  th e o r y  i n t o  p r a c t i c e  came when he e n t e r e d

the  s t u d io  o f  F r a n c is  Bate i n  January 1889 . B ate  who had s t u d ie d  a t  th e

Academie d 'A n v e r s ,  had e x p e r ie n c e d  th e  modern French a t t i t u d e  to  la n d s c a p e

and d u r in g  th e  summer months he encouraged  h i s  p u p i l s  to  p a i n t  "en n l e i n  a i r ” .

The c o n c e n t r a t io n  o f  h i s  t r a i n i n g  was n o t  upon i m i t a t i v e  c o p y in g  but upon

l i f e - d r a w i n g  and making w ork ing  draw ings f o r  p a i n t i n g s .  F r y ' s  r e s p o n s e  to

h i s  f i r s t  d a y ' s  work under B ate  i s  r e co r d e d  i n  a l e t t e r  to  G. L. D ic k in s o n :

" I 'v e  j u s t  f i n i s h e d  my f i r s t  d a y ' s  work w ith  Bate -  i t  was a u i t e  a s  d u l l  as

I e x p e c te d  but n o t  more s o ,  and I  th in k  he t e a c h e s  w e l l  -  he h a s  i d e a s  -  he

t e a c h e s  you  more how to  a n a ly s e  you r  im p r e s s io n s  than how to  move y o u r  p e n c i l
2

and t h i s  seems to  me th e  r i g h t  end to  b e g i n . ” Understanding was a lw ays  more 

im portant to  Fry thaA e x p r e s s io n .

As a member o f  th e  New E n g l i s h  Art C lub, B ate  was i n v o l v e d  i n  th e  a t te m p t  

t o  in tr o d u c e  some French i n f l u e n c e  i n t o  th e  w orld  o f  B r i t i s h  a r t  and break  

down i t s  i n s u l a r i t y .  The t i t l e  o r i g i n a l l y  s u g g e s t e d  f o r  th e  group had been  

th e  S o c i e t y  o f  A n g lo -F ren ch  P a i n t e r s  as s e v e r a l  o f  i t s  members had s t u d ie d  

and e x h i b i t e d  i n  F r a n c e .  Bate had been  i n v i t e d  to  j o i n  a f t e r  th e  p u b l i c a t i o n  

o f  h i s  p am p h le t ,  The N a t u r a l i s t i c  S c h o o l  o f  P a i n t i n g  w hich  e x p r e s s e d  an

1 . "The Turners , a t  the  F i t z w i l l i a m " ,  Cambridge U n i v e r s i t y  M a g a z in e , 
December 7> 1 8 8 6 , p .  16 6 .

2 . S u t t o n ,  I :  222.



a t t i t u d e  to w a rd s  t e c h n i c a l  i d e a s  t h a t  was s im i la r  to  th a t  shared by

o t h e r  N .E .A .C .  e x h i b i t o r s .  I n  h i s  c h o ic e  o f  B a te  a s  a  t e a c h e r  i t  was n a t u r a l

t h a t  P r y  s h o u ld  a l s o  a s p i r e  t o  e x h i b i t  w i t h  t h i s  g ro u p  w h ic h  he d i d  from  1891

o n w a rd s ,  and i n  an  u n p u b l i s h e d  a r t i c l e  w r i t t e n  a b o u t  1894 e n t i t l e d  The
1

P h i lo s o p h y  o f  I m p r e s s i o n i s m  P r y  a d m i t t e d  h i s  d e b t  to  B a t e ’ s p a m p h l e t ,  a t  

t h i s  t im e  i n f l u e n t i a l  i n  d i r e c t i n g  F r y ’ s a p p r o a c h  to  l a n d s c a p e  p a i n t i n g .

I n  h i s  p a m p h le t  B a te  a r g u e s  c o g e n t l y  f o r  a  n a t u r a l i s t i c  s t y l e  o f  p a i n t i n g ,  

t h a t  do es  n o t  d ep en d  on l i t e r a r y  o r  h i s t o r i c a l  a s s o c i a t i o n  o r  s u g g e s t i o n  o f
A

e r o t i c i s m ,  b u t  t a k e s  r e a d y -m a d e  s u b j e c t  m a t t e r  and  a t t e m p t s  to  c a t c h  i t s  

c h a r a c t e r  and f e e l i n g  o f  l i f e .  T h i s  a t t e m p t  to  c a t c h  th e  c h a r a c t e r  o r  mood 

o f  a  s c e n e  w ould  n o t  have  c o n f l i c t e d  w i t h  P r y ’ s e a r l y  r e a d i n g  o f  R u s k in  and 

R u s k i n ’ s b e l i e f  i n  ’’T r u t h  & N a t u r e ” , a  maxim t h a t  h a s  o f t e n  b e e n  t a k e n  to  

r e f e r  to  mere c o p y in g .  L a t e r  i n  1893 when P r y  b eg an  to  s t u d y  t h e  Old M a s t e r s ,  

he w r o te  to  h i s  m o th e r :  ’’The g r e a t  a u e s t i o n  i s  w h e th e r  t h e y  c a n  be  com bined

p
w i t h  t h e  t r u t h  t o  n a t u r e  w h ich  m odern p e o p le  have  become a c c u s to m e d  t o  . . . ”

B a t e ’s i n t e r p r e t a t i o n  o f  n a t u r a l i s m  i s  no l o n g e r  c o n c e r n e d  w i t h  t h e
qacA

o b j e c t  i t s e l f  b u t  w i t h  t h e  a p p e a r a n c e  o f  t h e  o b j e c t , / . a s  a  r e s u l t  t h e  d e t e r m i n i n g  

f a c t o r  i s  t h e  e f f e c t  o f  l i g h t .  He a r g u e d  f o r  t h e  u s e  o f  b r i g h t e r  c o l o u r s  

t h a n  w ere  g e n e r a l l y  a c c e p t e d  a t  t h a t  t im e ,  by p o i n t i n g  o u t  t h a t  when one  l o o k s  

o u t  o f  a  window t h e  s c e n e  one  s e e s  i s  l i g h t e r  t h a n  th e  room and t h a t  l i k e w i s e  

a  l a n d s c a p e  p a i n t i n g  s h o u ld  be l i g h t e r  t h a n  t h e  w a l l  on w h ic h  i t  h a n g s .  He 

makes r e f e r e n c e  to  t h e  u s e  o f  b r o k e n  c o l o u r  and t h e  i n f l u e n c e  o f  r e f l e c t i o n s  

on s u r r o u n d i n g  c o l o u r s ,  b u t  i n  h i s  work he was c a p a b l e  o f  b o t h  p l e i n - a i r  

i m p r e s s i o n i s t  work a.nd o f  more c o n v e n t i o n a l ,  m in u t e l y  o b s e rv e d  d e t a i l ,  and 

w ould  a l t e r  t h e  t e c h n i a u e  he u s e d  a c c o r d i n g  to  t h e  s u b j e c t  m a t t e r  r e p r e s e n t e d .

B a te  e x e r t e d  h i s  i n f l u e n c e  t h r o u g h  h i s  p r i v a t e  a r t - s c h o o l  i n  h i s

1. MS. i n  K in g ’ s C o l l e g e  L i b r a r y .
2 .  RP. to  Lady P r y ,  May 22 , 1893; P r y  P a p e r s .



A p p leg a r th  S tu d io  a t  Brook Green and through  h i s  r o l e  o f  H onorary S e c r e t a r y

to  th e  N .E .A .C . d u r in g  th e  y e a r s  1888 to  1919* In  t h i s  l a t t e r  p o s i t i o n  he

was " n o ta b le  f o r  en e r g y  and c a p a c i t y  i n  th e  t r a n s a c t i o n  o f  b u s i n e s s ,  a lo n g

w ith  f ir m n e s s  and im p a r t ia l  c o n s i d e r a t i o n  i n  d e a l i n g  w i t h  members and 
•1

e x h i b i t o r s . "  In  h i s  t e a c h i n g  he was s a id  t o  have a d v o c a ted  " o n ly  t h o s e

forms o f  t e c h n i c a l  e x p r e s s i o n  w hich  do n o t  commit th e  a r t i s t  to  c a r e l e s s  and
2

m ech an ica l  r e p e t i t i o n " ,  and to  have d e s p i s e d  a n y th in g  t h a t  smacked o f  th e  

c o n v e n t io n a l .  A p u p i l  sh o u ld  l e a r n  to  make an i n t e l l i g e n t  o b s e r v a t i o n  

a u t o m a t i c a l l y ,  even  when m ere ly  s k e t c h i n g  i n  c h a lk  o r  c h a r c o a l ,  and sh o u ld

s tu d y  th e  t o n a l  v a l u e s  and t h e i r  r e l a t i o n .  These s h o u ld  be t r e a t e d  b r o a d ly  

and s im p ly  w i th o u t  any a ttem p t  to  im pose on th e  s c e n e  a p r e - c o n c e iv e d  n o t io n  

o f  s t y l e .  In  c o n t r a s t  to  th e  d e t a i l  found  i n  a P r e - R a p h a e l i t e  la n d sc a p e ,  he 

d e c la r e d  on th e  f r o n t  page o f  a c a ta lo g u e  to  one o f  h i s  e x h i b i t i o n s ,  "These  

p i c t u r e s  r e p r e s e n t  an endeavour to  r e a l i z e  th e  appearance  o f  N a tu r e ,  under
3

d i f f e r e n t  a s p e c t s  o f  L ig h t  and A tm osphere ."

Pour y e a r s  la . t e r  i n  a l e t t e r  to  h i s  f a t h e r  a s k in g  f o r  a t e s t i m o n i a l  f o r  

B a te ,  Pry summed up B a t e ’ s Q u a l i t i e s  as  t e a c h e r  and as a r t i s t :  " . .  he has a  

g r e a t  power o f  e x p r e s s i n g  h i m s e l f  and v e r y  c l e a r  and s im p le  m ethods o f  

i n s t r u c t i o n  w i t h o u t  any cranks o r  e x tr a v a g a n t  t h e o r i e s .  I  t h in k  he i s  a lm o st  

t o o  pt-tcist and s c i e n t i f i c  to  be a v e r y  f i r s t  r a t e  a r t i s t  b u t  a l l  t h a t  i s  i n  

h i s  fa v o u r  as  a t e a c h e r ."  ^ I t  i s  n o t  known how l o n g  Pry s t u d ie d  u n d er  B a te .

1 . A l f r e d  Thornton , " F i f t y  Y ears o f  th e  New E n g l i s h  Art Club", (London:
S i r  I s a a c  Pitman & S o n s ,  1935*)

2 . A. Lys B a ld r y ,  " P r iv a te  Art S c h o o l s ,  No. I I ;  The S tu d io  o f  Mr. F r a n c i s  
B ate" , The S t u d i o , 1896 , V o l .  V I I ,  pp. 226 -  235• An u n d ated  l e t t e r  
( 1 8 9 6 ) from Pry to  h i s  m other r e c o r d s  t h a t  he was asked to  sen d  a s k e t c h  
to  th e  S t u d i o , show ing B a t e ’ s  in f l u e n c e ,  f o r  th e  arhc-le. I f  he d id  s o ,  i t  
was n o t  p r i n t e d ,  but one was in c lu d e d  by h i s  c o u s in ,  Lewis P ry .

3 . " P ic tu r e s  and S k e tc h e s  by F r a n c is  Bate" The B o l t o n ' s  S t u d i o s ,  R e d c l i f f e  
Road, December 17 -  20 ,  1884.

4 .  L e t t e r  to  S i r  Edward F ry , Kay 29? 1893; i n th e  c o l l e c t i o n  o f  Mr. & Mrs. 
R ob inson .



At m ost i t  c o u ld  have b een  f o r  two y e a r s ,  up to  th e  b e g in n in g  o f  1891 when 

Fry made h i s  f i r s t  t r i p  to  I t a l y .  From t h i s  t r i p  which  l a s t e d  from F ebruary  

to  June rem ain h i s  f i r s t  d a t a b le  p a i n t i n g s .

F i r s t  V i s i t  to  I t a l y .

The Landscape Near th e  V i l l a  Madqma, Home, T ate  G a l l e r y  ( c a t .  n o . 2;  ?[cjx 2 .)

i s  m en tioned  as i n  th e  p r o c e s s  o f  b e in g  p a in t e d  i n  a l e t t e r  to  G. L. D ic k in s o n
1

dated  March 1 1 , 1891 . F r y ’ s r e sp o n s e  to  la n d s c a p e  was v i v i d l y  evoked by

th e  Campagna and h i s  l e t t e r s  w r i t t e n  d u r in g  h i s  s t a y  i n  Rome c o n t a in  more

d e s c r i p t i o n s  o f  la n d s c a p e  than  o f  th e  a r t  and a r c h i t e c t u r e  t h a t  he must have

s e e n .  In  th e  Tate  G a l le r y  la n d s c a p e  he has c a p tu r ed  th e  c o n t r a s t  o f  th e  row

o f  red t r e e s  s e e n  a g a i n s t  th e  a f t e r n o o n  sky and th e  d e e p e r  b l u e - p u r p le

A p penn ines . I t  i s  i m p r e s s i o n i s t  i n  t h a t  i t  was p a in t e d  on th e  s p o t  and

c a p tu r e s  th e  atm osphere  o f  a c e r t a i n  t im e o f  day but th e  c o n c e rn  w ith  t o n a l

r e l a t i o n s h i p s  t h a t  dom in ates  h i s  o b s e r v a t i o n  o f  c o lo u r  r e v e a l s  t h e  o v e r - r i d i n g

i n f l u e n c e  o f  W h i s t l e r .  T h is  can a l s o  be f e l t  i n  th e  c a r e f u l  p la c in g  o f  th e

sh eep  and shepherd and th e  s e n s i t i v e  r e l a t i o n s h i p s  t h a t  are  s e t  up b etw een

th e  p a r t s  and the  w h o le .  The mood i s  a r c a d ia n  and a month l a t e r  Fry w r o te  to

Robert B r id g e s :  " I t  seems to  me t h a t  i t  i s  q u i t e  p o s s i b l e  to  g e t  s o m e th in g  o f
ike f

D ix o n ’ s ’A S p i r i t  Wooed1 . . .  t o  g e t ,  I  s a y , ^ f e e l i n g  e v e r  more i n t e n s e l y
p

e x p r e sse d  by la n d s c a p e  p a i n t i n g  than  i n  p o e t r y . ” ' D ix o n 's  p o e t r y  f r e o u e n t l y  

makes use o f  a n a l o g ie s  betw een  th e  p a s s in g  s e a s o n s  and th e  s t a g e s  o f  m en 's  

l i f e  and i t  i s  to  t h i s  r e l a t i o n s h i p  o f  mood t h a t  Fry i s  p r o b a b ly  r e f e r r i n g .

Th is  v i s i t  to  I t a l y  d u r in g  which  he t r a v e l l e d  from Rome to  Maples and

1. S u tto n  I :  1p0 -  1 3 1 .
2 . S u t to n  I :  143* D ixon , a V i c t o r i a n  rom an tic  p o e t ,  was a f r i e n d  o f  R obert  

B r id g e s  who was h i m s e l f  m arried to  a. cdusiiv o f  F r y ' s .  D ixon was a t  one  
t im e a s s o c i a t e d  w i t h  th e  P r e -R a p h a e l i t e  movement, but l a t e r  d i s c i p l i n e d  
h i s  rom an tic  t e n d e n c ie s  i n t o  s. r e s t r a i n e d  c l a s s i c a l  s t y l e .



P om p eii ,  to  O r v ie to ,  F lo r e n c e  and f i n a l l y  V e n ic e ,  s to p p in g  a t  v a r io u s  p l a c e s

en r o u t e ,  gave him f i r s t  hand e x p e r ie n c e  o f  I t a l i a n  a r t .  H is  e n th u s ia sm  was

a rou sed  f o r  Greek s c u lp t u r e  and E tr u s c a n  artar he f a m i l i a r i z e d  h i m s e l f  w ith

th e  work o f  R aphael;  he s u r p r i s i n g l y  d e p lo r e d  th e  f i f t h  c e n tu r y  m o sa ic s  a t

Ravenna, f i n d i n g  them "degraded and c o n v e n t io n a l  to  a d e g r e e .  What r e l i e v e s

i t  from contem pt i s  t h a t  i t  shows th e  h e s i t a t i o n  betw een th e  o l d  p la y e d - o u t

i d e a l s  and t r a d i t i o n s  and th e  f i r s t  c h i l d i s h  a t te m p ts  to  s t a r t  an a r t  e x p r e s s i v e

o f  t h e  new id e a s  . . . "  From th e  p o i n t  o f  v ie w  o f  h i s  own p a i n t i n g  he l e a r n t

most from th e  s tu d y  o f  th e  work o f  T i n t o r e t t o  and l a t e  T i t i a n .  In  a l e t t e r

w r i t t e n  towards th e  end o f  h i s  s t a y  i n  Rome he in form ed D ic k in s o n  t h a t  he

has c o m p le ted  s i x  l a r g i s h  o i l - s k e t c h e s , and i n  V en ice  he w r o te  to  h i s  m other:

"I am d o in g  s e v e r a l  V e n e t ia n  s k e t c h e s  bu t  my work i s  r a t h e r  u p s e t  a t  th e

p r e s e n t  by P o w le s 1 c r i t i c i s m  which  makes me b o t h e r  about t h in g s  I  n e v e r  th ou gh t  
2

o f  b e fo r e  . . . "  Of t h e s e  p a i n t i n g s ,  o n l y  th e  T ate  G a l le r y  la n d s c a p e  and one

o t h e r  are  known to  e x i s t .  The l a t t e r ,  S t .  H a r k -  T w i l ig h t  ( c a t .  no . 3 ) was

one o f  the  f i r s t  two p a i n t i n g s  Fry e x h i b i t e d  a t  th e  N .E .A .C . i n  th e  w i n t e r

e x h i b i t i o n  o f  1891, and th e  i n f l u e n c e  o f  W h i s t l e r ' s  V e n e t ia n  n o c tu r n e s  i s

e v i d e n t .  Fry c r e a t e s  dusk o u t  o f  sombre c o lo u r s  and shadowy d e p i c t i o n  o f

form s, i n  w hich  th e  p h o s p h o r e s c e n t  g a s - l i g h t s  ca u se  o d y l i c  g leam s o f  g o ld

i n  the  c u p o la s  o f  S t .  M ark's f a g a d e .  "Atmosphere " w rote  Frank R u tte r

when he s e t  o u t  to  d e s c r i b e  th e  aim o f  la n d sc a p e  p a i n t e r s  i n  th e  1 8 9 0 ' s ,

"was th e  m a g ic a l  word o f  th e  t im e ,  an i n f a l l i b l e  t a l i s m a n .  E i t h e r  a work

o f  a r t  had atm osphere -  and i t  was a l l  r i g h t ,  o r  i t  d id  n o t  have i t  -  and
3

was a l l  wrong. We a p p l i e d  t h i s  t e s t  e v e r y w h e r e ." Fry w ro te  to  Pow les  

about t h i s  p i c t u r e :  "I am e x h i b i t i n g  f o r  th e  f i r s t  t im e a t  th e  New E n g l i s h

Art Club -  I f e a r  you w i l l  th in k  I  am one o f  the  l o s t .  One o f  my p i c t u r e s

1. L e t t e r  to  Lady F ry , May 14* 1891; S u t to n  I :  144.
2 . S u t to n  I :  148. Lewes Cha.rles P o w le s ,  a la n d s c a p e  and p o r t r a i t  p a i n t e r

b e s t  known f o r  h i s  d e l i c a t e  w a t e r c o l o u r s ,  rem ained a f r i e n d  o f  F r y ' s  
f o r  s e v e r a l  y e a r s .  The f r i e n d s h i p  ended when Fry e sp o u se d  th e  P o s t -  
I m p r e s s io n i s t s  but was l a t e r  s t a r t e d  up a g a in  when Fry d i s c o v e r e d  the  
Maroger medium i n  1929 i n  which he a t te m p te d  to  i n t e r e s t  P o w le s .

3 . Art i n  My Tim e, (London: R(cM Cowa  ̂ ) 1933* p . 57 .



-I
o f  S t .  Mark’ s by g a s - l i g h t  which  you saw th e  o t h e r  d a y . ” Whether o r  ;not 

t h i s  i s  one o f  th e  p a i n t i n g s  t h a t  b e n e f i t t e d  from P o w le s 1 c r i t i c i s m  i s  n o t  

made c l e a r .

The Academie J u l i a n .

E a r ly  i n  th e  f o l l o w i n g  y e a r  Fry t r a v e l l e d  t o  P a r i s  to  a t t e n d  the

✓ 2 /
Academie J u l i a n  f o r  two m onths. The Academie J u l i a n  was th e  l a r g e s t  p r i v a t e

a r t  s c h o o l  in  P a r i s  a t  t h a t  t im e  and i t  c o n s i s t e d  o f  a c o n g e r ie  o f  s t u d i o s

each  s u p e r v is e d  o r  v i s i t e d  by c e r t a i n  a r t i s t s ;  a s tu d e n t  would c h o o se  a. s t u d io

and th u s  w h ich  a r t i s t s  und er  whom he w ished  to  s tu d y .  F r y ’s c h o i c e  o f

Benjamin C on stan t  and J e a n -P a u l  Laurens seems odd a f t e r  h i s  e m u la t io n  o f

W h is t l e r  and h i s  con cern  w ith  the  N .E .A .C # • C on stan t  had d e v o te d  h i m s e l f  to

e x o t i c  s u b j e c t s  b e f o r e  t u r n in g  to  p o r t r a i t u r e  i n  th e  1 8 8 0 ’ s ,  and i t  may have

been h i s  r e p u t a t i o n  i n  t h i s  l a t t e r  f i e l d  which made Fry ch o o se  h i s  t u i t i o n .

W il l  R o t h e n s t e in ,  who a t te n d e d  th e  Academie a t  th e  same t im e as Fry d e s c r ib e d

C on stan t  as  ”a p ow erfu l  but b r u t a l  p a i n t e r  w ith  a f l o r i d  t a s t e ,  one o f  th e

props o f  th e  o l d  S a l o n . ”  ̂ J e a n -P a u l  L au rens , a n o th e r  S a lo n  p a i n t e r  d escen d ed

from th e  Romantic s c h o o l ,  p a in te d  w ith  d e t a i l e d  r e a l i s m  and h a r sh  c o lo u r

r e l i g i o u s  and h i s t o r i c a l  s c e n e s  o f t e n  dependent f o r  t h e i r  e f f e c t  upon some

dram atic  c o n t r a s t .  He was d e s c r ib e d  as ’’somewhat grim  and f o r b id d in g  a t  f i r s t ,

w i t h  a s t r o n g ,  bearded f a c e ,  marked by sm a llp o x  and a b r o k e n - lo o k in g  n o s e ,

th e  w hole  f a c e  rem in d in g  one o f  th e  b u s t  o f  M i c h e l a n g e l o .” ^ The Academie

J u l i a n  was a v a n t -g a r d e  compared to  th e  E c o le  des  B e a u x -A r ts ,  b u t  t h e  work

produced was s t i l l  d i r e c t e d  towards th e  annual S a lo n  e x h i b i t i o n .

1. L e t t e r  to  L. C. P o w le s ,  December 8 ,  1891; Fry P a p e r s .
2 . The e x t e n t  o f  F r y ’s s t a y  i n  P a r i s  i s  confirm ed  by a l e t t e r  t o  h i s  m other

w hich  r e a d s :  ”1 d i d n ' t  a sk  f a t h e r  w h eth er  I  m ight s to p  a few  days to
s e e  s i g h t s  and Rouen o v e r  above my two months a t  t h e  s t u d io  -  but I  f e e l  
su r e  he w o n 't  m in d .” (March 20, 1892; Fry P a p e r s ) .

5 . W ill ia m  R o t h e n s t e in  Men and M em ories. V o l .  I .  (London: Rose and Crown
L ib rary  e d i t i o n  1934) P« 39*

4 . G. Pv Jacomb-Hood, K .V .O .,  With Brush and P e n c i l , (London: John Murray, 
1925) P. 19.



Fry was d is a p p o in te d  by th e  t e a c h i n g  a t  th e  Academie J u l i a n  and by th e

stan dard  o f  th e  s t u d e n t s '  work. He found th e  t r a i n i n g  m er e ly  ta u g h t  a

f a s h io n a b le  method o f  r e p r e s e n t a t i o n  and n o t  th e  e s s e n t i a l s  o f  p i c t o r i a l

d e s ig n .  B e fo r e  h i s  a r r i v a l  i n  P a r i s  Fry was a lr e a d y  m ature i n  h i s  t h e o r e t i c a l

u n d e r s ta n d in g  o f  a r t ,  but he n e v e r t h e l e s s  appeared u n e a sy  and o u t  o f  d a c e

i n  th e  n o i s y  and cramped atm osphere  o f  J u l i a n ' s ,  where th e  e a s e l s  were edged

c l o s e  t o g e t h e r ,  th e  w a l l s  were covered  w i th  c a r i c a t u r e s  and p r a c t i c a l  jo k e s

were th e  o r d e r  o f  th e  day . At f r e a u e n t  i n t e r v a l s  th e  s t u d e n t s  would a l l  b u r s t

in t o  so n g .  In  th e  e y e s  o f  a n o th e r  s t u d e n t ,  W i l l  R o t h e n s t e in ,  he appeared

u n c e r t a i n  o f  h i m s e l f :  "This y e a r  Roger Fry a l s o  came from Cambridge . . .  He

had done v e r y  l i t t l e  draw ing . . .  but hekhad a c iu ie t  a t t r a c t i v e n e s s  and was

c l e a r l y  v e r y  i n t e l l i g e n t .  He did n o t  s t a y  lo n g  i n  P a r i s ;  he was n o t  much o f

a f i g u r e  draughtsman and was somewhat shy  and u n e a sy  i n  th e  f r e e  atm osphere  

2
a t  J u l i a n ' s . "  I f  a l i b e r a l  e d u c a t io n  a t  Cambridge had e n a b le d  Fry to  

emerge w i t h  c o n f id e n c e  from h i s  s t r i c t  and narrow Quaker u p b r in g in g ,  i n  the  

rou gh -an d -tu m b le  w orld  o f  a P a r i s i a n  s t u d io  he appeared  g r e e n  and h i g h l y  

s e n s i t i v e .

These two months i n  P a r i s  e n a b led  Fry to  o b t a in  f i r s t  hand e x p e r ie n c e
3

o f  French Im p r e ss io n ism .  ̂ As th e  C a i l l e b o t t e  B e o u e s t  had n o t  y e t  been

1 . A l e t t e r  from h i s  f r i e n d  from Cambridge, John McTaggart w r i t t e n  from  
C a lc u t t a  i n  January 1892 e x p r e s s e s  an a t t i t u d e  w h ich  may h ave  o r i g i n a t e d  
from F ry , but w h ich  was sh ared  by th e  two f r i e n d s ,  and w h ich  r e f l e c t s ,
a c o n s id e r a b le  d eg ree  o f  c o n f id e n c e  i n  t h e i r  a r t i s t i c  b e l i e f s :  " . . .  th e  
Taj Mahal . . .  i s  th e  Lev/is M orris  o f  A r c h i t e c t u r e .  I t  p o s s e s s e s  th e  f o u r  
p o i n t s  r e o u i s i t e  to  p l e a s e  th e  B r i t i s h  p u b l i c  i n  a r t .  I t  c o s t  h eap s  o f  
money, i t  has a s e n t im e n t a l  s t o r y  c o n n ec ted  w i t h  i t ,  i t  i s  lo a d e d  w i t h  
m asses  o f  s u p e r f lu o u s  and v u lg a r  d e t a i l  and t h e r e  i s n ' t  a b i t  o f  r e a l  
good d e s ig n  i n  i t  . . .  In  f a c t  i t s  j u s t  what t h e  Queen would have pu t  up 
to  th e  P r in c e  C onsort i f  she  c o u ld  have made someone pay f o r  i t . "
( L e t t e r  to  R. F ry , January 19, 1392; Fry P a p e r s ) .

2 . Men and M em ories. I s  73 .
3 .  B e fo r e  l e a v i n g  f o r  P a r i s ,  Leonard Johnson had w r i t t e n  to  F ry: " M aclach len  

t e l l s  me you are  g o in g  t o  P a r i s ,  and want a d v ic e  about s t u d i o s  and so on:  
and he s u g g e s te d  t h a t  a French a r t i s t ,  P is sa r r o ,  a f r i e n d  o f  m in e ,  m igh t  
be o f  some u s e  . . . "  ( L e t t e r  t o  R. F r y ,  November 1891; Fry P a r e r s ) .
The P issarro  r e f e r r e d  was most l i k e l y  L u cien  who had come to  England i n  
1890. He was a c l o s e  f r i e n d  o f  C h a r le s  R i c k e t t s  and C h a r le s  Shannon and 
Fry p ro b a b ly  met him a t  t h e i r  h o u s e ,  but t h e r e  i s  no e v id e n c e  t h a t  L u c ie n  
Pissarro p la y e d  any im p ortan t  p a r t  i n  i n t r o d u c i n g  Fry to  F rench  I m p r e s s io n is m .



b eq u eath ed  to  th e  Luxembourg, a good f i r s t  hand know ledge o f  th e  t r u e

I m p r e s s i o n i s t s  would have been  d i f f i c u l t  to  o b t a in  w i th o u t  c l o s e  c o n t a c t s

w it h  th e  d e a l e r s  and t h e i r  g a l l e r i e s  such  as V o l la r d ,  Durand-Kuel and

B ernheim -Jeune . F r y ’ s e x p e r ie n c e  o f  French I m p r e ss io n ism  would have been

b lu r r e d  and d i l u t e d  by th e  mass o f  secon d  r a t e  f o l l o w e r s ,  who i n i t i a t e d  th e

i m p r e s s i o n i s t  t e c h n iq u e  w i t h o u t  c l e a r  u n d e r s ta n d in g  o f  i t s  i n t e n t i o n s .  B a s t ie n -

Lepage was th e  c h i e f  exp on en t  o f  th e  s t y l e  t h a t  c o m p r o m is e d / im p r e s s io n i s t 1s 
o f  hcjkl, effects en rc/ow kst'lU teA/fs**, a styU

o b s e r v a t io n ,  ^ em u la ted  by th e  Newlyn S c h o o l  who made up a c o n s id e r a b l e  p a r t  o f

th e  N .E .A .C . .  B a s t i e n - L e p a g e ’ s e a r l y  d e a th  had h e ig h te n e d  h i s  i n f l u e n c e  and

h i s  p o s i t i o n  has been  n e a t l y  d e s c r ib e d  by D egas:  " C 'e s t  l e  Bou^eres.u du
1

mouvement m oderne." In  1927 Fry r e c a l l e d  h i s  e x p e r ie n c e  o f  I m p r e ss io n ism

i n  P a r i s  a t  t h i s  t im e :

When I  was a s t u d e n t ,  a v e r y  ig n o r a n t  and h e l p l e s s  s t u d e n t  
but a f a i r l y  o b s e r v a n t  o n e ,  t h e r e  i n  th e  e a r l y  n i n e t i e s  o f  
l a s t  c e n tu r y  th e  o u t lo o k  was as f o l l o w s .  The I m p r e s s i o n i s t  , 
movement which had begun w e l l  b e f o r e  1870 and had. dom inated  
th e  v i t a l  a r t  o f  th e  n e x t  two d ecad es  had s p e n t  i t s  f o r c e ,  
i t s  im p etu s  was n e a r ly  ex h a u sted  . . .  In  f a c t  I m p r e ss io n ism  
had j u s t  become Academic . . .  and th e  e x h i b i t i o n s  o f  th e  day  
showed a d i s t r e s s i n g  monotony and a u n i v e r s a l  com petent  
m e d io c r i t y .  A few  a t te m p ts  were b e in g  made to  g i v e  to  th e  
I m p r e s s io n i s t  form u la  a new d e c o r a t i v e  a p p l i c a t i o n ,  but  
w ith o u t  much s u c c e s s  e x c e p t  i n  th e  v e r y  p a r t i c u l a r  c a s e  o f  
S e u r a t  whose work was to o  l i t t l e  known and to o  r e c o n d i t e  to  
arou se  a t  t h a t  t im e  any echo . . .  Had I  known o f  th e  f o r c e s  
a lr e a d y  w ork ing  underground i n  s e c lu d e d  a lm o st  i n a c c e s s i b l e  
c e n t r e s  i t  would have been  perhaps v e r y  d i f f e r e n t .  I  was  
f a m i l i a r  enough w ith  the  names o f  some o f  th e  works o f  a l l  
o f  th e  a r t i s t s  who had brou gh t about th e  I m p r e s s i o n i s t  
movement i n  1870 , tw en ty  y e a r s  b e f o r e ,  o f  a l l  t h a t  i s  to  sa y  
e x c e p t  one -  th e  name o f  Cezanne was a b s o l u t e l y  unknown to  
th e  a r t  s t u d e n t s  o f  t h a t  day . . .  th ro u g h o u t  my s t u d e n t  days  
i n  P a r i s  I  n e v e r  once  heard  o f  th e  e x i s t e n c e  o f  such  a man.
Nor d id  I  h ea r  e i t h e r  o f  two im m ediate  f o l l o w e r s  o f  h i s ,  o f  
Van Gogh, o r  . . .  Gauguin. 2

Among th e  s tu d e n t s  o f  th e  Academie J u l i a n  th e  a r t i s t s  t h a t  were adm ired

1. Quoted by George Moore i n  h i s  a r t i c l e  "Degas: The P a i n t e r  o f  Modern
L i f e ."  The Magazine o f  A r t , 1890, p . 425*

2. U n p u b lish ed  l e c t u r e  n o t e s  o f  a l e c t u r e  g iv e n  a t  Bangor on January  18 ,
1927; Fry P a p e r s .



were C azin , B esnard , B a g n a n -B o u v e r et , Aman-Jean as  w e l l  as  B a s t i e n - L e p a g e . 

A ccord in g  to  R o t h e n s t e in ,  Monet and P u v is  de Chavannes were th e  a r t i s t s  who 

were m ost r e v e r e d ,  an i r o n i c  c o m b in a t io n  as P u v is  was to  c o n t r i b u t e  g r e a t l y  

to  th e  i n s p i r a t i o n  b eh ind  th e  s y m b o l i s t  movement, which  has been  r e f e r r e d  to
Rottu.K Siz.iA  r tC fd 0 .c { :

as th e  a l t e r n a t i v e  t r a d i t i o n  to  t h a t  o f  im p r e ss io n ism *  ^ " P u v i s ’ work had

th e  f l a v o u r  o f  n a i v e t y ,  b o th  o f  form and d e s ig n ,  which  we were b e g in n in g  to  

2
r e l i s h . ” Pry h i m s e l f  c la im e d  i n  Septem ber 1892  to  have f a m i l i a r i z e d  h i m s e l f  

w it h  th e  l a t e s t  t h e o r i e s  o f  th e  I n d e p e n d a n ts ,  the S y m b o l i s t s ,  th e  members o f  

th e  S o c i e t y  o f  th e  R o s e -C r o ix  and o f  Sar  P e la d a n ,  the  W agnerian.

By th e  f o l l o w i n g  y e a r  Fry e v i d e n t l y  f e l t  c o n f id e n t  enough o f  h i s  

know ledge o f  modern French a r t  to  r e v ie w  George Moore*s Modern Art and h i s  

r e v ie w  was p u b l i s h e d  by th e  Cambridge Reviex^ on June 22 , 1893• Fry adm ired  

M oore’ s a t t a c k  on th e  s ta n d a r d s  o f  th e  Royal Academy and h i s  f e a r l e s s  p u t t i n g  

down o f  a l l  t h a t  he th ou gh t  was bogus i n  a r t .  M oore’ s a p p r e c ia t i o n  o f  Monet 

i s  q u a l i f i e d  by h i s  d i s l i k e  o f  th e  a r t i s t ’ s work and Fry i n  h i s  r e v ie w  p o i n t s  

o u t  t h a t  w h i l s t  M onet’ s  s e a r c h  f o r  a ’’w hole  a s p e c t  o f  n a t u r e ” i s  n e v e r  a u i t e  

reduced  to  "com plete  a r t i s t i c  e x p r e s s io n "  he n e v e r t h e l e s s  rem ains one o f  

"the g r e a t  names o f  modern a r t ."  He c o n t in u e s :  ’’w h i le  Mr. Moore l a u g h s ,  

and we t h in k ,  f a i r l y  a t  th e  a b s u r d i t i e s  o f  t h e  s c i e n t i f i c  d o c t r i n a i r e s  who 

p r a c t i s e  ’ th e  d i v i s i o n  o f  t o n e s ’ he f a i l s  to  m en tion  t h a t  the  method o f  

o p t i c a l  m ix tu r e s  o f  c o lo u r s  i s  u n d o u b te d ly  ca p a b le  o f  g i v i n g  more b r i l l i a n t  

e f f e c t s  o f  l i g h t  and c o lo u r  than  the  m ix tu r e  on th e  p a l e t t e  e v e r  d oes  and 

t h a t  t h e r e f o r e  i t  becomes a r i g h t  and l e g i t i m a t e  te c h n ia u e  f o r  th e  e x p r e s s i o n  

o f  c e r t a i n  e f f e c t s  o f  s u n l i g h t . "  The a r t i c l e  p r o v e s  t h a t  Fry had g a in e d  some

1. A lan Bov/ness; "An A l t e r n a t i v e  T r a d i t io n ? " ,  i n  th e  c a t a lo g u e  to  th e  
e x h i b i t i o n ,  French S y m b o l is t  P a i n t e r s , Hayward G a l l e r y ,  (London, 1972)
pp. 14 _ 20 .

2 . Men and Memories Is  44•
3 . T h is  c la im  i s  made i n  a l e t t e r  to  Edvard Alkman, Septem ber 25 > 1892 , i n  

th e  p o s s e s s i o n  o f  Mrs. Eva von Zweiburgh and p u b l i s h e d  i n  th e  V i r g i n i a  
W oolf Q u a r te r ly  V o l .  I ,  Mo. 1 , pp. 2 - 7 .  Fal\/\c\ l 2..



f a m i l i a r i t y  w i t h  I m p r e ss io n ism  w h i l s t  i n  P a r i s ,  hut n e v e r t h e l e s s  no im m ediate

a d o p t io n  o f  th e  i m p r e s s i o n i s t  t e c h n ia u e  o f  broken c o lo u r  appears i n  F r y ' s

work u n t i l  1896  when i n  h i s  The Grand C an al, V e n ic e  ( c a t .  n o . 18) th e  w a te r

i n  the  fo re g r o u n d  i s  broken up i n t o  i n d i v i d u a l  s t r o k e s  o f  c o lo u r .

Fry r e c e i v e d  a l e t t e r  o f  thanks from George Moore, but t h e r e  i s  no
•1

e v id e n c e  t h a t  he e n t e r e d  i n t o  f u r t h e r  c o r re sp o n d en ce  w i t h  th e  a u th o r .

From W h is t l e r  to  th e  Old M a s te r s .

W h ils t  i n  P a r i s  Fry made f r i e n d s  w i t h  S tep h en  M a l l e t ,  a N .E .A .C . a r t i s t ,

2
o f  whom he w ro te  t o  h i s  m other: "He p a i n t s  v e r y  w e l l  in d e e d ."  I t  was

M a l l e t ' s  i n t e n t i o n  on h i s  r e tu r n  to  England to  s e t t l e  a t  B ly th b orou gh  i n

S u f f o l k ,  and Fry wa^s to  s t a y  w i th  him and c o n t in u e  t o  p a i n t .  M a l l e t  s e t t l e d

n o t  a t  B ly thborough  but a t  Bye and Fry tu r n e d  t o  Bernhard S i c k e r t  as a

companion f o r  h i s  S u f f o lk  h o l id a y  i n  August 1892. There Fry  p a in te d

W albersw ick  ( c a t .  no . 7) i n  which  th e  lu m i n o s i t y  and c r e a t i o n  o f  atm osphere
z

can be compared to  W ilson  S t e e r ' s  The B r id ge  i n  th e  T ate  G a l l e r y .  F i r  

T rees  a t  B ly th b orou gh  ( c a t .  no . P l a t e  3 ) was a l s o  begun on t h i s  t r i p  and 

ta k e n  up a g a in  the  f o l l o w i n g  summer on a r e tu r n  v i s i t .  I t  may a l s o  have been  

one o f  th e  p a i n t in g s  Fry r e to u c h e d  i n  November 1893 when he w r o te  t o  h i s

f a t h e r :  "I am r e p a i n t i n g  m ost o f  my S u f f o l k  p i c t u r e s  as I  found t h e y  were

to o  d e t a i l e d  and l i t e r a l  and t h a t  f o r  t h e  f i n a l  e f f e c t  I  must g e t  away from  

n a t u r e ."  ^ The e v id e n t  d e g r e e  o f  s t y l i z a t i o n  i n  th e  s i l h o u e t t e s  o f  th e  f i r  

t r e e s  s e e n  a g a i n s t  th e  s a l t  marsh w i t h  th e  church  a t  B ly th b orou gh  i n  th e  f a r  

d i s t a n c e  makes i t  p rob ab le  t h a t  t h i s  i s  p a r t l y  a s t u d io  p r o d u c t .  The d r a m a tic  

and h i g h l y  c o n s c io u s  d e s ig n  combined w it h  th e  dusky t o n e s  and s t r e a k s  o f

1. The l e t t e r  from George Moore to  B. F ry ,  d a ted  June ? 7 ,  1893* i s  amongst  
th e  Fry P a p e r s .

2 . L e t t e r  to  Lady F r y ,  F ebruary 18, 1892; Fry P a p e r s .
3 . Form erly  c a l l e d  The B ridge  a t  E t a p le s  but now th o u g h t  by Bruce La.ughton 

to  be o f  W albersw ick . Fry may have been  f a m i l i a r  w i t h  t h i s  p a i n t i n g  as  
a t  t h i s  t im e i t  b e lo n g e d  t o  W alter  S i c k e r t ,  and on h i s  own v i s i t  t o  S t e e r  
c o u n t r y s id e  he may have been  i n s p i r e d  to  em u la te  th e  p a i n t e r .

4 . S u t t o n ,  I :  155.



o r a n g e  i n  t h e  m arsh  and  i n  t h e  sk y  i n d i c a t e s  t h e  i n f l u e n c e  o f  t h e  s y m b o l i s t

t h e o r i e s  P ry  had  b e e n  a b s o r b i n g  i n  P a r i s .  H is  a f f i n i t i e s  w i t h  e a r l y  Nabi

p a i n t i n g  and  t h e  a r t  n o u v e a u  t e n d e n c y  to w a rd s  p a t t e r n  make i t  a  c u r i o u s  work

1w i t h i n  h i s  t o t a l  o e u v r e ,  D e s p i t e  t h i s , t h e  m ethod  o f  p a i n t i n g  i n  b r o a d  a r e a s  

o f  c l o s e  t o n e s  a s  opposed  t o  t h e  b r o k e n  t o u c h e s  o f  b r i l l i a n t  c o l o u r  o f  t h e  

F r e n c h  I m p r e s s i o n i s t s ,  s t i l l  i n d i c a t e s  t h e  a s c e n d a n c y  o f  W h i s t l e r .

The f a i l u r e  o f  F r e n c h  a r t  to  a c h i e v e  g r e a t e r  i n f l u e n c e  o v e r  E n g l i s h

l a n d s c a p e  p a i n t i n g  i n  t h e  n i n e t i e s  was n o t  o n l y  due to  W h i s t l e r  b u t  a l s o  t o

t h e  p e r s i s t e n t  a s s o c i a t i o n  i n  t h e  mind o f  t h e  B r i t i s h  p u b l i c ,  o f  F r e n c h  a r t

w i t h  a  way o f  l i f e  t h a t  was f r i v o l o u s  and  d e c a d e n t .  T h i s  v ie w  had  a r i s e n

c h i e f l y  from  t h e  l i t e r a t u r e  o f  Z o la ,  t h e  G o n c o u r t  b r o t h e r s ,  F l a u b e r t ,  and

B a u d e l a i r e  a s  w e l l  a s  from  t h e  d e s c r i p t i o n s  o f  P a r i s i a n  l i f e  b r o u g h t  b ack  b y

2
E n g l i s h  w r i t e r s  and  a r t i s t s  who had  v i s i t e d ,  t h e  c i t y .  F r e d e r i c k  G eo rge  Lee 

t h e  V i c a r  o f  A l l  S a i n t s ,  L am beth , was n o t  a lo n e  i n  h i s  s u s p i c i o n s  when he 

a t t r i b u t e d  t h e  p o o r  m o ra l  s t a n d a r d  o f  t h e  a r t  shown a t  t h e  R oya l  Academy t o  

" th e  i n t r o d u c t i o n  o f  some o f  t h e  w o r s t  f e a t u r e s  o f  P a r i s i a n  l i c e n t i o u s n e s s . * *

F r e n c h  a r t  d i d  h o w e v e r  p e n e t r a t e  i n t o  e x h i b i t i o n s  i n  E n g la n d .  Monet 

and Degas e x h i b i t e d  a t  t h e  N .E .A .C . f ro m  t h e  e a r l y  y e a r s  o f  t h e  1 8 9 0 ’ s .

Monet had  b e e n  e x h i b i t e d  i n  London d u r i n g  t h e  l a t e  1 8 8 0 ’ s and i n  1889 t w e n ty  

o f  h i s  p a i n t i n g s  w ere  e x h i b i t e d  a t  t h e  GoupiL  G a l l e r y .  The o p p o r t u n i t y  to  

s tu d y  F re n c h  I m p r e s s io n i s m  was t h e r e  b u t  i t s  im p a c t  was n o t  g r e a t  and i t s  

a p p e a r a n c e  was i n o p p o r t u n e  y  b e c a u s e  i t  o p p o s e d  t h e

E n g l i s h  t r a d i t i o n  o f  a r t - t e a c h i n g .  I n  1895 A. M. S t e v e n s o n  w r o t e :

1. The d o m in a n t  c o n c e r n  w i t h  d e s i g n  and  t h e  e x p r e s s i v e  mood i n d i c a t e s  th a . t
i t  was p r o b a b l y  t o  t h i s  p a i n t i n g  F r y  was r e f e r r i n g  when he w r o t e  t o  D. S .
M acColl on  F e b r u a r y  3> 1912: *’0 ne o f  my e a r l i e s t  o i l - p a i n t i n g s  was 
e s s e n t i a l l y  P o s t - I m p r e s s i o n i s t ,  b u t  was so d e r i d e d  a t  t h e  t im e  -  I  n e v e r  
showed i t  p u b l i c l y  -  t h a t  I  gave  i n  t o  w ha t  I  t h o u g h t  w ere  i n n e r  c o u n s e l s  
and my n e x t  r e b e l l i o n  a g a i n s t  t h e  d r e a r y  n a t u r a l i s m  o f  o u r  y o u t h  l a y  i n  
t h e  d i r e c t i o n  o f  a r c h a i s m . ” ( S u t to n *  I :  355).

2 . The m ost n o t a b l e  exam ple  i n  t h e  1 8 9 0 's  was G eorge  du M a u r i e r *s T r i l b y
f i r s t  p u b l i s h e d  i n  1 8 9 4 *

3 . F r e d e r i c k  G eorge  L ee , Im m odesty  i n  A r t , London, 1887 ( P a m p h le t )



E n g l i s h  t e a c h i n g  has been  c o n t r a r y  to  Im p re ss io n ism  . . .  „
Many p a i n t e r s  and w r i t e r s  o f  i n f l u e n c e  have condemned 
im p r e s s io n is m  i n  a manner w h ich  showed t h a t  t h e y  n e i t h e r  
knew o r  ca red  a n y th in g  about i t  . . . . T h e  E n g l i s h  s c h o o l s
n e v e r  ta u g h t  one t o  ’p la c e*  a f i g u r e  o r  c a s t  on th e
c a n v a s .  They would n o t  p erm it  o f  b l o c k in g  i n  e i t h e r  
s q u a r e ly  o r  r o u n d ly .  They e x p e c te d  you to  b e g in  a t h i n g  
by f i n i s h i n g .  They accustom ed th e  s t u d e n t  from th e  o u t s e t
o f  h i s  c a r e e r  t o  o v e r lo o k  s u b t l e  d i f f e r e n c e s  o f  l a r g e
p l a n e s ,  to  m is s  th e  b road er  sweep o f  a l i n e  f o r  th e  sake
o f  t i g h t  d e t a i l e d  m o d e l l in g  . . . ” 1

The ty p e  o f  im p r e s s io n is m  Pry would have s e e n  among th e  E n g l i s h  p a i n t e r s  a t

th e  N .E .A .C . owed more to  ' l e s  to n s  . j u s t e s ’ o f  C orot ,  to  B a s t ie n -L e p a g e  and

to  e a r l y  French Im p re ss io n ism  than  to  M onet’ s s t y l e  o f  th e  1 8 7 0 's  and 1 8 8 0 's

w ith  i t s  b r i l l i a n t  c o lo u r .  The m ild n e s s  o f  c e r t a i n  E n g l i s h  i m p r e s s i o n i s t s

en ab led  a r t i s t s  such  as  Edward S t o t t  to  e x h i b i t  b o th  a t  th e  N .E .A .C . and a t

th e  Royal Academy. N e v e r t h e l e s s  th e  g r e a t e r  a t t e n t i o n  to  o v e r a l l  to n e  and

o b s e r v a t i o n  o f  l i g h t  e f f e c t s  than  to  d e t a i l e d  r e a l i s m  l e d  th e  c r i t i c s  to

d e p lo r e  N .E .A .C . a r t i s t s '  l a c k  o f  know ledge o f  b o th  draw ing and n a t u r e .

Fry had f i r s t  e x h i b i t e d  a t  th e  N .E .A .C . i n  th e  w in t e r  o f  1891 and from  

th en  on he had works e x h i b i t e d  i n  e i t h e r  th e  s p r in g  o r  w in t e r  e x h i b i t i o n s ,  

and was g e n e r a l l y  r e p r e s e n t e d  i n  b o th  u n t i l  he r e s ig n e d  from th e  Club i n  1908 .

In  1893 be was i n v i t e d  to  become a member and from 1900 u n t i l  h i s  r e s i g n a t i o n  

f r e a u e n t l y  s a t  on th e  s e l e c t i n g  j u r y .  In  1903 he was i n v i t e d  on to  th e  

E x e c u t iv e  Com m ittee. In  th e  1 8 9 0 's  Fry hoped t h a t  he would be a b le  t o  make 

h i s  r e p u t a t i o n  as  an a r t i s t  c h i e f l y  through  e x h i b i t i n g  w i t h  t h i s  C lub. The 

y e a r  i n  which  he became a member he e x h i b i t e d  a p o r t r a i t  o f  h i s  f r i e n d  

G oldsw orthy Lowes D ic k in s o n  e x e c u te d  i n  p a s t e l .  A r e v i v a l  o f  i n t e r e s t  i n  

t h i s  medium had o ccu rred  i n  th e  l a t e  1 8 8 0 's  and two im p o r ta n t  p a s t e l  e x h i b i t i o n s  

i n c l u d i n g  work by W h i s t l e r ,  C lau sen , S t e e r  and F a n t in -L a to u r  had b een  h e ld  

a t  th e  G rosvenor G a l l e r y  i n  1888  and 1890. F r y ' s  c o n v e n t io n a l  r e n d e r in g  i s

1. R. A. M. S te v e n s o n ,  V e la s o u e z , ( f i r s t ' . p u b l i s h e d  1 8 9 5 ) London: G. B e l l  
& S on s, 1 9 6 2 ) p .  1 6 3 .



i s  unrem arkable e x c e p t  as a s e n s i t i v e  l i k e n e s s .

The co n c e rn  to  e s t a b l i s h  h i s  r e p u t a t i o n  as  a p a i n t e r  l e d  Fry d u r in g  th e

m id d le  o f  th e  1 8 9 0 ’ s t o  produce a number o f  p o r t r a i t s ,  many o f  w h ich  are  now

l o s t .  In  1892 he p a in t e d  two p o r t r a i t s  o f  one o f  Logan P e a r s a l l  S m ith ’ s

s i s t e r s .  In  1893 Ferd inand  S c h i l l e r ,  h i s  f r i e n d  s i n c e  Cambridge, r e q u e s te d

Fry to  make a s h o r t  t r i p  to  Gersau i n  S w it z e r la n d  i n  o r d e r  to  p a i n t  a

p o r t r a i t  o f  S c h i l l e r ' s  m other. The p o r t r a i t  was e x h i b i t e d  a t  th e  N .E .A .C .

w in t e r  e x h i b i t i o n  o f  1893* The same y e a r  Fry p a in t e d  p o r t r a i t s  o f  E l i z a b e t h

and Monica F r id g e s ,  th e  d a u g h ter  and w i f e  o f  th e  p o e t  R obert B r id g e s  as w e l l
2

as making a s k e tc h  o f  t h e  p o e t  h i m s e l f .  Fry n o ted  i n  c o n n e c t io n  w i th  th e  

p o r t r a i t  o f  E l i z a b e t h  B r id g e s :  "I f in d  my power o f  g e t t i n g  l i k e n e s s e s  has  

i n c r e a s e d  a g r e a t  d e a l . ” Yet i n  th e  same y e a r  a l e t t e r  to  h i s  f a t h e r  

r e v e a l s  t h a t  he was a lr e a d y  d i s s a t i s f i e d  w ith  l i k e n e s s  i n  i t s e l f ;  h i s  p o r t r a i t  

o f  Mrs. G in s b e r g ' s  d a u g h te r ,  he d e c la r e d ,  was s a t i s f a c t o r y  from th e  p o i n t  o f  

v iew  o f  l i k e n e s s  bu t  n o t  as a p a i n t i n g .   ̂ At th e  home o f  th e  B r id g e s ’ Fry  met 

th e  p o r t r a i t  p a i n t e r  and S la d e  p r o f e s s o r  H. E l l i s  W o o ld r id ge ,w h ose  p o r t r a i t  

he e x h i b i t e d  a t  th e  1893 s p r in g  e x h i b i t i o n  o f  th e  N .E .A .C . In  1893 Fxy 

s ta y e d  w it h  th e  W iddrin gton  f a m i ly  a t  N ew ton-on-the-M oor i n  Northumberla.nd

1. A l e t t e r  to  D ic k in s o n  ( S u t to n  I :  1 6 3 ) ,  t e l l s  how S i c k e r t  saw F r y ' s  
p o r t r a i t  and th ou gh t i t  th e  b e s t  t h a t  Fry had done. U n le s s  Fry e x e c u te d  
an o i l  p o r t r a i t  o f  D ic k in s o n  a t  t h i s  t im e ,  i t  must be to  t h i s  p a s t e l ,  
now i n  th e  N a t io n a l  P o r t r a i t  G a l l e r y ,  London, t h a t  S i c k e r t  i s  r e f e r r i n g .  
S u t t o n ' s  f o o t n o t e  to  th e  above l e t t e r  r e f e r s  th e  r e a d e r  to  th e  p o r t r a i t  
o f  D ic k in s o n  by Fry a t  K in g 's  C o l l e g e ,  Cambridge, a work t h a t  was p a in t e d  
i n  1925 and t h e r e f o r e i io t  th e  one r e f e r r e d  to  i n  t h i s  l e t t e r .

2 .  The p a i n t in g s  o f  E l i z a b e t h  B r id g e s  p l e a s e d  h e r  f a t h e r  a t  th e  t im e  i t  was 
p a in te d  but he l a t e r  to o k  a d i s l i k e  t o  i t ,  s a y in g  i t  was n o t  a t r u e  
l i k e n e s s  and e v e n t u a l l y  had i t  d e s t r o y e d .  ^ In fo r m a tio n  g i v e n  by Mrs. 
E l i z a b e t h  Daryrush (n e e  B r id g e s ) ! }  The p r e s e n t  w h ereabouts  o f  th e  o t h e r  
two p o r t r a i t s  o f  members o f  th e  B r id g e s  f a m i ly  made i n  1893> are  unknown. 
In  1922 Fry p a in t e d  th r e e  p o r t r a i t s  o f  R obert B r id g e s ,  o n ly  one o f  w h ich  
was d e s tr o y e d .

3 .  L e t t e r  to  S i r  Edward F ry , May 29> 1893; i n  th e  p o s s e s s i o n  o f  Mr & Mrs 
R obinson .

4 . L e t t e r  to  S i r  Edward F ry , March 12, 1893; Fny P a p e r s .  Mrs. G in sb e r g  has  
n o t  been i d e n t i f i e d .



and produced a s m a l l  b u s t  p o r t r a i t  o f  th e  son i n  h i s  s o l d i e r s  u n ifo rm , th e
-1

c o n v e n t io n a l  s t y l e  p o s s i b l y  r e f l e c t i n g  th e  demands o f  th e  f a m i ly .  In  the
o

same y e a r  h i s  l e t t e r s  r e f e r  to  a p o r t r a i t  he i s  e x e c u t i n g  o f  C. H. A shbee.

The p o r t r a i t  Fry f e l t  did. h i s  r e p u t a t i o n  c o n s id e r a b le  good , was t h a t  o f  

Edward C arpenter  ( c a t .  n o . 10) shown a t  th e  N .E .A .C . S p r in g  E x h i b i t i o n  o f  1894 

and, a t  th e  s p e c i a l  i n v i t a t i o n  o f  L iv e r p o o l  Art G a l l e r y ,  a t  t h e i r  Autumn 

E x h ib i t io n  o f  th e  same y e a r .  S ta n d in g  i n  what Fry d e s c r ib e d  as  h i s  ’’a n a r c h i s t  

o v e r c o a t ” . Fry c h o se  th e  t a l l ,  t h i n  form at p o p u la r iz e d  by W h is t l e r  f o r  f u l l -  

l e n g t h  f i g u r e s .  In  the  background a m ir r o r  e x te n d s  th e  p i c t o r i a l  sp a c e  a t  

th e  same t im e  as  i t  r e a s s e r t s  th e  f l a t n e s s  o f  th e  p i c t u r e  p l a n e ,  a p i c t o r i a l  

d e v ic e  a l s o  found i n  S i c k e r t ' s  p a i n t i n g s  o f  th e  Old Bedford  o f  t h e  1 8 9 0 ' s .

By u se  o f  th e  m ir r o r  Fry i s  a b le  t o  e x te n d  th e  c o n s t r u c t i o n a l  r e l a t i o n s h i p s  

o f  the  p i c t u r e ,  p i c k in g  up th e  p in k  o f  th e  foregrou n d  c h a i r  and p ro d u c in g  

em phatic  h o r i z o n t a l s  i n  i t s  r e f l e c t i o n s  to  c o n t r a s t  w i t h  th e  v e r t i c a l  p o se  o f  

th e  f i g u r e .

The p o r t r a i t  o f  Edward C arp en ter  c o n t a in s  th e  f i r s t  n o t i c e a b l e  e le m e n ts  

o f  S i c k e r t i a n  i n f l u e n c e  i n  F r y ' s  work. I t  i s  found n o t  o n l y  i n  th e  u s e  o f  

th e  m ir r o r  but a l s o  i n  th e  s l i g h t  upward t i l t  o f  th e  f l o o r ,  a t e c h n ia u e  t h a t  

comes from Degas th rou gh  S i c k e r t ,  and n e g a t e s  to o  g r e a t  a s e n s e  o f  s p a c e .by 

push«v^ up a g a i n s t  the  f i g u r e  and reasser ttA ^ th e  tw o -d im e n s io n a l  n a tu r e  o f  th e

1. The p o r t r a i t  i s  s t i l l  i n  th e  c o l l e c t i o n  o f  th e  W iddrin gton  f a m i l y ,  ( c a t .  
n o . 1 ij.

2 . U n le s s  o t h e r w is e  s t a t e d  th e  p r e s e n t  w h ereab ou ts  o f  t h e , p o r t r a i t s  m en tion ed  
i n  t h i s  paragraph remain, unknown. F r y ' s  d a u g h te r ,  Mrs. P. Diamand, i s
o f  th e  o p in io n  t h a t  many o f  the  p o r t r a i t s  t h a t  remained i n  F r y ' s  p o s s e s s i o n  
w ere d e s tr o y e d  i n  1919 when he s o ld  h i s  home i n  G u i ld fo r d .  A fragm en t o f  
a f u l l - l e n g t h  fem a le  p o r t r a i t  rem ains i n  th e  p o s s e s s i o n  o f  Mrs. Diamand.
I t  p r e s e n t s  th e  s i t t e r  i n  a t h r e e - o u a r t e r  back v iew  p o s i t i o n ,  a n o se  much 
fa v o u r ed  by W h i s t l e r .

3 . L e t t e r  to  Lady F ry ,  January 14, 1894; S u t t o n ,  I s  156.
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fo rm a t .  During 1893 Fry had a t te n d e d  e v e n in g  c l a s s e s  run by S i c k e r t  i n

th e  V a le .  A l f r e d  T hornton r e c a l l e d  t h e s e  e v e n in g s :

The men’ s n i g h t  c l a s s  was a s u c c e s s ,  b e in g  in te n d e d  f o r  
p a i n t e r s  a lr e a d y  some way on i n  t h e i r  c a r e e r s  who w ish ed  
to  s tu d y  th e  nude. I f  a sk e d ,  S i c k e r t  d id  c r i t i c i z e ,  o f t e n  
w orking  w i th  u s ,  and, as R o t h e n s t e in  and Fry were o f  th e  
number, d i s c u s s i o n  proved  i n t e r e s t i n g .  2

S i c k e r t ,  whose s o p h i s t i c a t i o n  and i n t e l l e c t  Fry would have a p o r e c ia t e d ,  

would have r e i n f o r c e d  D a t e ’ s method o f  making s t u d i e s  n o t  as ends i n  

t h e m s e lv e s  but as  n o t a t i o n s  l a t e r  to  be worked up i n t o  p a i n t i n g s ,  a t e c h n ia u e  

u se d  i n  th e  s t u d i o s  o f  t h e  o l d  m a ste r s  and e s p e c i a l l y  im p o r ta n t  i n  th e  work o f  

D egas , whose i n f l u e n c e  on S i c k e r t  was paramount. T h is  a t t i t u d e  to  draw ing  

em p h asizes  th e  im p ortan ce  o f  c o m p o s i t io n ,  sh arp en s  th e  v i s u a l  memory, and 

demands a c e r t a i n  amount o f  im a g in a t io n  i n  th e  l a t e r  t r a n s c r i n t i o n  o f  th e  

s k e tc h  i n t o  th e  p a i n t i n g .  S i c k e r t ’ s t e a c h in g ,h o w e v e r ,  came a t  a t im e  when 

F r y ’ s a t t e n t i o n  was b e g in n in g  to  tu r n  tow ards th e  Old M a s te r s .  I f  he sh ared  

S i c k e r t ’ s d i s c o n t e n t  w i th  N .E .A .C . n a t u r a l i s m  and was l i k e w i s e  m oving away 

from th e  d e c o r a t i v e  charm o f  W h i s t l e r i a n - s t y l e  c o m p o s i t io n s ,  Fry  n e v e r  c o u ld  

u n d erstan d  S i c k e r t ’ s d e l i g h t  i n  th e  i n t e r i o r s  and so n g s  o f  th e  m usic  h a l l s .  

F r y ’ s s u b j e c t  m a tte r  t h e r e f o r e  rem ained w i t h in  th e  more t r a d i t i o n a l  approach  

to  la n d s c a p e  and p o r t r a i t u r e .

D e s p i t e  t h e i r  d i f f e r e n t  i n t e r e s t s  Fry g r e a t l y  admired S i c k e r t .  ’’W a lte r

S i c k e r t  was h ere  th e  o t h e r  d a y , ” Fry p r o u d ly  t o l d  h i s  s i s t e r ,  ’’and was o r

p r o f e s s e d  to  me and o t h e r s  to  be a u i t e  s u r p r i s e d  a t  my work; he s a i d  h e ’d

no id e a  i t  was so good and t h a t  h e 'd  n e v e r  done me j u s t i c e  . . . . I t ' s  g i v e n
3

me a g r e a t  s p u r t ;  p r a i s e  from one who knows such  a l o t . ” On h i s

1. There i s  no e v id e n c e  t h a t  Fry v i s i t e d  D egas'  s t u d io  w h i l s t  i n  P a r i s  i n
1892 but a v i s i t  was made p rob ab ly  d u r in g  th e  1 8 9 0 ’s ,  as a f t e r  D e g a s ’ 
d e a th  Fry w rote  an a r t i c l e  on h i s  c o l l e c t i o n  i n  which he w r o te :  ”my 
p e r s o n a l  r e c o l l e c t i o n  o f  D egas' p i c t u r e s  depends on a s i n g l e  v i s i t  p a id  
a good many y e a r s  ago , a v i s i t  o c c u p ie d  m a in ly  i n  th e  s tu d y  o f  D egas '  
own w o r k s .” ( B u r l .  M ag., V o l .  XXXII, 1918, p .  1 1 8 ) .

2 . T hornton , The D ia r y  o f  an Art S tu d e n t  o f  th e  N i n e t i e s , p . 4 6 .
3 . S u t to n ,  1 :1 5 8 .



r e tu r n  from La Roche Guyon i n  1894 Fry in te n d e d  to  s t a y  w i th  th e  S i c k e r t s  i n  

Dieppe and h i s  f r i e n d s h i p  w i t h  the  f a m i ly  would have g iv e n  him ample 

o p p o r t u n i ty  to  f a m i l i a r i z e  h i m s e l f  w i th  th e  p a i n t i n g s  o f  b o th  Bernhard and 

W a lter .  Y et by 1895 h i s  o p in io n  o f  t h e i r  work was c r i t i c a l :  "The S i c k e r t  

b r o th e r s  have a p r i v a t e  show on . . . . T o  me, I  c o n f e s s ,  i t  seems l e s s  th an  

i t  would have done some y e a r s  ag o .  Of c o u r se  th e y  are  v e r y  c l e v e r  but I  

f e e l  t h a t  i f  I  e v e r  r e a l i z e  my id e a s  o f  a p i c t u r e  as w e l l  as th e y  have t h e i r s ,
•i

i t  w i l l  be a b e t t e r  p i c t u r e . ”

S i c k e r t ' s  i n f l u e n c e  would have been  g r e a t e r  i f  L. C. Pow les  had n o t

been  d i r e c t i n g  F r y ' s  a t t e n t i o n  to  th e  Old M asters  and t h e i r  t e c h n iq u e s .  In

May 1893 Fry w rote  to  h i s  m other:

. . .  my mind has been  much o c c u p ie d  by th e  remarks o f  Pow les  
who has been  round to  s e e  my p i c t u r e s  -  he has v e r y  p e c u l i a r  
v ie w s  on t e c h n iq u e s  w hich  he.'.has been  e x p l a i n i n g  to  me and I  
have been  ra .ther  w o r r y in g  o v e r  w h ether  t h e r e  i s  much i n  them 
o r  n o t .  He i s  much more a s tu d e n t  o f  th e  Old M asters  th an  o f  
n a tu r e  and has s p e n t  a l o t  o f  t im e on e l a b o r a t i n g  t h e i r  m ethods.
The g r e a t  a u e s t i o n  i s  w h ether  th e y  can be combined w i t h  th e  ^
t r u t h  to  n a tu r e  w hich  modern p e o p le  have become accustom ed to  . . .

D uring 1894 Fry c o n t in u e d  to  extend  h i s  know ledge o f  p a s t  t e c h n io u e s :

”1 have been s t u d y in g  E a s t l a k e ' s  book on th e  t e c h n ia u e  o f  t h e  Old M asters  

and making e x p e r im en ts  i n  the  v a r io u s  p o s s i b l e  q u a l i t i e s  o f  p a i n t . ” y In  

Septem ber, w h i l s t  p r e p a r in g  a, s e t  o f  l e c t u r e s  f o r  th e  Cambridge E x t e n s io n  

Movement, Fry w rote  to  h i s  f a t h e r :  "The more I  s tu d y  th e  Old M asters  th e  more 

t e r r i b l e  does  th e  chaos  o f  modern a r t  seem to  m e .” ^ E a r l i e r  t h a t  y e a r  he 

had w r y ly  commented: "I'm g e t t i n g  so imbued w i t h  the  o l d e r  t r a d i t i o n s  o f  

p a i n t i n g  t h a t  I  s h o u l d n ' t  be s u r p r is e d  i f  I were to  copy an o ld  m a s te r  some

2 .  L e t t e r  to  Lady, F ry ,  May 22, 1893; Fry P a p e r s .
I • L e t t e r  to  Lady Fry, January 20 , 1895; Fry P a p e r s .  The e x h i b i t i o n  r e f e r r e d

to  was o f  p a i n t i n g s ,  draw ings and e t c h i n g s  by W alter  and Bernhard S i c k e r t
h e ld  a t  Van W i s s e l i n g h ' s  Dutch G a l l e r y  i n  London, 1895*

3 . L e t t e r  t o  Edvard Alkman, February 4> 1894> r e p r in t e d ,  i n  th e  V i r g i n i a
Woolf Q u a r te r ly , V o l .  I ,  Mo. 1, pp. 2 -  7 .

4 .  L e t t e r  to  S i r  Edward. F ry , September 27> 1894; Fry P a p e r s .
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d a y .” He was n o t  aware o f  th e  dangers  i n h e r e n t  i n  to o  much s tu d y  o f  p a s t

A

a r t ;  when h i s  f r i e n d  A l f r e d  Thornton s u g g e s t e d  t h a t  h i s  p a i n t i n g s  would

appear l e s s  la b o u r e d  i f  he l e t  h i s  s u b - c o n s c io u s  mind t a k e  o v e r  a t  t im e s ,

pPry r e p l i e d :  ’’th e  damned t h i n g  would o n ly  produce a p a s t i c h e . ”

I f  n o t  a p a s t i c h e ,  th e  p o r t r a i t  o f  S y b i l  P a lg r a v e ,  ( c a t .  n o .  14) p a in t e d  

i n  1895> i s  h e a v i l y  in d e b t e d  t o  e i g h t e e n t h  c e n tu r y  t r a d i t i o n s  o f  p o r t r a i t u r e  

and i n  p a r t i c u l a r  t o  R eyno lds  and Romney. The s i t t e r  i s  s e e n  h a l f - l e n g t h ,  

a g a i n s t  a wooded la n d s c a p e  and a b r i l l i a n t  b lu e  T i t ia n e s a u e  s k y .  The p a i n t  

i s  h e a v i l y  im p a sto ed  on th e  bare  s h o u ld e r  o f  t h e  s i t t e r  n e a r e s t  to  th e  

s p e c t a t o r  b u t  i s  f a i r l y  t h i n l y  u sed  i n  th e  tr e a tm e n t  o f  t h e  f a c e .  The h i g h 

l i g h t s  i n  th e  h a i r  are  c r e a t e d  w i t h  a f l u i d  b rush  dragged a c r o s s  th e  rough  

s u r f a c e  o f  th e  c a n v a s .  T h is  marked v a r i a t i o n  from th e  u s e  o f  t h i n  g l a z e s  

to  heavy  im pasto  d e m o n str a tes  th e  v a r io u s  t e c h n ia u e s  w i t h  w h ich  Pry had been  

e x p e r im e n t in g .  The p o r t r a i t  o f  h i s  f a t h e r ,  S i r  Edward Pry  ( c a t .  no . 17)  i s  

s i m i l a r l y  v a r i e d  i n  technique,^ bu t  l e s s  o b v i o u s l y  in d e b te d  to  p a s t  s t y l e s .

The f l u i d i t y  o f  th e  brushwork found i n  th e  e a r l i e r  p o r t r a i t  o f  M argery has  

had i t s  freedom  c u r t a i l e d  p a r t l y  due t o  th e  more form al n a tu r e  o f  th e  p o r t r a i t ,  

but i t  h as  n o t  y e t  been  c o m p le t e ly  r e p r e s s e d  i n  f a v o u r  o f  t h e  d e n s e r ,  more

f i n i s h e d  s t y l e  t h a t  was to  mark h i s  few  o i l - p a i n t i n g s  o f  t h e  l a t e  1 8 9 0 ’ s and
•z

e a r l y  1 9 0 0 ’ s .  The p o r t r a i t  i s  p r o b a b ly  d a t^ a b le  t o  1896 , t h e  same y e a r  t h a t  

Pry e x e c u te d  th e  p a s t e l  o f  P a t r i c k  R ob er ts  as  a baby ( K in g ' s  C o l l e g e ,  C am bridge).  

F r y ’s p a s t e l s  were adm ired by S i c k e r t  who th o u g h t  t h a t  h i s  s u c c e s s  a t  th e  

N .E .A .C . i n  1894 would be a s s u r e d  i f  he e x h i b i t e d  p a s t e l s .  ^ As i n  h i s  p a s t e l

1. L e t t e r  to  Lady P r y ,  March 4> 1894; Pry P a p e r s .
2 . T h orn ton , The M a r y  o f  an Art S tu d e n t  i n  th e  N i n e t i e s , p .  72 .
3 . An u n d ated  l e t t e r  w r i t t e n  around E a s t e r  1896 to  h i s  f a t h e r  d e c l a r e s  P r y ' s

i n t e n t i o n  o f  b e g in n in g  h i s  f a t h e r ’ s p o r t r a i t .
4 .  R e fe r e n c e  to  S i c k e r t ' s  a d m ir a t io n  o f  F r y ' s  p a s t e l s  can  be found i n

S u t t o n ,  I :  158.



o f  G oldsw orthy Lowes D ic k in s o n ,  w h ich  was more probably e x e c u te d  as a r e co r d  

f o r  f r i e n d s  r a t h e r  than a work i n  i t s  own r i g h t ,  Fry s ig n e d  t h i s  work w ith  a 

monogram.

F r y ’ s i n t e r e s t  i n  p a s t  t r a d i t i o n s  o f  a r t  was f u r t h e r  encouraged  by

C h ar le s  R i c k e t t s  and C h ar le s  Shannon whose in fo r m a l  e v e n in g  g a t h e r i n g s  were

h e ld  i n  B e a u fo r t  S t r e e t  i n  th e  h ouse  n e x t  door to  F ry . He r e g u l a r l y  a t te n d e d

t h e s e  e v e n in g s  from 1892 onwards and, a c c o r d in g  to  R o t h e n s t e in ,  " s a t  a t  th e
1

f e e t  o f  t h e s e  two m en ,” q u i e t l y  a b s o r b in g  t h e i r  i n f l u e n c e  and a d v i c e .  T h e ir

i n t e r e s t s  complemented t h o s e  o f  Fry a t  t h i s  t im e;  ’’Shannon and R i c k e t t s

d i r e c t e d  my a t t e n t i o n  to  th e  t r a d i t i o n a l  t e c h n ia u e  o f  o i l  p a i n t i n g  and to

d e s i g n , ” w rote  C. J .  H olm es, ”as e x e m p l i f i e d  i n  the  o ld  m a s te r s  w h ich  were

2
v i s i b l e  i n  L ondon .” As c o l l e c t o r s ,  i l l u s t r a t o r s ,  d e s ig n e r s  and n a i n t e r s ,  

R i c k e t t s  and Shannon had a. c a t h o l i c i t y  o f  t a s t e  and b r e a d th  o f  know ledge to  

w hich  Fry must have resp o n d e d . Through them h i s  i n t e r e s t  i n  o r i e n t a l  a r t  

was p r o b a b ly  d e v e lo p e d .  R i c k e t t s * l o v e  o f  d e l i c a t e  d e t a i l  as  expounded i n  

h i s  ’’th e o r y  o f  docum ents” may have c a l l e d  to  F r y ’ s a t t e n t i o n  C o r o t 's  u s e  o f  

n o t e s  o f  d e t a i l  w i t h in  th e  b r o a d ly  p a in t e d  m asses  i n  h i s  l a t e  work, a t e c h n ia u e  

found i n  F r y ' s  p a i n t i n g  The Banks o f  th e  S e in e  ( c a t .  no . 9)*  ^

La Roche Guyon and th e  Second V i s i t  to  I t a l y .

T h is  t e n t a t i v e  work p a in t e d  d u r in g  h i s  v i s i t  to  La Roche Guyon i n  1894 

d e m o n str a tes  a d e l i b e r a t e  move away from th e  i m p r e s s i o n i s t  t r e a tm e n t  o f  h i s  

Near th e  V i l l a  Kadama ( c a t .  no. 2 ) .  I t  depends l e s s  on d i r e c t  o b s e r v a t i o n s  

The c o lo u r s  are  w i t h in  a range o f  g r e e n s  and th e  form s are  i l l - d e f i n e d  e x c e p t

1. R o t h e n s t e in ,  Hen a.nd Memories 1 : 1 7 6 .
2 . C. J .  Holmes, S e l f  and P a r t n e r ' s  (M o st ly  S e l f ) (London: C o n s t a b le ,  1936)

p . 212.
5. The t i t l e  i s  t h a t  g iv e n  to  th e  n a i n t i n g  by th e  Sanger f a m i l y .  C h a r le s  

and Dora Sanger were c l o s e  f r i e n d s  o f  Roger F ry .



f o r  t h r e e  t h i n  t r e e  tru n k s  to  th e  l e f t  o f  t h e  c e n t r e  which  c r e a t e  a v i s u a l  

t e n s i o n  amongst th e  more g e n e r a l i z e d  f o l i a g e  o f  t h e  t r e e s .  The s c e n e  was 

d e s c r ib e d  i n  a l e t t e r  from Fry t o  h i s  m other: "The r i v e r  i s  v e r y  broad h e r e  

and n o t  v e r y  b e a u t i f u l  but a l i t t l e  way up , i t  i s  s p l i t  up i n t o  i s l a n d s  some 

o f  them q u i t e  l a r g e  -  a l l  c o v e r e d  w i t h  p o p la r s  and a sp en s  and th e n  a l i t t l e
A

way back from i t  i s  a l o n g  l i n e  o f  f l a t  top p ed  downs w i th  c h a lk  c l i f f s . ”

In  c o n t r a s t  to  h i s  e a r l i e r  I t a l i a n  s c e n e ,  Fry was u l t i m a t e l y  l e s s  c o n cern ed

w it h  c a p t u r in g  th e  e f f e c t  c r e a t e d  by th e  sc en e  and th e  t im e  o f  d ay , th a n  w i t h

d i s c o v e r i n g  a s t y l e .  D. S . MacColl d e s c r ib e d  Fry d u r in g  t h i s  v i s i t  a s  ”a

2
m odest y o u th  w o r r ie d  b e c a u se  h i s  p a i n t i n g  would n e v e r  lo o k  a r t i s t i c . ”

In  c h o o s in g  La Roche Guyon f o r  a p a i n t i n g  h o l i d a y ,  Fry had f o l l o w e d  

A lf r e d  Thornton who, a f t e r  th e  c l o s e  o f  S i c k e r t ' s  l i f e  s c h o o l ,  had c r o s s e d  

t o  France t o  f i n d  some l o d g i n g s .  Fry had j o in e d  him t h e r e  i n  June 1894»

a r r i v i n g  j u s t  a f t e r  th e  a s s a s s in a t io n  o f  P r e s id e n t  S ad i Carnot i n  Lyon by

3 y\I t a l i a n  a n a r c h i s t s .  La Roche Guyon, w i t h  i t s  dom inant m o t i f ,  th e  Chateau

de l a  R o c h e fo u c a u ld ,  o f f e r e d  many p o s s i b i l i t i e s  f o r  th e  p a i n t e r  as  d id  t h e

nearby  V e t h w i l ,  where Condor and D. S . M acColl were s t a y i n g .  M acC oll,  due

t o  h i s  p r o p a g a t io n  o f  th e  work o f  Conder and S t e e r ,  has been  c a l l e d  "the

R uskin  o f  th e  I m p r e s s i o n i s t s ”!  and h i s  c r i t i c i s m  a t  t h i s  t im e was welcomed

by F ry . The above m en tion ed  Banks o f  th e  S e in e  i s  n o t  u n a f f e c t e d  by M a c C o l l ' s

t h e o r y  o f  " lo o se "  p a i n t i n g  and C on der's  l o v e  o f  e i g h t e e n t h  c e n tu r y  f r i s s o n .

But th e  f o u r  m i l e s  betw een  Veth2U.il and La Roche Guyon and h eavy  b o a t s  as

th e  o n ly  form o f  t r a n s p o r t  p r e v e n te d  much exchange betw een  th e  two p a r t i e s .

1. L e t t e r  t o  Lady F r y ,  June 29 > 1894; Fry P a p e r s .
2 . D. S . M acC oll,  u n p u b l is h e d  memoir n o t e s ? S p e c i a l  C o l l e c t i o n ,  Glasgow  

U n i v e r i s i t y  L ib r a r y .
3 . C o n fu s io n  has p r e v i o u s l y  a r i s e n  as t o  th e  d a t e s  o f  F r y ' s  v i s i t  t o  La Roche

Guyon, S u t t o n ' s  c h r o n o lo g y  g i v i n g  one v i s i t  i n  1895» bu t  F r y ' s  l e t t e r  t o
h i s  m other d a te d  25 J u n e ,  makes c l e a r  t h a t  th e  v i s i t  w i t h  Thornton  was 
1894: "No one t a l k s  o f  a n y th in g  but th e  a s s a s i n a t i o n  o f  C arnot j u s t  now . . ” 
(F ry  P a p e r s ) .

4 .  R o t h e n s t e in ,  Men and M em ories, I :  71«



In  A u gu st,  F r y ’s s i s t e r  I s a b e l  j o in e d  him and t o g e t h e r  th e y  v i s i t e d  Les 

A n d eleys  and th e  Chateau G a i l l a r d ,  th e  l a t t e r  w h ich  he was l a t e r  to  rep rod u ce  

i n  a p a i n t i n g  e x h i b i t e d  a t  t h e  N .E .A .C . i n  1896.

T hornton , i n  h i s  ;D ia r y  o f  an Art S tu d e n t  i n  th e  N i n e t i e s  makes an

i n t e r e s t i n g  r e f e r e n c e  to  h i s  and F r y ’ s a t t i t u d e  to  p a i n t i n g  a t  t h i s  t im e :

Both Fry and I  were s t e e p e d  i n  t h e  R om an tics ,  n o t  b e i n g  
s a t i s f i e d  by t h e  n a t u r a l i s m  o f  th e  I m p r e s s i o n i s t s ;  we 
d im ly  f e l t  t h a t  more was r e q u ir e d  than  an e x p r e s s i o n  o f  
s u r f a c e  a p p e a r a n c e s ,  b u t ,  as  Fry s a i d  y e a r s  l a t e r ,  we 
were g r o p in g  f o r  what Cezanne, o f  whom we had n o t  th e n  
h e a r d ,  had a l r e a d y  r e d i s c o v e r e d  as  th e  e s s e n t i a l  t h a t  
l a y  b e h in d  th e  p a s s i n g  show o f  l i g h t  and c o lo u r .  We had  
f o r g o t t e n  t h a t  human em otion s  w i t h  a s s o c i a t e d  i d e a s ,  such  
as  t h o s e  on w h ich  the  r o m a n tic s  depended, were as f l e e t i n g  
as  e f f e c t s ,  and t h a t  what i s  fundam enta l sh o u ld  be 
e x p r e s s e d  i n  th e  g r a p h ic  a r t s  th rou gh  th e  medium o f  d e s i g n .

T h is  p a s s a g e  was w r i t t e n  w i t h  th e  h i n d s i g h t  o f  f o r t y  y e a r s .  A l e t t e r  w r i t t e n

by Thornton t o  Fry soon  a f t e r  Fry had l e f t  La Roche g i v e s  a c l o s e r  i n s i g h t

i n t o  th e  n a tu r e  o f  th e  i d e a s  th e y  exchanged: ’’Then you r  work i s  t o  me most

i n t e r e s t i n g  and when you s e e  la n d sc a p e  r a t h e r  more ’b i g l y ’ you  o u gh t to  do

so m eth in g  f i n e .  I  know you la u g h  a t  what you  c a l l  my form u la  o f  ’ s i m p l i c i t y *

2
But I  am q u i t e  aware o f  th e  u n s a t i s f a c t o r i l y  o f  what i s  ' e m p t y ' . ” The 

l e t t e r  g o e s  on t o  sa y  t h a t  he l o o k s  forw ard  t o  h e a r in g  what Fry  t h in k s  o f  t h e  ivories 

Puvi s a t  Ami e n s .

In  November 1894 Fry made a seco n d  t r i p  to  I t a l y  i n  t h e  company o f  A. M. 

D a n ie l ,  whom he..had met a t  Cambridge and who was l a t e r  to  become th e  D i r e c t o r  

o f  th e  N a t io n a l  G a l l e r y .  With him Fry v i s i t e d  g a l l e r i e s  and c h u r c h e s  i n

M ila n ,  B o lo g n a , F lo r e n c e  and Bergamo and found t h a t  D a n i e l ' s  l e a r n i n g  and

a t t e n t i o n  to  th e  c o r r e c t  a t t r i b u t i o n  o f  m inor w orks , en cou raged  him t o  lo o k  

more c l o s e l y  a t  I t a l i a n  a r t  th an  he had done b e f o r e .  As a r e s u l t ,  Fry w r o te

1. T hornton , The D iary  o f  an Art S tu d e n t  o f  th e  N i n e t i e s , p .  47•
2 . L e t t e r  from A l f r e d  Thornton t o  Roger F ry , no d a te  ( 1 8 9 4 ) ;  Fry P a p e r s .



t o  h i s  s i s t e r :  " I ’ve  n e v e r  g o t  s u c h  a  g r i p  o f  e a r l y  a r t  b e f o r e ,  n e v e r  l e a r n e d

t o  d i s t i n g u i s h  so much b e tw e e n  t h e  i n d i v i d u a l i t i e s  o f  s im i la r*  p a i n t e r s .  But

I  c o n f e s s  t h a t  a f t e r  n e a r l y  a  week o f  t h e  e a r l y  men, th o u g h  I ’ve  l e a r n e d  to

t h i n k  much more h i g h l y  o f  some t h a n  I  e v e r  d i d  b e f o r e ,  e s p e c i a l l y  P a o lo  U c c e l lo

and M a s a c c io ,  I  f e e l  a  y e a r n i n g  f o r  some b i g  s lo p p y  m odern l i k e  V e la s a u e z  o r

G a in s b o ro u g h  w i t h  a  l i t t l e  p o e t r y  i n  h i s  t o u c h  and  a  l i t t l e  m y s t e r y  i n  h i s  
1

a t m o s p h e r e . ” T h i s  l a s t  s t a t e m e n t  p l a c e s  P r y  f i r m l y  w i t h i n  t h e  a r t i s t i c

c o n t e x t  o f  t h e  ’n i n e t i e s '  a l t h o u g h  h i s  s t u d y  o f  I t a l i a n  a r t  was e v e n t u a l l y  t o

l e a d  him i n  a  d i r e c t i o n  o p p o se d  t o  t h e  g e n e r a l  t e n d e n c i e s  o f  t h e  d a y .  H is

d e b t  to  A. M. D a n ie l  f o r  u n l o c k i n g  t h e  s e c r e t s  o f  I t a l i a n  a r t  c a n n o t  be

o v e r - e m p h a s i z e d ,  b u t  by  t h e  end o f  t h e  h o l i d a y  F ry  was aw are  t h a t  h i s  a p p r o a c h

t o  a r t  h i s t o r y  d i f f e r e d  to  t h a t  o f  h i s  s c h o l a r l y  com pan ion :  ” . . .  he  h a s

h e lp e d  me e n o rm o u s ly  t o  l o o k  a t  p i c t u r e s  i n  t h e  r i g h t  way, t o  u n d e r s t a n d  them

c r i t i c a l l y ,  th o u g h  I  c o n s i d e r  h i s  end  o n l y  t h e  b e g i n n i n g  o f  t r u e  c r i t i c i s m ,

w h ic h  i s  t h e  a p p r e c i a t i o n  o f  t h e  p a i n t e r s  i n t e n t i o n  and o f  t h e  e m o t io n a l

2
e q u i v a l e n t  o f  t h e  p i c t u r e  . . . ” A l th o u g h  D a n i e l ’ s s c h o l a r s h i p  was 

f o r  F ry  now a d d e d  -h h i s  r e a d i n g  o f  M o r e l l i ,  whose w orks  h a d  b e e n  b r o u g h t  

to  h i s  a t t e n t i o n  by C h a r l e s  L o e s e r  a t  V e th e u . i l  e a r l i e r  t h a t  y e a r ,  i t  was n o t  

enough  f o r  F r y  to  a t t r i b u t e  and e s t a b l i s h  t h e  h i s t o r i c a l  s i g n i f i c a n c e  o f  

e a c h  a r t i s t ,  he w a n te d  a l s o  t o  a s s e s s  t h e  a e s t h e t i c  im p o r ta n c e  o f  t h e  w ork 

i n  h a n d ,  and  m o re o v e r ,  he w a n te d  t o  d i s c o v e r  w ha t  q u a l i t i e s  i n  I t a l i a n  a r t  

w ere  o f  im p o r ta n c e  t o  h i s  own p a i n t i n g .

I n  Ju n e  1895 F r y  v i s i t e d  P a r i s  f o r  a  few d a y s  t o  s e e  t h e  S a l o n s  i n c l u d i n g  

t h a t  .h e ld /o n  t h e  Champ de M a rs ,  t o  w h ic h  he  i n t e n d e d  s e n d i n g  some work t h e

1. S u t t o n  I :  159 -  160.
2. S u t t o n  I :  162.



1
f o l l o w i n g  y e a r .  His c o n c lu s i o n s  were t h a t  i t  was a d i s a p p o i n t i n g  y e a r  f o r

p i c t u r e s  and t h a t  a l th o u g h  French a r t  s u f f e r e d  from c l e v e r n e s s ,  i t  was l e s s

com m ercial than  E n g l i s h .  L a te r  i n  th e  summer he r e tu r n e d  to  La Koche Guyon

where he was a lo n e  f o r  t h r e e  weeks a.nd d evo ted  h i m s e l f  e n t i r e l y  to  h i s  work,

r i s i n g  a t  s i x  o3 c l o c k  i n  th e  m orning and p a i n t i n g  u n t i l  dusk , w i th  b r i e f

r e s p i t e s  f o r  c o o l i n g  b a th e s  i n  th e  S e i n e .  He r e tu r n e d  t o  h i s  p r e v io u s  y e a r ’ s

s u b j e c t s  o f  p o p la r  and asp en  t r e e s ,  was fa v o u r ed  by good w ea th er  and hoped

2t h a t  Bernhard S i c k e r t  would j o i n  him. From t h e r e  he moved to  S. P i e r r e - e n -  

Port  i n  o r d e r  to  r e c e i v e  th e  c r i t i c i s m  o f  MacColl who was s t a y i n g  t h e r e  w i t h  

h i s  s i s t e r  and th e  c l a s s i c a l  s c h o l a r ,  M iss Jane H a r r is o n .  Fry found he 

d i s l i k e d  th e  p la c e  but d e l i g h t e d  i n  th e  company.

On h i s  r e t u r n  Fry n o t ic e d  t h a t  h i s  s tu d y  o f  I t a l i a n  a r t  had a f f e c t e d  

h i s  p a i n t i n g :  ”1 have a lr e a d y  begun a g a in  on my French la n d s c a p e s  and I  th in k  

my s tu d y  o f  I t a l i a n  draw ings has i n f l u e n c e d  my work somewhat i n  th e  d i r e c t i o n  

o f  demanding more com p le te  d e s ig n  in  a p i c t u r e  . . . wmuch modern work now
7

seems to  me e m p ty .” Two la n d s c a p e s  a lm o st  c e r t a i n l y  e x e c u te d  i n  1895 are
Plate 6

H arvest  Time -  G a th e r in g  Storm ( c a t .  no . 13) and H a r v e s t in g  ( c a t .  n o .  12) i n  

b oth  o f  w h ich  the  Chateau de l a  R ochefoucau ld  a t  La Roche Guyon, i s  s e e n  

a g a i n s t  th e  s k y - l i n e .  Both p a i n t in g s  a.re marked by an in c r e a s e d  aw aren ess  

o f  the  r e l a t i o n s h i p  o f  th e  p a r t s  to  th e  w h o le .  In  b o t h , t h e  c o r n f i e l d s  are  

e n l iv e n e d  by th e  u s e  o f  a f l i c k e r i n g  b r u s h s tr o k e  dragged o v e r  th e  rough  

s u r f a c e  o f  t h e  canvas to  g i v e  v i b r a t i o n  to  th e  work. F r y ' s  a d a p t a t io n  o f  t h i s  

t e c h n ia u e  may have been  th e  r e s u l t  o f  h i s  a d m ir a t io n  o f  V e n e t ia n  p a i n t e r s ,

1. The S o c i e t e  R a t io n a le  des  B eaux-A rts  e x h i b i t e d  on th e  Champ de Mars 
betw een 1890 and 1910• I't ha.d o r i g i n a l l y  been  founded by P u v is  de 
Chavannes w ith  R od in , C a r r ie r e ,  M e is s o n ie r  and o t h e r s .  D uring  th e  1890$  
Conder, W h is t l e r  and S argen t  e x h i b i t e d  t h e r e ,  a s  d id  a few  s y m b o l i s t s  
and th e  S w iss  p a i n t e r  Ferdinand H o d ler .  T h is  s a lo n  had been  b r o u g h t  to  
F r y ' s  a t t e n t i o n  as e a r l y  as 1893- "An A s s o c ie  o f  th e  Sa lon  du Champ de
Mars ( t h e  Hew S a lo n )  who was here  th e  o t h e r  day t e l l s  me t h a t  I  sh o u ld
g e t  i n  e a s i l y  t h e r e  and t h a t  I  ought to  se n d . I  s h a l l  do so  n e x t  y e a r . ” 
( L e t t e r  to  S i r  Edward F ry , June 20 , 1893; Fry P a p e r s ) .

2 . As s t a t e d  i n  a l e t t e r  to  Lady F ry , June 2 6 , 1895? Fry P a n e r s .
3 . S u t to n  I :  165  -  166 .



i n  p a r t i c u l a r  T i n t o r e t t o  and th e  l a t e  T i t i a n ,  hut th e  t e c h n io u e  was f a i r l y  

common a t  th e  t im e  and c o u ld  be found i n  th e  work o f  other N .E .A .C . a r t i s t s ,  

such  as A l f r e d  E a s t .  Both p a i n t i n g s  a r e  based on an a c t u a l  s c e n e ,  but th e  

sc e n e  has b een  tra n sfo rm ed  i n t o  an i d e a l  and p e r f e c t l y  b a la n c e d  c o m p o s i t io n .

As h i s  c a r e e r  d u r in g  th e  1 8 9 0 ’ s p r o g r e s s e d ,  Fry depended l e s s  on th e  r e a l i s m  

o f  th e  s c e n e  and more on th e  i d e a l  c l a s s i c a l  la n d s c a p e  s t y l e  he wanted to  

e m u la te .

The dram atic  c lou d  e f f e c t s  t h a t  s e t  th e  mood o f  th e  above two p a i n t i n g s

are  a l s o  found i n  one o t h e r  known French la n d s c a p e  t h a t  r e s u l t e d  from th e

1895 t r i p ,  The V a l l e y  o f  th e  S e in e  ( 'ca t ,  no. 15; P l a t e  7  ) Here th e  sk y  i s

hung w ith  a f l a t  l a y e r  o f  murky e a r t h - g r e e n  c lo u d s ,  p a r ted  to  r e v e a l  a t o r n

segm ent o f  sky  t h a t  i s  r e f l e c t e d  i n  th e  broad sweep o f  th e  r i v e r  b e lo w . Both

c o lo u r  and d e s ig n  are  a r t i f i c i a l  which  i n d i c a t e s  t h a t  th e  n a i n t i n g  i s  a s t u d io

p r o d u c t ,  drawn from memory and n o t e s  o f  th e  s c e n e .  I t  was n o t  e x h i b i t e d  u n t i l

th e  W inter E x h ib i t io n  o f  th e  N .E .A .C . i n  1896  and was p r o b a b ly  p a in te d  e a r l i e r

t h a t  y e a r .  The v ie w  p r e s e n te d  i s  t h a t  o f  th e  bend in  the  r i v e r  a t  t h e  Chateau

G a i l la r d ,  and from the  d ark n ess  o f  th e  c o lo u r s  ch o sen  and th e  low  l i g h t  f a l l i n g

from th e  l e f t ,  i t  would appear to  be an e v e n in g  s c e n e .  I t s  s i z e  and^view

c h o sen  make i t  a h i g h l y  a m b it io u s  work and d e s p i t e  a c e r t a i n  c lu m s in e s s  o f

t e c h n io u e ,  Fry h i m s e l f  was n o t  u n s a t i s f i e d  w i th  i t ,  as when,Robert T r e v e ly a n

d e c id e d  to  buy i t ,  Fry w r o te :  ”As to  th e  p i c t u r e  I ’m s im p ly  d e l i g h t e d  a t  th e

id e a  o f  s e l l i n g  i t  to  you . . .  you are  agreed  £50 was wha.t I  pu t  on i t  a t  th e
*1

N .E .A .C . . . .  I  o u i t e  th in k  i t  i s  th e  b e s t  t h i n g  I ’ve  done so f a r . ” To h i s  

m other , Fry a l s o  p o in t e d  o u t  i t s  im o o r ta n c e  i n  h i s  c a r e e r :  ”th e  l a r g e s t  and 

m ost im p ortan t  la n d s c a p e  I  have y e t  done, a g r e a t  v ie w  o f  th e  S e in e  v a l l e y  

which has been  a good d e a l  p r a i s e d  i n  th e  p r e s s  . . .  but s t i l l  b e t t e r  i t  has

1. T h is  p r i c e  a g r e e s  w i th  t h a t  w r i t t e n  on th e  l a b e l  i n  F r y ' s  h a n d w r it in g  on 
th e  back  o f  th e  o r i g i n a l  frame when th e  p a i n t i n g  was a t  A ttingham  Park.  
L e t t e r  to  R. C. T r e v e ly a n  (u n d a te d )  c .  1897; T r i n i t y  C o l l e g e  L ib r a r y ,  
Cambridge. RCT* H'5,



-I
b rou gh t me a good d e a l  o f  a p p r e c ia t i o n  from a r t i s t s . ” 

D e c o r a t iv e  Work and th e  Cambridge E x h i b i t i o n .

Throughout h i s  c a r e e r  Fry was f r e o u e n t l y  i n v o lv e d  i n  th e  f i e l d  o f  d e s ig n .

In  th e  summer o f  1891 he d e s ig n e d  a d in n e r  s e r v i c e  f o r  K in g ’s C o l l e g e ,
2

Cambridge. In  1892 C. R. A sh b ee ’ s From W h itech ap e l  to  Camelot was p u b l i s h e d  

w ith  s m a l l ,  s p id e r y  i l l u s t r a t i o n s  by F ry , th e  f r o n t b i e c e  r e m in i s c e n t  o f  th e  

famous c o v e r  o f  th e  Hobby H o r se . For h i s  p a r e n t s J home a.t F a i la n d ,  n ear  B r i s t o l ,  

he a d v is e d  on th e  s t u c c o  f r i e z e  f o r  th e  draw ing room, d e s ig n e d  th r e e  s e t s  

o f  wrought i r o n  g a t e s  f o r  th e  g a rd en , one w i t h  h i s  p a r e n t s 1 i n i t i a l s  woven  

i n t o  the  d e s ig n ,  and p lan n ed  o u t  the  e l e g a n t  wooden p a n e l l i n g  i n  the  h a l l  and 

th e  p o s i t i o n  and h e i g h t  o f  th e  wooden a r c h .  He was p rep ared  to  tu r n  h i s  

mind to  any problem w h eth er  i t  was f u r n i t u r e  f o r  h i s  f r i e n d  John K cT aggart,  

c u r t a i n s  f o r  A ly s  R u s s e l l ,  o r  a Band o f  Hope b an n er . C on cern ing  th e  bann er  

Fry w rote  t o  R. C. T r e v e ly a n :  nI w ish  I  c o u ld  g e t  more work j u s t  on t h i s  l e v e l  

o f  d e c o r a t i o n .  I  l o v e  w ork ing  w i t h in  the  s l i g h t  l i m i t s  w h ich  such  a t h i n g  

im p o se s .  Why won’ t  the  a r c h i t e c t s  u s e  m e .” "

A lthough Fry n e v e r  a t  t h i s  t im e d e s ig n e d  a c o m p le te  i n t e r i o r  i n  c o - o n e r a t i o n  

w it h  an a r c h i t e c t ^ n e v e r t h e l e s s  c o n t r ib u t e d  a w a l l  p a i n t i n g  f o r  th e  chim ney  

b r e a s t  i n  th e  draw ing room o f  C. R. A sh b ee ’s house  ’’Magpie and Stum p,” a t  37 

Cheyne Walk. The house^w hich  i s  now d e m o lish ed  and th e  chim ney b r e a s t  

d e s tr o y e d ^ to o k  i t s  name from th e  w e ll-k n ow n  in n  t h a t  fo r m e r ly  o c c u p ie d  th e  

same s i t e .  Ashbee was th e n  one o f  th e  l e a d in g  members o f  th e  A rts  and C r a f t s  

movement and the  magazine S tu d io  p u b l i s h e d  an a r t i c l e  on th e  house  and i t s

1 . L e t t e r  to  Lady F r y ,  no d a t e ,  ( 1 8 9 6 );  Fry Pa.pers.
2 . No r e c o r d  o f  any com m ission  o r  o f  an example o f  h i s  d e s ig n  e x i s t s .
3. L e t t e r  to  R. C. T r e v e ly a n ,  December 19» 1901; T r i n i t y  C o l le g e  L ib r a r y .  M'4-\



d e c o r a t i o n .  In  i t  a d e s c r i p t i o n  o f  th e  draw ing room can be found:

The room i s  papered  w it h  a p eacock  b lu e  paper o f  a form al  
p a t t e r n  i n  two s h a d e s ,  and th e  p a i n t i n g  by Mr. Fry i s  
c l e v e r l y  p lan n ed  i n  th e  same key  o f  c o lo u r ,  so t h a t  i t  
grows o u t  o f  th e  w a l l s  as p a r t  o f  them, and does n o t  a t  
f i r s t  s i g h t  d e ta c h  i t s e l f  as a p a i n t i n g  i s  ap t  to  do; 
in d e e d ,  i t  i s  o n ly  a f t e r  a few  m in u tes  t h a t  you o b s e r v e  
i t  a t  a l l .  I t s  s y m m e t r i c a l l y - t r e a t e d  form al g a rd en ,  w ith  
a c e n t r a l  f o u n t a in ;  i s  v e r y  h a p p i ly  im ag in ed . No m a n te l 
s h e l f  o b tr u d e s  i t s e l f  h ere  . . .  th e  o p e n in g  o f  th e  f i r e p l a c e  
p rop er  i s  surrounded by t i l e s  o f  r i c h  p e a c o c k -b lu e  l u s t r e ,  
framed i n  a p l a s t e r  b o r d e r  . . . ” 1

The d e c o r  was c l e a r l y  i n s p ir e d  by W h is t l e r  i n  th e  t a s t e f u l  r e l a t i o n s h i p

betw een  the  a c t u a l  p a i n t i n g  and th e  r e s t  o f  th e  d e s ig n  and th e  u se  o f  p a t t e r n e d

paper  i n  two t o n e s .  F r y ’ s s c en e  p r e s e n t s  a. park s c e n e  w i t h  s m a l l  f i g u r e s

on e i t h e r  s id e  o f  th e  f o u n t a in  and a curved row o f  t r e e s  c r o s s i n g  th e  back

o f  th e  s c e n e  and e c h o in g  i n  i t s  shape th e  c u r v e s  o f  th e  f u r n i t u r e  and th e

l i g h t - f i t t i n g s .

h/ik ^ lcU
One o t h e r  scheme^Fry was c o n s id e r a b ly  in v o lv e d  . . was th e  d e c o r a t io n  o f

Hubert C rack an th orp e’ s h ou se  a t  9 6 , Cheyne Walk. A cco rd in g  to  Fry th e

f u r n i s h i n g  threw  o u t  h i s  d e c o r a t io n :  ’’A la s ,  he has p roceed ed  to  f u r n i s h  i t

and t h e r e w i t h  to  d e s t r o y  a l l  my c o lo u r  schem es o f  c o lo u r  o r  a t  a l l  e v e n t s  to

mar them; f a n c y  h a n g in g  p h otograp h s i n  a room where I  had g iv e n  him w h ite

2
w a l l s  and b la c k  wood d ados .  Oh, the  p i t y  o f  i t . ” L a te r ,  i n  1900 , Fry  

s t e n c i l l e d  a f r i e  ze o f  young p e o p le  and t r e e s  i n  th e  drawing room o f  th e  

T r e v e ly a n ’s h o u s e ,  The S h i f f o l d s ,  n ea r  D ork in g . The f r i e z e  was p a in t e d  011 t  

when th e  room was r e d e c o r a te d  i n  about 1931•

The most a m b it io u s  o f  a l l  F r y ’ s d e c o r a t i v e  schem es was th e  w a l l  p o i n t i n g
PIcJ lS'

e x e cu te d  f o r  th e  end w a l l  o f  th e  verandah  a t  h i s  p a r e n t ’ s home, F a i la n d .  The 

work i n  i t s  c o n c e p t io n  was i n s p i r e d  by th e  f r e s c o e s  he had s e e n  i n  I t a l y ,  but

i n  e x e c u t io n  Fry a v o id e d  th e  u s e  o f  f r e s c o  and c o v e re d  th e  w a l l  w i th  t h r e e

1. ’’The New ’Magpie and Stump’ -  A S u c c e s s f u l  Experim ent i n  D om estic  
A r c h i t e c t u r e . ” S t u d i o , V o l .  V. 1895> P« 6 7 f f .  The w a l l - p a i n t i n g  by  
Fry i s  reproduced  on p . 68.

2 . L e t t e r  to  R. C. T re v e ly a n ;  S u tto n  I :  1 6 5 .



s t r i p s  o f  c a n v a s .  T h is  m a t e r ia l  was a l e s s  d u r a b le  su p p o rt  i n  open a i r

c o n d i t i o n s  th an  p l a s t e r  and as a r e s u l t  most o f  th e  p a i n t  has f l a k e d  o f f

l e a v i n g  o n ly  th e  g h o s t  o f  th e  o r i g i n a l  p i c t u r e .  A s m a l l  o i l - s k e t c h  o f  th e

s c e n e  ( c a t .  no . 1 6 ) shows two f i g u r e s  s e a te d  b e n e a th  a t r e e  w i th  a v ie w  o f

a c i t y  i n  th e  d i s t a n c e .  A ph otograp h  o f  th e  p a i n t i n g  ta k en  soon  a f t e r  i t s  
1

c o m p le t io n ,  r e v e a l s  th a t  th e  town was tran sform ed  i n t o  t h r e e  Greek tem p les

p la c e d  a t  i n t e r v a l s  i n  th e  la n d s c a p e .  An i n s c r i p t i o n  has been  added which

r e a d s :  "There i s  one who s a y s  Dear C i ty  o f  C ecro p s .* W ilt  th e n  n o t  sa y  0 d ear

C ity  o f  Z e u s , ” ( i . e .  The C i ty  o f  th e  U n iv e r se  i s  g r e a t e r  than th e  c i t y  o f

A th e n s ) .  The s u b j e c t  o f  th e  p i c t u r e  appears  to  be an a d v o c a t io n  o f  th e

c o n t e m p la t iv e  l i f e ,  and th e  i d e a l i z e d  la n d s c a p e  c o n t r i b u t e s  t o  th e  mood o f

r e s t f u l  c o n t e m p la t io n .  I t s  l a c k  o f  m od ern ity  compared to  th e  w a l l - p a i n t i n g

e x e c u te d  f o r  A sh b ee ’s drawing room, may i n d i c a t e  t h a t  G oldsw orthy  Lowes

D i c k i n s o n ’s The Greek Viecv o f  L i f e  which was p u b l i s h e d  i n  1 8 9 6 , th e  same y e a r

t h a t  th e  F a i la n d  p a i n t i n g  was e x e c u t e d ,  was th e  c h i e f  s o u r c e  o f  i n s p i r a t i o n .

D ic k in s o n  may a l s o  have s u p p l ie d  th e  i n s c r i p t i o n .  His c r i t i c i s m  o f  th e

s e p a r a t i o n  o f  a e s t h e t i c s  and e t h i c s ,  o f  a r t i s t i c  e x p r e s s i o n  from th e  l i f e

around i t ,  may w e l l  have h e lp e d  d i r e c t  Fry to  a more i d e a l i z e d ,  c l a s s i c a l

s t y l e .  In  The Greek View o f  L i f e  he d e c la r e d :  ”The i n t e r p r e t a t i o n  o f  n a tu r e

f o r  i t s  own sake . . .  i s  a modern and ro"mantic deve lop m ent t h a t  would have

been  u n i n t e l l i g b l e  to  a Greek . . .  t h e i r  aim was n o t  m er e ly  to  rep ro d u ce  but  
c

to  tra.n^end n a tu r e  . . . ”

D ic k in s o n  was n o t  the  o n ly  one o f  F r y ’ s Cambridge f r i e n d s  who was 

u n sy m p a th e tic  to  modern a r t .  W h ils t  i n  Cambridge i n  th e  autumn o f  18 96  to  

o r g a n iz e  an e x h i b i t i o n  o f  modern p a i n t i n g ,  he w rote  to  H elen  Goombe, h i s  

f u t u r e  w i f e :  ”1 s e e  t h a t  everyon e  here  t h in k s  i t s  a o u e e r  s o r t  o f  a j o k e ,  t h i s

1 . In  th e  p o s s e s s i o n  o f  Mrs. P. Diamand.
2 . The Q u o ta t io n  i s  ta k en  from Marcus A u reliu Sj M e d i t a t io n s .  4 : 2 3  t r .  Loeb 

(London: P en gu in , 1971) P* 81• I  am in d e b te d  to  L ou ise  C am p b ell’ s M.A. 
T h e s i s ,  B oger F ry , 1 8 8 6 -1 9 0 6 , C ourtau ld  I n s t i t u t e ,  U n i v e r s i t y  o f  L o n d o n ,<875 
f o r  t h i s  in fo r m a t io n .



a r t  b u s i n e s s  and t h a t  a s e n s i b l e  chap must e x c u s e  h i m s e l f  f o r  c a r in g  about
•j

i t  a t  a l l . ” The e x h i b i t i o n  was an a tte m p t  to  r e p r e s e n t  younger  B r i t i s h

a r t i s t s ,  i r r e s p e c t i v e  o f  any s i n g l e  a r t i s t i c  dogma. D e s p i t e  t h i s  th e

Cambridge Review n oted  t h a t  ’’th e  work b e lo n g s  f o r  th e  most p a r t  t o  t h o s e
2

a r t i s t s  who p a in t  to  p l e a s e  th e  p r o f e s s i o n  r a t h e r  than  th e  p u b l i c . ” Among

th e  a r t i s t s  r e p r e s e n t e d  were S t e e r ,  Tonks, R o t h e n s t e in  and Conder. The 

r e l e v a n t  f a c t o r  b e tw een  a l l  th e  a r t i s t s  was s e e n  to  be t h e i r  c o n n e c t io n ,  

how ever rem ote ,  w i t h  im p r e s s io n is m ,  w i t h  th e  a t tem p t  a t  ”u n i t y  o f  e f f e c t ” i n  

p r e fe r e n c e  to  ’’p r e c i s i o n  o f  d e t a i l  and charm o f  i n v e n t i o n . ” One c r i t i c  

r e l a t e d  P r y ’s work to  t h a t  o f  MacCo11 and noted  t h a t  t h e y  both  a c h ie v e d  a 

c o n v in c in g  s e n s e  o f  a tm osphere .  ̂ Another  spoke w i t h  such  warm p r a i s e  o f  

P r y ' s  work, a d m ir in g  th e  ’’d e l i b e r a t e  and c o n s c i o u s l y  p lan n ed  agreem ent o f
5

m asses  and t o n e s ” t h a t  one s u s p e c t s  th e  r e v ie w  was w r i t t e n  by a f r i e n d .

The r e v ie w s  must have g r a t i f i e d  Fry as  th e  o r g a n i z a t i o n  and h a n g in g  o f  th e  

e x h i b i t i o n  had been  c a r r i e d  o u t  m a in ly  by h i m s e l f .  The p a i n t i n g s  had. been  

load ed  onto  h a n d c a r ts  and w h ee led  by Pry th rou gh  th e  slum s o f  Cambridge. The 

a s to n is h m e n t  he cau sed  was sm a l l  compared ivitfv th e  e f f e c t  h i s  F i r s t  P o s t -  

I m p r e s s io n i s t  e x h i b i t i o n  was l a t e r  to  e v o k e .

1. S u tto n  I :  168.
2 . The Cambridge R ev iew , O ctober 22 , 1806 , p .  29 .
3 . i b i d .
4 .  The Cambridge R ev iew , November 5> 1896, p . 52.
5. The Cambridge R eview , November 12 , 1 8 9 6 9 p . 75*



Chapter 5 * The Emergence o f  th e  C r i t i c :  1 8 9 7 -1 9 0 9 .

The Im portance o f  I t a l y .

On December 3> 1896 Roger Pry m arr ied  H elen  Coombe. H is  f r i e n d  R. C.

T r e v e ly a n  had in te n d e d  h e r  f o r  Eddie Marsh, bu t  Marsh had b e e n  o u t  when

T r e v e ly a n  c a l l e d  to  in t r o d u c e  h e r :  ”1 had f o r  you  a r o s e  o f  S h i r a z ,  th e

d i r e c t  d e sc en d a n t  o f  th e  one w hich  i n t o x i c a t e d  H a f iz  v;hen he lo o k e d  on i t ,

and l e d  h i s  s p i r i t  f o r t h  l i k e  w ine on th e  t u r n p ik e s  o f  im a g in a t io n  i n t o  a

la n d  o f  lum inous h o r i z o n s .  As i t  was I  to o k  i t  round to  Fry who f e l l

v i o l e n t l y  i n  l o v e  w i t h  i t  and f e l l  to  p a i n t i n g  i t . ” H e le n ,  h a v in g  b e e n

t r a in e d  a t  t h e  S la d e  a s  a p a i n t e r  and s t a i n e d  g l a s s  d e s i g n e r ,  sh a r e d  P r y ’ s

i n t e r e s t s .  In  th e  y e a r  o f  t h e i r  m arriage  sh e  d e c o r a te d  t h e  D o lm etsch

'G reen ’ h a r p s ic h o r d  w i t h  r o u n d e ls  and i n s c r i p t i o n s  i n  a s t y l e  s i m i l a r  to
2

l a t e  P r e -R a p h a e l i t e  f u r n i t u r e  d e c o r a t i o n .  For t h e i r  honeymoon t h e  c o u p le  

c r o s s e d  to  F r a n c e ,  s t o p p in g  f i r s t  a t  P a r i s  and th e n  a t  A vignon f o r  a few  

days b e f o r e  c r o s s i n g  from M a r s e i l l e s  to  T u n is .  Among F r y ’ s sk e tc h b o o k s  can  

be found draw ings r e c o r d i n g  t h e i r  v i s i t  to  an Arab s e t t l e m e n t .  H e len  a l s o  

drew and s k e t c h e d ,  but th e  few  works t h a t  rem ain  make i t  d i f f i c u l t  to  

a s s e s s  h e r  s t y l e .

In  A p r i l  th e  f o l l o w i n g  y e a r  H e le n 's  h e a l t h  was c a u s in g  c o n c e rn  and 

she was th ou gh t to  have t r o u b le  w i th  h e r  lu n g s .  To cure  t h i s  th e  c o u p le  

t r a v e l l e d  abroad a g a in  i n  November 1897 f o r  a p r o lo n g e d  s t a y  i n  I t a l y .  They  

s e t t l e d  f i r s t  a t  R a v e l lo  where t h e y  found  a s t u d i o  and s p e n t  e v e r y  m orning  

p a i n t i n g  from th e  m od el.  They v i s i t e d  A rezzo where Fry was overwhelm ed by

1. Quoted i n  C h r is to p h e r  H a s s a l l ’ s Edward Marsh: A B io g r a p h y , (London:  
Longmans, 1959) P« 75•

2. L o u ise  C a m p b e l l- in  h e r  M. A. t h e s i s  on Roger Fry (C o u r ta u ld  I n s t i t u t e )  
s u g g e s t  t h a t  Fry a s s i s t e d  i n  the  d e c o r a t i o n  o f  t h i s  h a r p s ic h o r d  and 
s u g g e s te d  th e  i n s c r i p t i o n  f o r  th e  so u n d -b o a r d .  A l e t t e r  from Fry to  
H elen  would seem t o  co n f ir m  t h i s :  "I w i l l  . . .  t e l l  you  o f  t h e  H a rp s ic h o r d  
-  ’our c h i l d '  a s  F r a n c i s  Dodge now c a l l s  i t . ” Quoted i n  M argaret  
C am p b ell's  D o lm etsch :  The Man and h i s  Work. (London: Hamish H a m ilto n ,
1975) p .  1 0 3 .



P ie r o  d e l l a  F r a n c e s c a ’ s Legend o f  t h e  H oly C ross f r e s c o e s .  H is  s tu d y  o f  

I t a l i a n  a r t  a t  t h i s  t im e  was p a r t l y  t o  enhance h i s  u n d e r s ta n d in g  as  a p a i n t e r  

and p a r t l y  to  i n c r e a s e  h is .-kn ow led ge  as  a s c h o l a r .  In  th e  c o u r s e  o f  s tu d y  

b oth  he and H elen  f r e a u e n t l y  made c o p i e s  o f  I t a l i a n  p a i n t i n g s ;  a l e t t e r  to  

T r e v e ly a n  makes r e f e r e n c e  to  Fry c o p y in g  a la n d s c a p e  by Gaspard Dughet i n  th e
•i

Colonna i n  Rome, w h i l s t  H elen  c o p ie d  a b o y ' s  head by G iovanni S a n t i . I t  was 

p ro b a b ly  d u r in g  t h i s  v i s i t  to  I t a l y  t h a t  H elen  e x e c u te d  t h e  two p a n e l s

r e p r e s e n t in g  an A n n u n c ia t io n  which  were l a t e r  in c o r p o r a t e d  i n t o  a g e n t le m a n 's

2 rwardrobe. W h ils t  i n  Rome Fry s t u d ie d  th e  Car;acci l u n e t t e s  i n  th e  D o r ia
3

G a l le r y  to  g a in  c l o s e r  f a m i l i a r i t y  w i t h  th e  c l a s s i c a l  la n d s c a p e  t r a d i t i o n .

An i n t e r e s t  i n  th e  c l a s s i c a l  la n d s c a p e  t r a d i t i o n  had become e v i d e n t  i n

th e  F a i la n d  f r e s c o  o f  1896 . In  th e  s p r in g  o f  1897 Fry e x h i b i t e d  a work c a l l e d

Taormina ( c a t .  n o . 19) w h ich  i s  a lm o st  c e r t a i n l y  t h a t  reproduced  i n  The Art

o f  1897 as The A n t i q u a r i e s . ^ I n  t h i s  sm a l l  f i g u r e s  d r e s s e d  i n  e i g h t e e n t h

c e n tu r y  costum e walk to  and f r o  i n  f r o n t  o f  c l a s s i c a l  r u in s  o v e r lo o k i n g  th e

s e a .  In  theme i t  i s  n o t  c ( is s im ila r  to  Claude L o r r a in ' s  Campo V a c c in o , but i n

both  d e s ig n  and mood i t  l a c k s  v ig o u r  and rem ains f a i n t l y  e f f e t e .  The f i g u r e s

add l i t t l e  to  th e  la n d s c a p e  s e t t i n g  as  i n  o t h e r  work o f  t h i s  d a t e .  Of h i s

S t .  Anthony and th e  S a ty r  ( c a t .  n o . 21 ) e x e c u te d  w h i l s t  i n  I t a l y  and e x h i b i t e d

a t  the  s p r in g  e x h i b i t i o n  o f  th e  N .E .A .C . i n  1898 , he w r o te :  ” . . .  i t  i s  r e a l l y

a la n d sc a p e  though t h e  f i g u r e s  are  more e la b o r a t e  than  u s u a l  and i s  a v ie w  o f

one o f  th e  rocky  v a l l e y s  n e a r  h ere  w i t h  a cave  grown o v e r  w i t h  i v y  and c l i f f
5

co v ered  w i th  i l e x e s  and m y r t l e s . ” As i n  th e  c a s e  o f  Taormina and o f  a n o th e r

1. S u t to n ,  I :  171 *
2 . In  th e  p o s s e s s i o n  o f  Mr. B a n c r o f t  C la rk ,  S o m e rse t .  The wardrobe was u se d  

by J u l ia n  Fry i n  h i s  rooms a t  K in g 's  C o l l e g e ,  Cambridge and p a s s e d  from  
him to  B a n c r o f t  C lark . An undated  l e t t e r  from H elen  Fry t o  Lady Fry may 
r e f e r  to  t h e s e  p a n e l s :  "We p a in t  e v e r y  m orn ing, t h a t  i s  to  sa y  we work,
I am n o t  p a i n t i n g  y e t ,  but s t i l l  d e s ig n in g  o n l y ,  my p a n e l s . ” (F ry  P a p e r s ) .

3. See S u t t o n ,  I :  20 ,  f o r  q u o t a t io n s  tak en  from F r y ' s  I t a l i a n  n o te b o o k s  on 
th e  c l a s s i c a l  la n d s c a p e  t r a d i t i o n .

4 .  Reproduced in  t h e  S tu d io  s p e c i a l  e d i t i o n  The Art o f  1897 un d er  t h e  s e c t i o n  
devoted  to  th e  Art o f  th e  New E n g l i s h  Art Club, p l a t e  52 , The r u i n s  and 
th e  s e t t i n g  are  a lm o st  c e r t a i n l y  o f  Taormina.

5 . L e t t e r  t o  Lady F ry , no d a te ;  Fry P a p e r s .



im p o rta n t  work o f  1898 , The Golden Barge ( c a t .  n o .  20)  i n  w hich  Fry in form ed  

h i s  m other he had u se d  c l o s e  t o n e s  i n  o r d e r  to  evoke an a i r  o f  m y s te r y ,  th e  

p r e s e n t  w h ereab ou ts  o f  S t .  Anthony and th e  S a t y r  i s  unknown.

T h is  e x te n d ed  v i s i t  to  I t a l y  a l s o  p r o v id e d  Fry w i t h  f r e s h  m a t e r i a l ? f o r  

h i s  l e c t u r e s  and a r t i c l e s  on a r t .  He had begun l e c t u r i n g  on I t a l i a n  p a i n t i n g  

f o r  th e  Cambridge U n i v e r s i t y  E x t e n s io n  Movement i n  1894 and i n  January 1895 

gave a s e r i e s  o f  l e c t u r e s  a t  E astb ou rn e  f o l l o w e d  i n  Septem ber o f  t h a t  y e a r  by  

a s e r i e s  i n  B r ig h to n .  H is t im e  was t h e r e f o r e  now d iv id e d  betw een  l e c t u r i n g  

and p a i n t i n g .  He was d i s c o n c e r t e d  to  d i s c o v e r  th e  e a s e  w i t h  w h ich  he 

approached th e  form er a c t i v i t y :  "My s u c c e s s  i n  t h a t  seems o u t  o f  a l l  p r o p o r t io n  

to  th e  amount o f  work put i n t o  i t  w h i le  I  t h in k  i t  i s  r a t h e r  th e  o t h e r  way w it h  

my p a i n t i n g ."  ^

By A p r i l  1898 Fry and h i s  w i f e  had moved to  F lo r e n c e  where he was w ork ing

hard towards h i s  l e c t u r e s  and r e c e i v i n g  h e lp  from Bernard B erenson  who e n a b le d

him to  o b t a in  s l i d e s  o f  i n n a c c e s s i b l e  and im p o r ta n t  t h i n g s .  The f i r s t  m en tion

o f  h i s  book on B e l l i n i  o c c u r s  i n  a l e t t e r  to  h i s  m other , which  a l s o  r e f e r s  to

th e  need  to  t r a v e l  t o  Him ini i n  c o n n e c t io n  w i t h  i t .  D uring 1897-8  he l a i d  th e

f o u n d a t io n s  f o r  h i s  r e p u t a t i o n  as  a s c h o l a r  o f  I t a l i a n  a r t  and as  an outcome

o f  h i s  s tu d y  o f  th e  B e l l i n i  f a m i l y ,  he was com m issioned  t o  w r i t e  a book on

G iovanni B e l l i n i  l i m i t e d  to  some te n  thousand words i n  l e n g t h ,  f o r  th e  S ig n  o f

th e  U n icorn  p u b l i s h e r s .  I t  was p u b lis h e d  i n  1899 and Fry f o l l o w e d  i t  w i t h  an

a r t i c l e  on Jacopo B e l l i n i  f o r  t h e  Dome m agazine  and a s e t  o f  f o u r  a r t i c l e s  on

2e a r l y  I t a l i a n  a r t  f o r  th e  M onthly Review i n  the  f o l l o w i n g  y e a r .

His e n tr y  i n t o  th e  f i e l d  o f  I t a l i a n  s c h o la r s h i p  l e d  to  f r i e n d s h i p s  w i t h  

l e a d i n g  s c h o la r s  o f  th e  day such  as G ustav Ludwig who a s s i s t e d  Fry w i t h  h i s  

r e s e a r c h  i n t o  Jacopo B e l l i n i ,  Georg Gronau, t h e  s p e c i a l i s t  on T i t i a n  and

1. L e t t e r  to  Lady F ry ,  June 20 , 1895; P*y P a p e r s .
2 . Fry proposed f o l l o w i n g  t h i s  book on G iovann i B e l l i n i  w i t h  one on Jacopo  

and G e n t i l e  B e l l i n i .  He seems a l s o  to  have o f f e r e d  t o  w r i t e  one on Cima 
da C o n e g l ia n o .  H is p u b l i s h e r  agreed  t o  one on th e  B e l l i n i  f a m i ly  and 
r e q u e s te d  a n o th e r  e i t h e r  on P ao lo  V eron ese  o r  Leonardo. None o f  t h e s e  
were e v e r  produced by Fry .



bJliU-
L e o n a rd o ,  H e r b e r t  H o rn e ,  t h e  s p e c i a l i s t  on  B o t t i c e l l i ,  a s  w e l l  a s / B e r n a r d

B e r e n s o n .  F r y ' s  c o r r e s p o n d e n c e  w i t h  B e re n so n  b e g in s  i n  1898 and i n  1902 w i t h

M a r ie c h e n ,  t h e  s i s t e r  o f  Logan P e a r s a l l  S m ith  whom B e re n s o n  m a r r i e d  i n  1901.

On t h e  o c c a s i o n  o f  t h e i r  m a r r i a g e  F ry  p a i n t e d  a  m a r r i a g e  t r a y ,  ( c a t .  n o .  2$ ) ,

d e p i c t i n g  t h e  j o y s  o f  t h e  G ard en  o f  P a r a d i s e  i n  a  Q u a t t r o c e n t o

s t y l e  a s  a  t r i b u t e  to  t h e i r  s h a r e d  i n t e r e s t s .  As i n  o t h e r  work o f  t h i s  d a t e

i t  com bines  t h e  u s e  o f  s e m i - t r a n s p a r e n t  g l a z e s  w i t h  t o u c h e s  o f  o p ao u e  p a i n t .

The c l a r i t y  o f  d e s i g n  com bined  w i t h  an  a lm o s t  P r e - R a p h a e l i t e  a t t e n t i o n  to

d e t a i l  i n  t h e  n e rv o u s  s w i r l s  o f  t h e  d r a p e r y  pay  t r i b u t e  t o  t h e  c r a f t s m a n s h i p
1

F r y  a d m ired  i n  I t a l i a n  p a i n t i n g .

Two s e t s  o f  u n p u b l i s h e d  l e c t u r e s  on  F l o r e n t i n e  a r t  r e m a in  from  t h i s
p

p e r i o d  o f  i n t e n s i v e  s t u d y  i n  F l o r e n c e  i n  1898. F r y ' s  a c h ie v e m e n t  i n

d e f i n i n g  th e  D u a l i t i e s  o f  e a r l y  I t a l i a n  a r t i s t s  a t  a  t im e  when t h e s e  q u a l i t i e s
3

w ere  n o t  w i d e ly  a p p r e c i a t e d ,  i s  now r e c o g n i z e d .  " He managed t o  p i n - p o i n t  t h e

e s s e n t i a l  q u a l i t y  i n  e a c h  a r t i s t ' s  w o rk ,  n o t i n g ,  f o r  i n s t a n c e ,  " t h a t  p e c u l i a r l y

F l o r e n t i n e  l o v e  o f  a b s t r a c t  and g e n e r a l i z e d  t r u t h . "  i n  t h e  w ork  o f  U c c e l l o ,  ^

and  how " t h e  p l a s t i c  fo rm s  become a  sym bol o f  a  p o e t i c a l  i d e a , "  i n  t h e  w ork o f
5

P i e r o  d e l l a  F r a n c e s c a .  H is  d i s c o v e r y  t h a t  t h e  c e n t r a l  aim b e h in d  I t a l i a n

R e n a i s s a n c e  p a i n t i n g  was " t h e  d i s c o v e r y  o f  t h e  r e a l  and  n o t  t h e  i m i t a t i o n  o f  
£

t h e  a c t u a l , "  c o n f i r m e d  h im , i n  h i s  r o l e  a s  p a i n t e r ,  i n  h i s  move away from

1. The t r a y  i s  s t i l l  a t  t h e  V i l l a  I  T a t t i .  The i n s c r i p t i o n  a ro u n d  t h e  edge  
r e a d s :  "Q u e s to  F a n t a s i a  i n v e n t a t a e  d i p i n t a e  da  Ruggero  i n g l e s e  d a  l u i  
d i d i c a t a  a i  s p o s i  B e re n s o n  c h i  a  g u i s a  d e g l i  a r t i c h i  v i l l e g g i a n t i  d e l l a  
r i v a  M e n so la n a  sem pre  s i  d i l l e t t a n o  c o g l i  a m ic i  l o r o  s c h e r z a d o  e f a v o l l a d o  
d e l l e  s c i o c c h e z z e  d e l l  'um ana g e n e r e . "  fopr SuHvw/X i

2. The M SS^are_found  a m ongs t  t h e  F r y  P a p e r s .
3 . P ro  f  e s s o r^Srri a r t  was t h e  f i r s t  t o  d raw  a t t e n t i o n  to  F r y ' s  p a r t  i n  t h e  

a p p r e c i a t i o n  o f  I t a l i a n  a r t  i n  h i s  a r t i c l e  "R o g e r  F ry  and E a r l y  I t a l i a n  
A r t , "  A p o l l o , A p r i l  1966 . p p .  2 6 2 -2 7 1 -  S u t t o n  a l s o  g i v e s  a  f u l l  a c c o u n t  
o f  F r y ' s  p o s i t i o n  a s  ac^ I t a l i a n  jCfcctr i n  h i s  i n t r o d u c t i o n  t o  t h e  e d i t e d  
l e t t e r s ,  p p .  1 6 - 2 0 .

4 .  " P a o lo  U c c e l l o , "  F l o r e n t i n e s  I I  ( u n p u b l i s h e d  l e c t u r e  n o t e s )  L e c t u r e  I ,  
p, 4- / F ry  P a p e r s .

5. " P i e r o  d e '  F r a n c e s c h i , "  F l o r e n t i n e s  I I ,  L e c t u r e  IV , t y p e s c r i p t ,  p p .  2 -3
; F ry  P a p e r s .

6 . " N a tu r a l i s m  i n  I t a l i a n  P a i n t i n g s , "  ( u n p u b l i s h e d  l e c t u r e  n o t e s )  P a r t  1, 
p .  33; F r y  P a p e r s .



N .E .A .C . n a tu r a lis m  i n  se a r c h  o f  a more c o n s id e r e d  method o f  c o m p o s it io n . He 

reg a rd ed  h i s  p o s i t i o n ,  w h i l s t  w r i t in g  on I t a l i a n  a r t  f o r  th e  M onthly R eview ; as  

t h a t  o f  an a r t i s t  w r i t in g  as a "middleman betw een  th e  a r t  h i s t o r i a n  and th e  

am ateur" and d e c la r e d  h i s  id e a s  to  be n o t th e  r e s u l t  o f  o r i g i n a l  th o u g h t but  

m o d if ic a t io n  o f  p r e v io u s  t h e o r ie s  as a r e s u l t  o f  th e  a ttem p t "to become
-j

f a m i l ia r  w ith  th e  a e s t h e t i c  p r i n c ip l e s  o f  e a r ly  I t a l i a n  p a in t in g ."  The

same i n t e n t i o n  govern ed  h i s  approach  to  h i s  I t a l i a n  l e c t u r e s ;  "I am s o r r y  you

d id n ’ t  come to  th e  Fra A n g e lic o  b e c a u se  I  had p r e fa c e d  a d e fe n c e  o f  my m ethods

2
a t  th e  f i n i s h  w h ich  was p a r t ly  f o r  y r .  b e n e f i t ,"  w rote  Fry to  S tu rg e  M oore.

The l e c t u r e  on Fra A n g e lic o  s t a t e s :  "my a m b itio n  has b een  to  exam ine p ic t u r e s

p u r e ly  w ith  a v iew  to  e x t r a c t in g  th e  u tm ost a e s t h e t i c  p le a s u r e  from  them and

to  a r r iv e  a t  th e  m ost in t im a te  p e r c e p t io n  o f  th e  p e c u l ia r  and u n iq u e  q u a l i t i e s
3

o f  each  a r t i s t  i n  tu rn  . . . "   ̂ The im p ortan ce  o f  t h e s e  I t a l i a n  s t u d ie s  to  h i s  

c a r e e r  b o th  a s  c r i t i c  and a s  p a in t e r  sh o u ld  n o t  be u n d er v a lu e d ; "You s e e  

w h atever  s u c c e s s  I  have had has b een  th e  r e s u l t  o f  my I t a l i a n  s t u d ie s ,"  Fry  

w rote  to  h i s  f a t h e r  i n  J u ly  1900, "not o n ly  in  l e c t u r in g  and w r i t in g  but in  

p a in t in g .  I t  i s  th e r e  I  f in d  th e  r e a l  so u r c e  o f  a l l  my id e a s  and th e r e  I  

m ust go o f t e n  to  g e t  them ."  ^

D i s s a t i s f a c t i o n  w ith  th e  N a t u r a l i s t s  and D e c o r a to r s .

One r e s u l t  o f  G iovan n i B e l l i n i  was t h a t  Fry was ask ed  to  become a r t

1. "Art b e fo r e  G io t to ,"  M onthly R ev iew , O ctob er 1900 , V o l. I .  p . 126 .
2 . L e t t e r  to  T. S tu rg e  M oore, A p r il 1 1 , 1900j U n iv e r s it y  L ib r a r y , U n iv e r s i t y

o f  London. Box 2/ 1.
3 . L ectu re  on Fra A n g e l ic o ,  F lo r e n t in e s  I I ,  L ectu re  X  ; Fry P a p e r s . I t

sh o u ld  be m en tion ed  t h a t  Fry by no means d e c r ie d  s c h o la r s h ip ;  \Hien 
r e v ie w in g  C h arles  R ic k e t t s  book on th e  Prado i n  1904 he d e s c r ib e d  i t  th u s :

" I t  i s  i n  e f f e c t  an a ttem p t a t  u s in g  th e  r e s u l t s  o f  t h e ir ( K u n s t f o r s c h e r s ]  
p a in f u l  and la b o r io u s  e x c a v a t io n s  f o r  th e  o n ly  p urpose w h ich  i n  th e  end  
j u s t i f i e s  them , nam ely , th e  m ost p rofou n d  u n d e r s ta n d in g  o f  g r e a t  
im a g in a t iv e  c r e a t io n s .  T h is has to  be done o v e r  a g a in  f o r  each  g e n e r a t io n ."  
q u oted  S u tto n , I :  12 .

4 . S u tto n  I :  179 .



c r i t i c  f o r  th e  m agazine P i l o t  i n  1899 and in  th e  f o l lo w in g  y e a r  he began

w r i t in g  f o r  th e  Athenaeum , th e  le a d in g  l i t e r a r y  p ap er o f  th e  d ay . In  th e  r o le

o f  c r i t i c  he became c le a r e r  as to  th e  a e s t h e t i c  q u a l i t i e s  he demanded i n  a r t ;

c h i e f  o f  t h e s e  was th e  q u a l i t y  o f  d e s ig n .  In  1923 be lo o k e d  back  on h i s  e a r ly

a r t  c r i t i c i s m  and s a id  o f  i t :  "I m a in ta in e d  th a t  im p r e ss io n ism  had made a r t i s t s

so i n s e n s i t i v e  to  c o n s t r u c t iv e  d e s ig n  t h a t  perhaps th e  w orld  w ould have to

w a it  a c e n tu r y  o r  two b e fo r e  i t  c o u ld  once more a p p ly  th e  g r e a t  p r i n c ip l e s  o f

p a in t in g  as th e y  w ere e x e m p li f ie d  i n  th e  g r e a t  works o f  th e  s ix t e e n t h  and
1

s e v e n te e n th  c e n t u r i e s . ”

H is co n cern  f o r  d e s ig n  was r e la t e d  to  h i s  co n cern  w ith  t e c h n iq u e , and i n

c o n n e c t io n  w ith  th e  l a t t e r  Pry would a lm o st c e r t a in ly  have b een  in f lu e n c e d  by

R. A. M. S te v e n s o n ’ s V elasquez; p u b lis h e d  in  1895 > one o f  th e  m ost im p o rta n t

a r t  p u b l ic a t io n s  o f  th e  l a t e  n in e te e n t h  c e n tu r y . In  1896 Fry p rep ared  a s e r i e s

o f  l e c t u r e s  on t h i s  a r t i s t  and would p r o b a b ly  have read  t h i s  b ook , w h ich  D. S .

M acColl d e s c r ib e d  as "the m ost s u b s t a n t ia l  c o n t r ib u t io n  to  th e  th e o r y  and
2

d e fe n c e  o f  p a in t in g  s in c e  John R u sk in ’ s Modern P a in t e r s ."  The m ajor p a r t

o f  S te v e n s o n ’ s book i s  d ev o ted  n o t to  a /v h is t o r ic a l  e v a lu a t io n  o f  V e la sq u e z  b u t

to  an a e s t h e t i c  a p p r e c ia t io n  and a n a ly s i s  o f  h i s  te c h n iq u e . F or S te v e n so n

te c h n iq u e  was " th e m ethod o f  u s in g  any medium o f  e x p r e s s io n  so as to  b r in g  o u t

th e  c h a r a c te r  o f  th e  d e c o r a t iv e  p a t t e r n ,  o r  to  con vey  th e  s e n tim e n t  w ith  w h ich

you r eg a rd  some a p p earan ces o f  th e  e x te r n a l  w o r ld . The two aim s become one

when th e  d e c o r a t iv e  p a t te r n  to  be e n fo r c e d  i s  s u g g e s te d  by th e  mood i n  w h ich
3

you happen to  lo o k  a t  you r  m o t i f ."  T h is  id e a  t h a t  th e  d e s ig n  sh o u ld  f i t  th e  

c o n te n t  or  mood and sh o u ld  e n fo r c e  i t  was sh ared  by Fry and i s  r e f l e c t e d  i n  a 

l e t t e r  H elen  Fry w rote to  h e r  m o th e r - in - la w  from  Ravenna in  1897 w h ich  s t a t e s

1 . U n p u b lish ed  l e c t u r e  n o te s  e n t i t l e d  "The P r e s e n t  S i t u a t io n ."  Fry P a p e r s .
The l e c t u r e  i s  th o u g h t to  have been  g iv e n  in  O xford i n  F ebruary 1923*

2 . Quoted i n  D. S u t to n ’ s in tr o d u c t io n  to  th e  r e v is e d  e d i t i o n  o f  R. A. M.
S te v e n s o n ’ s V e la s q u e z , (London: G. B e l l  & Sons L td , 1962) p . 2 .

3 . I b id .  p . 8 1 .



•1
she was " tr y in g  to  g e t  id e a s  and d e s ig n  to  f lo w  e a s i l y  t o g e t h e r  a g a in ."

From h i s  w r i t in g s  as c r i t i c  i t  i s  e v id e n t  t h a t  f o r  Fry a e s t h e t i c

a p p r e c ia t io n  a r o s e  c h i e f l y  from  a p a i n t in g ’ s form al c o n t e n t ,  i t s  u s e  o f  l i n e ,

c o lo u r ,  m ass and th e  d i s p o s i t i o n  o f  s p a c e . W r it in g  o f  th e  fam ous V ille r v e u v e -

le s -A v ig n o n  P ie t a  (L ou vre) he d e c la r e d :  "And as w ith  th e  g r e a t e s t  I t a l i a n s ,  so

h ere  th e  e f f e c t  on our em otion s i s ,  l i k e  th a t  o f  g r e a t  a r c h i t e c t u r e ,  a ro u sed
2

d i r e c t l y  by th e  b u i ld in g  up o f  l i n e s  and m a sse s ."  H is f e e l i n g  f o r  d e s ig n

le d  him to  be d i s s a t i s f i e d  w ith  th e  le a d in g  s t y l e s  o f  h i s  d a y , w h ich  he d iv id e d

in t o  two cam ps, -  th e  N .E .A .C . i m p r e s s i o n i s t - n a t u r a l i s t s  and th e  a r t i s t s  who

fo llo w e d  W h is t l e r ’ s " p u r e ly  d e c o r a t iv e  id e a  o f  a r t ."  H is d i s s a t i s f a c t i o n  was

e x p r e ss e d  th u s :  "The N a t u r a l i s t s  made no a ttem p t to  e x p la in  why th e  e x a c t  and

l i t e r a l  im i t a t io n  o f  n a tu r e  sh o u ld  s a t i s f y  th e  human s p i r i t ,  and th e  'D e c o r a to r s

f a i l e d  to  d i s t i n g u i s h  betw een  a g r e e a b le  s e n s a t io n s  and im a g in a t iv e  s i g n i f i c a n c e .

He c o n tin u e d :  " . . .  I  came to  f e e l  more and more th e  a b sen ce  i n  t h e i r  work o f

s t r u c t u r a l  d e s ig n .  I t  was an in n a te  d e s ir e  f o r  t h i s  a s p e c t  o f  a r t  w h ich  drove

me to  th e  s tu d y  o f  th e  Old M asters and , in  p a r t i c u l a r ,  th o s e  o f  th e  I t a l i a n  
3

R e n n a is a n c e ."

T h is d is c o n t e n t  i s  e x p r e ss e d  i n  r e v ie w s  w r i t t e n  d u r in g  th e  e a r ly  y e a r s  o f

th e  new c e n tu r y . In  a r e v ie w  o f  Simon B u ss y ’ s p a s t e l s ; Fry n o te d  t h a t  he s to o d

a p a rt from im p r e s s io n i s t  p a in t e r s  b e c a u se  "he i s  n o t c o n te n t  w ith  a mere 

s ta te m e n t o f  th e  a tm o sp h er ic  e f f e c t  a s su ch ; he s e e k s  to  co n v ey  th e  mood w h ich

in s p ir e s  i t . "  ^ An e s s e n t i a l  in g r e d ie n t  i n  a r t  w as, f o r  F r y , th e  in n e r

s ig n i f i c a n c e  o r  mood, n o t  t h a t  c r e a te d  by l i t e r a r y  a l l u s i o n  b u t th e  e m o tio n a l

1 . H elen  Fry to  Lady F r y , no d a te  ( 18 9 7 );  Fry P a p e r s .
2 . "The E x h ib i t io n  o f  F rench  P r im i t iv e s ."  B u r lin g to n  M ag a z in e , V o l. V,

June 1904 pp . 3 7 9 -3 8 0 .
3 . V is io n  and D e s ig n  (London: C hatto  & W indus, 1920) p.l®l0
4 .  "Mr. B u s s y 's  p a s t e l s ,"  Athenae^i, June 27» 1903 > p . 8 2 4 . F r y 's  r e c o g n i t io n  

o f  th e  s a l i e n t  q u a l i t y  o f  mood i n  a p a in t in g  was e x p r e ss e d  e a r l i e r  i n  a 
l e t t e r  to  R obert B r id g e s  ( s e e  p . 2.G ) .  For a r e c e n t  argum ent th a t  mood
i s  th e  c e n t r a l  d u a l i t y  i n  a l l  a r t  s e e  C a r r o ll  C. P r a t t ’ s " A b str a c t  v s  
R e a l i s t i c  A r t ,"  J o u rn a l o f  A e s t h e t ic s  and A rt C r i t i c i s m , Summer 1975»
V o l. XXXIII, No. 4 ,  P. 403 f f .



r e sp o n se  evoked, by th e  form s u s e d , and when, as S te v e n so n  demanded, th e  

d e c o r a t iv e  p a t t e r n  was m arried  w ith  th e  mood o f  th e  p a in t in g ,  th e  e f f e c t  was 

en h an ced . Such a ch iev em en t Fry n o ted  in  th e  work o f  T u rn er, th e  " im a g in a t iv e  

r e a l i s t "  a s  he term ed h im , and p o in te d  to  h i s  a b i l i t y  to  f i t  " th e  d e c o r a t iv e  

rhythm w hich  was p e r s o n a l to  h im s e l f ,  more c l o s e l y  to  th e  rhythm o f  n a tu r e
-i

th an  any la n d sc a p e  a r t i s t  who had gone b e fo r e  h im ."

In  h i s  d i s c u s s io n  o f  W h is t le r ' s  p a in t in g s ,  Fry found a la c k  o f  in n e r

s ig n i f i c a n c e .  He found W h is t le r ' s  a r t  too  con cern ed  w ith  " e x c ju is it e n e s s  and 

2
p r e c io u s n e s s ,"  and n o te d  "a p r e o c c u p a tio n  w ith  th e  s u r fa c e s  o f  t h in g s

r a th e r  than  w ith  t h e i r  in n e r  m eaning . . .  to o  much a m a tte r  o f  n e r v e s  to o
3

l i t t l e  s u s ta in e d  by s p i r i t u a l  e n e r g ie s  from  w ith o u t ."  D i s s a t i s f a c t i o n  w ith

th e  le a d in g  s t y l e s  o f  th e  day le d  Fry to  adm it l a t e r  t h a t  a t  t h i s  t im e  " a l l  I

was w r i t in g  was t in g e d  w ith  m e la n c h o ly ."   ̂ H is aim th en  was to  d is c o v e r  " th e

s e c r e t  o f  th a t  a r c h i t e c t o n ic  id e a  w h ich  I  m issed  so b a d ly  i n  th e  work o f  my 
5

c o n te m p o r a r ie s ,"  and i n  o r d e r  to  do t h i s  he n a t u r a l ly  tu rn ed  to  th e  Old 

M a ste r s .

P a s t i c h i s t  o f  th e  A n c ie n t s .

Not o n ly  was Fry s tu d y in g  Old M asters a t  t h i s  t im e , he was a l s o  p a in t in g
£

them: i n  1901 he was r e s t o r in g  two la r g e  a l t a r  p i e c e s .  Two y e a r s  l a t e r  a 

l e t t e r  from H erb ert Cook to  Fry i n d i c a t e s  th a t  he had u n d er ta k en  f u r t h e r

1. "Turner a t  th e  F in e  A rt S o c ie t y ,"  P i l o t , June 1 6 , 1900. Fry was l a t e r  to
r e tu r n  to  t h i s  id e a  o f  " d e c o r a t iv e  rhythm" i n  h i s  e x p la n a t io n  o f  th e
P o s t - I m p r e s s io n is t s  i n  1911.

2 . "The I n t e r n a t io n a l  S o c i e t y ' s  E x h ib i t io n ,"  Athenaeum , November 2 , 1901 ,
p . 6 0 1 .

3 . "Mr. W h is t le r ,"  Athenaeum , J u ly  25> 1903> PP« 1 3 3 -1 3 4 .
4 . "The P r e s e n t  S i t u a t io n ,"  MS. l e c t u r e  n o te s ;  Fry P a p ers .
5 . V is io n  and D e s ig n , p . 190.
6 . R e fe re n c e  t o  t h i s  a c t i v i t y  i s  found in  a l e t t e r  to  D. S. M acC oll, from

F ry , December 10 , 1901 i n  th e  S p e c ia l  C o l l e c t io n s ,  U n iv e r s i t y  o f  G lasgow
L ib r a r y .



1
r e s t o r a t i v e  work; " . . .  th e  E r c o le  has been  w e l l  f r i e d  and th e  Cook i s  p l e a s e d .”

In  h i s  own p a in t in g s  Fry b e g in s  to  im i t a t e  p a s t  t r a d i t io n s  and t h i s  l e d  D. S .

M acColl to  d e s c r ib e  Fry a t  t h i s  d a te  as ”a p a s t i c h i s t  o f  th e  a n c ie n t s  and
2

opponent o f  modern F rench  p a i n t i n g ,” a c r i t i c i s m  th a t  sums up F r y ’ s p o s i t i o n

as a p a in t e r  b u t n e v e r t h e le s s  u n d e r v a lu e s  th e  p e r s o n a l  a ch iev em en t w it h in  h i s

u se  o f  p a s t  s t y l e s .

The P o o l ( c a t .  n o . 25; P la t e  I3 ) ,  a work b ased  on th e  gard en  o f  th e

V i l l a  d ’E s te  i l l u s t r a t e d  in  V ir g in ia  W o o lf's  b io g ra p h y  and p o s s ib ly  th e  same

as th a t  e x h ib i t e d  a t  th e  N .E .A .C . i n  1899 > d e m o n stra tes  F r y 's  e m u la t io n  o f  
3

p a s t  m a s te r s . To b a la n c e  th e  s tr o n g  h o r iz o n t a l s  o f  th e  p a r a p e t and th e  

edge o f  th e  p o o l ,  two c y p r e s s e s  r i s e  b eh in d  th e  d ec id u o u s t r e e s  to  th e  to p  o f  

th e  p i c t u r e ,  c r e a t in g  v e r t i c a l  em p h a sis . The u se  o f  p la n e s  p a r a l l e l  to  th e  

p ic t u r e  s u r fa c e  i n d i c a t e s  F r y 's  d eb t to  h i s  s tu d y  o f  Q u a ttro cen to  p a in t in g ,  

and th e  a tm o sp h er ic  s t r e a k s  o f  p in k  and b lu e  i n  th e  sk y  may have been  in f lu e n c e d  

by B e l l i n i ' s  u s e  o f  sky  e f f e c t s  to  h e ig h te n  th e  em otion  o f  a s c e n e . The same 

p in k  and b lu e  are p ic k e d  up in  th e  c lo t h in g  o f  th e  th r e e  f ig u r e  grou p s and th e  

p ic t u r e  i s  f u r th e r  u n i f i e d  by th e  b o ld  u se  o f  c h ia r o s c u r o  t h a t  c a s t s  deep  

shadow on th e  r ig h t  and l e f t  hand, s id e  o f  th e  p ic t u r e  and c o n t r a s t s  w ith  th e  

b r ig h tn e s s  o f  th e  sk y  b o ld ly  ech oed  i n  th e  r e f l e c t i o n  in  th e  p o o l .  W ith in  t h i s  

c o n t r o l  o f  tone: and d e s ig n ,  Fry has m in u te ly  d e p ic te d  in d iv id u a l  l e a v e s  i n  th e  

t r e e s ,  w ith  an a t t e n t io n  to  s u r fa c e  q u a l i t y  th a t  i s  in d e b te d  to  and in s p ir e d  

by th e  work o f  C laude L o r r a in , a s  i s  a l s o  th e  c l a s s i c a l  d e s ig n  and th e  i d e a l ,  

n o s t a lg i c  mood. A lth ou gh  d e r iv a t i v e ,  th e  p a in t in g  rem ains a m a s te r p ie c e  o f  

F r y 's  e a r ly  w ork.

1. H. Cook to  R. F ry , A p r il  14> 1 9 0 3 1 Fry P a p e r s . Cook owned two p a in t in g s
by E r c o le  d e ' R o b er ti -  The W ife o f  H asdrubal and h er  c h i ld r e n  and B rutus
and P o r t ia .

2 . D. S . M acC oll, "The New E n g lis h  A rt C lu b ,” S t u d io , March 1945> V o l. 129 
p . 72 .

3 . In  V ir g in ia  W o o lf 's  b io g ra p h y  th e  p a in t in g  i s  g iv e n  no t i t l e .  The p a in t in g  
b e lo n g ed  to  th e  Sanger fa m ily  b e fo r e  i t  p a sse d  to  th e  p r e s e n t  owner and 
was e x h ib i t e d  by M rs. C. P. Sanger a s  V i l l a  d 'E s te  a t  th e  W olverham pton
e x h i b i t i o n  o f  modern a r t  in  1 9 0 2 .



S im ila r  i n  s t y l e  and. te c h n iq u e  and th e r e f o r e  d a ta b le  to  t h i s  p e r io d  i s  

th e  I t a l i a n  V i l l a  ( c a t .  n o . 22.; P la t e  10 ) ,  a c a p r ic c io  b ased  on F r y 's  

f a m i l i a r i t y  w ith  F lo r e n t in e  and Roman v i l l a s ,  e s p e c i a l l y  th e  V i l l a  d 'E s te  and 

i t s  s e t t i n g ,  and he produced  s e v e r a l  w orks a t  t h i s  d a te  based  on th e  v i l l a
•i

them e. T h is  h ig h ly  im a g in a t iv e  c o m p o s it io n  u s e s  th e  s tr o n g  v e r t i c a l s  o f  th e  

to w e r in g  c y p r e s s e s  to  s e t  o f f  th e  v iew  o f  th e  v i l l a ,  w h i l s t  i n  th e  lox^er 

fo reg ro u n d  f ig u r e s  w alk  to  and fr o  in  a C o n d e r - lik e  en ch an tm en t. The p ic t u r e  

i s  s lo w ly  and m e t ic u lo u s ly  p a in te d  d e m o n str a t in g  F r y 's  c o n c e rn  w ith  s u r fa c e  

q u a l i t y ,  a q u a l i t y  he found  la c k in g  i n  m ost o f  th e  work o f  h i s  c o n te m p o r a r ie s .  

" S in ce  a l l  know ledge o f  te c h n iq u e  i s  l o s t ,  o r  n e a r ly  a l l , "  w ro te  Fry who had 

b een  e d u ca ted  in t o  th e  s u b t l e t i e s  o f  o ld  m a ster  te c h n iq u e s  by Shannon, 

R ic k e t t s ,  L. C. P ow les and h i s  r e a d in g  o f  E a s t la k e ,  " . . .  we m ust . . .  t r y  n ot  

to  n o t ic e  th e  s u r fa c e  q u a l i t y  o f  th e  p ic tu r e "  i n  modern a r t  w h ic h , he
p

c o n c lu d e d , "was no lo n g e r  con cern ed  w ith  b e a u t i f u l  modes o f  e x p r e s s io n ."

R o th e n s te in  r e c a l l e d  t h a t  "Fry w ish ed  th e  q u a l i t y  o f  my p a in t  to  be o th e r  than

i t  was; f o r  he was th en  a n x io u s  to  r e v iv e  th e  p r e c io u s  s u r fa c e  a c h ie v e d  by th e

e a r l i e r  p a in t e r s ,  ' I f  I  c o u ld  o n ly  have you r  p ic t u r e s  to  work on a f t e r  you
3

have done w ith  them .'' he s a id ."  T h is  co n cern  was a l s o  n o te d  by th e  p a in t e r  

N e v i l l e  L y tto n ;" I  d o n 't  make an e f f o r t  to  r e s u s c i t a t e  t r a d i t i o n a l  m ethods o u t  

o f  i n t e l l e c t u a l i t y  as Fry d o e s ,"  he w ro te  to  R o th e n s te in . ^

The sm a ll number o f  o i l - p a i n t i n g s  t h a t  rem ain  from t h i s  p e r io d  may be 

p a r t ly  due to  th e  le n g th  o f  tim e t h a t  Fry sp e n t on e a c h . The Tim ber Wagon 

c a t .  n o . 2 -̂; P la te  II ) must have und ergone p e r s i s t e n t  r ew o rk in g  a s  i t  i s

1 . At th e  N .E .A .C . W in ter  e x h i b i t i o n  o f  1898 he e x h ib it e d  A V i l l a  Garden  
(n o . 2 ) and a t  th e  W in ter  N .E .A .C . e x h i b i t i o n  o f  1900 , two works e n t i t l e d  
A F lo r e n t in e  V i l l a , ( n o 's  8 and 3 5 )•  At th e  W olverham pton E x h ib i t io n  o f  
Modern B r i t i s h  A rt i n  1902 he e x h ib i t e d  V i l l a  d 'E s te  (n o . 1 8 6 ) .  T hree  
o th e r s  e n t i t l e d  T iv o l i  were in c lu d e d  in  th e  S p r in g  N .E .A .C . E x h ib i t io n  o f  
1904> and two o th e r s  e n t i t l e d  T iv o l i  a t  h i s  C arfax  e x h i b i t i o n  i n  1907 .
A w a te r c o lo u r  by Fry i n  th e  B r i t i s h  Museum p r in t  room d a te d  1898 r e p r e s e n t s  
p a r t  o f  th e  garden a t  th e  V i l l a  d 'E s te  b u t makes c e r t a in  a d ju s tm e n ts  to  
s a t i s f y  form al r e q u ir e m e n ts .

2 . L e t te r  to  T. S tu rg e  M oore, January 8 , 1901; U n iv e r s it y  L ib r a r y , London
U n iv e r s i t y .  In  th e  same l e t t e r  r e f e r r in g  to  G ustave Moreau Fry d e c la r e d :
" n o th in g  can  be w orse t a s t e  th an  h i s  s u r fa c e  q u a l i t y . . . . "

5« Men and M em ories, I I :  131.
4 .  Quoted i n  Men and M em ories, I I :  1 3 6 .



d a ted  by F ry , 1 9 0 0 -0 3 . D u ring t h i s  tim e  an im p o rta n t e x h i b i t i o n  o f  th e  v;ork 

o f  Claude L o r r a in  was h e ld  a t  B u r lin g to n  House w h ich  must have ex ten d ed  F r y 's  

know ledge and a p p r e c ia t io n  o f  th e  c l a s s i c a l  la n d sc a p e  t r a d i t i o n  to  w h ich  th e  

Tim ber Wagon i s  so h e a v i ly  in d e b te d . In  accord an ce  w ith  t h i s  t r a d i t i o n  th e  

i n d i v id u a l i z a t i o n  o f  th e  t r e e  on th e  l e f t  hand s id e  b a la n c e s  th e  mass o f  

f o l i a g e  on th e  r ig h t  w h ich  f i l l s  th e  w hole h e ig h t  o f  th e  c a n v a s , c r e a t in g  a  

s tr o n g  d ia g o n a l in  i t s  s i l h o u e t t e  to  le a d  th e  ey e  down to  th e  t im b e r  wagon 

w hich  in  i t s e l f  le a d s  th e  ey e  back in t o  th e  d is t a n c e  b eyond . T h is  c l a s s i c a l  

c o n t r o l  and b a la n c e  o f  th e  p a r ts '  i s  a p p lie d  to  a t r a d i t i o n a l  p ic tu r e s a u e  

s u b j e c t  and th e  r e s u l t  i s  u n r e a l .  " P e r s o n a lly ,"  w rote  Fry in  1902 , "I am 

co n v in c ed  th a t  a r t  o n ly  a t t a i n s  i t s  f u l l  develop m en t when i t  s e t s  b e fo r e  

i t s e l f  th e  aim o f  p r e s e n t in g  an i d e a l  w o r ld , n o t  m ere ly  r e p e a t in g  th e  a c t u a l ."

The la c k  o f  s t im u la t io n  Fry fou n d  in  th e  work o f  h i s  c o n te m p o r a r ie s ,

con firm ed  him i n  h i s  s tu d y  o f  th e  Old M a ste r s . In  1902 th e  Athenaeum c r i t i c

p o in te d  to  " the p o v e r ty  o f  t h e i r  e m o tio n a l and i n t e l l e c t u a l  c o n d it io n "  i n  th e

work o f  N .E .A .C . a r t i s t s ,  and d e c la r e d  th e r e  had a r r iv e d  a  "dead p o in t  i n  th e
2

r e v o lu t io n s  o f  c u l t u r e ."  So F r y 's  s tu d y  o f  p a s t  a r t  c o n t in u e d  u n a b a ted .

On a v i s i t  to  th e  W id d rin gton  fa m ily  a t  N ew ton -on -th e-M oor i n  N orthum berland  

i n  th e  summer o f  1 9 0 1 , he to o k  th e  o p p o r tu n ity  to  v i s i t  g a l l e r i e s  in

E dinburgh , G lasgow , Barnard C a s t le ,  L iv e r p o o l and L eed s. In  th e  autumn o f  

1902 he t r a v e l l e d  a g a in  to  I t a l y  to  g a th e r  more in fo r m a tio n  f o r  h i s  p ro p o sed  

book on Jacopo B e l l i n i  and w h i l s t  th e r e  v i s i t e d  a number o f  s m a ll p la c e s  he  

had n o t s e e n  b e f o r e .  D e s p ite  h i s  f a s c i n a t io n  i n  t r a c in g  th e  h i s t o r y  o f  e a r ly  

V e n e tia n  p a in t in g  (" I'm  g e t t i n g  to  know th e  V e n e t ia n s  as n e v e r  b e f o r e ."  ^)» 

F r y 's  r e sp o n se  to  a r t  was s t i l l  p r im a r i ly  th a t  o f  a p a in t e r .  A f t e r  a d m ir in g

1 . "Art and R e lig io n "  M onthly R ev iew . May 1902 , V o l. V II , n o . 2 0 , p . 2 .
2 . Athenaeum , November 15» 1902 , pp. 6 5 6 -5 7 . A l l  Athenaeum r e v ie w s  w ere  

u n sig n e d  and a lth o u g h  th is .'o n e  r e f l e c t s  F r y 's  own id e a s ,  i t  i s  u n l i k e l y
to  be by him as he was in  ch arge  o f  th e  r e v ie w s  o f  Old M aster  e x h i b i t i o n s .

3 . L e t t e r  to  H elen  F ry , no d a te  (1 9 0 2 ) ;  Fry P a p e r s .



th e  v a r ie t y  o f  b lu e s  and g r e e n s  i n  G io r g io n e ’s T em nesta , he co n c lu d e d : ’’The 

se n tim e n t o f  storm  w ith o u t  any o f  th e  r h e t o r ic  o f  i t .  And a l l  so a u i e t ,  so
-i

sw eet and s e d u c t iv e .  I t ’ s o u i t e  m a r v e llo u s  and y e t  n o t v e r y  a c c o m p lis h e d .”

The r e t r o s p e c t iv e  n a tu r e  o f .F r y ’ s own p a in t in g  d id  n o t  p r e v e n t  h i s  f i r s t

one-man e x h i b i t i o n ,  h e ld  a t  th e  C arfax  G a lle r y  i n  A pril-M ay 1903 > from b e in g

a g r e a t  s u c c e s s .  The g a l l e r y  had o r i g i n a l l y  been  opened by John F o t h e r g i l l  to

e x h ib i t  th e  works o f  su ch  r e n e g a d es  as S i c k e r t ,  John , Conder, R o th e n s te in ,

Orpen and Max Beerbohm. W ill  R o th e n s te in  had o r i g i n a l l y  been  made r e s p o n s ib le

f o r  th e  c h o ic e  o f  a r t i s t s  and a lth o u g h  he soon  r e s ig n e d  'th is  p o s i t i o n  due to

a d is p u te  o v e r  some work o f  C onder’ s ,  i t  was p ro b a b ly  h i s  in f lu e n c e  th a t

o b ta in e d  f o r  Fry th e  show , i n  w h ich  he e x h ib i t e d  t h i r t y - f o u r  w a te r c o lo u r s  and

se v en  o i l s .  The w a te r c o lo u r s  w ere o f  E n g lis h  and .c o n t in e n t a l  s c e n e s  and

in c lu d e d  one im a g in a t iv e  d e s ig n  e n t i t l e d  S t .  G eorge and th e  D ragon. As i n  a

l a t e r  o i l - p a i n t i n g  o f  t h i s  s u b j e c t  th e  s a in t  and th e  dragon w ere ”o f

2
i n s i g n i f i c a n t  s i z e , ” and Fry seem s to  have u se d  th e  s u b j e c t  more a s  an 

e x c u se  f o r  an im a g in a t iv e  la n d sc a p e  th an  o f  i n t e r e s t  in  i t s  own r i g h t .

From th e  number o f  w a te r c o lo u r s  e x h ib it e d  i t  can be deduced  t h a t  Fry was 

more o c c u p ie d  w ith  t h i s  medium th a n  w ith  o i l s  a t  t h i s  d a te .  B etch w orth  Lime 

Works ( P la t e  I8  ) was one o f  th e  w a te r c o lo u r s  in c lu d e d  i n  th e  e x h i b i t i o n  and

when compared to  th e  V i l l a  d ’E s te  ( P la t e  ) o f  1898 , a c o n s id e r a b le

lo o s e n in g  o f  te c h n iq u e  has ta k en  p la c e .  In  th e  e a r l i e r  work th e  u s e  o f  

c o lo u r e d  wash m ere ly  f i l l s  in  th e  drawn d e s ig n ,  but in  B etch w o rth  Lime Works 

th e  broad t r a n s lu c e n t  w ashes o f  c o lo u r  have i n  th e m s e lv e s  begun to  c r e a t e  

form . T h is  develop m en t was ta k en  a s t e p  f u r t h e r ,  as s e e n  in  L andscape w ith  

Cowherd ( P la t e  17 ) ,  w here c o lo u r  i s  s t i l l  more in d e p e n d e n t -o f  th e  draw ing

and to u c h e s  o f  opaaue c o lo u r  have been  u s e d , th e  l a t t e r  v i o l a t i n g  th e

1 . S u tto n , I s  19 7 .
2 . ’’C arfax  G a l l e r y ,” The M orning P o s t , A p r il 24» 1903> p . 9 .



t r a d i t io n  o f  w a te r c o lo u r  p a in t in g  t h a t  m ost o f  F r y 's  w a te r c o lo u r s  f o l l o w .

E is  h a n d lin g  i s  a lw ays com p eten t and s e n s i t i v e  to  th e  medium and th e  

c o m p o s it io n  i s  o f t e n  d ep en d en t on th e  c o n t r a s t s  o f  l i g h t  and sh a d e . Fry  

b e l ie v e d  th a t  w a te r c o lo u r  had an im p o rta n t p a r t  to  p la y  i n  modern p a in t in g ,

”as w e a lth  and th e  t a s t e  f o r  a r t  become more d is se m in a te d  among th e  m id d le  

c l a s s e s ,  s in c e  th e  h e a v in e s s  and m a te r ia l  a u a l i t y  o f  an o i l  p a in t in g  f i t  w ith  

d i f f i c u l t y  in t o  th e  l i g h t e r  and more d e c o r a t iv e  schem es o f  d e c o r a t io n  p o s s ib l e  

to  th e  s e m i-d e ta c h e d  h o u s e h o ld e r , who w i l l  n e v e r  own la r g e  o a k -p a n e l le d
•j

h a l l s . ” T h is  g e n t le  s u g g e s t io n  arou sed  no comment. When l a t e r  he r e a l i z e d  

th a t  l i g h t n e s s  and b r i l l i a n c e  o f  c o lo u r  c o u ld  a l s o  be a c h ie v e d  th rou gh  th e  

medium o f  o i l - p a i n t i n g  h i s  p r o p a g a tio n  f o r  th e  P o s t - I m p r e s s io n is t s  s tr u c k  

more r a d i c a l ly  a t  th e  e x i s t i n g  s t r u c t u r e  o f  s o c i e t y .

The e x h i b i t i o n  a t  th e  C arfax  was so  s u c c e s s f u l  th a t  more works w ere s o ld

th an  a t  any p r e v io u s  show h e ld  a t  th e  g a l l e r y  w ith  th e  e x c e p t io n  o f  th e  work

o f  Max Beerbohm. ”S t e e r ,  Max and y o u r s e l f  have been  our th r e e  tr iu m p h s ,”
2

w rote R obert R oss to  F ry . One work was bough t by Edward Marsh who w ro te  to  

Fry th a t  he th o u g h t th e  e x h i b i t i o n  "by f a r  th e  b e s t  modern show th e y  have  

h a d .” Marsh a t  t h i s  tim e had n o t y e t  begun to  form h i s  n o ta b le  c o l l e c t i o n  

o f  modern E n g lis h  a r t ,  and was s t i l l  l a r g e l y  a c o l l e c t o r  o f  Old M a ste r s . One 

o f  F r y 's  w a te r c o lo u r s  w ould n o t have lo o k ed  o u t o f  p la c e  am ongst h i s  e a r ly  

E n g lis h  w a te r c o lo u r s .

A y e a r  e a r l i e r  Fry had w r i t t e n  to  R oss a t  th e  C arfax  th a n k in g  him f o r  

s e l l i n g  one o f  h i s  p i c t u r e s .  From th e  c o n te n ts  o f  th e  l e t t e r  i t  i s  c l e a r  t h a t  

up to  th a t  d a te  Fry had s o ld  v e r y  few  o f  h i s  p a in t in g s  and th a t  he was f u l l y  

aware o f  h i s  e m u la tio n  o f  C laude L o rra in : ”1 am f e a r f u l l y  p le a s e d  and e x c i t e d  

a t  th e  id e a  o f  s e l l i n g  a p i c t u r e .  Do t e l l  me about i t .  I  hope so  much i t  i s

1 . ”A N ote on W ater-C olour T e c h n iq u e ,” B u r lin g to n  M agazin e . 1907» V o l . X I, 
PP.

2 . L e t t e r  to  R. F ry , A p r il 30 , 1903; Fry P a p e r s .
3 . L e t t e r  to  R. F ry , A p r il 17> 1903; Fry P a p e r s .



to  some o u t s id e r ,  I  mean n o t a n ea r  r e l a t i o n  o r  an in t im a te  f r i e n d  who have  

b een  a lm o st my s o le  p a tr o n s  h i t h e r t o  -  t h e i r  m o tiv e s  are  a lw ays s u s p e c t .  But 

I  th in k  you m ust be a b r i l l i a n t  sa lesm a n  -  d id  you p a ss  i t  as a C laude d 'A ls a c e  

o r  u nd er my name. ”

A m erica: A w id e n in g  e x p e r ie n c e  and a c l a r i f i c a t i o n  o f  i d e a s .

By 1904 Fry had e s t a b l i s h e d  c o n s id e r a b le  r e c o g n it io n  f o r  h im s e l f  a s a 

c r i t i c .  He had become a le a d in g  f ig u r e  i n  th e  a r t  w orld  i n  London and s a t  on 

th e  board o f  th e  N a t io n a l A rt C o l le c t io n s  Fund. In  1904 he was in v o lv e d  i n  I 

th e  i n v e s t i g a t i o n s  in t o  th e  management o f  th e  C hantrey B e a u e st  and th e  same I ' 

y e a r  was approached  to  do a r e v is e d  e d i t i o n  o f  Crowe and C a v a lc a s e l l e V  I

H is to r y  o f  P a in t in g  i n  N orth I t a l y , a t a s k  he co n tem p la te d  b u t n e v e r  e x e c u t e d .\  

D e s p ite  h i s  s ta n d in g  as a s c h o la r  he n e v e r t h e le s s  f a i l e d  to  o b t a in  th e  S la d e  \ 

P r o f e s s o r s h ip  a t  Cambridge th a t  was o f f e r e d  th a t  y e a r  and i n  Decem ber he  

s u f f e r e d  an a t ta c k  on h i s  i n t e g r i t y  when E u gen ie  S tr o n g , l ib r a r ia n  a t  

C h atsw orth , a l le g e d  th a t  he was in  le a g u e  w ith  th e  d e a le r s  W ertheim er and 

D ow d esw ell. The ch arge was soon  dropped a s  th e  l ib r a r ia n  was u n a b le  to  su p p ly  

any e v id e n c e  to  j u s t i f y  th e  a l l e g a t i o n s .  In  th e  m id st  o f  h i s  a c t i v i t i e s  a s  

c r i t i c ,  Pry w ould s e i z e  w h a te v e r 'o p p o r tu n ity  a r o se  to  p a in t ,  and found  th a t  

h i s  w a te r c o lo u r s  w ere a g a in  a c c u m u la tin g  to  su ch  an e x te n t  t h a t  he c o n tem p la te d  

a n o th e r  e x h i b i t i o n .

In  J u ly  1904 Fry met W illia m  L a ffa n , p u b lis h e r  o f  th e  New York Sun

n ew spap er, t r u s t e e  o f  th e  M e tr o p o lita n  Museum o f  Art and c lo s e  a s s o c i a t e  o f

J . P ierp o ^ n t Morgan who had been  made P r e s id e n t  o f  th e  Museum t h a t  y e a r .  As

a r e s u l t  o f  t h i s  m ee tin g  P r y 's  l i f e  to o k  on a new d i r e c t io n .  In  D e c e m b e r
2

1904 a te le g r a m  from  R obert G r ie r  C ooke, r e o u e s te d  P r y 's  p r e s e n c e  i n  New York

1. L e t t e r  to  R. R o ss , March 29» 1902 , r e p r . R obert R oss: P r ien d  o f  P r ie n d s 
e d it e d  by M argery R o ss , (London: Jon ath an  Cape, 1952) p . 16.

2 . The B u r lin g to n  M a g a z in e 's  a g e n t in  New Y ork.



to  h e lp  r a i s e  f i n a n c i a l  su p p o rt f o r  th e  B u r lin g to n  M agazine i n  A m erica. On

h i s  a r r iv a l  Fry found th a t  th e  te le g r a m  had b een  l i t t l e  more th a n  an e x c u se

and th e  r e a l  r e a so n  why h i s  p r e s e n c e  was r e q u ir e d  was th a t  P ie rp o ^ n t Morgan

w anted h i s  s e r v i c e s  f o r  th e  M e tr o p o lita n  Museum and, a s  an a s id e ,  was w i l l i n g

to  o f f e r  f in a n c i a l  su p p o rt to  th e  B u r lin g to n . He o f f e r e d  Fry th e  p o s t  o f

A s s i s t a n t  D ir e c t o r  to  th e  M e tr o p o lita n  a t  a s a la r y  o f  £ 1 ,6 0 0  a y e a r  and F r y 's

i n i t i a l  r e sp o n se  was to  a c c e p t .

Fry argued h i s  r e a so n s  f o r  a c c e p t in g  i n  a l e t t e r  to  h i s  w i f e :  "But i t  i s

th e  b ig n e s s  o f  th e  jo b , th e  e la n  and r e a l  c o n f id e n c e  i n  th e  f u tu r e  t h a t

f a s c i n a t e s  me and t h i s  c l im a te  i s  e x h i la r a t in g  no d o u b t."  A f t e r  a n o th e r

w e e k ,h is  e x p e r ie n c e  o f  th e  exp an d in g  Am erican economy changed h i s  id e a s  about

h i s  s a la r y .  E x p la in in g  t h a t  he co u ld  on no a ccou n t a c c e p t  th e  com m ission s

o f f e r e d  by d e a le r s  to  a d v is e r s  when im p o rta n t a c a u i s i t i o n s  w ere made f o r

museums and p r iv a te  i n d i v id u a l s ,  Fry r e tu r n e d  to  Morgan and d e c la r e d  t h a t  i f

he was to  f i l l  th e  p o s i t i o n  o f f e r e d  w ith  p r o p r ie ty  he must r e j e c t  com m ission s

and f r e e  h i s  mind e n t i r e l y  from  th e  problem  o f  how to  sup p lem en t h i s  in com e.

He demanded t h e r e f o r e  a s a la r y  o f  £2 ,400*

The c o n f r o n ta t io n  t h a t  r e s u l t e d  r e v e a le d  M organ's t r u e  c h a r a c te r :  "H e's

a s o r t  o f  f in a n c i a l  s te a m -e n g in e  and I  sh o u ld  have b een  i n  th e  p o s i t i o n  o f
2

w a tc h in g  th e  cran k s work and d a n c in g  a t te n d a n c e ,"  w rote  Fry to  h i s  w i f e .

H is ap p oin tm ent i n  A m erica h in g ed  on h i s  r e la t io n s h ip  w ith  Morgan and h i s

a sse s sm e n t o f  h i s  c h a r a c te r  was h a rsh : "I d o n 't  th in k  he w ants to  h ave a n y th in g

b u t f l a t t e r y .  He i s  a u i t e  i n d i f f e r e n t  as to  th e  r e a l  v a lu e  o f  th e  t h in g s ;

a l l  he w ants e x p e r ts  f o r  i s  to  g iv e  him a s e n s e  o f  h i s  own w o n d e r fu l s a g a c i t y .

I  s h a l l  n e v er  be a b le  to  dance to  th a t  tu n e  . . . . T h e  man i s  so  s w o l le n  w ith

p r id e  and a s e n s e  o f  h i s  own power th a t  i t  n e v e r  o c c u r s  to  him t h a t  o t h e r
3

p e o p le  have any r ig h t s ."

On h i s  r e tu r n  to  E ngland i n  F ebruary 1905> F r y ’ s p o s i t i o n  was l e f t

1. S u tto n , I :  231 .
2 . S u t to n , I :  233*
3 . S u tto n , I :  2 4 1 -4 2 .
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u n c le a r .  With h i s  l e a r n in g ,  t a s t e  and c o n t a c t s  he had a t  h i s  f i n g e r t i p s

a l l  th a t  th e  M e tr o p o lita n  r e q u ir e d  to  p r e v e n t  th e  more u n sc ru p u lo u s  d e a le r s

t a k in g  ad van tage o f  A m er ica 's  w e a lth  and d e s ir e  f o r  c u l t u r e .  D u ring  th e

summer o f  1905 he v i s i t e d  F r a n k fu r t , Prague and V ienna i n v e s t i g a t i n g

v a r io u s  o ld  m a ster  p a in t in g s ,  h u t i n  a c a p a c it y  n o t c o n n e c te d  w ith  th e

M e tr o p o lita n . In  J u ly  how ever n e g o t ia t io n s  b etw een  Pry and Morgan began  a g a in

and by November Fry w rote  to  S i r  C aspar Purdon C la r k e , D ir e c to r  o f  th e

M e tr o p o lita n , a s k in g  i f  h i s  p o s i t i o n  c o u ld  be c l a r i f i e d  as h i s  p o s i t i o n  on

th e  board o f  th e  N a t io n a l A rt C o l le c t io n s  Fund was tr o u b le d  by h i s  a s s o c i a t io n

w ith  A m erica. In  December 1905 th e  M e tr o p o lita n  Museum's Annual R eport

announced: "Roger E. F r y , who has j u s t  a c c e p te d  th e  C u ra to rsh ip  o f  P a in t in g s

a t  th e  M e tr o p o lita n  Museum, i s  a young E n g lis h  p a in t e r  who i n  r e c e n t  y e a r s
2

has a c h ie v e d  a p rom inent p o s i t i o n  as a c r i t i c  and h i s t o r i a n  o f  a r t ."

The announcem ent was somewhat prem ature a s  Fry d id  n o t f i n a l l y  a c c e p t  

t h i s  p o s t  u n t i l  th e  end o f  January 1906 . W h ils t  th e  term s o f  agreem ent w ere  

b e in g  s e t t l e d  he was o f f e r e d  th e  D ir e c t o r s h ip  o f  th e  N a tio n a l G a l le r y ,  London, 

a p o s t  he f e l t  o b l ig e d  to  r e f u s e  b u t d id  n o t l a t e r  r e g r e t .  He to o k  up h i s  

appoin tm ent as C u rator i n  F ebruary 1906 and on h i s  a r r iv a l  i n  New York drew  

up an a c c e s s io n  p o l i c y  i n  o r d e r  to  d eterm in e  what gap s i n  th e  Museum's

1 . C a lv in  Tomkins w ron g ly  s t a t e s  i n  h i s  M erchants and M a s te r p ie c e s !  The S to r y  
o f  th e  M e tr o p o lita n  Museum o f  A r t , (New York: E. P. D u tton  & Co. I n c . ,
1970) th a t  im m e d ia te ly  a f t e r  Fry had r e fu s e d  th e  p o s t  o f  A s s i s t a n t  
D ir e c to r  he was made " o f f i c i a l  b u y in g  a g e n t ."  He a ls o  in a c c u r a t e ly  a s c r ib e s  
to  Fry a monograph on V ero n ese .

2 . The e x a c t  term s o f  h i s  employm ent may be assum ed to  be th o s e  o u t l in e d  by
Fry i n  a l e t t e r  to  W illia m  L a ffa n  o f  January  29> 1906 , w h ich  c o n firm ed  a
v e r b a l  agreem en t: "The arrangem ent i s  t h a t  I  am to  a c t  a s  C u rator  o f  th e  
p a in t in g s  in  th e  Museum, v i s i t i n g  New York as o f t e n  and f o r  su ch  p e r io d s

as I  may th in k  n e e d f u l ,  bu t r e s id in g  i n  Europe where I  am to  a c t  i n  th e  
i n t e r e s t s  o f  th e  Museum; th a t  I  am n o t to  be a t  l i b e r t y  to  a c c e p t  
com m ission s on th e  p u rch ase  o r  s a le  o f  p ic t u r e s  but t h a t  I  may r e c e iv e  
ren u m era tio n  f o r  p r o f e s s io n a l  o p in io n s  on p ic t u r e s  and t h a t ,  w h i l s t
m aking th e  s e r v ic e  o f  th e  Museum my prim ary b u s in e s s  I  am allow ed , to
em ploy my l e i s u r e  i n  p a in t in g ,  w r i t in g ,  e t c .  For my s e r v ic e  I  am to  
r e c e iv e  a s a la r y  o f  £ 1 , 0 0 0  a y e a r  c le a r  o f  w ork ing  e x p e n se s  and to  be 
a llo w e d  e x p e n se s  and su s te n a n c e  w h i l s t  t r a v e l l i n g  f o r t h e  Museum." (a  
t y p e s c r ip t  cop y  o f  t h i s  l e t t e r  i s  i n  th e  M e t r o p o l i t a n  Museum A rch iv es .)



-J
c o l l e c t i o n  sh o u ld  be f i l l e d .  H is c h i e f  co n c e rn  o v e r  th e  n e x t  few  y e a r s  was 

to  s o l i d i f y  and make com p reh en sive  th e  Museum’ s c o l l e c t i o n  o f  W estern  

European a r t .  T h is  com m ittm ent was o f  im p o rta n ce  to  h i s  c a r e e r  b oth  as  

a r t i s t  and as c r i t i c :  i t  c l a r i f i e d  h i s  a e s t h e t i c  demands o f  a r t  and i t  opened  

f o r  him th e  d oors o f  many p r iv a te  c o l l e c t i o n s  and s to rero o m s o f  p r iv a t e  

d e a le r s ;  i t  ex ten d ed  h i s  know ledge and deepened  h i s  a p p r e c ia t io n .  He bought 

b r i l l i a n t l y  and d u r in g  th e  y e a r s  th a t  Ery was a s s o c ia t e d  w ith  th e  Museum, i t  

a c q u ir ed  works by a number o f  m ajor European a r t i s t s  in c lu d in g  G iovann i 

B e l l i n i ,  C r i v e l l i ,  Lorenzo d i C r e d i , Gerard D a v id , Andrea d e l  S a r to , and 

R en o ir  to  name a few . I t  i s  a d m itted  by h i s t o r i a n s  o f  th e  Museum th a t  by 

1915 th e  m ajor gaps i n  th e  h i s t o r y  o f  W estern  p a in t in g  t h a t  Fry had o u t l in e d  

in  h i s  a c c e s s io n  p o l i c y  had been  f i l l e d .

In  A p r il  1906 F r y ’ s i n t e r e s t  in  d e c o r a t io n  found  o u t l e t  in  th e  

r e d e c o r a t io n  o f  G a lle r y  24 . He c h o se  th e  c o lo u r  scheme and th e  w a l l s  w ere  

a c c o r d in g ly  p a in te d  a g o ld  c o lo u r  on to p  o f  an u ltr a m a r in e  to  g iv e  a g r e y -g o ld  

The woodwork was p a in te d  raw umber and w h ite  o v e r  a burnt s ie n n a  s t a i n  and th e  

r e s u l t ,F r y  in form ed  h i s  w ife ,w a s  "a w o n d erfu l sm a lto  e f f e c t . ” " The c o lo u r s  

ch osen  w ere l a t e r  to  be th o s e  m ost o f t e n  a s s o c ia t e d  w ith  F r y 's  Omega w orkshops  

He a ls o  o f t e n  p a in te d  h i s  fram es w ith  t h e s e  c o lo u r s  a s  he fou n d  th e y  s e t  o f f  

c e r t a in  p a in t in g s  to  good e f f e c t .

A nother s id e  to  h i s  a c t i v i t y  as C u rator was h i s  r e s t o r a t i o n  and 

c le a n in g  o f  p a in t in g s .  In  May 1906 , Dr. K urtz o f  th e  B u ffa lo  A rt Academy 

accu sed  Fry o f  h a v in g  o v e r c le a n e d  Rubens0 H oly  F am ily  and V erm eer 's  Young 

Woman s ta n d in g  by a Window and o f  h a v in g  o v e r v a m is h e d  M a n et's  The Boy w ith  

a Sword. In  th e  c a s e  o f  th e  Verm eer and th e  M anet, Fry had m e r e ly  rem oved  

th e  g l a s s ,  b u t th e  c r i t i c i s m  and th e  p h ra se  "underdone b e e f"  t h a t  was u se d

1. H is c o n c lu s io n s  w ere p u b lish e d  i n  th e  M e tr o p o lita n  Museum B u l l e t i n .  1906 , 
V o l. I ,  p . 59 .

2 . S u tto n , I :  2 and 3* The l i s t  o f  p a in t in g s  th en  hung in  t h i s  g a l l e r y  i s  
g iv e n  in  S u tto n , I :  255 .



o f  th e  c le a n e d  f l e s h  to n e s  i n  th e  Rubens r e s u l t e d  in  a r e p o r t  b e in g

su b m itted  by th e  D ir e c t o r  and h i s  A s s i s t a n t  on F r y ’s c le a n in g  a c t i v i t i e s .

I t  r e v e a le d  th a t  Fry had c le a n e d  o r  r e s t o r e d  t h i r t e e n  works and c o n c lu d e d !

”We d id  n o t f in d  th a t  i n  any o f  th e  p i c t u r e s  t r e a t e d  by him (F r y )  th e  o r ig i n a l

p a in t  was i n  any way a f f e c t e d . ” C le a n in g  and r e s t o r a t io n  f o r  p a in t in g s  i n

th e  c o l l e c t i o n  o f  John G. Johnson  was a l s o  done by Fry a t  t h i s  t im e .

F r y ’ s a t t e n t io n  was a l s o  tu rn ed  to  th e  draw ings i n  th e  Museum's

c o l l e c t i o n .  He r e c a ta lo g u e d  th e  V a n d e r b ilt  c o l l e c t i o n ,  r e a t t r ib u t i n g  s e v e r a l

draw ings i n  a more s c h o la r ly  m anner. He a c a u ir e d  f o r  th e  Museum a number o f

h ig h ly  d e s ir a b le  works by I t a l i a n  P r im it iv e s  as w e l l  as an e a r ly  T i t ia n  'a

Head o f  an Old Man w h ich  f o r  many y e a r s  was a t t r ib u t e d  to  L eonardo, and a

Rembrandtt. A number o f  d raw ings by B r i t i s h  a r t i s t s  w ere a l s o  a c a u ir e d , among

them one by R usk in  w h ich  Fry adm ired f o r  i t s  v i t a l i t y  o f  l i n e  and ’’n erv o u s
2

v a r ie t y  o f  rh y th m .” He h im s e l f  d on ated  a p o r t r a i t  draw ing o f  R odin by  

W illia m  R o th e n s te in .

A nother a s p e c t  to  h i s  l i f e  i n  Am erica was h i s  s o c i a l  l i f e  w h ich  was 

n e v e r  t o t a l l y  d iv o r c e d  from  h i s  work a t  th e  Museum. He found  h im s e l f  g i v in g  

in fo r m a l l e c t u r e s  accom panied by s l i d e s  to  in d u lg e  Mrs. D o u g la s ,P ie r p o in t  

M organ's m is t r e s s  and th e  r e a l  power b eh in d  th e  th r o n e . He was p e r s i s t e n t l y  

b ad gered  about a c q u i s i t i o n  o f  A m erican a r t :  "At a d in n e r  t ’o th e r  n ig h t  a t  a 

c lu b ,  th e y  began  to  sa y  how in iq u i t o u s  i t  was t h a t  we d id n ' t  buy exam p les  o f  

th e  g r e a t  Am erican s c h o o l:  'P e rr -h a p s  th e  g r e a t - e s t  s c h o o l  o f  p o - e t i c a l  

la n d s -c a p e  th a t  t h i s  p la n e t  has e v - e r  p r o - d u c e d . , e t c . '  I  s l i d  o u t  o f  i t  on
3

th e  grounds o f  in e x p e r ie n c e ,  bu t th e  damned th in g  v a i l  have to  be f a c e d  . . ”

The problem  was p a r t ly  fa c e d  by Fry by h i s  a c q u ir in g  two im p o r ta n t \^orks by

1. S u b m itted  A p r il 3 0 , 1906^ M e tr o p o lita n  Museum A r c h iv e s . The r e p o r t  
o u t l i n e s  th e  fo u r  k in d s  o f  s o lv e n t  u sed  and d e t a i l s  th e  c le a n in g  o r  
r e s t o r a t i o n  done on each  work. ,

2 . ’’R ecen t A c q u is i t io n s  o f  D r a w in g s ,” M e tr o p o lita n  Museum B u l l e t i n , 1909 , 
V o l. IV , p . 7 -9 .

3 . S u t to n , i s  252 .



W h is t le r .  F u r th e r  p r o o f  th a t  he was n o t i n s e n s i t i v e  to  A m erican a r t  i s  found  

in  h i s  a r t i c l e  on A lb e r t  P . R yder, one o f  th e  f i r s t  a r t i c l e s  p u b lis h e d  in
i

E ngland p r a i s in g  th e  A m erican R o m a n t ic is t .  A part from h i s  a p p r e c ia t io n  o f

v a r io u s  in d iv id u a ls  h i s  a t t i t u d e  t o  A m erica was a n t a g o n i s t i c .  He found New

York and i t s  in h a b ita n t s  c a l l o u s :  ’’L i f e  to  them i s  s im p ly  and b la n k ly

s e n t im e n ta l .  As a l l  th e  s e n t im e n ts  a re  c u t  to  a p a r t ic u la r  p a t t e r n  and th e y

2
a lw ays b e l i e v e  th e y  come to  th a t  e x a c t ly  t h e r e ' s  no room f o r  p s y c h o lo g y .”

T h is  HAjfovttiu^view o f  A m erica he h e ld  a l l  h i s  l i f e  and as l a t e  a s  1928 w r o t e : 

’’F rance i s  r e a l l y  th e  c h i e f  hope o f  any r e s i s t a n c e  to  A m erica; we have a lr e a d y  

g iv e n  i n . ”

F r y 's  f i r s t  ex ten d ed  v i s i t  to  A m erica l a s t e d  o n ly  u n t i l  th e  end o f  A p r il  

1906 and th e  m ajor p a r t  o f  th e  summer was sp e n t  t r a v e l l i n g  i n  E urope. A 

v i s i t  to  S p a in  in  Septem ber was p r o b a b ly  c o n n e c te d  w ith  F r y 's  d e s ir e  to  

c u l t i v a t e  th e  S p a n ish  p r im it iv e  S ch o o l w h ile  i t  was s t i l l  u n f a s h io n a b le .  

W henever an O p p ortu n ity  arose w h i l s t  t r a v e l l i n g  i n  Europe he w ould  e x e c u te  a 

w a te r c o lo u r  o r  q u ick  s k e tc h .  In  O ctob er he r e tu r n e d  to  New York and su b m itte d  

a r e p o r t  w h ich  l i s t e d  among o th e r  t h in g s ,  a l i s t  o f  d e s ir a b le  p i c t u r e s  to  be  

c o n s id e r e d  f o r  a c q u i s i t i o n .  ^ H is l i s t  o f  d e s ir a b le s  i s  f a i r l y  c o n v e n t io n a l  

in  t a s t e  and no m en tion  o f  e i t h e r  F rench  I m p r e s s io n is t s  o r  P o s t - I m p r e s s io n is t s  

i s  made. I n s te a d  works by V e la sq u e z , Rem brandt, Simon de V le ig e r ,  Andrea d e l  

S a r to , Salomon R u y sd a e l, S e b a s t ia n o  R i c c i ,  Jan B o th , F io r en zo  d i  L orenzo and 

G e r ic a u lt  w ere m en tio n ed , a l i s t  th a t  to  a g r e a t  e x t e n t  m ust h ave been  

d eterm in ed  by what was th e n  b e in g  o f f e r e d .

D e s p ite  th e  en erg y  Fry had expended in  work f o r  th e  Museum d u r in g  th e  

p r e v io u s  m onth s, th e r e  was d i s s a t i s f a c t i o n  among th e  t r u s t e e s  w ith  th e  sm a ll

1 . The a r t i c l e  f i r s t  appeared  in  th e  B u r lin g to n  M agazin e , 1 9 0 8 , X I I I ,  pp .
63 f f  and was l a t e r  r e p r in te d  in  th e  M e tr o p o lita n  Museum B u l l e t i n , 1913 > 
V o l. X III  pp. 72 f f .

2 . L e t t e r  to  H elen  F ry , March 1 6 , 1906; Fry P a p e r s .
3 . S u tto n , I I :  6 3 1 .
4 . The R eport i s  d a ted  O ctob er 12 , 1906; M e tr o p o lita n  Museum A r c h iv e s . I t  

g iv e s  some id e a  of" th e  e x te n t  o f  th e  a c t i v i t y  Fry had u n d er ta k e n  from  th e  
Museum i n  th e  p r e c e e d in g  e ig h t  m onths. D u ring  t h i s  y e a r  54 p a in t in g s
w ere added to  th e  Museum's c o l l e c t i o n .



amount o f  tim e  F ry had a c t u a l l y  sp e n t  i n  A m erica. H is i n a b i l i t y  to  spend more

tim e o f  each  y e a r  in  A m erica was g iv e n  a s  th e  r e a so n  f o r  F r y 's  r e s ig n a t io n

from  th e  p o s t  o f  C u rator i n  1907* l e f t  A m erica i n  November 1907> n e v e r

to  r e tu r n , b u t he c o n t in u e d  to  work f o r  th e  Museum as European A d v ise r  u n t i l

1910 . In  t h i s  p o s i t i o n  h i s  p u r c h a se s  f o r  th e  Museum c o n tin u e d  to  be im p a r t ia l

and a l l - i n c l u s i v e .  H is g r e a t e s t  coup was th e  a c q u i s i t i o n  o f  R e n o ir 's  Madame

C h a rp en tie r  and h e r  F a m ily , i n  th e  s p r in g  o f  1907> w h ich  rem ain s one o f  th e

c e n t r a l  m a s te r p ie c e s  i n  th e  Museum's c o l l e c t i o n .  In  1908 an im p o r ta n t Cranach

was added to  th e  Museum's c o l l e c t i o n  th rou gh  F r y 's  i n s t i g a t i o n .  In  1909, a f t e r
/

f a i l i n g  to  o b t a in  a C h a r le s  C onder, th e  B r i t i s h  s c h o o l  was r e p r e s e n te d  by a

S t e e r  and th e  same y e a r  F r y ’ s f r i e n d  M rs. Chadbourne o f  C h icago d on ated  a

W ill  R o th e n s te in  s e l f - p o r t r a i t  w h ich  F ry recommended as "one o f  th e  f i n e s t
-|

t h in g s  he h as e v e r  d on e ."

F r y 's  a b sen ce  from  A m erica c o n t in u e d  to  c a u se  d i s t r u s t .  In  November 1908

A ugust J a c c a c i ,  an A m erican c o n t r ib u t o r  to  th e  B u r lin g to n  w ro te  to  F ry: "Mr.

Johnson  t e l l s  me th a t  he has spoken v e r y  f r a n k ly  to  you when he was i n  London

t h i s  summer a s  to  th e  m is ta k e s  you m ight be m aking i n  you r  r e l a t i o n s  to  th e

Museum . . .  th e  cru x  o f  th e  w hole q u e s t io n  i s  t h i s  -  th a t  you  a re  becom ing  a

rem ote p e r s o n , th a t  th e  t h in g s  you recommend . . .  a re  n o t b o u g h t, i n  o t h e r  w ord s,

th a t  you  a re  l o o s i n g  you r  in f lu e n c e  and t h a t  i t  i s  o f  v i t a l  im p o rta n ce  th a t

you sh o u ld  come h ere  to  r e g a in  i t  and p la c e  y o u r s e l f  p r o p e r ly  b e fo r e  th e

Museum p e o p le  so  th a t  th e y  w i l l  f e e l  anew y o u r  v a lu e ,  y o u r  in f lu e n c e  and
2

th e r e f o r e  f o l lo w  you r  s u g g e s t io n s  and le a d ."  F r y 's  r e f u s a l  to  a c t  upon t h i s  

s u g g e s t io n  m ust in d ic a t e  t h a t  h i s  i n t e r e s t s  l a y  e ls e w h e r e  and th a t  he was 

t i r i n g  o f  h i s  com m ittm ent to  th e  Museum.

F r y 's  Am erican com m ittm ent was n o t s e v e r e d  u n t i l  1910 b u t th e  c a u se  o f  

h is  a p p o in tm e n t's  t e r m in a t io n  o c c u r re d  i n  June 1909 . Fry saw a s o - c a l l e d  Fra

1 . L e t t e r  to  Edward .R ob inson , A p r il 23> 1909; F I 6 6 5 , M e tr o p o lita n  Museum 
A r c h iv e s .

2 . L e t t e r  to  R oger F r y , November 23» 1908; A r c h iv e s  o f  A m erican A r t .



A n g e lic o  a t  K le in b e r g e r * s  G a lle r y  i n  London and r e s e r v e d  i t  f o r  th e  Museum.

B efo re  he r e c e iv e d  o f f i c i a l  c o n f ir m a tio n  to  buy i t ,  Morgan had s e e n  i t  and

bought i t .  The g a l l e r y  t h in k in g  t h a t  Morgan was b u y in g  f o r  th e  Museum and

n o t h im s e lf , s o ld  i t  to  him . On d i s c o v e r in g  t h i s  Fry w ro te  to  Morgan m aking
oc

no a ttem p t to  h id e  h i s  p r o ^ t i o n  a t  M organ's h ig h -h a n d e d n e ss . M organ, who

con d u cted  m ost o f  h i s  b u s in e s s  b y  te le g r a m  and te le p h o n e  d id  n o t  r e p ly  but

w rote  a c r o s s  th e  to p  o f  F r y 's  l e t t e r :  "The m ost rem arkab le l e t t e r  I  e v e r  

2r e c e iv e d ."  F r y 's  l e t t e r  impU'c-s th a t  Morgan had u n d ercu t th e  Museum. In

A ugust 1909 i t  was s u g g e s te d  th a t  F ry  sh o u ld  r e t i r e  from th e  Museum, bu t w ith

th e  h eavy e x p e n se s  ca u sed  by h i s  w i f e ' s  i l l n e s s ,  he was n o t w i l l i n g  to  g iv e

up h i s  p o s i t i o n .  In  Septem ber 1909 he was made j o i n t  e d i t o r  o f  th e  B u r lin g to n

M agazine w ith  L io n e l  O ust b u t t h i s  o n ly  b rou gh t i n  £150 a y e a r  and w a s, a s he

p o in te d  o u t ,  i n  f a c t  h e lp f u l  to  th e  Museum as i t  o n ly  o c c u p ie d  him f o r  two

d ays a week and e n t a i l e d  r e g u la r  v i s i t s  to  d e a le r s  to  s e e  t h e i r  s t o c k .  The

e v e n tu a l t e r m in a t io n  o f  h i s  employm ent was u n e x p la in e d .

Throughout th e  p e r io d  in  w h ich  he was c o n n e c te d  to  th e  M e tr o p o l ita n , F ry

n e v e r  l o s t  s ig h t  o f  h i s  c e n t r a l  aim ; th e  s e a r c h  f o r  th e  en d u r in g  q u a l i t i e s  i n

a r t .  T h is  s e a r c h  r e q u ir e d  " d is c r im in a t io n  betw een  th e  bad and th e  g o o d , and a

f a i t h  i n  th e  e x is t e n c e  o f  so m eth in g  more u n iv e r s a l  i n  a r t  th a n  a m e r e ly  c a s u a l
3

and a r b it r a r y  p r e d e l i c t i o n . " As a r e s u l t  h i s  f i r s t  m ajor s ta te m e n t  on  

a e s t h e t i c  th e o r y  was p u b lis h e d  i n  1909 . ^ Y et f o r  a s  much as  A m erica gave  

him i n  t h e s e  y e a r s ,  and th e  to u g h n e ss  and v i t a l i t y  o f  i t s  l i f e - s t y l e  m ust 

c e r t a in ly  have p r e v e n te d  any la p s e  in t o  a e s t h e t i c  e f f e t e n e s s ,  i t  a l s o  gave  

him as much i n  i t s  f i n a l  r e j e c t i o n  o f  him . I t  gave him th e  o p p o r tu n ity  to

1 . The p a in t in g  was to  rem ain  i n  P ie r p o _ n t  M organ's c o l l e c t i o n  u n t i l  h i s
d ea th  i n  1913 • Soon a f t e r  i t  was a c q u ir e d  by Baron H e in r ic h  von  T h y sse n -
B ornam isza and i s  now i n  th e  T h yssen  F o u n d a tio n , Lugano.

2 . The l e t t e r  i s  rep rod u ced  i n  S u t to n , I :  5 2 . A p h o t o s ta t  cop y  i s  i n  th e  
M e tr o p o lita n  Museum A r c h iv e s . In  f u l l ,  M organ's n o te  a l s o  r e a d s :  "I do 
n o t p rop ose  to  answ er i t  u n t i l  I  s e e  y o u , B r in g  i t  B ack ."

5 . " I d e a ls  o f  a P ic tu r e  G a lle r y ,"  M e tr o p o lita n  Museum B u l l e t i n , March 1 9 0 7 .
4* "An E ssay  i n  A e s t h e t i c s ,"  New Q u a r te r ly , 1909• L a te r  r e p r in t e d  i n

V is io n  and D e s ig n .



r e d ir e c t  h i s  c a r e e r ,  and i t  i s  on th e  r e v e r s a l  o f  h i s  c a r e e r  t h a t  o c c u r re d  

from  1910  onw ard s, th a t  h i s  fame to d a y  l a r g e l y  r e s t s .

A P e r io d  o f  T r a n s i t io n :  From Claude L o r r a in  to  M a tis s e .

. Throughout th e  p e r io d  t h a t  Pry was a t ta c h e d  to  th e  M e tr o p o lita n  Museum

he n e v e r  c e a se d  t o  p a in t  and to  e x h i b i t .  In  1906 h i s  C hateau de B recy  was

in c lu d e d  i n  th e  e x h i b i t i o n ,  ’’Some Exam ples o f  In d ep en d en t A rt o f  T o -d ay”

h e ld  a t  Agnew’s .  T h is e x h i b i t i o n  marked a b rea k th ro u g h  i n  r e c o g n i t io n  f o r  th e

il.E .A .C . as m ost o f  th e  a r t i s t s  r e p r e s e n te d , C onder, S ic k e r t  and John am ongst

o t h e r s ,  b e lo n g  to  t h i s  c lu b  and th e  g a l l e r y  was n o rm a lly  a s s o c ia t e d  w ith

R oyal Academy a r t i s t s .  The p a in t in g  Pry e x h ib i t e d  was p r o b a b ly  A G ate a t  th e

C hateau de B recy  ( c a t .  n o . 27)? w h ich  rem ained  i n  th e  p o s s e s s io n  o f  Agnew’ s

u n t i l  1910 . D e s p ite  th e  o v e r a l l  sh a r p n e ss  o f  fo c u s  th e  r u in e d  g a te  i s  d ap p led

w ith  s u n l ig h t  w h ich  a l lo w s  f o r  l o o s e r  to u c h e s  o f  c o lo u r . As a w h ole  th e  work

j u s t i f i e s  Frank R u t t e r ’ s remark th a t  P r y ’ s  work a t  t h i s  p e r io d  was n o t ic e a b le

f o r  ’’i t s  s c h o la r ly  q u a l i t i e s  o f  c l a s s i c a l  c o m p o s it io n  and a r ic h  s o b e r n e s s  o f  
1

c o l o u r .”

The P ark lan d  Scene w ith  Cows ( c a t .  n o . 25 ) i s  even  more o b v io u s ly  in d e b te d  

to  c l a s s i c a l  la n d sc a p e  p a in t in g  i n  i t s  b a la n c in g  o f  p a r t s  a c r o s s  th e  form at  

to  le a d  th e  eye  g r a d u a l ly  in t o  th e  d i s t a n c e ,  but th e  brushw ork i s  l o o s e  and 

th e r e  i s  a n o ta b le  a b sen ce  o f  d e t a i l  o r  o f  th e  a ttem p t to  a r r iv e  a t  h ig h ly  

f in i s h e d  s u r fa c e  q u a l i t y .  By 1907? F r y 's  I t a l i a n  Scene w ith  B r id g e  ( c a t .  n o . 

28; P la te  I z  ) in d i c a t e s  t h a t  he was now a t te m p tin g  to  c r e a t e  form  o u t  o f  

l a r g e r ,  s im p le r  a r e a s  o f  c o lo u r .  The p a in t in g  was c o n c e iv e d  w h i l s t  i n  I t a l y  

i n  Septem ber 1907* H aving e x tr a c te d  h im s e l f  from  h i s  com m ittm ent to  P ie r p o in t  

Morgan a f t e r  a t r i p  round v a r io u s  I t a l i a n  tow ns i n  o rd er  to  a c q u ir e  w orks o f  

a r t ,  Pry jo in e d  h i s  f r i e n d ,  G. L. D ic k in so n  a t  F lo r e n c e  and t o g e t h e r  th e y

1 . R u tte r , A rt i n  my T im e, p . 8 2 .



h i r e d  b i c y c l e s  and  s e t  o u t  f o r  a  h o l i d a y .  The s c e n e  o f  t h e  above  p a i n t i n g  

was d e s c r i b e d  i n  a  l e t t e r  to  H e le n  F r y :  "We s t a r t e d  a t  6 .0 0  and  r o d e  i n  t h e  

e a r l y  s u n s h in e  down t h e  v a l l e y  f o r  30 m i l e s  t o  L u c c a .  I t  was v e r y  b e a u t i f u l  

m ost o f  t h e  w ay , h i l l s  a  w o n d e r f u l  r o s y  brow n w i t h  g r e y - g r e e n  s h r u b s  and  t h e n  

i n t e n s e  g r e e n  c h e s t n u t s  an d  lo w e r  down one o f  t h o s e  w ide  r i v e r  b e d s  a l l  g r e y  

p e b b l e s  and  g r e e n  s t r e a m s  and  w h i t e  g r e y  a s p e n s  a l o n g  t h e  s h o r e  and one  o f
-j

t h o s e  g o t h i c  b r i d g e s  l i k e  we saw i n  S p a in  . . . "  The c o l o u r s  m e n t io n e d  d e s c r i b e

t h o s e  i n  t h e  p a i n t i n g  and  t h e  d ra w in g  o f  t h e  b r i d g e  fo u n d  i n  t h e  l e t t e r  i s  t h e

same a s  t h a t  i n  t h e  p a i n t i n g  e x c e p t  t h a t  t h e  two m in o r  a r c h e s  e i t h e r  s i d e  o f

t h e  c e n t r a l  a r c h ,  w ere  l a t e r  p a i n t e d  o v e r  a s  c a n  be s e e n  b y  t h e  p e n t m e n t i .

The s u b t l e  c o l o u r s  a r e  o f t e n  a c h i e v e d  by th e  m eans o f  g l a z i n g  a s  i n  t h e  sk y

w here  a  t h i n  g l a z e  o f  p a l e  b lu e  i s  p l a c e d  o v e r  a  g r e y - b r o w n  b a c k g r o u n d .  I n

i t s  u s e  o f  b r o a d  a r e a s  o f  c o lo u r ,  c o n t r a s t e d  w i t h  t h e  row o f  s l e n d e r  t r e e  t r u n k s

0w h ic h  b a l a n c e  i n  t h e i r  t e n ;o u s n e s s  t h e  s o l i d  m ass o f  t h e  m o u n ta in  b e h in d  and

g i v e  rh y th m  and  t a u t n e s s  t o  t h e  d e s i g n ,  t h e  w ork c a n  be com pared  t o  On t h e

Banks o f  t h e  S e in e  ( c a t .  n o .  9 )  o f  1894. H is  c o n t r o l  o f  c o m p o s i t io n  i s  now

much more a s s u r e d .  The c o n t r i v e d  d e s i g n  p r o b a b l y  i n d i c a t e s  t h a t  t h e

p a i n t i n g  i s  a  s t u d i o  p r o d u c t ,  p a i n t e d  f rom  memory, d r a w in g s  and  m o st  l i k e l y

2
a  w a t e r c o l o u r  s k e t c h .

I n  1907 F r y  a l s o  b e g a n  t o  e x p e r im e n t  w i t h  w a t e r c o l o u r  and  g o u a c h e  on  s i l k ,
*

a  t e c h n i q u e  t a u g h t  him by a  J a p a n e s e  f r i e n d ,  " b u t  w h ic h  was p o p u l a r  w i t h  

o t h e r  a r t i s t s  o f  t h e  d a y ,  n o t a b l y  C h a r l e s  C onder  and A l b e r t  R u t h e r s t o n .  Two 

w orks e x e c u t e d  on  s i l k  i n  t h e  p o s s e s s i o n  o f  M rs. P .  Liamand a r e  San D om en ico , 

P e r u g i a  and  M o u n ta in  L a n d s c a n e . B oth  p a i n t i n g s  make u s e  o f  c o o l ,  s i l v e r y  t o n e s  

and  d e m o n s t r a t e s  an  a lm o s t  c r y s t a l l i n e  c l a r i t y  o f  fo rm .  I n  M o u n ta in  L a n d s c a p e

1. L e t t e r  t o  H e le n  F r y ,  S e p te m b e r  9> 1907; F r y  P a p e r s .
2 . I n  A p r i l  1909 F r y  e x h i b i t e d  t h e  w a t e r c o l o u r  New Bagni d i  L u c c a  a t  t h e

C a r f a x  G a l l e r y .  T h i s  o r  a n o t h e r  may h av e  b e e n  t h e  s t a r t i n g  p o i n t  f o r  t h e  
above  m e n t io n e d  c o m p o s i t i o n .

3 . The J a p a n e s e  f r i e n d  r e m a in s  u n i d e n t i f i e d  b u t  h i s  i n f l u e n c e  was r e c a l l e d
by F r y ' s  d a u g h t e r .  R e f e r e n c e  t o  t h i s  i s  made i n  L u c ia  B e i e r ' s  M. P h i l ,
t h e s i s ,  The P a i n t i n g s  o f  R o g e r  F r y , Leeds U n i v e r s i t y ,  1970.



th e  r e s u l t  i s  an a lm o st u n e a r th ly  q u a l i t y  n o t d i s s i m i l a r  to  C h in ese  la n d sc a p e s  

E a ste r n  in f lu e n c e  can a l s o  be found i n  a n o th e r  w a te r c o lo u r  o f  around t h i s  d a te  

View n ea r  G u ild fo r d  -  From th e  T e r r a c e , (M rs. P . Diamand) i n  w h ich  he a d o p ts  

th e  Jap an ese  u se  o f  asymmetry and c a p tu r e s  a c o m p le tn e ss  o f  e f f e c t  w ith  th e  

m ost eco n o m ica l m eans, a q u a l i t y  a l s o  found  i n  C h in e se  c a l l i g r a p h i c  a r t .

Each y e a r  he c o n t in u e d  to  e x h i b i t  r e g u la r ly  a t  th e  S p r in g  and Autumn 

e x h ib i t io n s  o f  th e  N .E .A .C . and h i s  name was f r e q u e n t ly  m en tio n ed  i n  r e v ie w s ,  

in  1906 h i s  work was compared and p r e fe r r e d  to  th a t  o f  H enry Tonks and h i s  

Farm i n  C alvados ( p r e s e n t  w h ereab ou ts unknown) was s a id  to  show more n a tu r a l  

charm th an  h i s  work u s u a l ly  d id ,  " w ith  no la p s e  from  h i s  s ta n d a r d  o f  t e c h n ic a l
•4

e le g a n c e .” The f o l lo w in g  y e a r  h i s  N o g e n t - le -R o i ( p r e s e n t  w h ereab ou ts

unknown) was p ic k e d  o u t as ”one o f  h i s  h a p p ie s t  and m ost t r u s tw o r th y  c o lo u r -
2

schem es i f  n o t h i s  m ost o r ig i n a l  v i e w .” But i n  1907 he w r o te  to  W ill

R o th e n s te in :  ”1 s e e  th e  N .E .A .C . has chucked two o f  my th r e e  t h in g s  . . .  «I f e e l

t h a t  i t  i s  r a th e r  a s ig n  th a t  my aim s are  n o t i n  sym pathy w ith  th o s e  o f  th e

you n ger men and t h a t  p erh ap s I ’ d b e t t e r  n o t go on . . . . i t ’ s no good f o r c in g
3

o n e s e l f  when one i s n ' t  w a n te d .”

Fry was f o r tu n a te  in  h a v in g  a n o th e r  o u t l e t  f o r  h i s  work th a t  y e a r ,a s  th e  

Alpin'e Club G a lle r y  gave him a two-m en e x h i b i t i o n  w ith  N e v i l l e  L y tto n . Fry  

e x h ib it e d  f i f t y - s e v e n  w a te r c o lo u r s  and se v e n  o i l s ,  L y tto n  sh a r e d  F r y 's  

i n t e r e s t  i n  p a s t  te c h n iq u e s  . ,  and had ex p er im en ted  w ith  u n d er

p a in t in g  and g la z in g .  In  w a te r c o lo u r  p a in t in g  h e , l i k e  F r y , f o l lo w e d  i n  th e  

e a r ly  E n g lis h  t r a d i t i o n ,  o f  f i l l i n g  i n  th e  drawn a r e a s  w ith  s im p le  w ash es o f  

c o lo u r ,  a te c h n iq u e  th a t  was p o p u la r  among N .E .A .C . a r t i s t s  o f  whom F r a n c is  

James was i t s  c h i e f  e x p o n e n t . As has been  n o te d , Fry w ould on o c c a s io n  d ep a r t  

from t h i s  s t y l e  a s  i n  th e  U n iv e r s i t y  o f  H u ll w a te r c o lo u r , a lth o u g h  th e  

m a jo r ity  o f  h i s  w a te r c o lo u is  p r io r  to  1910  rem ain  w it h in  th e  r i g i d  l i m i t a t i o n s

1 . Athenaeum . June 3 0 , 1906, pp . 8 0 5 -6 .
2 . Athenaeum , June 1 , 1907> p . 675*
5 . S u t to n , I :  285 .



o f  t h e  t r u e  w a t e r c o l o u r  t e c h n i a u e .

The e x h i b i t i o n  r e c e i v e d  c o n s i d e r a b l e  p r a i s e  from  t h e  p r e s s  and  a  l a r g e  

num ber o f  p i c t u r e s  w e re  s o l d .  Y e t  t h e  c o n t i n u a l  c o n c e r n  o v e r  h i s  w i f e ' s  e v e r -  

r e c u r r i n g  i l l n e s s  an d  h i s  in v o lv e m e n t  i n  t h e  i n t r i c a t e  p o l i t i c s  o f  t h e  

M e t r o p o l i t a n  Museum had  w e a r ie d  F r y  and  t h e  s u c c e s s  o f  t h e  e x h i b i t i o n  a r o u s e d  

i n  him s m a l l  r e s p o n s e :  " I t  was r e a l l y  a d m ire d  b y  p e o p le  -  i n d e e d  I ' v e  n e v e r  

had  so much r e c o g n i t i o n  o f  my w o rk ,  t h o ' i t  comes a t  a  t im e  when I  h a v e  l o s t
-t

my a m b i t i o n s  i n  t h a t  d i r e c t i o n ,  and  i n d e e d ,  i n  a l l  d i r e c t i o n s  j u s t  no w ."

L ik e  D a n te ,  F r y  midway on h i s  c a r e e r  l o s t  h i s  s e n s e  o f  d i r e c t i o n .

The way o u t  l a y  t h r o u g h  P o s t - I m p r e s s i o n i s m .  F r y ' s  a p p r e c i a t i o n  o f  t h i s  

a r t  w a s ,  h o w e v e r ,  o n l y  g r a d u a l l y  aw akened . I n  1906 i n  a  r e v i e w  o f  t h e  

I n t e r n a t i o n a l  S o c i e t y  E x h i b i t i o n ,  he  made h i s  f i r s t  d e f i n i t e ,  a l t h o u g h  g u a r d e d ,  

s t a t e m e n t  i n  f a v o u r  o f  C ezan n e : "We c o n f e s s  t o  h a v in g  b e e n  h i t h e r t o  s c e p t i c a l  

a b o u t  C e z a n n e 's  g e n i u s ,  b u t  t h e s e  two p i c t u r e s  r e v e a l  a  pow er  w h ic h  i s  e n t i r e l y  

d i s t i n c t  and p e r s o n a l ,  and th o u g h  t h e  a r t i s t ' s  a p p e a l  i s  l i m i t e d ,  and  t o u c h e s  

none o f  t h e  f i n e r  i s s u e s  o f  t h e  i m a g i n a t i v e  l i f e ,  i t  i s  none t h e  l e s s  c o m p l e t e .  

F r y  h a d  b e e n  s lo w  t o  a r r i v e  a t  t h i s  a p p r e c i a t i o n .  He r e m a in e d  s i l e n t  on  t h e  

t e n  C ezannes i n c l u d e d  i n  D u r a n d - R u e l ' s e x h i b i t i o n  o f  F r e n c h  a r t  a t  t h e  G r a f t o n  

G a l l e r i e s  i n  1905 , w h ic h  may i n d i c a t e  t h a t  he f a i l e d  t o  s e e  t h e  e x h i b i t i o n .

The C ezannes. e x h i b i t e d  w ere  how ever  a l l  f rom  t h e  p e r i o d  1873-77  and  w ou ld  n o t  

h a v e  a p p e a r e d  so m a r k e d ly  d i f f e r e n t  f rom  t h e  work o f  t h e  o t h e r  i m p r e s s i o n i s t s .  

O p p o r t u n i t y  to  f a m i l i a r i z e  h i m s e l f  w i t h  t h e  work o f  C ezanne would  h a v e  a r i s e n  

i n  F l o r e n c e ,  w h ere  he was w e l l - r e p r e s e n t e d  i n  p r i v a t e  c o l l e c t i o n s ,  n o t a b l y  

i n  t h o s e  o f  S i g n o r  E g i s t o  F a b b r i ,  who b y  1899 owned s i x t e e n  C ezannes  and  i n  

t h a t  o f  C h a r le s  L o e s e r .  A l th o u g h  C ezanne was l a r g e l y  u n h e a r d  o f  e v e n  i n  P a r i  

u n t i l  1895 when V o l la rd .  gave  him h i s  f i r s t  one-m an e x h i b i t i o n ,  R o t h e n s t e i n

1. S u t t o n ,  I :  285 .
2. A thenaeum , J a n u a r y  13> 1906 , PP* 5 6 -5 7 .
3. F ry  f i r s t  met L o e s e r  t h r o u g h  D. S . M acC oll  a t  La Roche Guyon i n  1894 .

W ith  H e le n  F r y  he saw h i s  c o l l e c t i o n  i n  1897 and v i s i t e d  i t  a g a i n  i n  
November 1908. O th e r  v i s i t s  may w e l l  h av e  b e e n  made b e tw e e n  t h e s e  y e a . r s .



r e c a l l e d  t h a t  he  h a d  f i r s t  s e e n  C e z a n n e ’ s p a i n t i n g s  i n  t h e  e a r l y  1 8 9 0 ’s 

t h r o u g h  h i s  f r i e n d s h i p  w i t h  A n o u e t in  and i t  i s  j u s t  p o s s i b l e  t h a t  t h r o u g h
ft

R o th e n s te in ,  F r y  c o u l d  a l s o  h av e  s e e n  e x a m p les  o f  C e z a n n e 's  work on h i s  v i s i t  

t o  P a r i s  i n  1892 , b u t ,  a s  R o t h e n s t e i n  a d m i t t e d :  " i t  n e v e r  o c c u r e d  t o  me, n o r

to  anyone  e l s e  a t  t h e  t i m e ,  t h a t  C ezanne w ou ld  become an  i d o l  t o  be

"1 * w o r s h i p p e d . "  Once aw are  o f  C e z a n n e 's  i m p o r t a n c e ,  F ry  w ou ld  h av e  b e e n

i n f l u e n c e d  by M a u r ic e  D e n i s ’ n o t e s  on t h e  p a i n t e r ,  f i r s t  p u b l i s h e d  i n

L 'O c c i d e n t  i n  S e p te m b e r  1907 an d  l a t e r  t r a n s l a t e d  by F ry  f o r  t h e  B u r l i n g t o n  

2
M a g a z in e .

The f i r s t  i n d i c a t i o n  o f  a  r e d i r e c t i o n  o f  i n t e r e s t s  i n  F r y ' s  own p a i n t i n g

i s  fo u n d  i n  t h e  p o r t r a i t  o f  J o h n  M cT aggar t  ( c a t .  n o .  31 Compared

with h i s  p r e v i o u s  w ork t h e  f i r s t  n o t i c e a b l e  d i f f e r e n c e  i s  t h e  c o m p le te  l a c k  o f

c o n c e r n  w i t h  s u r f a c e  q u a l i t y .  The p a i n t  i s  b r u s h e d  on v i g o r o u s l y  w i t h  no

a t t e m p t  t o  c o n c e a l  t h e  b r u s h m a rk s .  The s e c o n d  d i f f e r e n c e  i s  t h a t  t h e r e

i s  no i m m e d ia te ly  o b v io u s  d e b t  t o  p a s t  t r a d i t i o n s ;  i t  i s  a  s t r a i g h t f o r w a r d

r e n d e r i n g  o f  a  l i k e n e s s  o f  a  f r i e n d .  The c o l l a r  o f  M c T a g g a r t f s j a c k e t  and t h e

l i n e  o f  h i s  l e f t  s h o u l d e r  h av e  b e e n  o u t l i n e d  i n  a  d a r k  c o l o u r ,  a n  a b b r e v i a t e d

m ethod  o f  d e f i n i n g  fo rm  t h a t  F r y  w ould  n o t  h a v e  t o l e r s / t e d  i n  h i s  e a r l i e r  w ork .

I f  t h e  t e c h n i q u e  u s e d  s u g g e s t s  a  d a t e  p o s t - 1 9 1 0 t h e  phys iognom y  o f  M cT aggart

d i s p r o v e s  t h i s , a s  i s  s e e n  when t h e  work i s  com pared  wifk t h a t  o f  M cT aggart
3

r e n d e r e d  by F r y  i n  1911. The u n c e r t a i n t y  and  l a c k  o f  c o n v i c t i o n  o f  t h e  

e a r l i e r  p o r t r a i t  com pared  t o  t h a t  o f  1911> a l s o  c o n f i r m s  t h i s  p r e - 1 9 1 0  d a t i n g .

T h i s  and  o t h e r  work i n d i c a t e s  t h a t  f a r  f ro m  b e i n g  s a t i s f i e d  w i t h  t h e  

c o m m e rc ia l ly  s u c c e s s f u l  w a t e r c o l o u r  t e c h n i q u e  he had  a r r i v e d  a t  by  1907* F ry  

was b e g i n n i n g  to  r e t h i n k  h i s  a p p r o a c h .  The s c a r c i t y  o f  d a t e d  w orks  o f  t h e

1. R o t h e n s t e i n ,  Men and  M e m o r ie s , I I :  123.
2. B u r l i n g t o n  K a g a z in e , 1910, V o l .  1 6 , p p .  270 f f  and  n .  275 f f .
3. The 1911 p o r t r a i t  i s  l o s t  and  known o n l y  by p h o to g r a p h  i n  t h e  W i t t  L i b r a r y .  

I n  t h e  l a t e r  p o r t r a i t  t h e  h a i r l i n e  h a s  r e c e d e d  and  h i s  jo w l  e n l a r g e d .
P r o f e s s o r  R i c h a r d  B r a i t h w a i t e  who knew M cT aggart  d e c l a r e d  t h a t  t h e  e a r l i e r  
p o r t r a i t  m ust h av e  b e e n  p a i n t e d  a ro u n d  1905 i f  n o t  b e f o r e ,  b u t  s t y l i s t i c a l l y  
t h e  work d a t e s  t o  a ro u n d  1908. The e a r l i e r  p o r t r a i t  r e m a in e d  i n  F r y ' s  
p o s s e s s i o n  an d  was l a t e r  g i v e n  by M a rg e ry  F r y  to  J . T . S h e p h e r d ,  t h e n  P r o v o s t  
o f  K i n g ' s  C o l l e g e ,  C a m b rid g e ,  who i n  t u r n  d o n a te d  i t  t o  t h e  F a c u l t y  o f  
M ora l  S c i e n c e ,  now t h e  D e p a r tm e n t  o f  P h i l o s o p h y .



p e r i o d  1908 -10  n e v e r t h e l e s s  makes i t  a  d i f f i c u l t  p e r i o d  t o  a s s e s s .  I n  1909

F ry  had  a n o t h e r  one-m an  show a t  t h e  C a r f a x  G a l l e r y  w h ic h  was a g a i n  s u c c e s s f u l *

”1 t h i n k  p e o p le  a r e  r a t h e r  p u t  o f f  by my new m e thods  and  i d e a s ,  b u t  t h e y  seem
•1

t o  be s e l l i n g  r a t h e r  w e l l . ” T r a d i t i o n a l  p i c t u r e s q u e  s c e n e r y  j o s t l e d  f o r

a t t e n t i o n  b e s i d e  ” a  h i g h l y  i d e a l i z e d  v i s i o n  o f  New Y ork  s k y s c r a p e r s , w i t h
o

c i r c u l a r  p a t c h e s  o f  b l u e  sk y  sh o w in g  t h r o u g h  a  r e d - b r o w n  m i s t . ” New Y ork

a r c h i t e c t u r e  a l s o  a p p e a r e d  i n  h i s  d r a w in g  o f  D a n t e ’ s l a s t  n i g h t  i n  P u r g a t o r y

a c c o r d i n g  to  t h e  M o rn in g  P o s t  c r i t i c .  The a p p e a r a n c e  o f  s k y s c r a p e r s  d i d

l i t t l e  h o w e v e r  t o  d e s t r o y  t h e  t w i l i g h t  w o r ld  t h a t  m ost  o f  t h e  p i c t u r e s

r e p r e s e n t e d  and  The Tim es c r i t i c  n o t e d :  ’’S o f t  g r e y s  and  b row ns and  b l u e s  a r e

t h e  p r e v a i l i n g  t i n t s ,  l a i d  on i n  f a i n t  w a s h e s ,  and  t h e  g e n e r a l  e f f e c t  i s
3

i n p a l p a b l e  and  d r e a m l i k e . ” The M o rn in g  P o s t  c r i t i c  a g r e e d :  ’’t h i s  p i c t u r e  

s u g g e s t  t h e  work o f  an  o l d - w o r l d  d re a m e r  who h a s  w a n d e re d  i n t o  h a u n te d  p l a c e s  

. . .  I t  w ould  be d i f f i c u l t  to  c h a r a c t e r i z e  Mr. F r y ’ s t e c h n i q u e .  I t  i s  a s  f a r  

a p a r t  f rom  t h e  t e c h n i a u e s  o f  t h e  s c h o o l s  o f  London o r  P a r i s  a s  h i s  i n s p i r a t i o n  

i s  a l o o f  f rom  t h e  e m o t io n s  o f  t o d a y . ” ^

One a r t i s t  who may have  a c t e d  a s  a  l i n k  b e tw e e n  F ry  and  h i s  a p p r e c i a t i o n  

o f  F r e n c h  a r t  a t  t h i s  d a t e  was Simon B u ssy ,  who was m a r r i e d  t o  D o ro th y  

S t r a c h e y ,  s i s t e r  o f  L y t t o n  and t h e r e f o r e  c o n n e c t e d  w i t h  t h e  g ro u p  o f  

i n d i v i d u a l s  t h a t  was l a t e r  t o  be r e f e r r e d  to  a s  B lo o m sb u ry .  B ussy  h a d  s t u d i e d  

a t  t h e  s t u d i o s  o f  G u s ta v e  M oreau w here  he h a d  m et M a t i s s e ,  whose f r i e n d s h i p  

he  r e t a i n e d  t h r o u g h o u t  h i s  l i f e .  B ussy  h i m s e l f  was a. l a n d s c a p e  and  p o r t r a i t  

p a i n t e r  a t  t h i s  d a t e ,  renow ned  f o r  h i s  d e l i c a „ t e  b u t  c o n c i s e  u s e  o f  p a s t e l .

A f t e r  s e e i n g  h i s  w ork i n  t h e  I n t e r n a t i o n a l  S o c i e t y  E x h i b i t i o n  h e l d  a t

t h e  New G a l l e r y  i n  J a n u a r y  1909 , F r y  w r o t e  to  

B u ssy :  ’’J a d m i r a i s  b e a u c o u p  l e  M a u r ic e  D e n is  m a is  quand  j ' a i  vu v o t r e  C r e p u s c u l e

1. S u t t o n ,  I :  320 .
2. The T im e s , A p r i l  23» 1909*
3. I b i d .
4 .  M orn ing  P o s t . A p r i l  23> 1909*



d 'E t e  .fa v a i s  une  e m o t io n  e x t r a o r d i n a i r e  . . .  j ' a i  t o u j o u r  a c c u e i l l i  v o t r e  t a l e n t

ave c  e n th o u s i a s m e  m ais  m a i n t e n a n t  j e  v o i s  aue  j ' a u r a i s  du  a n n o n c e r  v o t r e
-|

g r a n d e u r  a v e c  p l u s  de c o n f i a n c e  . . . "  The i n f l u e n c e  o f  B u s s y ’s a r t  e x e c u t e d

"before he t u r n e d  t o  a n im a l  p o r t r a i t u r e ,  ha.s n e v e r  b e e n  s u f f i c i e n t l y

i n v e s t i g a t e d .  They w e re  a d m ire d  a t  t h i s  t im e  by Duncan G r a n t  and  W i l l

R o t h e n s t e i n  and  t h e  s e n s e  o f  s o l i t u d e  e x p r e s s e d  i n  h i s  l a n d s c a p e s  may h av e

an sw e re d  some m e la n c h o ly  c h o rd  i n  F ry  a t  t h i s  t i m e .  B u s s y ’ s p e r f e c t i o n  o f

t e c h n i a u e  i n  h i s  p a s t e l s  w ould  a l s o  h a v e  m et w i t h  F r y ' s  a p p r o v a l .

CWiiUj t o  t h e  s c a r c i t y  o f  w orks o f  t h i s  p e r i o d  i t  i s  n o t  p o s s i b l e  t o  be

e x a c t  a s  t o  t h e  e x t e n t  o f  B u s s y ' s  i n f l u e n c e  on  F r y ,  b u t  B u s s y ' s

f r i e n d s h i p  w i t h  M a t i s s e  w ould  a lm o s t  c e r t a i n l y  have  d i r e c t e d  F r y ' s  a t t e n t i o n

to  t h i s  m a s t e r .  A l f r e d  B a r r  s t a t e s  t h a t  F r y  m et M a t i s s e  a t  t h e  S t e in s *  i n  

2
1908, and  a  v i s i t  to  h i s  s t u d i o  was made by F ry  i n  May 1909. Of t h i s  v i s i t

he w r o t e :  "Then we w e n t  t o  M a t i s s e ' s  s t u d i o .  H e 's  one  o f  t h e  n e o ,  neo

I m n r e s s i o n i s t s , a u i t e  i n t e r e s t i n g  and l o t s  o f  t a l e n t  b u t  v e r y  q u e e r .  He d o e s
3

t h i n g s  v e r y  much l i k e  P a m e l a ' s  . . "

B u s s y 's  f r i e n d s h i p  w i t h  M a t i s s e  l e d  t h e  f o r m e r  a r t i s t  t o  a d o p t  a  b r i g h t e r  

p a l e t t e  t h a n  t h a t  n o r m a l ly  u s e d  by a r t i s t s  i n  Englamd a t  t h i s  t i m e .  But i f  

F ry  was p e r p l e x e d  by M a t i s s e ' s  u s e  o f  l a r g e  a r e a s  o f  u n m o d u la te d  c o l o u r  

n e i t h e r  c o u ld  he  a c c e p t  t h e  p a l e r  r e f l e c t i o n  o f  t h i s  i n  t h e  w ork  o f  B u ssy .

B ussy  e x h i b i t e d  a  p o r t r a i t  i n  t h e  E x h i b i t i o n  o f  F a i r  Women h e l d  i n  1909 o f  

w h ic h  F ry  w r o t e :  " I  do n o t  q u i t e  u n d e r s t a n d  i t .  Take t h e  c o l o u r  a l o n e ;  t h e  

man who c a n  c o - o r d i n a t e  p e r f e c t l y  i n  a  s i n g l e  scheme s u c h  s t r a n g e  and  

u n e x p e c t e d  n o t e s  o f  c o l o u r ,  m a g e n ta  and  e m e r a l d - g r e e n ,  f i e r c e  o r a n g e - s c a r l e t , 

c i t r o n  y e l l o w  and a p p le  g r e e n ,  w i t h o u t  f o r  a  moment b r e a k i n g  e i t h e r  t h e

1. L e t t e r  t o  Simon B u ssy ,  J a n u a r y  13> 1909; F r y  P a p e r s .  A t r a n s l a t e d  
v e r s i o n  i s  i n  S u t t o n ,  L e t t e r s , I :  309 .

2. A l f r e d  B a r r ,  H e n r i  M a t i s s e ;  H is  A r t  and  H is  P u b l i c  (New Y ork : Museum 
o f  Modern A r t ,  1 9 6 ^  pTTToT I  h a v e  n o t  b e e n  a b l e  to  f i n d  an y

e v id e n c e  t o  v e r i f y  o r  d i s p r o v e  B a r r ' s  s t a t e m e n t .
3 . L e t t e r  t o  H e le n  F r y ,  May 17> 1909; F r y  P a p e r s .  P am ela  r e f e r s  t o  h i s

d a u g h t e r  t h e n  a g e d  s e v e n .



t h e  d e c o r a t i v e  harm ony o r  t h e  c o m p le te  s u g g e s t i o n  o f  a  v e r y  s u b t l e  a tm o s p h e r i c

e f f e c t  o f  t w i l i g h t  -  t h e  man who c a n  do t h i s  . . .  m ust  be p o s s e s s e d  o f  q u i t e

a s t o n i s h i n g  a r t i s t i c  i n t e l l i g e n c e  . . .  And y e t  f o r  t h e  p r e s e n t ,  I  do n o t  q u i t e

s e e  i t .  I  c a n  s u p p o s e  m y s e l f  c a p a b l e  o f  s e e i n g  i t ;  I  c a n  a r g u e  t h a t  I  o u g h t
1

t o ;  b u t  I  s t i l l  f a i l . ” ' Such  a  s e l f - d o u b t i n g  and Q u e s t i o n i n g  r ev ie w  i n  th e

B u r l i n g t o n  M agaz ine  m ust  h av e  p u z z le d  and s u r p r i s e d  a  num ber o f  r e a d e r s ,  b u t

i n  i t s e l f  i t  g i v e s  e v id e n c e  o f  t h e  g r a d u a l  t r a n s i t i o n  t h a t  was t a k i n g  p l a c e  i n

F r y ' s  mind as  he moved from th e  a s s u r e d  and r e c o g n i z e d  Q u a l i t i e s  o f  th e  Old

M a s te r s  i n t o  t h e  g a r i s h  and u n a c c e p t a b l e  w o r ld  o f  M a t i s s e .

The effect of a l l  this Questioning was to h av e  its affect on F r y ' s  own

w ork . I n  O c to b e r  1909 F ry  w r o te  t o  B u ssy :  *’ . . .  a s  you c a n  s e e ,  I  have

somewhat changed  my s t y l e ,  and b e s i d e s  I  h av e  n o t  b e e n  to  I t a l y  r e c e n t l y  and

2i t  i s  o n ly  t h e r e  t h a t  I  f e e l  r e a l l y  a t  h o m e .” " P a r i s  and i t s  a r t  had n o t  

y e t  t h e  m a g n e t i c  a t t r a c t i o n  i t  was to  have  from  1910 o n w a rd s ,  and  h i s  o n l y  

m a jo r  work t h a t  r e m a in s  o f  t h i s  p e r i o d ,  S t .  G eorge  and th e  D ragon  ( c a t .  n o .  

29; P l a t e  i4- ), i s  a  h y b r i d  work t h a t  com b ines  h i s  memory o f  c l a s s i c a l  l a n d 

s c a p e  d e s i g n  w i t h  t h e  e x p r e s s i v e  c o l o u r s  he had  n o t e d  i n  t h e  w ork o f  M a ,t is se  

and B ussy . F ry  m ust  have  f e l t  a  c e r t a i n  am ount o f  s a t i s f a c t i o n  w i t h  t h i s  work 

as  he c h o s e  to  s e n d  i t  t o  t h e  J a p a n - B r i t i s h  e x h i b i t i o n  a t  S h e p h e r d ' s  Bush i n  

1 9 1 0 . As i n  h i s  p r e v i o u s  l a n d s c a p e s  i n d e b t e d  to  C la u d e  L o r r a i n  t h e  fo rm s  

a r e  p o s i t i o n e d  t o  l e a d  t h e  eye  i n  and a c r o s s  t h e  p i c t u r e ,  b u t  u n e x p e c t e d  i s  

t h e  new e x p r e s s i v e  u s e  o f  c o l o u r  and t h e  b r u s o u e  a lm o s t  c a r e l e s s  d e p i c t i o n  o f  

fo rm ,  t h e  p a i n t  b e i n g  s c u m b l e d  and d ra g g e d  a c r o s s  t h e  ro u g h  s u r f a c e  o f  t h e  

c a n v a s .  T h i s  h a r s h  t r e a t m e n t  i s  e q u a l l e d  by t h e  b r a s h n e s s  o f  t h e  c o l o u r s ;  t h e

1. B u r l i n g t o n  M a g a z in e . 1909 > V o l .  15» p .  1 4 -1 8 .  F r y  had a s k e d  to  buy t h i s  
p i c t u r e  o f f  B ussy  i n  F e b r u a r y ,  b u t  was in fo r m e d  t h a t  t h e  p i c t u r e  had  b e e n  
s o l d .  I n s t e a d  F ry  a s k e d  i f  B ussy  w ou ld  e x c h a n g e  a  p a s t e l  f o r  one  o f  F r y ' s  
w a t e r c o l o u r s .  ( L e t t e r  to  Simon B u ssy ,  F e b r u a r y  21 , 1909; F r y  P a p e r s ) .

2 . S u t t o n ,  I :  325 .
3 . T h is  e x h i b i t i o n  i n c l u d e d  e x a m p les  o f  J a p a n e s e  a r t  from  t h e  n i n t h  and t h e  

f i f t e e n t h  c e n t u r y ,  b r i n g i n g  t o  t h e  p u b l i c ' s  n o t i c e  a  c u l t u r e  t h a t  h a d  
p r e v i o u s l y  b e e n  known o f  c h i e f l y  t h r o u g h  p r i n t s .  On t h e  s i d e  o f  t h e  
B r i t i s h ,  t h e  a r t i s t s  c h o s e n  to  e x h i b i t  w ere  r e p r e s e n t a t i v e  o f  e v e r y  a s p e c t  
o f  c o n te m p o ra r y  p a i n t i n g  i n  B r i t a i n ,  and to  t h i s  e n d ,  i n d i v i d u a l  a r t i s t s  
r a t h e r  t h a n  s o c i e t i e s  had  b e e n  a p p r o a c h e d .



sky i s  t in g e d  w ith  chrome y e l lo w  and o r a n g e , and im m e d ia te ly  b elow  i n  th e  f a r  

d is ta n c e  a m in u te S t .  G eorge t i l t s  h i s  la n c e  a t  a b r i l l i a n t  b lu e  dragon on an 

em erald  g r e en  sw ard. T hese to u c h e s  o f  b r i l l i a n t  c o lo u r  g lo w e r  o u t ,  th e  o v e r a l l  

c o m p o s it io n  b e in g  d ark , dusky c o lo u r s  ap p ro a ch in g  to  b la c k . In  th e  d is ta n c e  

on th e  r ig h t  smoke r i s e s  from  a b u rn in g  c i t y ,  w h i l s t  on th e  l e f t  th e  p r in c e s s  

runs in t o  th e  s a f e t y  o f  th e  wood, f o l lo w e d  by two m y s t e r io u s ly  shrouded  

f i g u r e s .  The c o m p o s it io n  i s  u n s a t i s f a c t o r y ;  th e  d e s ig n  is ..w ea k  and th e  f i t f u l  

u se  o f  b r i l l i a n t  c o lo u r  u n c o n v in c in g *  y e t  th e  p a in t in g  i s  im p o rta n t i n  t h a t  i t  

r e p r e s e n t s  a moment o f  t r a n s i t i o n  away from  th e  t a s t e f u l  browns and g r e e n s  and 

" stan d ard  o f  t e c h n ic a l  e le g a n c e ,"  th a tv w a s o b se r v e d  in  h i s  work o f  th e  

p r e c e e d in g  y e a r s ,  tow ards a se a r c h  f o r  more e x p r e s s iv e  c o lo u r  and form . T h is  

J a n u s - l ik e  work r e p le t e  w ith  p s y c h o lo g ic a l  i n t e r e s t ,  lo o k s  back to  c l a s s i c a l  

la n d sc a p e  d e s ig n  and forw ard  to  th e  sudden b u r s t  o f  c o lo u r  th a t  was to  h i t  th e  

London a r t  w orld  i n  November 1910.

One o th e r  work th a t  can be s e e n  to  r e p r e s e n t  t h i s  moment o f  t r a n s i t i o n  i s

D a n te '& V i r g i l  i n  P u rg a to ry  ( c a t .  n o . 3 0 ;Pkft IS ) w h ich  b e lo n g ed  to  Lady

O tt o l in e  M o r re ll and t h e r e f o r e  was p r o b a b ly  bought som etim e b e fo r e  h e r  argum ent
2

w ith  him i n  May 1911. At h i s  1909 one-m an show Pry had e x h ib i t e d  f i v e  w orks 

b ased  on D a n te ’ s D iv in e  Comedy, none o f  w h ich  c o rresp o n d  to  t h i s  p a in t in g ,  but 

h i s  i n t e r e s t  i n  Dante a t  t h i s  t im e  would i n d i c a t e  th a t  th e  p a in t in g  p r o b a b ly  

d a te s  to  th e  l a t t e r  h a l f  o f  1909 . Due to  th e  prom inence g iv e n  to  th e  t h r e e  

d a n c in g  f ig u r e s  and th e  more c o n s i s t e n t  u se  o f  pure unm odulated a r e a s  o f  c o lo u r ,  

i t  seem s p r o b a b le  th a t  Pry had by t h i s  d a te  s e e n  M a t i s s e ’ s f i r s t  v e r s io n  o f  

The Dance e i t h e r  on h i s  v i s i t  to  h i s  s tu d io  i n  May 190^ o r  d u r in g  a v i s i t  to  

P a r is  he made i n  O ctober 1909 to  w r it e  an a r t i c l e  on th e  s c u lp t o r  M a i l lo l  and

1. R eview  o f  th e  N .E .A .C ., Athenaeum , J u ly  30 , 1906 , pp. 8 0 5 -6 .
2 . T h is argum ent i s  r e f e r r e d  to  i n  c h a p te r  4 . The sc en e  h ere  r e p r e s e n te d  

would ap p ear to  be th e  f lo w e r y  meadows w h ich  surround th e  E a r th ly  P a r a d is e  
a t  w h ich  Dante and V i r g i l  a r r iv e  a t  th e  end o f  Canto XXVII i n  P u r g a t o r io , 
and o f  w h ich  a f u r th e r  d e s c r ip t io n  i s  g iv e n  in  Canto X X V I I I n o t a b ly  th e  
th r e e  d a n c in g  l a d i e s  and th e  "aged men" r e p r e s e n t in g  S t .  Luke and S t .  P au l 
and th e  more i s o la t e d  f ig u r e  o f  S t .  John . ,

f U t i k t r  fkx f y u n ?  ^
h ^ k t i y  Ca a H  X X I  X j



to  a t te n d  to  c e r t a in  b u s in e s s  i n  th e  M e tr o p o lita n  Museum. K nowledge o f  M a t is s e 's  

p a in t in g  i s  h e r e  com bined w ith  F r y 's  a d m ir a tio n  o f  th e  work o f  M aurice D en is  

and th e  em p h atic  d e c o r a t iv e  q u a l i t y  may in d i c a t e  th a t  Fry c o n s id e r e d  th e  

p ic t u r e  a s  an i l l u s t r a t i o n  r a th e r  th an  a s  a p a in t in g ,  and t h e r e f o r e  f e l t  f r e e  

to  ex p er im en t w ith  new s t y l e s .

A n a ly s is  o f  t h e s e  y e a r s  th a t  p r e c ed e  1910 r e v e a l  th a t  Fry a r r iv e d  a t  an  

u n d e r s ta n d in g  and a p p r e c ia t io n  o f  P o s t -I m p r e s s io n is m  f i r s t  a s  a c r i t i c  and 

l a t e r  as a p a in t e r .  In  1907 he had a r r iv e  a t  a t h e o r e t i c a l  a c c e p ta n c e  o f  th e  

r e j e c t i o n  o f  p e r s p e c t iv e  found  i n  M a t i s s e ' s  Dance o f  1909: ”We m igh t even  

le a r n  on ce m ore, what Europe h as f o r g o t t e n  f o r  f i v e  c e n t u r ie s ,  th a t  a m ethod  

o f  c o m p o s it io n  w h ich  i s  f r e e d  from  th e  ty ra n n y  o f  p e r sp e c t iv e , w h ich  o b ey s  o n ly  

th e  d e s ir e  f o r  co m p lete  e x p r e s s iv e n e s s  o f  th e  id e a ,  i s  a t  on ce  more f r e e  and
•i

more l o g i c a l  th an  th a t  w h ich  we so i n e v i t a b l y  p r a c t i s e ."  In  1908 he

p r e d ic t e d  th e  s t y l e  he was t o  ad op t in  1911: "The f i r s t  t h in g  th e  n e o -I m p r e s s io n -

i s t  must do i s  r e c o v e r  th e  lo n g  o b l i t e r a t e d  c o n to u r  and to  f i l l  i t  w ith  s im p le

2
i n d i f f e r e n t i a t e d  m a sse s ."  The th e o r y  p rece_ d ed  th e  p r a c t i c e ,  and to  an 

e x te n t  d eterm in ed  i t .  The h e ig h te n e d  d evelop m en t o f  h is  c r i t i c a l  pow ers l e d  to  

th e  c u r t a i l i n g  and c o n s t r i c t i n g  o f  h i s  i n t u i t i v e  r e s p o n s e , and to  th e  dom inance  

o f  h i s  i n t e l l e c t  w h i l s t  i n  th e  a c t  o f  p a in t in g ,  b u t th e  s t r u g g le  betw een  t h e s e  

two r e sp o n s e s  was p r o d u c t iv e ,  en h a n c in g  and n e v e r  more v i t a l  th a n  d u r in g  th e  

f o l lo w in g  d e c a d e .

1. "A Note on W a te r -c o lo u r  T ech n iq u e ,"  B u r lin g to n  M agazin e , V o l. X I, 190 7 ,
pp. 1 6 1 - 2 .

2 . B u r lin g to n  M agazin e , March 1908 , V o l. X II , p . 274•



1910-14: The Impact of Post-Impressionism.

The T u rn ing P o in t .

In  1910 R oger Fry was f o r t y - f o u r  y e a r s  o f  a g e . G iven h i s  background , 

a b i l i t y  and e x p e r ie n c e  he m ight have b een  e x p e c te d  to  be e n t e r in g  upon th e  

sum mation o f  h i s  c a r e e r .  As i t  w as, th e  y e a r  began  as one o f  outw ard  

m is fo r tu n e ;  h i s  p o s i t i o n  as European A d v ise r  to  th e  M e tr o p o lita n  Museum was 

te r m in a te d ;  h i s  a p p l ic a t io n  f o r  th e  S la d e  P r o f e s s o r s h ip  a t  O xford was
-j

r e j e c t e d ;  and h i s  w i f e ,  a f t e r  s u f f e r in g  from many y e a r s  from  b o u ts  o f
2

m en ta l i l l n e s s ,  was f i n a l l y  com m itted  t o  an asy lu m . The e x p e r ie n c e  o f  

th e  l a t t e r  had hardened  Fry and, as he w ro te  to  G. L. D ic k in s o n , he a d m itte d :  

" I 'v e  g iv e n  up even  r e g r e t t i n g  th e  c a l l u s  th a t  had to  form  to  l e t  me go 

th rou gh  w ith  t h in g s .  Now and a g a in , i t  g iv e s  and I  c o u ld  c r y  f o r  th e  u t t e r  

p i t y  and w a s t e fu ln e s s  o f  t h in g s ,  bu t l i f e  i s  to o  u r g e n t  . " '  T h is  s e n s e

o f  u rg en cy  was n a t u r a l ly  d ir e c t e d  tow ards th e  v i s u a l  a r t s ,  and now th a t  

he had r e s ig n e d  from the N .E .A .C . he was i n  a r e l a t i v e l y  f r e e - la n c e  

p o s i t i o n ,  a b le  to  f o l lo w  p a s s io n a t e ly  h i s  own i n c l i n a t i o n s .  W hatever h i s  

p e r s o n a l g r i e f ,  h i s  com m ittm ent to  a r t  was s tr o n g e r  th an  e v e r  b e f o r e .  In  

January 1910 he w rote  to  W ill  R o th e n s te in :  "I f e e l  a new hope a l t o g e t h e r  

about a r t ,  and a l l  th o s e  who c a re  and who ard n o t  f o s s i l i z e d  m ust g e t  

to g e t h e r  and produce so m e th in g ."  ^ Y et a t  th e  tim e th a t  Fry w r o te  t h i s  

l e t t e r  he was o u t o f  to u c h  w ith  b o th  th e  you n ger g e n e r a t io n  o f  a r t i s t s  

em ergin g  from  th e  S la d e  and w ith  th e  group o f  a r t i s t s  th a t  g a th e r e d  a t

1 . The P r o f e s s o r s h ip  was a t  O xford and n o t  a t  Cambridge a s  s t a t e d  i n  S u t to n ,  
L e t t e r s , I :  $8 .  I t  was g iv e n  to  th e  a r c h i t e c t ,  Selw yn Im age.

2 . Fry had p e r s i s t e n t l y  fo u g h t  a g a in s t  t h i s  d e c is io n  but a s  H enry Head 
(H e len  F r y 's  d o c to r )  c o n c lu d ed  in  a l e t t e r  to  F ry: "You have c e r t a i n l y  
fo u g h t  hard &o h e lp  y ou r  w ife  and shown a d e v o t io n  I  have n e v e r  s e e n

e a u a l le d .  U n fo r tu n a te ly  th e  i l l n e s s  has b e a te n  us . . . "  (Novem ber 14, 
1910; Fry P a p e r s ) .

3 . S u tto n , I :  336 .
4 .  I b id ,  I :  327 .



S i c k e r t ’ s s t u d io  a t  19 , F i t z r o y  S t r e e t ,  th e  a v a n t -g a r d e  c e n t r e  o f  a r t  a t  

t h i s  d a t e .

As i f  i n  answer to  a n eed , C l iv e  B e l l  su d d en ly  m a t e r i a l i z e d  i n  F r y ' s

l i f e ;  q u i t e  by chance th e  two men found t h e m s e lv e s  s i t t i n g  i n  th e  same

compartment o f  a t r a i n  t r a v e l l i n g  betw een  Cambridge and London. The

con seq u en ce  o f  t h i s  m e e t in g  has been  d e s c r ib e d  by V i r g i n i a  W oolf:

I t  must have been  i n  1910 I supp ose  t h a t  C l iv e  one  
e v e n in g  r u sh ed  u p s t a i r s  i n  a s t a t e  o f  th e  h i g h e s t  
e x c i t e m e n t .  He had j u s t  had one o f  th e  m ost i n t e r e s t i n g  
c o n v e r s a t io n s  o f  h i s  l i f e .  I t  was w i t h  Roger Fry .
They had been  d i s c u s s i n g  th e  t h e o r y  o f  a r t  f o r  h o u r s .
He th o u g h t  Roger Fry th e  m ost i n t e r e s t i n g  p e r so n  he had
met s i n c e  Cambridge d a y s .  So Roger ap p eared . He 
ap p eared , I  seem to  t h in k ,  i n  a l a r g e  u l s t e r  c o a t ,  
e v e r y  p o c k e t  o f  w h ich  was s t u f f e d  w i t h  a book, a p a i n t  
box o r  so m e th in g  i n t r i g u i n g ;  s p e c i a l  t i p s  w hich  he 
had bought from a l i t t l e  man i n  a back s t r e e t ;  he had
c a n v a s e s  under h i s  arms; h i s  h a i r  f le w ;  h i s  e y e s  g lo w e d .
He had more know ledge and e x p e r ie n c e  th an  th e  r e s t  o f  
u s  p u t  t o g e t h e r .  1

The r e s u l t  o f  t h i s  m e e t in g  was a l s o  to  b e n e f i t  F ry . Through C l iv e  B e l l ,

Fry may have l e a r n t  a f a i r e r  a p p r e c ia t i o n  o f  modern French a r t ,  as B e l l ' s

know ledge i n  t h i s  f i e l d  had been  d e v e lo p ed  d u r in g  a s t a y  i n  P a r i s  where h i s

f r i e n d s h i p s  w i t h  t h e  p a i n t e r s ,  G era ld  K e l l y ,  J .  W. M orrice  and R od er ick

O'Conor in tr o d u c e d  him t o  th e  irork o f  Cezanne, Gauguin and M a t i s s e .  Through

h i s  w i f e ,  V a n essa ,  Fry was b rou gh t  i n t o  the  c i r c l e  o f  p a i n t e r s  who made up

th e  F r id a y  Club. By 1910 t h i s  in c lu d e d  a s t r o n g  r e p r e s e n t a t i o n  o f  S la d e

p a i n t e r s ,  i n c l u d i n g  Derwent L e e s ,  Maxwell L i g h t f o o t  and John C u r r ie ,

a l th o u g h  i t  a l s o  c o n t a in e d  "a l a g g i n g  c o n t in g e n t  o f  gen t lem an  d i l e t t a n t e s
2

and l a d i e s  from th e  S la d e ."  To h o ld  t h i s  m ix tu re  t o g e t h e r  V a n essa  B e l l  

needed  t o  e x e r c i s e  a c o n s id e r a b le  d egree  o f  d ip lo m a cy .  "One h a l f  o f  th e  

com m ittee  s h r i e k  W h is t l e r  and French I m p r e s s i o n i s t s ,  and th e  o t h e r  are

1. V i r g i n i a  W oolf,  Moments o f  B e in g , ( S u s s e x :  The U n i v e r s i t y  P r e s s ,  1976)  
p. 1 7 5 . Vry was known to  th e  Bloomsbury Group b e f o r e  t h i s  d a te  and work 
by him had been  i n c l u d e d . i n  the  F r id a y  Club e x h i b i t i o n  o f  1907 , "but no 
f r i e n d s h i p  had been e s t a b l i s h e d .

2. R ichard  Shone, "The F r id a y  C lub ,"  B u r l in g t o n  M agaz in e , May 1975 , V ols  
CXVII. p .  280 .



-I
s t a l w a r t  B r i t i s h , "  w rote  V i r g i n i a  S tep h en  when th e  Club f i r s t  b eg a n . As 

p a r t  o f  i t s  p o l i c y  th e  Club a t te m p te d  t o  e x h i b i t  one o r  two European a r t i s t s  

i n  t h e i r  e x h i b i t i o n s ;  i n  1908 p a i n t i n g s  by R e n o ir  and P i s s a r r o  were in c lu d e d  

and i n  1910 P u v is  de Chavannes was r e p r e s e n t e d .  V an essa  B e l l  h e r s e l f  had 

e x h i b i t e d  i n f r e q u e n t l y  o u t s i d e  t h e  F r id a y  Club and i n  1909 h er  I c e l a n d  

P o p p ie s  r e c e i v e d  p r a i s e  from S i c k e r t  when i t  was in c lu d e d  i n  t h e  N .E .A .C .  

e x h i b i t i o n .  Soon a f t e r  F r y ' s  m e e t in g  w i t h  V an essa  a t  Desmond M acCarthy's  

house  sh e  i n v i t e d  him to  g i v e  a p ap er  to  t h e  F r id a y  Club, w h ich  Fry d id  on  

February 2 5 th ,  1910 .

His id e a s  on a r t  were f u r t h e r  s t i m u la t e d  by two t r i p s  abroad , made i n  

th e  s p r in g  and e a r l y  summer o f  1910. The f i r s t  was made as  t h e  r e s u l t  o f  a  

com m ission  from H. C. F r ic k  to  go to  P o land  and a c q u i r e  f 0I» him Rem brandt's  

P o l i s h  R id e r , and th e  seco n d  was a v i s i t  t o  Munich to  s e e  th e  famous  

Mohammeden e x h i b i t i o n  w hich  was to  have an im p o r ta n t  i n f l u e n c e  on F ry  and 

M a tis s e  a l i k e .  Of th e  f i r s t  t r i p  and h i s  e x p e r ie n c e  o f  Cracow and V ien n a ,  

Fry w ro te  to  h i s  w i f e :  " I 'v e  se e n  a l o t  o f  p i c t u r e s  and g o t  some new i d e a s . .? 

I t  i s  im p o s s ib le  to  be e x a c t  as t o  th e  i d e a s  and i n f l u e n c e s  t h a t  Fry may 

have e x p e r ie n c e d  on t h i s  t r i p ;  w i t h  h i s  i n t e r e s t  i n  p o r t r a i t u r e ,  th e  im pact  

o f  P o l i s h  p o r t r a i t u r e  w i th  i t s  c u r io u s  a b se n c e  o f  c o n v e n t io n a l  d e v i c e s  may 

have been  o n e , and t h e  im pact o f  th e  Vienn.®s e . . S e c c e s s i o n i s t  movement ‘was 

p r o b a b ly  a n o th e r .  Fry may a l s o  have s e e n  some o f  th e  work o f  F erd in an d  

H od ler ,  whose im portance  i n  th e  h i s t o r y  o f  t w e n t i e t h  c e n tu r y  a r t  was a t  one  

t im e  eq u a ted  w i t h  t h a t  o f  Cezanne. y In  H o d le r ' s  work Fry would have found  

c o n f ir m a t io n  o f  th e  p o s t - i m p r e s s i o n i s t  s t y l e  tow ards which  h i s  work was

1 . L e t t e r  to  V i o l e t  D ic k in s o n ,  ( J u ly  1 9 0 5 ) ,  The F l i g h t  o f  th e  M ind: The 
L e t t e r s  o f  V i r g i n i a  W oo lf ,  1 8 8 8 -1 9 1 2 , e d i t e d  by N ig e l  N i c o l s o n ,  (London:  
H ogarth P r e s s  1975) p .  201 .

2 . S u t to n  I :  3 3 1 -3 2 .
3 . See F r i t z  B u r g e r 's  E in f u h r in g  i n  d i e  Moderne Kunst ( B e r l i n ,  1917) and 

Cezanne and H od ler  (M unich, 1 9 7 0 ) .  A lso  i n  Ludwig C o e l l i n ' s  D ie  Neue 
M a le r e i  (Munich, 1912) H od ler  i s  compared to  Gauguin: "Where H o d ler  i s  
monumental, Gauguin i s  i d y l l i c , "  (p .  6 1 ) .



t e n d i n g ,  n am e ly  t h e  u s e  o f  a  d e f i n i t e  o u t l i n e ,  l i m i t e d  y e t  r i c h  c o l o u r

h a r m o n i e s  and t h e  s t y l i z e d  method o f  d e p i c t i n g  shadow. Of g r e a t e r  i m p a c t

how e ve r  was t h e  Mohammadan A r t  e x h i b i t i o n  i n  Munich on w h ic h  P r y  w r o t e  two
1

a r t i c l e s  f o r  t h e  B u r l i n g t o n  M a g a z i n e I  I n  c e r t a i n  works l o a n e d  by  t h e

H e r m i t a g e  he n o t e d  an " e x t r e m e  r e a l i z a t i o n  o f  m a s s i v e  s p l e n d o u r ,  t h a t  f i e r c e

a s s e r t i o n  o f  fo rm  and  p o s i t i v e  s t a t e m e n t  o f  r e l i e f . "  The e x h i b i t i o n  was a

d e m o n s t r a t i o n  t h a t  c o r r e c t  and  d e t a i l e d  r e p r e s e n t a t i o n  was u n n e c e s s a r y  t o

t h e  e x p r e s s i v e  d u a l i t y  i n  a  work o f  a r t .  Thus i n  h i s  a p p r e c i a t i o n  o f  t h e

famous B o b r i n s k y  h o r s e ,  w h ic h  h a s  l i t t l e  t o  do w i t h  t h e  h o r s e  a s  we know i t

t o  .be ,  P r y  a d m i r e d  i t s  " m i n u t e n e s s  o f  d e t a i l  and  f i n i s h  t o g e t h e r  w i t h  a  l a r g e

c o - o r d i n a t i o n  o f  p a r t s ,  a  r h y t h m i c  f e e l i n g  f o r  c o n t o u r  and t h e  s e q u e n c e  o f

p l a n e s  . . . "  The a v i d n e s s  w h i t h  w h ic h  he s u r v e y e d  t h e  e x h i b i t i o n  i s  conveyed

i n  h i s  two a r t i c l e s  and  c o n f i r m e d  i n  a  l e t t e r  t o  R o t h e n s t e i n :  " . . .  t h e

2
Mohammedan t h i n g s  were  immense and I  l e a r n e d  a  l o t . "

Some o f  t h e  i d e a s  g a t h e r e d  i n  P o l a n d ,  V i e n n a  and  Munich m u s t  h a v e  found,

e x p r e s s i o n  i n  t h e  c e i l i n g  d e c o r a t i o n  P r y  e x e c u t e d  f o r  A r d k i n g l a s ,  t h e  home 

o f  S i r  Anthony  Noble a t  C a i rndow  i n  S c o t l a n d .  I t  was c o m m is s io n e d  i n  May 

1910 and was p a i n t e d  d u r i n g  t h e  summer o f  t h a t  y e a r .  P r y  v i s i t e d  t h e  Nobles* 

home and  s u b m i t t e d  a  d e s i g n  t h a t  p l e a s e d  t h e  ow ne r .  On h i s  r e t u r n  t o  London ,  

F r y  w r o t e  t h a t  he  had  c h a n g ed  h i s  mind and. t h a t  t h e  work would now r e p r e s e n t  

A p o l l o  d r i v i n g  h i s  c h a r i o t  a c r o s s  t h e  s k y ,  an  i d e a  p o s s i b l y  i n s p i r e d  b y  

D e l a c r o i x ' s  c e i l i n g  f o r  t h e  G a l e r i e  d ' A p p o l l o n  i n  t h e  L o u v r e .  A b a r n  had  t o  

be  r e n t e d  n e a r  h i s  home i n  G u i l d f o r d  i n  o r d e r  t o  p a i n t  t h e  f i n a l  work i n  

w h ic h  two e x t r e m e l y  wooden ,  s t y l i z e d  h o r s e s  t h u n d e r  t h e i r  way a c r o s s  t h e  

sky  p u l l i n g  an  u n c e r t a i n  A p o l l o  and an  u n c o n v i n c i n g  c h a r i o t .  They a r e  

f r a m ed  be low by  j a g g e d  rocks^  w h i l s t  b e h i n d  and ab o v e  them

r o l l  b a c k  s o f t  cumulus  c l o u d s .  As i n  t h e  D e l a c r o i x ,  a  h a l o  e f f e c t  i s

1 . V o l .  XVII .  A u g u s t  1910,  pp .  283 -  9 0 ,  and  V o l .  X V II , S e p t e m b e r  1910 ,  ttd. 
327 -  3 3 . They w e re  b o t h  r e p r i n t e d  as  one  a r t i c l e  i n  V i s i o n  and  D e s i g n .

2.  U nda te d  l e t t e r  t o  W i l l  R o t h e n s t e i n ,  ( J u n e  191 0 ) ;  Hough ton  L i b r a r y ,  
Harvard.  U n i v e r s i t y .



c r e a t e d  b e h i n d  A p o l l o ' s  h e a d ,  h e r e  by b r e a k i n g  un  t h e  c o l o u r s  t o  g i v e  a

s h im m e r in g  e f f e c t  t h a t  r a d i a t e s  o u t  i n t o  t h e  s k y .  T h i s  i s  t h e  o n l y  p l a c e

where  i m p r e s s i o n i s t  t e c h n i a u e  c a n  be  o b s e r v e d ,  and  f o r  t h e  r e s t  t h e  work

a p p e a r s  t o  be a  m i x t u r e  o f  t h e  i n f l u e n c e  o f  H o d l e r  and o f  P u v i s  de C ha va nne s ,

whose work had r e c e n t l y  b e e n  e x h i b i t e d  a t  t h e  F r i d a y  Club and w h ich  would

e x p l a i n  t h e  f l a t t e n i n g  o f  t o n e  and  t h e  c l a s s i c a l  c h o i c e  o f  s u b j e c t  m a t t e r .

F r y  h o w e v e r ,  when t h e  c r i t i c  D .S .  MacColl  d e c l a r e d  t h a t  t h e  p a i n t i n g  was

i n f l u e n c e d  by Guido R e n i ,  d e c l a r e d :  " t h o s e  . . .  who saw more o f  M a t i s s e  t h a n

Guido Reni  i n  my c e i l i n g  were  r i g h t  . . . "  D e s p i t e  t h i s  comment,  F r y  must  i n

1912 when he r e f e r r e d  t o  M a t i s s e ,  have  b e e n  aware  o f  t h e  o l d  f a s h i o n e d

e l e m e n t  i n  t h i s  d e c o r a t i o n  as  he w en t  on  to  s a y  " t h a t  work had b e e n

co m m is s io n ed  and  d e s i g n e d  more t h a n  a  y e a r  b e f o r e  I  b e g a n  t o  p a i n t  i t ,  and

o b v i o u s l y  I  c o u l d n ' t  i n  f a i r n e s s  c ha nge  t h e  w ho le  t h i n g  t o  s o m e t h i n g  q u i t e

2
o t h e r  t h a n  I  had c o n t r a c t e d  t o  d o , "  ‘ -  a  s t a t e m e n t  t h a t  was a u i t e  u n t r u e .

The s t y l i s t i c  r e d u c t i o n  o f  fo rm s  i n  t h e  A p o l lo  c e i l i n g  i s  s t i l l  too

l i t e r a l  and  s t i f f  t o  b e  compared  w i t h  t h e  work o f  M a t i s s e  and F r y ' s  a d m i r a t i o n

f o r  t h i s  m a s t e r  d i d  n o t  c r y s t a l l i z e  u n t i l  t h e  f o l l o w i n g  y e a r ,  n o r  .had he had

much o p p o r t u n i t y  s i n c e  h i s  v i s i t  t o  M a t i s s e ' s  s t u d i o  i n  1909 t o  r e v i s e  h i s

o p i n i o n  o f  h im.  I n  March 1910 F r y  had  v i s i t e d  P a r i s  and a l m o s t  c e r t a i n l y

'  3v i s i t e d  t h e  S a l o n  d e s  I n d e p e n d a n t s ,  " where  a v a n t - g a r d e  t r e n d s  i n  a r t  were  

f i r s t  e x h i b i t e d  and  where  some o f  t h e  p a i n t i n g s  l a t e r  i n c l u d e d  i n  h i s  P o s t -  

I m p r e s s i o n i s t  E x h i b i t i o n  were  on v iew .  M a t i s s e  o n l y  e x h i b i t e d  one  work  a t  

t h i s  show, Young Woman w i t h  Vase o f  T u l i p S j and i t  i s  u n l i k e l y  t h a t  t h i s  

s i n g l e  work would have  made much i m p a c t  on F r y  . H is  u s e  o f  s t y l i z a t i o n  i n  

h i s  c e i l i n g  d e c o r a t i o n  i s  more p o n d e r o u s  and c l o s e r  t o  an  a r t i s t  n e a r e r  h i s

1 . S u t t o n ,  I :  354• MacColl  p r o b a b l y  had  i n  mind R e n i ' s  A u r o r a  i n  t h e  C a s i n o  
R o s p i g l i o s i ,  Rome.

2. S u t t o n ,  I :  3 5 4 .
3 . T h i s  P a r is  v i s i t  i s  confirmed by a  l e t t e r  t o  H e l e n  F r y ,  (March  20 ,  1910;  

F r y  P a p e r s ) ,  w r i t t e n  f rom  Pa , r i s  i n  w h i c h  F r y  s t a t e s :  " I ' v e  b e e n  a  l o t  i n  
t h e  L o u v r e . "  As t h e  S a l o n  d e s  I n d e p e n d a n t s  had  o p e n e d  on  March 19 t h a t  
y e a r ,  i t  i s  p o s s i b l e  he v i s i t e d  t h e  e x h i b i t i o n .



own i n t e r e s t s  a t  t h i s  d a t e ,  W i l l  R o t h e n s t e in .  I n  a r e v ie w  o f  h i s  one man

show h e ld  a t  th e  G oupil  G a l l e r y  i n  May 1910 , Fry w r o te :  "With c h ia r o s c u r o  c u t

o f f ,  w i t h  shade t r a n s l a t e d  more o r  l e s s  c o m p le t e ly  i n t o  c o lo u r  c o n t r a s t s ,

. . .  he works m a in ly  by s i m p l i f i c a t i o n s  o f  the  c o n to u r ,  so t h a t  th e  main

d i r e c t i o n s  and i n c l i n a t i o n s  g i v e  th e  u tm o st  i d e a  o f  mass and r e s i s t a n c e . "

The same id e a s  g o vern ed  h i s  A r d k in g la s  c e i l i n g  d e c o r a t i o n .

Fry s p e n t  th e  g r e a t e r  p a r t  o f  th e  summer o f  1910, a p a r t  from a t e n  day

h o l id a y  a t  L i t t le h a m p to n ,  a t  h i s  r e c e n t l y  com p leted  home D u rb in s ,  a t  

2
G u ild fo r d .  I t  was named a f t e r  Durbins B atch , th e  wooded s lo p e  t h a t  f a l l s

afc
away from th e  f a m i ly  home F a i la n d ,  and Fry b u i l t  i t  f o r  h i s  w i f e  H e le n  and

A

h i s  two c h i l d r e n ,  Pamela and J u l i a n ,  bu t  H elen  was to o  i l l  by th e  t im e i t  

was com p leted  to  l i v e  t h e r e  p e r m a n en tly .  She s ta y e d  f o r  a month d u r in g  th e  

summer o f  1910, but was c l e a r l y  i n  need o f  p r o f e s s i o n a l  c a r e .  The c h i l d r e n

were lo o k e d  a f t e r  by F r y ' s  s i s t e r ,  Joan . One p a i n t i n g ,  d a te d  1910 , t h a t

appears t o  have b e e n  e x e c u te d  i n  mid-summer, and t h e r e f o r e  b e f o r e  th e  ad ven t  

o f  th e  P o s t - I m p r e s s i o n i s t  E x h ib i t io n  i s  The Wey a t  G u ild fo r d  ( c a t .  n o . 32:

P l a t e  2 0  ) .  i t  g i v e s  e v id e n c e  o f  an i n c r e a s e  i n  c o n f id e n c e  when compared  

to  th e  S t .  George and th e  Dragon o f  th e  p r e v io u s  y e a r .  The c l a s s i c a l  

la n d s c a p e  s t r u c t u r e  has been  abandoned and i n s t e a d  d a r in g  u s e  i s  made o f  

th e  c a n a l  p lu n g in g  i n t o  th e  d i s t a n c e  to  u n i t e  fo re g r o u n d  and background a t  

th e  same tim e as i t  evok es  lu m i n o s i t y  and s p a c e .  The v e r t i c a l s  and h o r i z o n t a l s  

o f  th e  l o c k  g a t e s  a r e  echoed i n  t h o s e  o f  th e  v i a d u c t  i n  th e  d i s t a n c e ,  as th e

1. The N a t io n , June 11, 1910. Fry f o l l o w e d  up t h i s  a r t i c l e  w i t h  a l e t t e r  to  
A l i c e  R o t h e n s t e in :  " W i l l ' s  p i c t u r e s  a re  n e v e r  l i k e d  t i l l  t h e y  a r e  o l d .
With each  appearance  p e o p le  f in d  t h e y  l i k e  them b e t t e r  . . . .  I t  means t h a t  
t h e r e  i s  much more i n  them than  can be a p p r e c ia t e d  a t  o n c e ."  ( q u o te d  
Robert S p e i g h t ,  W ill ia m  R o t h e n s t e i n , (London: Eyre & S p o t t i s w o o d e ,  1 9 6 2 )
P« 179.

2 . There i s  no e v id e n c e  f o r  th e  p a i n t i n g  t r i p  to  th e  French p r o v in c e s  w h ich  
S u tto n  i n c lu d e s  i n  h i s  c h r o n o lo g y  f o r  1910 ( L e t t e r s  I :  38  ) .  I n  a l e t t e r
to  G. J .  Holmes o f  O ctober  3> 1910* Fry w r o te :  " I 'v e  o n l y  d e s e r t e d  th e
B u r l in g to n  f o r  f i v e  days h o l id a y  a l l  t h i s  summer." T h is  r e f e r s  to  a f i v e  
day v i s i t  to  P a r i s ,  Rheims and the  O ise  i n  September when Fry lo o k e d  a t  
th e  c a t h e d r a l s  and due to  the  c o ld  g r e y  w ea th er  had l i t t l e  ch an ce  t o  p a i n t .
A p a i n t i n g  t r i p  i n  th e  French p r o v in c e s  however was made i n  O ctob er  1911
w hich  the  c h r o n o lo g y  o m its  to  m en tio n .



c lo u d s  are  r e f l e c t e d  i n  th e  c a n a l .  Most n o t a b le  i s  the  a b b r e v i a t i o n  o f  the  

c lo u d s  i n t o  c l e a r l y  d e f in e d  s h a p e s ,  p a r t l y  o u t l i n e d  i n  b la c k ,  a d e v i c e  u sed  

r e p e a t e d l y  by Fry i n  th e  f o l l o w i n g  y e a r s  to  d e f i n e  th e  rhythm ic  p lacem en t  

o f  form and to  r e - a s s e r t  t h e  tw o -d im e n s io n a l  n a tu r e  o f  th e  fo r m a t .  There i s  

a c l e a r  grasp  o f  th e  o v e r a l l  d e s ig n ,  b o th  i n  i t s  tw o -d im e n s io n a l  a s p e c t  and 

i n  i t s  em phatic  c r e a t i o n  o f  s p a c e .  Compared tvitfi th e  c lo u d s ,  t h e  r e s t  o f  th e  

la n d s c a p e  i s  more n a t u r a l i s t i c  th an  s t y l i z e d  and i t  was n o t  u n t i l  th e  

f o l l o w i n g  y e a r  t h a t  th e  e n t i r e  la n d s c a p e  was reduced  to  r o u g h ly  hewn, 

rhythm ic  b l o c k s .

I t  i s  p o s s i b l e  t h a t  Fry p a in t e d  The ¥ e y  a t  G u ild fo r d  a f t e r  a v i s i t  to  

B r ig h to n  i n  June 1910 to  s e e  th e  e x h i b i t i o n ,  "Modern French A r t i s t s , "  where  

he would have e x p e r ie n c e d  a renewed i n j e c t i o n  o f  p o s t - ' I m p r e s s io n is m . In  h i s  

r e v ie w  p u b l i s h e d  i n  the  B u r l in g t o n ,  he p r a i s e d  a Fauve work by D e r a in  f o r  

i t s  " d i s t i n c t  s e n s e  o f  pure c o lo u r  and form ."  The two p a i n t i n g s  by M a t is s e  

he n o te d ,  were u n f o r t u n a t e l y  hung to o  h ig h  f o r  c r i t i c a l  o b s e r v a t i o n s .  The 

im pact o f  su ch  a r t i s t s  as M a t i s s e ,  D e r a in ,  Gauguin, S ig n a c  and C ezanne, would  

however have been  s u i t a b l y  m u ff le d  by th e  i m p r e s s i o n i s t s ,  s y m b o l i s t s  and 

aca d e m ic ia n s  whose works a l s o  made up th e  show, L ou is  Legrand and A lphonse  

Legros h a v in g  th e  l a r g e s t  number o f  works on d i s p l a y .

T h is  c o n fu s e d  e x h i b i t i o n  may have been  a d e c id in g  f a c t o r  i n  th e  d e c i s i o n  

to  h o ld  an u n d i lu t e d  p o s t - i m p r e s s i o n i s t  e x h i b i t i o n .  One m orning e a r l y  i n  

O ctob er , Fry woke Desmond MacCarthy, who was s u p p o se d ly  s u f f e r i n g  from a 

c o l d ,  w i t h  a b o t t l e  o f  champagne t o  s t a r t  them on t h e i r  jo u r n e y  to  P a r i s  where  

t h e y  were met by C l iv e  B e l l ,  and s e l e c t e d  p i c t u r e s  f o r  t h e i r  e x h i b i t i o n .  They 

approached a l l  th e  main P a r i s i a n  d e a l e r s  and c o l l e c t o r s ,  i n c l u d i n g  V o l la r d

1 . B u r l in g to n  M agazine , 1910, V o l .  XVII, pp. 230 -  31 . The r e v ie w  i s  s ig n e d  
D. P. and due to  one o r  two c r i t i c a l  comments i n  th e  r e v ie w ,  Fry may have  
u se d  t h i s  monogram t o  d i s g u i s e  h i s  i d e n t i t y  and th u s  a v o id  o f f e n d i n g  th e  
o r g a n iz e r  o f  th e  e x h i b i t i o n ,  R obert D e l l ,  who was a p r e v io u s  e d i t o r  o f  
t h e  B u r l in g to n .



D ru et ,  K a h n w eiler ,  B ern h e im -Jeu n e , C lo v i s  S agot  and th e  S t e i n s .  W h ils t

t h e r e  Fry v i s i t e d  th e  S a lo n  d'Automne and saw M a t i s s e ' s  l a r g e  d e c o r a t io n s

M usic and D an ce .e x e c u t e d  f o r  th e  R u ss ia n  c o l l e c t o r  S h sh u k in , which were

s c a n d a l i z i n g  th e  p u b l i c .  They p r e s e n te d  p la n a r  s i m p l i c a t i o n  on a more s e v e r e

l e v e l  th an  a n y th in g  Fry was to  i n c lu d e  i n  h i s  e x h i b i t i o n ,  and w h i l s t

r e c o g n iz in g  t h e i r  l i n e a r  q u a l i t i e s  Fry was c r i t i c a l  o f  t h e i r  c o lo u r  h a rm o n ies .

I f  he had dou b ts  about M a t i s s e ' s  two l a r g e  p a i n t i n g s ,  he had none about th e

p a i n t i n g s  he had c h o se n  f o r  t h e  e x h i b i t i o n  and he w ro te  s im p ly  and c o n f i d e n t l y

to  Lady O t t o l i n e  M o r r e l l :  "I am c e r t a i n  a t  l e a s t  t h a t  our show w i l l  wake

p e o p le  up more than  a n y th in g  t h a t  has happened f o r  ag es  and t h a t  a t  l e a s t  i s  
-1

s o m e t h in g ."

2
The F i r s t  P o s t - I m p r e s s i o n i s t  E x h i b i t i o n .

On November 8 , 1910 H elen  Fry was r e tu r n e d  to  c a r e  a t  th e  R e t r e a t  i n  

York and i n  London "Manet and th e  P o s t - I m p r e s s i o n i s t "  opened a t  th e  G ra fto n  

G a l l e r i e s .  As one s t r a i n  was l i f t e d  from th e  r o u t in e  o f  F r y ' s  d a i l y  l i f e ,  

a n o th e r  s o r t  was to  e n t e r  -  th e  furore  o f  th e  p u b l i c  and th e  c r i t i c s  a rou sed  

by th e  p o s t - i m p r e s s i o n i s t  p a i n t in g s  on p u b l i c  v ie w  i n  London. P r i o r  to  1910  

t h e r e  were o n ly  t h r e e  p a i n t i n g s  by Van Gogh i n  England; one was i n  th e
■z

c o l l e c t i o n  o f  S u tr o ,  th e  p la y w r ig h t ,  a n o th e r  b e lo n g e d  to  C. F. S to o p ,  and 

a t h i r d  had b een  bought by F i s h e r  Unwin i n  P a r i s  on th e  a d v ic e  o f  J .  P e n n e l l ,  

and which hung o u t s i d e  th e  door o f  Unwinj f l a t  a t  th e  Albany where i t  was th e  

s u b j e c t  o f  many d e r o g a to r y  rem arks. But now t h i r t y - f i v e  o i l s  by G auguin,  

tw en ty -tw o  by Van Gogh and tw e n ty -o n e  by Cezanne were amongst th e  p a i n t i n g s

1 . L e t t e r  to  Lady O t t o l i n e  M o r r e l l ,  O ctober  14, 1910; U n i v e r s i t y  o f  T e x a s .
2 . As a g r e a t  d e a l  has b een  w r i t t e n  on t h i s  e x h i b i t i o n ,  I  do n o t  in t e n d  to

d e s c r i b e  i t  i n  d e t a i l ,  o n ly  to  i n v e s t i g a t e  th e  i n f l u e n c e s  b eh in d  F r y ' s  
c h o i c e ,  i t s  im pact on him, and i t s  e f f e c t  i n  r e d i r e c t i n g  h i s  c a r e e r .

3 . View a t  A u v er s , now i n  th e  Tate G a l l e r y .  I t  was bought by^Stoop from
Paul C a s s i r e r  on January 5 , 1910.



on  v iew  a t  t h e  G r a f t o n  G a l l e r i e s ,  one h u n d r e d  and f i f t y - f o u r  o f  w h i c h  were

l i s t e d  i n  c a t a l o g u e  a l t h o u g h  more w e re  e x h i b i t e d .  F r y ’ s c h o i c e  was p a r t l y

d e t e r m i n e d  by wha t  was a v a i l a b l e .  Not  o n l y  had  he n o t  s e e n  many o f  t h e

p a i n t i n g s  b e f o r e  h i s  v i s i t  t o  P a r i s  i n  O c t o b e r ,  b u t  c e r t a i n  o f  t h e  w orks  he

c o u l d  n o t  h a v e  s e e n  b e f o r e  t h e  e x h i b i t i o n  o p e n e d ,  a s  Desmond M acC ar thy  h a s

r e c o r d e d  t h a t  F r y  d i d  n o t  go t o  Munich  o r  H o l l a n d  f o r  t h e  r e m a i n i n g  p i c t u r e s
1

b u t  s e n t  M acC ar thy  h i m s e l f .

The d e c i s i o n  t o  i n c l u d e  works by Manet  and t h u s  r e l a t e  him t o  t h e  P o s t -  

I m n r e s s i o n i s t s  f o l l o w e d  M e i e r - G r a e f e 1s g r o u p i n g  o f  a r t i s t s  i n  h i s  book 

Modern A r t  w h ic h  had b e e n  t r a n s l a t e d  i n t o  E n g l i s h  i n  1908. F r y  may ha ve  

i n c l u d e d  p a i n t i n g s  by M anet ,  who was now an  a c c e p t e d  m a s t e r ,  a s  a  sop  t o  t h e  

p u b l i c ,  b u t  he p r o b a b l y  a l s o  s h a r e d  M e i e r - G r a e f e ’ s v i e w  t h a t  t h e  P o s t -  

I m p r e s s i o n i s t s  were  c l o s e r  t o  Manet  t h a n  t o  t h e  I m p r e s s i o n i s t s  i n  t h e i r  

t e c h n i a u e .  M e ie r -G ra . f e  w r o t e :  ’’Cezanne  was t h e  b o l d e s t  s p i r i t  i n  t h e  c i r c l e

A
o f  t h e  E c o l e  de B a t i g n o l l e s  t h a t  g a t h e r e d  a r o u n d  M anet .  The e s s e n t i a l

p r i n c i p l e  among a l l  o f  them was n o t  c o l o u r  -  t h i s  v a r i e d  i n  e v e r y  c a s e  -  b u t

2
f l a t  p a i n t i n g  as  o p p o s e d  to  m o d e l l i n g  i n  p a i n t . ” F r y  h i m s e l f  had n o t e d

i n  1906 thai^6 e z a n n e  was i n d e b t e d  t o  Manet  f o r  h i s  u s e  o f  l o c a l  c o l o u r  and
3

t h e  d e c o r a t i v e  v a l u e  o f  o p p o s i t i o n s '  o f  l o c a l  c o l o u r .  " The c r i t i c  R. A. M. 

S t e v e n s o n  had  r e f e r r e d  t o  M a n e t ’ s p o s i t i o n  by  p o i n t i n g  to  a  o u a l i t y  t h a t  

was l a t e r  t o  be o f  g r e a t  i m p o r t a n c e  t o  B loom sbury  a r t i s t s ;  ’’Manet  i s  t h e  

g r e a t  modern  o r i g i n a t o r  o f  t h a t  m o sa i c  o f  j u s t  o p e n - a i r  t o n e s  w h i c h  f i n a l l y  

s u p p l a n t e d  t h i s  and  o b j e c t  p a i n t i n g . ”

I n  t h e  a t t e m p t  t o  r e p r e s e n t  t h e  v a r i e t y  o f  r e s p o n s e  t o  t h e  p o s t - i m p r e s s 

i o n i s t  a e s t h e t i c ,  t h e  e x h i b i t i o n  i n c l u d e d  work by a  number o f  a r t i s t s ,  whose  

;s  a r e  v e r y l i t t l e  known t o d a y .  J u l e s  F l a n d r i n ,  H e n r i  M angu in ,  P i e r r e  

L a p r a d e  a nd  H e r b i n  w ere  some o f  t h e  m i n o r  f i g u r e s  whose work was d o t t e d

1.  D. M acC ar thy  ’’The A r t -Q u a k e  o f  1 9 1 0 . ” The L i s t e n e r , F e b r u a r y  1 ,  1945* p  l2l+-
2. J .  M e i e r - G r a e f e ,  Modern A r t  (London:  Wm. Heinemann ,  1908)  p .  2 6 6 .
3 .  ’’The New G a l l e r y . ” A thenaeum , J a n u a r y  15> 1906.  pp, 5 6 -5 7
4 . Quoted bij DeaijS Sctton. ih his iAfrooUtchoA +t> ft. A. otewiso.as Velcuseju  ̂Q M 5) neî J rev is id. ediA

(CorvdOA: 4" 84$  ̂0ono> iC! C /i) p,



amongst t h a t  o f  th e  g r e a t  m a s t e r s ,  G auguin, Van Gogh and Cezanne. Of t h e s e  

t h r e e  a r t i s t s ,  th e  a u s t e r e  Cezanne p r o b a b ly  made l e s s  im pact th an  th e  more 

a c c e s s i b l e  work o f  Van Gogh and Gauguin. Two dominant s t r a i n s  o f  i n f l u e n c e  

a r o s e  from t h i s  e x h i b i t i o n ;  Van Gogh, G auguin, M aurice D en is  and S e r u s i e r  

c r e a t e d  one> . and M a t is s e  and th e  Fauves . a n o th e r .  Both were s t y l e s

t h a t  demanded r e c o g n i t i o n  o f  th e  e s s e n t i a l  f l a t n e s s  o f  t h e  p i c t u r e  s u r f a c e  

by u s e  o f  unm odulated p a t c h e s  o f  c o lo u r .  H e r b in 's  Maison s u r  o u a i  v e r t  was 

much reproduced  i n  th e  p r e s s ,  i t s  Nabi -  l i k e  f l a t n e s s  and a b se n c e  o f  d e t a i l
•i

t y p i f i e d  p o s t - i m p r e s s i o n i s t  i d e a s  i n  the  mind o f  th e  g e n e r a l  p u b l i c .  When

an e le m en t  o f  s w e e tn e s s  o r  s e n t i m e n t a l i t y  was added to  d o r e r  l a  p i l u l e , as

i n  M aurice D enis*  Madonne au .jard in  f l e u r i , th e  work was more a c c e p t a b l e .

D e n is '  work t h e r e f o r e ,  found a d eg ree  o f  f a v o u r ,  w h i l s t  Van G ogh's La

B e r c eu se  a p p a l l e d .  C h arles  R i c k e t t s  found h i m s e l f  tempted to  d e s c r i b e  D en is

as th e  new P u v is  de Chavannes, and w r o te :  "M onsieur M. D enis  a lo n e  has b rou gh t

a d e c o r a t i v e  and sy m b o lic  e le m en t  to  t h i s  'agony o f  Im p r e s s io n is m '  and w it h

2
him we are  on f a m i l i a r  ground ."  The e s te e m  w it h  which  M aurice D en is  was

h e ld  by Fry and h i s  f r i e n d s  sh o u ld  n o t  be u n d e r v a lu e d ,  as h i s  i n f l u e n c e  i s

c l e a r l y  e v id e n t  i n  th e  p a i n t i n g s  o f  Grant and B e l l  i n  1911 > and C l iv e  B e l l

l a t e r  r e c a l l e d :  "In v e r y  e a r l y  days M aurice D en is  was by some reckoned  a
3

c h i e f ,  th e  e q u a l  a lm o st  o f  M a t is s e  . . . "

The s t r o n g  r e p r e s e n t a t i o n  o f  Van Gogh, th e  Pont-A ven S c h o o l  and th e  

Fauves i n e v i t a b l y  brought o u t  th e  e x p r e s s i o n i s t  a s p e c t  o f  p o s t - i m p r e s s io n i s m .  

The c a ta lo g u e  i n t r o d u c t i o n  had em phasised  t h a t  th e  a r t i s t s  were a t t e m p t in g  

to  c a p tu r e  " the e m o t io n a l  s i g n i f i c a n c e  w h ich  l i e s  i n  t h i n g s ,  and i s  th e  m ost  

im p o r ta n t  m a tte r  o f  a r t , "  and i n  h i s  s e a r c h  f o r  a t i t l e  f o r  th e  e x h i b i t i o n ,

Fry had o r i g i n a l l y  s u g g e s te d  th e  term " e x p r e s s i o n i s t "  as i t  r e p r e s e n t e d  much

1. Reproduced i n  A. J .  E d dy's  C u b is t  and P o s t - I m p r e s s i o n i s t s , (London:
Grant R ic h a r d s ,  1915) OPP* P« 9 6 .

2 . " P o s t -I m p r e s s io n is m ,"  r e p r in t e d  i n  C h a r le s  R i c k e t t s ,  Pages on Art (London:  
C o n sta b le ,  1915) P* 158.

3 . C l iv e  B e l l ,  S in c e  Cezanne (London: C hatto  & Windus, 1 9 2 2 ) .



o f  th e  work e x h i b i t e d  and im p l ie d  a d e g r e e  o f  s u b j e c t i v i t y  i n  t h e i r  v i s u a l  

im agery . In  t h i s  t o o ,  Pry was f o l l o w i n g  M e ie r -G r a efe  who a l s o  r e f e r s  to  th e  

e x p r e s s i v e  a s p e c t  o f  P o s t - I m p r e s s io n is m :  ’’The o ld  f i n i s h  i s  no l o n g e r  to  be  

a c c o m p lish ed ;  i t  does  n o t  harm onize w i t h  our  modern n e r v e s ,  o u r  d e s i r e s ,  our
•i

p a s s io n a t e  d e l i g h t  i n  c o lo u r ,  ou r  p l e a s u r e  i n  th e  throb  and a u i v e r  o f  l i f e . ”

Not o n ly  were th e  p i c t u r e s  e x h i b i t e d  s e e n  as an a t t a c k  on th e  Royal

Academy s ta n d a r d s  o f  f i n i s h ,  but to  th e  p u b l i c  t h e y  seemed a l s o  to  t h r e a t e n

th e  w hole  s t r u c t u r e  o f  s o c i e t y .  The Morning P o s t  c r i t i c  d e c la r e d  th e

e x h i b i t i o n  r e v e a l e d  ’’th e  e x i s t e n c e  o f  a w id e sp r e a d  p l o t  to  d e s t r o y  th e  w h ole
2

f a b r i c  o f  European p a i n t i n g . ” The p u b l i c ,  who were ”asked t o  ta k e  s e r i o u s l y

c a n v a se s  i n  w hich  C h r i s t  i s  d e p i c t e d  a p h y s i c a l  d e fo r m ity  w i t h  o r a n g e -r e d

h a i r ,  i n  which a p i g  has s i x  l e g s ,  and a p e a s a n t  woman th e  c o m p le x io n  o f  an  
3

a p r i c o t , ” s u s p e c t e d  th e  p a i n t i n g s  o f  p o s s i b l e  m oral and s o c i a l  s u b v e r s io n .

P o s t - I m p r e s s io n is m  became c o n fu se d  i n  th e  minds o f  many w i t h  p o l i t i c a l  and

s o c i a l  problem s o f  th e  day, th e  t r o u b le  cau sed  by th e  demand f o r  Home Rule

i n  I r e l a n d ,  th e  c o a l - m i n e r ’ s s t r i k e ,  f e a r  o f  German i n v a s i o n ,  a n arch y  and t h e

i n c r e a s i n g  v i o l e n c e  o f  th e  S u f f r a g e t t e s ,  Such f e a r  e x i s t e d  e v e n  i n  th e

c u l t i v a t e d  mind o f  C h ar le s  R i c k e t t s :  ” . . .  one d e t e c t s  a s e n s e  o f  f e a r  w h ich

i s ,  I  b e l i e v e ,  f a i r l y  w id esp rea d  among t h in k in g  men, who dread  some s o r t  o f

d e c i v i l i z i n g  c h an ge , l a t e n t  about u s  w h ich  e x p r e s s e s  i t s e l f  e s p e c i a l l y  i n

u ncouth  s a b o t a g e ,  S u f f r a g e t t e  and p o s t - I m p r e s s i o n i s m ; C u b is t  and P u t u r i s t

t e n d e n c i e s . ” ^ The s o c i a l  i m p l i c a t i o n s  b eh ind  t h i s  e x h i b i t i o n  was to  a l t e r

F r y ’s p u b l i c  a n d .th u s  c o n t r ib u t e d  tow ards th e  r e d i r e c t i n g  o f  h i s  c a r e e r .

L ooking back on th e  im pact o f  th e  show he r e c a l l e d :

I  found among th e  c u l t u r e d  who had h i t h e r t o  been  my m ost  
e a g e r  l i s t e n e r s  th e  most i n v e t e r a t e  and e x a s p e r a t e d  e n e m ie s

1. M e ie r -G r a e fe ,  Modern A r t . p .2,77.
2 .  November 7> 1910.
3 . J .  J .  Woods ’’The P o s t - I m p r e s s i o n i s t s , ” The Art C h r o n ic l e , November 19 >

1910, V o l .  V, No. 55 . The o r a n g e -h a ir e d  C h r i s t  r e f e r r e d  to  G au gu in ’s
The Y e llo w  C h r i s t  and th e  p e a s a n t  woman to  C ezanne’s La Femme au C h a n e le t .

4* C h arles  R i c k e t t s ,  S e l f  P o r t r a i t :  L e t t e r s  and J o u r n a ls  o f  C h a r le s  R i c k e t t s
(London: P e t e r  D a v ie s ,  1939 ) ;  pp.



o f  th e  new movement. The a c c u s a t i o n  o f  anarch ism  was 
c o n s t a n t l y  made. From an a e s t h e t i c  p o i n t  o f  v iew  t h i s  w as,  
o f  c o u r s e ,  th e  e x a c t  o p p o s i t e  o f  t r u t h ,  and I  was f o r  lo n g  
p u z z le d  to  f i n d  th e  e x p la n a t io n  o f  so  paradoxicsd . an o p in io n  
and so v i o l e n t  an em n ity .  I  now s e e  t h a t  my c o u r se  had 
been  to  s t r i k e  a t  th e  v e s t e d  e m o t io n a l  i n t e r e s t s .  T hese  
p e o p le  f e l t  i n s t i n c t i v e l y  t h a t  t h e i r  s p e c i a l  c u l t u r e  was 
one o f  t h e i r  s o c i a l  a s s e t s .  That t o  be a b le  to  speak  
g l i b l y  o f  Tang and Ming, o f  Amico d i  Sandro and B a l d o v i n e t t i , 
gave them a s o c i a l  s t a n d in g  and a d i s t i n c t i v e  c a c h e t .  T h is  
showed me t h a t  we had a l l  a lo n g  been  la b o u r in g  und er  a 
mutual m is u n d e r s ta n d in g ,  i . e .  t h a t  we had admired th e  I t a l i a n  
p r i m i t i v e s  f o r  q u i t e  d i f f e r e n t  r e a s o n s  -  I t  was f e l t  t h a t  
one c o u ld  o n ly  a p p r e c ia t e  Amico d i  Sandro when one had  
a c q u ir e d  a c e r t a i n  c o n s id e r a b l e  mass o f  e r u d i t i o n  and g i v e n  
a g r e a t  d e a l  o f  t im e and a t t e n t i o n ,  but to  admire a M a t is s e  
r e q u ir e d  o n ly  a c e r t a i n  s e n s i b i l i t y .  One c o u ld  f e e l  f a i r l y  
su r e  t h a t  o n e ’ s maid c o u ld  n o t  r i v a l  one i n  the  form er  c a s e ,  
but m ight by a more haphazard g i f t  o f  P r o v id e n c e  s u r p a s s  
one i n  th e  se c o n d .  So t h a t  th e  a c c u s a t i o n s  o f  r e v o l u t i o n a r y  
anarch ism  was due to  a s o c i a l  r a t h e r  than  an a e s t h e t i c  
p r e d j u d ic e .  1

The p u b l i c  and in form ed c r i t i c s  a l i k e  were d e e p ly  o f f e n d e d .  Desmond 

MacCarthy had p r e v e n te d  Fry from c h o o s in g  any to o  v i o l e n t  r e p r e s e n t a t i o n  o f  

th e  nude, but th e  p o e t  W. S. B lu n t  s t i l l  r e co r d e d  i n  h i s  d ia r y  t h a t  i t  was 

a ”p o r n o g r a p h ic ” show. P h i l i p  B u rn e-Jon es  f e l t  th e  a r t i s t s  f o l l o w e d  th e  

’’c u l t  o f  u g l i n e s s ” and c o n c lu d e d  t h a t  su ch  v i s u a l  h o r r o r s  c o u ld  o n l y  be th e  

r e s u l t  o f  a ’’huge p r a c t i c a l  jo k e  o r g a n iz e d  i n  P a r i s  a t  th e  e x p e n se  o f  our
p

co u n try m en .” For Fry and o t h e r  young a r t i s t s  one im p o rta n t  p o l i t i c a l

r e s u l t  o f  th e  show was t h a t  i t  d i r e c t e d  a r t i s t s  away from th e  N .E .A .C .^ a s

any p a i n t i n g  show ing  p o s t - i m p r e s s i o n i s t  i n f l u e n c e  was now a s  a m a t te r  o f  
3

c o u r s e  r e j e c t e d .  N oton ly  was P o s t - I m p r e s s io n is m  s e e n  as an a t t a c k  on  

lvestab lish m ent a r t  o f  th e  day but a l s o  an a t t a c k  on th e  s ta n d a r d s  o f  th e  S la d e

S ch o o l  o f  A r t ,  w hich  had p r e v i o u s l y  been  lo o k e d  upon as  th e  s t r o n g h o ld  o f  
■ffu-

g e n iu s  and a v a n t -g a r d e .  P o s t - I m p r e s s io n is m ,  e s p e c i a l l y  as Fry in tr o d u c e d
A

and e x p la in e d  i t ,  was s e e n  as  an a t t a c k  upon th e  b e l i e f  i n  th e  im p o rta n ce  o f  

drawing; hence th e  r a t h e r  trem u lou s  c r y  o f  Henry T on k s, m a in s ta y  o f  th e  

S la d e ,  ”1 s h a l l  r e s i g n  i f  t h i s  t a l k  about  cubism  d o e s n ' t  c e a s e ;  i t  i s  k i l l i n g

1. Roger F ry , V i s i o n  and D e s ig n , (London: Chatto & Windus 1920 )  p .
2 . The Morning P o s t , November 17, 1910•
3 . Wendy Baron was th e  f i r s t  to  make t h i s  p o i n t  i n  h e r  Camden Town R e c a l le d

c a ta lo g u e  to  th e  e x h i b i t i o n  h e ld  a t  th e  F in e  Art S o c i e t y ,  O cto b e r ,  1976 .



1
me." Even some o f  P r y ’ s f r i e n d s  were ta k e n  aback by th e  e x h i b i t i o n ;  E. M.

E o r s t e r  v iew ed  i t  i n  th e  company o f  Edward Karsh and d e c la r e d ,  ’’Gauguin and

Van Gogh were too  much f o r  m e .” But Lady O t t o l i n e  M o r re l l  was more i n t r e p i d

a nd w rote  to  Fry: ”1 ran  i n t o  th e  G rafton  G a l l e r y  on F r id a y  and Van Gogh

2
s im p ly  g r ip p e d  me . . .  w i t h  h i s  V i s io n  o f  S ou l i n  e v e r y t h i n g . ”

One r e s u l t  o f  th e  e x h i b i t i o n  was t h a t  i t  con firm ed  F r y ’ s  b e l i e f  i n  th e  

im p ortan ce  o f  modern a r t  and c a u se d  him to  tu r n  h i s  back on th e  p o s s i b i l i t y  

o f  o f f i c i a l  t i t l e s .  When he was o f f e r e d  t h e  D i r e c t o r s h ip  o f  th e  Tate  G a l l e r y  

i n  February 1911 he r e f u s e d  i t .  Throughout th e  c o u r se  o f  t h e  e x h i b i t i o n ,  

a p a r t  from a b r i e f  h o l i d a y  i n  th e  Ju ra  m ounta ins w i t h  Logan P e a r s a l l  Sm ith  

i n  e a r l y  January 1911 > he had s p e n t  a good d e a l  o f  h i s '  t im e  l e c t u r i n g ,  

w r i t i n g  and v e r b a l l y  e x p l a i n i n g  to  v i s i t o r s  o f  th e  show, th e  im p ortan ce  o f  

th e  p a i n t i n g s  on v ie w .  ’’There has been  n o t h in g  l i k e  t h i s  o u tb r e a k  o f  m i l i t a n t
3

P h il is t ir t fS t f i l ’ Fry d e c la r e d ,  ’’s i n c e  W h i s t l e r ’s d a y . ” I t  con f irm ed  him i n  

h i s  b e l i e f  t h a t  a e s t h e t i c  t h e o r i e s  s h o u ld  be p e r s i s t e n t l y  r e -e x a m in e d :  ”1 

s h a l l  be v e r y  much i n t e r e s t e d  to  read you r  c r i t i c i s m , ” w ro te  Fry to  C. J .  

Holmes, ’’but do l e t  me warn you n o t  to  have a c o n s i s t e n t  t h e o r y  about a r t  -  

i t  i s  v e r y  d a n g ero u s .  I t  sh o u ld  be made up from tim e to  s u i t  th e  

c i r c u m s t a n c e s .” ^

A Change o f  Muse.

”I t  i s  r e a l l y  th e  b e g in n in g  o f  th e  r e tu r n  to  B y z a n t in e  and E a r ly

C h r i s t i a n  a r t , ” w rote  Fry to  h i s  f a t h e r  d u r in g  th e  c o u r se  o f  th e  F i r s t  P o s t -
5

I m p r e s s io n i s t  E x h i b i t i o n .  In  h i s  com parison  o f  th e  p o s t - i m p r e s s i o n i s t

1. Quoted i n  Josep h  Hone, L i f e  o f  Henry T onks, (London: W ill ia m  Heinemann,
Ltd , 1939) P. 103.

2 . L e t t e r  t o  Roger F ry , January 2 ,  1911; Fry P a p e r s ,
3 . L e t t e r  to  Lady F ry , November 24 , 1910; Fry P a p e r s .
4 . L e t t e r  to  C. J .  H olm es, December 12, 1910; Fry P a p e r s .
5 .  S u t to n ,  I :  3 3 8 .



r e v o l u t i o n  to  th e  ad v en t  o f  B y z a n t in e  fo rm a lism  a f t e r  th e  Greco-Roman p u r s u i t  

o f  n a t u r a l i s m ,  Fry was f o l l o w i n g  th e  i d e a s  o f  M e ie r -G r a e fe .  A f t e r  th e  

e x h i b i t i o n  ended , he had a t te n d e d  th e  P o s t - I m p r e s s i o n i s t  B a l l  w hich  c e l e b r a t e d  

i t s  c l o s u r e ,  d r e s s e d  as  a G auguinesaue South Sea s a v a g e ,  and f o l l o w i n g  t h i s  

agreed  to  accompany th e  B e l l s  and H. V. N orton  to  C o n s ta n t in o p le  i n  o r d e r  to  

o b t a in  f i r s t  hand e x p e r ie n c e  o f  B y z a n t in e  a r t .

Im m ed ia te ly  b e f o r e  Fry s e t  o u t  on t h i s  jo u r n e y  h i s  r e l a t i o n s h i p  w i t h  

one o f  h i s  m ost e n c o u r a g in g  and s y m p a th e t ic  s u p p o r t e r s ,  came to  a h e a d .  T h is  

was Lady O t t o l i n e  M o r r e l l  and had th e  t r i p  to  Turkey n o t  been  a l r e a d y  p r e 

arran ged , F r y ’ s l i f e  m ight have v e e r e d ,  perhaps o n ly  m o m e n ta r i ly ,  i n  a n o th e r  

d i r e c t i o n .  H is f r i e n d s h i p  w i t h  P h i l i p  and O t t o l i n e  M o r re l l  had e x i s t e d  

s i n c e  1907 and d u r in g  th e  l a s t  two y e a r s  O t t o l i n e  had o f f e r e d  c o n t in u e d  

sympathy and su n p o rt  to  Fry d u r in g  h i s  l a s t  d e s p e r a te  a t te m p ts  to  n u r se  h i s  

w if e  through  one b ou t  o f  i l l n e s s  a f t e r  a n o th e r .  Fry a l s o  lo o k e d  to  Lady 

O t t o l i n e  f o r  a r t i s t i c  a d v ic e  and d u r in g  his'. work on S i r  Andrew N o b le ’ s 

c e i l i n g  d e c o r a t i o n ,  had w r i t t e n ;  ” . . .  i t ’ s  now i n  a s t a t e  where I  w ould g i v e  

a n y t h in g  to  have y o u r  c r i t i c i s m .  I  th in k  i t ’ s gone w e l l  but I  f e a r  i t  may
-j

be to o  r h e t o r i c a l  and b a r o a u e .”

Lady O t t o l i n e  may have been  in s tr u m e n ta l  i n  th e  d e c i s i o n  to  h o ld  th e  

f i r s t  P o s t - I m p r e s s i o n i s t  E x h ib i t io n  as  i n  r e f e r e n c e  to  i t ,  Fry w ro te  to  h e r ;  

’’But I  know you w i l l  be g r a t e f u l  t h a t  i t  i s  b e in g  a c c o m p l i s h e d .” She 

a l lo w e d  h e r  name to  appear i n  th e  l i s t  o f  h on orary  s u p p o r te r s  and h e r s e l f  

w rote  round e n l i s t i n g  s u p p o r t .  Fry hoped t h a t  she would be p r e s e n t  a t  th e  

c h o o s in g  o f  th e  p i c t u r e s :  ”1 must have one r e a l l y  d e l i g h t f u l  t h i n g  t h i s  

h o r r id  y e a r  and have d e c id e d  t h a t  i t  i s  to  be m e e t in g  you i n  P a r i s  and g o in g

to  the  Autumn S a lo n  and lo o k in g  a t  some dsf th e  C ezanne’s ,  Van Gogh’ s ,  e t c .
3

e t c .  wh. are  to  come to  E n g la n d .” And when th e  m e e t in g  to o k  p l a c e  i n

1. L e t t e r  to  Lady O t t o l i n e  M o r r e l l ,  August 15> 1910; U n i v e r s i t y  o f  T e x a s .
2 . I b i d ,  Septem ber 22 ,  1910; U n i v e r s i t y  o f  T ex a s .
3 . I b id .



•i
P a r i s ,  Fry in form ed  h i s  f r i e n d  Lowes D ic k in s o n ,  ’’she  i s  q u i t e  s p l e n d i d . ”

The e x h i b i t i o n  w hich  Fry had p r e d i c t e d  to  O t t o l i n e  would wake up th e  

B r i t i s h  p u b l i c  ’’more th a n  a n y th in g  e l s e  t h a t  has happened f o r  a g e s , ” a l s o  

Woke h i m s e l f  o u t  o f  h i s  s t a t e  o f  d e s p a i r :  ”I t  i s  v e r y  s t r a n g e  t h a t  j u s t  as  

my in n e r  l i f e  w h ich  was a l l  bound up i n  H elen  seems d e f i n i t e l y  cru m b lin g  to  

p i e c e s  th e  g e n e r a l  l i f e  seems to  have su d d en ly  become so im m ensely  more
7

w o r th w h ile ,  and i n  a l l  t h a t  you know how much you have cou n ted  E a r ly

i n  1911 Fry had e n jo y ed  Lady O t t o l i n e ’ s h o s p i t a l i t y  a t  Peppard and i n  r e t u r n

e n t e r t a in e d  h e r  a t  D u rb in s .  D uring t h i s  l a t t e r  v i s i t  he e x e c u te d  a s k e tc h

o f  h e r  i n  what she  in form ed  Henry Lamb were ’’i n d i f f e r e n t  c o l o u r s . ” ^

Sud den ly , a lm o s t  th e  day b e f o r e  he was due to  l e a v e  f o r  Turkey, th e  f r i e n d s h i p

d e v e lo p ed  i n t o  an a f f a i r ,  th ro w in g  Fry i n t o  a s t a t e  o f  extrem e m en ta l

a g i t a t i o n .  At the  same t im e V an essa  B e l l  was s u f f e r i n g  from f a i n t i n g  f i t s

and seemed u n f i t  f o r  th e  jo u r n e y  and Fry wondered w h ether  he and H. V. N orton

c o u ld  change t h e i r  t i c k e t s  and w a i t  f o r  V a n e s s a ’ s r e c o v e r y ,  th u s  g i v i n g  him

th e  o p p o r t u n i ty  to  s e e  Lady O t t o l i n e  a g a in .

The t i c k e t s  how ever, were n o t  exchanged  f o r  on es  o f  a l a t e r  d a t e ,  and

Fry and Norton c r o s s e d  th e  c h a n n e l ,  w a i t i n g  f o r  th e  B e l l s  a t  B r u g e s .  Fry

w rote  to  Lady O t t o l i n e  g i v i n g  h er  th e  e x a c t  days on which he would be a t

Bruges and Ghent so  t h a t  l e t t e r s  would be s e n t  to  him P o s te  R e s t a n t e .  The

outcome o f  t h e i r  a f f a i r  was i n  th e  f o r e - f r o n t  o f  h i s  mind and he w ro te  from

Ghent: ”1 know you w i l l  d e c id e  r i g h t  f o r  us  and t h a t  t o g e t h e r  we s h a l l  have
5

s t r e n g t h  to  do w h atever  you d e c i d e . ” Unknown to  F ry , Lady O t t o l i n e  was 

a l s o  a t  t h i s  t im e h a v in g  an a f f a i r  w i th  Henry Lamb and B etrand R u s s e l l .

The B e l l s ,  Fry and N orton  e v e n t u a l l y  com p le ted  t h e i r  jo u r n e y  to

1. S u t to n ,  I :  337.
2 . L e t t e r  to  Lady O t t o l i n e  M o r r e l l ,  O ctober  14, 1910; U n i v e r s i t y  o f  T e x a s .
3 . I b i d ,  November 23 > 1910; U n i v e r s i t y  o f  T exas .
4 .  Sandra Jobson  D arroch , O t t o l i n e :  The L i f e  o f  Lady O t t o l i n e  M o r r e l l . 

(London: Chatto  & V/indus^ 1976) P* 05* The p r e s e n t  w h ereab ou ts  o f  t h i s  
s k e tc h  is-u n k n ow n , and i t  was p o s s i b l y  d e s t r o y e d .  Lamb; on a v i s i t  to  
F r y 's  h o u se  to  l e a r n  th e  te c h n iq u e  o f  tem pera p a i n t i n g ,  made d u r in g  th e
l a t t e r  p a r t  o f  January , c o r r o b o r a te d  Lady O t t o l i n e ' s  o p in io n  about th e
p o r t r a i t ,  ( s e e  S u t t o n ,  I :  3 5 9 •)

5. L e t t e r  to  Lady O t t o l i n e  M o r r e l l ,  A p r i l  4> 1911 > U n i v e r s i t y  o f  T e x a s .



C o n s t a n t in o p le ,  from where th e y  p a id  a v i s i t  to  Stam boul, b e f o r e  m oving to  

B ru sa , or .'B ursa  as  i t  i s  som etim es c a l l e d .  The i n t e n t i o n  was o r i g i n a l l y  o n l y  

to  s t a y  two days but th e  a t t r a c t i v e n e s s  o f  th e  c i t y ,  w ith  i t s  almond b lo s so m ,  

th e  c y p r e s s e s  and m in a r e ts  r i s i n g  amongst th e  h o u se s  a g a i n s t  a background o f  

h i l l s ,  a l l  o f  w hich  Fry was l a t e r  to  reproduce  i n  s e v e r a l  l a r g e  p i c t u r e s  on 

h i s  r e tu r n  home, d e c id ed  th e  p a r t y  to  rem ain t h e r e  f o r  th e  r e s t  o f  t h e i r  v i s i t .

W h ils t  t h e r e  V an essa  s u f f e r e d  a m is c a r r ia g e  and due to  th e  l a c k  o f

m e d ic a l  a s s i s t a n c e  Fry, w i t h  h i s  know ledge o f  m e d ic in e  and n u r s in g ,  to o k

c h a r g e .  He w ro te  to  O t t o l i n e :  "What r e a l l y  alarm s me i s  the  s t a t e  o f  m en ta l  
s L l

t e r r o r  which^/goes i n t o  a f te r w a r d s  as t h o ' e v e r y t h i n g  were s l i p p i n g  away from  

h e r .  I  suppose  from my immense e x p e r ie n c e  o f  such  t h in g s  I  was a b le  to  h e lp
-i

h e r ."  H is c o n s t a n t  v i g i l a n c e  a t  V a n e s s a 's  b e d s id e  and h e r  u t t e r  dependence
tv

on him a t  t h i s  t im e were noty(leave e i t h e r  o f  them u n a f f e c t e d .  Throughout  

h i s  l i f e , F r y  p e r s i s t e n t l y  needed c r i t i c a l  a d v ic e  and encouragem ent o f  a  

f e m in in e  u n d e r s ta n d in g  and d u r in g  1910 and th e  f i r s t  p a r t  o f  1911- Lady 

O t t o l i n e  can be s e e n  to  have f u l f i l l e d  t h i s  r o l e .  But now F r y ' s  a f f a i r  w i t h  

V an essa  began . I t  l a s t e d  u n tr o u b le d  f o r  two y e a r s  and d u r in g  t h i s  t im e  he  

p e r s i s t e n t l y  lo o k e d  to  h e r  f o r  c r i t i c i s m  and a d v ic e  on h i s  work. Some 

u n d e r s ta n d in g  o f  t h e i r  r e l a t i o n s h i p  i s  c r u c i a l  i n  an a s s e s s m e n t  o f  t h e i r  work 

d u r in g  th e  n e x t  two y e a r s ,  as the  s e n s e  o f  su p p o r t  was by no means o n e - s i d e d .  

A f t e r  F r y ’ s d e a th ,  V an essa  r e c a l l e d  th e  im pact o f  th e  r e l a t i o n s h i p  on h e r  

l i f e .

I t  was th e n ,  s e e i n g  him e v e ry d a y  -  most o f  th e  day s i t t i n g  
n e a r  him, r e a d in g ,  t a l k i n g ,  l o o k i n g ,  t h a t  I  f i r s t  r e a l i z e d  
f u l l y  what an a b s o l u t e l y  e n t h r a l l i n g  companion had come i n t o  
o n e ' s  l i f e .  Our f e e l i n g s  jumped t o g e t h e r  a t  each  new s i g h t  
b u t f o r  th e  f i r s t  tim e h ere  was someone who cou ld  con vey  h i s  
f e e l i n g s  and show he u n d e r s to o d  m ine . Such sympathy was so  
d e l i g h t f u l ,  so c o m p le te ,  so q u ic k  t h a t  i n  i t s e l f  i t  gave  one  
as i t  were new s e n s e s  and a p p r e h e n s io n s .  Not o n ly  t h a t  
how ever, but a l s o  such  f a s c i n a t i n g  s p e c u l a t i o n s  and t r a i n s  
o f  t h o u g h t ,  su ch  im a g in in g s  seemed to  s p r in g  c o n t i n u a l l y  
from some i n e x h a u s t i b l e  so u r c e  t h a t  one f e l t  h ere  was a 
p r o s p e c t  o f  e n d l e s s  d e l i g h t  ahead . 2

1. I b i d ? A p r i l  22 ,  1911; U n i v e r s i t y  o f  T exas .
2 . Memoir on Roger F ry . MS. i n  the  p o s s e s s i o n  o f  P r o f e s s o r  Q u en tin  B e l l .



I n g r e d ie n t s  o f  a New S t y l e .

Exchange o f  a r t i s t i c  id e a s  betw een  Fry and B e l l  began  w h i l s t  a t  B rusa ,

b e f o r e  V an essa  f e l l  i l l .  Both a r t i s t s  produced o i l - s k e t c h e s  o f  th e  famous

garden o f  th e  M uradiye, a b u r i a l  p l a c e ,  i n  w h ich  t h e r e  i s  a marked s i m p l i f i c a t i o n

o f  form . Added t o  th e  im pact  o f  th e  P o s t - I m p r e s s i o n i s t s ,  came th e  e x p e r ie n c e

o f  B y z a n t in e  a r t  and m o s a ic s .  A lthough  many o f  th e  m o sa ic s  i n  t h a t  a r e a  were

s t i l l  w h ite -w a sh ed  o r  p l a s t e r e d  o v e r  a t  t h a t  d a t e ,  S u t to n  w ron g ly  s t a t e s  t h a t

th e  o n ly  m o sa ic s  Fry c o u ld  have s e e n  a t  t h i s  t im e were t h o s e  i n  th e  K ariye
1

Djami a t  I s t a n b u l ;  a l s o  v i s i b l e  were t h o s e  a t  the  ICoimesis church  a.t N ic a e a ,

c l o s e  to  B rusa . These m o s a ic s ,  d e s tr o y e d  i n  1922, made u s e  o f  b la c k  o u t l i n e s

c. to  g i v e  th e  f i g u r e s  r e l i e f  a g a i n s t  th e  g o ld  background and d i s p la y e d  a fo n d n e s s

f o r  the  u s e  o f  g r e e n i s h  t i n t s ,  which may have i n f l u e n c e d  th e  g r e e n  s h a d in g  i n

F r y ’s p o r t r a i t  o f  E. M. F o r s t e r  p a in t e d  l a t e r  t h i s  y e a r .  Brusa i t s e l f  i s  and

was f u l l  o f  T u rk ish  I s la m ic  monuments and t h e s e  may a l s o  have im p r e ssed

t h e m s e lv e s  on Fry a l th o u g h  the  m o sa ic s  were o f  c h i e f  im p ortan ce  i n  i l l u s t r a t i n g

a b b r e v ia te d  d e s c r i p t i o n  o f  form and th e  d i v i s i o n  o f  i t  i n t o  s h a r p l y - d e f in e d

area.s o f  c o lo u r ,  b o th  f a c t o r s  n e c e s s i t a t e d  by the  t e c h n io u e  o f  m o sa ic .

The c o n c e p t  o f  m osa ic  i s  im p o rta n t  to  th e  a r t  o f  t h i s  p e r io d .  In  1910

S i c k e r t  had d e s c r ib e d  the  N .E .A .C . t e c h n io u e  o f  p a i n t i n g  as  b e in g  "w ith  a c l e a r
2

and s o l i d  m osa ic  o f  t h i c k  p a i n t  i n  a l i g h t  k e y ."  T h is  s ta t e m e n t  r e f e r r e d  

m a in ly  to  th e  work o f  t h o s e  a r t i s t s  who g a th e r e d  around S i c k e r t  a t  h i s  s t u d io  

i n  19, F i t z r o y  S t r e e t .  The t e c h n io u e  u sed  by t h i s  c i r c l e  o f  p a i n t e r s  how ever  

descen d ed  more from im p r e s s io n is m  than from B y z a n t in e  m o s a ic s ;  t h e i r  to u c h  was 

sm a l l  and r e l a t e d  t o  th e  f a l l  o f  l i g h t  i n  th e  sc e n e  p r e s e n t e d .  The Bloom sbury  

a r t i s t s  a p p l i e d  th e  c o n c e p t  o f  m osa ic  w ith  a d i f f e r e n c e .  In  June 1911 V an essa  

shared  h e r  e x c i t e m e n t  o v e r  m o sa ic s  w i t h  Duncan Grant and w ro te  t o  F ry: "My

1. S u t to n ,  I :  347 .
2 . New A ge, June 2 , 1910•



p a i n t in g s  were a l l  s tu c k  but I  t h in k  n o t  s e r i o u s l y .  Duncan was v e r y  n i c e  about
•i

them and s e e s  t h a t  m o sa ic  i s  th e  one t h i n g  to  be d o n e .” The m osa ic  s t y l e  

d e v e lo p ed  by Grant d u r in g  th e  se co n d  h a l f  o f  1911 > i s  c l o s e  to  th e  p o i n t i l l i s m  

o f  C ross and S ig n a c ,  and i s  ta k en  to  i t s  most extrem e form i n  h i s  Queen o f  

Sheba (T a te  G a l l e r y ) .  V an essa  however d id  n o t  i n t e r p r e t  m osa ic  t e c h n iq u e  to  

im ply  th e  l o o s e  d o t s  w i th  w h ich  Grant began to  c o n s t r u c t  h i s  p i c t u r e s .  In  

a n o th e r  l e t t e r ,  she  w r o te :  "I am t r y i n g  to  p a i n t  as i f  I  were m o s a ic in g ,  n o t  

by p a i n t i n g  i n  s p o t s  but by c o n s i d e r i n g  the  p i c t u r e  as p a t c h e s ."  Her 

i n t e r p r e t a t i o n ;  was t h e r e f o r e  c l o s e r  to  th e  e f f e c t  o f  s t a i n e d - g l a s s  windows 

than  t h a t  o f  m o s a ic s ,  i n  t h a t  once  th e  o u t l i n e s  were determ in ed  i n  b la c k ,  she

would f i l l  i n  th e  sh ap es  w i t h  f l a t  a r e a s  o f  c o lo u r .

Fry was a l s o  g r e a t l y  i n t e r e s t e d  i n  m o sa ic  d u r in g  t h i s  p e r io d  and w it h  th e  

a s s i s t a n c e  o f  o t h e r s  e x e c u te d  a m osa ic  o f  badm inton p l a y e r s  i n  th e  summer house

a t  h i s  home i n  G u i ld f o r d ,  o n ly  a p a r t  o f  w h ich  s t i l l  e x i s t s  ( P l a t e  2 1 )•  When

th e  Omega Y/orkshops opened , r e p r o d u c t io n s  o f  B y z a n t in e  m o sa ic s  hung on th e  

w a l l s .  The bo ld  s i m p l i f i c a t i o n  found i n  B y z a n t in e  m o sa ic s  and i n  P o s t - I m p r e s s 

i o n i s t  p a i n t i n g s  was s e e n  by Fry  to  a r i s e i i n  b o th  c a s e s  from a c o n c e r n  w ith  

d i r e c t n e s s  o f  e x p r e s s i o n .  H is own p o s t - i m p r e s s i o n i s t  s t y l e  t h a t  d e v e lo p ed  

d u r in g  1911 i s  in d e b te d  to  b o th  h i s  e x p e r ie n c e  o f  T u rk ish  m o sa ic s  and to  h i s  

new aw areness  o f  French  P o s t - I m p r e s s io n is m .  H is l a r g e  T u rk ish  Scene ( c a t .  no .  

37; P l a t e  2 2 .  ) ,  th e  m ost c o m p le te  p a i n t i n g  to  a r i s e  from t h i s  v i s i t ,  i s  as

i n d e b t e d  t o  m o s a i c s  a s  i t  i s  t o  D e r a i n ' s  T r e e s  by a  Lake ( P l a t e  24- ) w h i c h
war

had been in c lu d e d  i n  th e  1910-1911 e x h i b i t i o n  and^bought by F ry . A c o n c e rn  

w ith  rhythm ic  r e d u c t io n i s m  govern s  b o th  D e r a in ' s  and F r y ' s  p a i n t i n g s .  In  th e  

l a t t e r  th e  u s e  o f  o u t l i n e  to  d e f in e  form , f i r s t  s e e n  i n  The Y/ey a t  G u i ld fo r d  

(P la .te  2.0  ) has now been  d eve lop ed  i n t o  a somewhat la b o u r e d  but p o w e r fu l  and 

d i s t i n c t  lan gu age  o f  h i s  own. The c o lo u r s  have a l s o  been  l i m i t e d  to  th e  warm- 

c o o l  c o n t r a s t  o f  V e n e t ia n  red  w i th  b o t t l e  g r e e n  i n  th e  e a r t h  and t r e e s ,  and

1 . L e t t e r  t o  R o g e r  F r y ,  J u n e ,  1911;  C h a r l e s t o n  P a p e r s .
2.  L e t t e r  t o  R o g e r  F r y ,  Ju n e  5 ,  1911;  C h a r l e s t o n  P a p e r s .



to  the  p a le  b lu e  and orange  i n  the  c lo u d s  and sk y .

Behind th e  p o s t - i m p r e s s i o n i s t  s t y l e s  o f  Fry and B e l l ,  i s  a l s o  th e

i n f l u e n c e  o f  M a t i s s e .  On h i s  r e tu r n  to  England from Turkey, Fry had w r i t t e n

to  Simon B u ssy :  ”As to  M a t i s s e ,  we w i l l  d i s c u s s  him th o r o u g h ly  one o f  t h e s e

days s i n c e  I  am now become c o m p le t e ly  M a t i s s i s t e .  I  was v e r y  s u s p i c i o u s  a t

th e  b e g in n in g  o f  ou r  e x h i b i t i o n ,  but a f t e r  s t u d y in g  a l l  h i s  p a i n t i n g s ,  I  am

a u i t e  c o n v in c ed  o f  h i s  g e n i u s . ”  ̂ Of a l l  th e  a r t i s t s 4work in c lu d e d  i n  th e

e x h i b i t i o n ,  M a t i s s e ’ s p a i n t i n g s  were p r o b a b ly  t h o s e  t h a t  d ep ar ted  f u r t h e s t

from pure r e p r e s e n t a t i o n .  For F ry , th e y  e x e m p li f ie d ,  th e  im p ortan ce  o f  rhythm

i n  a r t ,  a d u a l i t y  he was much co n cern ed  w it h  a t  t h i s  d a t e .  W r it in g  to  Horace

Brodsky around 1911 > be a d v i s e d :  ” . . .  i f  I  were to  c r i t i c i z e  I  sh o u ld  sa y  t h a t

i n  th e  heads and to  some e x t e n t  i n  th e  l a n d s c a p e s  a good d e a l  t h a t  has m e r e ly

r e p r e s e n t a t i v e  and n o t  e x p r e s s i o n a l  v a lu e  i s  l e f t .  The d e s ig n  sh ou ld  perm eate
2

a l l  th e  form w it h  a more c o n s i s t e n t  and p u r e r  r h y th m .” For Fry th e

e x p r e s s i v e  v a lu e  o f  a work o f  a r t  was in s e p a r a b ly  t i e d  up w it h  i t s  rhythm ic

v a l u e ,  p a r t l y  b e c a u se  f o r  him t h i s  was th e  q u a l i t y  t h a t  most evoked  h i s

a e s t h e t i c  r e sp o n s e  : ’’Rhythm i s  th e  fundam enta l and v i t a l  q u a l i t y  o f  p a i n t i n g ,

as o f  a l l  the  a r t s  -  r e p r e s e n t a t i o n  i s  s e co n d a r y  to  t h a t ,  and must n e v e r

en croach  on th e  more u l t i m a t e  and fundam enta l demands o f  r h y th m .” T h is

s ta te m e n t  is jouaci i n  an a r t i c l e  on P o s t - I m p r e s s io n is m  wKick- c o n t a i n s  . m ost  o f
cji d

h i s  id e a s  t h a t  had c r y s t a l l i z e d  d u r in g  th e  c o u r s e  o f  th e  e x h i b i t i o n ,^  p o i n t s  

to  M a t i s s e ’ s G ir l  w i th  Green Eyes as an example o f  rhythm a r i s i n g  o u t  o f  

l i n e a r  d e s ig n  and pure c o lo u r  w i th  w hich  M a t i s s e  c r e a t e s  ” a new w orld  o f

1. S u t to n ,  I :  348 . Of th e  s i x  p a i n t i n g s  by M a t is s e  in c lu d e d  i n  th e  e x h i b i t i o n ,  
two were la n d s c a p e s ,  one from th e  c o l l e c t i o n  o f  Bernard B eren so n  and now
i n  th e  P r in c e  Paul Museum, B u d ap est .  A nother  was G ir l  w i t h  Green E y e s , 
now i n  th e  San F r a n c is c o  Museum o f  Modern A r t ,  and the  o t h e r  t h r e e  were  
f i g u r e  p a i n t i n g s  o f  and around th e  F a u v i s t  p e r io d .

2 . Undated l a t e r  to  Horace Brodsky ( c . 1911)» U n i v e r s i t y  o f  T e x a s .
3 . " P o s t - I m p r e s s io n is m ,” F o r t n i g h t l y  R e v ie w , May 1, 1911*



s i g n i f i c a n t  and e x p r e s s i v e  f o r m . "
u i l :

A w a t e r c o l o u r  p o r t r a i t  o f  M rs .  W i d d r i n g t o n  ('Lady Chance)  p a i n t e d  by F r y  

a r o u n d  1911» was e x e c u t e d  w i t h  t h e  M a t i s s e  p o r t r a i t  i n  m ind .  F r y  n o t  o n l y  

a d o p t s  M a t i s s e ’ s l a y o u t  -  a  h a l f - l e n g t h  s e e n  a g a i n s t  a  f l a t  b a c k g r o u n d  w i t h  

o b j e c t s  on  a  s h e l f  b e h i n d  b r o u g h t  i n t o  d i r e c t  r e l a t i o n s h i p  w i t h  t h e  h e a d  -  

b u t  a l s o  a t t e m p t s ,  w i t h  r a t h e r  u n c o n v i n c i n g  r e s u l t s ,  t o  i m i t a t e  t h e  e x p r e s s i v e  

c o l o u r s  o f  M a t i s s e .  The p o r t r a i t  was f o r  many y e a r s  c o n s i d e r e d  a  j o k e  by t h e  

W i d d r i n g t o n  f a m i l y  as  F r y  c h o s e  t o  p a i n t  t h e  s i t t e r ' s  h a i r  g r e e n  w i t h  t o u c h e s  

o f  p i n k  and  o r a n g e ,  t o  b a l a n c e  h e r  o r a n g e  and r e d  c a r d i g a n .  D e s p i t e  t h e  f a i l u r e  

o f  t h i s  p o r t r a i t  and t h e  s a r c a s t i c  comments  t h a t  must  ha v e  b e e n  made ,  F r y  

c o n t i n u e d  u n a b a s h e d  t o  d e v e l o p  a  p o s t - i m p r e s s i o n i s t  s t y l e  o f  h i s  own.

P o s t - I m p r e s s i o n i s m  i n  P r a c t i c e .

/hj /A C i b * l (

D u r i n g  t h e  months  t h a t  f o l l o w e d  t h e i r  r e t u r n  from d e v e l o p e d  a

p o s t - i m p r e s s i o n i s t  s t y l e  o f  p a i n t i n g .  As V a n e s s a  was c o m p e l l e d  t o  s p e n d  m ost  

o f  t h e  e a r l y  summer c o n v a l e s c i n g  from h e r  i l l n e s s ,  i t  i s  d o u b t f u l  i f  s h e  was 

a b l e  t o  a t t a c k  h e r  p a i n t i n g  w i t h  t h e  same e n e r g y  t h a t  F r y  t h r e w  i n t o  h i s .  She 

r a r e l y  dated,  h e r  p i c t u r e s  a t  t h i s  t im e  and i t  i s  d i f f i c u l t  t o  be e x a c t  a s  t o  

t h e i r  c h r o n o l o g y .  F r y ' s  a r t  t h e r e f o r e  m us t  a c t  a s  a  s o u n d i n g  b o a r d  d u r i n g  1911* 

a g a i n s t  w h ic h  t o  t e s t  t h e  d e v e lo p m e n t  o f  h e r  i d e a s ,  a s  t h e i r  c o r r e s p o n d e n c e  

r e v e a l s  t h a t  d u r i n g  t h i s  y e a r  t h e y  c o n s t a n t l y  e xc hange d  a r t i s t i c  a d v i c e  and  

t h a t  F r y  t o  b e g i n  w i t h , t o o k  t h e  l e a d  i n  t h e  d e v e lo p m e n t  o f  a  new s t y l e .

On h i s  r e t u r n  t o  E n g la n d  i n  May 1911* be had begun  p a i n t i n g  a  l a r g e  

number o f  T u r k i s h  s c e n e s ,  most  o f  w h ic h  a r e  e i t h e r  l o s t  o r  d e s t r o y e d  and known

1 . I b i d .  T h i s  i s  t h e  f i r s t  p r i n t e d  u s e  o f  t h e  t e r m  " s i g n i f i c a n t  f o r m , "  a  
p h r a s e  l a t e r  u s e d  by C l i v e  B e l l  t o  d e t e r m i n e  t h e  e s s e n t i a l  d u a l i t y  i n  
a r t  t h a t  e v o k e s  a e s t h e t i c  e m o t i o n ,  and f o u n d  i n  h i s  book A r t , w r i t t e n  i n  
1913 and p u b l i s h e d  i n  1914.  A n o t h e r  e xa m p le  i n  F r y ' s  w r i t i n g  w h e r e  he 
a p p r o a c h e s  B e l l ' s  c o n c e p t  o f  " s i g n i f i c a n t  fo rm "  o c c u r r e d  i n  J u n e  1 9 1 1 * when 
he w r o t e :  " T h e re  a r e  t h o s e  who l i k e  H e r b i n ,  a r e  f o l l o w i n g  P i c a s s o  i n  h i s  
s e a r c h  f o r  an  a r t i s t i c  p h i l o s o p h - ’ ' s  s t o n e ,  e n d e a v o u r i n g  t o  g e t  a t  t h e  
i n t e l l e c t u a l  a b s t r a c t  o f  f o r m ,  where  t h e y  c a n  c r e a t e  a  w o r l d  o f  p u r e  
s i g n i f i c a n c e . "  ( N a t i o n , J u n e  24> 1911)«



o n ly  from p hotographs i n  th e  W itt  L ib r a r y .  In  them r e p r e s e n t a t i o n a l  co n cern s  

are s u b o r d in a te d  to  th e  rhythm ic  g r o u p in g  o f  form . As i n  m o s a ic s ,  o u t l i n e  

dom in ates  and a l i m i t e d  range o f  c o lo u r  i s  u s e d .  By August 1911 t h i s  s t y l e  

was c l e a r l y  e s t a b l i s h e d  as V a n essa  w rote  t o  Fry from th e  home o f  h e r  p a r e n t s -  

i n - l a w :  "I am b e g in n in g  to  s e e  how even h e r e  one c o u ld  p a i n t ,  t u r n in g  a l l  t h e s e  

h id e o u s  f i r  t r e e s  i n t o  g e o m e tr ic  b lo c k s  o f  p u r p le ,  g r e en  and y e l l o w . ”

D uring l a t e  A u gu st-S ep tem b er  o f  1911 th e  B e l l  f a m i ly  h o l id a y e d  a t  S tu d lan d  

Bay and Fry v i s i t e d  and s ta y e d  as  o f t e n  as  he c o u ld  w h i l s t  t h e y  were t h e r e .

There rem ain a number o f  p a i n t i n g s  o f  S tu d lan d  by b o th  B e l l  and Fry t h a t  throw  

l i g h t  on th e  deve lopm ent o f  t h e i r  s t y l e s .  I f  F r y ' s  l a r g e s t  and m ost im p o r ta n t  

Stu d lan d  Bay ( c a t .  no . 48; P l a t e  Zt> ) i s  compared to  h i s  B lack  Sea ( c a t .  no .

35; P l a t e  2 6  ) i t  becomes c l e a r  how f a r  he had p r o g r e s s e d  d u r in g  t h i s  summer. 

The e lem en t o f  s t y l i z a t i o n  i n  th e  B lack  S e a , n o t a b ly  i n  th e  w r i g g l i n g  s i l h o u e t t 

es  o f  th e  f i r  t r e e s ,  has b e e n  c o m p le t e ly  d is c a r d e d  i n  the  S tu d la n d  Bay where  

the  forms a r e  more a b s t r a c t e d .  The c o lo u r  chords  i n  th e  B lack  Sea  a re  more 

a g g r e s s i v e  than  t h o s e  used  i n  th e  S tu d la n d  Bay. The B lack  S e a , t o g e t h e r  w i t h  

J u l i a n  Fry ( c a t .  no. 4 7 )  are  th e  o n ly  two p a i n t i n g s  i n  w h ich  Fry adopted  

th e  h o t  c o lo u r s  o f  Van Gogh and G auguin, and both  underwent c o n s id e r a b l e  

r e p a i n t i n g .  As c r a c k in g  has appeared i n  th e  c e n t r a l  c l i f f  i n  th e  B lack  Sea  

i t  would appear t h a t  th e  o v e r p a in t i n g  was done b e f o r e  the  f i r s t  l a y e r  o f  p a i n t  

had d r i e d .  The g r a s s y  c l i f f ,  o r i g i n a l l y  p a in t e d  o l i v e  g r e e n ,  became v i r i d i a n ,  

th e  s e a ,  o r i g i n a l l y  a l i g h t  g r e e n ,  was p a in te d  a b lu e  com plem entary to  th e  

orange beach . The o r i g i n a l  chrome y e l l o w  i n  th e  sky  was l a t e r  s o f t e n e d  by a 

l i g h t e r  y e l l o w  and to u c h e s  o f  p in k ,  bu t  a l i n e  o f  th e  s t r o n g e r  y e l l o w  was l e f t  

show ing through  im m e d ia te ly  above th e  h o r iz o n  i n  o r d e r  to  h e i g h t e n  th e  

j u x t a p o s i t i o n  w i th  the  b r i l l i a n t  b lu e  s e a .  T h is  p a i n t i n g  a l s o  d i f f e r s  from  

S tu d lan d  Bay i n  i t s  t e c h n iq u e ,  i n  t h a t  to u c h e s  o f  b lu e  have been  s t r o k e d  i n t o  

th e  o r a n g e -r e d  o f  th e  sand i n  a manner s i m i l a r  to  th e  d i v i s i o n i s t  t e c h n io u e

1. L e t t e r  t o  R o g e r  F r y ,  A u g u s t ' 17> 1911; C h a r l e s t o n  P a p e r s .



o f  S i g n a c  o r  C r o s s .  D e s p i t e  i t s  b r a s h  and e x p e r i m e n t a l  n a t u r e ,  t h e  B la c k  Sea  

h a s  a  c o h e r e n c y  and s t r e n g t h  and when s e e n  a l o n g s i d e  o t h e r  B r i t i s h  a r t  o f  t h e
-J t

d a y .  I t  b l a t a n t l y  c o n t r a d i c t s  a l l  t h a t  was e s t a b l i s h e d  and  a c c e p t e d  a t  t h i s  

t i m e .

Compared w'ftk t h e  B l a c k  S e a , S t u d l a n d  Bay i s  how ever  a  more s a t i s f y i n g

w ork ,  t h e  c o l o u r s  a r e  more r e s t r a i n e d  and h a r m o n i o u s  and t h e  l a n d s c a p e  i s  more 

r i g o r o u s l y  s u b j e c t e d  t o  t h e  r h y t h m i c  and  s t r u c t u r a l  demands o f  t h e  o v e r a l l  

d e s i g n .  Here e a c h  e l e m e n t  i s  drawn i n t o  a  t i g h t l y  i n t e r l o c k i n g  d e s i g n  o f  

c l e a r l y  d e f i n e d  s h a p e s  o u t l i n e d  i n  b l a c k .  An o i l - s k e t c h  f o r  t h i s  s c e n e  

i n d i c a t e s  t h a t  t h e  f i n i s h e d ,  work was p r o b a b l y  p r o d u c e d  i n  t h e  s t u d i o  where  t h e  

r h y t h m i c  demands o f  t h e  p i c t u r e  c o u ld  t a k e  p r e c e d e n c e  o v e r  t h e  a c t u a l  s c e n e .

The s e v e r e  f l a t t e n i n g  and  s i m p l i f i c a t i o n  o f  fo rm  i s  b e s t  s e e n  i n  t h e  c l o u d s  

w h ic h  a r e  r e d u c e d  t o  r o u g h l y  hewn w e d g e - s h a p e s  a s  i n  s e v e r a l  o t h e r  o f  h i s  

p a i n t i n g s  p r o d u c e d  t h i s  y e a r ,  many o f  w h ic h  were  e x h i b i t e d  i n  F r y ’ s one -m an  show 

a t  t h e  A l p i n e  Club G a l l e r y  i n  J a n u a r y  1912* T h i s  e x h i b i t i o n  may w e l l  h a v e  

i n f l u e n c e d  a  number o f  a r t i s t s  a s  i n  1912 w e d g e - s h a p e d  c l o u d s  b e g i n  t o  a p n e a r
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i n  a  number o f  a r t i s t ’ s p a i n t i n g s ;  t h e y  a p p e a r  i n  V a n e s s a  B e l l ’ s Asham H o u s e ,

7
i n  S p e n c e r  G o r e ’ s The B e a n f i e l d  and The C i n d e r  P a t h  and i n  J e s s i c a  D i s m o r r ' s  

L an d s c ap e  w i t h  C o t t a g e s   ̂ t o  name j u s t  t h r e e  e x a m p les  f rom  d i f f e r e n t  a r t i s t i c  

g r o u p s .

The above  m e n t i o n e d  S t u d l a n d  Bay i s  s t y l i s t i c a l l y  t h e  m os t  c o n s i s t e n t  work

F r y  p r o d u c e d  o f  t h i s  s u b j e c t .  His  s m a l l  Fear S t u d l a n d  Bay ( c a t .  n o .  50)  i s

o u t w a r d l y  l e s s  p o s t - i m p r e s s i o n i s t i c ,  p r e s e n t i n g  a s  i t  does  a  r a i n - f i l l e d  s k y
5

o v e r  f i e l d s  and h i l l s .  A n o t h e r  o i l  s k e t c h  o f  V a n e s s a  B e l l  and L y t t o n  S t r a c h e y  

on t h e  b e a c h ,  ( c a t .  n o .  49 )  a p p r o a c h e s  t h e  i n t i m i s t e  s t y l e  o f  Bonnard  and

1. As i t  was i n  t h e  ’’E d w a r d ia n  R e f l e c t i o n s ” e x h i b i t i o n  h e l d  a t  t h e  C a r t w r i g h t  
H a l l ,  B r a d f o r d ,  J u l y  13 -  O c t o b e r  12,  1975*

2. Reproduced ,  R i c h a r d  Shone B loom sbury  P o r t r a i t s  (London:  P h a i d o n  P r e s s ,  1 9 7 6 ) .  
f i g .  41 .

3. Both  i n  t h e  T a t e  G a l l e r y .
4 .  R e p roduc ed  R i c h a r d  Cork ,  V o r t i c i s m  and A b s t r a c t  A r t  i n  t h e  F i r s t  M ach ine  

Age , (London :  Gordon F r a s e r  G a l l e r y , 1975)  p .  151•
5.  F r y ’ s d a u g h t e r  v i v i d l y  r e c a l l e d  t h e  d a t e  and p l a c e  o f  t h i s  p a i n t i n g  a s  

she  remembered  a d m i r i n g  i t  and b e i n g  p r o m p t l y  g i v e n  i t  by h e r  f a t h e r ,  
a l t h o u g h  she  was t h e n  o n l y  n i n e  y e a r s  o f  a g e .



V u i l l a r d ,  a l th o u g h  p o s t - i m p r e s s i o n i s t  b lo c k in g  o u t  o f  form can be o b s e r v e d  i n  

th e  c l i f f s  b e h in d .

V an essa  B e l l  a l s o  produced a number o f  p a i n t i n g s  o f  S tu d lan d  Bay b u t  i f

t h e  example  r e c e n t l y  a c q u i r e d  by t h e  T a t e  G a l l e r y  was p r o d u c e d  d u r i n g  1911 a s  
1

has been  s t a t e d ,  th en  h e r  a r t  was f a r  i n  advance o f  F r y ' s  a t  t h i s  d a t e .  T h is

would seem s u r p r i s i n g  as h e r  l e t t e r s  w r i t t e n  to  Fry from S tu d lan d  i n  1911 prove

o t h e r w is e :  "I t r i e d  to  s k e t c h  t h i s  m orn ing,"  she  t o l d  Fry "but w i th o u t  you r
2

i n f l u e n c e  o n ly  d id  a r e a l l y  bad s k e t c h ."  I f  t h e  Tate  G a l le r y  S tu d lan d  Bay 

i s  compared to  t h a t  by V an essa  i n  th e  c o l l e c t i o n  o f  A lan B e n n e t t ,  which  I  s h a l l  

c a l l  On th e  B each, S tu d lan d  ( P l a t e  1S1 ) ,  i t  w i l l  be se e n  t h a t  th e  s t y l i s t i c  

d i f f e r e n c e s  betw een  th e  two p r e v e n t  them from b e in g  produced i n  th e  same y e a r .

On th e  Beach w ith  i t s  h o t  c o l o u r s ,  and dominant u s e  o f  o u t l i n e  i s  a lm o st  

c e r t a i n l y  a work o f  1911 . I t s  p r e v io u s  owner had been  inform ed t h a t  th e  f i g u r e  

l y i n g  down on th e  l e f t  hand s i d e  was V i r g i n i a  W oolf,  who was s t a y i n g  a t  S tu d lan d  

Bay from 19-27  September 1911. M oreover.'.it  was p r o b a b ly  to  t h i s  p a i n t i n g  t h a t  

V an essa  was r e f e r r i n g  when she w rote  to  Fry on Septem ber 27 > 1911? ’’I ’v e  been  

t r y i n g  t h i s  m orning on th e  beach  to  p a i n t  your  s u b j e c t  -  th e  one w i t h  my 

c o l o s s a l  f i g u r e  i n  th e  fo r e g r o u n d ,  but i t ' s  a f a i l u r e . "   ̂ F i n a l l y  th e  s t r o n g  

i n f l u e n c e  o f  M aurice Denis* B a ig n e u se s  p a i n t i n g s  must con firm  t h i s  d a te  as  he  

was g r e a t l y  admired a t  the  t im e and V an essa  had p r o b a b ly  s e e n  th e  work he had 

e x h i b i t e d  a t  th e  I n t e r n a t i o n a l  S o c i e t y ' s  e x h i b i t i o n  a t  the  G ra fto n  G a l l e r i e s  

i n  June 1911* and would have read  F r y ' s  p r a i s e  o f  t h i s  a r t i s t ' s  work e x h i b i t e d  

a t  th e  S a lo n  des  In d ep en d an ts  e a r l i e r  t h a t  y e a r ,  i n  h i s  r e v ie w  i n  th e  N a t i o n .^  

The main r e a so n  why V an essa  B e l l ' s  S tu d lan d  Bay has p r e v i o u s l y  b een  d a ted

1. I t  i s  g iv e n  t h i s  d a te  i n  R ichard  S h o n e 's  Bloomsbury P o r t r a i t s , f i g .  4 0 ,
and i n  th e  c a t a lo g u e  to  th e  V an essa  B e l l  e x h i b i t i o n  h e ld  a t  th e  D 'O ffa y
g a l l e r y  i n  1973 ( c a t .  no. 4 ) .  r e p r .

2 . L e t t e r  t o  Roger F r y ,  September 6 , 1911; C h a r le s to n  P a p e r s .
3 . L e t t e r  to  Roger F r y ,  September 27 > 1911; C h a r le s to n  P a p e r s .
4 .  D en is  in c lu d e d  nude f i g u r e s  i n  h i s  B a ig n e u se s  p a i n t i n g s  to  d e m o n str a te  h i s  

la c k  o f  co n cern  w it h  r e a l i t y .  In  B e l l ' s  c a s e  th e  nude f i g u r e s  d e m o n s tr a te s  
t h a t  th e  p i c t u r e  must be i n  p a r t  th e  p rod u ct  o f  th e  s t u d io  f o r  th e n  as now 
i t  was r a r e  f o r  young women to  s ta n d  w h o l ly  naked on t h e  s o u th  c o a s t .
F r y ' s  r e v ie w  a.ppeared June 24> 1911*



1911 i s  t h a t  no f u r t h e r  v i s i t  was th o u g h t  to  have been made a f t e r  t h a t  d a t e .  

P r o f e s s o r  B e l l  has however remembered t h a t  on one o f  t h e i r  v i s i t s  th e y  had as  

a n e ig h b o u r  a Mr. Gibbons who had s u r v iv e d  th e  s in k in g  o f  th e  T i t a n i c  and thus
-i

had a d egree  o f  c e l e b r i t y  a t ta c h e d  t o  him. The T i t a n ic  sank i n  A p r i l  1912

t h e r e f o r e  a f u r t h e r  v i s i t  must have been  made e i t h e r  i n  th e  summer o f  1912 or

t h e  f o l l o w i n g  y e a r .  I f  t h e  T a t e  p a i n t i n g  i s  compared  t o  t h e  o i l - s k e t c h  f o r  i t

( P l a t e  2.3 h . ) a p a r t  from th e  r e d u c t io n  o f  c o n to u r s  to  s t r a i g h t  l i n e s  and th e

t i g h t e r  rhythm ic  p la cem en t  o f  form s, th e  most n o t a b le  d i f f e r e n c e  i s  found i n

th e  s ta n d in g  f i g u r e  s i l h o u e t t e d  a g a i n s t  th e  w h ite  t e n t .  In  th e  T ate  p a i n t i n g

the  f i g u r e  has been  g i v e n  a b l o c k - l i k e  shape o b v i o u s ly  in d e b t e d  to  M a t i s s e ’ s

s e r i e s  o f  s c u l p t u r e s  e n t i t l e d  Les D os , one o f  w h ich  was in c lu d e d  i n  th e  Second
nurthzf oj'

P o s t - I m p r e s s i o n i s t  e x h i b i t i o n ,  when th e  la r g e ^ M a t is s e  p a i n t i n g s  and s c u lp t u r e s

e x h i b i t e d  en su red  a renewed i n j e c t i o n  o f  h i s  i n f l u e n c e .  For t h i s  r e a so n

V an essa  B e l l ’ s S tu d la n d  Bay i s  a lm o st  c e r t a i n l y  d a ted  1913* a l th o u g h  th e  o i l -

s k e tc h  f o r  i t  was p ro b a b ly  produced i n  1912. But i n  1911 h e r  On th e  Beach i s

s t i l l  to  a c o n s id e r a b le  d e g r e e  d e s c r i p t i v e  and i s  l e s s  advanced than  F r y ’ s

S tu d lan d  Bay ( P l a t e  but as  th e  T ate  p a i n t i n g  p ro v es  h e r  s e v e r e

r e d u c t io n is m  was l a t e r  to  s u r p a ss  t h a t  found i n  F r y ' s  a r t .  Even i n  1911 h e r

t e a s i n g  a p p ro v a l  o f  h i s  p a i n t i n g  i n d i c a t e s  a l a t e n t  c o n f id e n c e  i n  h e r  own work:

" I 'v e  been  l o o k in g  a t  you r  s k e tc h e s  -  and you c e r t a i n l y  are  im p r o v in g ,  i n
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c o lo u r  a t  any r a t e . "

F r y ’s i n f l u e n c e  i n  1911 was f e l t  through  h i s  p r e s e n c e  as much as th rou gh  

h i s  work. H is en ergy  and en th u s ia sm  abounded as  V an essa  h e r s e l f  fo u n d :  "I 

b e l i e v e  you do have an e x tr a o r d in a r y  e f f e c t  on o t h e r  p e o p l e ' s  work. I  a lw ays  

f e e l  i t  when I'm  w ith  y ou . I  wonder what w i l l  happen i f  we g e t  t o g e t h e r  t h i s  

group o f  p e o p le  i n  the  autumn. Y o u ' l l  s t i r  them up to  so m e th in g  a u i t e  new . . .

1. I n fo r m a t io n  g iv e n  i n  a l e t t e r  from P r o f e s s o r  B e l l  to  th e  a u t h o r ,  June 9> 
1975. Mr. Gibbons had s u r v iv e d  th e  ocean  by h a v in g  th e  f o r e t h o u g h t  to  t i e  
to  h i s  p erso n  empty w hisky  b o t t l e s  w hich  he had p r e v i o u s l y  been  em p ty in g  
f o r  d e c a n t in g .

2. L e t t e r  t o  Roger F r y ,  September 21, 1911; C h a r le s to n  P a p e r s .



-I
I  d o n ' t  know how you do i t ,  h u t  you  make e v e r y t h i n g  b i g g e r  and  more a l i v e . "

The same l e t t e r  r e f e r s  t o  t h e  e f f e c t  o f  F r y ' s  i d e a s  on B e r n a r d  Adeney d u r i n g  h i s  

work f o r  t h e  Borough  P o l y t e c h n i c  d e c o r a t i o n s ,  w h i c h  F r y  v/as a t  t h a t  moment 

s u p e r v i s i n g .

I n  t h e s e  d e c o r a t i o n s  c a n  be f o u n d  t h e  f i r s t  l a r g e  s c a l e  e x p r e s s i o n  o f  

p o s t - i m p r e s s i o n i s m  i n  E n g l a n d .  They were  p a i n t e d  u n d e r  t h e  d i r e c t i o n  o f  F r y  

whose name had  b e e n  s u g g e s t e d  t o  t h e  P o l y t e c h n i c  by B a s i l  W i l l i a m s ,  t h e n  

Cha i rm an  o f  t h e  House C om m it te e .  A p a r t  f rom d e c i d i n g  on t h e  th e m e ,  "London on 

H o l i d a y , "  F r y  l e f t  e a c h  a r t i s t  f r e e  t o  c h o o s e  and d e s i g n  h i s  own s u b j e c t ,  

s u g g e s t i n g  l i m i t a t i o n s  o n l y  i n  t h e  c h o i c e  o f  c o l o u r s  u s e d ,  a l t h o u g h  i t  c a n  be 

p resum ed  t h a t  he a l s o  made c e r t a i n  s u g g e s t i o n s  a s  t o  t h e  method o f  r e p r e s e n t a t 

i o n  s u c h  as  t h e  f l a t t e n i n g  and u n i f y i n g  e f f e c t  o f  a  d a r k  o u t l i n e ,  p a t t e r n s  

and s t r i p e s ,  t h e  s i m p l i f i c a t i o n  o f  fo rm s  and  t h e  abandonm en t  o f  c h i a r o s c u r o .

The o r i g i n a l  a r t i s t s  i n v o l v e d  were  F r y ,  G r a n t ,  F r e d e r i c k  E t c h e l l s  and B e r n a r d  

Adeney b u t  M acdona ld  G i l l  and A l b e r t  R u t h e r s t o n  were  l a t e r  b r o u g h t  i n  t o  a s s i s t .  

S t y l i s t i c a l l y  t h e  work o f  t h e s e  l a s t  two a r t i s t s  r e m a i n s  s e p e r a t e  f rom  t h e  work 

o f  t h e  o t h e r  f o u r ,  and  o f  t h e s e  f o u r  E t c h e l l s  and G r a n t  a r e  t h e  c l o s e s t  i n  

s t y l e  and m os t  a d v a n c e d  i n  t h e i r  c o n c e p t u a l i z e d  a p p r o a c h  t o  t h e  human f i g u r e .

F r y  c hose  t o  r e p r e s e n t  London Zoo and h i s  a m u s in g  c o m p o s i t i o n  b a l a n c e s  t h e  

downward swoop o f  t h e  c e n t r a l  e l e p h a n t ' s  t r u n k  w i t h  t h e  r i s i n g  movement  o f  t h e  

back  and n e c k  o f  t h e  g i r a f f e .  By e x t e n d i n g  t h e  e l e p h a n t ' s  f o o t  i n t o  t h e

d i a p e r  d e s i g n  o f  t h e  b o r d e r ,  t h e  s p e c t a t o r  i s  r em inded  o f  t h e  e s s e n t i a l  f l a t n e s s

3
o f  t h e  p i c t u r e  p l a n e .

I n  O c t o b e r  1911 F r y  a ccom pan ied  by C l i v e  B e l l  and Duncan G r a n t  h o l i d a y e d  

i n  F r a n c e ,  v i s i t i n g  P o i t i e r s ,  Le D o r a t ,  S t .  S a v i n ,  Chauv igny  and  P a r i s .  The
Ptefc 23

p a i n t i n g  C h a uv igny  ( c a t .  no .  $ 6 )  due t o  i t s  s i z e  m us t  have  b e e n  p a i n t e d  f rom  

a  s k e t c h  on F r y ' s  r e t u r n  t o  E n g la n d  a s  b o t h  he  and  G r a n t  t r a v e l l e d  by b i c y c l e ,

1 . L e t t e r  t o  R oge r  F r y ,  A ugus t  1 6 , 1911;  C h a r l e s t o n  P a p e r s .

3 . The d e c o r a t i o n s  a r e  now i n  t h e  T a t e  G a l l e r y .



( B e l l  p r e f e r r i n g  a more l e i s u r e l y  m eans, to o k  t r a i n s ) .  L ine  i s  s t i l l  a 

d o m in a tin g  e le m e n t ,  d e f i n i n g  th e  c o n to u r s  o f  th e  form s, a c t i n g  as  a u n i f y i n g  

f a c t o r  and s h a r p e n in g  th e  form al a c c e n t s .  The f l a t  r a l e  g r e en  sky i s  th e  same 

as t h a t  found i n  Van G ogh's H a r v e s t ,o f  th e  Crau w hich  had been  in c lu d e d  i n  

th e  F i r s t  P o s t - I m p r e s s i o n i s t  e x h i b i t i o n .  The r e m a in in g  c o lo u r s  a re  muted and 

th e  warm -cool c o n t r a s t  o f  orange and b l u e - g r e y  i s  p la y e d  o f f  a g a i n s t  n e u t r a l  

p a le  browns and g r e y s .  F r y ' s  p o s t - i m p r e s s i o n i s t  s t y l e  o f  1911 can be  

summarized as th e  r e d u c t i o n  o f  form s to  t h e i r  e s s e n t i a l  s h a p e s ,  bounded by 

dark o u t l i n e s  and ren d e r ed  w ith  a l i m i t e d  range o f  c o lo u r s  i n  f l a t  a .reas. The 

S t i l l - L i f e  w i th  Eggs ( c a t .  no . 53? P l a t e  Z°\ ) o f  1911 m ight a lm o s t  have been  

produced as a d e m o n s tr a t io n  o f  p o s t - i m p r e s s i o n i s t  u s e a o f  c o lo u r ;  th e  e g g s  are  

r e p r e s e n t e d  by pa.tches o f  f o u r  c o lo u r s  -  w h i t e ,  g r e y ,  brown and g r e e n , ' th e  

l a t t e r  c o lo u r  b e in g  r e f l e c t e d  by  the  t a b l e c l o t h ;  none o f  t h e s e  c o lo u r s  are  

froned i n t o  one a n o th e r  and t h e r e f o r e  a s s e r t  F r y ' s  b e l i e f  t h a t  a p a i n t i n g  i s  an 

e q u i v a le n t  to  th e  e x t e r n a l  r e a l i t y  and sh ou ld  n o t  a t tem p t  to  c r e a t e  th e  i l l u s i o n  

o f  i t .

D uring 19 11 Fry produced a t  l e a s t  f o u r  p o r t r a i t s  i n  a p o s t - i m p r e s s i o n i s t  
1

s t y l e .  One o f  th e  s i t t e r s  was E. M .F o r s te r  who l i v e d  a t  Weybridge and u sed

to  v i s i t  F r y ' s  house  i n  G u ild fo r d  e v e r y  Sunday f o r  lu n c h .  The p o r t r a i t  was

p rob ab ly  e x e c u te d  d u r in g  a. number o f  s u c c e s s i v e  Sundays and F o r s t e r  commented

to  a f r i e n d  on i t s  d eve lop m en t:

Roger Fry i s  p a i n t i n g  me. I t  i s  to o  l i k e  me a t  p r e s e n t ,  
b ut he i s  c o n f id e n t  he w i l l  be a b le  t o  a l t e r  t h a t .  P o s t -  
Im p re ss io n ism  i s  a t  p r e s e n t  c o n f in e d  to  my lo w er  l i p  w h ich  
i s  reduced  th u s  . . . ,  and to  my c h in  on which  soup has  
a p p a r e n t ly  d r ib b le d ,  For th e  r e s t  you have a b r i g h t ,  h e a l t h y ,  
yopng man, w i th o u t  one hand i t  i s  t r u e ,  and v e r y  queer  l e g s ,  
perhaps th e  r e s u l t  o f  an a e r o p la n e  a c c i d e n t ,  as  he seems to  
have f a l l e n  from an immense h e i g h t  onto  a s o f a  . . . "  2

1.  Three o f  t h e s e  were e x h i b i t e d  a t  F r y ' s  one-ipan e x h i b i t i o n  a t  th e  A lp in e  
G a l le r y  i n  January 1912 under  th e  t i t l e s ,  A N o v e l i s t  ( 1 ) ,  A M e ta p h y s ic ia n  
( 51) »  and The T u rk ish  Shawl (4 9 )  and t h e y  r e p r e s e n te d  E. M. F o r s t e r ,  John 
McTaggart and. V an essa  B e l l .  The l a t t e r  two are  now l o s t  and known o n ly  
by p h o to g r a p h s .  The f o u r t h  p o r t r a i t  dated 191J i s  t h a t  o f  h i s  son  J u l i a n .

2. L e t t e r  to  Mrs. E. B a rg er ,  December 24> 1911; F o r s t e r  P a p e r s .  See c a t .  no . 4^.



The a n g u l a r i t y  o f  t h i s  p o r t r a i t  i s  e m p h a s i z e d  n o t  o n l y  by t h e  p o s e ,  b u t  a l s o  

by t h e  f o l d s  o f  F o r s t e r ' s  j a c k e t  and  by t h e  a n g l e s  c r e a t e d  by t h e  c u s h i o n s  

b e h i n d  h im.  T h i s  a n g u l a r i t y  i s  c o n t i n u e d  i n  t h e  m o d e l l i n g  o f  t h e  f a c e ,  w h ic h  

w i t h  i t s  g r e e n  s h a d i n g  may ha ve  r e s u l t e d  from F r y ' s  memory o f  t h e  m o s a i c s  i n  

t h e  K o im e s i s  c h u r c h  a t  N i c a e a .  T h i s  s t i f f  u s e  o f  s t y l i z e d  m o d e l l i n g  b e s t  s e e n  

i n  t h e  s h a r p  o u t l i n e s  a r o u n d  t h e  e y e s  c a n  a l s o  be  s e e n  i n  t h e  e y e s  o f  t h e  

V i r g i n i a  Woolf  p o r t r a i t  p a i n t e d  a t  a r o u n d  t h i s  t i m e  ( c a t .  n o .  55)* A n o t h e r  

i n f l u e n c e  on t h e  F o r s t e r  p o r t r a i t  m us t  a l m o s t  c e r t a i n l y  have  b e e n  P i c a s s o ' s  

p o r t r a i t  o f  C l o v i s  S a g o t  ( K u n s t h a l l e ,  Hamburg) w h i c h  had b e e n  i n c l u d e d  i n  t h e  

F i r s t  P o s t - I m p r e s s i o n i s t  E x h i b i t i o n  and c a u s e d  comment i n  t h e  p r e s s .  I t  was 

p a i n t e d  i n  1909 and  a l t h o u g h  r e l a t i v e l y  u n - C u b i s t  f o r  t h i s  d a t e ,  P i c a s s o ' s  

c r u d e  s t y l i z a t i o n  o f  t h e  f a c i a l  f e a t u r e s  and  t h e  s i t t e r ' s  s l e e v e s  i n  o r d e r  t o  

c r e a t e  a  s t r o n g  r h y t h m i c  o r g a n i z a t i o n ,  i s  h e r e  e c hoed  i n  F r y ' s  p o r t r a i t  o f  

F o r s t e r .

The p o r t r a i t  o f  J o h n  M cTaggar t  ( c a t .  n o .  43 > P l a t e  3 0  ) a p p e a r s  more 

a s s u r e d  t h a n  t h a t  o f  F o r s t e r .  A l t h o u g h  t h e  u s e  o f  o u t l i n e  i s  s t i l l  e m p h a t i c ,  

t h e  d e f i n i t i o n  o f  fo rm  i s  l e s s  d e p e n d e n t  on i t ,  a s  c a n  be s e e n  by a  c o m p a r i s o n  

o f  t h e  t r e a t m e n t  o f  t h e  e y e s  i n  t h e  two p o r t r a i t s ,  and t h e  o v e r a l l  e f f e c t  o f  

t h e  McTaggar t  p o r t r a i t  i s  more p a i n t e r l y  t h a n  l i n e a r .  H is  p o w e r f u l l y - s h a p e d  

h e a d  i s  more a s s e r t i v e  o f  fo rm  i n  s p a c e  t h a n  t h e  more f l a t t e n e d  image  o f  

F o r s t e r .

I n  F r y ' s  p a i n t i n g s  o f  we f i n d  a  r a d i c a l  d e p a r t u r e  f rom  p r e v i o u s

m e thods  o f  r e p r e s e n t a t i o n  o f  s p a c e  and f o rm .  At  h i s  mos t  e W l t u e r t t ^  S i c k e r t  

a t  f i r s t  g l a n c e  a p p e a r s  t o  have  a r r i v e d  a t  t h i s  more modern  t e c h n i o u e  some 

yea .rs  p r e v i o u s l y ,  a s  i n  h i s  The B e l g i a n  CoCQt t e s  o f  1906 ( P o r t s m o u t h  C i t y  

Museum). Here  t h e  p a i n t  seems t o  f l o a t  a c r o s s  t h e  s u r f a c e  i n d i c a t i n g  t h e  

f a l l  o f  l i g h t  on c e r t a i n  a r e a s  and  i n  t h i s  way c r e a t i n g  t h e  i m p r e s s i o n  o f  

f i g u r e s  i n  a  room. A p o s t - i m p r e s s i o n i s t  p a i n t i n g ,  h ow e ve r ,  makes a  more



em phatic  s ta te m e n t  about th e  f l a t n e s s  o f  t h e  p i c t u r e  p la n e ;  i n  F r y ' s  p o r t r a i t

o f  F o r s t e r  th e  l i n e  c r e a t e d  by th e  c u r t a i n  to  th e  l e f t  o f  th e  s i t t e r  must be

se en  as tw o -d im e n s io n a l  and a t  t h e  same t im e ,  i n  d i r e c t  r e l a t i o n  to  th e  f i g u r e .

P o s t - I m p r e s s io n is m  d i s c o v e r e d  th e  d ia g o n a l  t h a t  d oes  n o t  r e c e d e .  For do th e

c o lo u r s  f l o a t  bu t  a re  f i r m l y  r e l a t e d  t o  th e  s u r f a c e  o f  th e  p i c t u r e ,  A s i m i l a r

c o n t r a s t  betw een  th e  o ld  and new tr e a tm e n t  o f  sp a c e  can be o b se r v ed  i n  Duncan

G r a n t's  work. In  h i s  p o r t r a i t  o f  V i r g i n i a  W oo lf ,  he i s  s t i l l  w ork ing  i n  a

S ic k e r t ia .n  s t y l e ,  e v o k in g  th e  f a c e  o f  th e  s i t t e r  w i t h  f l u i d  b r u s h s t r o k e s  t h a t

r e co r d  p a t c h e s  o f  c o lo u r  s e e n  under th e  f a l l  o f  l i g h t ,  but i n  h i s  On th e  Hoof

2a t  34 Brunswick Square f th e  co n c e rn  w ith  p a t te r n -m a k in g  i s  o f  prim ary  

im p o r ta n c e ,  dom in ates  th e  method o f  r e p r e s e n t a t i o n  and i n d i c a t e s  a d r i f t  

towards th e  g r e a t e r  autonomy t h a t  modern a r t i s t s  have i n v e s t e d  i n  th e  i n t e r n a l  

q u a l i t i e s  o f  a p a i n t i n g .

The D is s e m in a t io n  o f  P o s t - I m p r e s s io n is m .

Throughout 1911 and th e  f i r s t  h a l f  o f  1912 p o s t - i m p r e s s i o n i s t  p a i n t i n g s  

c o u ld  be s e e n  i n  a number o f  e x h i b i t i o n s .  The f i r s t  e x h i b i t i o n  to  c o n t a in  

symptoms o f  th e  new s t y l e  was p r o b a b ly  th e  F r id a y  Club e x h i b i t i o n  h e ld  i n  

February 1911 o f  w h ich  th e  c r i t i c  Frank R u t t e r  w ro te :  "Mr. Fry l e a d s  th e  

extrem e l e f t  and c o n t r i b u t e s  to  a w a l l  c h i e f l y  composed o f  p i c t u r e s  a lm o s t  

c e r t a i n  to  be l a b e l l e d  as ' P o s t - I m p r e s s i o n i s t . " '   ̂ In  March Fry was r e s p o n s i b l e  

f o r  i n f l i c t i n g  P o s t - I m p r e s s io n is m  on th e  p r o v i n c e s ,  a s  f o r t y - f i v e  o f  t h e  works  

t h a t  had been  in c lu d e d  i n  th e  G ra fto n  G a l l e r i e s  e x h i b i t i o n  were s e n t  up to  th e  

Sandon Studios*. S o c i e t y  i n  L iv e r p o o l .  Such v/as t h e  im pact cau sed  by t h e s e

1. Reproduced Shone, Bloomsbury P o r t r a i t s , p .  33*
2. I b i d .  c o lo u r  p l a t e  I .
3. Sunday T im es, F ebruary  2 6 , 1911. T h is  was th e  t h i r d  t im e  Fry e x h i b i t e d  

w it h  t h i s  grou p , th e  o t h e r  two e x h i b i t i o n s  b e in g  t h o s e  o f  1907 and 1911 .  
R ichard  Shone i n  h i s  a r t i c l e ,  "The F r id a y  C lub,"  ( B u r l in g to n  M a g a z in e , 
May 1975» V o l .  CXVII, p .  279 f f . )  w ron g ly  s t a t e s  t h a t  Fry o n l y  e x h i b i t e d  
t w i c e .  In  th e  1911 e x h i b i t i o n  Fry e x h i b i t e d  two w orks , The W hite F r o s t , 
( p r e s e n t  w h ereab ou ts  unknown) and The F lood ed  V a l l e y  ( c a t .  no . 3 4 ) .



p a i n t i n g s  t h a t  th e  room i n  th e  Blue Coat S c h o o l  where th e  Sandon S t u d i o ’ s

S o c i e t y  was th en  b a s e d ,  was f o r  many y e a r s  a f t e r  r e f e r r e d  to  as  th e  P o s t -

I m p r e s s io n i s t  Room by s t a f f  and s t u d e n t s .

In  June 1911 th e  r e c e n t l y  formed Camden Town Group h e ld  t h e i r  f i r s t

e x h i b i t i o n  a t  th e  C arfax  G a l l e r y .  I t  c o u ld  be argued t h a t  th e  p a i n t i n g  s t y l e

o f  i t s  c e n t r a l  members cannot i n  1911» be d e s c r ib e d  as  p o s t - i m p r e s s i o n i s t ;

G ilm an’s Snow Scene was a lm o st  W h i s t l e r i a n  i n  i t s  co n c e rn  w i t h  to n e ;  S i c k e r t ' s

two Camden T9Wn Murder s u b j e c t s  u se d  s u i t a b l y  dark and d e p r e s s i n g  c o l o u r s ,

w h i l s t  G inn er , who was re g a rd ed  by th e  c r i t i c s  as  th e  most d a r in g  o f  th e  grou p ,

d id  r e v e a l  some i n f l u e n c e  o f  Van Gogh i n  h i s  Sheaves  o f  Corn a l th o u g h  th e

p a i n t i n g  c o u ld  a l s o  be regard ed  as a more e c c e n t r i c  example o f  Few E n g l i s h

Art Club im p r e s s io n is m .  The work e x h i b i t e d  was on th e  w hole  c l o s e r  to

im p r e s s io n is m  than to  p o s t - im p r e s s io n i s m  and. t h i s  p a r t l y  e x p l a i n s  why th e

c r i t i c s  r e v ie w e d  i t  so  fa v o u r a b ly .  F a t u r a l i s t i c  p r e s e n t a t i o n  s t i l l  o v e r r o d e

th e  c o n c e rn  w it h  s u r f a c e  p a t t e r n .

For th e  b r i e f  p e r io d  o f  a y e a r ,  Fry can be r e g a rd ed  as  one o f  th e  m ost

r a d i c a l  a r t i s t s  w o rk in g  i n  E ngland . When i n  January 1912 D. S. M acColl summed

up th e  p r e v io u s  y e a r  i n  an a r t i c l e  e n t i t l e d ,  "A Year o f  P o s t - I m p r e s s io n i s m ,"

the  t h r e e  most im p o r ta n t  e v e n t s  m entioned i n  r e l a t i o n  to  h i s  t o p i c ,  a r e  th e

P o s t - I m p r e s s i o n i s t  e x h i b i t i o n ,  th e  Borough P o l y t e c h n i c  d e c o r a t i o n s  and F r y ’ s

one-man e x h i b i t i o n  a t  th e  A lp in e  Club G a l l e r y  i n  January 1912 . Y e t ,  a s

m en tioned  e a r l i e r ,  h i s  d eve lop m ent o f  a p o s t - i m p r e s s i o n i s t  s t y l e  was n o t  a lw ays

c o n s i s t e n t .  At th e  Autumn S a lo n  a t  th e  G oupil  G a l l e r y  i n  1911 Fry e x h i b i t e d

f o u r  w a t e r c o lo u r s  o f  w h ich  one c r i t i c  w r o te :  "Mr. Roger F r y ' s  p l a y i n g  w i t h

cubisme ( s i c )  i n  th e  rotund, f o l i a g e  o f  h i s  t r e e s  y e t  manages to  e x h i b i t  some
2

more r e s t f u l  draw ings o f  charm ing c o lo u r ."

In  t h e i r  a t tem p t  to  come to  terms w ith  th e  new s t y l e ,  th e  l a b e l s  cub ism ,

p o s t - im p r e s s io n i s m ,  neo -  o r  p r o t o -B y z a n t in i s m  were o f t e n  i n t e r c h a n g e a b l e  i n

1* F in e t e e n t h  C en tu ry , February 1912, V o l .  71 .  pp.2 8 5 - 3 0 2 .
2. Morning P o s t , November 3> 1911.



th e  w r i t i n g s  o f  th e  c r i t i c s  a t  t h i s  t im e .  A l l  th e  t-c-rms were used fo indicate ' j  

■ s t y l e s  opposed  t o  n a tu r e ;  one Morning P o s t  r e v ie w  o f  Gerard C^owne's one-man
A

e x h i b i t i o n  d e c la r e d :  "he has n o t  j i l t e d  n a tu r e  i n  fa v o u r  o f  P r o t o - B y z a n t i n i s m . ’*

Neo- o r  P roto  B y z a n t in ism  was s e e n  by th e  c r i t i c s  to  be s p e c i f i c a l l y  the

i n n o v a t io n  o f  Roger Fry and to  have been  d e r iv e d  from th e  work o f  Gauguin and

Van Gogh. I t s  s u c c e s s  was g e n e r a l l y  a t t r i b u t e d  to  F r y ' s  p o s i t i o n  and p r e s t i g e .

In  December 1911 th e  Contemporary Art S o c i e t y  o r g a n iz e d  an e x h i b i t i o n  o f

modern a r t  i n  M anchester .  Four works by Fry were i n c lu d e d .  In  h i s  c a t a lo g u e

i n t r o d u c t i o n ,  D. S. M acColl r e f e r r e d  t o  ’’the  r e -em erg en ce  o f  the  c l e a r ,

e x p r e s s i v e  co n to u r  t h a t  t e l l s  a t  once o f  s t r u c t u r e  and c h o ic e  and e m p h a s is ,"

a q u a l i t y  t h a t  would a p t l y  have d e s c r ib e d  F r y ' s  S tud land  Bay in c lu d e d  i n  th e

e x h i b i t i o n ,  which  had been  bought by th e  C .A .S .

The em phatic  u s e  o f  o u t l i n e  was an a s p e c t  o f  F r y ' s  work a l s o  commented on

by Robert Ross in  h i s  r e v i e w  o f  F r y ' s  one-ipan show i n  January 1912: ’’P o s t -

Im p re ss io n ism  r e q u ir e s  a t h i c k  g r e e n ,  b lu e  or  red  l i n e  round e v e r y  c o n to u r  i n

o r d e r  to  mark the  d e p a r tu r e  from o ld  fa s h io n e d  Im p r e s s io n is m , where no o u t l i n e

2
was r e c o g n iz e d  a t  a l l . "  The y e a r  1911 had se e n  a p r o l i f i c  o u tp u t  o f  

p a i n t i n g s  and Fry had w r i t t e n  to  h i s  m other t h a t  h i s  p a i n t i n g s  " t h r e a t e n  to
5

choke my room e n t i r e l y . "  F i f t y - t w o  p a i n t i n g s  were in c lu d e d  i n  th e  e x h i b i t i o n  

m ost o f  w h ich  cou ld  have r e p r e s e n te d  th e  new d e c o r a t i v e  and c o n c e p tu a l  a s p e c t  

o f  p o s t - im p r e s s io n i s m .  The e lem en t  o f  s i m p l i f i c a t i o n  c r e a te d  em p hasis  and 

o r d e r ly  d e s ig n ,  "not by any a r b i t a r y  v i o l e n c e  o f  arran gem en t,"  as  one c r i t i c  

n o t e d ,  ’’but b e c a u se  he ha,s found them i n  r e a l i t y  . . .  i f  we g i v e  them t im e  we 

s h a l l  f in d  th e y  produce an i l l u s i o n  o f  r e a l i t y ,  th e  more i n t e n s e  b e c a u s e  i t  i s

1. I b i d .  November 14» 1911 • C on fusion  i n  th e  u se  o f  t h e s e  term s was u a r t l y  
due t o  th e  g r e a t  v a r i e t y  o f  a r t i s t i c  id e a s  th a tv w e re  b e in g  d i s c u s s e d .  A
l e t t e r  from Mark G ^ r t le r to  Dora C a r r in g to n  (Septem ber ?4» 1912) p o i n t s  to
t h i s :  "So I  went o u t  and saw more u n f o r t u n a t e  a r t i s t s .  I  lo o k e d  a t  them 
t a l k i n g  a r t ,  A n c ie n t  a r t ,  Modern a r t ,  Im p r e s s io n is m , P o s t - I m o r e s s io n i s m ,  
N e o -Im p r e ss io n ism , C u b is t s ,  S p o t t i s t s ,  F u t u r i s t s ,  C a v e - d w e l l in g ,  Hyndham 
Lev/is, Duncan G rant, E t c h e l l s ,  Roger F r y ."  ( L e t t e r s  o f  Mark G^r t ^e_̂
e d i t e d  by Noel C a r r in g to n ,  (London: Rupert Hart D a v ie s ,  19&5) P. 47) «

2. Morning P o s t ,  January 4> 1912.
3 . S u t to n ,  I :  353*



1
n o t  o b v io u s  and im m e d ia t e .” The d e g r e e  o f  s i m p l i f i c a t i o n  v a r i e d  from one  

work to  th e  n e x t .  But i n  a number o f  works e x h i b i t e d  th e  em phasis  on s i m p l i f i e d  

rhythm ic  form s bounded by dark o u t l i n e s  p r e s e n t s  a s t y l e  more c o n f i d e n t  and 

c o n c e n tr a te d  than  a n y th in g  i n  F r y ’ s o eu vre  p r i o r  to  1910 would have l e d  us  to  

e x p e c t .

The c r i t i c s  were more rea d y  t o  a c c e p t  P o s t - I m p r e s s io n is m  once  i t  had been

t r a n s l a t e d  by an E n g l i s h  a r t i s t .  I n  i t s  French  form i t  was s t i l l  u n a c c e p t a b le

to  many. I n  November 1911 an e x h i b i t i o n  o f  p a i n t i n g s  by Gauguin and Cezanne

had been  h e ld  a t  the  S t a f f o r d  G a l l e r y  and i t  had been  r e c e i v e d  w i t h  g r e a t e r

t o l e r a n c e  th a n  th e  y e a r  p r e v i o u s l y .  Y et when r e v ie w in g  F r y ' s  one-man show i n

1912, R obert Ross was s t i l l  e x p r e s s i n g  th e  E n g l i s h  s u s p i c i o n  o f  im m o r a l i ty  i n

French a r t :  "Mr. Fry makes a u i t e  E n g l i s h  what p r o c e ed s  from F r a n c e .  There i s

none o f  th e  u n p le a s a n t  atm osphere em an ating  from th e  c a n v a s e s  o f  Van Gogh o r

M a t i s s e ,  o r  th e  a p p a l l i n g  s e n s e  o f  e v i l  w hich  no a e s t h e t i c  form u la  can  o b v i a t e

when c o n te m p la t in g  th e  u n d o u b ted ly  i n t e r e s t i n g  work o f  G auguin, o r  th e  a tr o p h -
2

led and p e r v e r t e d  t a l e n t  o f  P i c a s s o ."

In  May 1912 Fry a tte m p te d  to  in tr o d u c e  th e  group o f  E n g l i s h  a r t i s t s  t h a t  

had g a th e r e d  round him to  F r a n c e ,  by o r g a n i z i n g  an e x h i b i t i o n  o f  t h e i r  work a t  

th e  G a le r ie  B arbazanges i n  P a r i s .  F o r ty  works were in c lu d e d  i n  an e x h i b i t i o n  

t h a t  o n ly  l a s t e d  two w eeks . The a r t i s t s  in c lu d e d  were V a n essa  B e l l ,  F r e d e r ic k  

and J e s s i c a  E t c h e l l s ,  F ry , G in n er , G rant, C. J .  H olm es, Wyndham Lev/is and 

H elen  Saun ders . Of t h i s  group Fry w rote  t h a t  Grant "has g e n i u s ,  p erh ap s  E t c h e l l s  

a l s o ;  th e  o t h e r s  l i k e  m y s e l f  have but l i t t l e  t a l e n t  and a t  l e a s t  g o o d w i l l . "  ^

The C u b is t  I n f l u e n c e .

1. D. S. M acC oll, "A y<rn.r o f  P o s t - I m p r e s s io n is m ,"  N in e t e e n t h  C e n tu r y , 
F ebruary 1912 , V o l .  71• P« 299*

2. Morning P o s t , January 4> 1912.
5 . I  have been  u n a b le  to  f in d  any r e v ie w  o f  t h i s  e x h i b i t i o n  i n  th e  French  

p r e s s  and am u n a b le  to  a s s e s s  how th e  e x h i b i t i o n  was r e c e i v e d .
4 .  S u t to n ,  I :  356 .



In  January 1 9 1 2 , - w h i l s t  Pry and V an essa  B e l l  were s t a y i n g  on th e  I s l e  o f  

W ight, she t r i e d  to  p e rsu a d e  him to  adopt th e  method o f  p a i n t i n g  i n  d o t s  o r  

broken t o u c h e s  w hich  Duncan Grant had begun to  adopt d u r in g  1911 . V an essa  w rote  

to  C l iv e  B e l l :  "I d id  a s k e t c h  o f  Roger y e s t e r d a y  i n  Duncan’ s le o p a r d  manner 

w ith  b o ld  r e s u l t s  but v e r y  l i k e ,  and t o - d a y  R. i s  d o in g  one o f  me. I ' v e  

p ersuaded  him to  t r y  th e  le o p a r d  t e c h n iq u e  t o o ,  and he i s n ' t  a t  a l l  happy i n  

i t ,  but i s  s p o t t i n g  away i n d u s t r i o u s l y  i n  th e  hopes o f  g e t t i n g  a t  so m e th in g  i n

I n s te a d  h i s  a t t e n t i o n  w as, by t h i s  t im e ,  t u r n in g  i n  th e  d i r e c t i o n  o f  

cubism . He had. v i s i t e d  th e  1911 Autumn S a lo n  i n  P a r i s  and o b s e r v e d  t h e  work 

in c lu d e d  i n  th e  room d e v o te d  to  cub ism . As n e i t h e r  P i c a s s o  nor Braque 

e x h i b i t e d  i n  t h i s  show, F r y ' s  a p p r e c ia t i o n  o f  cubism  would to  a l a r g e  e x t e n t  

have r e s t e d  on th e  work o f  l e s s e r  c u b i s t  p a i n t e r s  who combined p h o to g r a p h ic  

r e a l i s m  w ith  a s u p e r f i c i a l  c u b i s t  f a c e t t i n g  o f  form . F r y ' s  own work o f  1912  

shows an i n c r e a s e d  a t te m p t  to  r ed u ce  v i s u a l  phenomena to  a s e r i e s  o f  s h a r p ly  

d e f in e d  p la n e s  w i th  th e  r e s u l t  t h a t  t h e r e  i s  l e s s  dependance on o u t l i n e .

The p a i n t i n g  S a n d h i l l s  ( c a t .  no . 58; P l a t e  3J ) i s  a v ie w  s e e n  from h i s  

house  l o o k in g  a c r o s s  to  S t .  C a t h e r in e ’ s P r i o r y .  The sc e n e  h as  been  c o n s id e r a b l y

i n  th e  p la cem en t  o f  th e  t h r e e  t h a t  he r e q u ir e d .  S i m i l a r l y  th e

c o lo u r s  are  more s y n t h e t i c  than  n a t u r a l i s t i c  and th e  r e s u l t  i s  a r e a l i t y  w h o l ly  

dependent on th e  i n t e r n a l  v a l u e s  o f  th e  work, in  no way co n c e rn ed  w i t h  c a p t u r in g  

an a tm o sp h e r ic  e f f e c t ,  o r  w i t h  r e l a t i n g  th e  s p e c t a t o r  back to  th e  e x t e r n a l  ■ 

r e a l i t y  from which i t  was drawn.

The i n f l u e n c e  beh ind  t h i s  work i s  a m ix tu r e  o f  Cezanne and e a r l y  cub ism .

In  A p r i l  1912 i n  a r e v ie w  o f  th e  I n t e r n a t i o n a l  S o c i e t y  e x h i b i t i o n  Fry had 

r e f e r r e d  t o  th e  a s p e c t  o f  C ezan n e 's  work t h a t  so f a s c i n a t e d  him , h i s  " fa c tu r e "

any o t h e r  work

th e  end." 1 ahjs
No s k e tc h  by Fry o f  V an essa  i n  t h i s  s t i p p l e  tech n iou ey(n or  does  

k  ' i n  w h ich  he makes c o n s i s t e n t  u s e  o f  t h i s  s t y l e .

rhythm ic  p la cem en t  o f  fo rm s ,.s', a r l y

1. L e t t e r  to  C l iv e  B e l l ,  January 15, 1912; C h a r le s to n  P a p e r s .



o r  th e  ’’p e c u l i a r  c r y s t a l l i n e  i n t e r p r e t a t i o n  o f  form ” w h ich ,  he d e c la r e d ,

’’i m p l i e s  th e  p l a s t i c  u n i t y  o f  th e  form s more than  th e  a c c i d e n t s  o f  l i g h t  and 

c o l o u r . ” In  February  1912 Fry had w r i t t e n  to  D. S . MacCo11 e x p l a i n i n g  t h a t
2

i n  h i s  own work, he was s e a r c h in g  f o r  a " d e l ib e r a t e  and c l o s e  u n i t y  o f  t e x t u r e , ” 

and i n  o r d e r  to  a c h ie v e  t h i s  Fry a d o p ts  an o v e r a l l  rhythm ic  f a c e t t i n g  o f  

p la n e s  in d e b te d  to  th e  Cezanne i n f l u e n c e  on e a r l y  cu b ism . I t  can be o b serv ed  

i n  h i s  The White Road ( c a t .  no . 59) i n w hich  t h i s  rhythm ic  s t r u c t u r i n g  o f  

form i s  a p p l i e d  to  th e  r o c k s  a t  th e  edge o f  th e  r o a d ,  the  h i l l s  b eh ind  and 

even  to  th e  f o l i a g e  o f  th e  t r e e .  The c o lo u r  harmony i s  based  on a r i c h  i n t e r 

p la y  o f  subdued c o o l  g r e e n s ,  g r e y s  and th e  warmer to u c h e s  o f  p a le  y e l l o w  and 

v i o l e t ,  a r e s t r a i n e d  p a l e t t e  t h a t  i s  c l o s e r  t o  cubism  than to  M a t i s s e .

The R iv e r  x^ith P o p la r s  ( c a t .  n o . 6 1 ; P l a t e  32. ) i n  th e  T ate  G a l l e r y  a l s o  

r e f l e c t s  an e le m en t  o f  c u b i s t  f a c e t t i n g .  I t  was p o s s i b l y  e x e c u te d  i n  th e  

d i s t r i c t  o f  th e  V ienne i n  May 1912 as  one o f  F r y ' s  l e t t e r s  s t a t e s :  " T e l l  D oucet  

t h a t  I  hope to  come and p a i n t  i n  h i s  r e g io n  tow ards th e  end o f  May i f  he would
3

l i k e  i t . ” In  th e  R iv e r  w i t h  P o p la r s  form i s  c r e a t e d  th rou gh  th e  u s e  o f  sharp  

c o lo u r  c o n t r a s t s  r a t h e r  than  l i n e ,  and as  i n  t h e  S a n d h i l l s , c o lo u r  has a g a in  

been h e ig h te n e d  d e l i b e r a t e l y  to  c r e a t e  th e  c o lo u r  harmony Fry r e q u ir e d .

The Second P o s t - I m p r e s s i o n i s t  E x h i b i t i o n .

In  J u ly  1912 Fry t r a v e l l e d  to  P a r i s  to  c h o o se  a n o th e r  s e l e c t i o n  o f  French  

p i c t u r e s  to  be in c lu d e d  i n  th e  Second P o s t - I m p r e s s i o n i s t  E x h i b i t i o n .  B e fo r e  

l e a v i n g  f o r  P a r i s  he w ro te  t o  h i s  m other: ’’The B r i t i s h  p u b l i c  has dozed  o f f  

a g a in  s i n c e  th e  l a s t  show and n eeds  a n o th e r  e l e c t r i c  shock  -  I  hope I  s h a l l  be

1. N a t io n , A p r i l  20 , 1912. pp>. 81-86’.
2 . S u t to n ,  I :  354 .
3 . I b i d ,  I :  356 . H enri D oucet was a French a r t i s t  whom Fry had met th ro u g h  

t h e  p o e t  and g a l l e r y  owner C h ar le s  V i l d r a c .  Fry had i n v i t e d  D oucet to  
h i s  home a t  G u ild fo r d  and had on s e v e r a l  o c c a s s i o n s  p a in t e d  w i t h  him . He 
was k i l l e d  i n  b a t t l e  i n  1 9 1 5 *



-j ^
a b le  to  provide.' i t . ” Cezanne a p a r t ,  a l l  th e  p a i n t i n g s  c h o se n  "by Fry f o r  th e  

e x h i b i t i o n  were by l i v i n g  a r t i s t s .  B e n e d ic t  N ic o l s o n  h as  n o te d :  11 Whereas th e  

f i r s t  ( e x h i b i t i o n )  had p o p u la r iz e d  t h e  n o t io n  t h a t  a r t i s t s  were rom an tic  

g e n i u s e s ,  t h e  secon d  gave  tj'rtk to  th e  much more r i g i d  d o c t r i n e  o f  s i g n i f i c a n t  

f o r m .” ^

The e x h i b i t i o n  was n o t  what Fry had o r i g i n a l l y  in te n d e d  i t  to  b e .  In  1911

a f t e r  t h e  s u c c e s s  o f  the  f i r s t  e x h i b i t i o n ,  th e  D i r e c t o r s  o f  th e  G ra fto n  G a l l e r y

o f f e r e d  to  l e t  him o r g a n iz e  a show ea ch  autumn, an o f f e r  t h a t  was dropped a f t e r

th e  Second P o s t - I m p r e s s i o n i s t  e x h i b i t i o n .  F r y ' s  f i r s t  i n t e n t i o n  was t o  c o n t in u e

the  aim o f  th e  F r id a y  Club but on a l a r g e r  s c a l e ,  -  to  e x h i b i t  th e  d i f f e r e n t

s c h o o l s  o f  E n g l i s h  p a i n t i n g  a lo n g s id e  th e  work o f  French a r t i s t s .  I n  a l e t t e r

to  C l iv e  B e l l ,  Fry s t a t e d  t h a t  he wanted to  ’’b r i n g  t o g e t h e r  a l l  the  b e s t  n on -

Academic f o r c e s .  To make i t  s t r o n g  I  would have to  d e v o te  one or  two rooms to

th e  c o n s e r v a t i v e s ,  S t e e r ,  Tonks & C o . ,  and th e n  a l lo w  l e s  .jeunes a f r e e
3

o p p o r t u n i ty  i n  th e  o t h e r s  . . . ” Aware t h a t  th e y  were b e in g  in c lu d e d  as  a sop

to  th e  p u b l i c ,  S t e e r ,  Tonks and R o t h e n s t e in  r e f u s e d  to  e x h i b i t ,  and A ugustus

John who a t  f i r s t  a g r e e d ,  l a t e r  r e fu s e d  o u t  o f  l o y a l t y  to  R o t h e n s t e i n .

Fry inform ed R o t h e n s t e in  t h a t  w i th o u t  th e  su p p o rt  o f  th e  N .E .A .C . a r t i s t s ,

he had to  in c lu d e  work by R u ss ia n  a r t i s t s ,  as th e  E n g l i s h  and French  s e c t i o n

was n o t  l a r g e  enough t o  f i l l  th e  G ra fto n  G a l l e r i e s .  But th e  r e a s o n  f o r

i n c l u d i n g  R u ss ia n  p a i n t i n g s  may have been  p a r t l y  due to  th e  s u c c e s s  o f

D ia g h i le .v ' s  B a l l e t  and C hekhov's p la y s  i n  London which had c r e a t e d  a c e r t a i n  
IUS5

f a s h io n a b le ^  f o r  R u ss ia n  a r t  and l i t e r a t u r e .  B o r i s  Anrep was r e s p o n s i b l e  f o r  

th e  c h o i c e  o f  th e  R u ss ia n  s e c t i o n  and may a l s o  have been  r e s p o n s i b l e  f o r  th e  

h a n g in g  o f  n i n e t e e n t h  c e n tu r y  R u ss ia n  p r i n t s  on th e  s t a i r c a s e  o f  th e  G ra fto n  

G a l l e r i e s .  When the  R u ss ia n  p i c t u r e s  a r r iv e d ,  Fry appeared  to  be d i s a p p o i n t e d

1. S u t t o n ,  I :  359-
2. ”P o s t -I m p r e s s io n is r a  and Roger F r y , ” B u r l in g to n  M agaz in e , January  1951 > 

"Vol. 93* PP» 11 Nr. N ic o l s o n  a r g u e s  t h a t  th e  germ o f  th e  i d e a  o f  
s i g n i f i c a n t  form can  f i r s t  be found i n  B e l l ' s  i n t r o d u c t i o n  t o  th e  E n g l i s h  
a r t i s t s  i n  th e  c a t a l o g u e ,  b u t  the  term was . :.. u se d  i n  F eb ru ary  1911 
by Fry as ha.s been  p r e v i o u s l y  m en tion ed .

3 . S u t to n ,  I :  3*t4.



i n  them:  ”A few  o f  t h e  R u s s i a n  p i c t u r e s  have  a r r i v e d ,  t h e y ' r e  r a t h e r  p r e t t y

and r o m a n t i c  -  w e l l  I  d a r e s a y  i t ’ s a s  w e l l  t h a t  t h e  B r i t i s h  p u b l i c  s h o u l d  ha ve

s o m e t h i n g  i t ’l l  l i k e . ” The work o f  t h e  two l e a d i n g  a v a n t - g a r d e  R u s s i a n

a r t i s t s ,  G o n t c h a r o v a  and  L a r i o n o f f  d i d  n o t  a r r i v e  u n t i l  November a.nd F r y ’ s

i n i t i a l  d i s a p p o i n t m e n t  t h e r e f o r e  r e f e r s  t o  t h e  r e m a i n i n g  a r t i s t s ,  many o f  whom

b e l o n g e d  t o  t h e  World  o f  A r t  e x h i b i t i n g  g r o u p .  The s t r o n g  s y m b o l i s t  e l e m e n t
2

i n  t h e i r  w o rk ,  b e s t  s e e n  i n  t h e  work  o f  C i u r l i o n i s ,  would  n o t  h a v e  b e e n

HamofUA witK F r y ’ s tfNttrtshs a t  t h i s  d a t e .

C l i v e  B e l l  c h o s e  t h e  p a i n t i n g s  f o r  t h e  s e c t i o n  d e v o t e d  t o  E n g l i s h  a r t i s t s

and i n c l u d e d  work  by B e r n a r d  A deney ,  V a n e s s a  B e l l ,  F r e d e r i c k  and J e s s i c a

E t c h e l l s ,  F r y ,  S p e n c e r ,  G o re ,  E r i c  G i l l ,  G r a n t ,  Henry  Lamb, Wyndham Lewis  and

S t a n l e y  S p e n c e r .  Of t h e  f i v e  p a i n t i n g s  e x h i b i t e d  by F r y  t h e  w h e r e a b o u t s  o f
f  Uifc 33

o n l y  two a r e  known S i e n a  ( c a t .  no .  66)  and The T e r r a c e  ( c a t . n o .  60)  p a i n t e d
3

a t  E t h e l  Sands  home,  N e w ing ton  House .  U n u s u a l l y  s y m m e t r i c a l ,  t h e  p i c t u r e  

d e m o n s t r a t e s  F r y ’ s f o n d n e s s  f o r  r e c e d i n g  p l a n e s  p a r a l l e l  t o  t h e  p i c t u r e  p l a n e  

w h ic h  c r e a t e  a  t e n s i o n  b e tw e e n  t h e i r  t w o - d i m e n s i o n a l  d e s i g n  and t h e  i l l u s i o n  

o f  t h r e e - d i m e n s i o n a l  s p a c e  t h e y  r e p r e s e n t .  The b r u s h w o r k  i s  u n e v e n  and 

o c c a s i o n a l l y  d e s c r i b e s  t h e  form, i t  r e p r e s e n t s .  The c o l o u r  i s  s o m b re ,  

s u g g e s t i v e  o f  an  oncoming  s t o r m .

I n  h i s  c h o i c e  o f  F r e n c h  p a i n t i n g s ,  F r y  gave  t h e  m os t  e m p h a s i s  t o  t h e  

work o f  M a t i s s e  who was r e p r e s e n t e d  by e i g h t e e n  o i l  p a i n t i n g s ,  f i f t e e n  d r a w i n g s  

and w a t e r c o l o u r s ,  one e n g r a v i n g ,  s e v e n  s c u l p t u r e s  and  some l i t h o g r a p h s .  A 

h i g h  p r o p o r t i o n  o f  t h e s e  works  were  s t i l l  f rom  h i s  Fauve  p e r i o d ,  b u t  t h e  

l a r g e s t  and m os t  o f  h i s  works  was u n d o u b t e d l y  t h e  f i r s t  v e r s i o n  o f

The Dance .  I t  was t o  have  an  i n f l u e n c e  o v e r  t h e  d e c o r a t i v e  f i g u r a t i v e  work

2.  The t h r e e  works  e x h i b i t e d  by C i u r l i o n i s  a r e  now i n  t h e  C i u r l i o n i s  Museum
a t  Kaunas  i n  L i t h u a n i a .  C i u r l i o n i s  was t h e  one o t h e r  n o n - l i v i n g  a r t i s t
a p a r t  f rom  C e z a n n e .  He ha d  d i e d  i n  1911.

3.  F r y  f r e q u e n t l y  v i s i t e d  New ing ton  House b u t  l a t e  A u g u s t  1912 he s t a y e d  a
weekend t h e r e  w i t h  Miss  S a n d s ,  M is s  Hudson and Anne D o u g l a s  S e d g e w ic k  who 
was a l s o  s t a y i n g .  I t  i t  p o s s i b l e  t h a t  t h e  t h r e e  women i n  h i s  p a i n t i n g  
The T e r r a c e  r e p r e s e n t  t h e s e  t h r e e  l a d i e s .  I  am g r a t e f u l  t o  Dr.  Wendy 
Baron  f o r  t e l l i n g  me o f  t h i s  v i s i t .



e x e c u te d  by P r y ,  Grant and B e l l  d u r in g  th e  e a r l y  yea.rs o f  th e  Omega. A f t e r  

M a t i s s e ,  P i c a s s o  was th e  a r t i s t  n e x t  w e l l  r e p r e s e n t e d ;  s e v e r a l  o f  h i s  p a i n t i n g s

h i m s e l f  bought a s t i l l - l i f e  by Jean  Marchaud (Mrs. P. Diamand) which  i s  f a i n t l y  

in d e b te d  t o  P i c a s s o ’ s e a r l y  c u b i s t  work, b u t  w h ich  i n  th e  s e v e r i t y  and r ig o r o u s  

s i m p l i f i c a t i o n  o f  form must have a p p e a le d  t o  F ry .

In  h i s  c a t a lo g u e  n o t e s  to  th e  French  s e c t i o n  Fry r e p e a t s  h i s  b e l i e f  t h a t  

a p a i n t i n g  s h o u ld  n o t  a t te m p t  to  i m i t a t e  e x t e r n a l  r e a l i t y :  ’’t h e s e  a r t i s t s  do 

n o t  s e e k  to  g i v e  what ca n ,  a f t e r  a l l ,  be but a p a le  r e f l e x  o f  a c t u a l  ap p e a r a n c e ,  

but a r o u se  th e  c o n v i c t i o n  o f  a new and d e f i n i t e  r e a l i t y . "  He b e l i e v e d  i t  was 

a c h ie v e d  i n  t h e  works he had c h o se n  by th e  " c le a r n e s s  o f  t h e i r  l o g i c a l  s t r u c t u r e  

and by t h e i r  c l o s e l y - k n i t  u n i t y  o f  t e x t u r e . "  In  l o o k in g  a t  P i c a s s o ’ s 

a n a l y t i c a l  c u b i s t  work o f  1 9 1 1 ? be a d m it te d  t h a t  th e  d e s i r e  to  e s t a b l i s h  an 

e a u i v a l e n t  to  th e  n a t u r a l  w o r ld ,  c o u ld  l e a d  th e  a r t i s t  tow ards a b s t r a c t  ar t:--

The l o g i c a l  extrem e o f  su ch  a method w ould u n d o u b te d ly  be th e  a t te m p t  to  g i v e  

up a l l  r e sem b la n ce  to  n a t u r a l  form , and to  c r e a t e  a p u r e ly  a b s t r a c t  la n g u a g e

In  o r d e r  to  c o n v in c e  h i s  p u b l i c  o f  th e  im p ortan ce  o f  t h e s e  p a i n t i n g s  

Fry a g a in  s p e n t  a g r e a t  d e a l  o f  t im e t a l k i n g  to  v i s i t o r s  to  t h e  e x h i b i t i o n ,  

and th e  p u b l i c  came i n  d r o v e s ,  e i g h t  hundred s h i l l i n g s  b e in g  ta k e n  a t  th e  door  

a day. With unab ated  en th u s ia sm  Fry would answer q u e s t io n s  and r e c e i v e  abuse  

from the m ost r e s p e c t a b l e  o l d  l a d i e s .  C. H. Ashbee c a l l e d  to  f i n d  h i s  f r i e n d

H. A. R ob erts  t h e r e  and Fry took  th e  two men round em p h a s iz in g  th e  d i f f e r e n c e  

betw een  p i c t o r i a l  i l l u s i o n  and p i c t o r i a l  r e a l i t y .  P r e s s i n g  on them one o f  th e  

p o s t e r s  f o r  t h e  e x h b i t i o n ,  R ob erts  c a r e f u l l y  f o ld e d  h i s  i n t o  e i g h t  and pu t  i t  

i n t o  h i s  card c a s e .  As i f  to  r e a s s u r e  th e  two v i s i t o r s ,  Fry l e d  them to  lu n c h  

i n  a pub i n  A lberm arle  S t r e e t  w here , Ashbee r e c a l l e d ,  " th ere  w ere  o le o g r a p h s

1 . In fo r m a t io n  g iv e n  by Lucy N orton . The p a i n t i n g  W a t e r - b o t t l e  w i t h  R ooks, 
(C. Z e r v o s ,  P i c a s s o  I ,  No. 241? P l a t e  119) i s  now w ith  th e  P e r i s  G a l l e r y

tohibitid
a nd drawings^w ere c u b i s t . was bought by  H. T. N orton . 1 Fry

o f  form ." 2

New York.
/  //u  J?tdv\c{ Post' ' Ptprvitkd



o f  h o r s e s  and th e  Royal Fam ily  on the  w a l l s ,  and we a t e  g r e a t  s u c c u le n t  

d u m p lin gs,  and drank Burton w it h  huge red  and s u c c u le n t  s la b s  o f  b o i l e d  b e e f  

f l o a t i n g  i n  g r a v y .  There was no m is t a k in g  th e  r e a l i t y . ”

R e tr e a t  and a d v a n c e .

The e x h i b i t i o n  th e  G ra fto n  G a l l e r i e s  had . p lan n ed  f o r  January 1913 

su d d en ly  f a i l e d  and Fry was asked  i f  th e  P o s t - I m p r e s s i o n i s t  e x h i b i t i o n  c o u ld  

be ex ten d ed  i n t o  th e  new y e a r .  The rearrangem ent t h a t  took  p la c e  . caused  

a new c a t a lo g u e  to be produced as th e  Cezannes l e n t  by Vo H a r d  were w ithdraw n,  

as were s e v e r a l  works by R u ss ia n  a r t i s t s ,  and a l a r g e  number o f  Cezanne w a t e r 

c o lo u r s  from Bernheim -Jeune were added as w e l l  as a number o f  works by l e s s e r  

known French a r t i s t s  su c h  as  P i c a r t  l e  Boux and G aston  T h ie s s o n .  Two new 

E n g l i s h  a r t i s t s ,  whose work was n o w ,  i n c lu d e d ,  were Edward Wadsworth and 

C uthbert H am ilton . The e x t e n s i o n  l a s t e d  u n t i l  th e  end o f  Jan u ary .

One work in c lu d e d  i n  th e  r e -h a n g in g ,  w h ich  had a lr e a d y  been  e n q u ir e d  by  

Fry b e f o r e  b e in g  e x h i b i t e d ,  was T h ie s s o n 1 s Les P in s  ( P l a t e  3  hr )• I't hung i n  

the  h a l l  a t  D u rb in s ,  and i n  i t s  deb t  to  Cezanne, has s i m i l a r i t i e s  to  F r y ’s 

work o f  t h i s  p e r io d .  I t  a c h i e v e s  an o v e r a l l  u n i t y  o f  t e x t u r e  through  th e  u s e  

o f  s h o r t  o b lo n g  b r u s h - s t r o k e s . T h is  t e c h n io u e  i s  found i n  two works by Fry  

p o s s i b l y  produced d u r in g  th e  summer o f  1912 o r  e a r l y  i n  1913; th e  f i r s t  i s  

Woman s e a te d  i n  a Ga.rden ( c a t .  no. 6 2 ) and th e  secon d  i s  Landscape w i t h  Woman 

in  Y e l lo w  ( c a t .  no. 65 ) Plate 3 5 j.

T his  tec h n iq u e  en a b le d  Fry to  f r e e  h i m s e l f  from too  i m i t a t i v e  a l i k e n e s s  

and em phasized  th e  rh yth m ic  e le m e n t .  A f t e r  th e  c lo s u r e  o f  th e  e x h i b i t i o n  a t  

th e  G rafton  G a l l e r i e s  a t  th e  end o f  January 1913» P o s t - I m p r e s s io n is m  a g a in

1. C. R. A sh b ee ’ s J o u r n a l s ,  O ctober 1 1 , 1912; MS i n  K in g 's  C o l l e g e  L ib r a r y ,  
Cambridge.



s p r e a d  t o  t h e  p r o v i n c e s ,  and work was s e n t  t o  L i v e r p o o l ,  Leeds  and L e i c e s t e r .

The e x h i b i t i o n  a t  L e i c e s t e r  o r g a n i z e d  by F r y  was l i m i t e d  t o  t h e  work o f  E n g l i s h  

a r t i s t s  and i n  o r d e r  to  h e l p  b r i d g e  t h e  gap  b e tw e e n  t h e  s h o c k ed  m i s a p p r e h e n s i o n  

on t h e  p a r t  o f  t h e  p u b l i c  and t h e  r i c h  e x p r e s s i v e  c o n t e n t  he b e l i e v e d  was t o  

be fo u n d  i n  t h e  works  e x h i b i t e d ,  he t r a v e l l e d  up to  L e i c e s t e r  t o  l e c t u r e  t o  

t h e  P a l e t t e  C lu b .  I n  3, l e t t e r  t o  t h e  H o n o r a r y  S e c r e t a r y  w r i t t e n  a f t e r  t h e  

e v e n t 7 he  r e p e a t e d  h i s  t h e o r y  t h a t  a  work o f  a r t  was an  e o u i v a l e n t  t o ,  and n o t  

an i m i t a t i o n  o f  n a t u r e :  ’’The r e a l i t y  o f  a  p i c t u r e  i s  g r e a t l y  enha nce d  i f  t h e  

s p e c t a t o r  i s  n o t  r e f e r r e d  b a c k  by  i l l u s i o n  t o  a, p o s s i b l e  e x t e r i o r  r e a l i t y  ( w h i c h  

i s  s t r o n g e r  and more r e a l )  b u t  i s  h e l d  w i t h i n  t h e  r e a l i t y  o f  t h e  a r t i s t i c
-j

c r e a t i o n  by i t s  s h e e r  n e c e s s i t y  and i n t e n s i t y  o f  u n i t y .  ” I n  o r d e r  t o  

a t t a i n  t h i s  u n i t y  f o r  a  b r i e f  moment F r y  a d o p t e d  T h e i s s o n ' s  chopped  b r u s h s t r o k e s .

Y e t  d e s p i t e  h i s  e x p r e s s e d  i n t e n t i o n s  and w i l l i n g n e s s  t o  e x p e r i m e n t  w i t h

s t y l e s  and v a r i o u s  m e d ia  d u r i n g  t h e s e  two y e a r s ,  1913-14* h i s  p a i n t i n g

o c c a s i o n a l l y  r e g r e s s e s  i n t o  a  s i m p l e r ,  more n a t u r a l i s t i c  fo rm  o f  r e p r e s e n t a t i o n .  

T h i s  i s  m os t  n o t a b l e  i n  t h e  p a i n t i n g s  he  e x e c u t e d  i n  I t a l y  i n  May 1913* w h i l s t  

on h o l i d a y  w i t h  t h e  B e l l s  and Duncan G r a n t .  The f o u r  known works  p a i n t ,  

d u r i n g  t h i s  t r i p  make a su d d e n  and  i n e x p l i c a b l e  r e t u r n  t o  t h e  c l o s e  o b s e r v a t i o n  

o f  t o n e s  c r e a t e d  by t h e  f a l l  o f  l i g h t  and  s h a d e .  I t  was a s  i f  a f t e r  t h e  

renewed i m p a c t  o f  P o s t - I m p r e s s i o n i s m ,  F r y  needed  t o  d raw  b a c k  f o r  a moment,  to  

d i s c o v e r  f o r  h i m s e l f  w h i l s t  p a i n t i n g  i n  f r o n t  o f  an a c t u a l  s c e n e ,  t h e  d u a l i t i e s  

t h a t  were  p e r s o n a l  t o  h im.  His  l o v e  o f  t h e  I t a l i a n  l i g h t  i s

t h e  s u b j e c t  o f  two o f  t h e s e  p a i n t i n g s ,  t h e  San S t e f a n o  ( c a t .  n o .  70 ) and The 

C l o i s t e r ,  San S t e f a n o  ( c a t .  no .  7 i j ) . Bo th  works  ha v e  an a w a r e n e s s  o f  s t r u c t u r e  

t h a t  a d m i t s  a  d e b t  to  Cezanne  and e a r l y  c u b i s m ,  b u t  t h e  s a lm o n  p i n k s ,  b e i g e  

and s o f t  p a l e  b l u e s  a r e  p r e c i s e l y  b a l a n c e d  w i t h  a  C o r o t - l i k e  a t t e n t i o n  t o  t o n e .  

One u n f i n i s h e d  work. S t r e e t  Scene-B o lo gna ,  ( c a t .  n o .  6 9 ); ik a t  thtij

1. S u t t o n ,  L e t t e r s , p .  3&4. T h i s  l e t t e r  was r e a d  a t  t h e  m e e t i n g  o f  t h e
S k e t c h  Club ( P a l e t t e  C lu b )  h e l d  March 5* 1913 a t  w h i c h  f o r t y - o n e  members
were p r e s e n t .  The minute?  r e c o r d : ’’L e t t e r  r e a d  from R o g e r  F r y ;  e x c i t e d  
d i s c u s s i o n .  Most s u c c e s s f u l  m e e t i n g  y e t . ”



may a l l  have been  begun i n  a more p o s t - i m p r e s s i o n i s t  manner as  h ere  b la c k  

o u t l i n e s  and t h i n l y  p a in t e d  f l a t  a r e a s  o f  c o lo u r  d e f in e  th e  fo rm s .

On h i s  r e tu r n  from I t a l y  Fry was p lu n ged  s t r a i g h t  i n t o  th e  o r g a n i z a t i o n  o f  

th e  Omega Workshops w h ich  had b een  r e g i s t e r e d  on Kay 13* 1913 and w hich  

f o r m a l ly  opened t h e i r  d oors  to  th e  p u b l i c  on J u l y  8 o f  t h a t  y e a r .  The id e a  

f o r  th e  v e n tu r e  had b een  i n  F r y ' s  mind s i n c e  1912 and th e  name had been  d e c id e d  

upon s i n c e  th e  p r e v io u s  December. T h is  d e c o r a t i v e  v e n tu r e  was o f  c r u c i a l  

im p ortan ce  i n  F r y ' s  c a r e e r  f o r  i t  n o t  o n ly  gave  p h y s i c a l  form to  a number o f  

h i s  id e a s  c o n c e r n in g  a e s t h e t i c s  and communal a c t i v i t y ,  but i t  a l s o  e n a b le d  him 

to  ex p e r im en t  and to  d e v e lo p  h i s  p a i n t e r l y  v o c a b u la r y  w i th  th e  r e s u l t  t h a t  h i s  

own p a i n t i n g  e v e n t u a l l y  to o k  on a new a s s u r a n c e .  Two t h in g s  made t h i s  d e c o r a t 

i v e  v e n tu r e  p o s s i b l e :  one was th e  d ea th  o f  h i s  u n c l e ,  Josep h  Fry owner o f  th e  

c h o c o la t e  b u s i n e s s  i n  B r i s t o l ,  who l e f t  h a l f  a m i l l i o n  pounds s t e r l i n g ,  h a l f  

o f  w hich  went to  c h a r i t y  and h a l f  o f  which  was d iv id e d  among h i s  numerous 

nephews and n i e c e s .  T h is  p r o v id e d  Fry w i t h  th e  n e c e s s a r y  c a p i t a l  t a  u n d er ta k e  

th e  v e n tu r e  and gave him the  freedom  g r a n te d  by an unearned  incom e. The 

secon d  was th e  a r r i v a l  o f  th e  R u ss ia n  b a l l e t  i n  London, as i n  1911 D i a g h i l e v  

brought th e  I m p e r ia l  R u ss ia n  B a l l e t  to  Covent Garden and i n  1912 t h e  company 

r e tu r n e d  a g a in .  I t s  im pact upon the  v i s u a l  a r t s  was to  p o p u la r i z e  th e  u s e  o f  

p u r e ,  b r i l l i a n t  c o lo u r  as w e l l  as  th e  a r t  o f  d r e s s i n g - u p ,  b o th  e le m e n ts  to  be  

found c o n n e c te d  w i t h  th e  Omega.

One i n t e n t i o n  b eh in d  th e  Omega was t o  c r e a t e  th e  o p p o r t u n i ty  f o r  young  

a r t i s t s ,  whose work was to o  modern to  be p r o f i t a b l e ,  t o  be a b le  to  e a r n  a 

l i v i n g  by w orking  f o r  two or  t h r e e  days a week a t  the  w orkshop s, d e s i g n i n g  and 

d e c o r a t i n g .  A nother  i n t e n t i o n  was t o  a l lo w  th e  a r t i s t ' s  s e n s i b i l i t y  freedom  

o f  e x p r e s s i o n .  For Fry b eau ty  d id  n o t  a r i s e  o u t  o f  th e  mere f u l f i l m e n t  o f  

f u n c t i o n ,  but o u t  o f  th e  a r t i s t ' s  d e l i g h t  and enjoym ent i n  the  d e s i g n i n g  o r

1 . The t i t l e ,  b e in g  th e  l a s t  l e t t e r  i n  th e  a lp h a b e t ,  w a s - in te n d e d  to  im p ly  
th e  ' l a s t  word i n  f a s h i o n . ' I t  was c r i t i c i z e d  by Logan P e a r s a l l  Sm ith  
who \’7r o t e  to  Fry to  in form  him t h a t  he p a s s i o n a t e l y  d i s l i k e d  th e  t i t l e ,  
"with  i t s  s u g g e s t i o n  o f  Eureka and o t h e r  h o r r o r s ."  ( L e t t e r  to  R. F ry ,  
December 21 , 1912; Fry P a p e r s ) .



d e c o r a t i n g j o f  an o b j e c t .  He was a g a i n s t  machine d ead n ess  and i m i t a t i o n  o f

r i c h  s u r f a c e s  and f i n i s h ,  and d e c la r e d  t h a t  Omega a r t i s t s  so u g h t  ’’n o t  to

f l a t t e r  by th e  p r e t e n t i o u s  e le g a n c e  o f  th e  machine-made a r t i c l e . ” The

p r o d u c ts  were a v i s i b l e  d e m o n str a t io n  o f  th e  v i v i d  s e n s i b i l i t y  o f  e a c h  a r t i s t ,

which  k e p t ,  as  Fry hoped , ’’th e  sp o n ta n e o u s  f r e s h n e s s  o f  p r i m i t i v e  and p e a s a n t  

2
w o r k .” I t  was t h i s  a e s t h e t i c ,  w h ich  d eterm in ed  th e  Omega, t h a t  a l s o  l a y

b eh ind  h i s  h a tr e d  o f  Alma-Tadema’ s p a i n t i n g s ,  e x p r e s s e d  i n  h i s  r e v ie w  w r i t t e n

e a r l i e r  t h i s  y e a r  o f  t h e  a r t i s t ' s  m em orial e x h i b i t i o n :
[ L ( \ w A E t o C t ]

The c u l t u r e  o f  w h ich  th e  l a t e  S i r  Alma-Tadema was so  
f i n e  a f lo w e r  may perhaps be d e f in e d  as  th e  c u l t u r e  o f  
th e  S ixp en n y  M agazine . I t  c a t e r s  w i t h  the  am azing  
in d u s t r y  and i n g e n u i t y  w hich^note ._ in  a l l  S i r  Alma-Tadema's  
work f o r  an extrem e o f  m en ta l  and im a g in a t iv e  l a z i n e s s  . .
He gave  h i s  p i c t u r e s  th e  e x p e n s iv e  d u a l i t y  o f  shop f i n i s h
. . .  an extrem e i n s t a n c e  o f  th e  com m ercia l m a t e r ia l i s m  o f
our c i v i l i z a t i o n .  3

Fry was im p r e ssed  by th e  s t r o n g  d e c o r a t i v e  s e n s e  t h a t  so o n  emerged a t  

Omega. Among th e  a r t i s t s  he employed were Wynd.ham L ew is ,  Jock  T u r n b u l l ,  B e l l ,  

G rant, G audier  B r z e sk a ,  N ina Hamnett and W ill ia m  R o b e r ts .  He en cou raged  t h e s e  

a r t i s t s  to  ex p e r im en t  w i t h  new t e c h n ia u e s  and d e s i g n s .  Once when Grant was a t  

work d e c o r a t i n g  a t a b l e  to p  w i t h  a d e s ig n  based  on a l i l y - p o n d ,  Fry s u g g e s t e d  

t h a t  he poured  on th e  p a i n t  from th e  c a n s ,  so t h a t  th e  l i l i e s ,  th e  g o l d f i s h  

and th e  dark w a te r  became merged i n t o  s o f t  a b s t r a c t  s h a p e s ,  a d e s ig n  t h a t  was 

th en  s e v e r a l  t im e s  r e p e a t e d .  D e s p i t e  th e  v a r i e t y  o f  approach ad op ted  a 

f i g u r a t i v e  s t y l e  emerged w h ic h ,  i n  i i s  s e m i - c u b i s t  a n g u l a r i t y  has b een  s e e n  to  

p r e f i g u r e  t h e  V o r t i c i s t  movement. I t  can be o b s e r v e d  i n  th e  D e s ig n  

r e p r e s e n t i n g  a Couple d a n c in g  i n  the  V i c t o r i a  and A lb e r t  Museum, w h ich  i s  th e  

o i l  s k e tc h  f o r  one o f  th e  p a n e l s  which  hung i n  th e  n ic h e s  e i t h e r  s i d e  o f  the  

c e n t r a l  window on th e  f i r s t  f l o o r  o f  35» F i t z r o y  Sau are , where th e  Omega was

1 . I n t r o d u c t i o n  to  th e  Omega i l l u s t r a t e d  c a t a lo g u e  (u n d a t e d ) ,  a cony  o f  w h ich  
i s  i n  th e  V i c t o r i a  and A lb e r t  Museum L ib r a r y .

2. I b i d .
3 . The N a t io n , January 1 8 ,  1913-



1
h ou sed .

Compared w'ifK th e  sh a r p ,  s t y l i z e d  f i g u r a t i v e  s t y l e  d ev e lo p ed  a t  the  Omega 

the  m urals i n  th e  h a l lw a y  o f  F r y ’ s h o u s e ,  D u rb in s ,  are  s t y l i s t i c a l l y  c l o s e r  to  

M a t i s s e ’ s The Dance and Le Luxe I , b o th  works in c lu d e d  i n  th e  Second P o s t -  

I m p r e s s io n i s t  E x h i b i t i o n ,  and would seem t h e r e f o r e  to  have been  e x e c u te d  s h o r t l y  

a f t e r  th e  e x h i b i t i o n  and b e f o r e  th e  o p e n in g  o f  th e  Workshops. P a in te d  i n  s i z e  

d i r e c t l y  on to  p l a s t e r  and s t i l l  v i s i b l e  i n  p e r f e c t  c o n d i t i o n  d e s p i t e  s e v e r a l  

s u c c e s s i v e  owners o f  th e  h o u s e ,  t h e y  d em o n stra te  th e  c h a r a c t e r i s t i c  Q u a l i t i e s  

o f  ea ch  a r t i s t .  Fry c h o se  th e  l e f t  hand s i d e  o f  th e  w a l l  and was th e n  p r e s e n te d  

w ith  the  problem o f  how t o  u s e  the  sp a c e  o v e r  th e  door t h a t  c u t s  i n t o  th e  w a l l .  

He s o lv e d  i t  by r e p r e s e n t i n g  th e  f i g u r e  s t r e t c h i n g  up to  a b a s k e t  r e s t i n g  on 

the  l i n t e l .  D ia g o n a ls  c r e a t e d  by th e  c o n to u r s  o f  th e  l im b s  are  ech oed  by t h o s e  

in  th e  background and a s a t i s f y i n g  b a la n c e  o f  shape and l i n e  i s  c r e a t e d .  The 

c e n t r a l  p a le  y e l l o w  nude by B e l l  d e p a r ts  f u r t h e s t  from n a t u r a l i s t i c  r e p r e s e n t a t 

io n  f o l l o w i n g  M a t i s s e  i n  th e  s e a r c h  f o r  an e x p r e s s i v e  u se  o f  l i n e .  G r a n t ’ s nude  

on the  r i g h t  hand s i d e  i s  more d e c o r a t i v e ,  and the  o u t l i n e  t h a t  d e s c r i b e s  th e  

f i g u r e  i s  more p l a y f u l .  Behind th e  f i g u r e s  by Grant and B e l l  th e  background i s  

p a in t e d  i n  f l a t  a r e a s  o f  broken  b r u s h s t r o k e s ,  s u g g e s t iv e  o f  a road  t i l t e d  upwards  

tow ards th e  p i c t u r e  p la n e  to  reduce  th e  s u g g e s t i o n  o f  s p a t i a l  d e p th .

In  the  summer o f  1913 a l l  t h r e e  a r t i s t s  p a in t e d  a p o r t r a i t  o f  L y t to n  

S tr a c h e y  s e a t e d  i n  th e  g a rd en ,  i n  f r o n t  o f  a f l i n t  w a l l ,  a t  Asheham, th e  home 

o f  V i r g i n i a  and Leonard W oolf.  Comparison o f  th e  t h r e e  -p o r tr a i t s  a g a in  b r in g s

1. The d e s ig n  has fo r m e r ly  been  a s c r ib e d  t o  Duncan Grant b u t  a draw ing  r e l a t e d  
to  t h i s  d e s ig n  can be found  i n  a l e t t e r  from V an essa  B e l l  t o  Roger F r y ,  
(Septem ber 18 , 1913? C h a r le s to n  P a p e r s ) ,  which p r o v e s  t h a t  B e l l  and n o t  
Grant was the  d e s ig n e r .  There had p r e v i o u s l y  been  d e s ig n e d  t h r e e  p a n e l s  
s l i g h t l y  d i f f e r e n t  i n  form at as on August 18, 1913 V an essa  had w r i t t e n  to  
C l iv e  B e l l :  ”As i t  i s  I  have been  w ork ing  q u i t e  hard a t  my p a n e l  a t  th e  0 . .  
There are t h r e e  p a n e l s ,  6 f t  x 4 f t  each  o f  2 d a n c in g  f i g u r e s  i n  r e d d i s h  p in k  
and g r e e n ,  y e l l o w  ochre  round them and red p i l a s t e r s .  Duncan and I  and 
Roger are  ea ch  d o in g  a p a n e l . ” (C h a r le s t o n  P a p e r s ) .



4  ”1
o u t  the  d i f f e r e n t  Q u a l i t i e s  i n  each  a r t i s t s  work. V an essa  B e l l ’ s i s  the  

most o u tr a g eo u s  i n  th e  c h o ic e  o f  c o lo u r ,  t r a n s fo r m in g  as i t  d o e s ,  L y t t o n ’ s 

beard and s p e c t a c l e s  i n t o  chrome y e l l o w .  I t  has a b o ld n e s s  and a dash  th a t  

o c c a s i o n a l l y  verge: on the  l o o s e  and i n s u b s t a n t i a l ,  but i t  n e v e r t h e l e s s

d e m o n str a tes  h e r  c o n f id e n c e  i n  h e r  own a b i l i t y .  Whereas h e r  work i s  more 

con cern ed  w ith  j u x t a p o s i t i o n  o f  b r i l l i a n t  c o lo u r s  than w ith  th e  c a p t u r in g  o f  a 

l i k e n e s s ,  Duncan G r a n t’ s r e v e a l s  an amused and a f f e c t i o n a t e  i n t e r e s t  i n  th e  

s i t t e r .  The h a n d w r it in g  o f  h i s  brushwork em p hasizes  th e  more d e c o r a t i v e  a s p e c t  

o f  h i s  work and g i v e s  i t  v i t a l i t y ,  By c o n t r a s t  F r y ’ s p o r t r a i t  i s  more

p a s s i v e ,  so b e r  and d e l i b e r a t e .  I t  i s  based on a d i f f e r e n t  ty p e  o f  rhythm and 

v i t a l i t y  which i n d i c a t e  d i f f e r e n t  a e s t h e t i c  v a l u e s .  I t  has i t s  own p o e t r y  t h a t  

a r i s e s  ou t  o f  th e  c a r e f u l  i n t e r l o c k i n g  o f  p a r t s  in  a j i g - s a w - l i k e  d e s ig n  where  

e v e r y  l i n e  and shape c r e a t e d  i s  e x a c t l y  p la c e d .  I f  i t  does  n o t  compete w ith  

th e  c o l o u r i s t i c  e x p e r im e n ta t io n  o f  V an essa  B e l l ’ s ,  o r  th e  p a i n t e r l y  l y r i c i s m  

o f  G r a n t ' s ,  th e  p o r t r a i t  c o n f ir m s  F r y ’ s i n s t i n c t i v e  s e n s e  f o r  th e  rhythm ic  

r e l a t i o n s h i p  o f  form and l i n e .

In O ctober 1913 "the Omega, was s p l i t  a p a r t  by d i s s e n t  o v e r  a com m iss ion  from  

th e  D a i ly  Mail to  d e c o r a te  a room a t  th e  I d e a l  Home Show a t  O lym pia. I t  ap p ears  

t h a t  th e  o r i g i n a l  com m ission  was to  be g iv e n  to  Spen cer  G ore, Wyndham Lewis  

and th e  Omega Workshops. Gore and Lewis had r e c e n t l y  r e c e i v e d  p u b l i c i t y  f o r  

their d e c o r a t io n  o f  Mme. S t r in d b e r g ' s  n i g h t c l u b ,  th e  Cave o f  th e  G olden C a l f .  

That Gore, Lewis and Fry sh o u ld  have been  th ou gh t  o f  a s  w ork ing  i n  s i m i l a r
t

d i r e c t i o n s  a t t h i s  t im e i s  co n firm ed  by a r e v ie w  o f  th e  Golden C a l f  d e c o r a t i o n s :

’’The Cabaret T h eatre  C lu b ’ s scheme o f  d e c o r a .t io n  i s  based on th e  new i n t e r n a t i o n
2

a l  a r t  form o f  which  Mr. Roger Fry i s  th e  acknow ledged p io n e e r  i n  E n g la n d .”

Both Gore and Lewis would have r e a l i z e d  from the b e g in n in g  t h a t  i f  th e  Omega

1. The p o r t r a i t  by V an essa  B e l l  b e lo n g s  to  Richard C a r l in e ;  t h a t  by Duncan
Grant b e lo n g s  to  Mrs. Barbara Bagenal and th e  v e r s i o n  by Fry ( c a t .  no . 66 )  
b e lo n g s  to  th e  U n i v e r s i t y  o f  T exas .  L y tton  S tr a c h e y  was s t a y i n g  w i th  th e  
W o o lf ’ s betw een  J u ly  1 6 -2 1 ,  1913» w hich  tim e he p r o b a b ly  s a t  f o r  t h e s e  
p o r t r a i t s .

2* The Looking G l a s s , May 18, 1912.



was i n v o lv e d  a l l  th e  work would have to  he e x h i b i t e d  anonym ously i n  k e e p in g
j

w it h  th e  Workshops r u l e .

The com m ission  was f i r s t  g iv e n  to  Gore, who went round to  th e  Omega t o  

in form  Fry and on f i n d i n g  he was o u t ,  l e f t  a n o te  w i th  Duncan G rant. He l e f t  

th e  m essage i n  J u l y  but he d id  n o t  r ea p p ea r  a t  th e  Omega u n t i l  Septem ber, nor  

d id  he a t te m p t  to  d i s c u s s  th e  com m ission  w i t h  F ry . Meanwhile Fry had had a 

l e t t e r  from th e  D a i l y  M ail o f f i c e  com m iss io n in g  th e  Omega Workshops to  u n d er ta k e  

th e  d e c o r a t i o n ,  but making no m en tion  o f  Lewis o r  Gore.

Lewis was in form ed t h a t  the  com m ission  had been  g iv e n  t o  th e  Omega and 

when he asked  what work he sh o u ld  c o n t r i b u t e  tow ards i t ,  Fry s u g g e s te d  t h a t  he  

should  u n d er ta k e  th e  c a r v in g  o f  th e  m a n t e lp i e c e ,  a l th o u g h  c a r v in g  was n o t  

L e w is ' s  m e t i e r .  Lev/is asked  F r y -w h e th e r  th e  w a l l s  were to  be d e c o r a te d  and
-j

was in form ed th e y  were o n ly  t o  have "a few i r r e g u l a r  s p a c e s  o f  c o lo u r ."

R etu rn in g  from h i s  summer h o l id a y  i n  F ra n ce ,  Lewis found l a r g e  d e c o r a t i v e  m urals  

f o r  th e  w a l l s  o f  th e  E x h i b i t i o n  room. Lev/is i n f e r r e d  from t h i s  t h a t  Fry had 

d e l i b e r a t e l y  l i e d  to  him about h i s  i n t e n t i o n s ,  a l th o u g h  i t  i s  a u i t e  p o s s i b l e  

t h a t  Fry had changed h i s  mind d u r in g  th e  summer.

L e w is ' s  s u s p i c i o u s  a t t i t u d e  to  Fry was n o t  w h o l ly  u n w arran ted . F o l lo w in g  

th e  c l o s e  o f  th e  Second P o s t - I m p r e s s i o n i s t  e x h i b i t i o n  Fry had s e n t  f i f t y - t w o  

o f  the  works to  an e x h i b i t i o n  i n  L iv e r p o o l  and a l l  th e  E n g l i s h  a r t i s t s  were  

asked w h eth er  t h e i r  work would be a v a i l a b l e ,  but i n  th e  c a s e  o f  L e w is ,  Fry  

c la im ed  he f o r g o t  to  a s k .  When Frank R u t te r  began  to  o r g a n iz e  a P o s t - I m p r e s s i o n 

i s t  E x h ib i t io n  i n  O ctober  1913 be w rote  to  Fry a s k in g  i f  F r e d e r ic k  E t c h e l l s  

had any work to  e x h i b i t .  A cco rd in g  to  Lev/is, Fry t o l d  R u t te r  t h a t  E t c h e l l s  had 

no p a i n t i n g s  ready  and would have none u n t i l  1914* A l e t t e r  w r i t t e n  from R u t t e r  

to  Lev/is s e n t  to  th e  Omega c o n c e r n in g  th e  same s u b j e c t  n e v e r  reach ed  L e w is .

These l a s t  two p o i n t s  were r a i s e d  by Lev/is i n  th e  Round Robin l e t t e r  which

1. D r a f t  l e t t e r  to  C l iv e  B e l l ,  O ctober  1913* Reproduced W. K. R o se ,  The 
L e t t e r s  o f  Wyndham L ev /is , (London: A U tkm 'i , 1 9 6 3 ) p .  51 •



he w rote  i n  O ctober  1913 as a r e s u l t  o f  h i s  f u r y  o v e r  th e  I d e a l  Home com m ission  

I t  was s e n t  to  a l l  p a tr o n s  and d e v o t e e s  o f  th e  Omega and was s ig n e d  by Lev/is ,  

E t c h e l l s ,  H am ilton  and Wadsworth. Lewis d id  n o t  c o n f in e  h i m s e l f  to  a c c u s a t i o n s  

o f  w r o n g -d o in g ,  but he a l s o  l e t  f o r t h  a stream  o f  v i n d i n c t i v e  s ta t e m e n t s  about  

th e  Omega s t y l e  o f  d e c o r a t io n :  "The I d o l  i s  s t i l l  P r e t t i n e s s ,  w i t h  i t s  m id-  

V i c t o r i a n  l a n g u i s h  o f  th e  n e c k ,  and i t s  s k in  o f  1 g r e e n e r y - y a l l e r y , ’d e s p i t e  th e  

P o s t  What-Not f a s h i o n a b l e n e s s  o f  i t s  d r a p e r ie s ."  But i t  was r e a l l y  a change  

o f  power and n o t  s t y l e  t h a t  Lewis w an ted . W ill ia m  R ob erts  has commented: "This  

w a s .n o t  a d i s p u t e  o f  two e r u d i t e s  o v e r  a s u b t l e  p o i n t  o f  a e s t h e t i c s ,  but a 

c l a s h  betw een  r i v a l s  f o r  th e  p r o f i t s  o f  th e  E n g l i s h  i n t e r i o r - d e c o r a t i n g  m ark et.

A lthough  V an essa  B e l l  had o b t a in e d  from th e  D a i ly  M ail a copy o f  ' the  

l e t t e r  c o n t a in i n g  th e  o r i g i n a l  com m ission  g i v e n  to  P r y ,  w i th  w h ich  Fry c o u ld  

have s u c c e s s f u l l y  ta k e n  Lew is to  c o u r t ,  he p r e fe r r e d  to  m a in ta in  an i n f u r i a t i n g  

s i l e n c e ,  and a p a r t  from t r y i n g  to  c l e a r  h i s  name w it h  both  E t c h e l l s  and G ore,  

he l a r g e l y  ignored, th e  a t t a c k .  Lewis and h i s  c o h o r t s  w ithdrew  and s e t  up th e  

Rebel Art C entre  w ith  t h e  f i n a n c i a l  su p p o rt  o f  Kate Lachnere w h ich  f a i l e d  to  

compete and w i t h i n  months had c o l l a s p e d .

One r e a so n  f o r  F r y ' s  s i l e n c e  was t h a t  f o r  most o f  th e  t im e he was on

h o l id a y  i n  F r a n c e ,  p a i n t i n g  a l o n g s id e  h i s  f r i e n d  H enri D oucet a t  V i l l e n e u v e - l e s

A vignon. L ook ing  a c r o s s  to  A vignon Fry t r i e d  to  a v o id  th e  o b v io u s  v i e w s ,  but

th e  d i s t a n t  tow ers  o f  the  P o p e 's  P a la c e  cou ld  n o t  be; .ignored  and ap p ear  i n  h i s
PlA-kZI

View o f  Avignon ( c a t .  no . 76') S o f t  g r e y s  and. g r e e n s  p r o v id e  th e  b a s i c  t o n e s

1. L e w is ' s  v ie w  o f  th e  Omega i s  s t i l l  h e l d  by c e r t a i n  a r t  h i s t o r i a n s  to d a y :
" . . .  i t  would n o t  be u n f a i r  to  f in d  th e  S 2 -s  r o o t s  as f i r m l y  i n  th e  

A e s t h e t i c  Movement, i . e .  i n  l a t e  P r e - R a p h a e l i t e  c u l t u r e  ( a s  opposed  to  
s p e c i f i c  s t y l e )  as much as i n  F r a n c e .  Not a few  B u rn e-Jones  m aidens are  
awakened to  v i o l e n t  l i f e  v i a  mouth to  mouth r e s u c i t a t i o n  w i t h  C ezanne,  
t h e i r  f a i n t  1 8 7 0 ' s  t w o - d im e n s io n a l i t y  i n f i n i t e l y  r e i n f o r c e d  by t h i s  so much 
more a r t i c u l a . t e  and s e n s u a l  example . . . "  ( L e t t e r  from Simon Watney to  th e
a u th o r ,  January 26 , 1 9 7 6 ) .

2. W ill ia m  R o b e r ts ,  Some E a r ly  A b s tr a c t  and C u b is t  Work 1 9 1 3 - 2 0 . (London:
Canal P r e s s ,  no d a te  (1 9 5 6 ))  p .  7 .

3 . Fry gave t h i s  p a i n t i n g  to  h i s  w i f e  f o r  h e r  room a t  The R e t r e a t  i n  York.
I t  may have been  to  remind h er  o f  t h e i r  honeymoon when t h e y  had s p e n t  a
few days a t  Avignon and Fry had f i r s t  d i s c o v e r e d  th e  b e a u ty  o f  t h i s  v ie w
and w ro te  o f  i t  t o  h i s  m other " . . .  one o f  th e  most s p l e n d id  s i g h t s  I ' v e
e v e r  s e e n  e s p e c i a l l y  a t  s u n s e t  w h en .th e  tow ers  o f  th e  P o p e 's  c o t t a g e  are  
suspended i n  th e  b lu e  m is t y  a i r . "  (December 12, 1896; Fry P a p e r s ) .



a g a i n s t  w h ic h  n o t e s  o f  b r i g h t  o r a n g e  echo  t h e i r  way a c r o s s  t h e  p a i n t i n g  i n  t h e

r o o f  t o p s  o f  t h e  h o u s e s .  The row o f  t r e e s  t h a t  l e a d  t h e  eye  i n t o  t h e  d i s t a n c e

a r e  hewn i n t o  r h y t h m i c  b l o c k s ,  b u t  no s u c h  a b r u p t  t r e a t m e n t  c a n  be o b s e r v e d  i n

F o r t  S t .  Andre ( c a t .  no .  75)  t h e  o t h e r  known p a i n t i n g  e x e c u t e d  d u r i n g  t h i s

h o l i d a y .  Here F r y  u s e s  p a l e  Fauve  c o l o u r s  i n  ih ia  w a s h e s ,  s i m i l a r  t o  t h o s e  fo u n d

i n  V a n e s s a  B e l l ' s  p o r t r a i t  o f  L y t t o n  S t r a c h e y .  The c h o i c e  o f  c o l o u r  and l o o s e

s t y l e  i n d i c a t e  t h a t  F r y  may have  b e e n  e x p e r i m e n t i n g  i n  V a n e s s a ' s  s t y l e .

T h i s  s t y l e  h a s  b e e n  c o m p l e t e l y  b a n i s h e d  from Towards t h e  Downs ( c a t .  n o .  78;

P l a t e  3 C1 ) e x e c u t e d  t h e  f o l l o w i n g  y e a r  i n  w h i c h  F r y  a c h i e v e s ,  one  o f  h i s  most

c o m p r e s s e d  and d r a m a t i c  c o m p o s i t i o n s  combined  w i t h  s u b t l e ,  r i c h  c o l o u r  
That w/nck <Mrt

h a r m o n i e s .  ^ him t o  p u s h  h i s  work t h r o u g h  to  a g r e a t e r  u n i t y  a.nd

d a r i n g ,  may ha v e  b e e n  V a n e s s a ' s  r e j e c t i o n  o f  him f o r  Duncan G r a n t .  He s u f f e r e d

g r e a t l y  a n d ,  a s  b e f o r e ,  when u n d e r  e m o t i o n a l  s t r e s s  he t h r e w  h i m s e l f  i n t o  h i s

p a i n t i n g  w i t h  a  g r e a t e r  d e g r e e  o f  c o n c e n t r a t i o n .  I n  t h e  f o l i a g e  o f  t h e  t r e e s

c a n  be  f o u n d  b l a c k  p a r a l l e l  h a t c h i n g ,  a  d e c o r a t i v e  l e i t - m o t i f  o f  Omega Workshop

p r o d u c t s ,  w h ic h  i s  f i r s t  f o u n d  i n  F r y ' s  p a i n t i n g s  i n  t h e  L a n d s c a p e  i n  F r a n c e

( c a t .  n o .  72;  P l a t e  3 8  ) ,  a  work p o s s i b l y  p r o d u c e d  n e a r  Avignon  i n  1 9 d3• D e s p i t e

t h e i r  m o d e r n i t y ,  b o t h  works c o n t a i n  an e cho  o f  h i s  f o r m e r  c o n c e r n  w i t h  t h e

c l a s s i c a l  l a n d s c a p e  t r a d i t i o n :  i n  t h e  F r e n c h  l a n d s c a p e  t h e  i n c l u s i o n  o f  t h e
tu/oiccs

s h e p h e r d  and h i s  s h e e p ^ t h e  p a s t o r a l  i d e a l  a t  t h e  same t im e  a s  t h e y

a c t  a s  ke y  m o t i f s  i n  t h e  o v e r a l l  d e s i g n ;  i n  Towards t h e  Downs - t h e r e  s t i l l  

r e m a i n s  t h e  c o n s c i o u s  d i v i s i o n  o f  t h e  l a n d s c a p e  i n t o  f o r e ,  m i d d l e  and f a r  

d i s t a n c e  and t h e  h e a v y  f o r e g r o u n d  f o l i a g e  i s  c a r e f u l l y  b a l a n c e d  a c r o s s  t h e  

c a n v a s .  The s e n s e  o f  b r e a d t h  a c h i e v e d  t h r o u g h  t h e  a b s e n c e  o f  d e t a i l ,  

assets the- c l o s e l y  i n t e r l o c k i n g  d e s i g n  w h ic h  p r e v e n t s  t h e  work  f rom  becom 

i n g  m e r e l y  d e c o r a t i v e .  Pnj h e r e  a c h i e v e s  a  p o w e r f u l ,  dynamic image  o u t  o f  w ha t  

he would  have  d e s c r i b e d  a s  " a b s o l u t e l y  n e c e s s i t a t e d  f o r m . "

I n  t h e  same y e a r  t h a t  F r y  p r o d u c e d  Towards t h e  Downs he a l s o  reve r ted  t o  a

1. S u t to n ,



g e n t l e r  more r e s t r a i n e d  s t y l e  i n  t h e  p o r t r a i t  o f  M a d e l e in e  S a v a r y  ( c a t .  n o .  79)*

who was a  g o v e r n e s s  t o  h i s  two c h i l d r e n  and whose c j u i e t ,  c o n t r o l l e d  t e m p e ra m e n t

i s  e x p r e s s e d  i n  t h e  p o s e ,  t h e  C e z a n n e s o u e  harmony o f  p i n k s ,  "blues and g r e e n s

and i n  t h e  g e n t l e  f o l d i n g  movement  o f  t h e  c u s h i o n s  "behind h e r .  The f a c e  i s  more

m o d e l l e d  t h a n  t h a t  o f  L y t t o n  S t r a c h e y  p a i n t e d  t h e  y e a r  p r e v i o u s l y .  One o t h e r

p o r t r a i t  p a in te d  t h i s  y e a r ,  t h a t  o f  M olly  MacCarthy, has been  l o s t .

The y e a r  1914 a l s o  saw t h e  a p p e a r a n c e  o f  S i r  M ic h a e l  S a d l e r ' s  t r a n s l a t i o n  

" )o f  K a n d i n s k y ' s  Ubepdas  G e i s t i g e  i n  d e r  K u n s t , u n d e r  t h e  t i t l e  The A r t  o f
1

S p i r i t u a l  Harmony. I n  h i s  forew ord  S a d le r  argued t h a t  n o n - r e p r e s e n t a t i o n a l

a r t ,  a r t  t h a t  was s o l e l y  d e p e n d e n t  on l i n e ,  fo rm and  c o l o u r ,  was t h e  " l e g i t i m a t e

a l m o s t  i n e v i t a b l e  outcome o f  t h e  P o s t - I m p r e s s i o n i s t s . "  F r y  had  a r r i v e d ,  a t  t h i s

c o n c lu s i o n  i n  1911 i n  h i s  a r t i c l e s  on P o s t - I m p r e s s io n is m ,  but when he saw

a b s t r a c t  p a i n t i n g s  by K a n d i n s k y  e x h i b i t e d  a t  t h e  A l l i e d  A r t i s t s  S a l o n  o f  1913*

he was i m p r e s s e d  by  how e f f e c t i v e  a b s t r a c t  a r t  c o u ld  b e :  "One f i n d s  t h a t  . . .

t h e  i m p r o v i s a t i o n s  become more d e f i n i t e ,  more l o g i c a l  and more c l o s e l y  k n i t  i n

s t r u c t u r e ,  more s u r p r i s i n g l y  b e a u t i f u l  i n  t h e i r  c o l o u r  o p p o s i t i o n s ,  more exa .ct
2

i n  t h e i r  e c i u i l i b r i u m . " F r y  had  i n c l u d e d  some o f  t h e  K a n d i n s k y  p a i n t i n g s  

owned by S i r  M i c h a e l  S a d l e r  i n  t h e  G r a f t o n  Group e x h i b i t i o n  o f  1913* w here  h i s  

work a r o u s e d  g r e a t  i n t e r e s t .  But  i t  was n o t  u n t i l  A u g u s t ,  i n  h i s  r e v i e w  o f  t h e  

A l l i e d  A r t i s t s  S a l o n ,  t h a t  F r y  became c o m p l e t e l y  c o n v i n c e d  o f  t h e i r  e f f e c t i v e 

n e s s .  Of t h e  t h r e e  K a n d i n s k y ' s  e x h i b i t e d ,  he c o n c l u d e d :  "They  a r e  p u r e  v i s u a l

m u sic ;  but I can n ot  any lo n g e r  doubt th e  p o s s i b i l i t y  o f  e m o t io n a l  e x p r e s s i o n
3

by s u c h  a b s t r a c t  v i s u a l  s i g n s . "

I f  K a n d in s k y  l e d  F r y  t o w a r d s  a  t h e o r e t i c a l  a c c e p t a n c e  o f  a b s t r a c t  a r t ,  

p a p i e r - c o l l e  p r o b a b l y  l e d  t o  i t  i n  p r a c t i c e .  By 1914 F r y  owned two c o l l a g e  

w o r k s ,  one by P i c a s s o  and one  by Jurt .^-- G r i s .  ^ P a p i e r - c o l l e  r e a s s e r t e d  t h e

1. P a r ts  o f  K and insky’ s book had. e a r l i e r  appeared i n  B l a s t , Mo. 1, t r a n s l a t e d
by Edward Wadsworth.

2 . Roger F r y ,  "The A l l i e d  A r t i s t s  S a lo n ."  N a t i o n , August 2 ,  1913* pp .676*77.
3. I b i d .
4 .  P i c a s s o ' s  Head o f  a Man i s  r e p r .  Z e r v o s ,  P i c a s s o , I I :  431 • The Juan G r is

S t i l l - L i f e  w i th  a Cu p , 191 3 > i s  reproduced i n  Ap o l l o , June 1 9 6 6 , V o l .  
LXXXIII, No. 52, p . 4 6 8 .



f l a t n e s s  and autonomy o f  th e  p i c t u r e  p la n e .  Duncan Grant had o b se r v ed

P i c a s s o ’ s u s e  o f  t h i s  m e d iu m ,a f te r  h i s  m e e t in g  w i t h  the a r t i s t  a t  th e  h o u se  o f

G ertrude S t e i n  i n  1912 -15 •  In  c o n v e r s a t io n  w i th  Q uentin  B e l l ,  Grant record ed

how P ic a s s o  had asked him f o r  odd s t r i p s  o f  w a l lp a p e r  and Grant had o b l ig e d
-|

by p e e l i n g  p i e c e s  o f  p ap er  from th e  w a l l  o f  h i s  h o t e l  bathroom . The e x a c t  

d a te  t h a t  Grant h i m s e l f  began to  u s e  t h i s  t e c h n ia u e  i s  n o t  c l e a r ,  and th e  

t e c h n iq u e  does  n o t  appear w i t h  any c o n s i s t e n c y  i n  th e  work o f  G rant, B e l l  o r  

Fry u n t i l  1914* The Bloomsbury a r t i s t s  u sed  th e  t e c h n iq u e  o f  n a p i e r - c o l l e  w i t h  

o f t e n  com p lete  d is r e g a r d  f o r  t h e  i n t e g r i t y  o f  th e  medium. The p i e c e s  o f  c u t  

or  to r n  paper  are  f r e q u e n t l y  c o m p le t e ly  o b l i t e r a t e d  w ith  p a i n t ,  and th e  t e c h n iq u e  

i n  G ra n t’ s work, may have been  used  to  a s s i s t  i n  th e  d e s ig n  o f  th e  c o m p o s i t io n

when s t i l l  i n  an e a r l y  s t a g e .
; Plate

F r y ’ s B u s - T ic k e t s  ( c a t .  no . 89 )̂ i s  an a b s t r a c t  c o l l a g e ,  s i m i l a r  i n  l a y 

o u t  to  the  P ic a s s o  Head o f  a Man t h a t  he owned. The c o m p o s i t io n  i s  b a sed  

around a d ia g o n a l  a x i s  on which  are  p o s i t i o n e d  two t i c k e t s  f o r  th e  No. 88 bus

w hich  ta k e s  one to  th e  T ate  G a l l e r y ,  where th e  p a i n t i n g  has i t s e l f  e v e n t u a l l y

a r r iv e d .  The t i c k e t s  u se d  were i s s u e d  betw een  December 18, 1915 when th e  r o u t e  

was in a u g u ra ted  by th e  London G enera l Omnibus Co. Ltd . and th e  m id d le  o f  

November 1914 when i t  was e x te n d e d  from Oxford. C ircu s  to  A cton  G reen.

N e i t h e r  P i c a s s o  nor Braque used  bus t i c k e t s  i n  t h e i r  c o l l a g e s ,  and Fry h ere  

p r e c e d e s  S c h w it t  e r ’ s u s e  o f  them by s e v e r a l  y e a r s .

O ther a b s t r a c t  p a i n t i n g s  by Fry are  known o n ly  by p h otogran h s  and h i s  

e s s a y s  i n t o  t h i s  f i e l d  rem ain th e  e x c e p t io n  r a t h e r  th an  the  outcome o f  any

1. Recorded i n  C h r is to n h e r  N a so n ’s f i l m ,  Duncan Grant a t  C h a r l e s t o n , B.B.C.FdfH 
L ib r a r y .

2 . When the  Tate G a l l e r y  com p iled  n o t e s  on G ra n t’ s The M a n te lp ie c e  o f  1914» 
Grant w rote  t h a t  he th o u g h t  t h i s  was perhaps one o f  th e  f i r s t  p i c t u r e s  i n  
w hich  he u sed  c o l l a g e ,  but a t  the  Tate  G a l le r y  r e t r o s p e c t i v e  o f  h i s  work 
i n  1959 a s t i l l - l i f e  was e x h i b i t e d  (n o .  2 5 ) u s i n g  c o l l a g e ,  da ted  1918.
The p o s s i b i l i t y  th a t  t h e  d a te  was added l a t e r  and i s  i n c o r r e c t  ca n n o t  be 
e x c lu d e d .

5 . I  am g r a t e f u l  t o  David Brown's n o t e s  on t h i s  p i c t u r e  i n  th e  T a te  G a l l e r y
May 1976 handout f o r  in fo r m a t io n  on t h i s  n i c t u r e .  I t  i s  s u g g e s te d  t h a t  th e  
f iv e p e n n y  t i c k e t  f o r  a jo u r n e y  from Oxford C ircu s  to  Mitcham may have b een  
used  by Fry h i m s e l f ,  who a t  t h a t  t im e  used  to  v i s i t  a p o t t e r y  i n  Mitcham  
to  throw p o t s  f o r  th e  Omega Workshop.



c o n s i s t e n t  deve lop m ent o f  s t y l e .  A b s tr a c t  d e s ig n  was f r e q u e n t l y  a p p l i e d  to  

o b j e c t s  a t  the  Omega but i n  t h e i r  own p a i n t i n g s  th e  t h r e e  main Bloomsbury p a in ter , ,  

n e v e r  d is c a r d e d  r e p r e s e n t a t i o n  even , d u r in g  th e  p e r io d  when th e y  exp er im en ted  w ith  

a b s t r a c t i o n .  The A b s tr a c t  by V an essa  B e l l  i n  th e  T ate  G a l le r y  i s

one o f  th e  most extrem e p a i n t i n g s  produced a t  t h i s  t im e .  On a s i n g l e  c o lo u r  

f i e l d  a number o f  v e r t i c a l  r e c t a n g l e s  o f  b r i g h t ,  f l a t  c o lo u r  a re  p la c e d  i n  a 

form at s i m i l a r  to  t h a t  u se d  by Kupka i n  h i s  V e r t i c a l  P la n e s  I  and I I I , th e  

l a t t e r  o f  w hich  was e x h i b i t e d  a t  th e  S a lon  d es  In d ep en d en ts  o f  1915 and which  

may have been  se e n  by V an essa  B e l l  on h e r  way to  o r  from I t a l y  i n  th e  s n r in g  o f  

t h a t  y e a r .  Of t h e  t h r e e  a r t i s t s ,  th e  most im p o rta n t  a b s t r a c t  work produced was 

G r a n t's  A b s tr a c t  K in e t i c  C o l la g e  (T ate  G a l l e r y ) ,  in  which  a f o u r t e e n  f o o t  l o n g  

s c r o l l  d e c o r a te d  w ith  a b s t r a c t  sh ap es  was in te n d e d  to  be o p e r a te d  by h id d en  

r o l l e r s  and v iew ed  through  a rectangular a p e r tu r e  to  th e  sound o f  m usic  by J .  S. 

Bach; a g e n t l e ,  c i v i l i z e d  e q u i v a le n t  t o  th e  i n t e r e s t  i n  k i n e t i c s  and s y n a e s t h e s i a  

found among t h o s e  more a g r e s s i v e  l a m p o o n is t s ,  th e  I t a l i a n  f u t u r i s t s .

One o t h e r  e x c e p t i o n  i n  F r y ' s  oeu vre  i s  th e  wood c a r v in g  r e p r e s e n t i n g  a 

m other and two c h i ld r e n  which he e x h i b i t e d  a t  the  Second G rafton  Group e x h i b i t i o n
•f

i n  January 1914. I t  i s  th ou gh t  to  be th e  o n ly  c a r v in g  he e v e r  made, and i t

r e f l e c t s  h i s  i n t e r e s t  i n  A f r ic a n  s c u lp t u r e  i n  i t s  e l l i p t i c  d e s c r i p t i o n  o f  form .

In i t s  s e n s e  o f  th e  monumental, some i n f l u e n c e  o f  P i c a s s o ' s  e a r l y  c u b i s t  work

may a l s o  be f e l t .  The e x h i b i t i o n  as a whole  confirm ed  Fry i n  h i s  o p in io n  t h a t

t h e i r  e x p e r im en ts  were r e s u l t i n g  i n  a d e f i n i t e  s t y l e .  "We are  now b e g in n in g
2

to  c o n s t r u c t  r e a l  p i c t u r e s , ” he inform ed C h a r le s  V i l d r a c .  ‘ But t h e  c r i t i c  

T. E. Hulme was o f  a d i f f e r e n t  o p in io n .  He c r i t i c i z e d  th e  e x h i b i t i o n  f o r  

f a i l i n g  to  f in d  a t r u l y  modern lan gu age  o f  a r t  and when r e f e r r i n g  to  F r y ' s  own

p a i n t i n g s  he d e c la r e d  th e  a r t i s t  had " accom p lish ed  th e  e x t r a o r d in a r y  f e a t  o f

 ̂ 5a d a p t in g  the  a u s t e r e  Cezanne i n t o  som eth in g  q u i t e  f i t t e d  f o r  c h o c o l a t e  b o x e s ."

1. C o l l :  Mrs. P. Diamand.
2. S u t to n ,  I I :  577 .
5. New Age, January 2.6, 1914*



The numerous e x p e r im e n ts  made d u r in g  th e  p r e v io u s  f o u r  y e a r s  d id  in d eed  make 

a c o n s i s t e n t  group s t y l e  d i f f i c u l t  to  o b s e r v e ,  but a com parison  o f  F r y ' s  v/ork 

to  c h o c o la t e  boxes  i s  u n j u s t .  Not a t  t h i s  d a t e ,  nor a t  any o t h e r  i n  h i s  

c a r e e r  c o u ld  th e  term s 'com m erc ia l '  and ' s l i c k '  be e v e r  a p p l ie d  to  h i s  

t e n a c io u s  s e a r c h  f o r  s i g n i f i c a n t  form.



C h ap te r  V. The War Y ears  1915-18 .

A v i s i t  to  F r a n c e .

A lthough F r y ' s  p a i n t i n g s  o f  1911-12  were among some o f  th e  most advanced  

t h a t  were then  b e in g  produced , th e  c e n tr e  o f  the a v a n t-g a rd e  had s h i f t e d

by 1914 * p a i n t i n g s  and draw ings produced by Lewis^, Bomberg,
fe«/v<ffc£A« Vertical,

E t c h e l l s ,  R ob erts  and o t h e r  a r t i s t s ^  r e p r e s e n t e d  a more c o h e r e n t ,  s e l f -  

s u f f i c i e n t ,  t r u l y  modern s t y l e  than  t h a t  w hich  th e  more e r r a t i c  deve lop m ent  

o f  th e  Bloomsbury a r t i s t s  had p roduced . I f  Fry had been d i s lo d g e d  from a  

p o s i t i o n  o f  c e n t r a l  im p ortan ce  w i t h  regard  to th e  deve lop m ent o f  th e  a v a n t -  

g a r d e ,  he had a l s o  l o s t  i n f l u e n c e  e l s e w h e r e .  H is a f f a i r  w i t h  V an essa  B e l l  ha.d 

been d i s r u p te d  i n  1914 when she t r a n s f e r r e d  h e r  a f f e c t i o n s  to  Duncan G rant.

Fry s u f f e r e d  g r e a t l y  n o t  o n ly  on a p e r s o n a l  l e v e l  but a l s o  as  an a r t i s t .  He 

d e s c r ib e d  h i s  p o s i t i o n  i n  a l e t t e r  t o  C l iv e  B e l l :  "In p a i n t i n g  N e ssa  and Duncan 

have tak en  to  w ork in g  so e n t i r e l y  t o g e t h e r  and n o t  to  want me, and a l t o g e t h e r  

I f in d  i t  d i f f i c u l t  to  ta k e  a pla.ce on th e  o u t s i d e  o f  th e  c i r c l e  i n s t e a d  o f  

b e in g ,  as I once w as, r a t h e r  c e n t r a l . "

In  A p r i l  1915 an o p p o r t u n i ty  a r o s e  to  g e t  away and he c r o s s e d  t o  France  

to  v i s i t  h i s  s i s t e r  Margery who was w orking  f o r  th e  Quaker War V i c t i m ' s  R e l i e f  

i n  th e  d i s t r i c t s  o f  th e  Marne and th e  Meuse. A lthough  exempted from m i l i t a r y  

s e r v i c e  due to  h i s  a g e ,  Fry n e v e r t h e l e s s  now e x p e r ie n c e d  th e  e f f e c t s  o f  war 

a t  f i r s t  hand. Borrowing a b i c y c l e  he t r a v e l l e d  a l l  o v e r  th e  r e g i o n .  At 

Serm aize he noted  t h a t  a l th o u g h  the  town had been razed  to  th e  gro u n d , th e  

c e l l a r s  u se d  f o r  th e  s t o r i n g  o f  champagne o f  th e  d i s t r i c t  were s t i l l  i n t a c t ,  

and w h erever  a p i e c e  o f  t u b in g  s tu c k  o u t  e m i t t i n g  smoke, i t  i n d i c a t e d  t h a t  th e  

community had gone underground. The n o t e s  Fry made o f  what he saw r e v e a l  h i s  

p i c t o r i a l  o b s e r v a t io n :  he d e s c r ib e d  how on Sunday a f t e r n o o n s  th e  i n v e t e r a t e

1. S u t to n ,  L e t t e r s , I I :  385*



b o u r g e o i s i e  t u r n e d  o u t  t o  p romenade  t h e  s t r e e t s  a s  s m a r t l y  d r e s s e d  a s  e v e r ;

"And how b l a c k  and s t a r t l i n g  t h e  crowd l o o k  i n  t h e i r  b r o a d  w h i t e  s t r e e t s  where
-i

no shadows f a l l ,  whe re  a l l  l i e s  f l a t  b e n e a t h  t h e  w h i t e  s p r i n g  s k y . "

A f t e r  t h i s  F r y  s p e n t  some weeks  i n  P a r i s ,  whe re  he  e n j o y e d  t h e  company

o f  t h e  p a i n t e r s  J .  W. M o r r i c e ,  George  B arne  and R o d e r i c  O’ C o n o r ,  b e f o r e  he

moved t o  t h e  S o u t h .  H is  i n t e n t i o n  was t o  spe nd  some t i m e  a t  Roqueb rune  p a i n t i n g ,

A
b u t  on h i s  way t h e r e  he s t o p p e d  a t  Himes ,  A i g u e s - M o r t e s  and Ca .Ss is .  He

s k e t c h e d  and  p a i n t e d  a s  he w e n t .  At C a s s i s  two s m a l l  o i l  s k e t c h e s  were  made o f

t h e  h a r b o u r  w h i c h  were l a t e r  worked up  i n t o  f i n i s h e d  p a i n t i n g s ,  The H a r b o u r ,
* PlaU. *+3

Cas s i s  ( c a t .  n o .  80)  and  B o a t s  i n  a  . J  H a r b o u r  ( c a t .  n o .  81 ;  P l a t e  H-5 }.A T" “**1 -111 r'

I n  t h e  f o r m e r .  F r y ’ s d e b t  t o  t h e  p l a n a r  f a c e t t i n g  o f  c ub ism  i s  f o u n d  i n  t h e

a n g u l a r ,  b r o k e n  r e f l e c t i o n s  i n  t h e  w a t e r  and i n  t h e  sky  where  t h e  e f f e c t  i s

l i k e  t h a t  o f  c r u m p l e d  p a p e r .  B o a t s  i n  H a r b o u r  i s  a l m o s t  c e r t a i n l y  b a s e d  on

C a s s i s  a l t h o u g h  t h e  b a c k g r o u n d  h i l l s  h a v e  now become t o o  g e n e r a l i z e d  t o  s u g g e s t

any  p r e c i s e  l o c a t i o n .  An o u t w a r d l y  n a i v e  d e s i g n  i s  h e r e  combined  w i t h  an

i n t e n s e  and  b r i l l i a n t  c o l o u r  schem e.  The c o l o u r s  a r e  n o t  t h e  p u r e  t o n e s  o f

t h e  F a u v e s ,  b u t  u n d e r g o  a  s u b t l e  m o d u l a t i o n  o f  hue w i t h i n  a  s i n g l e  t o n a l - f i e l d ;

t h e  d i s t a n t  s ky  i s  r o s e  p i n k  compounded o f  t o u c h e s  o f  p i n k ,  b l u e - p i n k  and

p u r p l e ;  t h e  h i l l s  a p p e a r  a  g r e y - g r e e n ,  b u t  a r e  b u i l t  up o f  t o u c h e s  o f  p u r p l e ,

o r a n g e  and b rown.  The e f f e c t  i s  n o t  u n l i k e  t h a t  o f  l o o k i n g  a t  moss o r  l i c h e n .

F r y  may have  b e e n  c o n s c i o u s  o f  t h i s  a s  h i s  f a t h e r ,  a  k e e n  b o t a n i s t ,  c o u l d

become a b s o r b e d  i n  a  s m a l l  a r e a  o f  m o s s - c o v e r e d  w a l l  f o r  a  l o n g  p e r i o d  o f

t im e  and t h i s  i n t e r e s t  was s h a r e d  by h i s  s o n .  T h i s  d e n s e ,  r i c h  u s e  o f  c o l o u r

h e r e  h o l d s  t o g e t h e r  t h e  s l a c k  c u r v e s  on w h i c h  t h e  c o m p o s i t i o n  i s  b u i l t .

F o r  F r y ,  t h e  p a i n t e r ,  t h e  M id i  was h i s  s p i r i t u a l  home: ”1 know q u i t e  w e l l

w h e n e v e r  I  g e t  t o  t h i s  m e d i t e r r a n e a n  c o u n t r y  t h a t  I  n e v e r  o u g h t  t o  l e a v e  i t .

2
I t  a l l  seems j u s t  r i g h t ,  t h e  r i g h t  k i n d  o f  c o l o u r s  and s h a p e s  e v e r y w h e r e . "

Once s e t t l e d  a t  R o q u e b r u n e ,  a t  t h e  V i l l a  La Souc o ,  where  Simon and  D o r o t h y  

Bussy  l i v e d ,  he was a b l e  t o  p a i n t  c o n s i s t e n t l y .  The v i e w  f rom  t h e  b a l c o n y  o f

1 . U n p u b l i s h e d  MSS, The F r i e n d s  work f o r  War V i c t i m s  i n  F r a n c e ;  F r y  P a p e r s .

2 .  L e t t e r s  t o  W i n i f r e d  G i l l ,  May 17» 19155 V i c t o r i a  and A l b e r t  Museum L i b r a r y .



th e  h o u se ,  w hich  lo o k e d  o u t  o v e r  Palm Beach to  Roquebrune w i t h  Monte Carlo  

beyond , p ro v id ed  an e x c e l l e n t  m o t i f .  I t  i s  the  s u b j e c t  o f  Roquebrune and Monte 

Carlo ( c a t .  no. 82)  a t h i n l y  p a in t e d  work i n  f a i r l y  subdued c o l o u r s ,  w hich  <Hepeods 

on th e  fo reg ro u n d  s i l h o u e t t e d  t r e e  r i s i n g  th e  whole  h e i g h t  o f  th e  

c a n v a s ,  to  t i e  to  the  s u r f a c e  o f  th e  form at th e  r e c e d in g  background h i l l s .

By com p arison , th e  Cote d ’Azur ( c a t .  no . 85 )  i n  the C ourtau ld  I n s t i t u t e  

G a l l e r i e s  pays l e s s  a t t e n t i o n  to  th e  d e c o r a t i v e  u n i t y  o f  th e  w h o le ,  a l th o u g h  

th e  fo re g r o u n d  t r e e  s t i l l  p la y s  an im p o rta n t  p a r t  i n  the  d e s i g n ,  but

c o n c e n t r a t e s  more on th e  u s e  o f  h o t ,  b r i l l i a n t  c o l o u r s .  S t a y in g  n earb y  a t

Roquebrune was th e  B e lg ia n  p a i n t e r  Jan Vanden Eeckhoudt, a f r i e n d  o f  B u s s y ’ s 

and o f  M a t i s s e ,  who as a p a i n t e r  had been g r e a t l y  i n f l u e n c e d  by th e  lum inism e

o f  h i s  f a t h e r - i n - l a w ,  I s i d o r e  V erheyden . Eeckhoudt encouraged  Fry to  b r ig h t e n  

h i s  p a l e t t e  as th e  C ourtau ld  p a i n t i n g  d e m o n s tr a te s .  T h is  may i n d i c a t e  t h a t  th e  

B oats  i n  Harbour ( P l a t e  ^ 5  ) was a l s o  e x e c u te d  a f t e r  Fry had arrived , a t

Roquebrune and had met t h i s  p a i n t e r .  One o t h e r  work, the  K erm onnier R e s ta u r a n t  

( c a t .  no . 8V) a l s o  u s e s  a h e ig h te n e d  p a l e t t e  and can t h e r e f o r e  be d a ted  to  t h i s  

v i  s i  t .

During h i s  s t a y  w i t h  th e  Bussys- , Fry p a in te d  two p o r t r a i t s  o f  Vanden

E e c k h o u d t ’ s d a u g h t e r ,  Zoum, one i n d o o r s  and one o u t s i d e  ( c a t .  n o ’ s .  84 & 8 5 ) .

The second  may w e l l  have been p a in te d  b eca u se  o f  d i s s a t i s f a c t i o n  w i t h  th e  f i r s t .

Zoum l a t e r  record ed  i t s  e x e c u t i o n  i n  h er  memoirs:

"Au Printem ns de 1915* P i p p a  S t r a c h e y  e t  Roger F r y  
s 1a t t a r d e r e n t  longtem ps a l a  Souco. Roger v i n t  beaucouo  
a S t e - L u c ie  e t  f i t  de moi un p e t i t  p o r t r a i t :  f i g u r i n e  
a s s i s e ,  en robe r o s e ,  l i s a n t e .  P e in t u r e  de p l e i n  a i r ,  i l  
y a v a i t  q u e io u e s  p l a n t e s  e t  un fond e t c ,  v e r d u r e ,  1a, forme  
e t a i t  t r e s  m e d io c r e ,  s i  mes s o u v e n ir s  s o n t  j u s t e s ,  gauche  
e t  m esqu ine , l a  c o u le u r  t e r r e u s e .  J ’a v a i s  l ’a i r  d 'u n  p e t i t  
s in g e  s o u f f r e t e u x .  A c e r t a i n e s  o b j e c t i o n s  de mon p e r e ,  i l  
r e p o n d a i t ;  " O u b lion s ,  o u b l i o n s ,  que c ' e s t  une jeu n e  f i l l e . ”
Cher Roger, ce  c r i t i q u e  fameux n ’ b t a i t  pas bon p e i n t r e  -  a 
ce  moment -  l a  i l  ne p a r l a i t  que de Cezanne. I I  v o u la . i t  que 
ma mere chantout t a n d is  q u ' i l  p e ig n a . i t ,  rour e t r e  en tra .in e  au 
dela, de lu i-m em e, d i s a i t - i l  ( l a  r a d io  n ' e x i s t a n t  pas e n c o r e )
. . .  e t  ma mere c h a n t a i t ."  1

1. U n p ublish ed  memoirs o f  Zoum W alter  (n e e  E eck h o u d t) .  I  am g r a t e f u l  to  
M. F r a n c o is  W alter  f o r  a l lo w in g  me to  q u o te  t h i s  p a s s a g e .



The s e c o n d  p o r t r a i t  g i v e s  a  more c o n v i n c i n g  l i k e n e s s  and i s  more s o l i d l y  

p a i n t e d .  The dynamic  b u t  u n s e t t l i n g  u s e  o f  d i a g o n a l s  i n  t h e  e a r l i e r  v e r s i o n  

h a s  g i v e n  way t o  a  c o m p o s i t i o n  b a s e d  on s lo w -m o v i n g  c u r v e s  t h a t  e n v e l o p  t h e  

s i t t e r  and  a r e  e c h o e d  i n  v a r i o u s  s m a l l ,  s u b s i d i a r y  m o t i f s .  A p o r t r a i t  o f  

P i p p a  S t r a c h e y  who was s t a y i n g  w i t h  t h e  B u s s y ' s  was a l s o  p a i n t e d  a t  t h i s  t i m e ,  

u s i n g  m a i n l y  h o t  o r a n g e s  and r e d s  a s  t h e  r e s u l t  o f  E e c k h o u d t ' s  i n f l u e n c e ,  b u t  

i t s  p r e s e n t  w h e r e a b o u t s  i s  unknown.

From R o a u e b r u n e  F r y  moved t o  S t e .  Maxime where  he s t a y e d  w i t h  a  Mrs .
A

Crompton .  An u n u s u a l l y  l a r g e  w o rk ,  S t e .  Maxime; Dawn, ( c a t .  n o .  940 i-n

w h ic h  t h e  low l i g h t  c r e a t e s  e x t e n d e d  p o o l s  o f  r e f l e c t i o n  t o  fo rm  b e n e a t h  t h e

a r c h e s  o f  t h e  b r i d g e ,  may have  b e e n  i n s p i r e d  d u r i n g  an e a r l y  m o r n i n g  w a lk

F r y  made f rom  S t e .  Maxime t o  Menton,  r e c o r d e d  i n  a  l e t t e r  t o  P h i l i p p a  S t r a c h e y :

" I  had  t o  go t o  Menton y e s t e r d a y  t o  g e t  money,  so I  g o t  up  e a r l y  and went  by

t h e  r e d  s a n d  and fo u n d  t h e  way w h ic h  we m is s e d  and d i d  a  l i t t l e  d r a w i n g  o f  t h e

g r e y  r a v i n e s  . . .  A l l  t h a t  v a l l e y  f rom  t h e  W i l l i a m s o n s  t o  M enton  seem t o  me t o  

2
b e l o n g  t o  y o u . "  The p a l e ,  c l o s e  t o n e s  s u g g e s t e d  by t h e

dawn l i g h t  and t h e  a n g u l a r  t r e a t m e n t  o f  t h e  c l o u d s  a r e  t h e  e x a c t  a n t i t h e s i s  

t o  t h e  b r i g h t  c o l o u r  and t h e  more n a t u r a l i s t i c  s t y l e  o f  t h e  C o u r t a u l d  Cote  

d ' A z u r . The p a i n t i n g ,  due  t o  i t s  s i z e ,  was p r o b a b l y  e x e c u t e d  a f t e r  F r y  had  

r e t u r n e d  home,  and  t h e  i n f l u e n c e  o f  Vanden E e c k h o u d t  had l o s t  i t s  i m p o s t „

The L a s t  E x p e r i m e n t s .

Ik*
I f  F r y  was a w a r e ,  a s  h i s  r e v i e w s  c o n f i r m , ,  c e r t a i n  y oung  a r t i s t s  

w o r k i n g  i n  E n g la n d  had  a r r i v e d  a t  a  more c o h e r e n t  modern  s t y l e  t h a n  h i s  own,

1. U n i d e n t i f i e d .
2.  S u t t o n ,  I I :  38? .  The p a i n t i n g  b e l o n g s  t o  M is s  M a r j o r i e '  R a c k s t r a w ,  who 

t o l d  me t h a t  she  had  b o u g h t  i t  a t  an  e x h i b i t i o n  a t  Bi rmingham  d u r i n g  t h e  
F i r s t  World War.  At  t h e  "New Movement i n  A r t "  e x h i b i t i o n  h e l d  a t  
Bi rmingham i n  J u l y  1917 F r y  e x h i b i t e d  o n l y  two l a n d s c a p e s ,  S t e .  Maxim e, 
Dawn, and House by t h e  M e d i t e r r a n e a n . Due t o  t h e  low l i g h t  and l o n g  
shadows i n  t h i s  p a i n t i n g  i t  i s  a l m o s t  c e r t a i n l y  t h e  f i r s t ,  a l t h o u g h  t h e  
e x a c t  l o c a t i o n  h a s  n o t  y e t  been  e s t a b l i s h e d .



th e  y e a r  1915 found  him s t i l l  b e in g  d a r i n g ly  e x p e r im e n ta l .  He c r e a t e d  w ith  

p a p i e r - c o l l e ,  a t te m p te d  pure a b s t r a c t i o n ,  and even  r e p a in t e d  a Mantegna i n  a 

modern s t y l e .  As an a s id e  he produced a p o r t r a i t  o f  I r i s  T r e e ,  t h a t  i s
A

a r g u a b ly  h i s  f i n e s t  ( c a t .  no . 93;  P l a t e  ) .  When p a i n t i n g  a p o r t r a i t  

Fry would ta k e  g r e a t  c a r e  o v e r  the  p o se  and background s e t t i n g ,  and would o f t e n  

make s u g g e s t i o n s  as to  th e  c o lo u r s  o f  th e  c l o t h e s  worn. Here a deep b lu e - p u r p le  

s k i r t  has been  ch osen  t o  s e t  o f f  th e  y e l l o w  b l o u s e ,  and th e  dark s c a r f  r e l a t e s  

th e  dark s k i r t  to  th e  b la c k  h a t .  The main t h r u s t  o f  th e  r i g h t  arm b a la n c e s  t h e  

t i l t  o f  th e  head and th e  l i n e  o f  th e  s c a r f .  The s i t t e r  o r i g i n a l l y  h e ld  a  

f lo w e r  i n  h e r  l e f t  hand but i t  was l a t e r  p a in t e d  o u t .  The f a c e  i s  m o d e lle d  

w it h  b o l d l y - j u x t a p o s e d  p a t c h e s  o f  c o lo u r  t h a t  are  n o t  fu s e d  i n t o  one a n o th e r .

As a w hole  th e  l i l t i n g  d e s ig n  has a panache and a s s e r t i v e n e s s  t h a t  l e a v e s  

Duncan G r a n t 's  I r i s  Tree l o o k in g  s u l k y ,  o v e r w e ig h t  and th o r o u g h ly  b o r e d .

A p o r t r a i t  o f  I r i s  Tree was in c lu d e d  i n  F r y ' s  one-man e x h i b i t i o n  h e ld  a t

th e  A lp in e  Club G a l l e r y  i n  November 1915• Of th e  f i f t y - f o u r  p a i n t i n g s  e x h i b i t e d

( a  t e s t im o n y  to  h i s  c o n c e n tr a t e d  a r t i s t i c  a c t i v i t y  d u r in g  t h i s  y e a r ) ,  th e

m a j o r i t y  were p a in t e d  d u r in g  h i s  s t a y  i n  F ran ce . S t i l l - l i f e s  and f lo w e r  p i e c e s

p la y e d  a r e l a t i v e l y  u n im p ortan t  p a r t .  Among th e  la n d s c a p e s  and p o r t r a i t s  t h a t

dom inated th e  show, c o u ld  a l s o  be found  t h r e e  works e n t i t l e d  E ssa y  i n  A b s t r a c t

D e s ig n , fltnaatj t h e s e  was th e  Dus T ic k e t s  m en tion ed  p r e v i o u s l y ,  w h ich  was

c r i t i c i z e d  by W a lter  S i c k e r t .  A f t e r  p r a i s i n g  F r y ' s  "undoubted g i f t s  a s  a

p a i n t e r ,"  S i c k e r t  went on to  r e g r e t  " th a t  th e  p a i n t e r  who has th e  d ou b le

advantage  o f  power and e r u d i t i o n  sh o u ld  c o n t in u e  to  t r e a t  s e r i o u s l y  f u m i s t e r i e s  

\  2a l a  P ic a s s o  (fram ed p o e s i s  o f  tram t i c k e t s ,  e t c . ) "  Apart from Bus T i c k e t s  

th e  few  a b s t r a c t  works Fry e x e c u te d  a t  t h i s  d a te  a re  known o n ly  from p h o to g r a p h s .  

The most c o m p le te  exam ple ( c a t .  no . 90; P l a t e  H’l ) l i k e  th e  Bus T i c k e t s  makes

1 . Fry a l s o  p a in t e d  I r i s  Tree i n  th e  company o f  V an essa  B e l l  and Duncan G ran t,
b ut th e  w h ereab ou ts  o f  t h i s  p o r t r a i t  i s  unknown. That by B e l l  b e lo n g s  t o
R ichard M orphet, and th e  one by Grant i s  i n  R eading  Museum and Art G a l l e r y .  
They d i f f e r  i n  b o th  p o se  and d r e s s  to  th e  e x i s t i n g  p o r t r a i t  by F ry .

2 . B u r l in g to n  M agaz in e , 1916 , V o l .  XXVIII, p . 117 f f .  See p r e v io u s  c h a p t e r
f o r  r e f e r e n c e  to  th e  P ic a s s o  Head o f  a Man w hich  Fry owned, and w h ich
i n f l u e n c e d  h i s  Bus T i c k e t s .



u s e  o f  o v e r la p p in g  sh ap es  and c o n f l i c t i n g  l i n e s  o f  d i r e c t i o n  t o  b u i l d  up th e

c o m p o s i t io n .  The r e s u l t  i s  e x p e r im e n ta l  and has n e i t h e r  th e  c o h e r e n c y  nor  th e
-1

s e v e r e  r e d u c t io n is m  o f  V an essa  b e l l ' s  A b s t r a c t  i n  th e  Tate G a l l e r y .

S i c k e r t  a l s o  c r i t i c i z e d  F r y ' s  u s e  o f  p a p i e r - c o l l e  as  mere f i l l i n g - i n ;

"He (Fry,) f i n d s  he can s i m p l i f y  sp a c e s  by l e a v i n g  o u t .  He l e a v e s  windows ou t

o f  h o u s e s ,  so  t h a t  th e  h o u se s  l o o k  l i k e  c u b ic  b l o c k s .  He l e a v e s  f o l d s  o u t  o f

d r a p e r i e s ,  e t c .  Then a p p a r e n t ly  h i s  c o n s c ie n c e  s m i t e s  him and he f e e l s  t h a t

t h e r e  i s  e m p tin e ss  somewhere, so he t r i e s  to  c o u n t e r a c t  t h i s  e m p t in e s s  by

p a s t i n g  on p a t c h e s  o f  paper t h a t  have a m e c h a n ic a l  p a t t e r n  o f  m a r b l in g  and such

2
l i k e  r e a d i l y  p a in t e d  on them ." Two o f  th e  r e p r e s e n t a t i o n a l  p a i n t i n g s

e x h i b i t e d  t h a t  made u s e  o f  • p a p ie r - c o l l e  were Queen V i c t o r i a  ( c a t .  no . § v ) a n d

th e  German G en era l  S t a f f  ( c a t .  no. 88; P l a t e  4 7  ) .  The l a t t e r  w h ich  i s
3

u n f o r t u n a t e l y  l o s t ,  r e c e i v e d  p r a i s e  from b o th  t h e  Times and th e  D a i l y

T e le g r a p h , and i t  r e p r e s e n t s  t h r e e  Germans s t a n d in g  on top  o f  a h i l l ,  s t a r i n g

o u t  t o  th e  l e f t  o f  th e  p i c t u r e ,  e x p r e s s i v e  o f  h e r o ic  b r u t a l i t y  and i n s e n s i b i l i t y .

To u n d e r l in e  h i s  i n t e n t i o n s ,  Fry in c lu d ed  a Q uotation  from Nietz.che in  theh

c a t a lo g u e  w hich  a l s o  e x p l a in s  why th e y  a re  r e p r e s e n t e d  w ith  no f e e t .  "I 

can n ot  t o l e r a t e  th e  ne ighbourhood  o f  t h i s  r a c e  . . .  w h ich  has no s e n s e  i n  i t s  

f e e t  and d o e s n ' t  even  know how to  w alk  . . .  A l l  t h in g s  c o n s id e r e d ,  th e  German 

have n o t  g o t  any f e e t  a t  a l l ,  t h e y  have o n ly  l e g s . "  (Niets^phe, E cce Homo) .

The a u o t a t i o n  d em o n str a tes  t h a t  F r y ' s  approach to  th e  work was p a r t l y  

humorous. The same i s  t r u e  o f  Q.ueen V i c t o r i a . Doth works were a t  l e a s t  

c o n c e iv e d  i n  th e  I s l e  o f  Wight d u r in g  a h o l id a y  Fry to o k  w it h  h i s  d a u g h te r  

d u r in g  1915• The German G en era l  S t a f f  was based  on a newspaper photograp h  and 

th e  Q.ueen V i c t o r i a  on an o le o g r a p h  o f  th e  Queen t h a t  hung i n  th e  b o a r d in g  

house  where Fry  was s t a y i n g .  M arbled paper f i l l s  t h e  background to  th e  r i g h t

1. Reproduced i n  R ichard  S h o n e 's  Bloomsbury P o r t r a i t s , f i g .  8 5 .
2 . B u r l in g to n  M agaz in e , 1916 , V o l .  XXVIII, p . 117 f f .
3 . The p i c t u r e  was fo r m e r ly  i n  the  c o l l e c t i o n  o f  A drian  S te p h e n . At one t im e

Dominic Springy R ice  was i n t e r e s t e d  i n  b u y in g  i t ,  b u t  i s  n o t  known w h eth e r
he d id  s o .



o f  th e  Queen’ s h e a d ,  th e  r e s t  i s  p a in t e d  and th e  r e s u l t  i s  more l i k e  a s t i l l -

l i f e  th a n  a p o r t r a i t .  Fry would u n d o u b te d ly  have sh ared  V an essa  B e l l ' s

o p in io n  e x p r e s s e d  i n  a l e t t e r  w r i t t e n  th e  f o l l o w i n g  y e a r :  "I am i m i t a t i n g  you

and c o p y in g  a photograph  o f  Queen V i c t o r i a .  I t ' s  to o  am azing -  s h e ' s  j u s t  th e

s o r t  o f  m idd le  c l a s s  woman I  am a lw ays w a n t in g  to  p a i n t ,  e n t i r e l y  d r e s s e d  i n
-]

f u r n i t u r e  ornam en ts ."

M arbled p aper  a l s o  appears  i n  th e  S t i l l - L i f e  w i th  C o f f e e - F o t  ( c a t .  n o . 9 0  

i n  th e  C ourtau ld  I n s t i t u t e  G a l l e r i e s ,  which  was p r o b a b ly  t h e  s t i l l - l i f e  

in c lu d e d  i n  th e  1915 e x h i b i t i o n .  T h is  work d e m o n str a tes  th e  impure u s e  

Bloomsbury a r t i s t s  o f t e n  made o f  c o l l a g e  as  o i l - p a i n t  and gouache are u s e d  a t  

t im e s  to  o b l i t e r a t e  th e  p a p i e r - c o l l e . The banana t h a t  h as  been p la c e d  i n  th e  

cup a t  th e  c e n t r e  o f  th e  p i c t u r e . ‘. i s  g iv e n  th e  same im p ortan ce  as  t h o s e  i n  t h e  

Marchapd S t i l l - L i f e  w h ich  Fry had bought from th e  Second P o s t - I m p r e s s i o n i s t  

E x h ib i t io n  and th e  i n f l u e n c e  o f  Marchaud i s  e v id e n t  i n  both  s u b j e c t  m a t te r  and 

d e s ig n .

Omega p o t t e r y  was a l s o  on d i s p l a y  a t  F r y ' s  one-man show a s  a rem in d er

t h a t  th e  Workshops were s t i l l  s t r u g g l i n g  on d e s p i t e  t h e  r e d u c t i o n  i n  th e

number o f  a r t i s t s  i n v o lv e d  cau sed  by th e  war. D e s p i t e  h i s  com m ittm ents to  t h e

Omega, Fry re g a rd ed  h i s  r o l e  as p r im a r i ly  t h a t  o f  a p a i n t e r :  "I go to  th e

Omega i n  t h e  m orn ing, s e e  t o  b u s in e s s  w i t h  Winnie and th en  come back and p a i n t

2
a l l  day t i l l  e v e n in g  he w rote  to  V a n essa .  But one Omega com m iss ion

t h a t  he was p e r s o n a l l y  i n v o lv e d  i n  was th e  /■decoration, d u r in g  1 916 , o f  A rthur

Ruck’ s h ouse  a t  4> B e r k e ly  S t r e e t ,  now d e s tr o y e d  and known onlyjrcm c o lo u r  
3

r e p r o d u c t io n s .  The o t h e r  a r t i s t s  i n v o lv e d  were N ina Hamnett, h e r  husband  

Raould K r i s t i a n ,  and Mme. C ou rtney . The w a l l  p a i n t i n g s ,  r e p r e s e n t i n g  s c e n e s  

from London l i f e ,  were more r i g i d l y  s t y l i z e d  and c l o s e r  to  p o s t e r  a r t  th an

1. L e t t e r  t o  Roger F r y ,  no d a te  ( 1 9 1 6 ) ;  C h a r le s to n  P a p e r s .  No known p a i n t i n g  
by V an essa  B e l l  o f  Queen V i c t o r i a  now e x i s t s .

2 . S u t to n ,  I I :  398 . Winnie r e f e r s  to  W in ifr e d  G i l l ,  a t  one t im e  g o v e r n e s s  to  
F r y ' s  c h i l d r e n  and th en  s a l e s - a s s i s t a n t  and d e c o r a t o r  a t  th e  Omega.

3. Reproduced i n  C o lo u r , J u l y  1916, p . 187 .



art
any p r e v io u s  Omega f i g u r a t i v e  d e c o r a t i o n .  L ig h t  and s h a d e /c o m p le t e ly  s u p p r e s s e d  

and p l a s t i c i t y  i s  s u g g e s t e d  o n ly  by c o n to u r .  The p e r s p e c t i v e  u se d  i s  abrupt;  

a woman i s  s e e n  su d d en ly  em erg in g  from t h e  s t e p s  t h a t  l e a d  down to  th e  u n d er 

ground. Nearby a b o o k s t a l l  d i s p l a y s  i t s  wares and a p o s t e r  t h a t  announces t h a t  

th e  rooms were d e c o r a te d  by th e  Omega Workshops. The s t r e s s  on r e c t i l i n e a r i t y  

and th e  prom inent u s e  o f  th e  c h a r a c t e r i s t i c  Underground s i g n  i n d i c a t e s  t h a t  

Fry may have found  i n s p i r a t i o n  i n  S i c k e r t ’ s Queen’ s Road, B aysw ater  S t a t i o n , 

a p a i n t i n g  ' h e /  had bought a t  S i c k e r t ’ s e x h i b i t i o n  a t  th e  C arfax  G a l l e r y
•j

e a r l i e r  t h i s  y e a r .

P hotographs o f  t h e  B e r k e ly  S t r e e t  d e c o r a t io n s  and o f  h i s  German G eneral

S t a f f  were shown by Fry to  M a t is s e  on h i s  v i s i t  to  P a r i s  i n  June 1916 , a

jo u r n e y  he was a b le  t o  make by accom panying Madame V a n d e rv e ld e ,  th e  w i f e  o f

th e  B e lg ia n  War M in i s t e r .  M a t i s s e  was s t i l l  th e  m ost i n s t r u c t i v e  l i v i n g

p a i n t e r  f o r  F ry , and d u r in g  h i s  v i s i t  he adm ired M a t i s s e ’ s work as  b e i n g  ’’more

2
s o l i d  and more c o n c e n tr a t e d  than e v e r , ” e x a c t l y  th e  q u a l i t i e s  t h a t  Fry was 

a t te m p t in g  to  a c h ie v e  i n  h i s  own p a i n t i n g .  A c c o r d in g  to  F ry , M a t i s s e  and 

o t h e r s  admired th e  p h otograp h s  o f  h i s  own works: ’’They were v e r y  much l i k e d  

and th e y  a l l  th o u g h t  th e y  showed t h a t  we were g o in g  f o r  j u s t  th e  same t h i n g s . ” 

T h is ,  Fry f e l t ,  was p a r t l y  th e  r e s u l t  o f  th e  sh ared  i n t e r e s t  i n  th e  r e c e n t  

d i s c o v e r y  o f  S e u r a t ,  ’’th e  g r e a t  man w e ’ d o v e r l o o k e d . ” ^ Two works by S e u r a t  

had been  in c lu d e d  i n  t h e  F i r s t  P o s t - I m p r e s s i o n i s t  e x h i b i t i o n ,  La P la g e  and 

Le Phare a H o n f le u r , b u t  l i t t l e  a t t e n t i o n  had been  g i v e n  to  them by th e  c r i t i c s ,  

i n c l u d i n g  F ry . H is e n th u s ia sm  f o r  t h i s  a r t i s t  i n  1916 was sh a red  w i t h  Raould  

K r i s t i a n ,  and t o g e t h e r  t h e y  c o l l e c t e d  r e p r o d u c t io n s  and s t u d ie d  h i s  work. 

F o l lo w in g  h i s  s tu d y  o f  S e u r a t ’s  La P a r a d e , Fry adopted  a s i m i l a r  c o m p o s i t io n a l  

l a y o u t  i n  h i s  C a t t l e  Market ( c a t .  no. 1 0 3 ) ,  i n  w hich  th e  c e n t r a l  f i g u r e  

s t a n d in g  above th e  r e s t  o f  the  crowd d i v i d e s  th e  p a i n t i n g  i n t o  two e a u a l  h a l v e s .

1. Reproduced i n  Wendy B aron’ s S i c k e r t , (London: Phaidon P r e s s ,  1973 )  p i  • ^60
2. S u t t o n ,  I I :  399 .
3 . I b i d ,  p .  4 0 0 .
4 . I b i d .



Nina Hamnett had tak en  Fry a lo n g  to  S m i t h f i e l d s  C a t t l e  M arket, p o i n t i n g  o u t  i t s

p o t e n t i a l i t y  as s u b j e c t  m a tte r  f o r  a p a i n t i n g ,  but th e  crowded s c e n e  was

o u t s i d e  t h a t  o f  F r y ' s  more normal o e u v r e .  The r e s u l t  i s  c o n s e a u e n t ly  

u n s u c c e s s f u l ,  th e  r e l a t i o n s h i p s  betw een the  fo re g r o u n d  f i g u r e s  are  cramped and

u n c o n v in c in g  and th e  p i c t u r e  as a w hole  la c k s  b r e a d th .

The E n g l i s h  la n d s c a p e f u n l i k e  t h a t  o f  P r o v e n c e ,  n e v e r  i n s p i r e d  Fry w ith  

a s t r o n g  c om p u ls ion  to  p a i n t .  In  August 191^, he h o l id a y e d  w ith  h i s  c h i ld r e n  

a t  Eosham on th e  so u th  c o a s t  where he had o b t a in  a s k e t c h i n g  o e r m it  b e f o r e  he  

c o u ld  b e g in  any la n d s c a p e  p a i n t i n g :  * I ' v e  a t  l a s t  g o t  my s k e t c h i n g  p e r m it  so  

I  suppose  I  s h a l l  b e g in  some la n d s c a p e  t h o ' I  f e e l  a b i t  l a z y  about i t  and 

r a t h e r  d o u b t f u l  what I  can make o f  t h i s  dumpy and absurd E n g l i s h  b u s i n e s s .

I t ' s  h e r e sy  I  know to  sa y  t h a t  but what I  mean i s  t h a t  the  forms d o n ' t  e x c i t e  

me s t r a i g h t  away n or  th e  c o lo u r s  n e i t h e r .  So f a r  I ' v e  o n ly  begun two s t i l l -  

l i v e s . "  1

A few  sm a l l  o i l  s k e t c h e s  have t e n t a t i v e l y  been  a t t r i b u t e d  t o  t h i s  h o l i d a y  

a t  Bosham, due to  t h e i r  in c o m p le te n e s s  and th e  E n g l i s h  n a tu r e  o f  th e  la n d s c a p e  

and b u i l d in g s  r e p r e s e n t e d .  The m ost f i n i s h e d  i s  t h a t  i n  th e  p o s s e s s i o n  o f  

Mrs. A. J .  C lark ( c a t .  n o .  9 .0  i n  which c e r t a i n  a r e a s  o f  r e p a i n t i n g  can be 

d e t e c t e d  and an o v e r r i d i n g  con cern  w ith  th e  r e l a t i o n s h i p s  o f  th e  p a r t s  to  th e  

whole leads to  a r a t h e r  u n c o n v in c in g  f l a t n e s s  o f  d e s ig n .

Apart from th e  o r g a n i z a t i o n  o f  th e  Omega, th e  a r r a n g in g  o f  e x h i b i t i o n s  

h e ld  t h e r e ,  and th e  w r i t i n g  o f  h i s  a r t i c l e s  f o r  th e  B u r l in g to n  M a g a z in e , Fry  

was a l s o  in  h i s  sp a r e  moments r e s t o r i n g  one o f  M antegna's  Triumph o f  J u l i u s  

C aesar c y c l e  a t  Hampton C ourt. A f t e r  exam in in g  th e  mural p a i n t i n g s  on can vas  

Fry d e c id e d  to  a ttem p t r e s t o r a t i o n  on The P i c t u r e  B e a r e r s . A f t e r  he had 

removed a c e r t a i n  amount o f  r e p a i n t i n g  from one c o r n e r ,  L io n e l  Cust gave  h i s  

o p in io n  t h a t  t h i s  was s u f f i c i e n t l y  s u c c e s s f u l  to  j u s t i f y  th e  t a k in g  away o f  a l l  

r e p a i n t i n g .  When t h i s  was done p a r t s  o f  th e  p a i n t i n g  were r e v e a le d  t h a t  

appeared to  have s u f f e r e d  s e r i o u s l y  b e f o r e  L a g u e r r e 's  r e s t o r a t i o n  i n  W il l ia m

1. L e t t e r  To V annessa  B e l l ,  August 15, 1916; C h a r le s to n  P a p e r s .



I l l ' s  r e i g n ,  and i n  p l a c e s  o n ly  th e  o u t l i n e  was l e f t .  These showed t h a t

L aguerre had o f t e n  w i l f u l l y  m o d if ie d  th e  o r i g i n a l  d e s ig n .  When Fry a ttem p ted

r e t o u c h in g  d i f f i c u l t i e s  a r o s e  as where th e  g e s s o  p r im in g  had l o s t  i t s  ' t e m p e r 1

th e  p a i n t  sank and changed t o n e .  From h i s  e x p e r im e n ts  on t h i s  p i c t u r e  Fry

conclu ded  t h a t  i t  would be u n w ise  to  a t tem p t  to  remove th e  r e p a i n t s  from th e

o t h e r  c a n v a s s e s  and i n s t e a d  he recommended t h a t  t h e y  sh o u ld  be covered  w i t h  a

c e l l u l o i d  s o l u t i o n  to  check  f u r t h e r  p e e l i n g  and d e c a y .

F r y ' s  r e s t o r a t i o n  o f  The P i c t u r e  B earers  c o n t in u ed  a t  i n t e r v a l s  f o r  e l e v e n

y e a r s ,  b e g in n in g  i n  1910 , w i t h  the  a s s i s t a n c e  a t  t im es  from o t h e r  a r t i s t s  such

as Bora C a r r in g to n  and P au l Nash. A com parison  o f  two p h o to g r a p h s ,  one o f  th e

p a i n t i n g  a f t e r  Fry had f i n i s h e d  r e p a i n t i n g  i t ,  and one as i t  i s  now, r e s t o r e d

as n e a r  as  p o s s i b l e  to  i t s  o r i g i n a l  s t a t e  by th e  e x p e r t ,  John B r e a le y ,  r e v e a l s

th e  e x t e n t  to  w h ich  Fry and h i s  a s s i s t a n t s  w i l f u l l y  o v e r p a in t e d ,  a d d in g  d e t a i l s

o f  t h e i r  own i n  th e  f o l d s  o f  th e  drapery  and f a c i a l  f e a t u r e s  and c h a n g in g  th e

Negro b e a r e r  i n t o  a w h ite  man. One can o n ly  c o n c lu d e  t h a t  Fry f e l t  th e  p a i n t i n g

to  be in  such  poor c o n d i t i o n  t h a t  such  c o n s id e r a b l e  r e p a i n t i n g  was j u s t i f i e d ,

a v ie w  t h a t  modern r e s t o r e r s  would n o t  m a in t a in .  John B r e a l e y ' s  o p in io n  on

F r y ' s  r e p a i n t i n g  w as, "How such  a g r e a t  and s e n s i t i v e  c r i t i c  would do so m e th in g
2

so . . .  u n c r i t i c a l ,  I w i l l  n e v e r  u n d e r s ta n d ."

F r y 's  work on The P i c t u r e  B e a r e r s ,  l i k e  an a l b a t r o s s  around h i s  n e c k ,

was a d r a in  on h i s  tim e and e n e r g y ,  and gave  him l i t t l e  en jo y m en t .  The l e s s

r ig o r o u s  demands o f  th e  Omega were f a r  more to  h i s  t a s t e  and d u r in g  th e  autumn 

o f  1916  he was o c c u p ied  w i th  d e s ig n s  f o r  d e c o r a t io n s  and f u r n i t u r e  f o r  Madame 

V a n d e r v e ld e ' s f l a t .  A w a t e r - c o lo u r  d e s ig n  f o r  t h e  l iv in g - r o o m  i s  i n  th e  

V i c t o r i a  and A lb e r t  Museum, as  i s  th e  w a l l  cunboard d e p ic te d  i n  th e  d e s ig n  and 

o t h e r  p i e c e s  o f  d e c o r a te d  f u r n i t u r e  com m issioned by Madame V a n d e r v e ld e .

S e v e r a l  o f  t h e s e  p i e c e s  o f  f u r n i t u r e  make u s e  o f  f r o t t e d  y e l l o w  p a i n t  on a 

b la c k  background, a t e c h n iq u e  t h a t  c o u ld  e a s i l y  have been e x e c u te d  by any o f

1. F r y ' s  o f f i c i a l  r e p o r t  on th e  Mantegna c y c l e  i s  i n  th e  f i l e s  o f  th e  S u r v e y o r
o f  th e  Q ueen 's  P i c t u r e s ,  S t .  James' P a l a c e ,  London.

2 .  The B a i l y  T e le g ra p h  C olour Supplem ent, 18 A p r i l ,  1975, 21 .



t h e  a s s i s t a n t s  th e n  em ployed  by t h e  Omega. The e f f e c t  i s  n o t  d i s s i m i l a r  t o  t h a t

u s e d  t o  c a m o u f la g e  army u n i f o r m s  and t a n k s  and was e x t r e m e l y  p o p u l a r  a t  t h i s

t im e .  Duncan G ra n t  p r o d u c e d  a  " m a r b le d "  e f f e c t  on a l l  t h e  m a t e r i a l  u s e d  f o r

t h e  c o s tu m e s  he d e s i g n e d  f o r  C o p e a u 's  " P e l l e a s  and M e l i s a n d e "  and B a r b a r a

B a g e n a l  r e c a l l e d  t h a t  G r a n t  and o t h e r s  " m a rb le d  d o o r s ,  window s i l l s ,  c h a i r s
•1

e t c .  i n  d r y  c o l o u r  a l l  o v e r  a  ho u se  i n  S u f f o l k . "

One p i e c e  o f  V a n d e r v e ld e  f u r n i t u r e  a lm o s t  c e r t a i n l y  d es ig n e d ,  by F r y  i f  n o t

t o t a l l y  e x e c u te d  by h i m s e l f ,  i s  t h e  bed w i t h  a. h e a d b o a r d  d e c o r a t e d  on e i t h e r

s i d e  w i th  a  r e c l i n i n g  n u d e ,  one more s t y l i z e d  and a n g u l a r  t h a n  t h e  o t h e r ,  and

w i t h  a  f o o t b o a r d  d e c o r a t e d  w i t h  a  s t i l l - l i f e ,  i d e n t i c a l  i n  d e s i g n  b u t  n o t  i n

2
h a n d l i n g  on b o t h  s i d e s .  The s t i l l - l i f e ,  o a i n t e d  i n  f l a t  c o l o u r s  and s h a r p

o u t l i n e s ,  i s  more p u r e l y  d e c o r a t i v e  t h a n  h i s  s t i l l - l i f e  ' ’ . p a i n t i n g s

of -ikt period j ,  w here  t h e  r e t i r e m e n t s  w ere  g r e a t e r  t h a n  i n  a  p i e c e  o f  d e s i g n .

D u r in g  t h e  l a s t  c o u p le  o f  y e a r s  o f  t h e  Omega, t h e  s t y l e  o f  d e s i g n  t e n d e d

to w a rd s  g r e a t e r  e m p h a s is  on s o l i d i t y  o f  fo rm .  One r e a s o n  f o r  t h i s  may have

b een  t h e  e x h i b i t i o n  o f  c o p i e s  and t r a n s l a t i o n s  o f  Old M a s t e r  p a i n t i n g s  o r g a n i z e d

by F ry  and  h e ld  a t  t h e  Omega i n  May 1917- He h i m s e l f  p ro d u c e d  s e v e n  c o n i e s

f o r  t h e  e x h i b i t i o n ,  one o f  them a  S t .  F r a n c i s ,  c o p ie d  from  a  r e p r o d u c t i o n  o f  a

f r e s c o  a t  A s s i s i .  S t u d y in g  t h i s  work F ry  a r r i v e d  a t  a c l e a r e r  u n d e r s t a n d i n g

o f  t h e  need f o r  d i s t o r t i o n  i n  o a i n t i n g :

"I had n e v e r  r e a l l y  s t u d i e d  t h a t  b e f o r e ,  a t  l e a s t  n o t  w i t h  
e n l i g h t e n e d  e y e s ,  and f i n d  t h a t  w hat I  t h o u g h t  w ere  w e a k n e s s e s  
o f  e a r l y  i n c a p a c i t y  a r e  r e a l l y  t h e  r e s u l t s  o f  a  s e n s i t i v i t y  
one had  n e v e r  u n d e r s t o o d  . . .  when one b e g in s  t o  s t u d y  t h e  fo rm s  
i n  d e t a i l  one f i n d s  j u s t  t h e  k in d  o f  p u r p o s e f u l  d i s t o r t i o n  and 
p u l l i n g  up  p l a n e s  t h a t  you  g e t  i n  G reco and  Cezanne and t h e  
same k i n d  o f  s e q u e n c e  i n  t h e  c o n t o u r s  . . . "  4

T h is  u s e  o f  d i s t o r t i o n  i s  found  i n  F r y ' s  p o r t r a i t  o f  E d i t h  S i  t v / e l l  o f  1918
7ill fir\,tkid ficrtrA.it V

( c a t .  n o .  136; P l a t e  *f°I ) .  When/ compared with t h e  o i l - s k e t c h  f o r  t h i s  n o r t r a i t

1 . Quoted i n  Denys S u t t o n ' s ,  " J a c o u e s  Copeau and Duncan G r a n t , "  A p o l l o , 
A u g u s t ,  1967, p .  139.

2.  S p e y e r  l o a n  to  V i c t o r i a  and A l b e r t  Museum.
3 . C a t .  n o .  133. A n o th e r  v e r s i o n  was n a i n t e d  f o r  a  c h u r c h  i n  C o r n w a l l ,  b u t

th e  p r e s e n t  w h e r e a b o u t s  r e m a in s  unknown.
4 .  L e t t e r  t o  V a n e s s a  B e l l ,  A p r i l  6 , 19175 S u t t o n ,  I I . :  408*



( c a t .  no .  13 7) > i t  c a n  be s e e n  t h a t  F r y  s o f t e n e d  h e r  f e a t u r e s  and e m p h a t ic  

bone  s t r u c t u r e  t o  c r e a t e  a  m ore p o e t i c ,  d r e a m - l i k e  im age i n  k e e p i n g  w i t h  h e r  

p r o f e s s i o n .  F o r  t h e  same r e a s o n  h e r  f i n g e r s  h a v e  b e e n  e l o n g a t e d .  The o v a l  

s h a p e  i n  t h e  c u r t a i n  i s  p i c k e d  up  i n  t h e  b a c k  o f  t h e  c h a i r ,  i n  t h e  p o s i t i o n  

o f  h e r  n e a r  a rm , i n  t h e  l o o p s  o f  h e r  d r e s s  and  e v e n  i n  t h e  s h a p e  l e f t  by t h e  

m e e t in g  o f  h e r  h e a d  and s h o u l d e r s  w i t h  t h e  c u r t a i n  b e h in d .  The d e l i c a t e  

c o l o u r s  b a l a n c e  t h e  c o a r s e  t e x t u r e  o f  t h e  c a n v a s  i n  t h e  same way t h a t  F ry  

e s t a b l i s h e s  a  k n i f e - e d g e  b a l a n c e  b e tw e e n  t h e  o p p o s in g  c h a r a c t e r i s t i c s  o f  h i s  

s i t t e r ;  sh e  a p p e a r s  b i r d - l i k e  y e t  r e g a l ,  f r a g i l e  y e t  a u t h o r i t a t i v e .  Not o n l y  

d o e s  F r y ’ s u s e  o f  d i s t o r t i o n  e n a b l e  him t o  a v o id  to o  n a t u r a l i s t i c  a  s t y l e  he  

a l s o  a v o id s  t h e  e x a g g e r a t i o n  t o  w h ic h  h e r  f a c e  l e n t  i t s e l f .

I n f l u e n c e .

A lthpugh  no lo n g e r  a  c e n t r a l  f i g u r e 1fa. 

rcU, Fry was to  m a in ta in  h i s  p o s i t i o n  o f  i n f l u e n c e  i n  the  a r t  world  th rou gh ou t

t h e  w a r .  R e g u l a r  e x h i b i t i o n s  o f  m odern a r t  w ere  h e l d  a t  t h e  Omega and  t h e  

F r e n c h  p a i n t i n g s  e x h i b i t e d  k e p t  a l i v e  an  i n t e r e s t  t h a t  had  b e e n  f a n n e d  i n t o  

l i f e  by t h e  two P o s t - I m p r e s s i o n i s t  e x h i b i t i o n s  b u t  h a d  b e e n  c u t  o f f  from  i t s  

s o u r c e  by w a r .  However t h e  l e a d i n g  a v a n t - g a r d e  e x h i b i t i n g  g ro u p  i n  E n g la n d ,  

t h e  London G ro u p ,  w h ic h  had  b e e n  fo u n d e d  i n  November 1913 u n d e r  t h e  P r e s i d e n c y  

o f  H a r o ld  G ilm a n ,  d i d  n o t  i n c l u d e  F r y ’ s p a i n t i n g s  i n  i t s  e x h i b i t i o n s  u n t i l  

1917• I n  t h e  autum n o f  1917 be was e l e c t e d  a  member o f  t h e  Group and was p u t  

on t h e  h a n g in g  c o m m it te e .  From t h e n  on he e x h i b i t e d  w i t h  t h i s  g r o u p  up  t o  t h e  

t im e  o f  h i s  d e a t h  and  was soon  to  e x e r t  c o n s i d e r a b l e  i n f l u e n c e  u p o n  i t .  At 

t h e  f o l l o w i n g  S p r i n g  e x h i b i t i o n ,  f o r  w h ic h  he was a g a i n  on t h e  h a n g in g  

c o m m it t e e ,  non-m em bers  who w ere  a l lo w e d  to  e x h i b i t  i n c l u d e d  V a n e s s a  B e l l ,  

Edward W o lfe ,  K e i t h  B a y n e s ,  F r e d e r i c k  P o r t e r  and  S id n e y  C a r l i n e ,  a l l  a r t i s t s  

who w ere  g i v e n  e n c o u ra g e m e n t  and  s u p p o r t  by F r y .  R i c h a r d  C a r l i n e ,  t h e  b r o t h e r  

o f  S id n e y ,  r e c a l l e d  how F r y  c o u l d ,  when t h e  p a i n t i n g s  w ere  p r e s e n t e d  b e f o r e  

t h e  j u r y ,  b y  d i s p l a y i n g  i n t e r e s t  i n  a  c e r t a i n  w o rk ,  c a u s e  t h e  c o m m it te e  t o  

r e c o n s i d e r  i t s  h a s t y  v e r d i c t  a n d ,  by  h i s  pow ers  o f  p e r s u a s i o n ,  g r a d u a l l y  a r g u e



•1
t h e  c a s e  f o r  a  w ork t h a t  t h e y  had  p r e v i o u s l y  d e c id e d  to  r e j e c t .  The Group 

h a d  o r i g i n a l l y  d e c l a r e d  i t s  t o l e r a n c e  o f  d i v e r s i t y  and had  i n  i t s  e a r l y  

e x h i b i t i o n s  m anaged t o  com bine  work by  V o r t i c i s f o ^  Camden Town p a i n t e r s  and  a  

num ber o f  a r t i s t s  u n a t t a c h e d  t o  any  movement o r  g r o u p .  P ry  was s e e n  t o  l e a d  

t h e  Group away f rom  t h e  r i c h  c o l o u r i n g  o f  t h e  Camden Town p a i n t e r s  and  t h e  

a r t i s t r y  o f  S i c k e r t  to w a rd s  t h e  s e n s e  o f  c o n s t r u c t i o n  fou n d  i n  t h e  w ork  o f  

C ezan n e .  He was s e e n  t o  a s s e r t  h i s  a d m i r a t i o n  o f  P r e n c h  a r t  a s  t h e  i n f l u e n c e  

t o  f o l l o w ,  and he  was much c r i t i c i z e d  f o r  d o i n g  so a s  w i l l  be  m e n t io n e d  i n  t h e  

n e x t  c h a p t e r .

P r y ' s  i m p a r t i a l  p r e f e r e n c e  f o r  t h e  work o f  P r e n c h  a r t i s t s  was f o u n d  t o  be  

d i s c o u r a g i n g  and  d e v e lo p e d  a  s e n s e  o f  i n f e r i o r i t y  among E n g l i s h  a r t i s t s .  Hut 

F r y  f e l t  t h a t  d u r i n g  t h i s  p e r i o d  i t  was n e c e s s a r y  t o  r e p e a t e d l y  e m p h a s iz e  t h e  

f o r m a l  a s p e c t s  o f  a r t ,  t o  e n s u r e  t h e  d e a t h  o f  any  h a n k e r i n g  a f t e r  V i c t o r i a n  

s e n t i m e n t  o r  a n e c d o t e .  When he o r g a n i z e d  t h e  e x h i b i t i o n  "The New Movement i n  

A r t ” w h ich  was shown i n  B irm ingham  and  London , he a r g u e d  i n  t h e  c a t a l o g u e  t h a t  

t h e  a r t i s t s  w hose  w ork was i n c l u d e d  w ere  f o l l o w i n g - t h e  change  b r o u g h t  a b o u t  

by  C ezan n e :  " S e e k in g  e x p r e s s i o n ,  n o t  so much th r o u g h  t h e  d i r e c t  i m i t a t i o n  o f

2n a t u r a l  o b j e c t s ,  a s  t h r o u g h  t h e  f u n d a m e n ta l  p r i n c i p l e s  o f  d e s i g n  an d  h a rm o n y ."

How much F r y ’ s p e r s o n a l  t a s t e  u n d e r l a y  t h i s  e x h i b i t i o n  i s  p r o v e d  by  t h e  f a c t

t h a t  tw a n ty - tw o  o f  t h e  s i x t y - s e v e n  w orks e x h i b i t e d  w ere  owned by  h i m s e l f ,  and

s e v e n  o t h e r s  w ere  p a i n t e d  b y  h i m s e l f .  Even C l i v e  B e l l  i n  h i s  r e v i e w  c r i t i c i z e d

F r y ’ s n a r r o w n e s s  o f  a p p r o a c h  w h ic h  had  l e d  to  t h e  e x c l u s i o n  o f  s u c h  a r t i s t s  a s

S p e n c e r ,  L ev /is ,  Bomberg and  R o b e r t s ,  a s  w e l l  a s  t h e  P r e n c h  a r t i s t s ,  M a t i s s e ,
3

P i c a s s o  and B o n n a rd .  B ut i n  t h e  l o n g  r u n  i t  was B e l l  who made t h e  m o s t  

d e r o g a t o r y  comments a b o u t  E n g l i s h  a r t ,  and  a s  h i s  name was so o f t e n  c o u p le d

1 . I n t e r v i e w ,  F e b r u a r y  1975*
2 . The f o l l o w i n g  a r t i s t s  w ere  i n c l u d e d :  B o r i s  A n re p ,  G eorge B a r n e ,  V a n e s s a  

B e l l ,  B r a n c u s i ,  B r e z s k a ,  D o lo r e s  C o u r tn e y ,  D e r a i n ,  D o u c e t ,  O thon  P r i e s z ,  
F r y ,  G e r t l e r ,  G r i s ,  M a r ia  G u t h i e r r e z ,  N in a  H a m n e t t ,  M cKnight K a u f f e r ,  
R aou ld  K r i s t i a n ,  M archand , T h i e s s o n ,  V i l l e t t e  and  V la m in c k .

3 . B e l l ’ s r e v i e w  o f  t h i s  e x h i b i t i o n  f i r s t  a p p e a r e d  i n  t h e  N a t i o n , November 
1917 , and  was r e p r i n t e d  i n  P o t - B o i l e r s , 1918> PP* 1 9 9 -2 0 8 .



w it h  F r y ’s ,  Fry was f o r c e d  to  sh a r e  th e  blame f o r  B e l l ’ s a t t i t u d e .  ’’There i s  

no l i v e  t r a d i t i o n ,  n o t h in g  b u t  f a s h io n s  as s t a l e  as  l a s t  w e e k ’ s n e w s p a p e r s ,”
is

w rote  B e l l  i n  1917* ’’A l l  t h a t  j( v i t a l  i n  modern a r t  i s  b e in g  i n f l u e n c e d  by 

French m a ste r s  and t o  L ew is '  f u r y  he went on to  sa y  t h a t  V o r t ic i s m

’’a lr e a d y  g i v e s  s i g n s  o f  becom ing as  i n s i p i d  as any o t h e r  p ud d le  o f  

p r o v i n c i a l i s m . ”

I f  F r y ' s  c o n t i n u o u s  p r a i s e  o f  F r e n c h  a r t  c a n  be  s e e n  to  h a v e  b o t h  a  

p o s i t i v e  and n e g a t i v e  e f f e c t  u p o n  t h e  d e v e lo p m e n t  o f  m odern  a r t  i n  E n g la n d ,  

t h e  i n f l u e n c e  he e x e r t e d  i n  t h e  f i e l d  o f  a r t  e d u c a t i o n  c a n  o n l y  be  s e e n  a s  

w h o l ly  b e n e f i c i a l .  I n  1917 M a r io n  R i c h a r d s o n  v i s i t e d  t h e  e x h i b i t i o n  o f  c h i l d  

a r t  F r y  had  o r g a n i z e d  a t  t h e  Omega. She b r o u g h t  w i t h  h e r  a  p o r t f o l i o  o f  

c h i l d r e n ' s  d r a w in g s  e x e c u t e d  a t  D u d ley  H ig h  S c h o o l  w here  s h e  t a u g h t .  She h a d  

come t o  London w i t h  t h e  hope t h a t  t h e  London E d u c a t i o n  A u t h o r i t i e s  w ou ld  g i v e  

h e r  a n  i n s p e c t o r a t e  b u t  t h e y  had  shown no i n t e r e s t  i n  h e r  i d e a s .  F r y  h o w e v e r  

was d e l i g h t e d  w i t h  t h e  c o n t e n t s  o f  h e r  p o r t f o l i o  and  im m e d i a te l y  r e c o g n i z e d  

t h e  v a l u e  o f  h e r  t e a c h i n g  m e th o d s .  He d i d  a l l  i n  h i s  pow er t o  s u p p o r t  h e r .

He c o n t a c t e d  H. A. L. F i s h e r ,  S e c r e t a r y  t o  t h e  Board  o f  E d u c a t i o n ,  i n  an  

a t t e m p t  . t o  e n a b le  h e r  t o  s e t  up  a n  a r t  s c h o o l  f o r  c h i l d r e n  i n  L ondon. H o th in g  

came o f  t h i s  i m m e d i a t e l y  b u t  i n  1923 sh e  g av e  up  h e r  f u l l - t i m e  w ork  a t  D u d le y ,  

c o n t i n u i n g  to  t e a c h  t h e r e  o n l y  p a r t  t im e  and  a d v e r t i z e d  h e r s e l f  a s  a  t e a c h e r  

o f  d r a w in g  i n  London. F r y  c o n t r i b u t e d  a  r e f e r e n c e  w h ic h  i s  q u o t e d  i n  h e r  

p r o s p e c t u s ,  some o f  w h ic h  g i v e  h e r  a d d r e s s  a s  7> Dalmeny A venue, w h ere  R o g e r  

and  M arg e ry  F r y  w ere  t h e n  l i v i n g ,  and  w here  M a r io n  R i c h a r d s o n  f r e a u e n t l y  

s t a y e d .

The r a d i c a l  d i f f e r e n c e  i n  Marion R ic h a r d s o n 's  teachingjrcxvt t h a t  u s e d  

e ls e w h e r e  a t  t h i s  d a t e ,  was t h a t  i t  l a i d  l i t t l e  o r  no em phasis  on c l o s e n e s s  

o f  r e p r e s e n t a t i o n  and i n s t e a d  s t r e s s e d  i n d i v i d u a l  e x p r e s s i o n .  She would a sk  

th e  c h i ld r e n  to  c l o s e  t h e i r  e y e s  and would d e s c r i b e  a s c e n e ,  som etim es  

s u g g e s t i n g  th e  c o lo u r s  i n  i t ,  and th en  a sk ed  the  c h i l d r e n  to  go away and

1 . "Contemporary Art i n  E n g la n d ,” B u r l in g to n  M agazine , 1917* "Vo1 , XXXI, p . 30*



r e p r o d u c e  i t .  She a l s o  i n v e n t e d  t h e  i d e a  o f  p r o d u c i n g  " m i n d " p i c t u r e s . T hese

w ere  p a i n t i n g s  o f  w h a t  t h e  c h i l d r e n  saw when t h e i r  e y e s  w ere  c l o s e d ,  so m e tim es

a s s i s t e d  by  g i v i n g  s l i g h t  p r e s s u r e  t o  t h e  e y e b a l l s .  The r e s u l t s  h a d

s u r p r i s i n g  a f f i n i t i e s  to  t h e  m a n d a la s  p ro d u c e d  by C.G. J u n g ’ s p a t i e n t s .

The p a i n t i n g s  M iss  R i c h a r d s o n  had  w i t h  h e r  on h e r  v i s i t  t o  t h e  Omega i n

1917 were l e f t  t h e r e  and w ere  added  t o  t h e  e x h i b i t i o n  and  r e f e r r e d  t o  by F r y

i n  h i s  a r t i c l e  i n  t h e  B u r l i n g t o n  M agaz ine  on c h i l d r e n ' s  a r t .  I n  1919 be h e l d

an e x h i b i t i o n  o f  work s o l e l y  p r o d u c e d  by h e r  p u p i l s  i n  D u d le y .  F r y ' s  a w a r e n e s s

o f  t h e  s i g n i f i c a n c e  o f  c h i l d  a r t  d a t e s  from  a t  l e a s t  1910  when he  w r o te  a

r e v i e w  on "The A r t  o f  t h e  Bushmen" i n  w h ich  he d rew  a t t e n t i o n  t o  t h e  c o n c e p t u a l

2
e le m e n t  i n  c h i l d  a r t .  H is  a p p r e c i a t i o n  o f  c h i l d  and  p r i m i t i v e  a r t  was an  

i m p o r t a n t  s t e p p i n g  s t o n e  on t h e  way to w a rd s  h i s  u n d e r s t a n d i n g  o f  P o s t - I m p r e s s i o n 

i s m .  L ike  c h i l d  a r t  a  P o s t - I m p r e s s i o n i s t  p a i n t i n g  i s  o f t e n  m ore c o n c e p t u a l  

t h a n  p e r c e p t u a l .  But i n  h i s  e x a m i n a t i o n  o f  c h i l d  a r t  he was f o r c e d  to  d e f i n e  

t h e  q u a l i t y  t h a t  s e p a r a t e d  a  c h i l d ' s  p a i n t i n g  o f  an  i n t e r i o r jwM one by M a t i s s e ,

and  h i s  c o n c l u s i o n  was t h a t  c h i l d  a r t  l a c k e d  " r i c h n e s s  o f  e x p r e s s i o n  and t h e
3

l o g i c a l  c o n t r o l  o f  g r e a t  d e s i g n . "

A M atu re  S t y l e  e m e r g e s .

L o g i c a l  c o n t r o l  o f  d e s i g n  i s  t h e  c h a r a c t e r i s t i c  o f  t h e  work p r o d u c e d  by 

F ry  d u r i n g  t h e  l a s t  two y e a r s  o f  t h e  w a r .  The "New Movement i n  A r t "  e x h i b i t i o n  

had  i n c l u d e d  Duncan G r a n t ' s  Lemon G a t h e r e r s  ( T a t e  G a l l e r y )  and  w h i l s t  t h e  

p a i n t i n g  was i n  F r y ' s  c a r e ,  e i t h e r  w a i t i n g  to  be e x h i b i t e d  o r  r e t u r n e d  t o  i t s  

o w n e r ,  he  m ust  h av e  p a i n t e d  t h e  copy  o r  t r a n s l a t i o n  t h a t  e x i s t s  ( c a t .  n o .

1 . Exam ples o f  t h e s e  and  o t h e r  p a i n t i n g s  p r o d u c e d  by M iss  R i c h a r d s o n ' s  p u p i l s  
a r e  i n  t h e  M arion  R ic h a r d s o n  A r c h i v e s ,  B irm ingham  P o l y t e c h n i c .

2 .  The book F r y  r e v ie w e d  was M. H e le n  T o n g u e 's  Bushman D raw in g s  ( O x f o r d :  
C la re n d o n  P r e s s ) ,  1909• b i s  r e v i e w  f i r s t  a p p e a r e d  i n  t h e  B u r l i n g t o n  
M a g a z in e , M arch 1911> V o l .  XVI, p p .  3 3 4 -3 8  and  was l a t e r  r e p r i n t e d  i n  
V i s io n  and  D e s i g n .

3 .  I n t r o d u c t i o n  to  t h e  1919 Omega e x h i b i t i o n  o f  t h e  p a i n t i n g s  and d r a w in g s  
p ro d u c e d  by p u p i l s  o f  D udley  H igh  S c h o o l .



P l a t e  5 1 ) .  F r y ’ s v e r s i o n  d i f f e r s  c o n s i d e r a b l y  from  G r a n t ' s/ ^ P la t e  5 °  ) b o th

i n  t e c h n i a u e  and i n  i t s  s u b t l e  a l t e r a t i o n  o f  t h e  d e s i g n  to  s u i t  F r y ’ s more

p ro n o u n c e d  f e e l i n g  f o r  fo rm .  The i n t e r v a l s  c r e a t e d  b e tw e en  t h e  h e a d s  and  t h e

t r e e s  i n  t h e  b a c k g ro u n d  become more e m p h a t ic  and s i g n i f i c a n t .  The p a in t w o r k

i s  more s o l i d  and  l e s s  c a l l i g r a p h i c  t h a n  G r a n t ' s .  I n  i t s e l f  F r y ' s  cony  n o t

o n l y  d e m o n s t r a t e s  F r y ' s  a d m i r a t i o n  f o r  G r a n t ' s  work b u t  a l s o  t h e  way i n  w h ic h

h i s  p e r s o n a l  s t y l e  d i f f e r e d  f rom  t h e  s . r t i s t  whose work he was i m i t a t i n g .

The same s e a r c h  f o r  f u l l n e s s  o f  fo rm  and  c l a r i t y  o f  d e s i g n  c a n  be  s e e n  by

c o m p a r in g  t h e  two v e r s i o n s  o f  t h e  W a t e r m i l l , ( c a t .  n o ' s .  106 & 105;  P l a t e s  
oftfi 1

5 2 ^ 5 3 ) .  The e a r l i e r  s k e t c h  r e v e a l s  t h a t  F r y  s t i l l  b e g a n  p a i n t i n g  i n  a  p o s t -  

i m p r e s s i o n i s t  id io m ,  u s i n g  d a r k  o u t l i n e s  and  f l a t  a r e a s  o f  u n m o d u la te d  c o l o u r  

t o  b l o c k  o u t  t h e  f o rm s .  The more f i n i s h e d  work r e d u c e s  t h e  h e i g h t  o f  t h e  

f o r m a t  and c o n c e n t r a t e s  t h e  b u i l d i n g s  i n  t h e  t o p  h a l f ,  t o  c o n t r a s t  w i t h  t h e  

em pty e x p a n se  o f  w a t e r  i n  t h e  l o w e r  p a r t .  One w a l l  a t  t h e  w a t e r ' s  edge  now 

s l o p e s  u pw ards  to w a rd s  t h e  edge  o f  t h e  p i c t u r e  to  c r e a t e  a  d i a g o n a l  w h ic h  

p r e v e n t s  t h e  d e s i g n  fpom beco m in g  to o  r i g i d .  The c o l o u r s  a r e  r i c h e r  and  more 

s u b t l e ,  t h e  v a r i o u s  s o f t  b l u e s  i n  t h e  shadow ed  w a l l  o f  t h e  n e a r e s t  b u i l d i n g  

s u g g e s t  r e f l e c t e d  l i g h t  from  t h e  w a t e r  b e lo w .  B ut t h e  more f i n i s h e d  v e r s i o n  

i s  n o t  c o m p l e t e l y  r e s o l v e d .  The f r e e l y  p a i n t e d  b a c k g ro u n d  b e h in d  t h e

b u i l d i n g s  i s  o u t  o f  key  w i t h  t h e i r  more d e t a i l e d  d e s c r i p t i o n .  The s e c o n d  

v e r s i o n  o f  t h e  W a te r m i l l  was t h o u g h t  by i t s  p r e v i o u s  ow ner t o  be c a l l e d  

A n g le s  s u r  L 'A n g l i n . I f  t h i s  i s  c o r r e c t  a  v i s i t  to  F r a n c e  m u s t  h a v e  b e e n  made 

d u r i n g  I 9 l 7 ĵ <" w h ic h  no o t h e r  e v id e n c e  h a s  y e t  b e e n  fo u n d .

Due to  t h e  c o n t i n u a t i o n  o f  t h e  w a r ,  F r y  was f o r c e d  from  t im e  t o  t im e  t o  

t u r n  t o  t h e  E n g l i s h  l a n d s c a p e  f o r  i n s p i r a t i o n .  I n  A u gus t  1917 be  v i s i t e d  t h e  

H u tc h in s o n s  i n  W est W i t t e r i n g  and h i s  o l d  f r i e n d  Logan P e a r s a l l  S m ith  a t  

C h i l l i n g .  Of t h e s e  v i s i t s  F r y  w r o te  t o  V a n e s s a  B e l l :  " I ' v e  p a i n t e d  v e r y  h a rd  

a t  E l e a n o r  and  a t  C h i l l i n g ,  L o g a n 's  p l a c e ,  I  t h i n k  some good t h i n g s ,  v e r y

1 . T h e re  i s  h o w e v e r  t h e  p a i n t i n g  s im p ly  c a l l e d  F r e n c h  Town ( c a t .  n o .  124) i n  
t h e  U n i v e r s i t y  o f  L eeds  w h ic h  u s e d  t o  b e lo n g  to  S i r  M ic h a e l  S a d l e r .  T h i s  
to o  i s  d a t e d  1 9 1 7 -



1
l i t e r a l  and r e a l i s t i c ,  and  v e r y  s o l i d  and  w orked  o u t . ” One m e la n c h o ly ,  

u n t y p i c a l  p a i n t i n g  t h a t  r e m a in s  from  t h e s e  v i s i t s  i s  Mary H u tc h in s o n  i n  a  b a r n  

n e a r  West W i t t e r i n g  ( c a t .  n o .  12^-) i n  w h ic h  Mary s i t s  by a  l a r g e  s o u a r e  o pen  

window t h a t  f i l l s  t h e  c e n t r e  o f  t h e  p i c t u r e  and  p r e s e n t s  a  l a n d s c a p e  p a i n t e d  

i n  t u r q u o i s e ,  b l u e - g r e e n s  and  p a l e  y e l lo w ,  which, c o n t r a s t s  i n  i t s  b r i g h t n e s s  

w i t h  t h e  d u l l  p i n k s  and  brow ns o f  t h e  b a r n  i n t e r i o r .  The e f f e c t  i s  t h a t  o f  a  

p i c t u r e  w i t h i n  a  p i c t u r e  b u t  t h e  s o l i t a r y  f i g u r e  d r e s s e d  i n  a  l o n g  y e l lo w  

d r e s s  a d d s  l i t t l e  t o  t h e  c o m p o s i t i o n  w h ic h  i s  weak and u n c o n v i n c i n g .

More t y p i c a l  o f  h i s  s o l i d  and  v i g o r o u s  1917 s t y l e  i s  t h e  D u rb in s  G arden  

from  t h e  S t u d io  Window ( c a t .  n o .  1 0 8 ) ,  F r y ' s  s t u d i o  was on  t h e  f i r s t  f l o o r  and  

t h e  v ie w  r e p r e s e n t e d  l o o k s  down on t h e  g a r d e n  b e lo w .  F ry  m u s t  have  fo u n d  

c o n s i d e r a b l e  p l e a s u r e  i n  h i s  g a r d e n  a s  he to o k  t h e  t r o u b l e  t o  i n v i t e  t h e  

l a n d s c a p e  g a r d e n e r ,  G e t ru d e  J e k y l l ,  who was w e l l  known i n  t h e  a r e a  a ro u n d  

G u i l d f o r d ,  t o  v i s i t  h i s  h o u s e  and g i v e  a d v i c e .  The v ie w  s e e n  i n  t h e  above

p a i n t i n g  i s  f ra m e d  on e i t h e r  s i d e  by c u r t a i n s ,  w h ic h  a c t  a s  c o m p o s i t i o n a l  m eans

to  t i e  t h e  o u t s i d e  s c e n e  f i r m l y  to  t h e  s u r f a c e  o f  t h e  c a n v a s .  The v e g e t a t i o n  

o u t s i d e  i s  c r e a t e d  w i t h  s w i f t ,  s h o r t  b r u s h s t r o k e s  t h a t  e m p h a s iz e  t h e  r h y th m ic  

g r o u p in g  o f  f o r m s .  The same c o n c e r n  w i t h  r i c h  t e x t u r e  and r h y th m ic  g r o u p i n g  

g o v e rn s  a n o t h e r  v iew  o f  h i s  g a r d e n  ( c a t .  n o .  1 0 °l)) ) w h ic h  l o o k s

s t r a i g h t  down t h e  g a r d e n  to w a rd s  S a n d h i l l s .  The s i m i l a r i t y  i n  s t y l e  t o  t h e  

s c e n e  p a i n t e d  f rom  t h e  s t u d i o  window a lm o s t  c e r t a i n l y  d a t e s  t h i s  work to  t h e  

summer o f  1 9 1 7 •

The d e s i r e  t o  f ram e  t h e  c e n t r a l  m o t i f ,  t o  c r e a t e  a  p i c t u r e  w i t h i n  a 

p i c t u r e ,  i s  a  r e c u r r i n g  e le m e n t  i n  F r y ' s  work a s  i n  t h a t  o f  B e l l  and G r a n t .

F ry  used i t  i n  Mary H u tc h in s o n  i n  a  B a r n , A n g e la  L a v e l l i  on t h e  T e r r a c e  ( c a t .

n o .  l7j ) ,  S p r i n g  i n  P ro v e n c e  ( c a t .  n o . ^ !^  ) ,  i n  t h e  above  m e n t io n e d  v ie w  o f  

D u rb in s  g a rd e n  and  i n  a  w ork o f  1918 s im p ly  e n t i t l e d  The Window ( c a t .  n o .  132.; 

P l a t e  5 V  ) .  The u s e  o f  a  d o m in a n t  s q u a r e  o r  r e c t a n g l e  i n  a  p i c t u r e  e n a b le d  

F ry  t o  e m p h a s iz e  h i s  s e a r c h  f o r  a' t  g e o m e t r i c  s t r u c t u r e  u n d e r l y i n g  a l l

1. L e t t e r  to  V a n e s s a  B e l l ,  A u g u s t  1 6 , 1917; C h a r l e s t o n  P a p e r s .



form . on w h ich  h i s  c o m p o s i t io n s  were "built. The c l im a x  i n  The Barn ( c a t .
A

no . 10*7) i s  rea ch ed  when th e  e y e ,  a f t e r  f o l l o w i n g  th e  o r a n g e - y e l lo w  p a th

and d u l l  p in k  w a l l  as  i t  w inds i n t o  th e  p i c t u r e ,  r e a c h e s  th e  b la c k  square

r e p r e s e n t in g  th e  open door o f  t h e  barn . The e y e  can go no f u r t h e r  and a l l  th e

d e l i c a t e  c o lo u r s  and s im p le  l i n e s  o f  t h i s  d i s t i l l e d  work l e a d  inw ards to  t h i s

s q u a r e ,  i n  th e  same way t h a t  th e  main l i n e s  o f  a V o r t i c i s t  d e s ig n  l e a d  one

a lw ays  to  th e  s t i l l  p o i n t  a t  th e  c e n t r e .

D e s p i t e  h i s  p e r s i s t e n t  c o m p la in ts  about th e  l a c k  o f  c l a r i t y  i n  th e  l i g h t

e f f e c t s  and th e  s w e e tn e s s  o f  t h e  E n g l i s h  la n d s c a p e ,  i n  June 1918 Fry h o l id a y e d

a t  Bo Peep farm i n  S u s s e x ,  p a r t l y  to  be n e a r  C h a r le s to n  and V a n essa ,  and

p a r t l y  to  c o n c e n t r a t e  on la n d s c a p e  p a i n t i n g .  Farm B u i ld in g s  and Pond( c a t .  n o .

13 J ; P l a t e  5 5  ) produced d u r in g  t h i s  s t a y  a g a in  r e v e a l s  h i s  em phasis  on t h e

u n d e r ly in g  geom etry  o f  th e  s c e n e ,  and th e  r e s u l t i n g  c o m p o s i t io n ,  a l th o u g h  w e l l

b a la n c e d ,  s u f f e r s  from a heavy  d e l i b e r a t i o n .  Aware o f  t h i s  prob lem , Fry w ro te

to  h i s  s i s t e r  Margery: ”I'm p a i n t i n g  hard a t  la n d s c a p e ,  done a fe w ,  I  t h in k

some good , b u t  I  c a n ' t  ta k e  th e  n e x t  s t e p  w hich  would be my i n e v i t a b l e
2

s y n t h e s i s  and n o t  a w i l l e d  and d e l i b e r a t e  o n e . ”

When Farm B u i ld in g s  and Pond i s  compared with. W i l lo w - t r e e s  and Chalk P i t

( c a t .  n o . 141'? P l a t e  5(> ) p a in t e d  tow ards th e  end o f  h i s  s t a y  a t  Bo P eep , i t

can be s e e n  t h a t  Fry has a r r iv e d  a t  a more f l u e n t  s y n t h e s i s .  He was c l e a r l y

e x c i t e d  by th e  s c e n e  and d e s c r ib e d  i t  t o  h i s  d a u g h te r  as  ”a new and s p l e n d id

s u b j e c t  o f  w i l lo w  t r e e s  i n  f r o n t  o f  a c h a lk  p i t ;  a l l  p a l e  b lu e  g r e e n s  and

v i o l e t s  and y e l l o w s . ” Fry u s e s  v i b r a n t  h ues  i n  su ch  a way t h a t  th e  p a i n t i n g

has an i r i d e s c e n c e  o f  c o lo u r  t h a t  sp rea d s  a c r o s s  th e  e n t i r e  c a n v a s .  I t  i s
by

combined w ith  a r i c h n e s s  o f  t e x t u r e  t h a t  i s  broken o n l y / t h e  s m a l l  a r e a  o f  

s t i p p l e d  brushwork betw een th e  lo w e r  p a r t ? o f  th e  two t r e e s .  No o t h e r  p a i n t i n g

1. Reproduced Shone, Bloomsbury P o r t r a i t s , c o lo u r  p l a t e ,  VI.
2 . S u t to n ,  I I :  429-
3 . S u t to n ,  I I :  430* H is d a u g h te r  who d id  n o t  s e e  th e  p a i n t i n g  f o r  many y e a r s  

o b s e r v e d ,  when shown a c o lo u r  s l i d e  o f  i t ,  t h a t  h e r  f a t h e r  had changed  
t h e  w i l lo w  t r e e s  i n t o  th e  o l i v e  t r e e s  o f  France he so much l o v e d .



d e m o n str a tes  so  w e l l  one o f  th e  c e n t r a l  c o n c e r n s  i n  P r y ’ s o e u v r e ,  r e f e r r e d  to

i n  a l e t t e r  to  D. S . M acColl: ’’What I  wanted . . .  was a much more d e l i b e r a t e

and c l o s e  u n i t y  o f  t e x t u r e  than any o f  my c o n te m p o r a r ie s  t r i e d  f o r . ” The

p a i n t i n g  r e p r e s e n t s  th e  h ig h  l e v e l  o f  a ch iev em en t  Pry c o u ld  a t t a i n  when he was

n o t  b e s e t  by an i n f e r i o r i t y  com plex  ca u sed  by F rench  a r t .  Prom Bo Peep he

w rote  t o  th e  a r t i s t  E. McKnight K a u ffe r  t h a t  he was ’’o n ly  now a t  l a s t  b e in g

a l lo w e d  to  p a in t  a t  a l l  r e g u l a r l y .  I ’m w ork in g  hard a t  la n d sc a p e  h e r e ,  q u i t e

rem ote from a l l  t h e o r i e s  and f i x e d  i d e a s .  I  t h in k  I  s e e  t h a t  one can  o n ly  go
2

on th e  l i n e  o f  a g e n t l e  and c o n t in u a l  p r e s s u r e  tow ards  s y n t h e s i s  . . . ”

T h is  a r r i v a l  a t  a mature s t y l e  o f  h i s  own was u n d o u b te d ly  a s s i s t e d  by th e

p r e s e n c e  o f  Nina Hamnett, who had a s t u d io  i n  th e  same house as  F ry>  2 1 ,

F i t z r o y  S t r e e t ,  and who made a s i g n i f i c a n t  c o n t r i b u t i o n  to  th e  Omega W orkshops.

E e fo r e  j o i n i n g  th e  Omega, N ina had a c a u ir e d  c o n s id e r a b l e  a r t i s t i c  e x p e r i e n c e ,

p a r t l y  from a t t e n d i n g  v a r io u s  a r t  s c h o o l s  i n c l u d i n g  one o f  S i c k e r t ’ s ,  bu t  a l s o

from h a v in g  l i v e d  f o r  s e v e r a l  months among a v a n t -g a r d e  a r t i s t s  i n  P a r i s  where

she e s t a b l i s h e d  f r i e n d s h i p s  w i t h  M o d ig l ia n i  and th e  s c u l p t o r  O ss ip  Zadkine,

among o t h e r s .  W h i ls t  i n  P a r i s  i n  1912-13* she  appears  to  have come i n t o

c o n t a c t  w ith  a s p e c t s  o f  German E x p r e s s io n is m ,  p o s s i b l y  m e e t in g  Herwath Walden

on h i s  v i s i t  t o  P a r i s  to  s e a r c h  f o r  a r t i s t s  f o r  h i s  Autumn S a lo n  o f  1913* ! n

one o f  h e r  s t i l l - l i f e  p a i n t i n g s  done b e f o r e  1914* sh e  i n c l u d e s  i n  th e  lo w e r

h a l f  o f  th e  p i c t u r e  a p a in t e d  copy  o f  I)erSturm, th e  German E x p r e s s i o n i s t

3newspaper p u b l i s h e d  by Walden. A r e f e r e n c e  to  t h i s  a r t  movement can a l s o  be  

found i n  the  work o f  h e r  husband, Raould K r i s t i a n ,  o t h e r w is e  known as  Edgar  

de B ergen , whom she m arr ied  i n  1914; h i s  woodcut in c lu d e d  i n  th e  book o f  Omega 

w oodcuts  p r in t e d  i n  1918, pays d i r e c t  homage t o  th e  h o r s e s  o f  Franz Marc.

Lack o f  a d e a u a te  in fo r m a t io n  on N ina H am nett’ s l i f e  and work makes any

1. S u t to n ,  I :  354*
2. L e t t e r  to  E. McKnight K a u ffe r ,  May 30 ,  1918; P ierpos-nt Morgan L ib r a r y ,  

New York.
3. The p a i n t i n g  i s  i n  th e  c o l l e c t i o n  o f  Mr. E. B o o th -C l ib b o r n ,  London.



d e f i n i t e  a s s e s s m e n t  o f  h e r  i n f l u e n c e  on F r y ’ s p a i n t i n g s  or  v i c e  v e r s a ,  

i m p o s s i b l e .  On h e r  s u g g e s t i o n  Fry adopted  f o r  a w h i l e  th e  u s e  o f  a c o a r s e 

g r a in e d  canvas t o  g i v e  added t e x t u r e .  N ina p r o b a b ly  i n f l u e n c e d  Fry towards
<A

g r e a t e r  d e l i b e r a t i o n  i n  th e  c o n s t r u c t i o n  o f  a c o m p o s i t io n ; Ah e r  Per Sturm s t i l l  

l i f e  th e  l i m i t e d  number o f  o b j e c t s  u s e d  are  composed w ith  th e  u tm ost  c a r e  and 

p a in t e d  w i th  s u b t l e  m o d u la t io n s  o f  c o lo u r  i n  a s i m i l a r  method to  t h a t  adopted  

by Fry d u r in g  1 9 1 7 -1 8 .  When Fry bought N in a ' s  P o r t r a i t  o f  a Landlady o f  1913 

i t  must have been  th e  b o ld  em phasis  o f  th e  h o r i z o n t a l s  and v e r t i c a l s  to  b u i l d  

up th e  r i g i d  d e s ig n  t h a t  he adm ired, and, i n  th e  way t h a t  even  th e  h an d le  o f  

th e  cup i s  p o s i t i o n e d  p a r a l l e l  to  th e  p i c t u r e  p la n e ,  i t  may have reminded him  

o f  C ezan n e 's  P o r t r a i t  o f  a I ia id .

In  h i s  draw ings Fry  was a l s o  i n f l u e n c e d  by N in a . On r e t u r n  from one o f

h e r  two p re -w a r  v i s i t s  to  P a r i s ,  she  b rought back a f o l d e r  o f  M o d ig l ia n i

draw ings to  s e l l  i n  E ngland . T h e se ,  combined p o s s i b l y  w i th  th e  i n f l u e n c e  o f

K okosch ka's  pen and in k  p o r t r a i t  s k e t c h e s ,  found i n  PerSturm , l a i d  em phasis

on th e  a u ic k  f r e e - f l o w i n g  l i n e ,  f r e e  o f  s h a d in g ,  w h ich  became c h a r a c t e r i s t i c

o f  much o f  the  draw ing  e x e c u te d  by a r t i s t s  co n n n ected  w i th  th e  Omega, such  as

G a u d ier ;-  B r z e sk a ,  Edward W o lfe ,  N ina and Fry h i m s e l f ,  who e x e c u te d  d u r in g  th e
2

war a number o f  q u ick  s k e t c h e s  i n  pen and in k .

N in a 's  i n f l u e n c e  i s  b e s t  f e l t  i n  the  s t i l l - l i f e  p a in t in g s  produced by  

Fry d u r in g  th e  l a s t  two y e a r s  o f  th e  war. The s t i l l - l i f e  was th e  m ost  

s u i t a b l e  gen re  f o r  p r o lo n g e d  a r t i s t i c  c o n t e m p la t io n .  I t  was an i n t e g r a l  p a r t  

o f  h i s  s t u d i o ,  guarded o v e r  by th e  p la c a r d ,  "Bo n o t  to u c h ."  ’ With t h e s e  

"symbols o f  d e tach m en t,  t h o s e  to k e n s  o f  s p i r i t u a l  r e a l i t y  immune from  

d e s t r u c t i o n ,  th e  im m ortal a p p l e s ,  th e  e t e r n a l  e g g s ,"  as  V i r g i n i a  W oolf, has  

r e f e r r e d  to  them , Fry a ttem p ted  to  d i s c o v e r  and e s t a b l i s h  th e  c l a s s i c

1. The p o r t r a i t  i s  s t i l l  i n  th e  p o s s e s s i o n  o f  the  Fry f a m i ly .
2. A few  s k e t c h e s  a l s o  rem ain i n  what appears  to  be s i l v e r p o i n t ,  the. m ost

n o t a b le  b e in g  t h a t  i n  th e  C ou rtau ld  I n s t i t u t e  G a l l e r i e s  o f  S i r  Edward Fry  
on h i s  d e a th b e d , o f  1918. On c l o s e  e x a m in a t io n  th e  draw ing was found to  
be e x e c u te d  by l e a d  p e n c i l  on a prepared  s h e e t  o f  p ap er .

3. V i r g i n i a  W oolf 'Roger F r y , ;-p.Zl5. ’ : 13 ; - . . L . .



b a l a n c e  and  s e n s e  o f  w h o le n e s s  fo u n d  i n  t h e  w ork o f  Cezanne and  S e u r a t .

H a v in g  r e c e n t l y  r e v ie w e d  V o l l a r d ' s  book on C e z a n n e ,  F r y  had  n o t e d  t h a t  C e z a n n e ’ s 

l a t e r  work a r r i v e s  a t  ’’t h e  p u r e s t  t e r m s  o f  s t r u c t u r a l  d e s i g n ” i n  w h ic h  ’’t h e
-j

p l a s t i c i t y  h a s  become a l l  i m p o r t a n t . ” D e v e lo p in g  t h i s  i d e a  i n  a  l e t t e r  t o

C h a r le s  Y i l d r a c ,  F r y  w r o t e :

I am p a r t i c u l a r l y  w o rk in g  on s t i l l - l i f e ,  t r y i n g  to  d i s c o v e r  
a  more a b s o l u t e  c o n s t r u c t i o n  and  t h e  u l t i m a t e  s i m p l i f i c a t i o n  
o f  a l l  r e l a t i o n s h i p s .  I  f i n d  t h e  i d e a  o f  p l a s t i c i t y  s u g g e s t e d  
by f l a t ,  o r  s c a r c e l y - m o d e l l e d  v o lum es  i s  much more p o w e r f u l  
t h a n  t h a t  evoked  by means o f  c h i a r o s c u r o .  But i t  n e e d s  a  
v e r y  s p e c i a l  d r a w in g  t o  s u c c e e d ;  i t  n e e d s  d e f o r m a t i o n  t o  g i v e  
t h e  r e a l  i d e a .  2

The s t i l l - l i f e s  o f  1917-18  show F r y  s e a r c h i n g  f o r  t h i s  p e r f e c t i o n  and

c o n v i c t i o n  o f  s t a t e m e n t ,  w h ic h  i s  e v e n t u a l l y  a c h ie v e d  t h e  f o l l o w i n g  y e a r ,  1 9 1 9 »

i n  The B lue  B o t t l e  ( c a t .  n o .  115; P l a t e  5 7  ). TTi/ir r e p r e s e n t s  a  h i g h

p o i n t  i n  F r y ’ s c a r e e r  a s  a  p a i n t e r .  The a s p e c t  F ry  a d m ire d  i n  S e u r a t ’ s work

was n o t  t h e  s c i e n t i f i c  u s e  o f  p o i n t i l l i s m  b u t  t h e  s e n s e  o f  a b s o l u t e  r i g h t n e s s

o f  e v e r y  c o n t o u r  and o b j e c t ,  and th e  c r e a t i o n  o f  a  s e l f - c o n t a i n e d  r e a l i t y ,

Q u a l i t i e s  t h a t  a l s o  d e s c r i b e  F r y ’ s The B lue  B o t t l e . H ere  t h e  num ber o f  o b j e c t s

h a s  b e e n  l i m i t e d  t o  t h r e e  so t h a t  t h e  eye  c a n  c o n c e n t r a t e  on t h e  e s s e n c e  o f

t h e s e  f o r m s ,  t h e i r  r e l a t i o n s h i p  one to  e a c h  o t h e r  and to  t h e  b a r e  e s s e n t i a l s

o f  t h e  b a c k g ro u n d ;  t h e  t e x t u r e  o f  t h e  c u r t a i n  on t h e  l e f t  hand  s i d e  i s  p i c k e d

up i n  t h e  r e f l e c t i o n s  i n  t h e  g l a s s  o f  w a t e r ,  and  t h e  m o t i f  i n  t h e  w a l l p a p e r ,

n o t  d i s s i m i l a r  to  t h e  d e c o r a t i v e ,  t r i p a r t i t e  m o t i f  o f t e n  fo u n d  i n  S e u r a t ’ s

w ork i s  p i c k e d  up  i n  t h e  r e f l e c t i o n  i n  t h e  b l u e  b o t t l e .

The s t i l l - l i f e s  o f  1917-18  t h a t  d e v e lo p  to w a rd s  t h e  c o m p e l l i n g  u n i t y  o f

t h o s e  p ro d u c e d  i n  1 9 1 9 * a r e  l e s s  r i g o r o u s l y  r e d u c e d  i n  num ber o f  o b j e c t s .

The t h r e e  m ost  i m p o r t a n t  o f  t h e s e  y e a r s  a r e  S t i l l  L i f e  on M a n t l e r i e c e . ( c a t .

no .  1 ) The B lue  Bowl ( c a t .  n o .  1*f7).} ) and S t i l l  L i f e  w i t h  B i s c u i t

T in  ( c a t .  n o .  127;$-SS).The l a t t e r  p l a y s  on t h e  c o n t r a s t  b e tw e e n  t h e  f u l l n e s s  o f

form  o f  t h e  o b j e c t s  and  t h e  e m p t in e s s  o f  t h e  s p a c e  i n  w h ic h  t h e y  e x i s t .  L ik e

1 . P a u l  Cezanne by A m bro ise  V o H a r d ;  A R ev iew , B u r l i n g t o n  M a g a z in e , V o l .  31 > 
1917* A u g u s t ,  pp .  5 2 -6 1 .

2 . S u t t o n ,  I I :  4 1 O.



th e  W a ter m il l  o f  1917» th e  w e ig h t  o f  th e  form s i s  c o n c e n tr a t e d  i n  th e  to p  h a l f  

o f  th e  fo r m a t ,  l e a v i n g  th e  fo re g r o u n d  to  s l i d e  tow ards th e  s p e c t a t o r  w i th o u t  

any fo regrou n d  m o t i f  t o  l e a d  th e  eye  back i n t o  th e  p i c t u r e .  A s k e t c h  o f  t h i s  

s t i l l - l i f e  i n  an e a r l i e r  c o n d i t i o n  i s  found i n  a l e t t e r  w r i t t e n  by Fry to  h i s  

d au gh ter  i n  June 1918 . I n  i t ,  a ’’b r i g h t  b lu e  enamel t e a - p o t , ” as  he d e s c r ib e d  

i t ,  i s  s e e n  r e s t i n g  on th e  bottom  edge o f  th e  p a i n t i n g ,  bu t  was l a t e r  e x c lu d e d  

from th e  c o m p o s i t io n ,  l e a v i n g  th e  f l o r a l  p a t t e r n e d  V i c t o r i a n  t a b l e c l o t h ,  s i m i l a r  

to  t h a t  found i n  F r y ’ s p o r t r a i t  o f  Arthur W aley, to  f l o a t  am b igu ou sly  tow ards  

the  s p e c t a t o r .  I f  t h e  c o m p o s i t io n  o f  t h i s  work rem ains  somewhat u n s a t i s f y i n g ,  

th e  u n i t y  o f  th e  w h ole  i s  r e a s s e r t e d  by th e  r i c h n e s s  o f  th e  c o lo u r .  A 

s e n s i t i v e  b a la n c in g  o f  c o lo u r  can be s e e n  i n  the  way th e  orange s t r i p e  down th e  

s i d e  o f  t h e  b i s c u i t  t i n  tu r n s  to  r e d  i n  th e  lo w e r  h a l f  to  b a la n c e  th e  g r e e n  o f  

the  shadow su r r o u n d in g  i t .

The mood o f  e a c h  s t i l l - l i f e  depends p r i m a r i ly  upon the  s p a t i a l  r e l a t i o n 

s h i p s ,  b o th  two and th r e e  d im e n s io n a l ,  i n h e r e n t  i n  e a c h .  In  th e  S t i l l  L i f e  on 

M a n t le p ie c e , i t  a r i s e s  o u t  o f  th e  c a s u a l  j u x t a p o s i t i o n  o f  v a r io u s l y - s h a p e d  

o b j e c t s ,  l e a n i n g  i n  v a r io u s  d i r e c t i o n s  and s e t t i n g  o f f  each  o t h e r  i n  a 

c o m p le x i ty  o f  r e l a t i o n s h i p s .  I n  the  B lue Bow l, th e  em otion  a r i s e s  a s  much o u t  

o f  o b s e r v a t i o n  o f  t h e  sp a c e  around th e  o b j e c t s  a s  from th e  form s t h e y  c r e a t e .

Fry w rote  o f  t h i s  p a i n t i n g :  " I t s  a v e r y  c u r io u s  c o lo u r  and th e  c o m p o s i t io n  i s  

an i d e a  o f  e m p tin e ss  i n  th e  m id d le  and r a t h e r  a s e r i e s  o f  l i n e s  and sm a l l  

forms a l l  r o u n d .”

With h i s  f lo w e r  p a i n t i n g s  o f  t h i s  p e r io d ,  Fry was e q u a l l y  s u c c e s s f u l .

They p le a s e d  n o t  o n ly  h i m s e l f  b u t  a l s o  th e  p u b l i c ;  i n  November 1917 he h e l d  an

e x h i b i t i o n  o f  f l o w e r  p a i n t in g s  a t  the C arfax  G a l l e r y  a t  w h ich  n e a r ly  a l l  th e  

2
works were s o l d .  Even S i c k e r t  p r a i s e d  them i n  th e  B u r l in g to n  M agazine:

1. S u t t o n ,  I I :  4 4 0 .
2 . The p r e s e n t  w h ereab ou ts  o f  f o u r  f l o w e r  p a i n t i n g s  o f  t h i s  d a te  is known: 

I r i s  and Poppy ( J u l i a n  Fry C o l l . ) ,  L i l y  ( B r i s t o l  C i t y  Art G a l l e r y ) ,  
C lem a tis  (P .  D. C o l l . ) ,  P op p ies  ( B a n k f i e ld  Museum, H a l i f a x ) .



" . . .  h i s  ( F r y ’ s )  p o s i t i o n  as an E d i t o r  o f  t h i s  m agazine  
p r e v e n t s  c r i t i c i s m  i n  d e t a i l .  But i t  i s  n o t  e x c e e d in g  a 
r e a s o n a b le  l i m i t  to  c h a r a c t e r i z e  t h e s e  tw e n ty  p a i n t i n g s  as  
s e r i o u s  and t h o u g h t f u l  work, f u l l  o f  f e e l i n g  f o r  t h e  p o s s i b l e  
d i g n i t y  o f  t h i s  branch o f  s t i l l - l i f e ,  and -showing a p p r e c ia t i o n  . 
o f  c o lo u r ,  grow th  and p i c t o r i a l  s t r u c t u r e ,  e x p r e s s e d  id. thou t  
th e  ted ium  o f  o v e r - l i t e r a l  r e p r e s e n t a t i o n . ” 1

F r y ' s  arrangem ent and c h o i c e  o f  f lo w e r s  may have been i n f l u e n c e d  by h i s

r e a d in g  o f  Okakura’ s "Book o f  T ea” i n  which a c h a p te r  i s  d e v o te d  to  th e

a p p r e c ia t i o n  o f  f l o w e r s .  Fry f o l l o w s  r th e  Jap an ese  t a s t e  f o r  show ing th e

whole o f  th e  plant,-:.::.'! n o t  c u t t i n g  away e x tr a n e o u s  f o l i a g e  as i n  w e s te r n

f lo w e r  d i s p l a y s .  He a l s o  f o l l o w s  O kakura's a d v ic e  t h a t  n o t h in g  sh ou ld  be

p la c e d  nearby  to  d e t r a c t  from th e  e f f e c t  o f  th e  f lo w e r s  u n l e s s  t h e r e  i s  an

a e s t h e t i c  r e a s o n  f o r  t h e  co m b in a t io n .  E a r l i e r  i n  1910 Fry had w r i t t e n :

"Modern European a r t  has a lw ays m a ltr e a te d  f l o w e r s ,  d e a l i n g  w i t h  them a t  b e s t

as  a i d s  to  s e n t i m e n t a l i t y  u n t i l  Van Gogh saw, w i t h  a v i s i o n  t h a t  rem inds one

o f  B l a k e ' s ,  th e  a r r o g a n t  s p i r i t  t h a t  i n h a b i t s  t h e  s u n f lo w e r ,  o r  th e  proud and
2

d e l i c a t e  s o u l  o f  th e  i r i s . ” F r y ' s  own s e n s i b i l i t y  to  f lo w e r s  can be se e n  

i n  The Madonna L i l y  ( c a t .  no. 110; P l a t e  5*1 ) .  The p a i n t i n g  c r e a t e s  an 

e x tr a o r d in a r y  b a la n c e  betw een  a g g r e s s i o n  and s e n s i t i v i t y ,  th e  s t r o n g  a lm o st  

v o r t i c i s t  b la c k  l i n e  down th e  l e f t  hand s i d e  c o n t r a s t i n g  w i th  th e  s e n s i t i v e  

tr e a tm e n t  o f  th e  f lo w e r  and th e  d e l i c a t e  c o lo u r i n g  o f  th e  shadows on th e  w a l l .  

V an essa  B e l l  p a in t e d  th e  same s u b j e c t  ■ which i s  l e s s  i n t e n s e l y  th o u g h t  o u t  

th an  F r y ' s  and o m its  th e  o r i e n t a l  f i g u r e  t h a t  Fry i n c lu d e s  to  echo i n  i t s  

g e n t l e  c u r v e s  th e  f o l d i n g  movement o f  th e  l i l y  p e t a l s .  The s u c c e s s  o f  h i s  

f lo w e r  p a i n t i n g s  i n  th e  1917 e x h i b i t i o n  cau sed  him to  g i v e  up p a i n t i n g  f lo w e r s  

f o r  a s h o r t  w h i l e ,  as he d i s l i k e d  th e  id e a  o f  becom ing known to  th e  p u b l i c  as  

a f lo w e r  p a i n t e r ,  but h i s  l o v e  o f  f lo w e r s  was l i f e - l o n g  and he c o u ld  n o t  

p r e v e n t  h i m s e l f  from c o n t in o u s l y  r e t u r n i n g  to  p a in t  them.

The t h i r d  a r e a  on w hich  Fry c o n c e n tr a te d  d u r in g  t h e s e  y e a r s  was t h a t  o f

1 . B u r l i n g t o n  M a g a z in e , V o l .  XXXII, 1918» P« 38*
2 . "The P o s t - I m p r e s s i o n i s t s , "  N a t i o n ,  December 3> 1 910 - pp-4 02 -0 3 .
3 . E x h i b i t e d  a t  t h e  D’O f fa y  G a l l e r y ,  London, 1973» C a t .  n;.;. 12 ( r e p r .  )



p o r t r a i t u r e .  B e s t  known o f  t h i s  p e r i o d  i s  p r o b a b l y  t h a t  o f  N in a  Hamnett  i n  

t h e  C o u r t a u l d  I n s t i t u t e  G a l l e r i e s  ( c a t .  no .  101; P l a t e  iO  ) .  The p o r t r a i t  

h a s  a  n a t u r a l n e s s  o f  p o s e ,  w h ic h  p l a y s  on t h e  t w i s t i n g  movement  o f  t h e  bo d y ,  

t h e  h e a d  t i l t e d  t o  one s i d e ,  t h e  arms  p l a c e d  on t h e  o t h e r  s i d e  and t h e  l e g s  

c r o s s e d .  I n  t h e  b a c k g r o u n d  t h e  s a u c e p a n s  on t h e  t a b l e  meet  a b r u p t l y  w i t h  t h e  

o u t l i n e  o f  t h e  he a d  i n  a  m an n e r  s i m i l a r  t o  t h a t  u s e d  by M a t i s s e  i n  Woman w i t h  

G reen  E y e s . The f e e l i n g  f o r  fo rm  i s  h e r e  e s s e n t i a l l y  l i n e a r  and  F r y  h a s  b e e n  

f a s c i n a t e d  by t h e  m o d u l a t i o n  o f  t h e  o u t l i n e s  o f  t h e  arms and h a n d s  c r e a t e d  by 

t h e  m u s c l e s  and t h e  b o n e s ,  b u t  t h e r e  i s  no i n t e r e s t  i n  t h e  i n t e r n a l  f e a t u r e s  

i n  t h e m s e l v e s .  The same i s  t r u e  o f  t h e  t r e a t m e n t  o f  t h e  h a n d s  i n  t h e  P o r t r a i t

o f  V i o l a  T r e e  ( c a t .  no .  113;  P l a t e  ^  ) .  Here  he makes u s e  o f  a  f r o n t a l

p o s e  i n  w h ic h  t h e  V - s h a p e d  o p e n i n g  o f  h e r  d r e s s  s e r v e s  as  an  e m p h a t i c  l e a d  up 

t o  t h e  f a c e  and a c t s  a s  a  c o n n e c t i n g  p a s s a g e  b e tw e e n  t h e

h a n d s  and  f a c e ,  a l s o  jot  meet by t h e  s l o w e r  c i r c u l a r  r h y th m s  o f

h e r  c o a t .  The warm browns and g r e y s  c o n t r a s t  t o  t h e  s m a l l  n o t e  o f  c o o l  b l u e  

i n  t h e  c r o s s  t h a t  she  w e a r s  a s  a  m e d a l l i o n .  The P o r t r a i t  o f  Mme. V a n d e r v e l d e  

( c a t .  no .  126;  P l a t e  6Z ) done a t  t h e  same t im e  a s  t h e  one o f  Vio la ,  T r e e ,  i s  

more com plex i n  i t s  d e s i g n ,  l a c k i n g  t h e  d i r e c t  s i m p l i c i t y  o f  t h e  V i o l a  T re e  

p o r t r a i t ,  b u t  t h e  s t r o n g ,  d o m i n a t i n g  p e r s o n a l i t y  and i n t e l l e c t u a l  i n t e g r i t y  

o f  Mme. V a n d e r v e l d e  . w e l l  c a u g h t  i n  t h e  s l i g h t  t i l t  o f  t h e  h e a d  and s t e a d y  

g a z e  o f  t h e  s i t t e r .  I f  compared tvifk A u g u s tu s  J o h n ’ s p o r t r a i t s  o f  t h e s e  y e a . r s ,  

F r y ' s  acl\u.\rzrvu.nt fa cUa\mj ivitk r e l a t i o n s h i p s  o f  fo rm  and  t h e  c o n s t r u c t i o n  o f  

t h e s e  i n t o  a  u n i f i e d  whole m us t  be r e c o g n i z e d .

He approached  each  p a i n t i n g  w i t h  an i n t e g r i t y  t h a t  p r e v e n t e d  him from a d o p t i n g

any f a c i l e  t e c h n i q u e s  f o r  e f f e c t ,  n o r  would h i s  h o n e s t y  have a l low ed  any 

f l a t t e r y  o r  a l l u s i v e  t r e a t m e n t  o f  a  p o r t r a i t .  F o r  t h i s  r e a s o n  he so r a r e l y  

p a i n t e d  commiss ioned  p o r t r a i t s ,  p r e f e r r i n g  to  c a p t u r e  l i k e n e s s e s  o f  h i s  f r i e n d s  

and r e l a t i o n s .  I n  J a n u a r y  1918, he s p e n t  sometime p a i n t i n g  a s e r v a n t  g i r l
JM

which rem a ins  one o f  h i s  s i m p l e s t  y e t / s a t i s f y i n g  s t a t e m e n t s  i n  t h i s  g e n r e  

( c a t .  no.  1 3 9 ; . D uring  t h e s e  l a s t  y e a r s  o f  t h e  war Fry  a l s o  pa , in te d  a  most  

l y r i c a l  p o r t r a i t  o f  V anessa  B e l l  ( c a t .  no. 142.), c a p t u r i n g  h e r  ca lm,  r e t i c e n t



c h a r a c t e r  and unadorned b e a u ty  i n  an abrupt c o m p o s i t io n  t h a t  has th e  in fo r m a l  

q u a l i t y  o f  a s n a p s h o t .  In  c o n t r a s t  to  th e  dream ing q u a l i t y  o f  V a n ^ e ssa ’s
f i r m .

p o r t r a i t ,  Fry was a l s o  at thfW to  c a p tu r e  th e  s t e r n ,  p e n e t r a t i n g  c h a r a c t e r  o f  h i s  

m other , Lady Fry ( c a t .  no . 1 4 5 )•

Two male p o r t r a i t s ,  one o f  L y tto n  S tr a c h e y  ( c a t .  no . 11£}) and th e  o t h e r  

o f  Andre G ide , ( c a t .  no . 133) are  r e s p e c t i v e l y  d a ted  1917 and 1918. S im i la r  

i n  s t y l e  and t h e r e f o r e  a l s o  d a t a b le  to  t h i s  Omega p e r io d  i s  th e  u n f i n i s h e d  

p o r t r a i t  o f  A rthur W aley. The p o r t r a i t  o f  L y t to n  S tr a c h e y  r e p r e s e n t s  him 

s e a t e d ,  i n  th e  a c t  o f  r e a d in g ,  and i s  p a in t e d  i n  s o f t  p u r p le s  and g r e y s ,  w ith  

p a r t i c u l a r  a t t e n t i o n  g i v e n  to  th e  s i t t e r ’ s hands r e s t i n g  on th e  book. In  

p a i n t i n g  p o r t r a i t s  o f  o t h e r  members o f  th e  Bloomsbury Group, as th e  f r i e n d s  

were now l a b e l l e d ,  Fry was n o t  unaware o f  th e  im p ortan ce  th e  group had by now 

assumed. The e le m en t  o f  s e l f - c o n s c i o u s n e s s  t h a t  had c r e p t  i n t o  th e  group l e d  

C l iv e  B e l l  to  s u g g e s t  ”a g r e a t  h i s t o r i c a l  p o r t r a i t  group o f  B loom sbury” as  

Fry in form ed  V a n essa .  He added: ”1 th in k  I  s h a l l  have a s h o t  a t  i t . ” T h is  

p o r t r a i t  was n e v e r  e x e c u te d  by Fry but V an essa  B e l l  some y e a r s  l a t e r  e x e c u te d  

th e  Memoir Club, (Q u en t in  B e l l  C o l l . )  w h ich  rem ains th e  most r e p r e s e n t a t i v e  

group p o r t r a i t .  She d id  noty/take up F r y ’ s i r o n i c a l  s u g g e s t i o n  t h a t  th e  

p a i n t i n g  sh o u ld  i n c lu d e  ” . . .  W alter  S i c k e r t  coming i n  a t  th e  door and l o o k in g  

a t  u s  a l l  w ith  a k ind  o f  b e n e v o le n t  c y n i c i s m . ” ^

The p o r t r a i t  o f  G ide , p a in t e d  w ith  g r e a t  s p e e d ,  has a dash  and b ravura  

r a r e  i n  F r y ’s work and s u r p r i s i n g l y  s u c c e s s f u l .  I t  c a p tu r e s  Gide i n  a r e l a x e d ,  

m e d i t a t i v e  p o s e ,  head r e s t i n g  on hand, w e a r in g  a b r i l l i a n t  b lu e  t i e .  F r y ’s 

f r i e n d s h i p  w i th  Gide began th e  same y e a r  as t h i s  p o r t r a i t ,  1918 . He was

1. C at. no . 97* The p o r t r a i t  d e p a r ted  s i g n i f i c a n t l y  from W aley ’s a c t u a l  
appearance;  th e  h a i r  i s  dark , n o t  f a i r ,  th e  e y e s  brown n o t  b lu e  and th e  
hands a r e  l o n g  and t a p e r i n g ,  n o t  s h o r t  and t h i c k - s e t .  As i n  th e  E d ith  
S i t w e l l  p o r t r a i t  o f  1915» Fry was c o n cern ed  w it h  s u g g e s t i n g  a s e n s e  o f .  
th e  p o e t i c a l  and f o r  t h i s  r e a s o n  may have f e l t  j u s t i f i e d  i n  m aking th e  
ab o ve-m en tion ed  a l t e r a t i o n s .

2 . Lady S tr a c h e y  s ta y e d  a t  F r y ’ s h o u s e ,  D u rb in s ,  d u r in g  much o f  1916—17 and 
was p a id  f r e a u e n t  v i s i t s  by members o f  h e r  f a m i ly .  P o s s i b l y  d u r in g  one  
o f  L y t t o n ' s  v i s i t s ,  t h i s  p o r t r a i t  was p a i n t e d .

3. S u t t o n ,  I I :  42 3 .
4 .  I b i d .



d e l i g h t e d  to  f i n d  i n  Gide a t a s t e  and i n t e l l i g e n c e  s i m i l a r  to  h i s  own and 

t h e i r  f r i e n d s h i p  was cem ented by t h e i r  sh ared  i n t e r e s t  i n  contem porary  French  

l i t e r a t u r e .  Fry d i s c o v e r e d ,  w h i l s t  show ing  Gide th e  t r a n s l a t i o n s  o f  K a l la r m e ’ s 

poems he had made, t h a t  he had gone f u r t h e r  i n  u n r a v e l l i n g  t h e i r  m eaning than  

th e  g r e a t  French  w r i t e r  h i m s e l f .  The p o r t r a i t  o f  Gide was n o t  com m iss ioned  but  

p a in t e d  by Fry f o r  h i m s e l f  as a q u ic k  r e c o r d  o f  h i s  f r i e n d ,  - . on th e  back

o f  an u n f i n i s h e d  la n d s c a p e  d a t in g  from h i s  e a r l y  p o s t - i m p r e s s i o n i s t  p e r io d .

T h is  la n d s c a p e  was l a t e r  th e  c a u se  o f  some c o n f u s io n .  Arnold  B e n n e t t  saw th e  

p o r t r a i t  and o f f e r e d  t o  buy i t .  Fry agreed  and th e  p a i n t i n g  was d u ly  d e l i v e r e d  

to  B e n n e t t .  On i t s  a r r i v a l  the  d e l i v e r y  man p r e s e n te d  th e  p a i n t i n g  to  B e n n e t t ,  

show ing him t h e  s i d e  p a in t e d  w i th  an. /v l a n d s c a p e . I t  was im m e d ia te ly  s e n t  back  

w it h  p r o t e s t s  from the  a u th o r .  A s o o t h in g  l e t t e r  to  B e n n et t  e x p la in e d  t h a t  th e  

p o r t r a i t  was on th e  o t h e r  s i d e ;  he was n o t  "the v i c t i m  o f  a d e l i b e r a t e  p l o t  

. . .  to  palm o f f  one o f  my e c c e n t r i c  .1 la n d s c a p e s ,"  w rote  F ry ,  a d d in g  t h a t  he  

hoped "the know ledge t h a t  th e  la n d sc a p e  i s  a t  t h e  back won’ t  s p o i l  you r
•j

enjoym ent o f  th e  f r o n t ."

Such was th e  d eg ree  o f  c o n s i s t e n c y  and m a tu r i ty  t h a t  F r y ’ s s t y l e  had  
a t  c

r ea ch ed  by 1918, t h a t  th e  e x h i b i t i o n  E n g l i s h e  Moderne M a le r e i  h e ld  a t  Z u rich

t h a t  y e a r ,  Fry and S i c k e r t  were th e  two a r t i s t s  who cau gh t th e  a t t e n t i o n  o f
p

th e  c r i t i c s .  The s i m i l a r i t y  i n  t h e i r  work l a y  i n  th e  a t te m p t  to  d i s c o v e r  a

s y s t e m a t i c  method o f  e x e c u t i o n .  S i c k e r t ,  a t  t h i s  t im e ,  a c h ie v e d  t h i s  by
r

b u i l d i n g  up l a y e r s  o f  t h i n  w ash es ,  F r y ,  t ^ u g h  s u b t l e ,  c o n t in u o u s  m o d u la t io n s  

and c o lo u r  and through  th e  u se  o f  th e  rhythmic p a t t e r n i n g  o f  t e x t u r e .  In  

t h e i r  a t t i t u d e  to  modern a r t  th e  two a r t i s t s  how ever , were  a t  t h i s  t im e  

op p osed . In  a l e t t e r  to  Fry w r i t t e n  d u r in g  th e  war, Nina Hamnett, who u n l i k e  

o t h e r  women i n  S i c k e r t ’ s c l a s s e s  was n o t  d e v o t e d ly  a t ta c h e d  to  h i s  t e c h n ic ju e s ,

1. Two l e t t e r s  to  A rnold  B e n n e t t ,  F ebruary  1 6 , 1919; U n i v e r s i t y  C o l le g e  
L ib r a r y ,  U n i v e r s i t y  o f  London. MS Ocjcun % -i3 .

2. The e x h i b i t i o n  c o n t a in e d  107 i te m s  by N .E .A .C . a r t i s t s  a s  w e l l  a s  t h o s e  
i n f l u e n c e d  by P o s t - I m p r e s s io n is m .  I t  was o r g a n iz e d  by th e  Contemporary  
A rt S o c i e t y  and h e ld  a t  th e  K unsth aus , Z u rich  from August 8 -  28 .  Fry  
e x h i b i t e d  f o u r  o i l s  and th r e e  w a t e r c o lo u r s .



d e c la r e d :  "My p i c t u r e  i s  n e a r ly  f i n i s h e d  i t  i s  t r e s  l o i n  de S i c k e r t .  He hy 

th e  way s p s m d s  a t  l e a s t  two hours d a i l y  a t  t e a - t im e  h o ld in g  f o r t h .  I  a lw ays  

say  ’y e s 1 and go home and do th e  o p p o s i t e .  He adm its  he can u n d er s ta n d  n o t h in g  

o f  modern a r t . ”

S i c k e r t ' s  a t t i t u d e  t o  modern a r t  d id  n o t  how ever, p r e v e n t  him from

e x h i b i t i n g  work i n  th e  e x h i b i t i o n  o f  modern p a i n t i n g s  and draw ings h e ld  a t  th e

Omega a t  th e  end o f  1918 . H is  numerous draw ings e x h i b i t e d  were hung a l o n g s id e

draw ings by F ry . The p a i n t i n g s  Fry e x h i b i t e d  and l i s t e d  i n  th e  c a t a lo g u e  were

A Window, S t i l l - L i f e  and C h a r le s t o n . T h ese ,  th e  B u r l in g to n  Magazine c r i t i c

p
f e l t ,  showed ”th e  m an y-s id ed  a r t i s t  a t  a h ig h  l e v e l  o f  c r e a t i o n . ”

During th e  war F r y ’s e n erg y  n e v e r  a b a te d .  H is commitment t o  th e  Omega 

demanded in v o lv e m e n t  a t  a l l  l e v e l s ,  from a r r a n g in g  c o m m iss io n s ,  e x e c u t i n g  th e  

d e s i g n s ,  s e l l i n g  . .x ,  d a s h in g  to  P oo le  t o  work f o r  t w e lv e  hours a t  a s t r e t c h  

p ro d u c in g  p o t t e r y ,  to  th e  o r g a n i z i n g  o f  e x h i b i t i o n s  and o f  e v e n in g  p a r t i e s  h e ld  

a t  th e  Workshops t o  g i v e  o p p o r t u n i t i e s  t o  em igre  a r t i s t s  and m u s ic ia n s .  H is  

commitment to  th e  B u r l in g to n  I-Jagazine s t i l l  c o n t in u e d  i n  h i s  r o l e  as j o i n t  

e d i t o r ,  b u t  h i s  a c t i v i t y  as a c r i t i c  f i n d s  v e r y  l i t t l e  m en tion  i n  h i s  l e t t e r s  

o f  t h i s  p e r io d .  I t  was n o t  fo re m o st  i n  h i s  mind. I t  was w i t h  h i s  r o l e  as a 

p a i n t e r  t h a t  he was c h i e f l y  con cern ed  and h i s  s t y l e  d u r in g  t h i s  p e r io d  m a tu r e s ,  

c r y s t a l l i z e s  and becomes more p e r s o n a l .  S t i l l  aware o f  r e c e n t  d ev e lo p m en ts  i n  

th e  work o f  modern a r t i s t s ,  th e  e a r l y  e x c i t e m e n t  o f  h i s  c o n v e r s io n  to  th e  

p o s t - i m p r e s s i o n i s t s  had. p a s s e d .  T h e ir  d i s c o v e r i e s  had to  be s y n t h e s i z e d  i n t o  

a language  o f  h i s  own. In  1918 he d e c o r a te d  a v i r g i n a l s  made f o r  him by 

D olm etsch . The i n t e r i o r  o f  th e  l i d  i s  a r t f u l l y  f i l l e d  w i th  a s e a te d  nude o f  

w hich  he w ro te  to  V an essa  B e l l :  ” . . .  p ’rap s  y o u ’ l l  th in k  i t  too  r e m i n i s c e n t  

and v i e u x - j e u  -  somehow th e  in s tr u m e n t  seemed t o  s u g g e s t  t h a t  s o r t  o f  t h i n g ,  

bu t i t  i s  q u i t e  modern i n  h a n d l i n g . ”  ̂ On the  o u t s i d e  o f  th e  l i d  he u sed  an

1. L e t t e r  t o  Roger F ry ,  no d a t e ,  (p r o b a b ly  w r i t t e n  from B a th );  Fry P a p e r s .
2. B u r l in g to n  I-Jagazine, 1918, V o l .  XXXIII, p . 233*
3 . L e t t e r  t o  V an essa  B e l l ,  February 21 , 1918; C h a r le s to n  P a p e r s .  The. uirtjuialy 

is iioM in titf- foj Col Cecil on t Cb^tnuld inshhu italic o£s>



a b s t r a c t  d e s ig n  o f  c o n t r a s t i n g  sh a p es  and t e x t u r e s ,  i n f l u e n c e d  by P i c a s s o ’ s

more e la b o r a t e  u s e  o f  s y n t h e t i c  cub ism . As a w h o le f th e  d e c o r a t i o n  d em o n str a tes

h i s  s t y l i s t i c  a d a p t a b i l i t y  w i t h i n  a s i n g l e  o b j e c t  o f  d e s ig n .  Whether h i s

m en ta l a g i l i t y  i s  s e e n  as a s t r e n g t h  o r  a w ea k n ess ,  i t  c e r t a i n l y  added to  th e

charm o f  h i s  p e r s o n a l i t y .  In  O ctober  1918 A ldous H uxley r e c o r d e d  h i s

im p r e s s io n  o f  Fry: ”1 went l a s t  week to  s t a y  w i t h  old. Roger F r y ,  who f o r  a man

o v e r  f i f t y  i s  f a r  t h e  y o u n g e s t  p e r s o n  I  have e v e r  s e e n .  I  am n o t  su r e  t h a t  he

i s n ’ t  r e a l l y  younger  than  o n e s e l f .  So s u s c e p t i b l e  to  new i d e a s ,  so much
a

i n t e r e s t e d  i n  t h i n g s ,  so  d i s l i k i n g  th e  o ld  -  i t  i s  w o n d e r f u l .”

1. L e t t e r  to  J u l i a n  H u x ley ,  O ctober  JO, 1918 , r e p r in t e d  i n  L e t t e r s  o f  A ldous  

H u x le y , (London: C hatto  & Windus, 196 9 ) P*



Chapter 6 . A Period  o f  R e-assessm en t,  1 9 1 9 -2 5 .

C on tact  w i t h  French a r t i s t s  ren ew ed .

On th e  n i g h t  o f  November 11, 1918, R oger Fry c e l e b r a t e d  th e  a r m i s t i c e  w i t h
e

o t h e r  a r t i s t s ,  w r i t e r s  and i n t e l l e c t u a l s  i n  Monty S^arman’s rooms i n  th e  

A d e lp h i ,  where t h e  w a l l s  were hung w it h  some o f  th e  few  p a i n t i n g s  by M a t i s s e  a t  

t h a t  t im e to  be found i n  E ngland . W h i ls t  L y t to n  S tr a c h e y  j i g g e d  around th e  

room i n  h i s  own i n i m i t a b l e  f a s h io n  th e  crowd o u t s i d e  danced i n  th e  s t r e e t  and on 

top  o f  m otor c a r s .  Such f r e n z i e d  demand f o r  g a i e t y  and e n t e r t a in m e n t  was to  

become a s u p e r f i c i a l  a s p e c t  o f  th e  ' t w e n t i e s *  b u t  u n d ern ea th  i t  l a y  th e  d e s i r e  

f o r  s t a b i l i t y  and a r e t u r n  to  p a s t  c o n v e n t io n s .  In  th e  a r t  w orld  some a tte m p t  

was made to  r e tu r n  to  p re -w ar  e x p e r im e n ts .  C u b is t  a r t  c o n t in u e d  to  appear  a t  

th e  Sa lon  d'Automne i n  P a r i s  and i n  England V/yndham Lev/is and h i s  f o l l o w e r s  

o r g a n iz e d  t h e  Group X e x h i b i t i o n  i n  March, 1920. The c a t a lo g u e  d e c la r e d  t h a t  

"the e x p e r im en ts  u n d er ta k e n  a l l  o v e r  Europe d u r in g  th e  l a s t  t e n  y e a r s  sh o u ld  be
A

u t i l i z e d  and d e v e lo p ed  and n o t  l i g h t l y  abandoned."  S i g n i f i c a n t l y  t h e  grow )

d isb an d ed  a f t e r  i t s  f i r s t  and l a s t  e x h i b i t i o n .  Lewis l a t e r  s a i d  o f  h i m s e l f

a t  t h i s  p e r io d :  "The g e o m e t r ie s  w hich  had i n t e r e s t e d  me so  e x c l u s i v e l y  b e f o r e ,
2

I  now f e l t  were b le a k  and empty. They wanted f i l l i n g . " So d e s p i t e  good  

i n t e n t i o n s  th e  f i r s t  p e n t  o f  t h i s  decade x\ras a p e r io d  o f  r e t r o g r e s s i o n  and i t s  

e f f e c t  can be n o t i c e d  i n  th e  work o f  l e a d i n g  French  and B r i t i s h  a r t i s t s  a l i k e .  

F r y 's  own r e g r e s s i o n  a t  t h i s  t im e  must t h e r e f o r e  be s e e n  as  p a r t  o f  a g e n e r a l  

t r e n d .

In  b o th  London and P a r i s  p o s t -w a r  a r t  was marked by a r e t u r n  to  

r e p r e s e n t a t i o n .  In  P a r i s  t h i s  movement was headed by D era in  and P i c a s s o  b o th  

o f  whom v i s i t e d  London i n  1919» i n  c o n n e c t io n  w i t h  B i a g h i l e v *s two b a l l e t s ,

La B ou tique  F a n t a s t iq u e  and The T h ree-C ornered  H at. The form er h a d  s e t s ,

1. Foreward to  th e  Group X E x h ib i t io n  c a t a l o g u e ,  Mansard G a l l e r y ,  March 20 .
2. Wyndham Lex-;is, Rude A ss ignm ent:  A N a r r a t iv e  o f  My C areer  H n - t o - B a t e ,

( Lond.on: Hu+dunsoZ 1950) P* 129.



c u r t a i n  and costum es d e s ig n e d  by D era in  and th e  l a t t e r  had a d r o p -s c e n e  p a in t e d

by P i c a s s o .  Both a r t i s t s  were on term s o f  f r i e n d s h i p  w i t h  v a r io u s  members o f

th e  Bloomsbury Group and D e r a in  i n  f a c t  s ta y e d  a t  V an essa  B e l l ’ s f l a t  i n

Regent Square . Fry d in e d  w ith  him t w i c e ,  f i r s t  i n  th e  company o f  L a l l a

V an dervelde  and G. L. D ic k in s o n  and s e c o n d ly  i n  th e  company o f  P i c a s s o ,  as w e l l
■1

as lu n c h in g  w i t h  him on a n o th e r  day. D e r a in  v i s i t e d  th e  London Group

e x h i b i t i o n ,  where a c c o r d in g  to  Mark G e r t l e r ,  w i t h o u t  knowing th e  name o f  th e

2a r t i s t ,  he p ic k e d  o u t  F r y ' s  p a i n t i n g s  as th e  b e s t .  P i c a s s o  on th e  o t h e r  hand 

th ou gh t t h a t  a l l  E n g l i s h  a r t  was m e r e ly  p r e t t y  o r  s e n t i m e n t a l .  H is en th u s ia sm  

was o n ly  aroused  by th e  Omega p o t t e r y  he saw on a v i s i t  t o  t h e  Workshops.

The two a r t i s t s  must have cau sed  renewed i n t e r e s t  i n  England i n  

contem porary French a r t .  An o p p o r t u n i ty  to  c a t c h  up on r e c e n t  P a r i s i a n  d e v e lo p 

ment was o f f e r e d  i n  th e  summer o f  1919 when O sb ert  and S a c h e v e r e l l  S i t w e l l  and 

the  P a r i s i a n - P o l i s h  d e a l e r  Zborowski o r g a n iz e d  an e x h i b i t i o n  o f  modern French  

a r t  a t  th e  Mansard G a l l e r y  a t  H e a l ' s  Tottenham Court Road. The h a n g in g  o f  th e  

e x h i b i t i o n  to o k  p la c e  d u r in g  th e  lo n g  h o t  J u ly  e v e n in g s  and Fry s t r o l l e d  round.

from h i s  s t u d io  i n  F i t z r o y  S t r e e t  to  w atch . T h is  " h e ir o p h a n t , " as  O sb ert
a

S i t w e l l  r e f e r r e d  to  F ry , was p r e s e n t  one e v e n in g  as^ D era in  was b e in g  unpacked

and a t t e n t i o n  was drawn t o  th e  f a c t  t h a t  a c u r r a n t  had become wedged b etw een

th e  p a in t  and th e  g l a s s .  As someone went to  remove i t ,  O sb ert  S i t w e l l  r e c o r d e d

t h a t  Fry a d v i s e d :  " B e t te r  l e a v e  i t  a l o n e .  He p r o b a b ly  p la c e d  i t  t h e r e
3

i n t e n t i o n a l l y .  I t  makes r a t h e r  a sw agger c o n t o u r ."

W r it in g  i n  th e  Athenaeum about th e  e x h i b i t i o n ,  Fry f e l t  t h a t  d e s p i t e  th e  

" c a su a l  and u n s y s t e m a t ic  g l e a n in g  from th e  contem porary P a r i s i a n  o u tp u t"  th e  

r e s u l t  was " a s t o n i s h i n g  i n  i t s  i n t e r e s t  and v a r i e t y . "   ̂ He es t im a ted ,  t h a t  i t

1. The d a t e s  f o r  t h e s e  o c c a s io n s  are i n  o r d e r  as m en t io n e d ,  May 13> May 18 and 
May 12. In fo r m a t io n  tak en  from F r y ' s  ap p o in tm en ts  d ia r y  f o r  1919 ( K in g ' s  
C o l l e g e ,  Cam bridge).

2 . L e t t e r  from G e r t l e r  to  S . S. K o te l ia .n s k y , June 1919» r e p r .  N oel C a r r in g to n  
( e d i t o r )  L e t t e r s  o f  Mark G e r t l e r , (London: Rupert H a r t - D a v ie s ,  19^5) p . 172.

3 . O sbert S i t w e l l ,  L aughter  i n  the  Kext Room, (London: M acm illan  and C o . ,  1949)  
p . 149*

4 .  August 8 ,  1 9 1 9 5 P* 723 .



was t e n  t im e s  more i n t e r e s t i n g  than  a good London Group e x h b i t i o n .  I t

in c lu d e d  work by F r i e s z ,  V lam inck, D e r a in ,  M a t i s s e ,  P i c a s s o ,  M o d ig l ia n i ,

U t r i l l o ,  K i s l i n g ,  L eger , L h o te ,  Dufy and A rch ipenko . T h is  renewed i n j e c t i o n

o f  French i n f l u e n c e  and th e  im m ediate  a c c la im  i t  was g iv e n  by o t h e r s  l i k e  F ry ,

was found to  be o p p r e s s iv e  by some. Mark G e r t l e r  w rote  to  K o t e l ia n s k y  i n

August 1919: MAt p r e s e n t  I  am n o t  w o rk in g ,  b e c a u se  a change i s  g o in g  on i n  my

mind a g a in ,  p erhaps c e n sed  by th e  French p i c t u r e s .  They are  a l l  v e r y  n i c e  and

f i n e  and c l e v e r ,  bu t  ' e x c iu is e '  and !oh c ' e s t  f o r m id a b le . '1 They a l l  make me

f e e l  as i f  I  were on th e  s t a g e ."

The e x h i b i t i o n  was to  i n f l u e n c e  F r y ' s  own p a i n t i n g .  The a r t i s t  to  whom

he seems to  have g iv e n  th e  g r e a t e s t  a t t e n t i o n  was D e r a in ,  who, Fry a d m it t e d ,

"once seemed d e r i v a t i v e  . . .  but now t a k e s  h i s  p la c e  as  one o f  th e  d e f i n i t e

2
c e n t r e s  o f  r a d i a t i o n . "  He noted  h i s  more r e s t r i c t e d  p a l e t t e ,  th e  l a c k  o f

any r i g i d  or  s y s t e m a t i c  d e f i n i t i o n  o f  p la n e s  and h i s  g r e a t e r  con cern  w i t h  th e

f u s i o n  o f  t o n e s  and th e  s u g g e s t i o n  o f  a tm osp h ere . The r e v o l t  a g a i n s t  cubism

and th e  r e tu r n  to  a c l a s s i c a l  s t y l e  i n  D e r a in ' s  work had been  noted  by

A p o l l i n a i r e  a t  the  e x h i b i t i o n  o f  h i s  h e ld  a t  Paul G u il la u m e 's  g a l l e r y  i n

O ctober 1916. Doth i n  h i s  la n d s c a p e s  and h i s  p o r t r a i t s  o f  t h e s e  im m ediate

p o s t -w a r  y e a r s ,  D era in  in tr o d u c e d  an e lem en t  o f  s o f t n e s s  a k in  to  th e  work o f
in Arvv*

R e n o ir ,  w h ic h ^ m a y /in f lu e n c ed  the  g r a d u a l  s o f t e n i n g  o f  F r y ' s  own s t y l e  d u r in g  

th e  e a r l y  1 9 2 0 ' s .

Another a r t i s t  Fry g r e a t l y  admired a t  t h i s  d a te  was Jean  Marchand. Ry

September 1919, Fry had become aware t h a t  a c o n s e r v a t i v e  e le m en t  was s e t t i n g

i n  and w r i t i n g  to  Marchand, he r e g r e t t e d  th e  " s tr o n g  r e a c t io n a r y  te n d e n c y  

t a k in g  hold  o f  th e  young , to  s e e  them t i r e d  o f  freedom  and demanding  

d i s c i p l i n e . "  But i t  was the  d i s c i p l i n e d  n a tu r e  o f  M archand's work t h a t  ha.d

1. C a r r in g to n ,  L e t t e r s  o f  Mark G e r t l e r , p . 1 7 6 .
2* Atheneum, August 8 ,  1919» P« 723.
3  ̂ L e t t e r  to  J .  Marchand, September 8 , 1919 ( S u t t o n ,  I I :  4 5 6 )  in  w h ich  he a l s o  

r e f e r s  more s p e c i f i c a l l y  to  L ' h o t e ' s  a r t i c l e  t h a t  had appeared i n  th e  
Athenaeum, August 22 , 1919 and which d i r e c t e d  abuse  a g a i n s t  th e  modern  
movement.



l e d  Fry to  a c q u ir e  f i v e  o f  h i s  p a i n t i n g s  by t h i s  d a t e .  He adm ired/M archand1s
fV

work ’’t h a t  a u s t e r i t y  and s o l i d i t y  o f  c o n s t r u c t i o n  w hich  . . .  a r e  th e  g r e a t

✓ 1
q u a l i t i e s  o f  th e  French t r a d i t i o n  from P o u s s in  to  C e z a n n e .” Marchand had

ex p er im en ted  w i t h  cubism  around 1 9 1 0 -1 1 ,  i m i t a t i n g  th e  e a r l y  a n a l y t i c a l  cubism

o f  P ic a s s o  and Braque. H is  work had been  shown i n  London a t  t h e  Second P o s t -

I m p r e s s io n i s t  e x h i b i t i o n  o f  1912, a t  th e  Second G rafton  Group e x h i b i t i o n  o f

1914 and a t  the  C arfax  G a l l e r y  i n  1915 when i t  r e c e i v e d  th e  a d m ir a t io n  o f  C l iv e

B e l l .  In  1919 he h e ld  h i s  f i r s t  one-man show a t  th e  C arfax . D uring  th e  e a r l y

1 9 2 0 ’ s h i s  work became more n a t u r a l i s t i c  bu t  i t  r e t a i n e d  th e  s e n s e  o f  an

u n d e r ly in g  s t r u c t u r e  b ased  on h i s  u n d e r s ta n d in g  o f  Cubism and Cezanne. I n  t h i s

r e s p e c t  h i s  work has s i m i l a r i t i e s  to' t h a t  o f  F ry . The two a r t i s t s  met f o r  th e

f i r s t  t im e  i n  November, 1919» i n Cagnes.

A nother  French a r t i s t  w i t h  whom Fry became more f a m i l i a r  d u r in g  1919 was

Georges R o u a u lt .  On h i s  r e t u r n  to  England from Provence  i n  December 1919 Fry

s to p p e d  i n  P a r i s  i n  an a tte m p t  to  f a m i l i a r i z e  h i m s e l f  f u r t h e r  w i t h  r e c e n t

French p a i n t i n g .  D uring t h i s  v i s i t  he was asked  to  read  th e  poems o f  an a r t i s t

c a l l e d  R o u a u lt .  A lthough  s i x  la n d s c a p e s  by t h i s  a r t i s t  had been  in c lu d e d  i n

th e  F i r s t  P o s t - I m p r e s s i o n i s t  E x h i b i t i o n ,  Fry c la im ed  t h a t  R ou au lt  was ”h i t h e r t o

2
a lm o st  unknown to  m e .” On r e a d in g  th e  poems Fry found  l i t t l e  i n  them to  

admire and was c o n s e q u e n t ly  s t i l l  l e s s  e x p e c t a n t  when he was a sk ed  to  lo o k  

th rou gh  h i s  f o l i o  o f  d ra w in g s .  T h is  Fry d id  w i t h  m is g i v in g s  u n t i l  g r a d u a l ly  

as he tu rn ed  o v e r  each  d raw ing , the  r e c o g n i t i o n  grew upon him t h a t  t h e s e  we re  

th e  works o f  a h i g h l y  g i f t e d  v i s i o n a r y  a r t i s t ,  th e  c o n t e n t  o f  whose work l a y  

beyond th e  im m ediate  a p p r e c ia t i o n  o f  t h e i r  form al means: ’’a l l  h i s  im ages  a p p ear  . 

to  have been  t r a n s m i t t e d  by some in n e r  p r o c e s s  and to  be e x t e r n a l i z e d  to  th e  

a r t i s t  a lm o st  as h a l l u c i n a t i o n s . ” The d i s c o v e r y  o f  t h i s  a r t i s t  l e f t  Fry

1. L e t t e r  to  Marie Mauron, December 12, 1919; S u t t o n ,  I I :  4 7 4 .
2. L e t t e r  to  Marie Mauron, December 31» 1919; S u t t o n ,  I I :  4 7 6 .
3. U n p ublish ed  l e c t u r e  n o t e s  on ”P r in c ip ie src fD es ign , ” L e c tu r e  V Modern A r t ; 

Fry P a p e r s .  I  am g r a t e f u l  to  John Hubbard f o r  g i v i n g  me Duncan G r a n t ’ s  
v e r s i o n  o f  F r y ’ s d i s c o v e r y  o f  R o u a u lt .
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w i th  no doubt t h a t  R ou au lt  was "one o f  th e  g e n i u s e s  o f  a l l  t i m e s . ” Pour o f  

h i s  w orks, bought by Fry d u r in g  t h i s  v i s i t ,  are  now i n  th e  Fry C o l l e c t i o n  a t

the C ou rtau ld  I n s t i t u t e  G a l l e r i e s  a§£roof  o f  h i s  ad m ira t ion , a lth ou gh  no in f lu e n c e
of Rouault appeared in  F r y 's  own work.

C l iv e  B e l l  had arrived , i n  P a r i s  e a r l i e r  i n  November and, due to  h i s

enjoym ent o f  th e  company o f  a r t i s t s ,  e s t a b l i s h e d  c o n t a c t  w i t h  a number o f

p a i n t e r s  among them P i c a s s o ,  D e r a in ,  Marchand, S e g o n z a c ,  D u fr e sn e ,  F r i e s z ,

V lam inck, G ontcharova and Braque. To h i s  s u r p r i s e  he found t h a t  among c e r t a i n

+ 2p a i n t e r s ,  Fry was a l i t t l e  "dem ode.” " T h is  v ie w  he r e p e a te d  i n  a l e t t e r  which  

a l s o  c a p tu r e s  h i s  e x c i t e m e n t  a t  f i n d i n g  h i m s e l f  cau gh t up i n  th e  P a r i s i a n  a r t  

w o r ld :

'♦To-morrow I  lu n c h  w i t h  P i c a s s o ,  to  m eet C octeau  and. S a t i e
. . .  I  seem to  s e e  most o f  D e r a in  . . .  The a c t i v i t y  and
e x c i t e m e n t  o f  th e  p a i n t e r s  h ere  i s  unheard o f :  th e r e  seems
to  be no end o f  p i c t u r e s  and p i c t u r e  d e a l e r s  . . .  I  im ag in e
F lo r e n c e  in  th e  f i f t e e n t h  c e n tu r y  must have been  so m e th in g
l i k e  i t  . . .  I  p e r c e i v e  th e y  a l l  l i k e  or  r a t h e r  admire Roger;
but la u g h  a t  him. They c o n s id e r  him d o c t r i n a i r e  i n  h i s  v i e w s :
v e r y  few  o f  them seem to  r e a l i z e  t h a t  he makes p i c t u r e s  h i m s e l f . ” 3

During th e  e a r l y  ' t w e n t i e s ’ Fry made f r e o u e n t  v i s i t s  t o  P a r i s  e i t h e r

to  s e e  e x h i b i t i o n s  o r  to pait*e f o r  a b r i e f  s o jo u r n  on h i s  way to  o r  from

th e  M id i .  In  th e  autumn o f  1920 he s to p p ed  i n  P a r i s  to  s e e  th e  l a t e s t  work o f

M a t is s e  on e x h i b i t  a t  B ern h e im -Jeu n e . The a r t i s t - f r i e n d s  whose cornuany he

so u g h t  was more l i m i t e d  than  B e l l ' s  o r  a t  l e a s t  l e s s  m en tion  i s  made o f  whom

he saw i n  h i s  l e t t e r s ,  and i n  th e  autumn o f  1920 he seems to  have c o n f in e d  h i s

company to  Marchand, R od er ick  O'Conor and S o n ia  L e w it sk a .  In  March th e

f o l l o w i n g  y e a r  he made a n o th e r  v i s i t  t o  P a r i s  and must have had c o n t a c t

w ith  a number o f  a r t i s t s  as he n o t ic e d  t h a t  th e  P a r i s  s c h o o l  had f a l l e n  i n t o

two camps, t h o s e  t h a t  f o l l o w e d  D era in  and th o s e  t h a t  f o l lo w e d  P i c a s s o .  Fry

admired th e  p a r o d ie s  o f  n e o - c l a s s i c i s m  P ic a s s o  was p r o d u c in g  a t  t h i s  t im e ,

p a r t i c u l a r l y  h i s  e l e p h a n t in e  p ink  nud es:  "T hey're  m ost im p r e s s iv e  a lm o st

overw helm ing t h i n g s . ”  ̂ D era in  too  s t i l l  found f a v o u r ,  a l th o u g h  he n o te d  a

1. S u t t o n ,  I I :  4 7 6 .
2 . L e t t e r  from  C l i v e  t o  V a n e s s a  B e l l  (no d a t e )  1919; C h a r l e s t o n  P a p e r s .
3. L e t t e r  f ro m ^ V a n e ss a  B e l l ,  November 20 , 1919; C h a r l e s t o n  P a p e r s .
4 .  L e t t e r  t o  V a n e s s a  B e l l ,  M arch  15, 1921; S u t t o n ,  I I :  5 0 4 .



baroque e le m en t  c r e e p in g  i n  amongst th e  p a i n t i n g s  e x h ib it^  a t  Bernheim -  

J e u n e 1s .

The renewed French i n f l u e n c e  on F r y ’ s p a i n t i n g  i n  th e  e a r l y  1 9 2 0 ’ s came, 

how ever, n o t  o n ly  from contem porary a r t i s t s  bu t  a l s o  from p a s t  m a s t e r s .  As i n  

th e  m idd le  1 8 9 0 ’ s ,  t h i s  p e r io d  i s  marked by a r e tu r n  to  th e  Old M asters  and 

th e  v a l u e s  c o n t a in e d  i n  t h e i r  work. In  p a r t i c u l a r  Fry turned  to  P o u s s in ,  

s tu d y in g  th e  c o m p le x i ty  o f  h i s  c o m p o s i t io n s  i n  th e  Louvre i n  an a t te m p t  to  

d i s c o v e r  ”what p r i n c i p l e  t h e r e  i s  t h a t  g o v ern s  th e  r e l a t i o n  o f  con vex  volume  

to  th e  sp a ce  i t  o c c u p ie s  o r  f i l l s  p i c t o r i a l l y ” a s  w e l l  as t r y i n g  to  e x p l a i n
■i

’’d i f f e r e n t  k in d s  o f  f u l l n e s s  and e m p t in e s s  o f  p i c t u r e  s p a c e . ” These c o n c e r n s

r e l a t e  to  h i s  own p a i n t in g s  and p o in t  to  h i s  c o n t in u a l  aw areness  o f  th e  t e n s i o n

found i n  a r e p r e s e n t a t i o n a l  p a i n t i n g  b etw een  th e  t h r e e - d im e n s io n a l  forms

s u g g e s te d  w i t h in  th e  a c t u a l  tw o -d im e n s io n a l  fo r m a t .  In  P o u s s i n ’s p a i n t i n g s

t h i s  t e n s i o n  i s  worked o u t  to  a f i n e  b a la n c e ,  o r  as Fry r e f e r r e d  to  i t ,  ’’t h a t

p e r f e c t  but n e v e r  monotous e q u i l ib r iu m ,  t h a t  ab se n c e  o f  a l l  e m p h a s is ,  w i t h  a

2
much g r e a t e r  i n t e n s i t y  th an  vehement p a i n t e r s  p o s s e s s . ”

H is  o p in io n  on modern French a r t  was summed up i n  h i s  a r t i c l e  ”La P e in t u r e  

Moderne en F r a n c e ,” p u b l i s h e d  i n  L*Amour de L ’Art i n  1921, : w h ich  was

c o lo u r e d  by h i s  renewed i n t e r e s t  i n  P o u s s in  and c l a s s i c a l  a r t .  T h is  a r t i c l e  

t o g e t h e r  w i th  C l iv e  B e l l ' s  S in c e  Cezanne can be ta k e n  as th e  o f f i c i a l  o p in io n  

o f  Bloomsbury towards French  a r t  i n  the  e a r l y  1 9 2 0 ' s .  Fry began  by s t r e s s i n g  

th e  paramount i n f l u e n c e  o f  Cezanne, w h ich  B e l l ' s  t i t l e  was a l s o  to  im p ly .  Fry  

argued t h a t  Cezanne had r e j e c t e d  " to u t  ce^ q u i e s t  e t r a n g e r  a 1 ! e s s e n c e  de l a  

te c h n iq u e  p i c t o r a l e . ” L ike B e l l ,  Fry made no a tte m p t  to  c o n c e a l  h i s  g r e a t e r  

r e g a rd  f o r  French p a i n t i n g  th an  f o r  E n g l i s h ,  and compared th e  d i s h o n e s t  

s e n t i m e n t a l i t y  t h a t  o f t e n  i n f e c t s  th e  l a t t e r ,  w i th  th e  g r e a t e r  h o n e s t y  and 

’’p e r c e p t i o n  p lu s  c l a i r e ” found i n  F rench  a r t .  H aving em p hasized  t h e  r e c u r r i n g  

c l a s s i c a l  e le m en t  i n  French  a r t ,  he p roceed ed  to  g i v e  h i s  own d e f i n i t i o n  o f  

th e  term s ’c l a s s i c ’ and ' r o m a n t ic ' :  " J ' a p p e l l e  'ro m a n t io u e '  t o u t e  o eu v re  d ' a r t

1. L e t t e r  to  V an essa  B e l l ,  March 15? 1921; S u t to n ,  I I :  5 0 5 .
2 . L e t t e r  to  M arie Mauron, A p r i l  1, 1921; S u t t o n ,  I I :  5 0 6 .



qui compte pour p r o d u ir e  son  e f f e t  s u r  1 1 a s s o c i a t i o n  des i d e e s  q u ' e l l e  s u s c i t e

dons 1 ' e s p r i t  du s p e c t a t e u r .  J ' a p p e l l e  ' c l a s s i q u e '  1 ' oeu vre  a u i  depend de son

s "1o r g a n i s a t i o n  f o r m e l l e  pour e v e i l l e r  1 ' e m o t io n ."  Among th e  a r t i s t s  he m e n t io n s ,

he s i n g l e s  o u t  D e r a in  f o r  p a r t i c u l a r  a d m ir a t io n  f o r  p r e c i s e l y  t h o s e  q u a l i t i e s  

he v a l u e s  i n  th e  work o f  P o u s s in  and Cezanne: "une de s e s  p r i n c i p a l e s  p r e o c c u p -
s \

a t i o n  e s t  ju s te m e n t  l e  b e s o in  d ' a r r i v e r  a une s y n t h e s e  de forme qui s o i t  p lu s  

e t r o i t m e n t  t i s s e e ,  p lu s  i n e v i t a b l e ,  p lu s  dense  qu€ t o u t  ce  q u 'o n  a f a i t  

j u s q u 'a  ce  j o u r ."

B e l l  t o o ,  s i n g l e s  o u t  D era in  and a rg u es  t h a t  he i s  the  c h i e f  i n f l u e n c e  on

contem porary French p a i n t i n g .  M a t i s s e ,  on th e  o t h e r  hand, "who may s t i l l  be
2

th e  b e s t  p a i n t e r  a l i v e ,  has h a r d ly  any i n f l u e n c e  a t  a l l . "  L ike F ry , B e l l  

f e l t  d o u b t f u l  t h a t  cubism would have any f u t u r e  but he a d m it ted  th e  new 

c o h e r en ce  o f  d e s ig n  i t  had g iv e n  to  c e r t a i n  a r t i s t s '  work, su ch  as t h a t  o f  

Marchand. One o t h e r  p a i n t e r  B e l l  p r a i s e s  i s  S e g o n z a c ,  whose work he had n o t i c e d  

a t  the  S a lo n  d'Automne o f  1921, and who was to  become a c l o s e  f r i e n d  o f  th e  

Bloomsbury c i r c l e .  Fry met Segonzac i n  P a r i s  the  f o l l o w i n g  y e a r ,  i n  A p r i l  1922, 

when he a l s o  had c o n t a c t  w i t h  B r a n c u s i  f o r  th e  f i r s t  t im e .

During th e  e a r l y  1 9 2 0 ' s  Fry bought s e v e r a l  p a i n t i n g s  by contem porary  French  

a r t i s t s .  Apart from th e  f o u r  works by R ou au lt  he a l s o  bought a D e r a in  o i l  o f  

P i c a s s o ' s  house  a t  Avignon i n  Septem ber 1919• L a te r  i n  1924 he b ough t a

1. L'Amour de L 'A r t , 1921, 2: 141 —60. The id e a s  e x p r e s s e d  h e r e  a re  s i m i l a r
to  h i s  e x p l a n a t i o n  o f  th e  term ' c l a s s i c '  i n  h i s  l e c t u r e  "Q uelques P e i n t r e s
F r a n c a is  Modernes" g iv e n  t c  th e  Club F r a n c a i s  de L ' U n i v e r s i t i e  de Londres  
on March 1, 1916: "Four c l a s s i a u e  b ie n  e n ten d u , j e  ne vew x  pas d i r e  un a r t
qu i i m i t e  1 ' a r t  des  G recs e t  des Romains p u isq u e  r i e n  n ' e s t  s i  a n t i -  
c l a s s i a u e  cue l a  r e p r e s e n t a t i o n  des  form esgm ais  un a r t  q u i  s 'e x p r im e  p a r  
l a  forme pure e t  non par l e s  i d e e s  a s s o c i e e s  oue p e u v e n t  s u g g e r e r  lesv  
fo rm e s .  Pour 1 ' a r t i s t e  c l a s s i q u e  a l o r s  l e  con ten u  des  form es e s t  r e l a t i v e -  
ment san s  im p o r ta n c e .  Pour l u i  i l  e s t  peu im p o r ta n t  q u ' i l  p e ig n e  l a  
c r u c i f i x i o n  comrne G io t to  ou une b o u t e i l l e  de v i n  comme C h ard in . O 'e s t  par  
l e s  form es e t  par l e s  form es s e u l e s  n u ' i l  cherch e  a ev o q u er  l e s  e m o t io n s  
q u ' i l  tr o u v e  l e s  p lu s  e l e v e e s ,  l e s  m oins p e r s o n e l l e s ,  l e s  u lu s  a b s o l u e s - 
dont l'homme e s t  p e u t - e t r e  c a p a b le ."  ( T y p e s c r ip t  amongst th e  Fry P a p e r s ,  
K in g 's  C o l l e g e ,  Cam bridge).

2 . S in c e  C ezanne, (Loncton,; (Mofro * K/jruius, ki-
3. The p a i n t i n g  p a s s e d  from Fry to  h i s  s i s t e r  M argery, and from h e r  to  Mrs.

B. Taber. Reproduced S u t t o n ,  I I :  p l a t e  98*
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M a t i s s e ,  a nude by Bonnard and a s t i l l - l i f e  by R od er ick  O'Conor. These  

were th e  p a i n t i n g s  r e co r d e d  but i t  i s  p r o b a b le  t h a t  s e v e r a l  more were a c q u ir e d  

a t  t h i s  d a t e .

The Omega and i t s  s t r u g g l e  f o r  s u r v i v a l .

H aving s u r v iv e d  th e  war th e  f o r t u n e s  o f  th e  Omega Workshops f l u c t u a t e d

d u r in g  th e  f i r s t  h a l f  o f  1919• In  th e  e a r l y  p a r t  o f  the  y e a r  i t  b r i e f l y

p a r t i c i p a t e d  i n  th e  p o s t -w a r  boom, but th e  i n f l u e n z a  ep id em ic  which  had reach ed

a peak i n  November 1918 , broke o u t  a g a in  a t  th e  tu r n  o f  th e  y e a r  and d ec im ated

th e  numbers o f  em p loyees  a t  th e  W orkshops. Fry h i m s e l f  had to  b e a r  th e  brunt

o f  th e  f u r n i t u r e  d e c o r a t i n g .  He w as, so he d e c la r e d ,  p a i n t i n g  on avera.ge one

p i e c e  p e r  d ay . Much o f  t h i s  f u r n i t u r e  he p a in t e d  was o ld  farm -h ou se  c h a i r s

and t a b l e s ,  as  i t  was s t i l l  i m p o s s ib le  i n  the  e a r l y  months o f  1919 to  o r d e r

f u r n i t u r e  to  be made. A nother  r e s t r i c t i o n  on h i s  d e c o r a t i v e  a c t i v i t i e s  came

i n  February 1919» when he inform ed V an essa  B e l l ,  t h e r e  was "no more Crimson
2

Lake to  be had i n  E n gland ."  An example o f  F r y ' s  d e c o r a t i v e  work o f  t h i s  

p e r io d  i s  the  t a b l e  i n  th e  V i c t o r i a  and A lb e r t  Museum C i r c u l a t i o n  D epartm ent,  

where th e  c i r c u l a r  top  i s  p a in t e d  w i th  both  g e o m e tr ic  sh ap es  and s t y l i z e d  

l e a f - f o r m s  on a f r e e l y - m o t t l e d  background.

In  March 1919 PMV w rote  to  Arnold B e n n e t t :  "I shou ld  l i k e  to  t a l k  to  you  

about th e  Omega one day. I t  i s  a t  a c r i t i c a l  p o i n t .  There i s  a chance o f  

g e t t i n g  i t  p la c ed  on b e t t e r  com m ercial f o o t i n g  o r  e l s e . , o f  i t s  ' f a i l i n g
3

i g n o m in io u s ly .  In  e i t h e r  c a s e  I  s h a l l  r e t i r e  from th e  c h i e f  p o s i t i o n  . . . "

Ten days l a t e r  Fry w r o te  a g a in  to  B e n n e t t :  "I wonder w h eth er  you w i l l  be  

s u r p r i s e d ,  g l a d ,  shocked  o r  what -  to  h ear  t h a t  th e  Omega i s  d i s a p p e a r in g  . . .

I  c a n ' t  stan d  th e  ex p e n se  any lo n g e r  and I ' v e  g iv e n  up hope o f  k n o c k in g  what I

1. The M a t is s e  i s  p r o b a b ly  the  fo u r -m a s te d  s a i l i n g  b oa t  b eq u ea th ed  by Fry to  
V an essa  B e l l  and w h ich  now b e lo n g s  to  Mrs. A n g e l i c a  G a r n e t t .  Two Bonnards

Fry owned are  i n  th e  Fry C o l l e c t i o n ,  C ourtauld  I n s t i t u t e  G a l l e r i e s  (b u t  
n e i t h e r  i s  a n u d e) ,  as i s  th e  0 ’ Conor s t i l l - l i f e .

2 . L e t t e r  to  V anessa  B e l l ,  February 5> 1919? C h a r le s to n  P a p e r s .
3 . L e t t e r  to  Arnold B e n n e t t ,  March 3 , 1919; U n i v e r s i t y  C o l l e g e  L ib r a r y ,  

U n i v e r s i t y  o f  London, MS OtjrUn.
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c a l l  s e n s e  i n t o  th e  B r i t i s h  p u b l i c . ” Y et by th e  b e g in n in g  o f  June Pry was

s t i l l  h o p e f u l  t h a t  h e lp  would be fo r th c o m in g ,  and p o s s i b l y  from B e n n e t t :  ”Have

you s e r i o u s l y  g o t  any s u g g e s t i o n  to  make about th e  Omega b e c a u se  I  must c l o s e

down soon  . . .  I  t h in k  i t ' s  a p i t y  b e c a u s e  th e  c o m m e r c ia l i s t s  w i l l  have i t  a l l

t h e i r  own way and t h e r e  w i l l  be no a t te m p t  a t  r e a l l y  c r e a t i v e  d e s ig n .  However

p e o p le  have th e  w or ld  th e  a v era g e  man l i k e s .  I  d o n ' t  u n d er s ta n d  t h e  anim al
2

and c a n ' t  hope t o  manage h im .” In  June th e  Omega h e ld  a s a l e  o f  i t s  g o o d s ,  

but th e  workshops must have l i n g e r e d  on u n t i l  a f t e r  Septem ber , a s  Margery P ry ,  

a s s i s t e d  by  P r a n c i s  B i r r e l l  and R obert T a t lo c k ,  had t o  s e e  to  th e  p a c k in g  up 

and c l e a r i n g  o u t  o f  th e  f i n a l  rem ains w h i l e  Pry was i n  P ra n ce .

W hile i t  s t i l l  l a s t e d  i t  c o n t in u e d  to  a t t r a c t  young a r t i s t s ,  among them 

Edward W olfe who j o in e d  t h e  Omega s t r a i g h t  from th e  S la d e  i n  1918 , h a v in g  met 

Nina Hamnett a t  a p a r ty  g i v e n  by Augustus John . Nina brought W olfe  to  th e  

Omega i n  o r d e r  t h a t  he c o u ld  copy F r y ' s  d e s ig n s  f o r  lam pshades f o r  a c e r t a i n  

l a d y ' s  c h a n d e l i e r s .  W olfe  soon  t i r e d  o f  t h i s  i m i t a t i v e  work p„nd began to  

ex te m p o r iz e  i n  a f a s h io n  t h a t  won P r y ' s  im m ediate  a p p r o v a l .  T h is  marked th e  

b e g in n in g  o f  a f r i e n d s h i p  to  w h ich  W olfe f e l t  he owed much o f  h i s  conseciuent

3c a r e e r .

In  company w i t h  Edward W o lfe ,  Pry p a in t e d  a p o r t r a i t  o f  one o f  th e  Omega

d re ssm a k e r s ,  G a b r ie l l e  So&ne.^ H is p o r t r a i t ,  ( c a t .  no . 14(0  i s  marked by a

c e r t a i n  d e l i b e r a t e n e s s  o f  d e s i g n ,  n o t i c e a b l e  i n  th e  em phatic  f o l d s  o f  th e

s i t t e r ' s  s k i r t ,  and i n  th e  s e v e r e  o u t l i n e  o f  th e  s h o u ld e r s  and e lo n g a t e d  n e c k ,
5

a f e a t u r e  a l s o  i n  W o l fe ' s  p o r t r a i t .  The p a s s i v i t y  o f  th e  p o se  may have been  

s u g g e s te d  by th e  c h a r a c t e r  o f  th e  s i t t e r .  The o v e r a l l  e f f e c t  i s  o f  an e x a c t n e s s

1. I b i d ,  May 13 , 1919? U .C .L . MS OqcUk 4b~i3
2. I b i d ,  June 2 , 1919; U .C .L . / I S  OyoU* nb- i 3
3. C o n v e r s a t io n  w i t h  Edward W o lfe ,  June 22 , 1976.
4 . The s i t t e r  was brought o v e r  from P a r i s  by Nina Hamnett to  work a t  th e

Omega. The p a i n t i n g  i s  d a ted  1919 and. was most l i k e l y  p a in t e d  i n  January
o f  t h a t  y e a r  as i n  F ebruary W olfe f e l l  d a n g e r o u s ly  i l l  from pneum onia.

5. The p o r t r a i t  by W olfe i s  s t i l l  i n  th e  a . r t i s t ' s  p o s s e s s i o n .  The tr e a tm e n t  
o f  th e  f a c e  i s  s i m i l a r  i n  te c h n iq u e  to  t h a t  by F ry , bu t  a l r e a d y  r e v e a l s  a  
more f l u i d  and p a i n t e r l y  s t y l e .  W olfe l a t e r  r e p a in t e d  th e  b ackground , so  
t h a t  th e  d u l l  brown door i n  F r y ' s  p o r t r a i t  has been  tra n sfo r m e d  i n  W o l fe ' s  
i n t o  a mass o f  b r i g h t  p a s t e l  c o l o u r s .



i n  th e  s ta te m e n t  o f  form and th e  o b s t i n a t e  r e f u s a l  to  adopt any f a c i l e  

t e c h n io u e  o r  to  g i v e  any s u g g e s t i o n  o f  f l a t t e r y .  I t s  r e j e c t i o n  o f  e le g a n c e  

f o r  th e  sake  o f  h o n e s t  e x p r e s s i v e n e s s  i s  s im i la .r  t o  th e  aims t h a t  governed  

Omega d e c o r a t i o n .

Omega's i n s i s t e n t  u s e  o f  V e n e t ia n  red  and burnt umber i s  n o t i c e a b l e  i n  

th e  above p o r t r a i t ,  and i n  o t h e r  p a i n t i n g s  around t h i s  d a t e .  Omega o b j e c t s  

f r e q u e n t l y  appear i n  th e  background o f  P r y ' s  p i c t u r e s  and a number o f  s t i l l -  

l i f e s  by G rant, B e l l  and Pry in c lu d e  paper f l o w e r s  made a t  the  Omega.Tht Shti'.Uj* 

Fry, d a ted  1919 , i n  ih e  Anrep C o l l e c t i o n  ( c a t .  no . 1 5 1 ) ; makes u s e  o f  

th e  t r i p a r t i t e  d i v i s i o n  o f  th e  background i n t o  d i f f e r e n t  bands o f  c o lo u r ,
-j

found a l s o  i n  h i s  S t i l l - L i f e  w i th  Tang Horse i n  th e  Tate G a l l e r y  ( c a t .  n o .  148)  

In th e  l a t t e r  p a i n t i n g  th e  s t r i p  o f  l i g h t e r  m o t t le d  c o lo u r  down th e  f a r  l e f t  

s i d e  i s  a p i e c e  o f  h a n d -p a in te d  Omega w a l l - p a p e r .  The s u b t e l t y  o f  form  

a c h ie v e d  w i t h i n  t h i s  s e v e r e l y  r e d u c e d ,  s im p le  d e s ig n  combined w it h  th e  c o lo u r  

harm onies  t h a t  are  p e c u l i a r  to  F ry , h a r s h e r  th an  S i c k e r t ' s  and l e s s  d e c o r a t i v e  

th an  G ra n t 's  o r  B e l l ' s ,  makes t h i s  one o f  h i s  f i n e s t  p a i n t i n g s .  Y e t  i t  i s  

v e r y  f a r  from b e in g  th e  p rod u ct  o f  a m a ste r  a t  th e  h e i g h t  o f  h i s  s k i l l ;  h i s  

to u c h ,  d e s ig n  and c o lo u r  have n o t  been  ch osen  w i t h  a s s u r a n c e  but are  th e  

r e s u l t  o f  l o n g  d e l i b e r a t i o n .

E a r ly  i n  F ebruary 1919 Edward W olfe  f e l l  i l l  w i t h  i n f l u e n z a  and on h i s  

r e c o v e r y  th e  d o c t o r s  a d v i s e d  him t o  r e tu r n  home t o  South  A f r i c a  t o  c o n v a l s c e .

In  o r d e r  to  h e lp  W olfe r a i s e  money to  pay f o r  t h i s  t r i p  Fry approached  Arnold  

B e n n e t t ,  who was th e  f i r s t  p e r so n  to  have bought an example o f  W o l f e ' s  work,  

which  he saw i n  an e x h i b i t i o n  a t  th e  Omega. Fry s u g g e s te d  to  B e n n et t  t h a t  a 

s a t i s f a c t o r y  form o f  g i v i n g  f i n a n c i a l  su p p o rt  to  W olfe  would be to  c om m iss ion  

him t o  p a in t  h i s  p o r t r a i t ,  a s u g g e s t i o n  t h a t  B e n n ett  had p r e v i o u s l y  h i m s e l f

1. The T ate  G a l le r y  c a ta lo g u e  e n t r y  f o r  t h i s  work s t a t e s  t h a t  F r y ' s  d a u g h te r  
b e l i e v e  he bought th e  Han f i g u r e  i n  th e  p i c t u r e  about 1919 and t h a t  t h e  
c o lo u r s  i n  th e  background s u g g e s t  i t  was p a in t e d  a t  Dalmeny Avenue where  
Fry moved i n  1919• T h is  and s t y l i s t i c  e v id e n c e  d a te  th e  p a i n t i n g  to  t h i s  
y e a r .



A
made to  W olfe and then  f o r g o t t e n .  The p o r t r a i t  i n  i t s  em phatic  d e s ig n

and broad a r e a s  o f  c o lo u r  i s  r e c o g n iz a b l e  as th e  p rod u ct  o f  F r y ' s  c i r c l e ,  and 

W olfe o p e n ly  ad m its  h i s  d eb t  to  Fry a t  t h i s  d a t e :  "Of c o u r se  I  was i n f l u e n c e d
p

by R o g e r 's  p a i n t i n g s  -  a s  he opened my e y e s  to  th e  French painters."

The i n f l u e n c e  o f  Omega d id  not end when i t  was d isbanded  i n  1919 but  

c o n t in u e d  through  th e  o b j e c t s  and f u r n i t u r e  t h a t  were in  u s e  i n  th e  h o u s e s  o f  

p e o p le  who had p a t r o n is e d  th e  w orkshops. In  t h i s  way Omega came to  have an
fkc p e p  ulMi'

i n f l u e n c e  on^Howard Hodgkin who saw a b r i g h t l y  c o lo u r e d  t a b l e  i n  th e  h ou se  o f  

Margery F ry . The d e c o r a t i v e  work by V an essa  H e l l  and Duncan Grant e x e c u te d  a t  

C h a r le s to n  c o n t in u e d  th e  Omega t r a d i t i o n ,  and in f l u e n c e d  v a r io u s  a r t i s t s  who 

v i s i t e d  th e  house  or  s ta y e d  to  p a i n t .  One p i e c e  o f  Omega f u r n i t u r e  t h a t  

s u r v iv e d  th e  y e a r s  and c o n t i n u a l l y  im pinged i t s e l f  upon th e  o w n er 's  c o n s c i o u s 

n e s s  was th e  t a b l e  t h a t  O sbert S i t w e l l  had a t  2 , C a r ly le  Sauare and th en  u se d  

as h i s  w r i t i n g  desk  a t  R enishaw . I t  was p a in t e d  i n  e v e r y  c o lo u r  by Fry and

when u sed  as a w r i t i n g  d e s k ,  \^as c o v e re d  o v e r  w i t h  s h e e t s  o f  b l o t t i n g  n ap er

on w hich  s to o d  a l l  th e  l i t t e r ,  t o o l s  and a c c o u tr e m en ts  o f  a w r i t e r ' s  d e s k .  Yet

as O sbert S i t w e l l  has r e c o r d e d ,  th e  t a b l e ' s  p e r s o n a l i t y  c o u ld  n o t  be f o r g o t t e n  

" as , betw een  the  s h e e t s  o f  b l o t t i n g  paper  I  c a t c h  s i g h t  f o r  a moment o f  a ch in k  

o f  th e  m arbled s u r fa c e  b e n e a th ,  i t  saddens me w it h  o t h e r  th o u g h ts  . . .  c o n j u r in g

up many g h o s t s ,  n o t  l e a s t  among them th e  p a i n t e r  o f  the  t a b l e  h i m s e l f . "

1. Wolfe had f i r s t  approached B en n ett  and asked to  p a in t  h i s  w i f e .  At a  
d in n e r  p a r t y  a t  O sb ert S i t w e l l ' s ,  B en n ett  had turned to  W olfe  and announced  
"M.jn,jn...my b . . b . .  b oy , M argu erite  w o n 't  s i t . "  He th en  ask ed  i f  W olfe  would  
l i k e  to  p a in t  h i m s e l f  and W olfe r e p l i e d  t h a t  he would much p r e f e r  t o  p a i n t  
B en n ett  than  h i s  w i f e  . . .  T h is  e s t a b l i s h e d  t h e i r  f r i e n d s h i p  and th e  p o r t r a i t  
which  was p a in te d  i s  now i n  a P r i v a t e  C o l l e c t i o n  i n  F r a n c e .  ( C o n v e r s a t io n

u a. K'u. ovAti, Edward W o lfe , June 22 , 1 9 7 6 ) .
2 . L e t t e r  to  th e  a u th o r ,  January 5? 1976.
5. S i  t v / e l l ,  L aughter  i n  th e  Next Room, p . 162.



The Im p o rtan ce  o f  F ra n c e .

A f t e r  t h e  s a l e  a t  t h e  Omega, F r y  was a b l e  t o  l e a v e  London f o r  a. much

l o n g e d  f o r  h o l i d a y  i n  F r a n c e .  S i n c e  h i s  d i s c o v e r y  o f  P o s t - I m n r e s s i o n i s m ,

F r a n c e  had  r e p l a c e d  I t a l y  i n  h i s  a f f e c t i o n s  and f rom  t h e  p o i n t  o f  v i e w  o f  h i s

c a r e e r  as  a  p a i n t e r ,  m u s t  he  r e g a r d e d ,  a s  a  m a j o r  s o u r c e  o f  i n s p i r a t i o n .  Not

o n l y  d i d  he  l o o k  t o  F r a n c e  f o r  a  c u l t u r a l  l e a d ,  h u t  he  a l s o  a d m i r e d  t h e  F r e n c h

way o f  l i f e  and  was d e e p l y  e x c i t e d  hy  t h e  F r e n c h  l a n d s c a p e  i n  p a r t i c u l a r  t h a t

o f  P r o v e n c e .  Thus i n  S e p t e m b e r  19199 a f t e r  a  s h o r t  s t a y  i n  P a r i s  he s e t t l e d
-t

f i r s t  a t  A v ig n o n ,  t h e n  a t  M a ^ igue s  b e f o r e  mov in g  t o  a  h o t e l  a t  A ix .

L u r i n g  t h e  w ar  when he had  b e e n  c u t  o f f  f rom  F r a n c e ,  h i s  l o v e  o f  t h e
A

F r e n c h  l a n d s c a p e  had  l e d  him t o  r e s u r r e c t  some s k e t c h e s  made n e a r  Nimes a n d ,  

combined  w i t h  h i s  memory o f  t h e  c o l o u r s  o f  t h e  s c e n e ,  he r e c o n s t r u c t e d  i t  i n
A

p a i n t  ( c a t .  n o .  149)•  The r e s u l t  i s  b r i g h t l y  c o l o u r e d  b u t  a  l i t t l e  f o r c e d ,  

t h e  r e p e a t e d  d i a g o n a l  c r e a t e d  by t h e  s l o p i n g  o r a n g e  r o o f s  becomes a  t o o  o b v i o u s  

method o f  v i s u a l l y  r e l a t i n g  one s i d e  o f  t h e  p i c t u r e  t o  t h e  o t h e r .  Ly c o m p a r i s o n  

t h e  v i e w  o f  t h e  bay  a t  K a r t i g u e s  ( c a t .  n o .  153;  P l a t e  55 ) e x e c u t e d  on  t h e

s p o t  i n  1919  i s  more n a t u r a l  i n  i t s  c o m p o s i t i o n  and t h e  c o l o u r s  a r e  r e s t r a i n e d  

and d a r k  i n  t o n e .  I t s  g r e a . t e r  d e g r e e  o f  s e n s i t i v i t y  r e s u l t s  f rom t h e  m o d i f y i n g
tmcl

e f f e c t  o f  t h e  e x t e r n a l  w o r l d  on F r y ’ s s e n s i b i l i t y ^ o n  h i s  i n t e l l e c t u a l  de mands .  

C lo s e  o b s e r v a t i o n  o f  t h e  s u n - d r e n c h e d  l a n d s c a p e  l e d  F r y  t o  n o t e :  ’’The c o l o u r  

i s  a m a z in g  and t h e  s e c r e t  o f  i t  i s  t h a t  t h e r e  a r e  no b r i g h t  c o l o u r s  . . .  I t  i s  

j u s t  t h e  p u r i t y  and  t h e  b e a u t y  o f  t h e  g r e y s  t h a t  makes i t  seem more c o l o u r e d

p
t h a n  E n g l a n d . ” He gave  t h e  same e x p l a n a t i o n  t o  V a n e s s a :

I  f i n d  t h a t  I  p a i n t  p i c t u r e s  w h ic h  have  a  g e n e r a l  e f f e c t  
o f  b l u e  and y e t  n e v e r  u s e  a n y t h i n g  b l u e r  t h a n  t e r r e - v e r t e ,  
b l a c k  and  w h i t e .  I n  f a c t  I ' v e  a l m o s t  g i v e n  up  e v e r y t h i n g  
b u t  e a r t h  c o l o u r s  o n l y  I  have  a l l  t h o s e  i n c l u d i n g  b u r n t -

1 . I n f o r m a t i o n  on t h e  o r i g i n  o f  t h i s  p i c t u r e  was g i v e n  by K r s .  P.  L iam and .
2.  S u t t o n ,  I I :  4^3»



um ber  w h ic h  I  u s e d  t o  h a t e  b u t  f i n d  i n v a l u a b l e  -  I  consume 
more t e r r e - v e r t e  t h a n  a n y t h i n g  . . .  h a r d l y  e v e r  a  t o u c h  o f  
cadmium o r  r o s e  m a d d e r .  One l a n d s c a p e  I ’ve  p a i n t e d  e n t i r e l y  
i n  b l a c k ,  b u r n t  s i e n n a  and t e r r e - v e r t e  and a  v e r y  l i t t l e  
I n d i a n  r e d  and y e l l o w  o c h r e  and y e t  I  d o n ’ t  t h i n k  i t  w a n t i n g  
i n  c o l o u r .  1

From H a r t i g u e s  F r y  moved t o  A i r  where  he s t a y e d  a t  t h e  H o t e l  d e s  Thermes 

anc t  • p a i n t e d  a  d i n i n g - r o o m  i n t e r i o r .  I n  c o n v e r s a t i o n  w i t h  t h e  i n h a b i t 

a n t s  o f  A ix ,  F r y  f r e c i u e n t l y  f o u n d  t h a t  t h e  c o n v e r s a t i o n  t u r n e d  t o  Cezanne  from 

which  he c o n c l u d e d  t h a t  t h e i r  v i e w  o f  t h e  g r e a t  m a s t e r  was g e n e r a l l y  u n f a v o u r 

a b l e .  He v i s i t e d  C e z a n n e ’ s h o u s e , t h e  J a s  de B o u f f a n , a n d  f o u n d  t h a t  t h e  

g a r d e n e r  whom he e n g a g e d  i n  c o n v e r s a t i o n  d i d  n o t  e v e n  r e c o g n i z e  C e z a n n e ' s  name.  

B e i n g  so c l o s e  t o  t h e  a c t u a l  p r e s e n c e  o f  t h e  a r t i s t  he  so much a d m i r e d ,  F r y

b e g a n  t o  f i n d  h i s  own p a i n t i n g  i n  p a r t  i n f l u e n c e d  by Cezanne  and r e m a r k e d  t h a t

t h i s  was t h e  f i r s t  t i m e  he was c o n s c i o u s  o f  i t :

How t h e  odd t h i n g  i s  t h a , t  when one  p a i n t s  t h e s e  p a r t i c u l a r
f i r s  w i t h o u t  any " p a r t i - p r i s ” i t  s i m p l y  becomes l i k e  t h e
m o d e l l i n g  o f  Cezanne .  I  a l m o s t  t h i n k  he m us t  ha ve  g o t  h i s
i d e a  o f  e n c h e v e t r e m e n t  o f  p l a n e s  f rom h i s  s t u d i e s  o f  them
. . .  I  d o n ' t  t h i n k  t i l l  t h i s  one<.my t h i n g s  h a v e  b e e n  t h e
l e a s t  b i t  C e z a n n e i a n ,  b u t  t h i s  l a s t  h a s  t h e  g e n e r a l  l o o k
o f  h i s  p i c t u r e s  t h o u g h  s u i t e  d i f f e r e n t  i n  c o l o u r .  3

From Aix F r y  moved t o  L o n g e s s e ,  t w e n t y  m i n u t e s  f rom Aix  by  b i c y c l e ,  w he re  

he c o u ld  s t u d y  t h e  v i e w  o f  I lon t  S t e .  V i c t o i r e  f rom a  v a r i e t y  o f  a n g l e s ,  

o b s e r v i n g  t h e  r i c h n e s s  and s u b t l e t y  o f  t h e  au tumn c o l o u r s  c o n t r a s t e d  a g a i n s t  

t h e  p a l e  g r e e n - g r e y  o f  t h e  m o u n t a i n .  One pocha.de ( c a t .  n o .  154;  P l a t e  65) 

b a s e d  on t h i s  c o n t r a s t  i s  d e s c r i b e d  i n  a  l e t t e r  to  Vanessa, :  "You m u s t  i m a g i n e  

Mont S t e .  V i c t o i r e  p i n k  g r e e n - g r e y  . . .  t h e  m i d d l e  d i s t a n c e  i n t e n s e  v i o l e t ,  t h e  

r o o f  e a r t h - r e d  v e r y  p a l e ,  t h e  r o c k s  a l m o s t  b l u e  and s p o t t e d  w i t h  n e a r l y  b l a c k  

g r e e n  t u f t s  o f  d w a r f  oak  and  t h e n  t h e  r i v e r  bed f i l l e d  w i t h  a l l  k i n d s  o f  p a l e  

brown,  r e d ,  o r a n g e  and g r e y  b u s h e s . "  ^ The r i c h n e s s  and  c o m p l e x i t y  o f  t h e  

c o l o u r  h a s  h e r e  b e e n  c l e a r l y  o r g a n i s e d  i n t o  warm c o o l  z o n e s  t h a t  e n h a n c e  e a c h

1 . L e t t e r  to  V a n e s s a  B e l l ,  O c t o b e r  27 j 1919;  C h a r l e s t o n  P a p e r s .
2.  P o s s i b l y  t h a t  o f  a  f a m i l y  s e a t e d  a t  t h e  d i n n e r  t a b l e  i n  t h e  Anrep

C o l l e c t i o n  ( c a t .  no .  151) •
3.  S u t t o n ,  I I :  4 6 9 . The p r e s e n t  w h e r e a b o u t s  o f  t h e  p i c t u r e  t o  w h i c h  F r y

r e f e r s  i s  unknown.
4 .  S u t t o n ,  I I :  4 7 0 .  A d r a w i n g  o f  t h e  s c e n e  i s  r e p r o d u c e d  w i t h  t h e  l e t t e r .



o t h e r ,  and t h e  s t r o n g  h o r i z o n t a l  o f  t h e  r o o f  o f  t h e  h o u s e  t o  t h e  l e f t  o f  c e n t r e

i s  "balanced "by t h e  h o r i z o n t a l  c r e a t e d  by t h e  c l o u d  i n  t h e  r i g h t  f a r  d i s t a n c e .

D e s p i t e  t h i s  d e g r e e  o f  a d j u s t m e n t  F ry  was w o r r i e d  a t  t h i s  t im e  t h a t  he a l l o w e d

t h e  e x t e r n a l  v i e w  t o  d i c t a t e  t h e  s h a p e  o f  t h e  p i c t u r e  and  t h a t  u n m i t i g a t e d

n a t u r a l i s m  t e n d e d  t o  d o m in a t e  . d e s i g n .  Cn t h e  o t h e r  h a n d  he a r g u e d  t h a t

a  p e r i o d  o f  s u b o r d i n a t i o n  t o  n a t u r e  had  i t s  b e n e f i t s ,  a s  i t  ’’f i l l e d  one w i t h

a  l o t  o f  new p o s s i b i l i t i e s  o f  fo rm s  and c o l o u r s  one  may u s e  l a t e r  more f r e e l y . ”

H is  c l o s e  o b s e r v a t i o n  o f  t o n e  demanded t h a t  he c ha nged  h i s  s u b j e c t  f o u r  t i m e s

t h r o u g h o u t  t h e  d a y ,  t h e  r e a s o n  b e i n g  ’’t h e  l i g h t  seems t o  c h a n g e  v e r y  o u i c k l y

. . .  t h e  i l l u m i n a t i o n  i s  so t r e m e n d o u s l y  d e f i n i t e  h e r e  t h a t  a  s m a l l  c h a n g e  o f

2
a n g l e  a l t e r s  t h e  t o n e s  a  g r e a t  d e a l . ”

One o f  t h e  m os t  i m p o r t a n t  e v e n t s  f o r  F r y  d u r i n g  h i s  v i s i t  t o  P r o v e n c e  i n

1919 was h i s  m e e t i n g  w i t h  M a r i e  Mauron and h e r  h u s b a n d  C h a n l e s .  T h ro u g h  M a r i e

he  came t o  a p p r e c i a t e  t h e  e s s e n c e  o f  P r o v e n c a l  l i f e  and t h u s  g a i n e d  a  c l o s e r

u n d e r s t a n d i n g  o f  an  a r e a  o f  F r a n c e  he  was so o f t e n  t o  p a i n t .  He h a d  v i s i t e d

Les b a u x  f rom  Aix  i n t e n d i n g  t o  o n l y  s t a y  a  d a y  b u t  he r e m a i n e d  f o r  f i v e  h a v i n g

b e e n  c a u g h t  up  i n  a  p a r t y  w h ic h  i n c l u d e d  t h e  v i l l a g e  s c h o o l m i s t r e s s  whom F r y

t h o u g h t  a  more e d u c a t e d  v e r s i o n  o f  Nina. H a m n e t t .  The s c h o o l m i s t r e s s ,  M a r i e

Mauron became f u r i o u s l y  annoyed  by t h e  B r e t o n  p a t r i o t i c  s o n g s  t h a t  w e re  b e i n g

s u n g  and  i n  r e s p o n s e  o r g a n i s e d  t h e  o l d  p e a s a n t s  t o  s i n g  P r o v e n c a l  s o n g s .

A f t e r  h i s  m e e t i n g  k i t h  h e r ,  when a  s e n s e  o f  s h a r e d  i n t e r e s t s  m us t  i m m e d i a t e l y

have  b e e n  e s t a b l i s h e d ,  F r y ,  who had e a r l i e r  r e s p o n d e d  t o  t h e  i d e a s  o f  Edward

C a r p e n t e r ,  e x p l a i n e d  i n  a  l e t t e r  t o  M ar ie  t h e  i m p o r t a n c e  o f  t h e i r  m e e t i n g :

You s p e a k  o f  my v i s i t  t o  Les 0 a u x  a s  an  e v e n t ,  b u t  you
c a n n o t  i m a g i n e  wha t  an  e v e n t  i t  was f o r  me. The g l i m p s e
you ga ve  me o f  t h e  l i f e  o f  y o u r  f r i e n d s ,  t h e  p o e t s  and
b a r d s  o f  P r o v e n c e  h a s  r e m a in e d  w i t h  me a  v e r y  s p e c i a l
e x p e r i e n c e .  T h e r e  I  saw l i f e  a s  i t  s h o u l d  b e ,  a  l i f e  w h e r e
p o v e r t y  and w e a l t h  a r e  a n c i d e n t s  o f  l i t t l e  i m p o r t a n c e ,
where  one c a n  e n j o y  t h e  t h i n g s  o f  t h e  s p i r i t  w i t h o u t  c e a s i n g
t o  be a  p e a s a n t .  3

1. I b i d .
2. L e t t e r  t o  V a n e s s a  B e l l ,  November 12, 1919;  C h a r l e s t o n  P a p e r s .
3 . S u t t o n ,  I I :  4 6 7 .



At t h e  end  o f  November F r y  moved t o  Cagnes where  he j o i n e d  t h e  p a i n t e r ,  

J e a n  K a r c h a n d .  The m e e t i n g  was a r r a n g e d  w i t h  t h e  i n t e n t i o n  t h a t  t h e  two 

a r t i s t s  s h o u l d '  p a i n t  t o g e t h e r  and  b e n e f i t  f rom e a c h  o t h e r ' s  company.  The 

v i s i t  was o b v i o u s l y  s u c c e s s f u l  a s  t h e  f o l l o w i n g ,  y e a r  F r y  t r a v e l l e d  t o  F e n c e  

i n  o r d e r  t o  P a i n t  a g a i n  a l o n g s i d e  K a r c h a n d .  From t h i s  l a t t e r  t r i p  a t  l e a s t  

two p a i n t i n g s  e x e c u t e d  by F r y  ha ve  t h e i r  c o u n t e r p a r t  i n  p a i n t i n g s  o f  t h e  same 

s c e n e  by I larcha .nd,  b u t  i t  i s  d i f f i c u l t  t o  a s s e s s  t h e  e x t e n t  o f  t h e  i n f l u e n c e  

K a rc hand  h a d  on  F r y .  I n  h i s  r e v i e w  o f  K a r c h a n d ' s  one man e x h i b i t i o n  a t  t h e  

C a r f a x  G a l l e r y  i n  1919> F r y  h a d  e n n u m e r a t e d  t h e  o u a l i t i e s  he  a d m i r e d :  "An 

e x t r e m e  s i m p l i c i t y  and d i r e c t n e s s  o f  o u t l o o k  and a. t o u c h i n g  s i n c e r i t y  i n  a l l  

t h a t  he does  a r e  t h e  m os t  p r o m i n e n t  c h a r a c t e r i s t i c s  o f  h i s  w o r k . "  At t h i s  

e x h i b i t i o n  F r y  b o u g h t  a  K a r c h a n d  s t i l l - l i f e  o f  a  l o a f  o f  b r e a d ,  a  g l a s s  

t u m b l e r  and an  e a r t h e n w a r e  w a t e r  b o t t l e  on a w h i t e  t a b l e c l o t h .  At a  

s u p e r f i c i a l  g l a n c e ,  t h e  e x t r e m e  s i m p l i c i t y  and s t r a i g h t f o r w a r d n e s s  o f  t h i s  

p a i n t i n g  a p p e a r s  d u l l  and  l a b o u r e d  b u t  F r y  p o i n t e d  o u t  i n  h i s  r e v i e w :  " h i s  

c o n s t r u c t i o n  i s  so s o l i d  and. u n f a l t e r i n g  he  b u i l d s  up  h i s  d e s i g n s  w i t h  s u c h  

m a s s i v e  a n d  d i r e c t  h a n d l i n g ,  t h a t  w i t h o u t  t h e  s l i g h t e s t  s u g g e s t i o n  o f  e m p h a s i s ,
■i

w i t h o u t  any  u n d e r l i n i n g ,  t h e  e f f e c t  comes t h r o u g h . "

The two p a i n t i n g s  e x e c u t e d  by F r y  i n  K a r c h a n d ' s  company i n  1920,  L a n d s c a p e  

w i t h  House ( c a t .  n o .  177)  and  K o u l i n  de l a  L u b i a n a  ( c a t .  no .  176:  P l a t e  68) 

a r e  so d i f f e r e n t  i n  s t y l e  and  e f f e c t ,  one c a n  o n l y  c o n c l u d e  t h a t  F r y  was s t i l l  

u n c e r t a i n  a t  t h i s  d a t e  a s  t o  e x a c t l y  w ha t  s t y l e  he w i s h e d  t o  d e v e l o p .  The 

su b d u e d  h a r m o n i e s  o f  t h e  f o r m e r ,  t h e  p a l e  y e l l o w  s k y  and p u r p l e - g r e y  

m o d u l a t i o n s  i n  t h e  w a l l  o f  t h e  c e n t r a l  h o u s e ,  may how e ve r  s u g g e s t  t h a t  i t  was 

an  e v e n i n g  s c e n e  and. t h a t  t h i s  d i c t a t e d  t h e  c l o s e  t o n e s  and S i c k e r t i a n  mood.

The M o u l in  de l a  Lubiana.  i s  h a r s h e r  i n  c o l o u r i n g  and s h a r p e r  i n  t o n e  w h ic h  

s u g g e s t  a  d i f f e r e n t  t i m e  o f  day  and  d i f f e r e n t  a t m o s p h e r i c  c o n d i t i o n s .  T h i s  

l a s t  p i c t u r e  comes c l o s e r  t o  t h e  t y p e  o f  K a rchand  l a n d s c a p e  F r y  a d m i r e d :  "He 

u s e s  d u l l  n e u t r a l  c o l o u r s ,  t h e  d i r t y  w h i t e  o f  a  c l o u d y  s k y ,  h a r s h  d u l l  g r e e n s

1. A the na eum , A p r i l  11, 1919» PP* 178-79* R e p r i n t e d  i n  V i s i o n  and. D e s i g n .



and b l a c k s ,  t h e  o b v i o u s  and u n a t t r a c t i v e  c o l o u r s  t h a t  so f r e a u e n t l y  o c c u r s
•i

i n  n a t u r e .  ”

When i n  t h e  au tumn o f  1920 F r y  r e t u r n e d  t o  F r a n c e  t o  p a i n t  a l o n e  a t

Auray  i n  t h e  n o r t h - w e s t  o f  F r a n c e ,  h i s  work t o o k  on  a  new s o l i d i t y  o f  fo rm

and m o d e l l i n g .  F r y  a d m i r e d  t h e  r o u g h ,  p r i m i t i v e  g r a n i t e  a r c h i t e c t u r e  o f  t h e

town and t h e  e s t u ^ a r i e s  t h a t  r a n  c l o s e  b y ,  f l a n k e d  by p in ew o o d s  and t h e s e

i n s p i r e d  The B r i d g e ,  Auray  ( c a t .  no .  16 7 ; P l a t e  69 ) .  The t r e e s  i n  t h e

p a i n t i n g  a r e  m assed  i n t o  s c u l p t u r a l  b l o c k s  w i t h  s u b t l y  v a r i e d  c o l o u r s .  He

n o t e d  t h a t  t h e y  t o o k  on  na. l l  s o r t s  o f  d i f f e r e n t  c o l o u r s  i n  t h i s  damp l i g h t ,

2
b l u e - g r e e n s  and  p i n k y  g r e y s . ” He fo u n d  he  needed  t o  u s e  t h e  more e x p e n s i v e  

o i l - c o l o u r s ,  s u c h  a s  cadmium o r a n g e ,  v i r i d i a . n  and b u r n t  l a k e ,  c o l o u r s  he  n e v e r  

t o u c h e d  i n  f h e  M id i .  D e s p i t e  t h i s ,  he  n o t i c e d  tha . t  ’’t h e  w ho le  r e s u l t  i s  r a t h e r  

monochrome and g r e y ,  b u t  t h e n  i t ' s  a  s a t u r a t e d  g r e y  . . . ” y A p a r t  f rom  i t s  

d e n s e  c o l o u r ,  t h i s  p a i n t i n g  i s  a l s o  i m p r e s s i v e  i n  i t s  ca lm m onum enta l  d e s i g n  

i n  w h ic h  t h e  f o u r  a r c h e s  o f  t h e  b r i d g e  c r e a t e  t h e  d o m in a n t  r h y t h m i c  i n t e r v a l s  

a s  t h e y  s t r e t c h  a c r o s s  t h e  smooth  e x p a n s e  o f  w a t e r ,  f i l l i n g  a l m o s t  t h e  e n t i r e  

b r e a d t h  o f  t h e  p i c t u r e .

The s i z e  and d e n s e  f i n i s h  o f  t h i s  work i n d i c a . t e  t h a t  i t  was i n t e n d e d  f o r  

p u b l i c  e x h i b i t i o n ,  e i t h e r  a t  a  London Group o r  t h e  S a l o n  d ’Automne.  To t h e  

S a l o n  d 'Autom ne  o f  1920 F r y  s e n t  La. R i v i e r e  de S a i n t e - A v o y e  ( K o r b i h a n )  w h ic h  

i s  p r o b a b l y  t h e  l a r g e  p a i n t i n g  e n t i t l e d  I n  t h e  K o r b i h a n  ( c a t .  n o .  175* P l a t e  

70 ) .  As w i t h  The B r i d g e , A u r a y , I n  t h e  M orb ih a n  i s  an  e x t r e m e l y  l a r g e

p a i n t i n g ,  c a r e f u l l y  d e s i g n e d  and b r o u g h t  t o  a  h i g h  d e g r e e  o f  f i n i s h .  I t  i s  

p a i n t e d  on h e s s i a n  w i t h  t h e  r e s u l t  t h a t  i t s  p r e s e n t  c o n d i t i o n  i s  n o t  good ,  

and t h e  r o u g h n e s s  o f  t h e  m a t e r i a l  adds  t o  t h e  t e x t u r e  o f  t h e  work a s  a  w h o l e .  

The c o l o u r  i s  som bre ,  b a s e d  on cold, d a r k  and l i g h t  g r e e n s ,  e a r t h  b rowns  and. 

t h e  s i n g l e  n o t e  o f  red. i n  t h e  s a i l  o f  t h e  b o a t .  As a, whole  i t  h a s  a  c o m p l e t e -

1. I b i d .
2.  S u t t o n ,  I I :  488*
3. S u t t o n ,  I I :  490 .



n e s s  and i n d e p e n d e n c e  o f  s t y l e .  Even C l i v e  f e l l  a d m i r e d  i t :  ”1 l i k e  R o y e r ’ s 

p i c t u r e  e x t r e m e l y  -  i t  i s  f a r  t h e  b e s t  t h i n g  he, h a s  done i n  my j u d g e m e n t .  I t  

h a n g s  b e s i d e  tv.ro o r  t h r e e  p i c t u r e s  by G i r i e u d  and  v e r y  much more t h a n  h o l d s
i

i t s  o w n . ” The s e t t i n g  o f  I n  t h e  K o r b i h a n  i s  s i m i l a r  t o  a n o t h e r  work o f  t h i s

p e r i o d ,  l a n d s c a p e  w i t h  Rude ( c a t .  n o .  1 8 5 ) .  The r i v e r  i s  f l a n k e d  by t h e  same

t a l l ,  t h i n  f i r  t r e e s  and  w i n d i n g  sa n d y  p a t h s .  The b r i g h t e r  c o l o u r  i n  t h e

l a t t e r  p i c t u r e  and t h e  n o t e  o f  u n r e a l i t y  s t r u c k  by t h e  nude  may i n d i c a . t e  t h a t

2
t h e  p a i n t i n g  wa,s n r o d u c e d  i n  t h e  s t u d i o .  The p a i n t i n g s  p r o d u c e d  i n  B r i t t a n y  

i n  t h e  autumn o f  t h i s  y e a r  a r e  marked  by a  t a u t n e s s  o f  d e s i g n  and d e n s e  c o l o u r  

h a r m o n i e s ,  a  c o m b i n a t i o n  t h a t  p r o d u c e d  two o f  h i s  m os t  monum enta l  w orks  i n  

The B r i d g e , A u r a r y , and  I n  t h e  H o r b i h a n .

W hen  P r y  p a i n t e d  a  s m a l l  p o c h a d e  p r i m a r i l y  t o  c a p t u r e  h i s  own

r e s p o n s e  t o  a. s c e n e ,  he o c c a s i o n a l l y  p ro d u c e d  works o f  charm and  o r i g i n a l i t y .  

I n  P a r i s  i n  O c t o b e r  1920,  he c l i m b e d  up t o  M o n tm a r t r e  one day  i n  o r d e r  t o  

r e s t  f rom t h e  comnany o f  h i s  f r i e n d s  and a c n u a i n t a n c e s , and t h e r e  f o u n d  " a  

t e r r a i n  vague  w i t h  t h e  h i d e o u s  w h i t e  t o w e r  o f  t h e  S a c r e  C oeu r  d o m i n a t i n g  a  

j um b le  o f  modern h o u s e s ,  b u t  a l l  made e x n u i s i t e  by t h i s  a s t o n i s h i n g  O c t o b e r  

s u n s h i n e . ” ^ I n  t h e  s m a l l  p a i n t i n g  o f  t h i s  s c e n e  ( c a t .  n o .  1 7 2 ) , t h e  w h i t e  

dome o f  t h e  S a c r e  Coeur  i s  b a l a n c e d  .b y  a, s m a l l  a r e a  o f  b l a c k  p l a c e d  b e l o w ,  

s l i g h t l y  t o  t h e  r i g h t ,  w h i l e  t h e  r e s t  o f  t h e  s c e n e  d e p e n d s  on t h e  a l t e r n a t i o n  

o f  c r e a m s ,  r e d  b rowns  c r e a t e d  by  t h e  l i g h t  and s h a d e .  The l a r g e  a r e a  o f

1 . L e t t e r  f rom C l i v e  t o  Vanessa.  B e l l ,  no d a t e ;  C h a r l e s t o n  P a u e r s . (The
l e t t e r  i s  d a t e d  on  i n t e r n a l  e v i d e n c e  t o  t h e  au tumn o f  1 9 2 0 ) .  B e l l  a  few
da y s  l a t e r  m o d i f i e d  t h i s  o p i n i o n ,  swayed by t h e  a t t i t u d e  o f  h i s  P a r i s i a n
p a i n t e r  f r i e n d s :  ” 1 b e g i n  to  s u s p e c t  I  may have  b e e n  t o o  w e l l  n l e a s e d  w i t h  
R o g e r ' s  p i c t u r e  . . .  E ve ryone  l i k e s  R o g e r  v e r y  much -  and e v e r y o n e ,  P r i e s z ,  
K a rc hand  e t c .  e t c . ,  -  s a y s  ’ c ' e s t  t r e s  d i s t i n g u e :  on n ' a i m e  n a s  d i r e  l e s  
c h o s e s  comme ga. d ’une  p e r s o n n e  q u ' o n  aime m ais  oue v o u l e z  v o u s ?  I I  n ’y
a. cue £a  a  d i r e . '  I  f a n c y  he m us t  r e a l l y  be d e c e i v e d  b y  F r e n c h  m a n n e r s . ” 
( C l i v e  t o  Vanessa.  B e l l ,  no d a t e  (19 20)  5 C h a r l e s t o n  P a p e r s ) .

2 .  The i n c l u s i o n  o f  t h e  nude i n  t h i s  l a n d s c a p e  and t h e  a p p e a r a n c e  o f  o t h e r s  
i n  P r y ’ s l a n d s c a p e s  o f  t h e  ' 20 '  s r e v e a l s  t h a . t  t o  a  c e r t a i n  e x t e n t  he was 
f o l l o w i n g  t h e  c o n v e n t i o n s  o f  t h e  d a y ,  a s  d u r i n g  t h e  ' 2 0 ' s  a. f l o o d  o f  n u d e s  
b e s e i g e d  t h e  w a l l s  o f  t h e  a c a d e m ie s  and s a l o n s .

3 . S u t t o n ,  I I :  49 3 .



shadow c a s t  on  t h e  r o a d  i n  t h e  f o r e g r o u n d  c o n t r i b u t e s  t o  t h e  s t r u c t u r a l  d e s i g n  

o f  t h e  w h o l e ,  a s  d i d  t h e  shadows c r e a t e d  by t h e  b u i l d i n g s  i n  F r y ' s  C h a u v ig n y  

o f  1911 t and  w h i c h  u n d e r l i n e s  F r y ’ s c o n t i n u o u s  c o n c e r n  w i t h  s t r u c t u r e .

D u r i n g  t h e  1 9 2 0 ’ s t h e  m a j o r  p i c t u r e s  w e re  a l l  e x e c u t e d  d u r i n g ;F r y ’ s v i s i t s  

t o  F r a n c e .  I n  A ugus t  1921 he s t a y e d  a t  V a i s o n  w i t h  t h e  Ma.urons and  E l s p e t h  

Chamncommunal and h e r  d a u g h t e r ,  a l l  o f  whom F r y  r e p r e s e n t e d  i n  two v e r s i o n s  

o f  The T e r r a c e  ( c a t .  n o ’ s .  195 a n a  1 9 6 ) .  - h e  e x i s t e n c e  o f  t h e  two v e r s i o n s  

makes i t  p r o b a b l e  t h a t  one was e x e c u t e d  on t h e  s p o t ,  w h i l s t  t h e  o t h e r  was 

e x e c u t e d  l a t e r  i n  t h e  s t u d i o .  The two v e r s i o n s  d i f f e r  s l i g h t l y  i n  v a . r i o u s  

d e t a i l s ,  and  t h e  more f i n i s h e d  v e r s i o n  i n t r o d u c e s  a n o t h e r  f i g u r e  l e a d i n g  a, 

c h i l d  i n d o o r s  i n  t h e  b a c k g r o u n d .  Tone o f  t h e  c h a r a c t e r s  s u g g e s t  a  d e v e l o p m e n t  

o f  F r y ’ s o r i g i n a l  i d e a ,  b u t  a c h i e v e  a  more f l u i d  r h y t h m i c  d e s i g n  a t  t h e  same 

t im e  a s  t h e  f i n i s h  becomes t i g h t e r  and  more a r i d .

As a lw a y s  on t h e s e  s t a y s ,  F r y  p a i n t e d  t h r o u g h o u t  t h e  d a y .  From V a i s o n  he 

w r o t e  t o  V a n e s s a  r e c o r d i n g  h i s  \\ro r k i n g  d a y :  ’’I ’m w o r k i n g  h a r d  a t  2 o r  3 t o i l e s . 

One a t  6 a .m .  -  One a t  8 . 3O, one  a t  4 . 0  a t  V a i s o n ,  1-g- m i l e s  o f f  -  I  r a t h e r  

d r e a d  my 6 . 0  a .m .  t o i l e  -  i t ’ s a t  S t .  I i a r c e l l i n ,  t h e  n e i g h b o u r i n g  v i l l a g e  . . .  

a t  t h a t  h o u r  a l l  t h e  dogs  a r e  a l l  l o o s e  . .  I  g e t  t h e  f u l l  b e n e f i t  o f  t h e i r  

a t t r a c t i o n s . ” The l a r g e  p a i n t i n g  V a i s o n  ( c a t .  no .  191)  a t  K i n g ’ s C o l l e g e ,  

C am br idge ,  w i t h  t h e  l i g h t  f a l l i n g  f rom  low on  t h e  r i g h t ,  c o u l d  h a v e  b e e n  

p a i n t e d ,  d u r i n g  t h e  t h i r d  s e s s i o n  o f  t h e  d a y ,  and was p r o b a b l y  t h e  V a i s o n  he 

e x h i b i t e d  a t  t h e  S a l o n  d ’Automne o f  t h i s  y e a r .  A n o t h e r  p a i n t i n g  r e c o r d e d  i n

h i s  l e t t e r s  was o f  an  o l d  p e a . sa n t  and h i s  w i f e  s e a te d ,  a t  a  t a b l e  ( c a t .  n o .  1 8 7 ) .

2They were  so  d e l i g h t e d  w i t h  h i s  p o c h a d e , th ey  i n v i t e d  him t o  d i n e  w i t h  t h e m .

I n  S e p t e m b e r  F r y  moved from V a i s o n  t o  S t .  T r o p e s ,  w h e re  he p a i n t e d  s c e n e s  

o f  t h e  o l d  p o r t  and  t h e  g a r d e n  o f  h i s  h o t e l .  On a  t r i p  t o  t h e  nea . rby  s m a l l

1 . L e t t e r  t o  V a n e s s a  B e l l ,  A ugus t  28 ,  1921;  C h a r l e s t o n  P a p e r s .
2.  A l e t t e r  t o  V a n e s s a  B e l l ,  ( S u t t o n ,  I I :  515 )> r e f e r s  t o  him p a i n t i n g  t h i s  

c o u p l e .  The p a i n t i n g  i s  known o n l y  by p h o t o g r a p h ,  and i s  s e e n  t o  be 
soua.red u p ,  w h i c h  may i n d i c a t e  t h a t  a  l a . r g e r  v e r s i o n  was p a i n t e d .



town ,  R a m a t u e l l e ,  he became i n t e r e s t e d  i n  t h e  i n t e r i o r  o f  t h e  s m a l l  c h u r c h ,  

and he d e c i d e d  t o  f i n d  a  room t h e r e  f o r  t h r e e  t o  f o u r  days  i n  o r d e r  t o  p a i n t  

i t .  I t s  S i c k e r t i a n - O m e g a  c o l o u r i n g  a p p e a l e d  t o  h im:  ’’I t ’ s a l l  f r e s c o e d  i n  

d u l l i s h  r e d  w i t h  a  g r e a t  g i l t  a l t a r p i e c e  and v e r y  low t o n e . ” The c h u r c h  h a s  

s i n c e  b e e n  r e s t o r e d ,  a l t e r e d  and w h i t e - w a s h e d  i n  p a r t ,  b u t  t h e  e l a b o r a t e  

a l t a r  and  t h e  f r e s c o e d  v a u l t  o v e r  i t ,  s t i l l  r e m a i n .  C o m p a r i s o n  o f  t h e  p a i n t i n g  

( c a t .  no .  192;  P l a t e  72 ) w i t h  a  p h o t o g r a p h  o f  t h e  c h u r c h  ( P l a t e  73 ) r e v e a l s

how P r y  made s u b t l e  a d j u s t m e n t s  t o  t h e  p r o p o r t i o n s  i n  o r d e r  t o  s u i t  h i s  d e s i g n  

r e o u i r e m e n t s , g i v i n g  t h e  a l t a r  and  b u i l d i n g ’i t s e l f  g r e a t e r  h e i g h t  t h a n  i t  i n  

f a c t  h a s .  Y e t  h i s  o v e r a l l  a p p r o a c h  i s  a  l i t e r a l  one and  h i s  d e p i c t i o n  o f  t h e  

s h a p e s  i s  o f t e n  d i s c o n c e r t i n g l y  c lu m s y .  The c o n c e r n  w i t h  c h i a . r o s c u r o  and t h e  

c o n t r a s t  o f  s h a r p l y  l i t  a r e a s  w i t h  o t h e r s  i n  d e e r  shadow manages  t o  n u l l  t h e  

work t o g e t h e r  i n t o  an  a e s t h e t i c  whole  t h a t  o t h e r w i s e  m i g h t  h a v e  r e m a i n e d  on 

t h e  l e v e l  o f  r e p o r t a g e .

I n  O c t o b e r  V a n e s s a  and Duncan j o i n e d  F r y  a t  S t .  T r o p e z .  I t  became 

n o t i c e a b l e  d u r i n g  t h i s  v i s i t  t h a t  F r y ’ s p a i n t i n g s  w ere  be c o m in g  m a r k e d l y  

d i f f e r e n t  f rom t h o s e  o f  t h e  o t h e r  two p a i n t e r s .  They r e v e a l e d -  a  g r e a . t e r  

s e r i o u s n e s s  and d e l i b e r a t i o n  o f  d e s i g n .  H i s  c o n c e r n  w i t h  l i t e r a l  r e p r e s e n t 

a t i o n  was d o m in a n t  and  he  w r o t e  o f  h i s  work :  ” 1 g e t  up  a t  s e v e n  o ’c l o c k  

h a v i n g  r e f u s e d  t o  a c c e p t  w i n t e r  t i m e  and  work a l l  t h e  m o r n i n g  a t  a  s t i l l - l i f e  

. . .  I  h ad  t o  p u s h  i t  f u r t h e r  t h a n  I ’ve  e v e r  done a n y t h i n g  b e f o r e .  I t ’ s a  

m e lon ,  some g r e e n  and brown and r e d  p e p p e r s ,  a. g a r l i c  and  an  odd  p i e c e  o f  

d u l l  r e d  d r a p e r y .  I t ’ s become,  I  f e a . r ,  a b s o l u t e l y  r e a l i s t i c ,  a  k i n d  o f  

t rom pe  l ’o e i l . ” T h i s  r e t u r n  t o  l i t e r a l  r e p r e s e n t a t i o n  r e v e a l s  t h a t  F r y

was no l o n g e r  i n t e r e s t e d  i n  e x p e r i m e n t i n g  w i t h  e x p r e s s i v e  e f f e c t s  b u t  r a t h e r  

w a n te d  t o  go d e e p e r  i n  h i s  u n d e r s t a n d i n g  o f  t h e  f o r m a l  s t r u c t u r e  o f  a  p i c t u r e  

and- t h e  r e l a t i o n  o f  t h e  s t r u c t u r e  t o  t h e  s p a c e  and t h r e e  d i m e n s i o n a l  fo rm s

1 . L e t t e r  t o  V a n e s s a  B e l l ,  S e p t e m b e r  10, 1921;  C h a r l e s t o n  P a u e r s .
2.  S u t t o n ,  I I :  516 . The p r e s e n t  w h e r e a b o u t s  o f  t h i s  p a . i n t i n w  i s  unknown,  

b u t  a  p h o t o g r a p h  o f  a  s t i l l - l i f e  c o n t a i n i n g  a l l  t h e  ab o v e  m e n t i o n e d  
o b j e c t s  and p a i n t e d  i n  a  l i t e r a l  s t y l e ,  i s  i n  t h e  p o s s e s s i o n  o f  I ' r s .  P.  
Diamand ( c a t .  no .  194)»



s u g g e s t e d .  H is  i n v o l v e m e n t  w i t h  t r a d i t i o n a l  c o n c e r n s  i s  r e v e a l e d  m os t  c l e a r l y  

i n  h i s  c r i t i c a l  e s s a y s  on  a r t ,  d u r i n g  t h e s e  y e a r s .

A e s t h e t i c  C o n c e r n s .

I n  t h e  e s s a y  "The A r t i s t ' s  V i s i o n "  w r i t t e n  i n  1919? F r y  makes c l e a . r  h i s  

a e s t h e t i c  p r e f e r e n c e s  and  t h e  t y p e  o f  l o o k i n g  t h a t  g o v e rn e d  h i s  own p a i n t i n g .  

He a r g u e d  t h a t  a s  t h e  a r t i s t  " c o n t e m p l a t e s  t h e  p a r t i c u l a r  f i e l d  o f  v i s i o n ,  

t h e  ( a e s t h e t i c a l l y )  c h a o t i c  and  a c c i d e n t a l  c o n j u n c t i o n  o f  f o rm s  and  c o l o u r s  

b e g i n s  t o  c r y s t a l l i z e  i n t o  a  ha rmony . . . . C e r t a i n  r e l a t i o n s  o f  d i r e c t i o n s  o f  

l i n e  become f o r  him f u l l  o f  m e a n in g ;  he a p p r e h e n d s  them no l o n g e r  c a s u a l l y  

o r  m e r e l y  c u r i o u s l y ,  b u t  p a s s i o n a t e l y ,  and  t h e s e  l i n e s  b e g i n  t o  be so s t r e s s e d  

and s t a n d  o u t  so c l e a r l y  f rom t h e  r e s t  t h a t  he s e e s  them f a r  more d i s t i n c t l y  

t h a n  he d i d  a t  f i r s t . "  The p a i n t i n g  t h a t  g i v e s  c l e a r  e x p r e s s i o n  o f  t h i s  

v i s i o n  i s  H a r b o u r  a t  S t .  T r o o e z  ( c a t .  n o .  15^)  e x e c u t e d  i n  1919, p r o b a b l y  i n  

t h e  company o f  K a r c h a n d .  From t h e  c o n f u s e d  j u m b le  o f  f o rm s  a nd  c o l o u r s  w h ic h  

t h e  s c e n e  m us t  have  p r e s e n t e d ,  F r y  h a s  e x t r a c t e d  a  r h y t h m i c  m a n i n u l a . t i o n  o f  

fo rm i n  t h e  e m p h a s i s  g i v e n  t o  t h e  m a s t s ,  s a . i l s  and prows o f  t h e  b o a t s .  The 

s e v e r e  a n a l y s i s  n e c e s s a r y  to  a r r i v e  a t  t h e s e  c o h e r e n t  r h y th m s  wou ld  n o t  h a v e

b e e n  p o s s i b l e  w i t h o u t  t h e  e x p e r i e n c e  o f  c u b i s m .
At

The f o l l o w i n g  y e a r ^ g a v e  a n  e o u a l l y  c l e a r  e x p o s i t i o n  o f  h i s  a p p r o a c h  t o

p a i n t i n g  i n  a  l e t t e r  t o  K a r i e  K a u r o n ,  w h ic h  p r o v e s  t o  w ha t  e x t e n t  t h e  e s s a y

"The A r t i s t ' s  V i s i o n "  had been  based  on h i s .e x p e r i e n c e  as  a  P a i n t e r :

I  t r y  t o  e x p r e s s  t h e  e m o t i o n s  t h a t  t h e  c o n t e m p l a t i o n  o f  
fo rm s  p r o d u c e s  i n  me and  to  e x t r a c t  f u n d a m e n t a l  r e l a t i o n s h i p s  
f rom  t h e  m u l t i p l e ,  more o r  l e s s  c h a o t i c  and d i s c o r d a n t  s h a p e s  
o f  Ka . tu re ,  r e l a t i o n s h i p s  t h a t  a r e  f u n d a m e n t a l  f o r  my s p i r i t  
and c o n s e a u e n t l y  f o r  my f e l l o w s .  These  f u n d a m e n t a l  r e l a t i o n 
s h i p s  a r e  r e c o g n i z e d  by a  k i n d  o f  s e n s u a l  l o g i c .  I t ’ s 
e x a c t l y  l i k e  m u s i c  where  one l o o k s  f o r  t h e  s p e c i a l l y  
s i g n i f i c a n t  i n t e r v a l  among a l l  p o s s i b l e  n o t e s  -  r e l a t i o n 
s h i p s  whose c o n t e m p l a t i o n  i s  t h e  a f f a i r  o f  t h e  human 
s p i r i t  . . . .  2

1. Athena.eum. 11 J u l y  1919? t>p . 5 9 ^ —95* R e p r i n t e d  i n  V i s i o n  and D e s i g n ,  p p . ^
2.  S u t t o n ,  I I :  497 .



T h i s  i n t e n t i o n  he r e l a t e s  s p e c i f i c a l l y  t o  I n  t h e  N o r b i h a n  ( P l a t e  70 ) :

" I ' v e  l o o k e d  f o r  a. c e r t a i n  l o g i c  i n  t h e  a r c h i t e c t u r e  o f  t h e  g r o u p s  o f  t h e  

t r e e s .  I n  t h e  s p a c i n g  o f  t h e  s h a p e s  a.nd t h e  t o n e  and c o l o u r  i n t e r v a l s ,  I  

have  s o u g h t  t h o s e  t h a t  e x p r e s s  my s e n s a t i o n s  a b o u t  t h i s  b i t  o f  N a t u r e  -  n o t ,  

o f  c o u r s e ,  my e v e r y d a y  s e n s a t i o n s  h u t  t h o s e  o f  t h e  moment when I  saw i t  a s  a
•i

w hole ,  a  u n i t y  where  a l l  t h e  p a r t s  w e re  bound t o  e a c h  o t h e r  i n e v i t a b l y . "

He was a l s o  aware  t h a t  t h e  v a r i e t y  i n  N a t u r e  f r e o u e n t l v  d i s t r a c t e d  h i s

a t t e n t i o n  and p r e v e n t e d  him f rom  a r r i v i n g  a t  t h i s  e s s e n t i a l  u n i t y :  "As one

works one i s  a lw a y s  b e i n g  s i d e t r a c k e d  by t h e  c o l d  o b s e r v a t i o n  o f  u n n e c e s s a r y

f a . c t s  t h a t  b o t h e r  one and t h a t  ha v e  n o t h i n g  t o  do w i t h  t h e  e s s e n t i a l  u n i t y .

T h e r e f o r e  t h e  who le  e f f o r t  s h o u l d  be b e n t  t o w a r d s  t h i s  c i u e s t i o n  o f  u n i t y  and 

2
n e c e s s i t y . "

^  ro.ajor c o n c e r n  o f  P r y ' s  i n  t h e  e a r l y  1 9 2 0 ' s  was t h e  r e l a t i o n s h i p  o f  t h e

s u g g e s t i o n  o f  s p a c e  t o  t h e  t w o - d i m e n s i o n a l  f o r m a t .  I n  h i s  a s s e s s m e n t  o f  o t h e r

a r t i s t s *  work t h e i r  t r e a t m e n t  o f  spa.ce i s  o f t e n  o f  m a j o r  i m p o r t a n c e .  I n  two

a r t i c l e s  on  R e n o i r  p u b l i s h e d  i n  1920,  F r y  n o t i c e d  t h e  c o m p a r a t i v e l y  s i m p l e

a p p r o a c h  t o  s p a c e  t h a t  R e n o i r  em p lo y e d :  "By a n a t u r a l  i n c l i n a t i o n  he  a d o p t e d

t h e  s i m p l e s t  p o s s i b l e  r e l a t i o n s  o f  p l a s t i c  m a s s e s ,  namely  t h a t  o f  b a s - r e l i e f .

Each  mans i s  so m o d e l l e d  t h a t  t h e  h i g h e s t  l i g h t  t e n d s  t o  f a l l  on  t h e  m os t

p r o m i n e n t  p a r t ,  and t h e  r e c e d i n g  p l a n e s  r e t u r n  n o t  to  i n f i n i t y ,  b u t  o n l y ,  a s
3

i t  w e r e ,  t o  t h e  common p l a n e  f rom  w h i c h  a l l  t h e  m a s s e s  e m e r g e . "  F r y  a l s o  

n o t e d  R e n o i r ' s  u s e  o f  i n s e n s i b l e  g r a d a t i o n s  t o w a r d s  t h e  c o n t o u r ,  and t h a t  

" w h a t e v e r  l i e s  i m m e d i a t e l y  b e h i n d  t h e  c o n t o u r  t e n d s  t o  be d raw n  i n t o  i t s  

s p h e r e  o f  i n f l u e n c e ,  t o  fo rm  an u n d e f i n e d  r e c e s s i o n  e n v e l o p i n g  and r e c e i v i n g  

t h e  r e c e d i n g  p l a n e s . "  ^

F r y  was awa,re t h a t  R e n o i r ' s  t r e a t m e n t  o f  s p a c e  was d i r e c t l y  o p p o s e d  t o  

t h a t  o f  C ezanne :  " T h i s  i s  c l e a r l y  i n  marked  c o n t r a s t  t o  Ceza .nne ' s  m e th o d  o f

1 . I b i d .
2.  I b i d .
3.  "The L a s t  W o r k s - o f  R e n o i r "  A thenaeum , J u n e  1 1 , 1920,  p p .  7 7 1 - 7 2 .
4 .  " R e n o i r "  A the na eum , F e b r u a r y  20 ,  1920, p .  241 .



s u g g e s t i n g  e n d l e s s  r e c e s s i o n s  o f  p l a n e s  w i t h  t h e  m os t  c o m p l i c a t e d  i n t e r w o v e n

t e x t u r e . "  H i s  a b i l i t y  t o  a d m i r e  Doth a r t i s t s  work was due t o  h i s  b e l i e f

t h a t  t h e  r e a l i z a t i o n  o f  t h e  t h i r d  d i m e n s i o n  was one  o f  t h e  c h i e f  a im s  o f

p a i n t i n g ,  and  i t  i s  t h i s  d u a l i t y  t h a t  he c o n t i n u a l l y  s t r e s s e s  i n  t h e  work o f

Cezanne  a s  w e l l  a s  i n  t h a t  o f  R e n o i r .  I n  h i s  own p a i n t i n g  a t  t h i s  p e r i o d  i t

i s  R e n o i r ’ s t r e a . t m e n t  o f  s p a c e  t h a t  was t o  i n f l u e n c e  him and h i s  The B r i d g e ,

Auray  c a n  be s e e n  as  an  e x p o s i t i o n  on t h e  t r e a t m e n t  o f  mass  i n  t h e  fo rm  o f  a

b a s - r e l i e f .  I n  a n o t h e r  p a i n t i n g ,  S t i l l - L i f e  w i t h  Cand le  and  E a r t h e n w a r e  P o t s

( c a t .  n o .  190;  P l a t e  74 ) F r y  a d o p t e d  R e n o i r ’ s method o f  m o d e l l i n g  w i t h  t h e

h i g h l i g h t s  f a l l i n g  on p a r t s  n e a r e s t  t o  t h e  s p e c t a t o r .  The t r a d i t i o n a l  s t y l e

and o u t w a r d l y  d u l l  d e s i g n ,  b e l i e s  t h e  r i c h n e s s  o f  t h i s  work and  t h e

s i g n i f i c a n c e s  o f  i t s  f o r m a l  r e l a t i o n s h i p s .  The s t r o n g  c h i a r o s c u r o  f o c u s e s  o u r

a t t e n t i o n  on t h e  c e n t r a l  g i n g e r - j a r ,  s o l i d l y  r e a l i z e d  i n  t h r e e  d i m e n s i o n s ,  b u t

t h e  p a t c h  o f  w h i t e  h i g h l i g h t  a t  i t s  c e n t r e  r e l a t e s  back  t o  t h e  c a n d l e  and  t o

t h e  h i g h l i g h t s  i n  t h e  c u r t a i n  b e h i n d :  a t  t h e  p o i n t  o f  o u m m o s t  i n t e n s e

e x p e r i e n c e  o f  t h e  t h i r d  d i m e n s i o n  we a r e  drawn b a c k  t o  t h e  two d i m e n s i o n a l

r e l a t i o n s h i p s  w i t h i n  t h e  p i c t o r i a l  d e s i g n .  The r e p r e s e n t a t i o n  o f  s p a c e  i s

a l s o  e n r i c h e d  by t h e  v a r i o u s  q u a l i t i e s  o f  t h e  o b j e c t s  t h e m s e l v e s ,  by t h e

s o l i d i t y  o f  t h e  p o t s ,  t h e  t r a n s p a r e n c y  o f  t h e  g l a s s  and t h e  r e f l e c t i o n s  i n  t h e

s u r f a . c e  o f  t h e  t a b l e .  The mood o f  e c i u i l i b r i u m  a c h i e v e d  i s  h e i g h t e n e d  b y .  t h e

c h o i c e  o f  c o l o u r s ,  a. s e v e r e l y  m o d i f i e d  u s e  o f  t h e  t h r e e  p r i m a r i e s ,  r e d ,  b l u e

and y e l l o w  i n  t h e  c a n d l e s t i c k ,  j a r  and  j u g .  At  t h e  end  o f  1921 P r y  e x p r e s s e d

t h e  i n t e n t i o n  b e h i n d  h i s  work  o f  t h i s  d a t e ,  i n  a' l e t t e r  t o  Va .nessa:  " . . .

I ’m g e t t i n g  an  i d e a  o f  w h a t  I  t h i n k  i s  t h e  g r e a . t  t h i n g  i n  d e s i g n ,  na m e ly  t o

ha v e  t h e  g r e a t e s t  p o s s i b l e  amount  o f  i n t e r p l a y  b e t w e e n  t h e  v o lu m e s  a n d  t h e

s p a c e s  b o t h  a t  t h e i r  t h r e e  d i m e n s i o n a l i s t  . . .  i t  means t h a t  b o t h  v o lu m e s  and

2
s p a c e  f u n c t i o n  t o  t h e i r  u t m o s t  a g a i n s t  one a n o t h e r . "

1. I b i d .
2.  S u t t o n ,  I I :  577.  I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  F r y  w r o t e  t h i s  l e t t e r  

a f t e r  he had g i v e n  a  l e c t u r e  on Rapha.el i n  L e e d s .



T h i s  c o n c e r n  w i t h  s p a t i a l  r e l a t i o n s h i p s  r e v e a l s  t h e  c l a s s i c a l  demand f o r  

b a l a n c e  and ha rmony t h a t  u n d e r p i n s  F r y ’ s a e s t h e t i c  t h e o r i e s .  I t  i s  n o t  

s u r p r i s i n g  t h a t  f  . I n g r e s  d s  t h e  s u b j e c t  o f  one  o f  F r y ' s  a r t i c l e s  w r i t t e n  f o r  

t h e  New S ta te sm an  i n  1921 and t h a t  t h e  g e n e r a l  i n t e r e s t  i n  t h i s  a r t i s t ,  i n s p i r e d  

him t o  p a i n t  a  l a r g e  nude  i n  t h e  c o n s e r v a t o r y  o f  h i s  h o u s e  a t  Dalmeny Avenue ,  

w h ic h  i n  p o s e  and c o n c e p t i o n  i s  i n d e b t e d  t o  I n g r e s '  p a i n t i n g  o f  t h e  s a n e  

name,  La S o u r c e  ( c a t .  n o .  193;  P l a t e  75 ) .  I t  i s  n o t ,  h o w e v e r ,  one  o f  F r y ' s  

b e s t  p a i n t i n g s ,  t h e  bumpy s i l h o u e t t e  b e i n g  f a r  removed f rom  t h e  c a lm ,  

monumental  o u t l i n e s  o f  I n g r e s '  n u d e .  One s e n s e s  t h e  p r e s e n c e  o f  t o o  many a r t  

h i s t o r i c a J  p r e c e d e n t s  i n  F r y ' s  mind when he p a i n t e d  t h e  w ork ,  w i t h  t h e  r e s u l t  

t h a t  t h e  nude  smacks o f  v e r y  l i t t l e  a c t u a l  f l e s h  and b l o o d .  Y e t  i t  m us t  ha v e  

s a t i s f i e d  F r y  a t  t h e  t i m e ,  a s  he s e n t  i t  t o  t h e  S a l o n  d 'A u tom ne  o f  t h a t  y e a r  

u n d e r  t h e  t i t l e  La G r o t t e  and t h e  f o l l o w i n g  y e a r  i t  was b e i n g  c o n s i d e r e d  f o r  

a c o u i s i t i o n  by  t h e  T a t e  G a l l e r y ,  b u t  was n e v e r  b o u g h t .

E x h i b i t i o n s  and t h e  P u b l i c .

L u r i n g  t h e  e a r l y  1 9 2 0 ' s  F r y  s u f f e r e d  a  number  o f  d i s a p p o i n t m e n t s  when h i s  

work a t  v a . r i o u s  e x h i b i t i o n s  r e c e i v e d  l i t t l e  a p p r e c i a t i o n .  On t h e  a .dv ice  o f  

S o n i a  L e w i t s k a ,  M a r c h a n d ' s  g i r l f r i e n d ,  he b e g a n  t o  e x h i b i t  a t  t h e  S a l o n  

d ’Automne f rom  1920 o n w a r d s .  The p a i n t i n g  he  o r i g i n a l l y  i n t e n d e d  s e n d i n g  t o  

t h e  S a l o n  d 'Autom ne  o f  1920 i s  r e f e r r e d  t o  i n  a  l e t t e r  t o  h i s  d a u g h t e r :  "You 

s e e  i t ' s  r a t h e r  i n  my o l d  manner  b u t  I  hope  i t ' l l  be  v e r y  i n t e r e s t i n g  c o l o u r .  

I t ' s  a l l  o l i v e  t r e e s ,  w h ic h  a r e  r e d d i s h  g r e y ,  on a  p a l e  l u m i n o u s  s k y .  I  hope  

you  w o n ' t  t h i n k  i t  t o o  v i e u x - , j e u  b u t  I  t h i n k  t h e  i n t e r v a l s  a r e  g o o d . "  ’ nhe  

p a i n t i n g  how ever  n e v e r  r e a c h e d  t h e  S a l o n  d 'A u tom ne  a s  i t  was t h e  one l a r g e  

o i l  p a i n t i n g ,  a p a r t  f rom a  few o i l - s k e t c h e s , t h a t  s o l d  a t  h i s  one -m an

1. F u r t h e r  d e s c r i p t i o n  o f  t h e  s e t t i n g  i n  w h i c h  t h e  model  was p o s e d  i s  g i v e n
by Mrs.  P .  Liamand i n  S u t t o n ,  I I :  512 .

2. S u t t o n ,  I I :  480 .  The a c t u a l  l e t t e r ,  am ongs t  t h e  F r y  P a p e r s  a t  K i n g ' s
C o l l e g e ,  c o n t a i n s  a  s k e t c h  o f  t h e  p a i n t i n g  w h i c h  i s  now l o s t .



e x h i b i t i o n  held,  a t  t h e  I n d e p e n d e n t  G a l l e r y  i n  J u n e - J u l y  1920,  i n  w h i c h  he 

showed e i g h t y - o n e  o i l  p a i n t i n g s  n o t  a l l  o f  w h ic h  would  h a v e  b e e n  o f  a  

c o n s i s t e n t l y  h i g h  s t a n d a r d .  T h i s  and t h e  low p r i c e s  a s k e d  wou ld  h a v e  c o n t r i b 

u t e d  t o  t h e  p u b l i c ’ s e s t i m a t i o n  o f  them and. t h e  e x h i b i t i o n  a s  a  w h o le  was a  

d i s m a l  f a i l u r e .  F r y  was n a t u r a l l y  d e e p l y  d i s a p p o i n t e d .  I t  d e t e r m i n e d  on c e  

and f o r  a l l  h i s  r e l a t i o n s h i p  w i t h  t h e  E n g l i s h  p u b l i c  "who i n  t h e  e n d , ” w r o t e  

F r y  " w i l l  n e v e r  r e a l l y  l i k e  my c l a s s i c i s m . "  I t  l e a d  him t o  make an  a s s e s s 

ment  o f  h i s  p o s i t i o n  and a c h i e v e m e n t  a s  a  p a i n t e r .

Hy p a i n t i n g  i s  n o t  s u f f i c i e n t l y  a c c e n t u a t e d ;  t h e r e ’ s n o t h i n g
f a s h i o n a b l e  i n  i t .  T h e r e ’ s no f o r m u l a  one  cam r e c o g n i z e  a t
once  . . . . N o w  I  am n o t  a  g r e a t  a r t i s t ;  I  am o n l y  a  s e r i o u s  
a r t i s t  w i t h  some s e n s i t i v i t y ,  e nough  t a s t e  and  more i n t e l l i g e n c e  
t h a n  a v e r a g e  p a i n t e r s .  Thus t h e  s c o r n  o f  t h e  p u b l i c  becomes  
hard, t o  u n d e r s t a n d  . . .  I t s  p a r t l y  b e c a u s e  o f  my w r i t i n g s .
I  h a v e  d e f e n d e d  a r t i s t s  l i k e  P i c a s s o  and K a t i s s e  who a r e  
more e x t r a o r d i n a r y .  I  am t a k e n  f o r  a  s o r t  o f  B o l s h e v i k  and
t h e n  t h e y  f i n d  t h a t  I  p a i n t  more l i k e  C la ude  L o r r a i n  o r
P o u s s i n  and  t h e y  a r e  c o m p l e t e l y  b a f f l e d .  They c a n n o t  
u n d e r s t a n d  t h a t  t h e  e x t e r i o r  o f  t h e  work o f  a r t  h a s  no g r e a t  
i m p o r t a n c e ,  t h a t  a r t  i s  a lw a y s  t h e  same t h i n g  u n d e r  any  
s t y l e .  2

The c o n t e n t ,  F r y  a r g u e s ,  i s  t h e  same w h a t e v e r  s t y l e  t h e  p a i n t e r  a s s u m e s .  T h i s

i g n o r e s  t h e  f a c t  t h a t  a t  c e r t a i n  h i s t o r i c  moments  c e r t a i n  s t y l e s  h a v e  more

r e l e v a n c e  t h a n  o t h e r s ,  and  h i s  r e l e g a t i o n  o f  s t y l e  t o  a  s e c o n d a r y  p o s i t i o n

n e g l e c t e d  t o  a  c e r t a i n  e x t e n t ,  t h e  c u l t u r a l  and s o c i a l  c o n t e x t  i n  w h i c h  i t

was p r o d u c e d .  H is  a r t  wa.s now i n  d a n g e r  o f  be c om ing  a n a c h r o n i s t i c  and. o f

l o o s i n g  i t s  r e l e v a n c e .  T h i s  y e a r  marked  a  t u r n i n g  p o i n t  i n  F r y ’ s c a . r e e r  a s

a  p a i n t e r ;  f rom  now on he  s e e k s  c o n f i r m a t i o n  o f  h i s  a e s t h e t i c  b e l i e f s  n o t  i n

c o n t e m p o r a r y  a r t i s t s  b u t  f rom t h e  a c h i e v e m e n t s  o f  t h e  Old. M a s t e r s ,  t o  whose

r a n k s  s u c h  a r t i s t s  a s  Cezanne  and R e n o i r  now b e l o n g e d .  I n  t h i s  way t h e

e a r l y  1 9 2 0 ’ s p a r a l l e l s  t h e  l a t e  1 8 9 0 ' s  i n  t h a t  b o t h  r e v e a l  F r y  d e l i b e r a t e l y

t u r n i n g  away f rom  t h e  a v a n t - g a r d e  t o  a  c l o s e r  s t u d y  o f  p a s t  a r t .  Y e t  h i s

l i f e l o n g  s e a r c h  f o r  t h e  a b i d i n g  v a l u e s  i n  a r t  j u s t i f i e s  t h i s  r e t u r n  and i s

1. S u t t o n ,  I I :  480 .
2.  S u t t o n ,  I I :  4 8 1 - 8 2 .



i n d i c a t i v e  o f  a  c e n t r a l  l i n e  o f  i n t e r e s t  t h r o u g h o u t  h i s  c a r e e r .  However ,  he

was d e e p l y  d i s a p p o i n t e d  hv t h e  f a i l u r e  o f  h i s  1920  e x h b i t i o n  and w en t  so f a r

a s  t o  d e c l a r e :  ” 1 s h a l l  n o t  e x h i b i t  anymore .  I  s h a l l  go on p a i n t i n g  and  when
1

my c a n v a s e s  a r e  d r y  I  s h a l l  r o l l  them u p . ” T h i s  i n t e n t i o n  he  n e v e r  c a r r i e d

o u t  b u t  c o n t i n u e d  t o  e x h i b i t  u n t i l  t h e  end o f  h i s  l i f e .

The s e c o n d  g r e a t  d i s a p p o i n t m e n t  F r y  s u f f e r e d  i n  t h e  e a r l y  1 9 2 0 ’ s wa.s a t

t h e  London Group e x h i b i t i o n  o f  O c to b e r - N o v e m b e r  1921 .  F r y  was p a i n t i n g  a t

S t .  T ro p e z  a t  t h e  t i m e  and  f e l t  c o n v i n c e d  t h a t  i n  h i s  own work he  had  a r r i v e d

a t  a  p o i n t  ’’where  n o -  one e l s e  i n  E n g l a n d  h a s , ” and  t h i s  e n a b l e d  him n o t  t o

s u f f e r  t o o  much ’’from V a n e s s a ’ s t a c i t  a s s u m p t i o n  t h a t  n o t h i n g  I  do i s  any  

p
g o o d . ” But  a t  t h e  London Group ,  where  he  a p p a r e n t l y  e x h i b i t e d  a l t h o u g h  no

works  by him a.re l i s t e d  i n  t h e  c a t a l o g u e ,  he f a i l e d  t o  s e l l  and w r o t e

d i s c o n s o l a t e l y  t o  h i s  s i s t e r ,  M a rg e r y :

And now you s e e  e v e r y o n e  i n  t h e  London Group h a s  s o l d
e x c e p t  me -  and you  marked  me down low enough  i n  a l l
c o n s c i e n c e .  I t ’ s r e a l l y  g e t t i n g  r a t h e r ? r i d i c u l o u s , t h e
more so a s  I  now f e e l  p r e t t y  s i i r e  o f  w here  I  am c om pared
w i t h  o t h e r  E n g l i s h  p a i n t e r s .  I  no l o n g e r  ha v e  t h e
f e e l i n g  t h a t  I  w i s h  I ’d done D u n c a n ’ s p i c t u r e s  w h ic h  I
a lw a y s  u s e d  t o  h a v e .  I ’d ha v e  done my own -  so t h a t
my t o t a l  f a i l u r e  i s  becom ing  o u i t e  i n t e r e s t i n g .  3

Y et  d u r i n g  t h e  m os t  p a r t  o f  t h e  1 9 2 0 ' s  F r y  was t h e  l e a d i n g  s p i r i t  b e h i n d  

t h e  London Group ,  d i r e c t i n g  i t s  t a s t e s  and s t a n d a r d s .  D u r i n g  t h e  w a r  t h e  

g r o u p  had  b e e n  weakened, by t h e  dea. ths  o f  G a u d i e r - B r z e s k a ,  Gore and G i lm a n ,  

a.nd by  t h e  d e f e c t i o n  o f  E p s t e i n ,  Lewis  and  W adsworth .  Due t o  t h i s  w e a k e n i n g  

o f  t h e  c e n t r a l  c o r e  F r y  was a b l e  t o  become a  d o m i n a t i n g  i n f l u e n c e  so o n  a f t e r  

h i s  e l e c t i o n  i n  1917- Ke t u r n e d  t h e  a t t e n t i o n  o f  t h e  g r o u p  towa.rd-S F r e n c h  

p a i n t i n g  w h ic h  c o n t r a s t e d  w i t h  t h e  t o l e r a n c e  and d i v e r s i t y  o f  s t y l e s  t h a t  

t h e  o r i g i n a l  e x h i b i t i o n s  had. shown.  Fra.nk R u t t e r ,  whose r e c o r d  o f  t h e  u e r i o d  

i n c l u d e s  a  f a i r  a p p r e c i a t i o n  o f  F r y ,  f e l t  o b l i g e d  t o  a d m i t :  ” 1 f e e l  t h a . t  h i s

1 . I b i d .
2.  S u t t o n ,  I I :  51 6 . V a n e s s a ’ s v i e w  was s h a r e d  by o t h e r s .  C l i v e  B e l l  w r o t e  

t o  h e r  on Movember 29? 1921:  uI ’m s u r e  I  d o n ’ t  know why R o g e r  s h o u l d  
s u p p o s e  t h a t  i t  i s  c h i e f l y  you and I  t h a t  d e n i g r a t e  h i s  p a i n t i n g  -  
e v e ry o n e  do e s  i t . ” ( C h a r l e s t o n  P a p e r s ) .

3.  S u t t o n ,  I I :  517-



s a t e l l i t e s ,  t h e  r a g ,  t a g  and h o h t a i l  o f  h i s  f o l l o w e r s ,  l o w e r e d  t h e  o l d

s t a n d a r d s  o f  t h e  London G r o u p . ’* He a l s o  r e f e r s  t o  **the F r e n c h - d e s i r e d

2
c o n v e n t i o n s  o f  t h e  g o v e r n i n g  c l i q u e . "  F r y ' s  i n t e n t i o n  was t o  l e a d  t h e

g ro u p  t o w a r d s  more v i g o r o u s l y  p l a n n e d  c o n s t r u c t i o n ,  u n i t y  and  c o h e r e n c e  i n

p i c t o r i a l  d e s i g n .  Hut  t h e  c r i t i c  D. S. K a c C o l l  t h o u g h t  t h a t  t h e  i m i t a t i o n s

o f  P a r i s i a n  a r t  m e r e l y  p r o d u c e d  " s e d u l o u s  and dowdy i m i t a t i o n s , "  and  t h a t

F r y ’s i n f l u e n c e ,  h i s  Hquake r  a u s t e r i t y , "  had  " b a n i s h e d  d r a w i n g ,  t o n e ,  c o l o u r  

3
and q u a l i t y . "

F r y ' s  Quaker  a u s t e r i t y  n o t  o n l y  i n f l u e n c e d  t h e  s t y l e  o f  p a i n t i n g  h u t  l e d  

t o  an  a l t e r c a t i o n  w i t h  C. R. ¥ .  F e v i n s o n  o v e r  t h e  i n v i t a t i o n s  f o r  t h e  p r i v a t e  

v i e w .  When H e v i n s o n  re sum ed  h i s  s e c r e t a . r y s h i p  a f t e r  t h e  w a r ,  he combed 

t h r o u g h  a  copy  o f  Who * s Who t o  f i n d  p e o p l e  t o  s e n d  i n v i t a t i o n s  t o  w i t h  t h e  

r e s u l t  t h a t  t h e  p r i v a t e  v i e w  was w e l l  a t t e n d e d  and s e v e r a l  s a l e s  w e re  made.  

F r y ,  h o w e v e r ,  a c c u s e d  F e v i n s o n  o f  a t t e m p t i n g  t o  t u r n  t h e  London Group i n t o  a  

f a s h i o n a b l e  g a t h e r i n g  and a r g u e d  t h a t  t h i s  was n o t  t h e  s o r t  o f  p u b l i c  t h e  

Group was h o p i n g  t o  i n t e r e s t .  F e v i n s o n  n a t u r a l l y  b r i s t l e d  a t  w ha t  a p p e a r e d  

t o  him i n t e l l e c t u a l  s n o b b i s h n e s s ,  and he r e p l i e d  t h a t  he w a n t e d  a.s l a r g e  a  

p u b l i c  a s  p o s s i b l e  t o  s e e  t h e  p i c t u r e s  a s  t h e y  were  a  body  o f  p r o f e s s i o n a l  

a r t i s t s  a nd  n o t  a l l  had c o c o a  b e h i n d  them . H is  c h i e f  a t t a c k  on F r y  c e n t r e s

on h i s  u n p r o f e s s i o n a l  a p p r o a c h  and he  r e f e r s  e l s e w h e r e  t o  t h e  " a m a t e u r i s h

t  A
d i l e t t a n t i s m  o f  R o g e r  F r y . "  ' T h i s  was t h e  c a u s e ,  i n  F e v i n s o n ' s  o p i n i o n ,

oj1 t h e  d o w n f a l l  o f  t h e  F r i d a y  C lu b .  The r e a s o n  he  ga v e  f o r  h i s  r e s i g n a . t i o n

from t h e  London Group was t h e  d o m i n a t i n g  i n f l u e n c e  o f  F r y  and h i s  f r i e n d s ,
5

V a n e s s a  H e l l  and Duncan G r a n t  b e i n g  t h e  s t a r s  o f  t h e  Group d u r i n g  t h e  1 9 2 0 ' s .

A n o t h e r  a r e a  o f  c o n t e n t i o n  t h a t  F r y  wa.s i n v o l v e d  i n  c o n c e r n e d  t h e  h a n g i n g  

o f  t h e  p i c t u r e s  i n  t h e  G r o u p ’ s e x h i b i t i o n .  Because c f  h i s  e x p e r i e n c e ,  t h e

1. R u t te r ,  S in c e  I  was Twenty F i v e , p .  195•
2. I b i d .  p .  193*
3. The Saturday  R ev iew , O ctober  29 > 1921.
4 .  C. R. W. F e v i n s o n ,  P a i n t  and P r e j u d i c e . (London  , MtttxneK 1937) ,  P . 29 .
5. Other l e a d i n g  a r t i s t s  were K en in sk y ,  G e r t l e r ,  Matthew Sm ith and Frank  

Dobson.



h a n g i n g  had  l a r g e l y  b e e n  l e f t  t o  F r y .  The t a s k  was a  d i f f i c u l t  one a s  

i n e v i t a b l y  someone would  be  o f f e n d e d  and a f t e r  c e r t a i n  c o m p l a i n t s  F r y  r e s i g n e d  

f rom  b o t h  t h e  J u r y  and t h e  H a n g i n g  C o m m i t t e e s .  He d e s c r i b e d  wha t  f o l l o w e d  t o  

M a r i e  Mauron:

I  p r o p o s e e l th e  J u r y  s h o u l d  be  d rawn by l o t .  Everirone was
d e l i g h t e d  and I  d i d  n o t h i n g  a b o u t  t h e  e x h i b i t i o n s .  The
r e s u l t  was t h a t  v e r y  i n c o m p e t e n t  p e o p l e  d i d  t h e  h a n g i n g
and i n  two y e a r s  t h e  Group h a d  no more f u n d s .  Then t h e y
a s k e d  me b a c k .  I  r e c o n s t r u c t e d  t h e  c o n s t i t u t i o n s  o f  t h e
S o c i e t y ,  f o r m i n g  r u l e s  t h a t  would g i v e  a  c e r t a i n  r e s p o n s i b i l i t y
to  a  few e l e c t e d  a r t i s t s ;  i n  f a c t ,  I  r e - i n s t a l l e d  g o v e rn m e n t
and d e - d e m o c r a t i z e d  t h e  S o c i e t y .  I t s  t h e  o n l y  way t o  do
s o m e t h i n g .  When e v e r y o n e  s h a r e s  t h e  r e s p o n s i b i l i t y ,  n o t h i n g
g e t s  d o n e .  1

Y e t  wary o f  f u r t h e r  c o m p l a i n t s ;  • F r y  r e f u s e d  any o f f i c i a l  p o s i t i o n ,

and i n s t e a d  t h e  P r e s i d e n c y  w en t  to  B e r n a rd  Adenev ,  an  a r t i s t  l i t t l e  known

t o d a y ,  whose s u c c e s s  i n  h i s  own d a y  owed much to  F r y .  R u t t e r  h a s  r e f e r r e d  t o

him a s  ”a  b l a m e l e s s  e c h o e r  i n  b i s c u i t  and p a l e  g r e e n  t i n t s  o f  C e z a n n e ’ s l e s s

s u c c e s s f u l  nu d e s  and l a n d s c a p e s . ” He a l s o  p o i n t s  o u t  t h a t  h i s  d e v o t i o n  t o

Cezanne  made him w o r t h y  o f  t h e  c h a i r  o f  P r e s i d e n t ,  " b u t  Mr. F r y  r e m a in e d  t h e

2
pow er  b e h i n d  h i s  t h r o n e . "

The i m p o r t a n c e  o f  F r e n c h  a r t  t o  F r y  g o v e r n e d  n o t  o n l y  h i s  d e a l i n g s  w i t h

t h e  London Group b u t  a l s o  i n f e c t e d  h i s  r e v i e w s  o f  o t h e r  a r t i s t s ’ w ork .  I n

F e b r u a r y  F r y ’s r e v i e w  o f  Mark G e r t l e r ’ s f i r s t  one-m an  e x h i b i t i o n  a p p e a r e d  i n

t h e  New S t a t e s m a n . G e r t l e r  was c r i t i c a l  o f  w ha t  F r y  h a d  w r i t t e n :  ” . . .  he  i s

a l t o g e t h e r  t o o  h o p e l e s s l y  F r e n c h  j u s t  now f o r  my work t o  be r e a l l y  u n d e r s t o o d  
3

by h i m . ” ■' But  F r y  was n o t  so e x c l u s i v e l y  c o n c e r n e d  w i t h  F r e n c h  a n t  t h a t  he  

f a i l e d  t o  a c t  f o r  h i s  f e l l o w  p a i n t e r s .  I n  May 1921 he h e l p e d  t o  o r g a n i z e  t h e  

Nam ele ss  E x h i b i t i o n  and was i n  c h a r g e  o f  s e l e c t i n g  t h e  a r t i s t s  who w e re  t o  

e x h i b i t  a nonym ous ly  u n d e r  t h e  h e a d i n g  t h e  M o d e r n i s t  Group.  D u r i n g  t h i s  y e a r  

he was a l s o  r e q u e s t e d  by t h e  S a l o n  d ’Automne t o  a r r a n g e  a  room a t  t h e  n e x t

1 . S u t t o n ,  I I :  498 .
2.  R u t t e r ,  A r t  i n  My T im e , p .  187.
3.  L e t t e r  t o  Dora  C a r r i n g t o n ,  F e b r u a r y  1 8 , 1921 ,  C a r r i n g t o n  ( e d i t o r ;  L e t t e r s  

o f  Mark G e r t l e r ,  p .  198.



e x h i b i t i o n  t o  e x h i b i t  E n g l i s h  p a i n t i n g s .  F r y  i n t e n d e d  h i s  s e l e c t i o n  t o  be

r e p r e s e n t a t i v e  o f  t h e  b e s t  a r t  p r o d u c e d  d u r i n g  t h e  p r e v i o u s  t h i r t y  y e a r s  and

f o r  t h e  f i n a n c i a l  s u p p o r t  ne e ded  f o r  t h i s  v e n t u r e  he w r o t e  t o  A r n o l d  B e n n e t t .

The r e p l y  was d i s h e a r t e n i n g :  "Have you no c o n c e p t i o n  o f  t h e  f i n a n c i a l

s i t u a t i o n ?  Are you  n o t  aware  t h a t  I  have  j u s t  b o u g h t  a  l a r g e  y a c h t ,  w i t h  t h e

r e s u l t  t h a t  I  have  n o t  a  c e n t  i n  t h e  w o r l d ?  I  w i l l  g i v e  you  £10 i f  t h e  scheme
-|

m a t u r e s  and  t h a t  i s  a l l  I  c a n  d o . "  I n  A p r i l  F r y  t r a v e l l e d  t o  P a r i s  i n  o r d e r  

t o  c a r r y  o u t  a r r a n g e m e n t s  f o r  t h i s  e x h i b i t i o n ,  b u t  a s  no c a t a l o g u e  o r  p r e s s  

r e f e r e n c e s  t o  t h i s  e x h i b i t i o n  e x i s t s ,  i t  c a n  o n l y  be  p resum ed  t h a t  b e t w e e n  

A p r i l  and  Autumn, t o  w h a t  m us t  ha ve  b e e n  A r n o l d  B e n n e t t ' s  r e l i e f ,  t h e  i d e a  

c o l l a p s e d .

S u c c e s s  w i t h  P o r t r a i t u r e .

The l o n g  p e r i o d s  s p e n t  i n  F r a n c e  e a c h  y e a r  f o l l o w i n g  t h e  w a r  m e a n t  t h a t  

f o r  a  w h i l e  p o r t r a i t u r e  d e c r e a s e d  i n  i m p o r t a n c e  i n  F r y ' s  o e u v r e ,  b u t  i n  1922 

he r e t u r n e d  t o  i t  w i t h  r enew ed  i n t e r e s t .  B e f o r e  l e a v i n g  f o r  F r a n c e  i n  

S e p t e m b e r  1919 be was s t i l l  i n  t h e  h a b i t  o f  p a i n t i n g  p o r t r a i t s ,  and  i n  May 

o f  t h a t  y e a r  t h r e e  w ere  i n  p r o g r e s s ,  one o f  w h i c h  was o f  A n g e l a  L a v e l l i .  The 

o t h e r  two a r e  r e f e r r e d  t o  i n  a  l e t t e r  t o  V a n e s s a :  " I ’m p a i n t i n g  a  l o t  j u s t

now. An A rm ow a n  who came a s  a  c o m m is s io n  t h o u g h  I ' v e  r e f u s e d  t o  do i t

e x c e p t  a s  a  p i c t u r e  w h i c h  t h e y  c a n  buy o r  n o t  a s  t h e y  l i k e .  She h a s  e y e s  l i k e

y o u r  P e r s i a n  t i l e  e x a c t l y .  A lso  I ’ve b e gun  F o r a l t  who i s  s p l e n d i d  and  who i s

2
good enough  t o  s i t  now u n t i l  sh e  g e t s  h e r  p r a c t i c e . "  U n f o r t u n a t e l y  t h e  

w h e r e a b o u t s  o f  t h e s e  t h r e e  p o r t r a i t s  i s  unknown.

When in F r a n c e  i n  the autumn o f  1919 the onset o f  the mistral Prevented

1. L e t t e r  t o  R o g e r  F r y ,  F e b r u a r y  24? 1921;  U n i v e r s i t y  C o l l e g e  L i b r a r y ,
U n i v e r s i t y  o f  London.  >15 Ocjcua. 3

2. L e t t e r  t o  V a n e s s a  B e l l ,  May 23? 1919;  C h a r l e s t o n  P a p e r s .  Dr .  M a r i e
M o r a l t  had b e e n  s t a y i n g  a t  R oouebrune  when F r y  v i s i t e d  t h e  B u s s y ' s  i n
1915* She e v i d e n t l y  ad m i red  h i s  work a s  a t  t h a t  t i m e  s h e  b o u g h t  two o f
h i s  p a i n t i n g s .  The Armenian i s  u n i d e n t i f i e d .



F r y  f rom  p a i n t i n g  o u t  o f  d o o r s  and i n s t e a d  he s e t  up  h i s  e a s e l  i n  t h e  k i t c h e n  

o f  t h e  i n n  a t  Aramon and -pa in ted  t h e  p o r t r a i t  o f  an  o l d  p e a s a n t  woman ( c a t .  no .  

162.; P l a t e  64 ) .  He d e s c r i b e d  i n  a  l e t t e r  t o  M a rg e r y  F r y  how t h e  p o r t r a i t

came a b o u t .  " T o -d a y  t h e  M i s t r a l  was t o o  t e r r i f i c  t o  -pa in t  o u t  o f  d o o r s  so I  

g o t  an  o l d  woman o f  80 ( o r  82 s h e ’ s n o t  s u r e )  whom I  f o u n d  g a t h e r i n g  s t i c k s  

t o  come and s i t .  S h e ’ s im m ense ly  p l e a s e d  and  p r o u d  and t h e  news h a s  gone a l l  

o v e r  t h e  v i l l a g e .  No - p a i n t e r s  have  e v e r  b e e n  h e r e  and so i t s  an  immense 

i n t e r e s t . "  The p o r t r a i t  i s  s i m i l a r  t o  t h a t  o f  G a b r i e l l e  Soene i n  t h a t  t h e  

a u s t e r e  b a c k g ro u n d  and l i m i t e d  s p a c e  s h a r p e n s  t h e  f o c u s  on t h e  s i t t e r .  The 

f i n i s h  i s  l e s s  s o p h i s t i c a t e d  i n  F r e n c h  P e a s a n t  Woman, r e f l e c t i n g  t h e  c o n d i t i o n s  

u n d e r  w h ic h  i t  m us t  have  b e e n  p a i n t e d ,  and t h e  l i m i t e d  r a n g e  o f  c o l o u r s ,  b a s e d  

on t h e  w a rm -c oo l  c o n t r a s t  o f  e a r t h  g r e e n  and p i n k - b r o w n ,  a r e  r e m i n i s c e n t  o f  

C e z a n n e .

The f o l l o w i n g ;  y e a r  i n  Vence F r y  p a i n t e d  a  g r o u p  p o r t r a i t  ( c a t ,  no .  180)

o f  t h e  p a i n t e r  f r i e n d s  w i t h  whom he was s t a y i n g ,  M. and Nine. Gimond and S o n i a

Lewi tska , ,  _ . ? Marchand who was a l s o  s t a y i n g  p a i n t e d  a
2

c o n v e r s a t i o n  s c e n e  from t h e  same p o s i t i o n ,  ' a  work  t h a t  i s  much l e s s  r o b u s t  

and l e s s  p o s i t i v e l y  s t a t e d  t h a n  F r y ’ s s o l i d l y  c o n s t r u c t e d  s c e n e  i n  w h i c h  

S o n i a  L e w i t s k a  l o o k s  a l l u r i n g l y  o u t  a t  t h e  s p e c t a t o r .  F r y ’ s u n f i n i s h e d  f u l l -  

l e n g t h  p o r t r a i t  o f  A n g e l a  L a v e l l i  s t a n d i n g  on t h e  t e r r a c e ,  s e e n  t h r o u g h  o p e n  

d o o r s ,  was a l s o  p a i n t e d  d u r i n g  t h i s  s t a y  a t  Vence ( c a t .  n o .  171» P l a t e  76)

By c o m p a r i s o n  with, t h o s e  p o r t r a i t s  o f  1 9 1 9 - 2 0 ,  t h o s e  p r o d u c e d  d u r i n g  1922 -  

24 show a  much g r e a t e r  c o n c e r n  w i t h  l i t e r a l  r e p r e s e n t a t i o n .  I n  A p r i l  1922 on 

a  v i s i t  t o  P a r i s ,  when F r y  was n o t  v i s i t i n g  P i c a s s o ,  D e r a i n  and S e g o n z a c ,  he  

p a i n t e d  t h e  p o r t r a i t  o f  Mela  M u te r  ( c a t .  no .  205)  a  P o l i s h - J e w i s h  p a i n t e r

1 . L e t t e r  to  M a rg e r y  F r y ,  O c t o b e r  11, 1919;  F r y  P a p e r s .  I n  a  s k e t c h b o o k  o f  
t h i s  p e r i o d  a  d r a w i n g  f o r  t h i s  p o r t r a i t  h a s  t h e  words " M a r i a  B a r a c l i z e ,  
p r e s  1 ’ i n s t i t u t e u r  Araman" p e n c i l l e d  b e s i d e  i t .

* The Marchand p a i n t i n g  was e x h i b i t e d  a t  t h e  Mercury G a l l e r y ,  London i n  

F e b ru a ry  1977.



•1
who l i v e d  i n  P a r i s ,  and w i t h  whom he had an a f f a i r .  He was a l s o  a t  t h i s

t im e  s u f fe r in g -  from i n t e r n a l  n a in s  and had been  nut on a s n e c i a l  d i e t .  T h is

and th e  u n s a t i s f a c t o r y  n a tu r e  o f  th e  a f f a i r  m ight e x p l a in  th e  la b ou red  o u a l i t y

o f  F r y ’s n o r t r a i t .  The c o lo u r  harmony i s  r e s t r a i n e d ,  b ased  on o l i v e  g r e e n s ,

d u l l  y e l lo w -b r o w n s  a g a i n s t  w h ich  are  s e t  h e r  warm f l e s h  a.nd g r e y - w h i t e  d r e s s .

In  h i s  em phasis  upon h e r  monumental s e n s u a l i t y  Fry has tra n sfo r m e d  h e r  i n t o

a. c r o s s  betw een  a Greek g o d d e ss  and. P i c a s s o ’ s n e o - c l a s s i c a l  nudes o f  th e  e a r l y

1 9 2 0 ' s .  Her arms and s h o u ld e r s  have become t h o s e  o f  an a t h l e t e  and h e r  dark

s u l t r y  gaze  g i v e s  no i n d i c a t i o n  o f  any in n e r  l i f e .  Fry h i m s e l f  a d m itted  i t

was n o t  a good l i k e n e s s .  At th e  same t im e K ela  Muter p a in t e d  a p o r t r a . i t  o f

F ry , s e a t e d  a t  a t a b l e ,  c i g a r e t t e  i n  hand and. a new spaper r e s t i n g  on h i s  k n e e ,

w h i l s t  h i s  head i s  tu rn ed  s l i g h t l y  to  th e  l e f t  show ing  him p e n s i v e l y  b r o o d in g .

He wears a g r e y  j a c k e t ,  p a le  b lu e  s h i r t  and d u l l  r o s e - p i n k  t i e .  The l i n e a r

s t y l e  owes a d eb t  to  Kokoschka, and s e n s i t i v e l y  e x p lo r e s  th e  o u t l i n e s  o f  h i s

f a c e  and hands and th e  w r in k le s  i n  th e  s l e e v e  o f  h i s  j a c k e t .  The p o r t r a i t
of

r e v e a l s  an und erstan d in g^ an d  deep sympathy w i th  th e  s i t t e r ' s  c h a r a c t e r ,  a

o u a l i t y  t h a t  i s  a b se n t  i n  F r y ' s  p o r t r a i t  o f  Mela M uter. Her s t y l e  was to o

Germanic f o r  h i s  t a s t e  and i n  a l e t t e r  to  V a n essa ,  Fry r e f e r r e d  to  h i s

r e l a t i o n s h i p  w i t h  h e r :  "She now t h in k s  I'm  a v e r y  good and g e n e r o u s  c r i t i c

2so t h a t  my n o t  a l t o g e t h e r  l i k i n g  h e r  work i s  a g r e a t  blow to  h e r ."

Two o t h e r  p o r t r a i t s  Fry p a in te d  i n  1922 were one o f  L yd ia  Lopokova ( c a t .  

no. 206) and one o f  Logan P e a r s a l l  Sm ith ( c a t .  n o . 2 0 4 ) .  L yd ia  Lopokova was 

painted , by Fry a t  the same tim e as Duncan Grant e x e c u te d  h e r  p o r t r a i t  ( C o l l .  

Lady K ey n es ) .  When Q u est io n ed  as to  who suggested , th e  p o se  a.nd s e t t i n g ,  Lady 

Keynes (L yd ia  Lopokova) r e c a l l e d  t h a t  Duncan Grant had s u g g e s t e d  th e  d r a p in g  

o f  the  b r i g h t l y  c o lo u r e d  orange shawl around h e r  arms to  c o n t r a s t  w i t h  th e

1. "For th e  r e s t  Roger spends h i s  days p a i n t i n g  a German j e w e s s  and g r o a n in g  
o v e r  h i s  i l l s , "  ( L e t t e r  from C l iv e  to  V a n essa  D e l l ,  (no d a t e )  P a r i s ,  1922;  
C h a r le s to n  P a p e r s ) .  D e s p i te ^ th e  wrong n a t i o n a l i t y  D e l l  a s c r i b e s  to  Mela  
Muter i t  i s  a lm o st  c e r t a in ly ^ h e r  p o r t r a i t  t h a t  he i s  r e f e r r i n g .  The 
p o r t r a i t  i s  i n  th e  c o l l e c t i o n  o f  P r o f e s s o r  R i e f f ,  P h i l a d e l p h i a , as i s  th e  
p o r t r a i t  Mela Muter p a in te d  o f  F ry .

2 . L e t t e r  to  V an essa  D e l l ,  A p r i l  20 , 1922; C h a r le s to n  P a p e r s .



1
p u r p l e  o f  h e r  d r e s s .  I n  G r a n t ’ s p o r t r a i t  t h e  b a c k g ro u n d  i s  em pty ,  b u t  i n  

ttu^
F r y 1 s/^can be s e e n  a. s c r e e n  and a, r e p r o d u c t i o n  on t h e  w a l l  b e h i n d  o f  R a p h a e l ' s

S t . C a th e r i n e  o f  A l e x a n d r i a , i n  w h ich  t h e  c o n t r a p p o s t o  p o s e  o f  t h e  s a i n t  t u r n s

i n  t h e  o p p o s i t e  d i r e c t i o n  t o  t h a t  o f  Lydia,  Lopokova ,  and w h ich  may a l s o  be

F r y ’s way o f  i n d i c a t i n g  h i s  a d m i r a t i o n  o f  t h i s  m a s t e r .

The p o r t r a i t  o f  Logan P e a r s a l l  S m i th  was p a i n t e d  a t  t h e  s i t t e r ’ s r e a u e s t :

’’Then a l s o  I  do w a n t  you t o  p a i n t  my p o r t r a i t  -  I  l i k e  y o u r  p o r t r a i t s  so  much,

and  am a lw a y s  h o p i n g  t h a t  you  w i l l  have  a  show o f  them. I  s h o u l d  l i k e  t o  p u t

t h i s  on more o r  l e s s  a  b u s i n e s s  f o o t i n g  -  a t  any  r a t e  I  h a v e  j u s t  had ( l i k e

H o p e - J o h n s t o n e ) a  l i t t l e  w i n d f a l l  o f  f i f t y  pounds  w h ic h  m i g h t  be h a p p i l y
2 PiL\rsalt

d e v o te d  t o  t h i s  p u r p o s e . ” F r y  went  down t o  s t a y  a t ^ 5 m i f k  ’ s h o u s e  a.t R ig

C h i l l i n g ,  W a rs a c h ,  i n  o r d e r  t o  p a i n t  h i s  p o r t r a i t  and  p r o d u c e d  tw o .  The f i r s t

F r y  f e l t  was ’’v e r y  l i k e  b u t  somehow wrong  i n  c h a r a c t e r , ” and he  b e g a n  on  a

second  w h ic h  was a l m o s t  c o m p l e t e d  i n  one s i t t i n g  and w h i c h ,  a c c o r d i n g  t o  F r y ,
3

was ’’v e r y  l u m i n o u s  and  f r e s h . ”

F r y  m us t  have  f o u n d  p l e a s u r e  and a  c e r t a i n  amount  o f  s u c c e s s  i n  h i s  

p a i n t i n g  of/^SmiHv a s  i n  A ugus t  192? he w r o t e  t o  h i s  f r i e n d  F r a n k  H i n d l e y  S m i t h ,  

t h e  c o t t o n  m e r c h a n t  and c o l l e c t o r ,  t o  a s k  i f  he c o u l d  p a i n t  h i s  p o r t r a i t .  The 

r e p l y  was i n  t h e  a f f i r m a t i v e :  ” To c o n t i n u e  my e x i s t e n c e  i n  y o u r  p a i n t  i s  

im m ense ly  a t t r a c t i v e  and i f  a r t i s t s  c a n  make b e a u t i f u l  t h i n g s  o f  o l d  p o t s  and 

pa n s  and p a p e r  f l o w e r s ,  you may be a b l e  t o  make s o m e t h i n g  t o l e r a b l e  o f  m e . ”

The p o r t r a i t  w h i c h  was p a i n t e d  i n  F e b r u a r y  o f  t h e  f o l l o w i n g  y e a r ,  r e p r e s e n t e d  

H i n d l e y - S m i t h  s e a t e d  i n  f r o n t  o f  a  g r e y  J a p a n e s e  w a l l  c o v e r i n g  ( c a t .  n o .  2 2 2 ; ,  

and f rom  p h o t o g r a p h s  a p p e a r s  s i m i l a r  i n  s t y l e  t o  t h a t  o f  Logan  P e a r s a l l  S m i t h .  

I t  was l a t e r  r e t o u c h e d  i n  1925•

1 . I n t e r v i e w ,  J u l y  1975-
2. L e t t e r  f rom Logan P e a r s a l l  S m i th  t o  R o g e r  F r y ,  Ju n e  29 ,  1 9 ? ? ;  F r y  P a p e r s .
3.  L e t t e r  to  Vanessa.  B e l l ,  J u l y  27,  192? ;  C h a r l e s t o n  P a p e r s .  The p r e s e n t  

w h e r e a b o u t s  o f  b o t h  p o r t r a i t s  is unknown,  b u t  t h e r e  i s  a  p h o t o g r a p h  o f  
p r e s u m a b l y  t h e  f i r s t  v e r s i o n ,  as i t  sfunvs c l o s e  d e t a i l  and h i g h  f i n i s h ,  i n  
t h e  W i t t  L i b r a r y .

4 .  L e t t e r  f rom F.  H i n d l e y - S m i t h  t o  R o g e r  F r y ,  A ugus t  7 ,  19?? ;  F r y  P a p e r s .



Both p o r t r a i t s  o f  Logan P e a r s a l l  Sm ith  and Prank H in d le y -S m ith  s u g g e s t

t h a t  Fry was i n  th e  h a b i t  o f  o v e r -w o r k in g  h i s  p a i n t i n g s  a t  t h i s  d a t e .  T h is  i s

confirm ed  by th e  t h i r d  o f  th e  t h r e e  p o r t r a i t s  o f  R obert B r id g e s ,  p a in te d  d u r in g

February-M arch 1923* The h i s t o r y  o f  th e  t h r e e  v e r s i o n s  i s  d e s c r i b e d  by

R obert B r id g e s  i n  a n o te  i n  h i s  h a n d w r it in g  under a ph otograp h  o f  one o f  t h e s e

p o r t r a i t s  i n  a f a m i ly  album:

The h i s t o r y  o f  t h i s  p o r t r a i t  i s  t h a t  Roger Fry came to
s t a y  a t  C h i lw e l l  i n  F ebruary  1923> and made two p o r t r a i t s ,
th e  f i r s t  one o f  which  d i s s a t i s f i e d  everyon e  and he prom ised  
to  d e s t r o y  i t .  The second he s u b s e o u e n t ly  p r e s e n te d  t o  th e  
f a m i ly .  He to o k  b o th  home w i t h  him and made No. 3 a t :: h i s  
s t u d i o ,  w ork ing  presum ably from No. 1 and No. 2. No. 3 o f  
which t h i s  i s  th e  p hotograph  was e x h i b i t e d  i n  an e x h i b i t i o n  
o f  h i s  work i n  th e  Indep en d en t  G a l l e r y ,  G ra fto n  S t .  ( ? )
( s i c )  i n  A p r i l  1923. 1

Both th e  secon d  and t h ir d  v e r s i o n s  are  s t i l l  i n  th e  p o s s e s s i o n  o f  th e  B r id g e s  

f a m i ly ,  and th e  f i r s t  i s  presum ably  d e s t r o y e d .  The seco n d  v e r s i o n  ( c a t .  no.

216 ; P l a t e  77 ) i s  f a i r l y  l o o s e  i n  i t s  t e c h n ic m e ,  th e  b r u s h s t r o k e s  u s e d  to

p a in t  th e  beard are  c l e a r l y  i n  e v id e n c e  and th e  work as a w hole  has a d i r e c t 

n e s s  and v i t a l i t y .  The t h i r d  v e r s i o n ,  t h a t  produced i n  th e  s t u d io  ( c a t .  no .

215; P l a t e  78 ) ,  r e d u c e s  th e  e x p r e s s i o n  o f  th e  p o e t  to  a g r im a c e ,  hardens

th e  te c h n iq u e  and l o o s e s  the  s e n s e  o f  atm osphere found i n  th e  form er . The 

dead, dry q u a l i t y  o u tw e ig h s  th e  improvement o b ta in e d  from th e  e a s i e r  r e l a t i o n 

s h ip  betw een  th e  p o s i t i o n  o f  th e  head and t h e  shape o f  th e  c a n v a s ,  y e t  t h i s  

more c o n t r o l l e d  s e n s e  o f  d e s ig n  must have d e c id ed  Fry to  e x h i b i t  t h i s  work 

and n o t  th e  e a r l i e r  v e r s i o n ,  and th e  p o r t r a i t  g i v e s  an i n s i g h t  i n t o  th e  

a r t i s t i c  v a l u e s  t h a t  Fry was s e a r c h in g  f o r  a t  t h i s  p e r io d .  The d i s c o m f o r t  

se n se d  i n  t h i s  l a s t  v e r s i o n  was e x p e r ie n c e d  by Fry d u r in g  th e  p a i n t i n g  o f  th e

two e a r l i e r  v e r s i o n s :  "I'm n o t  happy about my B r id g e s .  I  c a n ' t  r e a l l y  work a t

2my e a s e  w ith  him. So much depends on o n e ' s  s i t t e r . "
y

The sittery(whom Fry c l e a r l y  f e l t  much more a t  h i s  e a s e  was Be f̂cra.nd R u s s e l l  

Fry a.dmired and r e s p e c t e d  R u s s e l l  and d e s c r ib e d  him i n  a l e t t e r  t o  M arie

1. Album i n  th e  c o l l e c t i o n  o f  Lady B r id g e s .
2. L e t t e r  from Fry to  V an essa  B e l l ,  F ebruary 8 ,  1913? C h a r le s to n  P a p e r s .



"I
Ka.uron as  "one o f  th e  men o f  g e n iu s  o f  our  t i m e . ” As i n  th e  c a s e  o f  Robert

B r id g e s ,  two p o r t r a i t s  e x i s t .  The v e r s i o n  i n  P r o f e s s o r  R i e f f ' s  c o l l e c t i o n ,

( c a t .  no . 200)  g i v e s  a l i v e l y  r e p r e s e n t a t i o n  o f  R u s s e l l ' s  a u i z z i c a l  n a t u r e ,  but

t h a t  i n  th e  R a t io n a l  P o r t r a i t  G a l l e r y ,  London ( c a t .  no . 199)» p r e s e n t s  a more

s t i f l e d ,  p o s s i b l y  s t u d io  v e r s i o n  o f  th e  same p o s e ,  i n  a d r i e r ,  l e s s  i n s p i r e d

s t y l e .  H is  a b i l i t y  to  c a p tu r e  l i k e n e s s  h e r e  p red o m in a tes  o v e r  a n es th et ic

c o n c e r n s ,  a f a c t  Fry n o t ic e d  when he w ro te  o f  th e  p o r t r a i t  of  h i s  s o n ,  J u l i a n ,
p

p a in t e d  a y e a r  l a t e r ,  "very l i k e  but p 'r a p s  to o  much j u s t  a p o r t r a i t . ”

P o r t r a i t s  o f  H in d le y -S m ith ,  R u s s e l l ,  B r id g e s ,  Mela Muter and L yd ia

Lopokova were in c lu d e d  i n  F r y ' s  one-man e x h i b i t i o n  h e ld  a t  th e  In d ep en d en t

G a l le r y  i n  A p r i l  1923- Bhe e x h i b i t i o n  ran c o n c u r r e n t ly  w i t h  a show o f

Augustus J o h n 's  p o r t r a i t s  a t  the  A lp in e  Club G a l l e r y  and com p arison  was

i n e v i t a b l e .  C h ar le s  M a r r io t t  w r i t i n g  i n  th e  Athenaeum n o t i c e d  t h a t  i n  F r y ' s

p a i n t in g s  th e  draw ing and p a i n t i n g  were a p p l i e d  to  a p r e c o n c e iv e d  d e s i g n .  He

co n c lu d ed :  ” . . .  th e  d i f f e r e n c e  betw een  Mr. John and Mr. Fry i s  t h a t  o ld  one

betw een  G o th ic  and C l a s s i c ;  be tw een  th e  d e s ig n  u r o c e e d in g  and th e  d e s ig n

s u b s t a n t ia t e d  . . .  Mr. John i s  a G o th ic  a r t i s t ,  w h i le  th e  s p i r i t u a l  home o f  Mr.
3

Fry i s  th e  R e n a i s s a n c e .” Rupert Lee i n  th e  New Age n o te d :  "Mr. Fry c o n c e rn s  

h i m s e l f  w i t h  c a u s e s  and Mr. John w ith  e f f e c t s , ” and went on to  r e f e r  to  

Q u a l i t i e s  i n  th e  p o r t r a i t  o f  Mela Muter: "the s c u lp t v r e s o u e  d i g n i t y  o f  th e  

d e s ig n ,  th e  c o n t e m p la t iv e  s w e e tn e s s  o f  th e  c h a r a c t e r i z a t i o n  and th e  m a g n i f i c e n t

1. S u t t o n ,  I I :  4 8 5 . Sandra Jobson  Darroch i n  O t t o l i n e :  The L i f e  o f  Lady 
O t t o l i n e  M o r r e l l , (London: Chatto and M i n d u s , 1976) r e f e r s  t o  F r y ' s  
d is a p p r o v a l  o f  R u s s e l l ' s  a f f a i r  w i th  Lady O t t o l i n e  ( p .  1 1 2 ) .  T h is  
d i s a p p r o v a l  seems to  have a u i c k ly  d is a p p e a r e d  as a l e t t e r  from C l iv e  B e l l  
to  M olly  K acC arthy, r e f e r r i n g  to  th e  O t t o l i n e - R u s s e l l  a f f a i r ,  s t a t e s :  
" B es id es  Roger and o t h e r s  o f  B 's  f r i e n d s ,  t e l l  me t h a t  w h a te v e r  th e  f a c t s  
may be t h e r e ’ s no doubt th e y  have done him a w orld  o f  g o o d . ” (No d a te  
(1 9 1 3 )  C h a r le s to n  P a p e r s ) .

2. L e t t e r  to  V an essa  B e l l ,  December 28 , 1924; C h a r le s to n  P a r e r s .  The p r e s e n t  
w hereabouts  o f  t h i s  p o r t r a i t  i s  unknown. D uring h i s  t e s t im o n y  i n  c o u r t
i n  Kay 1923 a g a i n s t  Mrs. Hahn's v e r s i o n  o f  L e on ard o 's  "La B e l l e  F e r r o n i e r e ” 
Fry was ask ed  by the  C ounsel f o r  th e  P l a i n t i f f :  " I t  i s  t h e  h i g h e s t  a r t  o f  
th e  p o r t r a i t  p a i n t e r  to  make a l i k e n e s s ,  i s n ' t  i t ? "  to  w h ich  he r e p l i e d  
"Oh dea.r, no, n o t h in g  o f  th e  k in d ."  ( T y p e s c r ip t  d e p o s i t i o n  i n  th e  
p o s s e s s i o n  o f  P r o f e s s o r  Q uentin  B e l l ) .

3 . A p r i l  7? 1923.



p a i n t i n g  o f  th e  w h ite  d r a p e r ie s  s u g g e s t  c e r t a i n  - e c h o e s ,  th e  o r i g i n s  o f  which
A

must be so u g h t  i n  th e  m o t iv e s  r a t h e r  than th e  r e s u l t  o f  th e  g r e a t  m a s t e r s ."

F r y ’s r e f u s a l  i n  h i s  p o r t r a i t s  to  f l a t t e r  h i s  s i t t e r ,  o r  to  adopt any f a c i l e

techn ic iue  o r  h e ig h te n e d  e f f e c t  must have c o n t r a s t e d  s h a r p ly  w i th  th e  p o r t r a i t s

o f  John. The most f a v o u r a b le  a p p r a i s a l  o f  h i s  work came i n  a l e t t e r  from

H in d ley  Sm ith: "I went a f t e r  th e  John e x p e r ie n c e  to  you r  show. I  t o l d  Turner

[P ercy  Koore TurnerJ t h a t  I  found more i n  th e  th r e e  p o r t r a i t s  i n  th e  f r o n t
2

g a l l e r y  than  i n  a l l  th e  John l o t . "

1. A p r i l  12, 1923.
2. L e t t e r  to Roger F ry , A p r i l  12, 1923; Fry P a p e r s .  P. K. Turner was th e  

owner o f  th e  Independ en t  C -a llery .



"A New Sense o f Power and E ase11

A
I n  J a n u a r y  1919 F r y  ha d  found  t h e  h o u s e ,  7> Dalmeny Avenue ,  : w h i c h  was

t o  become h i s  home u n t i l  1926,  D u r b i n s  h a v i n g  become too  e x p e n s i v e  and t o o

u n p r a c t i c a l  t o  r u n .  The h o u s e  and g a r d e n  w h ic h  became t h e  s u b j e c t  o f  s e v e r a l

p a i n t i n g s ,  were  i n  f u l l  v i e w  o f  H o l low ay  J a i l ,  and t h e  l a r g e  rooms were

d e c o r a t e d  by F r y  h i m s e l f  i n  w a she s  o f  s i z e  i n  Omega c o l o u r s ,  c h o s e n  t o  s e t  o f f

2
h i s  c o l l e c t i o n  o f  p a i n t i n g s .  I n  summer t h e  g a r d e n ,  w i t h  i t s  c u r v e d  l a w n s ,  

f l o w e r  b e d s ,  f o u n t a i n ,  s h r u b s  and t r e e s  was f o u n d  t o  be a  s u i t a b l e  s u b j e c t  t o  

p a i n t  and t h r e e  p a i n t i n g s  o f  i t  e x i s t .  Two o f t h e s e  g i v e  a  f a i r l y  l i t e r a l  

r e c o r d  o f  t h e  g a r d e n ’s a p p e a r a n c e ,  ( c a t .  n o ’s .  211 & 2 1 3 ; t h e  t h i c k ,  f l u i d  

b r u s h s t r o k e s  f o l l o w i n g  t h e  d i r e c t i o n  o f  t h e  b r a n c h e s  and t h e  rh y th m s  o f  t h e  

f o l i a g e  and t h e  t h i r d ,  d a t e d  1 9 2 4 > ( c a t .  no .  2 1 2 ) r e v e a l s  t h e  more  l a b o u r e d  

s t y l e  F r y  a d o p t e d  to w a r d s  t h e  m id d l e  ’ 2 0 ’ s ;  t h e  e l a b o r a t e  c o m p o s i t i o n  h a s  a. 

n o t e  o f  a r t i f i c i a l i t y  c r e a t e d  by t h e  two women i n  l o n g  d r e s s e s  s e a t e d  i n  t h e  

f o r e g r o u n d ,  and  t h e  b rushw ork  i s  t a k e n  t o  a  h i g h  d e g r e e  o f  f i n i s h .  One o t h e r  

p a i n t i n g  p r o b a b l y  p a i n t e d  a t  Dalmeny Avenue i s  t h a t  known a s  A Hampstead  View 

( c a t .  no.  21 L\-: w h ic h  wou ld  seem t o  be t h e  v i e w  p r e s e n t e d  l o o k i n g  a c r o s s  t h e  

g a r d e n  w a l l  a t  t h e  b a c k s  o f  t h e  o t h e r  h o u s e s  i n  t h e  row.  I t  i s  marked by a, 

d r y  d e l i b e r a t i o n  o f  d e s i g n .  T h i s  same l a c k  o f  i m a g i n a t i o n  c h a r a c t e r i z e s  t h e

S t i l l  L i f e  w i t h  C h i n e s e  F i g u r e  , d a t e d  1922,  i n  B o l t o n  Museum and A r t  G a l l e r y

( c a t .  no .  2C7) .  I n s p i r a t i o n  seemed t o  come o n l y  f rom F r a n c e  and F r e n c h  a r t .

As he w r o t e  t o  M a r i e  Mauron i n  1921,  ” 1 s e e  more and more t h a t  I  m u s t  l i v e  i n  

P a r i s . ” ?

I n  t h e  summer o f  1922 he a g a i n  t r a v e l l e d  t o  F r a n c e .  He s t a y e d  a t  S t .  

T r o p e z  where  Mela  M u te r  j o i n e d  him o n l y  t o  f i n d  t h a t  a l l  h i s  a t t e n t i o n  was 

a b s o r b e d  i n  h i s  p a i n t i n g s  ’’M u te r  has  made one o r  two s c e n e s , ” F r y  i n f o r m e d

1 . Now d e s t r o y e d .
2.  F o r  a  d e t a i l e d  d e s c r i p t i o n  o f  t h e  ho u s e  and  c o n t e n t s  s e e  h i s  d a u g h t e r ' s  

d e s c r i p t i o n  i n  S u t t o n ,  I :  5 9 - 6 0 .
3.  S u t t o n ,  I I :  506.



•1
V a n e s s a ,  " b u t  I ' m  i n e x o r a b l e  and g i v e  a l l  t h e  l i t t l e  e n e r g y  I  ha v e  to  w o r k . "

The same l e t t e r  d e s c r i b e s  a  v i n t a g e  s c e n e  on w h ich  he was b e g i n n i n g  t o  w ork .

The w h e r e a b o u t s  o f  t h e  f i n i s h e d  p a i n t i n g  i s  n o t  known,  b u t  t h e  o i l  s k e t c h  f o r  

i t ,  ( c a t .  no .  2 0 6 ) makes i t  c l e a r  t h a t  F r y ' s  i n t e n t i o n  was t o  c r e a t e  a  

monumenta l  d e s i g n  w i t h  t h e  c o m p l e x i t y ,  b r e a d t h  and d i s t a n c e  Haat i s  f o u n d  

i n  t h e  work o f  C la u d e  L o r r a i n .

W h i l s t  a t  S t .  T ro p e z  F r y  f e l l  i l l  w i t h  a b d o m in a l  p a i n s  t h a t  p r e v e n t e d  him 

from p a i n t i n g  a s  c o n s i s t e n t l y  as  he would have  l i k e d .  A l e t t e r  w r i t t e n  t o  

R o b e r t  B r i d g e s  i n  t h e  l a t t e r  h a l f  o f  O c t o b e r  t e l l s  how he was c o n f i n i n g  h i m s e l f  

t o  s m a l l  p o c h a d e s  o r  d r a w i n g s .  One l a r g e  p a i n t i n g  w h ich  m us t  h a v e  b e e n  p r o d u c e d  

b e f o r e  h i s  i l l n e s s  i s  The S a i l s :  S t .  T r o p e z , ( c a t .  no .  20 3; P l a t e  ) I t

r e p r e s e n t s  some b o a t s  i n  h a r b o u r  t h e i r  s a i l s  hung  o u t  to  d r y  i n  t h e  g o l d e n  

y e l l o w  l i g h t  o f  l a t e  a f t e r n o o n .  The s u b j e c t  was one he r e p e a t e d  a s  h i s  one -m an  

e x h i b i t i o n  a t  t h e  I n d e p e n d e n t  G a l l e r y  i n  19 2J  i n c l u d e d  t h r e e  works  e n t i t l e d  

S a i l s  d r y i n g , S a i l s  and Brown S a i l s . A n o t h e r  l a r g e ,  c o m p l e te d  work e x e c u t e d

d u r i n g  t h i s  v i s i t  whose w h e r e a b o u t s  i s  known, i s  The Palm Tree  ( c a t .  n o .  20 ' l ) ,  

w h i c h  i s  u n u s u a l  i n  t h e  u s e  o f  a  c e n t r a l  m o t i f  and  l i m i t e d ,  a l m o s t  c l a u s t r o p h i c  

s p a c e .  I t s  o u t - o f - t h e - w a y  s e t t i n g  h a s  b e e n  c h o s e n  b e c a u s e  o f  F r y ' s  d i s t r u s t  

o f  t h e  n a t u r a l l y  p i c t u r e s a u e .  As i n  The S a i l s :  S t . T ro n e z  t h e  l i g h t  ha.s a  r i c h  

g o l d e n  q u a l i t y  and  a s  i t  f a l l s  on  t h e  f r o n d s  o f  t h e  palm t r e e  i t  c r e a t e s  a  

c o m p l e x i t y  o f  l i g h t  and  s h a d e  w h ich  demanded a  wide  r a n g e  o f  t o n e .

F r y  v/as a t  t h i s  t im e  pic&szd' w i t h  t h e  d i r e c t i o n  h i s  work was t a k i n g :

I  t h i n k  I  g e t  more power e v e r y  y e a r  . . .  I  d o n ' t  s u n p o s e  
y o u ' l l  e v e r  l i k e  my t h i n g s  v e r y  much b u t  I  t h i n k  y o u ' l l  
r e s p e c t  them more and  more b e c a u s e  t h e r e ' s  a  l o t  o f  q u e e r  
s t u f f  h i d d e n  away i n  them a s  a  r e s u l t  o f  a l l  my l o n g  
w a n d e r i n g s  and p e e r i n g s  and g r o p i n g s  i n  t h e  w o r l d  o f  a r t  
and I  t h i n k  t h e j r ' r e  t h i n g s  t h a t  v / i l l  o n l y  come o u t  g r a d u a l l y .
I  s h a l l  n e v e r  make a n y t h i n g  t h a t  v / i l l  g i v e  you  o r  anyone  
e l s e  t h e  g r a s p  o f  d e l i g h t e d  s u r p r i s e  a t  a  r e v e l a t i o n ,  b u t  
I  t h i n k  I  s h a l l  t e m p t  p e o p l e  to  e n j o y  a  q u i e t  c o n t e m p l a t i v e  
k i n d  o f  p l e a s u r e  -  t h e  p l e a s u r e  o f  r e c o g n i z i n g  t h a t  one  
h a s  s p o t t e d  j u s t  t h i s  o r  t h a t  q u a l i t y  w h ic h  h a s  a m e a n in g

1. L e t t e r  t o  V a n e s s a  B e l l ,  S e p t e m b e r  14? 1922;  C h a r l e s t o n  P a p e r s .



t h o 1 m o s t ly  one p a s s e s  i t  by . . .  1

B e fo r e  he r e tu r n e d  to  England , Fry t r a v e l l e d  to  Fancy to  v i s i t  a Dr. Coue 

i n  th e  hope o f  f i n d i n g  a cure  f o r  h i s  i n t e r n a l  i l l n e s s .  Coue cured p e o p le  by 

a p r o c e s s  o f  a u t o - s u g g e s t i o n ;  p a r t  o f  h i s  t r e a tm e n t  i n v o lv e d  t h e  r e p e t i t i o n  o f  

th e  words -  ”Tous l e s  j o u r s ,  a to u s  p o i n t s  de vue j e  v a i s  de m ieux en m ieu x” — 

and a n o th e r  p h r a se  p e r s i s t e n t l y  r e p e a te d  was ”^a p a s s e ,  £ a  p a s s e . ” Coue had a 

c o n s id e r a b le  f o l l o w i n g  i n  th e  1 9 2 0 ’ s b o th  i n  France and i n  England . He v i s i t e d  

London i n  1921 and 1922 and h i s  book S e l f - M a s t e r y  Through C on sc iou s  A u to-  

S u g g e s t io n  s o l d  w i d e l y .  But F r y ’s f a i t h  i n  Coue i s  o f t e n  s e e n  as p r o o f  o f  h i s  

c r e d u lo u s  n a tu re  and h i s  w i l l i n g n e s s  to  t r y  id e a s  and sy s te m s  t h a t  had no

■ 2
s c i e n t i f i c  b a s i s .  T h is  c r e d u l i t y  a l s o  touched  on h i s  c a r e e r  as an a r t i s t  

and c r i t i c  when he began to  in v e s t i g a . t e  w h eth er  one co u ld  a s c e r t a i n  th e  

a t t r i b u t i o n  o f  a p a i n t i n g  by h o ld in g  a pendulum o v e r  i t  and a r k in g  a loud  w h eth er  

the  p a i n t i n g  was by a c e r t a i n  a r t i s t .  A cc o r d in g  to  w h ether  th e  pendulum began  

to  sw ing  i n  a c lo c k w is e  o p ; a n t i - c l o c k w i s e  movement th e  answer was i n  th e  

a f f i r m a t i v e  o r  n e g a t i v e .  His d au gh ter  remembered t h a t  Fry u s e d  th e  pendulum
3

w it h  h i s  p h o to g r a p h s •-of Old M aster p a i n t i n g s  to  a s c e r t a i n  a t t r i b u t i o n s .

However th e r e  i s  no e v id e n c e  t h a t  Fry e v e r  made an a t t r i b u t i o n  i n  th e  p r e s s  o r  

i n  any p u b l i c  form based  on t h i s  method and i t  would seem l i k e l y  t h a t  h i s  

s c i e n t i f i c  t r a i n i n g  p r e v e n te d  him from t a k in g  i t  too  s e r i o u s l y .  ^

In  1923 th e  Contemporary Art S o c i e t y  bought F r y ’ s W inter  S c e n e ,  S u s s e x  

( c a t .  no . 227) which  was p ro b a b ly  e x e c u te d  d u r in g  th e  w in t e r  o f  1 9 2 2 -2 3 .

1 . L e t t e r  to  V an essa  B e l l ,  O ctober  7> 1922; S u t t o n ,  I I :  5 2 6 -2 7 .
2 . V i r g i n i a  Woolf i n  h e r  b iograp h y  o f  Fry l i s t s  s e v e r a l  exam nles  i n c l u d i n g  

F r y ’ s i n s t r u c t i o n  as  to  th e  c o r r e c t  way o f  w e a r in g  s a f f r o n - c o l o u r e d  v e s t s  
to  cure  t u b e r c u l o s i s .

3 . I n t e r v ie w ,  A p r i l  1975.
4 .  F r y ’s w i l l i n g n e s s  to  a c c e p t  th e  p o s s i b i l i t y  o f  a c t i v i t y  and know ledge  

o u t s id e  th e  sp h ere  o f  s c i e n c e  l e d  to  o t h e r  members o f  th e  B loom sbury Group 
nicknam ing him ’Old C r e d u lo u s ’ . H is i n t e r e s t  i n  th e  s p i r i t u a l  d a t e s  from  
th e  f i r s t  w or ld  war when he a t te n d e d  a se a n c e  a t  Mme. V a n d e r v e ld e ’ s h o u s e .  
Soon a f t e r  he w ro te  to  h i s  s i s t e r  Agnes recommending a book e n t i t l e d  The 
R e a l i t y  o f  P h y s ic  Phenomena b eca u se  o f  i t s  e x p l a n a t i o n  t h a t  d u r in g  th e  
c o u r se  o f  l e v i t a t i o n  the  vftght o f  th e  t a b l e  i s  t r a n s f e r r e d  to  t h e  medium. 
(Fry P a p e r s ,  no d a t e ,  c . 1 9 1 8 ) .



Apart from th e  n o te  o f  p a le  b lu e  t h a t  a c t s  as  th e  window i n  th e  bu ild in g:  on 

the  l e f t ,  th e  c o m p o s i t io n  i s  b ased  on th e  r e s t r a in e d  harmony o f  g r e y - g r e e n ,  

g r e y ,  d u l l  y e l l o w  and g rey -b row n , w h ich  g i v e s  th e  withdrawn mood o f  a c o ld  

w i n t e r ’ s day . U n lik e  any o t h e r  p a i n t i n g s  by F r y ,  i t  appears t o  have been  

p a in t e d  e n t i r e l y  w i th  a p a l e t t e  k n i f e .  The forms are  reduced  to  t h e i r  e s s e n t i a l  

and a l l  i d i o s y n c r a t i c  d e t a i l  has b een  smoothed away.

The r i c h  e f f e c t  Fry h ere  a c h i e v e s  w i t h i n  a r e s t r a i n e d ,  l i m i t e d  p a l e t t e  

o f  c o lo u r s  i s  s i m i l a r  to  th e  c o lo u r s  he n o te d  m th e  town Cala.ta.yud on h i s  

v i s i t  to  S p a in  i n  th e  summer o f  1923- He d e s c r ib e d  them to  Margery Fry as
-i

brown, w h ite  and burnt g r e y ,  ’’a l l  my c o lo u r s  or  a b sen ce  o f  c o l o u r s . ” Fry  

had l e f t  England i n  A p r i l  and had s to p p e d  i n  P a r i s  to  s e e  an e x h i b i t i o n  o f  

M a t i s s e ’ s work a t  B ern h e im -Jeu n e . From th e r e  he had t r a v e l l e d  to  Haney to  

c o n t in u e  h i s  cure  w i t h  Dr. Coue. He met up w i t h  Duncan Grant and V a n essa  B e l l  

i n  th e  South  o f  France i n t e n d i n g  to  t r a v e l  w i th  them to  S p a in ,  but abdom inal  

p a in s  f o r c e d  him back to  Haney. I t  was n o t  u n t i l  th e  end o f  May t h a t  he c r o s s e d  

to  S p a in .

At f i r s t  Fry found  t h e r e  was to o  much to  l o o k  a t  and absorb  to  b e g in  

p a i n t i n g .  As a r e s u l t  th e  h o l id a y  was l e s s  p r o d u c t iv e  from th e  p o i n t  o f  v ie w  

o f  p a i n t i n g ,  than from th e  a r t i c l e s  he w ro te  on Sp a in  and th e  book t h a t  he w ro te  

and i l l u s t r a t e d ,  A Sampler o f  C a s t i l e , p u b l i s h e d  by the  H ogarth  P r e s s  i n  a 

l i m i t e d  e d i t i o n  o f  f i v e  hundred c o p i e s .  Fry d e s c r ib e d  i t  a s  a book o f  

im p r e s s io n s  w r i t t e n  i n  th e  h a l l s  o f  h o t e l s ,  w a i t in g - r o o m s ,  t r a i n s  and tram s,  

w r i t t e n  p r im a r i ly  f o r  h i m s e l f .  He a d m itted  t h a t  i t  was l a r g e l y  c o n c e rn ed  w it h  

’’f i r s t  i m p r e s s io n s ” and g i v e s  d e s c r i p t i o n s  o f  th e  la n d s c a p e ,  towns and t h e i r  

i n h a b i t a n t s  th a t  he saw as w e l l  as some o b s e r v a t i o n s  on S p a n ish  a r t ,  i n  w hich  

he n o t i c e d  an o v e r - r i d i n g  r e l i g i o u s  c o n t e n t :  ’’T h e ir  a r t  i s  r e l i g i o u s  i n  t h a t  i t  

i s  e v i d e n t l y  in te n d ed  to  b r in g  about i n  the  s p e c t a t o r  a c e r t a i n  s t a t e  o f  wonder, 

awe and m y ste r y ,  a s t a t e  which i s  p e c u l i a r l y  s u i t a b l e  f o r  th e  i n c u l c a t i o n  o f  

r e l i g i o u s  d o c t r in e  . . . . T h e  a r c h i t e c t u r e ,  the  s c u lp t u r e  and p a i n t i n g  i n  a

1. S u t t o n ,  I I :  533 .



S p an ish  church  are  a l l  a c c e s s a r y  to  th e  p u r e ly  d ram atic  a r t  -  -b'jhe r e l i g i o u s  

d an ce , i f  you l i k e  -  o f  th e  H a s s . ” He found t h a t  o n ly  one S p a n ish  a r t i s t  

approached th e  more d e ta ch ed  a t t i t u d e  o f  I t a l i a n  a r t  and t h a t  was V e la s a u e z .

The c h a p te r  on C a t a lo n ia  and Aragon r e v e a l s  h i s  i n t e n s e  d i s l i k e  o f  a r t  nouveau  

which he found  i n  B a r c e lo n a ,  ”f o r  i n  no c i t y  d id  t h a t  h o r r i b l e  e p id e m ic  ra g e  

more f i e r c e l y  than t h e r e . ” At Salam anca, a town he r e tu r n e d  to  i n  o r d e r  to  

p a in t  i t ,  he f e l t  th e  rows o f  tow ers  and domes c r e a t e d  ”a more g r a n d io s e  

Oxford' . . .  o n ly  a l l  o f  dark , um b er-co lou red  s to n e  r i s i n g  a g a i n s t  th e  g l a r e  o f  

th e  h o r i z o n ,  o v e r  th e  dark umber r id g e  o f  th e  l a n d . ” The p a i n t i n g  ( c a t .  no.

217) r e p r e s e n t s  th e  mass o f  umber c o lo u r e d  b u i l d i n g s  se e n  a g a i n s t  a deep b lu e  

sky f i l l e d  w i t h  th e  dark g r e y  c lo u d s  o f  an ap p ro a ch in g  s torm .

One r e a s o n  why Fry may have been  c o n t e n t  on t h i s  v i s i t  t o  r e c o r d  h i s

im p r e s s io n s  i n  l i t e r a r y  as opposed to  v i s u a l  form may have been  h i s  d espond en cy

a t  th e  f a i l u r e  o f  h i s  one-man e x h i b i t i o n  i n  A p r i l  1923* Apart from one o r  two

c r i t i c s  who rem ained p o l i t e l y  a l o o f ,  th e  r e s p o n s e  was d e n i g r a t o r y .  ’’L ack in g  i n

s p o n t a n e i t y , ” d e c la r e d  th e  Birmingham P o s t  c r i t i c ,  w h i l s t  P . C. IConody found

them ’’l a c k i n g  i n  sen su o u s  ch arm .” ”Hr. F r y , ” he d e c la r e d ,  ’’t h e  enemy o f

’r e p r e s e n t a t i o n ’ and champion o f  s e l f - e x p r e s s i o n  i s  v e r y  o f t e n  p u r e ly
2

r e p r e s e n t a t i o n a l  -  b e c a u se  he has n o t h in g  to  e x p r e s s . ” Frank R u t t e r  a l s o  

n o t i c e d  t h a t  th e  r e s u l t  o f  F r y ’ s e m p ir ic is m  was to  b r in g  him back to  ”a w e l l -  

or d e r ed  r e a l i s m . ”  ̂ I t  was i n e v i t a b l e  t h a t  h i s  r o l e  as c r i t i c  sh o u ld  be b rou gh t  

i n t o  the  d i s c u s s i o n  o f  h i s  work as a r t i s t :  ” . . .  when Mr. R oger Fry ch an ges

the  pen f o r  th e  b ru sh , he does n o t  f o r  a moment a l lo w  the  in e x o r a b le  l o g i c  o f

h i s  i n t e l l e c t  to  s la c k e n  a t  th e  u r g in g  o f  h i s  a r t i s t i c  e m o t io n s .  He rem ains  

c o o l ,  c a l c u l a t i n g  and le a r n e d  . . . . I t  seems i n c r e d i b l e  t h a t  th e  man who burns  

in c e n s e  to  R ou au lt  i n  p r i n t  sh o u ld  u s e  h i s  b rush  to  produce t h i n g s  o f  su ch

c l o y i n g  p r e t t i n e s s  as th e  p o r t r a i t  o f  'MUe L yd ia  Lopokova . . . . ”  ̂ The owner

1. A p r i l  3 ,  1923.
2 . Art and A r t i s t s , A p r i l  8 , 1923.
3 . Sunday T im es , A p r i l  15? 1923.
4 .  O b ser v e r . A p r i l  8 ,  1923*



o f  t h e  I n d e p e n d e n t  G a l l e r y ,  F.  M. Turner^ who had p r e v i o u s l y  g i v e n  F r y  warm

e n c o u ra g e m e n t^ n o w  a d v i s e d  him to  g i v e  up p a i n t i n g .

F r y  ne e d  n o t  have  b e e n  d i sm a y e d  by t h e  r e v i e w s  as  a  number

p e n e t r a t e d  beyond . o u t w a r d  ap p e a ra n c e  t o  t h e  Q u a l i t i e s  t h a t  ca a  s t i l l  be

a d m i r e d  i n  h i s  a r t  t o d a y .  The c r i t i c  f o r  Vogue n o t e d  t h e  " r e s t r a i n t ,  good

t a s t e ,  and  an i n g r a i n e d  d i s t r u s t  o f  b r a v u r a .  The c o l o u r s  a r e  e i t h e r  g e n t l e  o r
1

a u s t e r e ,  t h e  d e s i g n s  d e e p l y  c o n s i d e r e d  b u t  n e v e r  e m p h a t i c . "  The Times
2

r e f e r r e d  t o  h i s  work a s  " f i r m l y  b u i l t ,  s e l f - c o n t a i n e d ,  s e l f - e x i s t  „ n t . " ' But

p r a i s e  s u c h  a s  t h i s  d i d  n o t  wipe  o u t  t h e  r e v e r b e r a t i o n s  e c h o i n g  from su c h

p h r a s e s  as  " l a b o r i o u s  and d r y ,  o f t e n  c lum sy  i n  d r a w i n g  and muddy i n  c o l o u r ,
3

and u s u a l l y  r a t h e r  to o  o b v i o u s  i n  d e s i g n . "  F r y  r e c o g n i z e d  t h a t  h i s  work 

l a c k e d  charm  o r  any  o t h e r  c i u a l i t y  t h a t  m ig h t  p l e a s e  t h e  B r i t i s h  p u b l i c :  " I t  

w a n t s  l y r i c i s m  and I  a i n ’ t  a  l y r i c "  was h i s  f i n a l  comment.
lit sk o u li/

F r y  d i d  n o t  g i v e  up  h i s  c a r e e r  a s  an a r t i s t  a s  P.  M. T u r n e r  s u g g e s t e d ^ b u t

c o n t i n u e d  to  p a i n t  f o r  t h e  r e s t  o f  h i s  l i f e  and c o n t i n u e d  t o  r e g a r d  t h i s

a c t i v i t y  a s  c e n t r a l  t o  h i s  l i f e .  He ha d  an e x t r a o r d i n a r y  r e s i l i e n c e  and a

d i s r e g a r d  f o r  o f f i c i a l  r e c o g n i t i o n  as  became e v i d e n t  d u r i n g  t h e  f o u r  h o u r s  he

was c r o s s - e x a m i n e d  i n  c o u r t  i n  P a r i s  i n  S e p t e m b e r  o f  t h i s  y e a r  i n  c o n n e c t i o n

w i t h  a  c a s e  o f  a l l e g e d  l i b e l  b r o u g h t  by Mrs.  Hahn a g a i n s t  Duveen o v e r  h e r

v e r s i o n  o f  L e o n a r d o ' s  La B e l l e  F e r r o n i e r e . The C ounse l  f o r  t h e  P l a i n t i f f

a s k e d  F r y  i f  he had  e v e r  won a  p r i z e  f o r  h i s  work e x h i b i t e d  a t  t h e  S a l o n

d 'A u to m n e .  F r y  r e n l i e d :  "No, I  ha ve  n e v e r  had  t h a t  i n s u l t .  I  s h o u l d  g i v e  t h e

who le  t h i n g  up  i f  I  g o t  a  p r i z e ,  u n l e s s ,  I  t h i n k ,  i t  was g i v e n  a s  a  j o k e .  I f
5

i t  w e re  s i n c e r e l y  g i v e n ,  I  s h o u l d  know t h e r e  was no c h a n c e  f o r  m e ."

I n  O c t o b e r  1923 F r y  t r a v e l l e d  t o  La. C i o t a t  f o r  a n o t h e r  p e r i o d  o f  

c o n c e n t r a t e d  p a i n t i n g  a c t i v i t y .  He p a i n t e d  t h e  b u s y  p o r t  w i t h  i t s  c r a n e s

1 . L a t e  A p r i l ,  1923.
2. A n r i l  10,  1923.
3.  Bi rmingham P o s t , A p r i l  3> 1923.
4 .  L e t t e r  t o  Desmond M a cC a r th y ,  A p r i l  29 > 1923;  S u t t o n ,  I I :  533*
5.  T y p e s c r i p t  R e c o r d  o f  F r y ’ s d e p o s i t i o n  i n  t h e  p o s s e s s i o n  o f  P r o f e s s o r  

Q u e n t i n  B e l l .



1
r i s i n g  up  a g a i n s t  t h e  b a c k g ro u n d  h i l l s .  He a l s o  p a i n t e d  t h e  c a l a n q u e s  

b e t w e e n  La C i o t a t  and  C a s s i s ,  t h e i r  r i c h  brown e a r t h  and  d a r k  p i n e  t r e e s  c r e a t i n g  

r i c h e r  c o l o u r  h a r m o n i e s  t h a n  i n  h i s  o t h e r  P r o v e n c a l  s c e n e s .  I n  one v e r s i o n  

( c a t .  no .  218)  f i g u r e s  have  b e e n  a d d e d ,  w h ic h  i s  u s u a l l y  an  i n d i c a t i o n  t h a t  t h e  

work was n o t  p a i n t e d  on  t h e  s p o t  b u t  was c o n s t r u c t e d  f rom  o o c h a d e s  and  d r a w i n g s  

i n  h i s  s t u d i o  o r  room. A c h u r c h  i n t e r i o r  -was a l s o  . ,

p a i n t e d  d u r i n g  t h i s  v i s i t ,  a s  i t  i s  d a t e d  1923? b u t  no l o c a t i o n  f o r  i t  ha.s

b e e n  f o u n d  and  i t  i s  p o s s i b l e  i t  was e x e c u t e d  i n  S p a i n  e a r l i e r  thzvir
9  lAiluctx

y e a r .  I t  r e p r e s e n t , e l a b o r a t e  b a r o q u e  a l t a r ^  d w a r f & t h e  s m a l l  f i g u r e s  i n

t h e  a c t  o f  w o r s h i p .  H is  f a s c i n a t i o n  w i t h  c h u r c h  i n t e r i o r s  was p a r t l y  e x p l a i n e d

i n  a  p a s s a g e  i n  A S a m p le r  f rom  C a s t i l e : " E v e ry  work o f  a r t  w h ic h  one  e n j o y s  w i t h

c o m p l e t e  a e s t h e t i c  a p p r e h e n s i o n  becomes f o r  t h e  t i m e  b e i n g  t h e  s n i r i t ' s  u n i v e r s e .

No c o n s c i o u s  r e f e r e n c e  t o  a n y t h i n g  o u t s i d e  t h e  work o f  a r t .  i s  r e l e v a n t  . . .  i n

t h e  i n t e r i o r  o f  a  g r e a t  b u i l d i n g  t h i s  s p i r i t u a l  i s o l a t i o n  i s  h a p p i l y  s y m b o l i z e d

and a s  i t  w e re  i n c a r c e r a t e d  by o u r  b e i n g  p h y s i c a l l y  c u t  o f f  f ro m  a l l  o t h e r  l i f e .

I t  i s  a s  t h o u g h  when one l o o k e d  a t  a  p i c t u r e  one c o u l d  e n t e r  i n t o  i t s  s p a c e

c o r p o r a l l y  a s  w e l l  a s  i d e a l l y . "

I n  1924 F r y ' s  e m o t i o n a l  l i f e  was d e e o l j r  s h a k e n e d  by t h e  d e a t h  o f  J o s e t t e

C o a t m e l l e c .  He had met  h e r  a t  Dr .  C o u e ' s  a t  Nancy i n  1922 and  t h e  f r i e n d s h i p

he e s t a b l i s h e d  w i t h  h e r  d e v e l o p e d  i n t o  an  a f f a i r ,  a l t h o u g h  t h e  r e l a t i o n s h i p

was u n e a s y  beca u se  of- h e r  l a c k  o f  m e n t a l  s t a b i l i t y .  L u r i n g  a  v i s i t  t o  P a r i s  i n
3

March 1924 F r y  showed J o s e t t e  an  A f r i c a n  mask he had  r e c e n t l y  a c q u i r e d ,  and  

t h e  s i g h t  o f  i t  c a u s e d  t e r r o r  i n  h e r  m i n d , m a k in g  h e r  s u s n e c t  t h a t  F r y  was 

t o r m e n t i n g  h e r .  F r y  was n o n p l u s s e d  and  he w r o t e  t o  h e r  a t t e m p t i n g  t o  e x p l a i n  

away t h e  m i s u n d e r s t a n d i n g .  T h i s  l e t t e r  she  n e v e r  r e c e i v e d  a s  s h e  d i e d  by 

s u i c i d e  b e f o r e  i t  was s e n t .  A f t e r w a r d s  F r y  s e t  down i n  words t h e  h i s t o r y  o f  

t h e i r  r e l a t i o n s h i p  w h ic h  r e v e a l s  t h e  d e p t h  o f  h i s  e m o t i o n a l  i n v o l v e m e n t  w i t h

1. C a t .  n o ' s .  21^ & 2 2 1.
2.  C a t .  no _ 223
3.  P o s s i b l y  t h e  mask now i n  t h e  F r y  C o l l e c t i o n ,  C o u r t a u l d  I n s t i t u t e  G a l l e r i e s ,  

c a t .  no .  i5
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h e r .  F o r  t h e  f i r s t  t i m e  i n  h i s  l i f e  he a p p e a r s  t o  h a v e  f o r g o t t e n  h i s  b e l i e f  

i n  t h e  s p i r i t u a l  v a l u e  o f  a r t ,  a s  he  w r o t e :  "Pas  l 1 amour e t  s e u l e m e n t  p a r  11 amour 

nous  t o u c h o n s  ou c r o y o n s  teacher  a  une  r e a l i t e  s o l i d e ,  a  u n  monde p e u n l e  de 

v r a i e s  s u b s t a n c e s ,  d e s  ames,  d e s  s u b s t a n c e s  i n d e s t r u c t i b l e s , e t e r n e l l e s ,

✓ i* s  2d e f i n i t i v e s .  Fans  t o u t  l e  r e s t e  de n o t r e  v i e  r e g n e  une r e l a t i v i t e  c o m p l e t e . ”

F o r  F r y ,  t h e  n a t u r a l  p l a c e  t o  l o o k  f o r  s o l a c e  was i n  t h e  a c t i v i t y  o f

p a i n t i n g ,  and d u r i n g  t h e  summer o f  1924 he s p e n t  s e v e r a l  m onths  a b r o a d ,  r e n t i n g

o u t  h i s  s t u d i o  a t  18,  F i t z r o y  S t r e e t  t o  t h e  w r i t e r  G e r a l d  F r e n a n .  B re n a n  h a s

l e f t  a  d e s c r i p t i o n  o f  t h i s  s t u d i o  as  i t  was a t  t h i s  d a t e :

I t  was on  t h e  t o p  o r  a t t i c  f l o o r  a nd  c o n s i s t e d  o f  a  f a i r 
s i z e d  room w i t h  a  t i n y  bedroom o p e n i n g  o f f  i t .  T he re  was 
a  g a s  r i n g  b u t  no k i t c h e n  o r  ba/fchroom and t h e  o n l y  l a v a t o r y  
was on t h e  s t a i r s  and ha d  t o  be s h a r e d  w i t h  t h e  p e o p l e  on 
t h e  f l o o r  b e lo w .  The f u r n i t u r e  was n o t  u n a t t r a c t i v e ,  b u t  
showed s i g n s  o f  N ina  H a m n e t t ' s  p r e v i o u s  t e n a n c y  I n  t h e  w ine  
and g r e a s e  s t a i n s  t h a t  c o v e r e d  t h e  c a r p e t  a n d  u p h o l s t e r y .
A c r o s s  t h e  beams o v e r h e a d  ha d  b e e n  l a i d  a  t h i c k  p i l e  o f  
R o g e r  F r y ' s  c a n v a s e s  and when I  l o o k e d  up  I  saw u g l y  women 
p a i n t e d  i n  d e p r e s s i n g  c o l o u r s ,  g a z i n g  s t o n i l y  down a t  me. 3

W h i l s t  B re n a n  e n d u r e d  t h e  l i m i t a t i o n s  o f  F r y ' s  s t u d i o ,  F r y  t r a v e l l e d  s o u t h  t o

S t .  R e n Q y -d e - P ro v e n c e  t o  j o i n  h i s  f r i e n d s -  C h a r l e s  and K a r i e  Mauron .  T h e r e  he

p a i n t e d  a  p o r t r a i t  o f  C h a r l e s  ( c a t .  no .  228)  i n  muted  b u t  g l o w i n g  c o l o u r s .

”1 p a i n t  h i s  p o r t r a i t  i n  t h e  m o r n i n g , ” he w r o t e  t o  V a n e s s a ,  " i n  a  r a t h e r  d a r k

room so a s  n o t  t o  h u r t  my e y e s  b u t  t h e  l i g h t  f i l t e r s  t h r o u g h  t h e  g r e a . t  v i n e

t u n n e l ,  a  b e a u t i f u l  y e l l o w i s h  g r e e n ,  and  I  t h i n k  t h e  c o l o u r  w i l l  be i n t e r e s t i n g ^ ”

He a d m i t t e d  t o  h i s  s i s t e r  M a rg e ry  t h a t  he t h r e w  h i m s e l f  i n t o  t h e  a c t i v i t y  o f

p a i n t i n g  t o  f o r g e t  " t h e  f e e l i n g  o f  how empty i t  i s  w i t h o u t  J o s e t t e  i n  t h e  
5

b a c k g r o u n d . ” One work  t h a t  s t y l i s t i c a l l y  c a n  be d a t e d  t o  1923-24  and may 

ha ve  b e e n  p a i n t e d  a t  Les Baux,  n e a r  S t .  Remy, i s  L a n d s c a p e  w i t h  R u i n s  ( c a t .  no .  

2 3 7 ) .  I t s  mood i s  a u s t e r e  b u t  s t r a n g e l y  e v o c a t i v e  because of i t s  r i c h  u s e  o f  a  

v a r i e t y  o f  g r e y s ,  h e i g h t e n e d  by t h e  t o u c h e s  o f  p i n k  and o r a n g e - y e l l o w  i n  t h e

1. MS i n  K i n g ' s  C o l l e g e ,  Cam br idge .  A more d e t a i l e d  a c c o u n t  o f  F r y ' s  
r e l a t i o n s h i p  w i t h  J o s e t t e  C o a t m e l l e c  i s  g i v e n  i n  S u t t o n ,  I :  6 3 - 6 4 .

2 .  I b i d ,  MS.
3 . P e r s o n a l  R e c o r d  1920-72  (London:  JomvBvw 1974)  p .  77 .
4 . L e t t e r  t o  V a n e s s a  B e l l ,  J u n e  18, 1 9 2 4 C h a r l e s t o n  P a p e r s .
5 .  L e t t e r  t o  M a rg e r y  F r y ,  J u n e  20 ,  1924;  F r y  P a p e r s .



w a l l s ,  e a r t h  and t h e  r i v e r  i n  t h e  m i d d l e  d i s t a n c e ,  and i n  t h e  way t h e  f a s t -  

mov in g  c l o u d s  c o n t r a s t  w i t h  t h e  e n d u r i n g  r u i n s .  The c o l o u r s  a r e  p e c u l i a r  t o  

t h a t  p a r t  o f  P r o v e n c e  a s  F r y  n o t e d :  " I t ' s  p r e c i s e l y  f o r  t h e  g r e y  and d e l i c a t e  

t o n e  t h a t  I  come t o  t h e  s o u t h .  The f a c t  i s  my s e n s u a l i t y  f o r  c o l o u r  i s  

s u r f e i t e d  by  t h e  e x c e s s e s  o f  t h e  n o r t h  and I  s e e k  s u b t l e r  s t i m u l a t i o n s ,  f o r  t h e
1

e s s e n c e  o f  P r o v e n c e ,  e v e n  u n d e r  i t s  b r i l l i a n t  s u n ,  i s  g r e y  and. p e a r l y - c o l o u r i n g . "

From S t .  Remy F r y  moved t o  K o n t p e l l i e r  and T o u l o u s e ,  v i s i t i n g  t h e  famous

museum a t  t h e  f o r m e r  and  a d m i r i n g  t h e  D e l a e r o i x j  and  C o u r b e t s  he  saw t h e r e .

At  T o u l o u s e  he  p a i n t e d  t h e  o u t s i d e  o f  t h e  c h u r c h  o f  S t .  E t i e n n e  c o v e r e d  i n

s c a f f o l d i n g ,  w i t h  r u b b le  i n  t h e  fo r e g r o u n d ,  i n  s u b t l e  c o lo u r  harm onies  w i th

t o u c h e s  o f  a  few b r i g h t  a c c e n t s  ( c a t .  n o .  236? P l a t e  8 0  ) .  I n  s i z e  t h e

p a i n t i n g  i s  l i t t l e  more t h a n  a  p o c h a d e  b u t  i s  c l e a r l y  a  c o m p l e t e d  w ork .  The

brushwork i s  l o o s e r  and more f l u i d  than  i n  h i s  l a r g e r  p a i n t i n g s  o f  t h i s  t im e  
h e

which / . ' t ended  t o  o v e rw o rk  i n  h i s  s t u d i o .  From T o u l o u s e  he moved t o  S o u i l l a c ,

s t o p p i n g  a t  K o n ta u b a n  on  t h e  way t o  s e e  t h e  I n g r e s  Kuseum. H i s  a t t i t u d e  t o w a r d s  
n<W

t h i s  p a i n t e r  w a s / a m b i v a l e n t :  " I ’m a f r a i d  t h a t ,  i n  s p i t e  o f  a l l  h i s  immense

g i f t s ,  t h e r e  was so m eth in g  he l e f t  o u t ,  so m eth in g  t h a t  sh o u ld  have made him g e t

r i c h e r  and f u l l e r  i n s t e a d  o f  becom ing t i g h t e r  and more p r e c i s e  and f i n a l l y

2
h a v in g  to  s t u f f  h i s  id e a s  o u t  w i th  a c e r t a i n  l i t e r a r y  v u l g a r i t y  . . . "

Once s e t t l e d  a t  S o u i l l a c  Fry e n t e r e d  i n t o  h i s  o ld  r o u t in e  o f  r i s i n g  a t  

s i x  i n  th e  m orning and, a p a r t  from s h o r t  b r e a k s ,  he p a in te d  u n t i l  s e v e n  i n  th e  

e v e n in g ,  w ork ing  a t  f o u r  d i f f e r e n t  m o t i f s  th rou gh ou t  th e  d ay . One o f  t h e s e  was 

Route R a t io n a le ,  Dordogne ( c a t .  no. 235)* W h ils t  he was p a i n t i n g  i t ,  a man. and 

a woman walked a lo n g  th e  ro a d ,  s t o o p in g  to  p ic k  up odds and e n d s .  Fry o u i c k l y  

s k e tc h e d  them w h i l s t  th e y  p a sse d  but a f t e r  a w h i le  th e y  r e tu r n e d  and t h i s  t im e  

he f e l l  i n t o  c o n v e r s a t i o n  w i t h  them and asked th e  o ld  woman t o  p o se  f o r  him.

I n  h i s  l a n d s c a p e  f i g u r e s  a r e  o f t e n  u s e d  t o  e s t a b l i s h  s p a t i a l  r e l a t i o n s h i p s ,  t h e  

p i c t u r e  b e i n g  d e s i g n e d  n o t  o n l y  f o r  i t s  c o h e r e n c e  w i t h i n  i t s  t w o - d i m e n s i o n a l

1. S u t t o n ,  I I :  523 .
2.  S u t t o n ,  I I :  558 .



l i m i t a t i o n s  b u t  a l s o  s e t  up  s u g g e s t i o n s  o f  t h r e e - d i m e n s i o n a l  r e l a t i o n s h i p s .

I n  t h i s  p i c t u r e  t h e  two w a l k i n g  f i g u r e s  s e r v e  a  v a r i e t y  o f  f o r m a l  p u r p o s e s ;

t h e i r  f o r w a r d  'movement p r o p e l s  a t t e n t i o n  a c r o s s  t h e  p i c t u r e  a t  t h e  same t i m e  as

t h e i r  v e r t i c a l  e m p h a s i s  r e l a t e s  them t o  t h e  centra . . !  t r e e  i n  t h e  m i d d l e  d i s t a n c e

and. t o  t h e  s m a l l  t r e e  by t h e  s i d e  o f  t h e  r i v e r ,  a  r e l a t i o n s h i p  t h a t  a c t s

d i a g o n a l l y  a c r o s s  t h e  p i c t u r e  a nd  i n t o  s p a c e .

I n  S e p t e m b e r  F r y  moved f rom  S o u i l l a c  t o  S t .  T r o p e z  where  he p a i n t e d  two
-|

m o t i f s  a t  t h e  n e a r b y  La Foux .  As i n  t h e  L a n d s c a p e  w i t h  R u in  b o t h  t h e s e

p a i n t i n g s  l e a v e  t h e  f o r e g r o u n d  empty ,  p u s h i n g  t h e  i n t e r e s t  o f  t h e  p i c t u r e  i n t o

t h e  m id d l e  d i s t a n c e .  As i n  t h e  S t .  E t i e n n e ,  T o u l o u s e , a  new f l u e n c y  o f

b r u s h s t r o k e  c a n  be n o t e d  and t h e  p a i n t i n g s  a r e  e v e n l y  worked w i t h o u t  b e i n g

b r o u g h t  to  a  c l a u  s t r o p  hob*, l e v e l  o f  f i n i s h .  F ry  a l s o  a t tem p ted ,  a t  t h i s  t im e  to

r e t u r n  t o  w a t e r c o l o u r  p a i n t i n g  b u t  was di?So\H^^ieA t h e  r e s u l t s :  " I t  i s n ’ t
2

s u i t e d  I  f e a r  t o  my p o s i t i v e  way o f  f e e l i n g . "  A cha nge  was o c c u r r i n g  i n  h i s  

work d u r i n g  t h i s  summer w h i c h  he  h i m s e l f  n o t e d :  i t  i n v o l v e d  " f a r  more c o l o u r  

and a  more d o w n r i g h t  d i r e c t  m e t h o d . "  " H i s  c o n f i d e n c e  was r e t u r n i n g  and  he  

w r o t e  h a p p i l y  o f  "a, new s e n s e  o f  power  and  e a s e . "

1. Cat nos.
2 . S u t to n ,  I I :  5^0.
3 .  I b i d ,  I I :  559 .
4 .  I b i d .



C h a p te r  7 . R e t r e a t  from th e  A vant-G arde  192 5 -5 4 .

The P r e s e n c e  and I n f l u e n c e  o f  H e len  Anrep.

I f  a ny  one f a c t o r  c o u l d  be s a i d  t o  ha v e  had a  d o m i n a t i n g  i n f l u e n c e  on

t h e  l a s t  n i n e  y e a r s  o f  R o g e r  F r y ' s  l i f e ,  i t  was t h e  a p p e a r a n c e  o f  H e l e n  A nrep .

H e r  r e l a t i o n s h i p  w i t h  F r y  d a t e s  f rom  l a t e  1924 when a t  a p a r t y  g i v e n  by  V a n e s s a

H e l l  a t  h e r  s t u d i o  i n  F i t z r o y  S t r e e t ,  H e l e n  and R o g e r  s p e n t  m o s t  o f  t h e  e v e n i n g

t o g e t h e r ,  e n g r o s se d  i n  c o n v e r s a t i o n .  H e le n ’ s m arriage  to  B o r i s  Anrep was n o t

h a p p y  and F r y  a c t e d  a s  a. c a t a l y s t  upon  i t ,  e n a b l i n g  H e le n  t o  make t h e  b r e a k  she

2had l o n g  d e s i r e d .  But  t h e i r  a f f a i r  was i n e v i t a b l y  c o m p l i c a t e d  by  t h e  p r e s e n c e

o f  H e le n 's  two c h i ld r e n  who found F r y ' s  pres-t^mce d i f f i c u l t  to  a c c e p t ,  and by

t h e  f a c t  t h a t  F r y  was n o t  f r e e  t o  r e - m a r r y .  T h e r e  f o l l o w e d  a  y e a r  o f  u n h a p p i n e s

and  a n x i e t y  f o r  a l l  c o n c e r n e d .  I n  March  1925 F r y  w r o t e  t o  H e l e n  u r g i n g  h e r  t o

b r e a k  w i t h  B o r i s  and  t o  e s t a b l i s h  " t h e  r i g h t  t o  s e e  e a c h  o t h e r  f r e e l y  a s  much

a s  p o s s i b l e "  w i t h o u t  c a u s i n g  harm e i t h e r  t o  h i ;s  o r  B o r i s '  c a r e e r ,  w i t h o u t

h u r t i n g  h i s  s i s t e r  M a rg e r y  w i t h  whom he l i v e d ,  and w i t h o u t  c a u s i n g  h i s  m o t h e r

shame.  T h i s  F r y  f e l t  was p e r f e c t l y  p o s s i b l e  as  " p e o p l e  a r e  c i v i l i z e d  e nough
3

now t o  r e a r r a n g e  t h e i r  l i v e s  w i t h o u t  coming  t o  o pe n  s c a n d a l s . "  How ever  i t  

was n o t  u n t i l  t h e  s p r i n g  o f  1926 t h a t  H e l e n ' s  b r e a k  w i t h  B o r i s  was f i n a l l y  made 

and  she  was a b l e  t o  d i v i d e  h e r  l i f e  b e tw e e n  h e r  h o u s e ,  R o d w e l l  i n  E s s e x ,  and 

t h e  h o u s e  F r y  t o o k  i n  G u i l d f o r d  S t r e e t ,  and l a , t e r  t h e  home he e s t a b l i s h e d  a t  

4 8 ,  B e r n a r d  S t r e e t .

1. Barba ,ra  B a g e n a l  t e l l s  t h e  s t o r y  t h a t  on H e l e n ' s  r e t u r n  home,  h e r  h u s b a n d  
B o r i s  r e m o n s t r a t e d  w i t h  h e r  f o r  h e r  b e h a v i o u r  a t  t h e  p a r t y .  To a v o i d  h i s  
a n g e r ,  H e le n  l e f t  t h e  h o u s e  and s o u g h t  o u t  F r y  i n  h i s  s t u d i o  a t  F i t z r o y  
S t r e e t .  R a t h e r  p e r p l e x e d  by h e r  r e - a p p e a r a n c e , F r y ,  a s  o f t e n  h a p p e n e d ,  
r u s h e d  a c r o s s  t h e  s t r e e t  t o  V a n e s s a  f o r  h e r  a d v i c e .  I n t e r v i e w  5* 8 .  75.

2.  M ic h a e l  H o l r o y d  s t a t e s  t h a t  B o r i s  was k e e p i n g  a n o t h e r  woman i n  t h e  same 
h o u s e  as  H e l e n  and  h i m s e l f  and t h a t  he s e n t  t h i s  woman o u t  t o  t h e  p u b l i c  
l i b r a r y  t o  s e l e c t  books  f o r  H e l e n  on  t h e  i n f a l l i b l e  p r i n c i p l e  t h a t  s h e  
would  c h o o s e  books  H e l e n  would  n o t  have  c h o s e n  h e r s e l f .  A c c o r d i n g  t o  
R o m i l l y  J o h n ,  B o r i s  d i s a p p o i n t e d  H e l e n  " by  h i s  l i t e r a r y  p h i l i s t i n i s m  and 
p r e f e r e n c e  f o r  l e g s h o w s  t o  t h o s e  c o n c e r n e d  more w i t h  t h e  h e a d . "  Quoted  
M ic h a e l  H o l r o y d ,  A u g u s tu s  J o h n :  The Y e a r s  o f  I n n o c e n c e , ( L o n d o n :  H e ine m a nn ,
1974)  p .  3 3 6 .

3 . L e t t e r  to  H elen  Anrep, March 30 , 1925; Anrep P a p e r s .



F r y  was w i t h o u t  any  d o u b t  a s  t o  t h e  i m p o r t a n c e  H e le n  had  f o r  h im:  ”You

t o u c h  a l m o s t  e v e r y  p a r t  o f  me. Y o u ’ d be s u r p r i s e d  how much o f  me V a n e s s a

t e m p o r a . r i l y  s u p p r e s s e d  b e c a u s e  o f  h e r  r a t h e r  p e c u l i a r  n a r r o w n e s s  and  
1

i n t e n s i t y . ” H e l e n  was n o t  o n l y  t o  p r o v i d e  t h e  d o m e s t i c  l i f e  and s t a b l e

r e l a t i o n s h i p  tha . t  F r y  h a d  l a c k e d  s i n c e  t h e  o n s e t  o f  h i s  w i f e ’ s ' i l l n e s s ,  b u t  she

a l s o  had a  d i r e c t  i n f l u e n c e  on h i s  work ,  b o t h  h i s  p a i n t i n g s  and  h i s  w r i t i n g s

on a r t .  I t  became t h e  cus to m  f o r  F r y  t o  show e v e r y t h i n g  he p a . in t e d  t o  H e l e n  i n

o r d e r  to  h e a r  h er  c r i t i c a l  o p in io n .  That f o r  him became th e  moment o f  t r u t h .

W h i l s t  a t  C a s s i s  i n  S e p t e m b e r  1925 he w r o t e  t o  H e l e n :  ” 1 t h i n k  i t ’ s ( h i s

p a i n t i n g ]  more i n t e n s e  and more me than  e v e r  and I  a lw ays th in k  o f  th e  moment

when I  s h a l l  l o o k  a t  you  l o o k i n g  a t  them and r e a d  t h e  v e r d i c t  i n  y o u r  e y e s ,

2
knowing  you  w on’ t  r e l a x  a  m i l l i m e t r e  o f  y r .  s t a n d a r d  b e c a u s e  i t ’ s m e . ”

H e l e n ’ s e x p e r i e n c e  o f  a r t  was c o n s i d e r a b l e .  Born H e l e n  M a i t l a n d ,  s h e  h a d ,

b e f o r e  h e r  m a r r i a g e  t o  t h e  a r t i s t  B o r i s  A n r e p ,  b e e n  a  c l o s e  f r i e n d  o f  D o r e l i a

J o h n  and ha d  b e e n  d e e p l y  i n  l o v e  w i t h  t h e  p a i n t e r ,  Henry Lamb. H e r  e a r l y  l i f e

h ad  t h e r e f o r e  b e e n  s p e n t  m o s t l y  i n  t h e  company o f  a r t i s t s  and t h e i r  v a r i o u s

m e n a g e s . A s m a l l  woman, w i t h  c l e a r  g r e y - b l u e  e y e s ,  she  was e m i n e n t l y  c a p a b l e ,

d e t e r m i n e d  b u t  w a r m - h e a r t e d .  As M ic h a e l  H o l ro y d  h a s  commented ,  ” sh e  saw h e r
3

l i f e  a s  a  v o c a t i o n  t o  be f u l f i l l e d  among p a i n t e r s . ” And when F r y  a t t e m p t e d

t o  d e s c r i b e  h e r  d u a l i t i e s ,  he had t o  r e s o r t  t o  a  p i c t o r i a l  m e t a p h o r :  ” . . .  one

wou ld  have  t o  s a y  C e z a n n ia n  to  g i v e  w h a t  I  mean o f  e x h i l a r a t i n g  r i c h n e s s  and

g r a v i t y  and  a u s t e r i t y . ” ^ The o t h e r  s i d e  t o  h e r  c h a r a c t e r  was an  e x u b e r a n c e

and r e s p o n s i v e n e s s  t h a t  m a tc h e d  F r y ’ s own. ”How s a t i s f a c t o r y  i t  i s , ” he  w r o t e

t o  H e l e n ,  ’’t h a t  you  e n j o y  t h i n g s  so i n t e n s e l y  -  I  b e l i e v e  t h a t  t h a . t ’ s t h e

supreme m o ra l  d u a l i t y  p r o v i d e d  t h a t  t h e y ’r e  t h e  r i g h t  k i n d  o f  t h i n g s  t o  

5
e n j o y . ”

1.  L e t t e r  t o  H e l e n  A nre p ,  A p r i l  15 ( 1 9 2 5 ) ;  Anrep P a p e r s .
2.  L e t t e r  t o  H e l e n  A nre p ,  S e p t e m b e r  19* 1925; Anrep  P a p e r s .
5 .  H o l r o y d ,  A u g u s tu s  J o h n :  The Y e a r s  o f  I n n o c e n c e , p .  55^*
4 .  L e t t e r  t o  H e l e n  A nrep ,  J u l y  8 ,  1925;  Anrep  P a p e r s .
5 .  L e t t e r  t o  H e l e n  A n re p ,  May 1929;  Anrep  P a p e r s .



I n  h e r  r e s p o n s e  t o  a r t ,  H e le n  was l e s s  i n c l i n e d  to  a  n u r e  f o r m a l i s t  

i n t e r p r e t a t i o n  t h a n  F r y  and, u n d e r  h e r  i n f l u e n c e ,  F r y  m o d i f i e d  h i s  e a r l i e r  

a e s t h e t i c  t h e o r i e s .  We h av e  no i d e a  a s  t o  p r e c i s e l y  w hat h e r  v ie w s  w ere  -J^or
W  fk

she  n e v e r  c o m m it te d  h e r  t h o u g h t s  t o  p a p e r  b u t  i n  ccnve.rsc*.f{on £ Simon B u s s y ,  F r y

in fo rm e d  him t h a t  H e le n  th o u g h t  a r t  was " u l t i m a t e l y  a q u e s t i o n  o f  m o ra l  
1

v a l u e s . "  C e r t a i n l y  sh e  f o r c e d  F ry  to  t a k e  m ore a c c o u n t  o f  t h e  c o n t e n t  i n  a

work o f  a r t  and t h i s  was t h e  c a u s e  o f  h i s  m o d i f i c a t i o n  o f  t h e  p u r e l y  f o r m a l i s t

a p p ro a c h  o f  h i s  p r e v i o u s  w r i t i n g .  I n  Decem ber 1931 he w r o te  t o  H e le n :

I  am a t  l a s t  g e t t i n g  u n d e r  way w i t h  my l e c t u r e .  I  p ro p o u n d e d
a  few  o f  i t s  h e r e s i e s  a t  V a n e s s a ’ s l a s t  n i g h t .  She n o o r
d e a r ,  i s  d e e p l y  s h o c k e d  b u t  I  b e l i e v e  I 'm  on a  t r a c k  t h a t
w i l l  make t h i n g s  a  l i t t l e  c l e a . r e r  and  r e l i e v e  t h e  s t r a i n
w h ic h  I  h av e  f e l t  o f  l a t e  on th e  o t h e r  o r th o d o x y .  One
r u n s  a  t h e o r y  a s  l o n g  a s  one c a n  and t h e n  s u d d e n ly  to o  many
d i f f i c u l t i e s  i n  i t s  a p p l i c a t i o n  -  to o  many s t r a i n e d
e x p l a n a t i o n s  a c c u m u la te  and  you have  to  b r e a k  t h e  m ould  and
s t a r t  a f r e s h .  I ’m g;.0 i n g  to  d i v i d e  p i c t u r e s  i n t o  O p era
p i c t u r e s  and  Symphony p i c t u r e s  and  t h e n  we c a n  b e g i n  t o
a n a l y z e  them a c c o r d i n g  to  t h e s e  two i d e a s  i n s t e a d  o f  t r y i n g
t o  p r e t e n d  t h a t  a l l  p i c t u r e s  p ro d u c e  s i m i l a r  e f f e c t s  by
s i m i l a r  m ea n s .  2

I t  i s  n o t  known w ha t  l e c t u r e  t h i s  was t h a t  F ry  ga.ve i n  1928 , b u t  t h e  i d e a

b e h in d  i t  fo u n d  c l e a r  e x p r e s s i o n  i n .  "The D ouble  N a tu re  o f  P a i n t i n g , "  a  l e c t u r e
3

d e l i v e r e d  a t  B r u s s e l s  d u r i n g  t h e  Autumn o f  1933* I n t h i s  F r y  d i v i d e s  

p a i n t i n g s  i n t o  two c a t a g o r i e s :  "One c an  be c a l l e d  p u r e  p a i n t i n g ,  a n n e a l i n g  to  

o u r  e m o t io n s  t h r o u g h  p l a s t i c  h a r m o n ie s ,  a s  i n  m u s i c .  The o t h e r  c a t e g o r y  would  

c o n t a i n  p i c t u r e s  w h ich  make t h e i r  a p p e a l  by th e  a s s o c i a t e d  i d e a  and e m o t io n s  

c a l l e d  up by  th e  r e p r e s e n t a t i o n  o f  o b j e c t s  i n  a  m anner  c o r r e s n o n d i n g  to  

l i t e r a t u r e . "  But F r y  g oes  on to  a rg u e  t h a t  a  p a i n t i n g  c a n  " a p p e a l  to  u s  b y  a  

p l a s t i c  harm ony on one  s i d e  and move u s  by th e  a s s o c i a t e d  i d e a s  o f  t h e  o b j e c t s  

r e p r e s e n t e d  on t h e  o t h e r , "  and t h a t  t h e  p a i n t i n g  t h e r e f o r e  c a n  p a r t a k e  o f  a  

d o u b le  n a t u r e .  T h i s  s h i f t  o f  a e s t h e t i c  v i e w p o i n t  s e p a r a t e s  F r y  from  B e l l ,  i n  

t h a t  F r y  was no l o n g e r  c o n t e n t  to  d e s c r i b e  a e s t h e t i c  e m o t io n  a s  s o l e l y  

r e s u l t i n g  from  t h e  p l a s t i c ,  s p a t i a l  and c h r o m a t i c  h a rm o n ie s  o f  t h e  work i n  h a n d .

1. S u t t o n ,  I I :  62?..
2 . L e t t e r  to  H e le n  A n re p ,  December 31» 1928; Anrep P a p e r s .
3 . P u b l i s h e d  i n  A p o l l o , May 1969* V o l .  89 ,  p p .  3 6 2 -7 1 .



I t  ca.n be Q u e s t i o n e d  w h e t h e r  F r y  would  h a v e  m o d i f i e d  h i s  a e s t h e t i c  t h e o r i e  

w i t h o u t  t h e  p e r s u a s i v e  cha rm  and i n f l u e n c e  o f  H e l e n  A nre p .  On a  v i s i t  t o  t h e  

B r e r a ,  M i l a n  a few month s  b e f o r e  he died,  i n  1934? F r y  n o t e d  i n  a p a i n t i n g  by 

C o r r e g g i o  how much o f  t h e  c o n t e n t  he  had  p r e v i o u s l y  m i s u s e d  and w r o t e  t o  R e l e n :  

" I  s e e  I ' m  i n  d a n g e r  o f  g e t t i n g  s h o c k i n g l y  ' l i t e r a . r y '  u n d e r  y o u r  i n f l u e n c e .  But  

I  s e e  tha„t t h e  p i c t u r e s  t h a t  ' c o u n t '  m o s t  g e n e r a l l y  have  some a u i t e  new and 

p e r s o n a l  c o n c e p t i o n  o f  t h e  s i t u a t i o n . "  I n  t h i s  c a s e  i t  was t h e  r e l u c t a n c e  

and t e n d e r n e s s  e x p r e s s e d  by t h e  V i r g i n  i n  C o r r e g g i o ' s  A d o r a t i o n  o f  t h e  Ma.gi 

t h a t  had  c a u g h t  h i s  a t t e n t i o n .

Thus a f t e r  a  y e a r  o f  c r i s i s  w h i l s t  H e l e n  d i s e n t a n g l e d  h e r s e l f  f rom  B o r i s ,  

t h e  l a s t  e i g h t  yea .r s  o f  R oge r  F r y ' s  l i f e  see., a  p e r i o d  o f  u n a b a t e d  e n e r g y  and 

e n t h u s i a s m  com bined  w i t h  a  new r e l a x e d  mood. T h i s  mood e n a b l e d  F r y  t o  r e t h i n k  

h i s  a e s t h e t i c  s t a n d p o i n t  a.nd, combined w i t h  renewed, a s s u r a n c e ,  g a v e  h i s  

p a i n t i n g  a  j o y o u s n e s s  n o t  found, i n  t h e  works p r o d u c e d  d u r i n g  t h e  f i r s t  h a l f  o f  

t h e  1 9 2 0 ' s .  Tinder h e r  g e n t l e  i n f l u e n c e ,  t h e  e x p e r i e n c e  F r y  h a d  a c c u m u l a t e d ,  

f l o w e r e d  and  fo u n d  e x p r e s s i o n  i n  h i s  a r t .

F r y 'g .  p o s i t i o n  a s  c r i t i c  and  p a i n t e r  i n  t h e  mid ' t w e n t i e s .

R e v i e w i n g  a.n e x h i b i t i o n  o f  S i c k e r t ' s  p a i n t i n g s  i n  J a n u a r y  19?3 F r y  

e x p r e s s e d  t h e  w i s h  t h a t  S i c k e r t  "had p i c k e d  up  a  l i t t l e  o f  F r e n c h  s e r i o u s n e s s  

t o  c o r r e c t  t h e  f r i v o l i t y  o f  t h e  E n g l i s h  t r a d i t i o n  a s  W h i s t l e r  p r o f e s s e d  i t . "  

S t i l l  o v e r t l y  p a r t i s a n  i n  h i s  a t t i t u d e  t o  F r e n c h  a r t ,  F r y  d u r i n g  t h e  mid  ' t w e n t  

i e s  f o u n d  h i m s e l f  u n a b l e  t o  a c c e p t  r e c e n t  d e v e l o p m e n t s ,  i n  p a r t i c u l a r  Da.d.a and  

S u r r e a l i s m .  T h e i r  o f t e n  d e t a i l e d ,  d e s c r i p t i o n  o f  fo rm  and d e p e n d e n c e  on 

a s s o c i a t e d  i d e a s  seemed t o  F r y  t o  be a  r e t u r n  t o  P r e - R a p h a e l i t i s m ,  He w r o t e  

t o  G e r a l d  B re n a n  from P a r i s  i n  1925? n o t i n g  a  t e n d e n c y  among y o u n g  a r t i s t s  

t o w a r d s  " m y s t i c i s m ,  o b s c u r a n t i s m ,  sy m b o l i sm ,  e x p r e s s i o n i s m ,  e t c . "  and w e n t  on  

t o  d e c l a r e ;  "The p o s i t i v e  c l a s s i c  s p i r i t  i s  dead  f o r  t h e  moment .  And w i t h

1. S u t t o n ,  I I :  688 .
2.  New S t a t e s m a n ,  J a n u a r y  17? 1925*
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e v e r y t h in g  i s  mixed an e lem en t o f  v io l e n c e  and f a s c i s m ."

I f  t h i s  s ta t e m e n t  su g g es ts  t h a t  F r y ' s  mind was c lo s e d  to  th e  P a r i s i a n

a v a n t - g a r d e ,  o t h e r  l e t t e r s  r e v e a l  w i th  what open-m indedness  he was p re p a re d  to

examine a l l  h i s  t h e o r i e s  and id e a s  ab o u t  a r t  t h a t  he had formed un to  t h a t  d a t e .

D uring  th e  same v i s i t  to  P a r i s  he v i s i t e d  th e  Louvre and s e n t  th e  f o l l o w i n g

r e p o r t  o f  h i s  e x p e r i e n c e s  t h e r e  to  H elen  A nrep: " I 'm  g o in g  o v e r  e v e r y t h in g ,

f o r g e t t i n g  a l l  my t h e o r i e s  and a l l  I ' v e  e v e r  w r i t t e n  and th o u g h t  and t r y i n g  to
2

be a b s o l u t e l y  p a s s iv e  to  my im p r e s s i o n . "  He lo o k ed  w i th  th e  i n t e n t i o n  o f  

d i s c o v e r i n g  a b s o lu t e  s i n c e r i t y  o f  em o tio n : "Under t h a t  t e s t  C o ro t came o u t  so 

f a r  above a l l  th e  g r e a t e r  names o f  th e  n i n e t e e n t h  c e n tu r y ,  i n c l u d i n g  I n g r e s ,  

tha ,t  I  was a lm o s t  f r i g h t e n e d  to  have to  c o u n t some i n f i n i t e l y  m odest r e c o r d  o f  

a  moments s e n s a t i o n  above a l l  th e  c o n s t r u c t i v e  m ethods o f  g r e a t  and a r d e n t  

m in d s ."

T his  a t te m p t  to  f r e e  h i s  v i s i o n  from l a y e r s  o f  p re c o n c e iv e d  lo o k in g  

i n e v i t a b l y  le d  to  a re , -e x a m in a t io n  o f  h i s  a e s t h e t i c  t h e o r i e s  a.nd h i s  c o n c lu s io n s  

formed th e  e s s a y  "Some Q u e s t io n s  i n  E s t h e t i c s "  which became th e  f i r s t  c h a n t e r  

o f  h i s  book T ra n s fo rm a t io n s  p u b l i s h e d  i n  1926. I n  t h i s  he s l i g h t l y  m o d if ie d  

th e  p o s i t i o n  he had f i r s t  e s t a b l i s h e d  i n  h i s  "An E ssay  i n  A e s t h e t i c s "  o f  1909, 

b u t  d id  n o t  go as f a r  i n  h i s  r e - a s s e s s m e n t  o f  th e  fo r m - c o n te n t  r e l a t i o n s h i p  as 

he d id  i n  h i s  l a t e r  l e c t u r e  "The Double N a tu re  o f  P a i n t i n g . "  "Some Q u e s t io n s  

i n  E s t h e t i c s "  was w r i t t e n  p r i m a r i l y  i n  r e p l y  to  I .  A. Richards'* c r i t i c i s m  o f  

F r y ' s  s e p a r a t i o n  o f  th e  a e s t h e t i c  e x p e r ie n c e  from t h a t  o f  e v e ry d a y  l i f e .  F ry  

i n  r e p l y  c o n t in u e d  to  a rg u e  t h a t  a e s t h e t i c  e x p e r ie n c e  r e s u l t s  from  " a  s p e c i a l  

o r i e n t a t i o n  o f  c o n s c io u s n e s s "  and " i n  s p e c i a l  f o c u s s in g  o f  th e  a t t e n t i o n ,  s i n c e  

th e  a c t  o f  e s t h e t i c  a p p re h e n s io n  im p l i e s  an a t t e n t i v e  p a s s i v i t y  to  th e  e f f e c t s  

o f  s e n s a t i o n s  apprehended i n  t h e i r  r e l a t i o n s . "  ^ But he a d m i t t e d  t h a t  c e r t a i n

1. L e t t e r  to  G e ra ld  B renan ,  A p r i l  JO,  1925; U n i v e r s i t y  o f  T exas .
2. S u t to n ,  I I :  J>66.
5. I b i d  p .  5^5.
4 .  T r a n s f o r m a t io n s , p .  5*



w orks  o f  a r t  a r o u s e  i n  u s  e m o t io n s  and  a s s o c i a t i o n s  r e l a t e d  t o  o u r  e x p e r i e n c e  

o f  o r d i n a r y  e v e r y d a y  l i f e  and t h a t  t h i s  i s  most  o b v i o u s  i n  f r o n t  o f  

r e p r e s e n t a t i o n a l  a r t .  But  u n a b l e  a t  t h i s  t im e  t o  a r r i v e  a t  t h e  t h e o r y  t h a t  

c e r t a i n  p a i n t i n g s  may p a r t a k e  o f  a  d o u b l e  n a t u r e ,  F r y  a r g u e s  t h a t  p a i n t i n g s  

t h a t  a r o u s e  a s s o c i a t e d  i d e a s  and e m o t io n s  a r e  i m p u r e ,  i m p l y i n g  t h a t  t h e y  c o n t a i n  

a  c o n s i d e r a b l e  d o s e  o f  t h e  u n - a e s t h e t i c  r e s u l t i n g  f rom  t h e i r  r e l i g i o u s  o r  

p o l i t i c a l  s t a t e m e n t s  and m o r a l  o v e r t o n e s .  F r y  u p h o l d s  t h i s  s t a t e m e n t  w i t h  t h e  

a rg u m e n t  t h a t  t h e s e  p i c t u r e s  mix two d i s t i n c t  and s e p a r a t e  a r t s  t h e y  " i m p l y  

the '  m i x t u r e  o f  t h e  a r t  o f  i l l u s t r a t i o n  and t h e  a r t  o f  p l a s t i c  vo lum es  . . . "

T h i s  d i s m i s s a l  o f  r e p r e s e n t a t i o n a l  c o n t e n t  w a s ^ a s  h a s  b e e n  s t a t e d ,  l a t e r

r e p u d i a t e d .  One r e a s o n  why he m a i n t a i n e d  t h i s  p o s i t i o n  a.t t h i s  d a t e  wa.s t h a . t

he h i m s e l f  f o u n d  t h a t  c o n t e n t  a r o s e  p r i m a r i l y  f rom t h e  f o r m a l  c o m pone n t s  o f  a

p a i n t i n g .  When he t a l k s  o f  t h e  ’ i l l u s t r a t i v e *  and t h e  ’p l a s t i c ’ he d e s c r i b e s

2
them a s  " t h e  one p s y c h o l o g i c a l ,  t h e  o t h e r  s p a t i a l . "  F r y ’ s c r i t i c i s m  m us t

p a r t l y  be s e e n  a s  a  r e a c t i o n  t o  n i n e t e e n t h  c e n t u r y  r e s p o n s e s  t o  a r t  w h i c h  s o u g h t

m o ra l  v a l u e  i n  t h e  p s y c h o l o g i c a l  i m p l i c a t i o n s  o f  t h e  work and n o t  t h r o u g h  i t s

s p a t i a l  and p l a s t i c  v a l u e s .  By c o m p a r i s o n  F r y  c o u l d  d i s c o v e r  p r o f o u n d  c o n t e n t

i n  t h e  me,re r e p r e s e n t a t i o n  o f  t e x t u r e .  I n  an  e n l i g h t e n i n g  p a s s a g e  he co m p a res

R e m b r a n d t ’ s p a i n t i n g  o f  wood i n  t h e  de s k  i n  t h e  f o r e g r o u n d  o f  Boy a t  L e s s o n s

with, Alma-Tadema’ s d e p i c t i o n  o f  m a r b l e .  The f o r m e r  F r y  d e c l a r e s  "becom es  t h e

v e h i c l e  o f  a  s t r a n g e l y  e x a l t e d  s p i r i t u a l  s t a t e ,  t h e  medium t h r o u g h  w h i c h  we

s h a r e  Rembrandt’ s deep  c o n t e m p l a t i v e  m ood ,"  t h e  l a t t e r  m e r e l y  g i v e s  a  "weak
3

i l l u s i o n "  o f  m a r b l e  and  i s  " t o t a l l y  i n e x p r e s s i v e  o f  a n y t h i n g  e l s e . "

F r y ’ s w r i t i n g s ,  e s p e c i a l l y  p a s s a g e s  s u c h  a s  t h e  a b o v e ,  g i v e  an  i n d i c a t i o n  

o f  t h e  s e t  o f  d e c i s i o n s  t h a t  l a y  b e h i n d  h i s  own p a i n t i n g s  and u n d e r l i n e  h i s  

e m p h a s i s  on f o r m a l  d u a l i t i e s  -  t h e  s p a t i a l ,  t e x t u r a l ,  c o l o u r ,  l i g h t ,  shado\\r, 

w e i g h t ,  r h y th m ,  d e n s i t y  and mass -  t h e  v i s u a l  q u a l i t i e s  on w h i c h  he b e l i e v e d  

t h e  a e s t h e t i c  r e s p o n s e  p r i m a r i l y  r e s t s ,  p s y c h o l o g i c a l ,  m o r a l  and i d e o l o g i c a l

1. I b i d  p .  27.
2. I b i d  p .  27.
5. I b i d  pp .  40 -41 .



a s p e c t s  r e m a in in g  s e c o n d a r y .  His a e s t h e t i c  i d e a s  p a r t l y  e x p l a i n  th e  l i m i t e d

r a n g e  o f  s u b j e c t  m a t t e r  i n  h i s  p a i n t i n g s  and t h e  c o n s i d e r a t i o n s  t h a t  m i g h t  have

l e d  to  i t s  c h o i c e .  Never d r a m a t i c  o r  p i c t u r e s o u e ,  the  views he chose  to

r e p r e s e n t  a r e  sometimes p r o s a i c ,  b u t  w h a te v e r  the  l i m i t a t i o n s  o f  t h e  scene  he

always  s u b j e c t e d  i t  to  r i g o r o u s  fo rm a l  a n a l y s i s  i n  o r d e r  to  d i s c o v e r  t h o s e

q u a l i t i e s  and r e l a t i o n s h i p s  n e c e s s a r y  to  an a e s t h e t i c  whole .  The e s s e n c e  o f  h i s

a e s t h e t i c  r e o u i r e m e n t s  was e x p re s s e d  t h u s :  " t h e r e  i s  a  p l e a s u r e  i n  th e

r e c o g n i t i o n  o f  o r d e r  and i n e v i t a b i l i t y  i n  r e l a t i o n s ,  and t h e  more co m p le x  t h e

r e l a t i o n s  o f  which  we a re  a b l e  to  r e c o g n i z e  th e  i n e v i t a b l e  i n t e r d e p e n d a n c e  and

c o r r e s p o n d e n c e  t h e  g r e a t e r  t h e  p l e a s u r e ;  t h i s  o f  c o u r s e  w i l l  come v e r y  n e a r  t o

t h e  p l e a s u r e  d e r i v e d  from th e  c o n t e m p l a t i o n  o f  i n t e l l e c t u a l  c o n s t r u c t i o n s
1

u n i t e d  by l o g i c a l  i n e v i t a b i l i t y . "

The c l a s s i c a l  b i a s  i n  F r y ’ s a t t i t u d e  to  a r t ,  e v i d e n t  i n  h i s  w r i t i n g s ,  was

f u r t h e r  a ro u s e d  and c o n f i rm ed  by t h e  e x h i b i t i o n  o f  F rench  l a n d s c a p e  p a i n t i n g

h e ld  a t  the  P e t i t  P a l a i s  i n  1929. I n  h i s  rev iew  o f  t h i s  show F ry  a d m i t t e d  t h a t

he was f i r s t  c a r r i e d  away by t h e  b r e a d t h  and charm o f  C l a u d e ' s  p a i n t i n g s  and by

" th e  ea.se o f  h i s  t r a n s i t i o n s "  b u t  t h a t  w i t h  each  s u c c e e d i n g  v i s i t  he became

"more and more subdued by the  r e l e n t l e s s  f o r c e  o f  P o u s s i n ' s  im p a s s io n e d  
2

a r c h i t e c t u r e . "  T h i s  e x h i b i t i o n  m us t  ha v e  r e a f f i r m e d  f o r  F r y  t h e  i m p o r t a n c e

o f  t h e  c l a s s i c a l  l a n d s c a p e  t r a d i t i o n ,  ~ W r i t i n g  o f  th e  e x h i b i t i o n

t o  H e l e n  A n re p ,  he d e c l a r e d :  "Those  two men,  P o u s s i n  and C o r o t  a r e  so  m i n u t e l y

s y m p a t h e t i c  to  me t h a t  I  have the  f e e l i n g  t h a t  i t  i s  o n ly  by a c c i d e n t  t h a t  I

d i d n ' t  do t h e i r  p i c t u r e s  -  do you know what I  mean? I see  why each  t o u c h  was

done . . . . I  know b e f o r e  a  Cezanne t h a t  I  c o u l d n ' t  have begun to  c o n c e iv e  t h a t ,

b u t  i n  t h o s e  two I  f e e l  t h a t  g iv e n  d i f f e r e n c e s  o f  p e r i o d ,  g i f t s ,  e t c .  I  shou ld

3have f e l t  e x a c t l y  so . . . "

A sm a l l  pochade o f  C a s s i s  h a r b o u r  ( c a t .  no.  23 8 ;  P l a t e  8 3  ) cou ld  be

compared,  i n  i t s  h o n e s t  r e n d e r i n g  o f  h i s  s e n s a t i o n s , with. a s m a l l  o i l  by C o r o t .

1 . The A r t i s t  and Ps y c h o - A n a l y s i s , H oga r th  P r e s s ,  1924.
2* B u r l i n g t o n  M agaz ine , J u l y  1925> V ol .  47> pp.  10 f f .
3. S u t t o n ,  I I :  571 .



The main  d i f f e r e n c e  i s  t h e  l a c k  o f  d e l i c a c y  i n  F r y ' s  t e c h n i q u e .  H is  e n e r g e t i c  

m a n i p u l a t i o n  o f  p a i n t  and  v a r i e t y  o f  b r u s h s t r o k e s  r e v e a l s  h i s  d e l i g h t  i n  t h e  

j u x t a p o s i t i o n  o f  d i f f e r e n t  t e x t u r e s ,  t h e  w a t e r ,  t h e  w a l l s  o f  t h e  h o u s e s  and t h e  

h i l l s  b e h i n d .  No a t t e m p t  i s  made . t o  d i s g u i s e  h i s  means o r  t h e  q u a l i t y  o f  

p a i n t  and t h e  r e s u l t  h a s  a  t r a n s p a r e n t  f r e s h n e s s .  H i s  h o n e s t  b u t  s o m e t im e s  

c lu m s y  t o u c h  was b e s t  s u i t e d  t o .  t h e  s m a l l  s c a l e  o f  t h i s  p o c h a d e  w here  he  was 

n o t  t r o u b l e d  by  t h e  n e c e s s a r y  f i l l i n g - i n  o f  h i s  l a r g e r  c a n v a s s e s  and  t h e  

o c c a s i o n a l  w e a r i n e s s  t h i s  p r o d u c e s .  Here  t h e  im m ed ia c y  o f  h i s  r e s p o n s e  was 

c a p t u r e d  w i t h  t h o u g h t f u l  b u t  l i v e l y  e f f e c t .

Bo th  h i s  p a i n t i n g s  and w r i t i n g s  r e v e a l  t h a t  h i s  i n i t i a l  i m p u l s e  t o  p a i n t  

was a r o u s e d  by t h e  o b s e r v a t i o n  o f  some o r d e r  i n  t h e  s h a p e s  and  c o l o u r s  o f  a  

s c e n e .  He was a t t r a c t e d  by t h e  u n e x p e c t e d ,  n e v e r  by t h e  c o n v e n t i o n a l  and 

p i c t u r e s q u e .  But  i n  t h e  same way t h a t  he c o u l d  r e s p o n d  t o  t h e  i d y l l i c  p a s t o r a l  

l a n d s c a p e s  o f  C l a u d e ,  he d i s c o v e r e d  t h a t  w h i l s t  v i s i t i n g  t h e  c a l a n q u e s  t h a t  

c u t  i n t o  t h e  c o a s t l i n e  b e tw e e n  C a s s i s  and. La C i o t a t ,  i t  was t h e  g e n i u s  l o c i

t h a t  a r o u s e d  h i s  d e s i r e  t o  p a i n t .  He w r o t e  t o  H e l e n  A nre p :  ” . . .

I  w a n te d  you v e r y  b a d l y  t o  be w i t h  me i n  t h i s  p l a c e  . . .  I t  was a. s o r t  o f  p l a c e  

l i k e  t h o s e  o f  w h i c h  Homer s a y s  ’And t h e y  knew t h a t  a, God. was i n  t h i s  p l a c e * .

I  s h a l l  t r y  t o  make some s o r t  o f  p i c t u r e  o f  i t .  I t ’ s t o o  f a r  o f f  t o  work  t h e r e  

b u t  I  s h a l l  make d r a w i n g s ,  and t h e  c o l o u r  i s  v e r y  s i m p l e .  I t ’ s a l s o  v e r y  much 

t h e  r o m a n t i c  p a r t  o f  m e . ”

I f  c e r t a i n  o f  h i s  l a t e  l a n d s c a p e s  r e v e a l  a  l y r i c a l  s i d e  t o  F r y ' s  w ork  h i s  

s u p p r e s s e d  r o m a n t i c i s m  n e v e r  became so d o m in a n t  t h a t  he was s a t i s f i e d  w i t h  

c a p t u r i n g  fitxAsi&tf e f f e c t s . I n  May 1925 be paid, a  b r i e f  v i s i t  to  t h e  Maurons  a t  

Le Mas B l a n c  n e a r  T a r a s c o n  i n  P r o v e n c e  and  w h i l s t  t h e r e  e x e c u t e d  a  f ew  l a n d s c a p e s  

i n  w a t e r c o l o u r .  " I  w r e s t l e  w i t h  w a t e r c o l o u r  -  w ha t  a  h o r r i d  medium i t  i s  f o r  

anyone  who w a n t s  t o  s a y  a n y t h i n g  e x a c t l y  and n o t  t o  make a  v e r y  p r e t t y  s p l a s h  

somewhat  r o u n d  a b o u t  t h e  t h i n g . ’ . . .  i f  I  h a d n ' t  s u c h  a  Q uake r  c o n s c i e n c e  I  

s u p p o s e  I  s h o u l d  be t e m p te d  t o  make s o m e t h i n g  q u i t e  p r e t t y  and  e f f e c t i v e  l i k e  

F r i e s z  f o r  example  who a lw a ys  b r i n g s  i t  o f f  and so  w e l l  t h a t  one  a l m o s t  f o r g e t s

1 * L e t t e r  t o  H e l e n  A nrep ,  S e p t e m b e r  26 , 1925;  Anrep  P a p e r s .



t h a t  t h e r e ’ s n o th in g  r e a l l y  t h e r e .  Do you t h in k  t h a t  perhaps I ’m r e a l l y
-i

devoimd o f  envy o f  h i m .” Towards the  end o f  th e  1 9 2 0 ’s ,  F r y ’s p a i n t i n g s  

r e v e a l  t h a t  he began to  combine l y r i c a l  e f f e c t s  w i t h  h i s  e v e r - p r e v a i l i n g  d e s i r e  

f o r  c a r e f u l  c o n s t r u c t i o n .  The form al r e l a t i o n s h i p s  become f u s e d  w i t h  h i s  

p e r s o n a l  r e s p o n s e  to  la n d s c a p e  w i t h  th e  r e s u l t  t h a t  h i s  l a t e r  work marks a new 

s ta g e  i n  h i s  developm ent a.s a p a i n t e r .

Fry and C ezanne.

During 1924 -27  a c o n s id e r a b le  amount o f  Roger F r y ’s t im e was s p e n t  s tu d y in g

th e  work o f  Cfezanne. The r e s u l t  was a s p a te  o f  a r t i c l e s  and l e c t u r e s  on th e

a r t i s t  and h i s  book Cezanne: A Study o f  h i s  Developm ent was p u b l i s h e d  by th e

Hoga.rth P r e s s  on November 7> 1927 to  c o in c i d e  w i th  th e  l a s t  o f  a s e r i e s  o f  t h r e e
2

l e c t u r e s  Fry gave  on t h i s  a r t i s t .  T h is  book i s  a landmark i n  th e  a p p r e c i a t i o n  

o f  Cezanne i n  t h i s  co u n tr y  and f u r t h e r  e s t a b l i s h e d  F r y ' s  r e p u t a t i o n  as a c r i t i c .  

Yet th e  book d id  h i s  r e p u t a t i o n  as a p a i n t e r  l i t t l e  good. Up to  t h i s  day h i s
y

name i s  s t i l l  conjoined w ith  t h a t  o f  Cezanne and h i s  p a i n t in g s  d i s m is s e d  as p a le

i m i t a t i o n s  o f  th e  g r e a t  m a ste r ,  but as  w i l l  be s e e n ,  Fry n e v e r  i m i t a t e d  e i t h e r

C ezan n e 's  te c h n iq u e  . \or mot i v e s  an(:i- "^e com parison  i s  an u n f a i r  o n e .

F r y ' s  a d m ir a t io n  o f  Cezanne dated from 1906. At the two P o s t - I m p r e s s i o n i s t

e x h i b i t i o n s  he had'am ple o p p o r t u n i ty  to  s tu d y  h i s  work a t  l e n g t h ,  and K e i th

Baynes has r e c a l l e d  t h a t  around 1912 Fry gave an im p ortan t  l e c t u r e  on Cezanne
3

a t  the  S la d e  Sch oo l  o f  A r t .  But i n  1925 he was com m issioned by th e  maga.zine 

L ’Amour de L 'A rt to  w r i t e  an a r t i c l e  on th e  Cezannes in  th e  P e l l e r i n

c o l l e c t i o n .  The a r t i c l e  was p u b lis h e d  i n  1926 and formed th e  ba .s is  o f  th e  book  

p u b l i s h e d  th e  f o l l o w i n g  y e a r .  A l a r g e r  p a r t  o f  the  a r t i c l e  was w r i t t e n  d u r in g

1. L e t t e r  to  H elen  Anrep, Kay 15? 1925- Anrep P a p e r s .
2 . I t  i s  n o t  known where t h e s e  l e c t u r e s  were g i v e n .
3 . L e t t e r  to  the a u th o r .



th e  slimmer o f  1926 a t  C h a r le s to n  from where Fry w rote  to  H elen  Anrep: ”1 g e t

more and more w o r s h ip f u l  o f  Cezanne as I  come to  a n a ly z e  h i s  works one a f t e r

a n o th e r ,  b e c a u se  I ’ve  brought him down now to  n ear  th e  end when h e ’ s much th e

g r e a t e s t  and a l l  th e  a b s u r d i t i e s  o f  h i s  y o u th  have e v a p o r a te d .  I  t h in k  I ’v e
1

managed t o  b r in g  o u t  th e  dram atic  movement o f  h i s  c a r e e r . ”

C e r ta in  o f  th e  i d e a s  t h a t  Fry discovered i n  C ezanne’ s oeu vre  had im p ortan ce  

f o r  h i s  own p a i n t i n g s .  I n  December 1924 Fry re v ie w e d  th e  C ezan n e’ s c u r r e n t l y  

on v ie w  a t  the  G oupil  G a l l e r y ,  and p o in t e d  o u t  t h a t  though Cezanne em phasized  

the  s t r u c t u r e  o f  a s c e n e  or  o b j e c t ,  "on th e  o t h e r  hand he d e s i r e d  i n t e n s e l y

t h a t  c o n t i n u i t y  o f  t e x t u r e  which th e  I m p r e s s i o n i s t s  had g a in e d  by abandoning
2  ̂

th e  i d e a  o f  th e  o b j e c t . ” D e v e lo p in g  t h i s  i d e a ,  Fry c o n c lu d e s  t h a t  Cezanne

’’c o n c e iv e d  t h a t  th e  p l a s t i c i t y  o f  th e  whole v i s i o n  must be e n u a l l y  r e a l i z e d

th r o u g h o u t ,  t h a t  a t  no p o i n t  must t h e r e  be any gap i n  th e  se o u e n c e  o f  p l a s t i c  
3

r e l a t i o n s  . . . ” Both th e  c o n cern  w ith  t e x t u r e  and t h a t  w ith  c o n t i n u i t y  i n  

th e  p l a s t i c  r e la . t io n s  can be found i n  F r y ’ s own p a i n t i n g ,  a l th o u g h  t h e i r  

e x p r e s s i o n  n e v e r  took  th e  form o f  C ezan n e 's  chopped b r u s h s t r o k e s .

When th e  f o l l o w i n g  y e a r  Fry w rote  a r e v ie w  on th e  Cezanne e x h i b i t i o n ,  h e ld  

a t  th e  L e i c e s t e r  G a l l e r i e s ,  he n o ted  t h a t  d e s p i t e  C ezan n e 's  i n c r e a s e  i n  s t a t u r e  

and im p ortan ce  d u r in g  th e  l a s t  f i f t e e n  y e a r s  h i s  a,rt s t i l l  ap p ears  m arked ly  

d i f f e r e n t  from th e  p a i n t i n g s  he had i n f l u e n c e d .  Ho one Fry f e l t ,  approached  

’’h i s  immense d i s c r e t i o n ,  h i s  r e s e r v e ,  h i s  l a r g e  r e p o s e  . . . ” nor  h i s  " i n f i n i t e  

v a r i e t y  o f  p l a s t i c  movement” nor h i s  a b i l i t y  to  f o l l o w  t h i s  ’’m icroscop ica l  

a n a l y s i s  w i th o u t  l o s i n g  th e  power o f  c o - o r d i n a t i o n . ” ^

Some i n f l u e n c e  o f  Cezanne can be d i s c o v e r e d  i n  F r y ' s  P o n t ig n y  ( c a t .  no .  

242; P l a t e  % If- ) e x e c u te d  w h i l s t  a t t e n d i n g  th e  d ecad es  o f  P o n t ig n y ,  a. s e r i e s  

o f  annual d i s c u s s i o n s  h e ld  a t  the  o ld  C i s t e r c i a n  Abbey w hich  a t t r a c t e d  a. number 

o f  l e a d i n g  i n t e l l e c t u a l s .  Hot o n ly  does  th e  chunky brushwork r e v e a l  h i s

1. L e t t e r  to  H elen  Anrep, August 15* 1926; Anrep P a p e r s .
2. Bur 1 i n g t o n  M agazine , December 1924* V o l .  45* ‘e‘n* 511—12.
3. I b id .
4 .  The Hew Re p u b l i c , August 5» 1925 > p . 2 8 9 -9 0 .



Cezannesnue c o n c e rn  w ith  t e x t u r e ,  and th e  c a r e f u l  w orking  o f  e v e r y  p a r t  o f  th e  

p i c t u r e  h i s  co n cern  w ith  s p a t i a l  and form al r e l a t i o n s h i p s ,  but h i s  c h o ic e  o f  

s c e n e  f o l l o w s  th e  g r e a t  m a s te r ’s p r e f e r e n c e  f o r  th e  s i m p l e s t  a s p e c t  and f o r  

forms p la c e d  p a r a l l e l  to  th e  p i c t u r e  p la n e .  Here th e  w a l l  which runs a c r o s s  

th e  m idd le  o f  th e  p i c t u r e  appears  an u n p ro m is in g  s u b j e c t  f o r  a p a i n t i n g ,  b u t  

i t s  c o lo u r  and th e  c o n t r a s t  i t  c r e a te d  w ith  i t s  s u n l i t  b u i l d i n g  behind a t t r a c t e d  

F ry , who d e s c r ib e d  t h i s  s c e n e  i n  the f o l l o w i n g  way: "I managed to  do one p i c t u r e  

in  th e  m ornings . . .  I t ’ s a g r e a t  h o r se  c h e s t n u t  w i t h  a l l  i t s  l e a v e s  c o v e re d  

w ith  d u st  ( b e in g  c l o s e  t o  th e  r o a d ) ,  so t h a t  on th e  dark g r e e n  i t s  made an 

e f f e c t  a lm o st  o f  z i n c ,  and behind a o u i t e  u n i n t e r e s t i n g  m i l l  but a c u r io u s  b lu e  

and y e l lo w  l i g h t  on th e  w a l l .  The w a l l  i n  f r o n t  i s  g r e e n i s h  g o ld e n  brown shade  

and a v e r y  dark s t r e a m .”

A lso  d u r in g  1925 Fry e x e c u te d  a copy o f  th e  Cezanne S e l f - P o r t r a i t  now i n  

th e  N a t io n a l  G a l l e r y ,  which  was th en  on e x h i b i t  a t  t h e  In d ep en d en t  G a l l e r y .

Of a l l  F r y ' s  c o p i e s  or  t r a n s l a t i o n s  as  he som etim es c a l l e d  them, t h i s  comes 

c l o s e s t  to  th e  o r i g i n a l  and i n d i c a t e s  h i s  w i l l i n g n e s s  to  t o t a l l y  submerge h i s  

p e r s o n a l i t y  i n  f r o n t  o f  th e  work o f  th e  g r e a t  m a ste r  ( c a t .  no . 2 4 3 )•  when

i n  th e  same y e a r  Fry e x e c u te d  a p o r t r a i t  o f  G oldsw orthy  Lowes D ic k in s o n  ( c a t .  

n o . 244)> the  r e s u l t  i s  v e r y  fs .r  from b e in g  a mere p a .s t ic h e  o f  a Cezanne, a,nd 

i s  a s o l i d l y  r e a l i z e d  in d e p e n d e n t  a c h ie v e m e n t .  V

The b a ld  dome o f  th e  s i t t e r  i s  s e t  o f f  by th e  r i c h  brocade  b e h in d  i n  th e  

same way t h a t  i n  th e  Cezanne s e l f  p o r t r a i t .  The p o s i t i o n  o f  th e  head i s  

r e i n f o r c e d  by th e  p a t t e r n  i n  th e  background w a l lp a p e r .  But a p a r t  from t h i s  

s i m i l a r i t y ,  F r y ' s  p o r t r a i t  i s  too  dogged by r e p r e s e n t a t i o n a l  c o n c e rn s  to  

b e a r  com p arison . N e v e r t h e l e s s ,  d e s p i t e  i t s  l i m i t a t i o n s  when compared to  th e  

Cezanne, Fry has caught a s e n s i t i v e  l i k e n e s s  i n  f u l l  r i c h  harm onious c o lo u r s  

and th e  whole i s  p a in t e d  w ith  c o n s i s t e n c y  and i n t e g r i t y .

Three y e a r s  l a t e r  a t  a sm a l l  e x h i b i t i o n  o f  F r y ' s  work o r g a n iz e d  by th e  

London A r t i s t s '  A s s o c i a t i o n ,  h i s  o ld  f r i e n d  L. C. Pow les  w r o te .- -o f fe r in g

1. S u t to n ,  I I :  581•



c r i t i c i s m .  From F r y ' s  r e p l y  i t  i s  e v id e n t  t h a t  Pow les  had compared F r y ' s

p a i n t i n g s  to  t h o s e  o f  Cezanne and Fry was f o r c e d  to adm it: "Of c o u r s e  th e r e  i s

much i n  them t h a t  w ou ld n ’ t  have b een  t h e r e  w i th o u t  Cezanne, bu t  th en  too  th e r e
-|

i s  much a l s o  due to  P o u s s in ,  to  C o r o t ,  to  S e u r a t ."  W hatever i n f l u e n c e s  may 

be n o te d ,  the  s u c c e s s  o f  F r y ' s  p a i n t i n g s  depends on how f a r  t h e s e  q u a l i t i e s  

have been  absorbed and tra n sm u ted . As he h i m s e l f  w ro te :  "The q u e s t io n  i s  

w hether  I  have f u s e d  t h e s e  id iom s i n t o  a p e r s o n a l  one and t h a t  o f  c o u r se  o t h e r s

I „ 2must answ er ."

The Return to  T r a d i t i o n a l i s m .

The p a i n t i n g s  produced by Fry d u r in g  th e  l a s t  y e a r s  o f  h i s  l i f e  are n o t

th e  r e s u l t  o f  an a ttem p t  to  f o r g e  a new v i s u a l  la n g u a g e ,  bu t  r a t h e r  th e  a t te m p t

to  s y n t h e s i z e  p o s t - i m p r e s s i o n i s t  c o n c e rn s  w i t h  th e  c l a s s i c a l  b a la n c e  and

harmony found i n  the  t r a d i t i o n  o f  c l a s s i c a l  la n d s c a p e  p a i n t i n g .  In  h i s

w ith d raw al o f  committment from the f a s h i o n i n g  o f  the  a v a n t -g a r d e ,  Fry was n o t

alone^/he p o in t e d  ou t  i n  a l e c t u r e  on modern a r t  g iv e n  a t  U n i v e r s i t y  C o l l e g e ,

Bangor on January 18, 1927* I n t h i s  l e c t u r e  Fry n o te d  t h a t  th e  " e le m e n ta l

p u r i ty "  o f  M a t i s s e ' s  p re -w a r  work had been  abandoned i n  f a v o u r  o f  "a new ty p e

o f  genre  p i c t u r e , "  t h a t  was a t t r a c t i v e  and e l e g a n t  and " in  k ey  w i th  th e

f a s h io n a b le  t a s t e s  o f  th e  moment." Turning to  D e r a in ,  a n o th e r  a r t i s t  whose

work r e v e a le d  a r a d i c a l  change o f  d i r e c t i o n  Fry argued: "Dera.in, t o o ,  i s  t y p i c a l

o f  wha/t I  have a lr e a d y  noted  i n  t h a t  s i n c e  th e  war we s e e  i n  him, t o o ,  t h a t

r e l a x a t i o n  o f  e f f o r t ,  t h a t  l o s s  o f  c o n f id e n c e  i n  a m b it io u s  and a u s t e r e

c r e a . t io n s ,  t h a t  ten d en cy  to  compromise and anyhow- a r e v e r s i o n  to  th e  o r d in a r y
3

t r a d i t i o n s  o f  p a i n t i n g . " T h is  move away from th e  uncom prom ising  a u s t e r i t y  

o f  pre-w ar  a r t  was r e f e r r e d  to  by Fry i n  an a r t i c l e  on V an essa  B e l l ' s  work

1. L e t t e r  to  L. C. P o w le s ,  February 18, 1928; Fry P a p e r s .
2 .  I b i d .
3 .  "The Developm ent o f  Modern A r t ,"  MS and t y p e s c r i p t  o f  l e c t u r e  a t  K in g ' s  

C o l l e g e ,  Cambridge.



; p u b l i s h e d  i n  1926; she to o  had " learn ed  to  c l o t h e  the  bare  s c a f f o ld in g :  by a
-1

; r i c h e r  t e x t u r e  and by more f u l l y  r e a l i z e d  n l a s t i c  f e e l i n g . "  And th e

I c o n c lu s i o n  Fry a r r iv e d  a t  i n  h i s  Bangor l e c t u r e  was: "We s e e  t h a t  a f t e r  a l l

| th o s e  e f f o r t s  to  g i v e  to  a r t  new and u n f a m i l ia r  a s p e c t s ,  to  r e c o v e r  th e  s e c r e t

o f  monumental d e s ig n  o r  to  c o n s t r u c t  w ith  th e  freedom  o f  th e  m u s ic ia n ,  a f t e r

a l l  t h o s e  f o r e i g n  i n f lu e n c e s  from Japan, from P o l y n e s i a ,  from negro  c u l t u r e ,  th e
2

o ld  European t r a d i t i o n  ha,s r e a s s e r t e d  i t s e l f . "

As F r y ’ s work o f  th e  mid ’ t w e n t i e s  i s  a l s o  marked by th e  r e tu r n  to  

t r a d i t i o n a l i s m  one can o n ly  c o n c lu d e  t h a t  he approved o f  V an essa  B e l l ’ s s e a r c h  

f o r  "a r i c h e r  t e x t u r e "  and "more f u l l y  r e a l i z e d  p l a s t i c  f e e l i n g . "  These two 

con cern s  dom inate h i s  r a t h e r  d u l l  P la c e  du Marche, Cany ( c a t .  no . 24 b)  i n  w hich  

a co u r ty a r d  i s  c u t  d i a g o n a l ly  i n  h a l f  by shadow. E very p a r t  o f  th e  p i c t u r e
^misk

i s  v e r y  th o r o u g h ly  p a in te d  and th is^ c o m b in e d  w ith  th e  hard l i n e s  o f  th e  

a r c h i t e c t u r e  r e s u l t s  i n  a c e r t a i n  r i g i d i t y  t h a t  makes i t  n o t  s u r p r i s i n g  t h a t  

th e  p a i n t i n g  f a i l e d  to  s e l l  when i t  was e x h i b i t e d  a.t the  S a lo n  d ’Automne o f

I 1926. In  h i s  Forman Manor House ( c a t .  no . 2^8)  p a in t e d  th e  same y e a r ,
i

n a t u r a l i s m  i s  t in g e d  w i t h  Cezanniart. c o n c e rn s  and r i g i d i t y  i s  avo id ed  by th e  

‘ broken brushwork which g i v e s  an i n t i m a t i o n  o f  the  i m p r e s s i o n i s t  s t y l e  adopted

i n  th e  la ,te  ' t w e n t i e s .

A more t r a d i t i o n a l  v i s i o n  i s  a l s o  e v i d e n t  i n  th e  l i t h o g r a p h s  t h a t  Fry  

began to  produce i n  1927* A number o f  farm yard s c e n e s  and church  i n t e r i o r s  

were e x e c u te d  i n  t h i s  medium, one e x e c u te d  i n  August 1927 o f  a church  a t  Toulon  

was l i m i t e d  to  an e d i t i o n  o f  t w e n t y - f i v e .  That same month he l e a r n t  o f  a waxed  

paper  on which one cou ld  draw and th en  have th e  draw ing t r a n s f e r r e d  to  th e  

s t o n e .  T h is  meant t h a t  th e  l i t h o g r a p h  c o u ld  be drawn on th e  s n o t  and n o t  

r e c o n s t r u c t e d  i n  th e  s t u d io  from o t h e r  d r a w in g s .  The prim ary f a s c i n a t i o n  t h i s  

medium had f o r  Fry l a y  i n  the v a r y in g  r i c h n e s s  o b ta in e d  through  s h a d in g  and he

found t h i s  t e c h n io u e  w e l l  s u i t e d  f o r  r e n d e r in g  church i n t e r i o r s  w i t h  t h e i r

1. V ogue, e a r l y  F eb ru ary , 1926, p . 35.
2 . Op. c i t .



broken l i g h t  and dark shadow s.

A renewed i n t e r e s t  i n  draughtm anship  had begun i n  A p r i l  1927 w h i l s t  a t

C a s s i s  where Fry had e x e c u te d  a l a r g e  number o f  draw ings b e f o r e  b e g in n in g  to

p a in t  i n  o r d e r  to  g e t  h i s  hand and eye  c o - o r d in a t e d  a g a in  a f t e r  th e  l o n g  w in t e r

months d u r in g  which he had had l i t t l e  o p p o r t u n i ty  to  p a i n t .  Once he began to

p a i n t ,  h i s  brushwork r e v e a l e d  a new freedom  o f  h a n d lin g  . I l e x  and O l i v e s

( c a t .  no. 25^; P l a t e  8 5  ) was one o f  th e  p a i n t i n g s  produced d u r in g  t h i s  s t a y

and i s  d e s c r ib e d  by Fry  i n  a l e t t e r  to  H elen  Anrep: ”An i l e x  a b r i g h t  g r e e n

f i g  and an o l i v e  almond t r e e  to  l e f t .  Those damned c l i f f s  up above . . . . A
•1

cement w a l l  and a r t i c h o k e s  i n  f o r e g r o u n d .” The v a r i e t y  o f  f o l i a g e  encouraged  

exp er im en t w i t h  h i s  brushwork w hich  h ere  f l i c k e r s  and dances o v e r  th e  e n t i r e  

surfa ,ce  o f  th e  canvas and a t  t im es  t h r e a t e n s  to  submerge th e  s e n s e  o f  u n d e r l y in g  

form . A s i m i l a r  d e l i g h t  i n  s u r fa c e  t e x t u r e  i s  a l s o  found i n  O l i v e s  i n  th e
C’

St)ring ( c a t .  no . 253; P l a t e  8b  ) where th e  brushwork i s  e q u a l l y  v i b r a n t .

Both s c e n e s  are  t r a d i t i o n a l  i n  th e  im p ortan ce  g iv e n  to  the  l i g h t  w h ich  a c t s  as

an e n r ic h in g  and u n i f y i n g  e le m e n t .  I t  g i v e s  a s u r f a c e  u n i t y  to  b o th  works a.t

th e  same t im e as i t  s u g g e s ts  th e  momentary e f f e c t .  T h is  r e d i s c o v e r y  o f  th e

im portance  o f  l i g h t  f r e e d  F r y ’ s p a i n t in g s  from th e  d ry n ess  and d u l l n e s s  t h a t

had o c c a s i o n a l l y  appeared i n  the  work o f  the  p r e c e d i n g  y e a r s .

This c o n cern  w ith  l i g h t  can a l s o  be s e e n  i n  h i s  S. Cannat, l i a r s e i l i e s

( c a t .  no . 255) a church  i n t e r i o r  e x e cu te d  d u r in g  th e  autumn o f  1927. He w ro te

o f  t h i s  work: ”S. Cannat g o e s  on s lo w ly  but s t e a d i l y .  I  t h in k  t h a t  i t  w i l l

d egager  i t s  mood i n  th e  end. I t ’ s s t i l l  o f  c o u r s e  l o t s  o f  b i t s .  I t ’ s o n ly

when a l l  the  to n e s  s i n g  t o g e t h e r  t h a t  the  w h ole  t h i n g  w i l l  be e x p r e s s i v e  and I

can o n ly  a r r i v e  a t  t h a t  l i t t l e  by l i t t l e ,  by i n c e s s a n t  r e a d j u s t m e n t s .  Hut i t ’ s

a lr e a d y  g o t  much more space  than the s tu d y ,  and th e  green  l i g h t  f a l l s  more

2
p l a c i d l y  ev eryw h ere . T h a t ’ s the  t h in g  I  want to  g e t . ” Thus what a .fc f irst

1. L e t t e r  to  H elen  Anrep, May 11, ^927; Anrep P a p e r s .
2 . L e t t e r  to  H elen  Anrep, September 14? 1927; Anrep P a p e r s .



s i g h t  appears to  be a s u r p r i s i n g  s u b j e c t  f o r  Roger Fry , -  the c e l e b r a t i o n  o f

th e  massJ -  becomes a s e t t i n g  f o r  the  a n a l y s i s  o f  form al r e l a t i o n s h i p s  and th e

r e n d e r in g  o f  a r e s t r a i n e d ,  s u b te r r a n e a n  l i g h t .  As th e  p a i n t i n g  drew n e a r

c o m p le t io n  he r e c o g n iz e d  t h a t  he had tak en  th e  r e a l i z a t i o n  o f  th e  s c e n e  to  a

p o i n t  t h a t  went beyond what Cezanne would have f e l t  n e c e s s a r y .  "I'm a f r a i d , "

he a d m itted  to  H elen  Anrep, "Cezanne would have s a id  i t  was ’ t r o n  b ie n  fai-t*

and ’h o r r ib le m e n t  r e s s e m b la n t ’ " Y et he must have been  p l e a s e d  w i t h  the

r e s u l t  as when i n  F ebruary  1928 th e  London A r t i s t s ’ A s s o c i a t i o n  put on a s m a l l

e x h i b i t i o n  o f  h i s  r e c e n t  works, he p r i c e d  S . Cannat a t  £100 w h ich , as f a r  as

2
i s  known, was the  h i g h e s t  p r i c e  he had y e t  asked f o r  a p a i n t i n g .

A s i m i l a r  con cern  to  ca p tu r e  an a l l - p e r v a .d in g  m ellow  g r e e n  l i g h t  can be

found in  h i s  i n t e r i o r  o f  th e  Louvre, La S a l l e  des  C a r y a t id e s  ( c a t . '  no . 26^;

P l a t e  3<\ ) n a in te d  d u r in g  the  s p r in g  o f  1929 nnd p r e s e n te d  by Fry to  th e

Ashmolean Museum i n  1933* -he  l i g h t  n o t  o n ly  s u f f u s e s  th e  e n t i r e  p i c t u r e  but

d e ter m in es  th e  r e s t r a i n e d  c o lo u r  harm onies on which the  c o m p o s i t io n  i s  b a s e d .  
flu paiahncj is

When^comrared Nitk a photograph  o f  th e  a c t u a l  room ( P l a t e  "0 ) i t  can be s e e n

t h a t  Fry made o n ly  m inor a l t e r a t i o n s  to  the  a c t u a l  p r o p o r t io n s .  T h is  app aren t

p a s s i v i t y  i n  th e  r e c o r d in g  o f  th e  s c e n e  d i s g u i s e s  th e  c a r e f u l  b a l a n c in g  o f  th e  

p a r t s  and th e  ach ievem en t  i s  n o t  u n r e l a t e d  to  th e  a r t  o f  C a n a le t t o .  When i n  

December 1929 h i s  m other s e n t  him a book o f  C a n a le t to  d r a w in g s ,  Fry r e p l i e d :

"I th in k  I  have lea .r n t  a good d e a l  from him i n  my own p a i n t i n g ,  so I  am g la d

t o  have t h e s e  to  s tu d y  a t  l e i s u r e . "  La S a l l e  des  C a r y a t id e s  a l s o  had 

s i m i l a r i t i e s  w i t h  the  r e n d e r in g  o f  sp a ce  and l i g h t  i n  s e v e n t e e n t h  c e n tu r y  

Dutch p a i n t in g  and th e  l a r g e  Dutch e x h i b i t i o n  h e ld  a t  B u r l in g to n  House d u r in g  

th e  w in t e r  o f  1928-29? on which Fry w rote  s e v e r a l  a r t i c l e s ,  p r o b a b ly  had an 

i n f l u e n c e  on h i s  own p a i n t i n g ,  as t h i s  r i c h  but s o b e r ,  r e s t r a i n e d  a ch iev e m en t  

would seem to  d e m o n str a te .

1. L e t t e r  to  H elen Anrep, September 19? 1927; Anrep P a p e r s .  
3, S u t to n ,  I I :  645*
% I t  f a i l e d  to  s e l l .



During a v i s i t  to  Brantome i n  Septem ber 1928 Fry was a b le  to  e n jo y  a 

p e r io d  o f  c o n c e n tr a t e d  p a i n t i n g .  H is Brantome ( c a t .  no. 256; P l a t e  )

r e p r e s e n t s  a c o r n e r  o f  th e  town where th e  r i v e r  becomes a w e i r .  Corn-pared to  a 

photograph  o f  th e  s c e n e ,  Fry c o n s id e r a b l y  a l t e r e d  th e  p o s i t i o n  o f  th e  main 

forms to  s u i t  h i s  a e s t h e t i c  r e a u ir e m e n t s , b r i n g in g  i n  the  l e f t  hand w a l l  to  

a c t  as a r e p o u s s o ir  e le m en t  and to  p r e v e n t  th e  eye  from s l i d i n g  o u t  o f  th e  

p i c t u r e .  The f i n a l  p a i n t i n g  e x h i b i t s  a l l  the  c l a s s i c  D u a l i t i e s  Fry was 

s e e k in g  f o r ,  -  b a la n c e ,  r e p o s e ,  d e n s i t y  and s u b t l e ,  harm onious c o l o u r s .
lu/v\Sctj' fa

W hen^com pletely a.bsort^ i n ^ p a i n t i n g ,  h i s  a c t i v i t y  as c r i t i c  was t e m p o r a r i ly

f o r g o t t e n .  "I h a v e n ' t  done a l i n e  o f  w r i t i n g ,"  Fry w rote  to  H elen  Anrep from

Brantome, "I c a n ' t  when I'm so a b so rb ed  i n  p a i n t i n g ."   ̂ On a w alk i n  th e

nearby c o u n t r y s id e  Fry d i s c o v e r e d  th e  typ e  o f  u n - p ic tu r e s o u e  s c e n e  t h a t

o c c a s i o n a l l y  cau gh t h i s  a t t e n t i o n .  " I t s  so s t a r k l y  c o n s t r u c t e d  so w i th o u t  

2
any charm." And he in c lu d e d  i n  h i s  l e t t e r  a draw ing o f  s c e n e  t h a t  became th e  

s u b j e c t  o f  La F o n ta in e  H oire  ( c a t .  no . 265; P l a t e  £ 7  ) .  T h is  he f e l t  was one  

o f  th e  t h r e e  o r  f o u r  good p a i n t i n g s  t h a t  r e s u l t e d  from t h i s  v i s i t .  "This p la c e
3

s u i t e d  me v e r y  w e l l , "  he inform ed h i s  m other, and to  W ill ia m  R o t h e n s t e in  he  

w r o te ,  "I have managed to  p a in t  s t e a d i l y  f o r  th e  p a s t  s i x  w e e k s ."  ^

Two o f  h i s  Brantome p a i n t i n g s ,  a market sc e n e  ( c a t .  no . 260)  and 

La F o n ta in e  H oire  ( P l a t e  3 7 . )  were e x h i b i t e d  i n  th e  London Group E x h i b i t i o n  

h e ld  i n  January 1929* There had been  a, s l i g h t  i n c r e a s e  i n  demand f o r  h i s  

p a i n t in g s  w h ich  s u g g e s t s  t h a t  th e  p u b l i c  was b e g in n in g  to  respond to  h i s  

c l a s s i c a l  mood. P le a s e d  w i t h  h i s  r e c e n t  p a i n t i n g s  Fry would s t i l l  g i v e  a 

f a i r l y  d e ta ch ed  c r i t i c a l  a s s e s s m e n t  o f  t h e i r  -place w i t h in  th e  London Group as  

a w h ole:  "My t h in g s  look ed  to  me v e r y  t im id  and e f f a c e d  amid th e  g e n e r a l  n o i s e  

o f  an e x h i b i t i o n  but I  found t h a t  some o f  the  a r t i s t s  had been  l o o k i n a  a t  them 

a good d e a l .  They have more u n i t y  and l i g h t  th an  most bu t  w h a te v e r  D u a l i t i e s

1. L e t t e r  to  H elen  Anrep, September 15» 1988; Anrep P a p e r s .
2. L e t t e r  to  H elen  Anrep, September 23 > 1998; Anrep P a p e r s .
5 . L e t t e r  to  Lady F ry , O ctober 11, 1988; Fry P a p e r s .
4 .  L e t t e r  to  W ill iam  R o t h e n s t e in ,  O ctober  11, 1928; Houghton L ib r a r y ,  Harva.rd

U n i v e r s i t y .



t h e y  have need more l o o k in g  f o r  than  th e y  are  l i k e l y  to  g e t  from th e  n u h l i c

-j
s t i l l  l e s s  from th e  c r i t i c s . "

f r i e n d s  and A s s o c i a t e s .

The l e t t e r s  Fry w ro te  d u r in g  th e  l a s t  t e n  y e a r s  o f  h i s  l i f e  r e v e a l  t h a t

h i s  e n erg y  and e n th u s ia sm  n e v e r  a b a te d .  The pace  a t  which he l i v e d  a s t o n i s h e d

C l iv e  B e l l  who r e p o r te d  back to  V an essa  i n  1928: "I saw Roger Fry i n  P a r i s ,

a lo n g  w i th  L ivy  Waldemar G eorge, D e la c r o ix  and C ou rb et. S in c e  then  he and S i r

Frank D ic k in s o n  have been  d in in g  w i t h  th e  Duke o f  York andthe c i v i l  s e r v a n t s

and r e t u r n in g  th a n k s .  He has a show o f  p i c t u r e s  i n  London, l e c t u r e s  i n
2

M anchester , A r g y l l  House a.nd e ls e w h e r e  -  what n e x t  I  know n o t ."  He was as

much a t  th e  c e n t r e  o f  t h in g s  as he had been  d u r in g  th e  p o s t - i m p r e s s i o n i s t  y e a r s ,

as  C l iv e  r e c o g n iz e d :  "R oger’s l i f e  rem inds me o f  1911 -  he i s  th e  h e a r t  o f

M a y fa ir ,  and Stoop  fawns on him. He g i v e s  l e c t u r e s  and w r i t e s  a r t i c l e s  w i th o u t

end . . .  H is show (round w hich  he e s c o r t e d  me)was n o t  a g r e a t  s u c c e s s ;  b u t  he

s o ld  th r e e  o r  f o u r  p i c t u r e s  w hich  seems to  me n o t h in g  s h o r t  o f  a m ir a c l e ."  '

When i n  1925 MaynardKeynes formed the London A r t i s t s ’ A s s o c i a t i o n  w hich

h e ld  i t s  f i r s t  e x h i b i t i o n  th e  f o l l o w i n g  y e a r ,  Fry was n a t u r a l l y  one o f  th e

a r t i s t s  in c lu d e d  i n  th e  schem e.  ̂ The i n t e n t i o n  b eh ind  t h i s  a s s o c i a t i o n  was to

guarantee  - ^ s ps-inier-m em bers a f i x e d  s a l a r y  a t  the  same tim e as i t  gave  th e

p a t r o n s ,  w h ich  in c lu d e d ,  b e s id e  K eynes, Samuel C o u rta u ld ,  L. H. Myers and F.

H in d le y -S m ith ,  th e  f i r s t  o p t io n  on th e  work p rod u ced . At th e  f i r s t  e x h i b i t i o n

Fry e x h i b i t e d  t e n  p a i n t i n g s ,  s e v e n  o f  which  s o l d .  The O bserver  c r i t i c  n o te d

t h a t  f a r  from b e in g  th e  m o d e rn is t  he once  was, h i s  work now r e v e a l e d  him as
5

b e in g  "a c l a s s i c i s t  to  th e  f i n g e r - t i p s . "  O c c a s io n a l  d i f f i c u l t i e s  o v e r

1. L e t t e r  to  H elen  Anrep, December 28, 1928; Anrep P a p e r s .
2 . L e t t e r  from C l iv e  t o  V an essa  B e l l ,  F ebruary  11, 1928; C h a r le s to n  P a p e r s .
3 . L e t t e r  from C l iv e  t o  V an essa  B e l l ,  March 2 , 1928; C h a r le s to n  P a r e r s .
4 .  For a more d e t a i l e d  d e s c r i p t i o n  o f  th e  A s s o c i a t i o n  and th e  a r t i s t s  who

b e lo n g e d  to  i t ,  s e e  Shone, Bloomsbury P o r t r a i t s , pp. 2 2 7 -3 1 •
5 .  May 25 , 1926.



mem bersh ip  now and  t h e n  a r o s e  F r y  a t  f i r s t  o p p o s e d  M a y n a r d ' s  d e c i s i o n  t o

i n c l u d e  P a u l  Nash i n  1927 and a t  one p o i n t  i n  1930 F r y  t h r e a t e n e d  t o  r e s i g n

f o r  r e a s o n s  t h a t  a r e  n o t  known.

F r y  c o n t i n u e d  t o  p r e f e r  t h e  company o f  a r t i s t s  and w r i t e r s  t o  t h a t  o f

s o c i e t y .  C h a r l e s  and  M a r i e  Mauron were  two whose company a lw a y s  gave  him g r e a t

d e l i g h t  and  he p a i d  f r e o u e n t  v i s i t s  t o  C h a r l e s t o n  to  v i s i t  V a n e s s a  and  Duncan.

He s t i l l  o c c a s i o n a l l y  p a i n t e d  i n  t h e i r  company and . i n  J u l y  1928

' a l l  t h r e e  a r t i s t s  s e t  o u t  t o  p a i n t  t h e  F o u n d l i n g  H o s p i t a l  i n  B loom sbury

b e f o r e  i t  was p u l l e d  down. On a n o t h e r  o c c a s i o n  tha . t  summer he  a c c o m p a n ie d  them

on a  p a i n t i n g  e x p e d i t i o n  t o  L a u g h to n  P l a c e ,  a  tud .o r  c a s t l e  on  t h e  n o r t h  downs.

Even when i n  t h e  company o f  n o n - a r t i s t s  he c o u l d  n o t  s u p p r e s s  h i s  c u r r e n t

a r t i s t i c  i n t e r e s t s  f rom  becom ing  p a r t  o f  h i s  d i n n e r - t a b l e  c o n v e r s a t i o n .  Thus

a f t e r  h i s  v i s i t  t o  P a r i s  i n  F e b r u a r y  1928 to  r e v i e w  a, D e l a c r o i x  e x h i b i t i o n ,

he d i n e d  w i t h  t h e  S t .  J o h n  H u t c h i n s o n s  and Arno ld  B e n n e t t  r e c o r d e d  i n  h i s

j o u r n a l :  " F r y  was i n  g r e a l  f o rm .  H is  l a t e s t  n o t i o n  i s  t h a t  D e l a c r o i x ,  t h o u g h

a  g r e a t  ma,n, was n o t  a  g r e a t  a r t i s t . 1’

As a  c r i t i c  h i s  o u t p u t  was g r e a t e r  t h a n  e v e r  b e f o r e  and  d u r i n g  t h e  l a s t

2
n i n e  y e a r s  o f  h i s  l i f e  p u b l i s h e d  s e v e n  b o o k s ,  1  c o n t r i b u t e d  r e g u l a r l y  t o  t h e

B u r l i n g t o n  M a g a z i n e , t h e  New S t a t e s m a n  and t h e  N a t i o n  and A th e n a eu m . From

1929 onwards  he c o n t r i b u t e d  t a l k s  on a r t  t o  t h e  r a d i o ,  many o f  w h i c h  w ere  
he.

a f t e r w a r d s j p u b l i s h e d  i n  The L i s t e n e r . As h i s  l e t t e r s  p r o v e  t h e r e  was n e v e r  a  

s l a c k  p e r i o d  i n  F r y ' s  l i f e  and  t h e  l o n g  p e r i o d s  a b r o a d  a l l o w e d  n e c e s s a r y  

r e s p i t e  f rom f r e n e t i c  a c t i v i t y .  " I  am l o n g i n g  t o  g e t  away f rom  t h i s  t e r r i b l e  

c l i m a t e  and t h e  i n c e s s a n t  r i n g i n g  o f  t h e  t e l e p h o n e , "  he w r o t e  t o  Mary B e r e n s o n  

i n  F e b r u a r y  1932,  " I ' m  g e t t i n g  t o o  o l d  f o r  London f o r  I  am b e s e t  by e v e r y o n e  

who w a n t s  a n y t h i n g  i n  t h e  a r t  w o r l d  -  t h e y  a lw a y s  im a g in e  I  c a n  be o f  u s e  to  

them and t h e  w o r s t  o f  i t  i s  I  o f t e n  c a n  . But  I  w i s h  t h e y  would  l e t  me r e t i r e .

1 • The J o u r n a l s  o f  Arnold. B e n n e t t , e d i t e d  by F r a n k  S w i n n i s t o n  (L o n d o n :  P e n g u i n
1 9 5 4 7  P.  445 .  ............

2 .  These  i n c l u d e  T r a n s f o r m a t i o n s  ( 1 9 2 6 ) ,  F l e m i s h  A r t :  A C r i t i c a l  S u r v e y  ( 1 9 2 7 ; ,  
C e z a nne :  A S t u d y  o f  h i s  D eve lopm en t  ( 1 9 2 7 ,  H e n r i  M a t i s s e  ( l950~) ,  The A r t s  

o f  P a in t in g  and Scu lpture  (1932)« C h a r a c t e r i s t i c s  o f  French Art (1932 )  and 
R e f le c t i ons on B r i t i s h  P a in t in g  (1934)
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I t ’ s v e r y  d i f f i c u l t  to  r e t i r e  from an u n p a id ,  u n o f f i c i a l  p o s i t i o n . ”

On one o f  h i s  v i s i t s  ahroad Fry t r a v e l l e d  i n  Spain  w i th  th e  w r i t e r  G erald

B renan  who had  a c t e d  a s  a. g o - b e tw e e n  f o r  F r y  and  H e le n  d u r i n g  t h e  p e r i o d  when

she had been  t r y i n g  to  extricate h e r s e l f  from B o r i s .  Brenan has l e f t  a r eco rd

o f  F r y ’s v i s i t  t h a t  throws l i g h t  on h i s  c h a r a c t e r  and i n t e r e s t s  a s  an a r t i s t .

On a jo u r n e y  from Yegen to  A lm ira th e  two men s to p p e d  a t  Cuevas de Almafijzora

o f  w h ic h  B ren an  w r o t e :

I  have sad  r e c o l l e c t i o n s  o f  t h i s  p la c e  b e c a u se  o n c e ,  n o t  so  
l o n g  b e f o r e  h i s  d e a th ,  I  s p e n t  an a f t e r n o o n  and n i g h t  h e r e  
w ith  Roger F ry . G r e a t ly  ta k e n  by th e  M oorish  c a s t l e  and th e
cave  o u a r t e r ,  he s a t  p a i n t i n g  them t i l l  th e  sun sank and th e
l i g h t  fa d e d ,  and th e n  su d d e n ly ,  as a lw ays happened to  him a t  
t h i s  h ou r , h i s  i n t e r e s t  i n  the  v i s i b l e  world went o u t .
A lth ou gh  he was s t r o n g l y  s u s c e p t i b l e  to  la n d s c a p e  and had an 
a lm o s t  Greek s e n s e  f o r  the  'g e n iu s  l o c i ’ he was too  much o f
a p a i n t e r  to  th in k  o f  Mature e x c e p t  as a s u b j e c t  f o r  p i c t u r e s .  2

The r e s t  o f  th e  e v e n in g  Fry s p e n t  p l a y in g  c h e s s  i n  the  l o c a l  c a s in o  where

he arou sed  th e  f r i e n d s h i p  o f  th e  l o c a l  p e a s a n t s  to  such  an e x t e n t  t h a t  t h e y

begged him to  s e t t l e  down th e r e  and even  o f f e r e d  him a h o u s e .  Brenan c o n t in u e s

”0n our way back to  th e  in n  we were ta k en  to  s e e  i t :  i t  proved  to  be a v i l l a

l a v i s h l y  d e c o r a te d  w i th  h o r s e sh o e  a r c h e s  and p seudo-M oorish  t i l e s ,  and Roger

Fryj s t r u g g l e s  to  combine t r u t h  w ith  p o l i t e n e s s  -  f o r  he was a. man who, i n

s p i t e  o f  h i s  g r e a t  u r b a n i t y ,  c o u ld  n o t  b r in g  h i m s e l f  to  sa y  a n y t h in g  he d id  n o t
3

f e e l  -  were amusing to  l i s t e n  t o . ”

V/hen i n  1933 Fry was o f f e r e d  a p o s i t i o n  o f  o f f i c i a l  r e c o g n i t i o n ,  th e  S la d e

P r o f e s s o r s h ip  a t  Cambridge f o r  which he had made many p r e v io u s  a p p l i c a t i o n s ,

i t  was w ith  some amusement t h a t  he a c c e p t e d .  " I t  must be put down m o s t ly  I

t h in k  to  th e  E n g l i s h  w orsh ip  o f  a n t i q u i t y , ” Fry in form ed  Brenan. " I f  one

l i v e s  l o n g  enough one becomes a B r i t i s h  I n s t i t u t i o n  and th e y  a l l  l o v e  you  
A

w h a tev er  you d o . ” ‘ The appointm ent c a r r i e d  w i th  i t  a l e c t u r i n g  comm ittment

1. L e t t e r  to  Mary B eren son , February 6 , 1932; I  T a t t i  A r c h iv e s ,  F l o r e n c e .
2 . G era ld  Brenan, South  from Granada (London: Readers U nion/H am ish  H a m ilto n ,  

1958, f i r s t  pub lished . 1957) PP* 2 2 4 -2 5 .
3 . I b i d .
4 .  L e t t e r  to  G erald Brenan, March 19,  1933; U n i v e r s i t y  o f  T exas .



and F r y  d e c id e d  n o t  t o  r e w o rk  e a r l i e r  l e c t u r e s  b u t  t o  a t t e m p t  to  a n p l y  a  s e t  

o f  a e s t h e t i c  i d e a s  t o  t h e  v i s u a l  a r t  o f  t h e  w ho le  w o r ld ,  f rom  E g y p t  t o  t h e  

p r e s e n t  d a y .  U n f o r t u n a t e l y  he d i e d  b e f o r e  t h e  c o u r s e  was c o m p le te d  and  t h e  

book L a s t  L e c t u r e s  p u b l i s h e d  a f t e r  h i s  d e a t h  f rom  h i s  l e c t u r e  n o t e s  t a k e s  t h e  

r e a d e r  up t o  t h e  l a t e r  p e r i o d  o f  G re e k  a r t .  T h a t  F r y  s h o u ld  u n d e r t a k e  s u c h  a  

w i d e - r a n g i n g  program me i s  i n d i c a t i v e  o f  t h e  f l e x i b i l i t y  o f  mind he s t i l l  had  

a t  h i s  command.

The P o r t r a i t  P a i n t e r .

A c o n s i d e r a b l e  num ber o f  p o r t r a i t s  d a t e  from  t h e  l a . s t  n i n e  y e a r s  o f  F r y ’ s 

l i f e .  He b e g a n  t o  a c c e p t  c o m m iss io n s  and  p r o d u c e d  th o r o u g h ,  c o m p e te n t  

l i k e n e s s e s ,  b u t  more s u c c e s s f u l  w ere  t h e  s k e t c h e s  o f  h i s  f a m i l y  and  f r i e n d s .

He s p e n t  t h e  C h r i s tm a s  o f  1927 a t  h i s  f a m i l y  home, F a i l a n d ,  and  w h i l s t  

t h e r e  t o o k  t h e  o p p o r t u n i t y  t o  p a i n t  a  s m a l l  p o c h a d e  o f  h i s  m o th e r ,  Lady 

M a r i a b e l l a  F r y ,  who was t h e n  n i n e t y  f o u r  y e a r s  o l d .  The s i t t i n g s  e x p o s e d  t h e  

c o q u e t te in  t h e  o l d  l a d y  and she  r e o u i r e d  a  g r e a t  d e a l  o f  f l a t t e r y  and  e n t r e a t y  

b e f o r e  s h e  a g r e e d  to  s i t  f o r  one h o u r .  The n e x t  d a y ,  k n o w in g  t h a t  t h e  s i t t i n g s  

w ere  t o  c o n t i n u e ,  sh e  a p p e a r e d  i n  a  d i f f e r e n t  d r e s s .  The r e s u l t  ( c a t .  n o .  250) 

i s  v i v i d l y  e x p r e s s i v e  o f  h e r  s t e r n  b u t  amused h u m a n i ty .  As a lw a y s  i n  F r y ’ s 

p o c h a d e s  t h e  p a i n t  i s  more f l u i d  t h a n  t h a t  fo u n d  i n  h i s  more f i n i s h e d  w o r k s .

I f  t h e  p o r t r a i t  o f  h i s  m o th e r  i s  com pared with t h a t  o f  Margc-rgt F r y  ( c a t .  n o .  2 6 1 ) 

e x e c u te d  i n  J a n u a r y  1928 f o r  D r .  A ubrey  F r y ,  t h e  so n  o f  R o g e r  F r y ’ s c o u s i n ,  

Lew is F r y ,  i t  c a n  be s e e n  t h a t  t h e  e v i d e n t  need  t o  p l e a s e  r e s u l t e d  i n  a  much 

more o v e rw o rk e d  and d u l l  p a i n t  s u r f a c e .  T h i s  p o r t r a i t  i s  a l s o  f a i r l y  s m a l l  

sh o w in g  a  t h r e e  q u a r t e r  v ie w  o f  t h e  b u s t  an d  s h o u l d e r s  o f  t h e  y o u n g  woman.

The warm c o lo u r s  a r e  based  on th e  g o ld - c o l o u r e d  d r e s s  and th e  r u s t - r e d  c a r d i g a n  

d rap ed  a round  h e r  arm s. When Q u es t io n ed  th e  s i t t e r  r e c a J l e d  t h a t  F ry  had 

s u g g e s te d  th e  d r a p in g  o f  th e  ca .rd igan  a round  h e r  s h o u l d e r s ,  a s  i t  was p r e c i s e l y
•i

t h e  c o l o u r  he w a n te d .  F o r  h i s  p o r t r a i t  o f  Simon B u s s y ,  F r y  a l s o  a d v i s e d  o n

1. I n t e r v i e w  21 . 4» 75«



th e  c l o t h e s  worn. He d e s c r ib e d  t h i s  p o r t r a i t  as " s t a g g e r i n g l y  l i k e  . . .  I

don’ t  know how good i t  i s  i n  o t h e r  ways but i t ’ s r a t h e r  f r e s h  and c l e a r  i n

c o lo u r .  He wore a t i e  w i th  b a rs  o f  b r i g h t ,  hard y e l l o w ,  l i k e  th e  o ld  London

b u s e s ,  and brown . . .  i t  sh o u te d  e v e r y t h in g  e l s e  down. So he had to  wear one  
-1

o f  m in e .”

P r y ’ s a b i l i t y  to  c a p tu r e  l i k e n e s s  how ever d id  n o t  a lw ays  a s s i s t  the  

p o r t r a i t  as a p a i n t i n g ,  and t h e y  o c c a s i o n a l l y  s u f f e r  from too  c l o s e  a t t e n t i o n  

to  v i s u a l  f a c t s .

More s u c c e s s f u l  as a, p a i n t i n g  than e i t h e r  th e  Margaigfc Fry  o r  Simon P u ssy  

i s  th e  s e l f - p o r t r a i t  ( c a t .  n o . 259) a l s o  e x e c u te d  i n  1928. B u i l t  up ou t  

o f  a s u b t l e  r i c h  range o f  g r e y s ,  t h e  p o r t r a i t  shows Pry w e a r in g  a g r e y  s o f t  

f e l t  h a t ,  a dark s u i t ,  b lu e  s h i r t  and dark p in k  t i e ,  through  th e  k n o t  o f  which  

i s  p r e s s e d  h i s  p e a r l  t i e - p i n .  The c o m p o s i t io n  as  a whole h in g e s  on th e  l i n e  

o f  the  brim o f  th e  h a t  w hich  c a t c h e s  th e  l i g h t  as i t  runs a c r o s s  th e  f r o n t  o f  

the  h; d c r e a t i n g  an im p ortan t  but unem phatic  h o r i z o n t a l  w h ich  b a la n c e s  th e  

v e r t i c a l  mass o f  th e  head and s h o u l d e r s .  M oreover t h i s  l i n e  has a w a v e r in g  

d e l i c a c y  and i t s  im p ortan ce  to  th e  r e s t  o f  th e  p a i n t i n g  has been  f e l t  and 

d is c o v e r e d  i n  th e  p a i n t i n g  o f  i t .  I t  j u s t i f i e s  th e  s l i g h t  i n c o n g r u i t y  o f  h i s  

w e a r in g  a h a t  in d o o r s .

In  1950 Fry was com m issioned by K in g 's  C o l l e g e ,  Cambridge to  e x e c u t e  a 

p o r t r a i t  o f  th e  don \J. H. M acaulay ( c a t .  no . 2 8 0 ) .  M acau lay ’ s l a c k  o f  t e e t h  

meant t h a t  h i s  mouth was u n n a t u r a l ly  s t i f f  and Fry t o l d  K enneth C la r k ,  ”1 

w ish  I  c o u ld  g e t  him a good p l a t e  but i t ' s  r a t h e r  to o  t i c k l i s h  a Q u e s t io n  t o  

u r g e . ” T h is  problem  c l e a r l y  a f f e c t e d  th e  two p r e p a r a to r y  o i l - s k e t c h e s  f o r  

t h i s  p o r t r a i t  i n  w h ich  can a l s o  be s e e n  th e  o r i g i n a l  background s e t t i n g  o f  

M acau lay 's  r a t h e r  d u l l  and u n i n t e r e s t i n g  b o o k c a s e .  D i s l i k e  o f  th e  b o o k c a se  

l e d  Fry to  s e a r c h  th e  shops i n  Cambridge f o r  an a l t e r n a t i v e  a.nd i n  a secon d

1. S u t to n ,  I I :  6 2 3 .
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hand f u r n i t u r e  shop he d i s c o v e r e d  a h e a v y ,  s a g e - g r e e n  V i c t o r i a n  c u r t a i n ,  which  

he bought and hung o v e r  th e  main p a r t  o f  th e  b o o k c a s e .  I t  c r e a t e d  e x a c t l y  the  

c o lo u r  n o te  needed to  s e t  o f f  th e  warm f l e s h  t o n e s ,  the  w h ite  h a i r  and g r e y
f f̂e\rivvi.WuV\

j a c k e t  o f  th e  s i t t e r .  T h i s / i n d i c a t e s  t h a t  Fry was by now u n a b le  t o  in v e n t  

w ith  p a in t  on canvas but \-isls d ependent  on what he saw, and t h a t  th e  i n v e n t i o n  

i s  now to  be found  i n  th e  arrangem ent. The f i n a l  p o r t r a i t ,  w h ich  p r e s i d e s  o v e r  

th e  f i r e p l a c e  i n  th e  s e n i o r  common room a t  K in g ’ s C o l l e g e ,  i s  r e la x e d  and 

c o n v in c in g  i n  p o s e ,  r e s t r a in e d ,  though r i c h  i n  c o lo u r ,  but i t s  dry  p a i n t  Q u a l i t y  

i s  r a t h e r  overworked and p o l i t e ,  perhaps s u i t a b l y  m u ff le d  to  to n e ^ w ith  i t s  

academ ic s u r r o u n d in g s .

Another  academ ic d ig n a t o r y  whose p o r t r a i t  Fry was com m iss ioned  to  p a i n t

was Mary P a le y  M a r sh a l l ,  th e  w i f e  o f  th e  e c o n o m is t  A l f r e d  M a r s h a l l .  T h is  i s

th e  o n ly  p o r t r a i t  where i t  i s  known t h a t  Fry made u s e  o f  a m ir r o r .  ”1 pu t  th e

canvas c l o s e  b e s id e  Mrs. M. and lo o k e d ,  th e n  put one to u c h ,  came back and

lo o k e d  a g a in  i n  th e  m irror  and did a n o th e r .  I t  was i n f i n i t e l y  s lo w  and

l a b o r io u s  bu t  i t  seemed th e  o n ly  way to  g e t  h o ld  o f  h e r  e l u s i v e  f e a t u r e s ,  w h ich

were a lw a y s ,  somewhere o u i t e  d i f f e r e n t  from what th e y  seemed t o  b e . ” ' To h i s

s i s t e r  M argery, Fry e x p la in e d  f u r t h e r  th e  d i f f i c u l t i e s  t h a t  b e s e t  him: ”S h e ’s

a t e r r o r  to  do -  one o f  t h o s e  o ld  l a d i e s  who i s  a l l  f i r e  and s p i r i t  and g o o d n e ss

and h a p p in e s s ,  bu t  whose f a c e  has f a l l e n  i n t o  l i n e s  o f  soured  gloom ( g r a v i t a t i o n

2a c t s  w ith o u t  c o n s u l t i n g  p s y c h o lo g y  a l a s ! ’ ) n When th e  p o r t r a i t  was f i n i s h e d ,  

Fry r e c o g n iz e d  t h a t  i t  was n o t  a good l i k e n e s s ,  but Maynard Keynes saw i t ,  

l i k e d  i t  and c a r r i e d  i t  o f f  to  th e  com m ittee  who, a f t e r  d e l i b e r a t i o n ,  r e tu r n e d  

i t  t o  Fry f o r  a l t e r a t i o n .

The p o r t r a i t  ( c a t .  no . 2116; P l a t e  ) was e v e n t u a l l y  f i n i s h e d  to

e v e r y o n e ’s s a t i s f a c t i o n .  In  th e  same way t h a t  Fry d e l i g h t e d  i n  t h e  e l a s t i c i t y  

and. f e r t i l i t y  o f  i n v e n t i o n  found i n  Roman be.rooue a r c h i t e c t u r e ,  so he 

m an ip u la ted  what p u r p o r ts  t o  be s im p le  n a t u r a l i s m  i n t o  an im n o s in g  a r c h i t e c t o n 

i c  s t r u c t u r e .  The d ia g o n a l  c r e a t e d  by th e  p o s i t i o n  o f  th e  two hands o p p o se s

1. S u t to n ,  I I :  6 5 3 .
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th e  d ia g o n a l  movement c r e a t e d  "by th e  s i t t e r ' s  "body. The s low  curve  o f  th e  

c u r t a i n  "behind i s  echoed  i n  th e  f a l l  o f  the  l a c e  sh a w l,  w h i l s t  the  e la b o r a t e  

c a r v in g  o f  th e  c h a i r  on which  she i s  s e a t e d  b a la n c e s  the  d e t a i l  o f  the  books  

to  h e r  l e f t .  As a whole  th e  p o r t r a i t  i s  s i m i l a r  i n  approach to  t h a t  o f  W. H. 

M acaulay, but Mary P a le y  M a rsh a ll  i s  more s u c c e s s f u l  i n  i t s  more v a r ie d  

m a n ip u la t io n  o f  form s and i n  i t s  g r e a t e r  f r e s h n e s s  o f  p a i n t  d u a l i t y .

Two o t h e r  com m issioned  academ ic p o r t r a i t s  were t h a t  o f  h i s  s i s t e r  Margery  

( c a t .  no. 295") e x e c u te d  i n  1931-32  S o m e r v i l le  C o l l e g e  and t h a t  o f  M iss  

Haigh Brown ( c a t .  no . 29£?) p a in t e d  i n  1932 f o r  Oxford High S c h o o l  o f  w hich  th e  

s i t t e r  had been h e a d m is t r e s s .  The l a t t e r  i s  th e  d u l l e s t  o f  a l l  F r y ’ s 

com m issioned p o r t r a i t s  and was damaged by f l o o d i n g  d u r in g  the  war. The p o r t r a i t  

o f  Margery Fry s t i l l  hangs i n  the  d in in g -room  o f  S o m e r v i l le  C o l l e g e  and i s  

p a in te d  m a in ly  i n  b la c k s  and g r e y s .  As th e  p a i n t i n g  i s  g la z e d  i t  i s  e x tr e m e ly  

d i f f i c u l t  to  s e e  a.nd as  f a r  as  can be d i s c e r n e d  i t  p r e s e n t s  a s e n s i t i v e  l i k e 

n e s s  i n  so b e r  c o l o u r s .

Compared witK. t h e s e  com m issioned p o r t r a i t s ,  th e  s m a l l e r  s k e t c h e s  e x e c u te d

o f  f r i e n d s  have a g r e a t e r  f r e s h e n e s s .  T h is  can be se e n  i n  th e  p o r t r a i t s  o f

A u g u st in e  B i r r e l l  ( c a t .  no . 2 5 8 ) ,  o f  the  young man th ou gh t  to  be Duncan Grant

( c a t .  no. 278) and i n  th e  p o r t r a i t  o f  C h a r le s  Kauron ( c a t .  no . 289; P l a t e  ^  ) ,

The l a t t e r  was e x e c u te d  i n  193" and p r e s e n t s  the  s i t t e r  i n  a r e la x e d  p o s e ,  h i s

arm r e s t i n g  on a t a b l e ,  s u p p o r t in g  h i s  head on h i s  hand. From th e  p a in tw o r k  i t

i s  e v id e n t  t h a t  th e  p i c t u r e  wa.s p a in te d  a t  c o n s id e r a b le  s p e e d .  I t  i s  an a s su r ed

work, f u l l  o f  v i t a l i t y  and e x p r e s s i v e  o f  Mauron’ s i n t e l l e c t u a l  n a t u r e .  I t  makes

one r e g r e t  t h a t  th e  p o r t r a i t  o f  Aldous H uxley  p a in t e d  by Fry i n  th e  company o f
1

Vanessa. B e l l  i n  November 193"! i s  now l o s t .  However the  p o r t r a i t  m igh t  n o t  

have been  c o m p le t e ly  s u c c e s s f u l  as Aldous t a lk e d  th rou gh ou t  th e  s i t t i n g s  w i t h  

g r e a t  b r i l l i a n c y  which Fry found,■:most d i s t r a c t i n g .  As Fry c o n t i n u a l l y  n o te d ,  

th e  s u c c e s s  o f  h i s  p o r t r a i t s  depended to  a c e r t a i n  d egree  on th e  c h a r a c t e r  o f  

th e  s i t t e r ,  and t h i s  was an i n g r e d ie n t  o u t s id e  o f  th e  a r t i s t ' s  c o n t r o l .

1. See n o te  on p. 2.17.



L ast  L a n d sc a p e s .

One o f  th e  r e f r e s h i n g  a s p e c t s  o f  F r y ' s  c a r e e r  as  c r i t i c  

and p a i n t e r  was h i s  w i l l i n g n e s s  to  -)-t<xssess f>ers is+mtU'j form er c o n c l u s i o n s ,  

to  r e - i n v e s t i g a t e  th e  n a tu r e  o f  a e s t h e t i c  e x p e r ie n c e  i n  o r d e r  to  d i s c o v e r  

a f r e s h  th e  components on w hich  i t  i s  b a s e d .  At th e  end o f  h i s  l i f e  h i s  

en th u s ia sm  w as, i f  a n y t h in g ,  g r e a t e r  th an  e v e r  b e f o r e .  In  V e n ic e  d u r in g  th e
ajrts  K

l a t e  summer o f  1931 ke f a m i l i a r i z e  h i m s e l f  .(with some o f  th e  m a s t e r p ie c e s  

o f  V e n e t ia n  a r t  and n o te d  o f  the  G iovann i B e l l i n i s  i n  th e  C orrer  Museum t h a t  

the  l i g h t  e f f e c t s  d i c t a t e d  th e  drama o f  th e  s c e n e s .  In  f r o n t  o f  G iorg ione's  

famous C a s t e l f r a n c o  Madonna, he c o n c lu d e d :  " I t  i s  f a r  more s p le n d id  th an  th e  

p h o to s  s u g g e s t  -  th e  c o lo u r  i n c r e d i b l y  r a d ia n t  and th e  la n d s c a p e  r e a l l y  

v i b r a t i n g  w i t h  l i g h t  -  th e  k in d  o f  p e r f e c t i o n  o f  r e l a t i o n  t h a t  one t h in k s  o n ly  

th e  I m p r e s s io n i s t s  g o t  t o .  T h a t ' s  w h a t ' s  p e c u l i a r  t o  V en ice  and i s  due to  

B e l l i n i  more th an  anyone , f o r  t h i s  r e a l l y  t a k e s  up a l l  B e l l i n i ' s  work and 

g i v e s  i t  a new more human v a l u e .  Like th e  Venus i t  seems to  me to  s tan d  f o r
■j

a l l  t h a t  Europe has meant and d o n e .” Not o n ly  do t h e s e  l e t t e r s  r e v e a l  F r y ' s

e x tr a o r d in a r y  s e n s i t i v i t y  and c a p a c i t y  to  f i n d  c o n t i n u a l l y  a f r e s h  r e sp o n s e
in .

towards a r t ,  bu t  t h e y  a l s o  p r o v id e  p r o o f  o f  h i s  s h e e r  d e l ig h t^ a n d  enjoym ent oj

l i f e .  And from h i s  v i s u a l  s e n s a t i o n s  he o f t e n  c o n s tr u e d  i n t e l l e c t u a l  o r  m oral

t h e o r i e s .  W r it in g  o f  th e  Champ de Mars i n  S p r in g  he n o te d :  " i t  was b la c k  w i t h

p e o p le ,  f o r  a l l  P a r i s  was ou t  t o -d a y  and I n e v e r  had b e f o r e  such  a s e n s e  o f

th e  exuberance  and i n t e n s i t y  o f  human l i f e .  There t h e y  were more numerous

than  a n t s  and y e t  one knew what a t e r r i f i c a l l y  c o m p lic a te d  ego ism  was lo c k e d  

2
up i n  each  o n e . ”

The same exu b eran ce  and s e n s i t i v i t y  o f  r e sp o n s e  tire r e f l e c t e d  i n  F r y ' s
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l a t e  p a i n t i n g s .  In th e  s p r in g  o f  1931 he h o l id a y e d  i n  the  a r e a  o f  V& ucluse,

s t a y i n g  a t  B e a u m e s - le s - V e n is e s  and a t  C a r p e n tr a s .  In  h i s  Large Quarry: Beaumes

- l e s  V e n is e s  ( c a t .  no . 27 ) and i n  h i s  P r o v e n c a l  Landscape ( c a t .  no . 27:.’)

•which i s  r e l a t e d  to  the  form er  p a i n t i n g  b o th  i n  s u b j e c t  m a tte r  and t e c h n io u e ,

t h e r e  appears  a new c o m p le x i ty  o f  form and an i n c r e a s e d  s u b t l e t y  i n  th e  range

o f  c o l o u r s .  The to u c h  i s  s m a l l e r  and g i v e s  an i n c r e a s e d  s e n s e  o f  s u r f a c e

movement. The ty p e  o f  sc e n e  t h a t  a t t r a c t e d  h i s  a t t e n t i o n  i s  d e s c r ib e d  i n  a

l e t t e r  to  H elen  Anrep w r i t t e n  d u r in g  t h i s  v i s i t :  "It^s th e  v ie w  from th e  c a s t l e

down onto  th e  town w ith  i t s  g r e y  y e l l o w  r o o f s  and h o u se s  o f  a l l  s o r t s  o f  o c h r e s

and browns w i t h  p a le  b lu e  s h u t t e r s  and doors  and th en  th e  g r e y  g r e e n  o f  o l i v e s

and in d ig o  o f  c y p r e s s e s .  I t  makes a s o r t  o f  d i v in e  brocade  o f  i n c r e d i b l e
1

s u b t l e t y  and c o m p l e x i t y .”

S u b t l e t y  o f  form and r i c h  t e x t u r e d  e f f e c t s  were however c o n f in e d  to  h i s

l a r g e ,  f i n i s h e d  p a i n t i n g s .  When e x e c u t i n g  a pochade Fry aimed a t  s im p le r

e f f e c t s  as can be s e e n  i n  h i s  C arpentras ( c a t .  no . 28 , P l a t e  ^2. ) w hich

c a p tu r e s  th e  p a t t e r n  c r e a t e d  by a row o f  bare  p la n e  t r e e s  and t h e i r  shadows

cau sed  by b r i g h t  s u n l i g h t .  Fry was aware th a t  t h i s  s i m p l i c i t y  s h o u ld  a l s o

u n d e r ly  h i s  more complex c o m p o s i t io n s .  To H elen  Anrep, he w r o te :  ”1 want you
2

t e r r i b l y  to  t e l l  me how I'm  g o in g  on and w h eth er  I'm  k e e p in g  i t  s i m p l e . ” He

a l s o  d i s c o v e r e d  t h a t  h i s  r e sp o n s e  was n o t  w h o l ly  governed  by fo rm a l  c o n c e r n s

and w rote  o f  one s c e n e :  " I t  has j u s t  enough rom an tic  o u a l i t y  to  g i v e  me th e
3

k in d  o f  s t im u lu s  I  n e e d .  T h a t ' s  no doubt a c o n f e s s i o n  o f  f a l l j u r e . ” H is  

sen su o u s  r e sp o n s e  i t  seem s, was th e  g r e a t e r  b e c a u se  o f  h i s  P u r i t a n  r e s t r a i n t  

and t h i s  e x p l a in s  h i s  l o v e  o f  R e n o ir ,  an a r t i s t  whose temperament was d i r e c t l y  

opposed  to  h i s  own. I t  a l s o  e x p l a in s  th e  l y r i c i s m  t h a t  c r e e p s  i n t o  h i s  work 

a t  t h i s  d a te  as  a r e s u l t  o f  h i s  r e sp o n s e  to  th e  v a r i e t y  o f  n a tu r e  and h i s  

p e n e t r a t i n g  o b s e r v a t i o n  o f  s u b t l e  e f f e c t s  o f  c o lo u r .  Yet Fry was aware t h a t  

t h e s e  Q u a l i t i e s  were combined w ith  a c e r t a i n  academ icism  and he w ro te  somewhat

1 . L e t t e r  to  H elen  Anrep, March 30, 1930; Anrep P a p e r s .
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a p o l o g e t i c a l l y  to  H e le n  Anrep o f  h i s  Mounta.in Stream ( c a t .  n o . 27& )i- 

"Tfm a f r a i d  y o u ’ l l  th in k  i t  a lm o st  too  p i c t u r e s o u e  a.nd l i k e  a S c o t c h ’b u r n 1 

la .ndscape a t  the  R. A. Hut i t ’ s r a th e r  l o v e l y  c o lo u r s  b lu e  g r e y s  and r o s e  

g r e y s  and y e l l o w s  and y e l l o w  g r e e n ,  v e r y  f r e s h  and n o t  so bla„ck as th e  o t h e r s . ”

H is  r e t u r n  t o  t h e  more t r a d i t i o n a l  c o n c e r n s  o f  p a i n t i n g  n o t e d  e a r l i e r

c o n t in u e d  and when in  Septem ber 1930 he s ta y e d  a t  M ontresor  i n  th e  company

o f  G. L. D ic k in s o n  and h i s  s i s t e r ,  M argery, he e x e c u te d  a l a r g e  p a i n t i n g  o f  one

o f  th e  v i l l a g e  s t r e e t s  i n  w hich  the  dominant co n cern  i s  the  r e p r e s e n t a t i o n  o f

p o o l s  o f  s u n l i g h t  and th e  shadows created , ( c a t .  no . 28y ) .  I t  was

p r o b a b ly  to  t h i s  p i c t u r e  t h a t  Fry r e f e r r e d  when he w rote  to  H elen :  ’’I ’m h a l f
2

a f r a i d  y o u ’ l l  th in k  my l a s t  p i c t u r e  to o  l i k e  V e r m ee r .” ' The id iom  Fry u s e s  

i n  t h i s  p i c t u r e  was f a i r l y  outmoded even  i n  h i s  day, but n e v e r t h e l e s s  th e  

p i c t u r e  as a whole  i s  s o l i d l y  r e a l i z e d  and s a t i s f y i n g  i n  i t s  d e s ig n .  M oreover  

i t  c a p tu r e s  t h o s e  co n cern s  he o u t l i n e d  i n  a n o th e r  l e t t e r  t o  H elen :  ” . . .  I  th in k  

my c o lo u r  g e t s  g a y e r  a.nd more f o r c i b l e .  I  th in k  I g e t  one atm osphere  th r o u g h 

o u t  more than  I u se d  and t h a t  seems to  me v e r y  im p o r ta n t .  Very few  o f  our  

contem pora,r ies  t r y  to  g e t  a s o l i d  t e x t u r e  o f  a tm osp h ere , so to  sp e a k ,  as th e  

Dutch and the  b e s t  o f  th e  I m p r e s s i o n i s t s  d id .  They are to o  much i n t e r e s t e d  i n  

e c r i t u r e  . . . ” T h is  t r a d i t i o n a l  co n c e rn  w it h  s u f f u s e d  l i g h t  s e p a r a te d  F r y ’ s 

work from t h a t  o f  o t h e r  London Group a r t i s t s  a t  t h i s  d a t e .

In  February 1931 Fry had an o p p o r t u n i ty  to  a s s e s s  h i s  p a i n t i n g  c a r e e r  as  a

whole when the  Coo. in g  G a l l e r i e s  h e ld  a r e t r o s p e c t i v e  e x h i b i t i o n  o f  h i s  work.

Fry s e l e c t e d  th e  p a i n t i n g s  to  be in c lu d e d  much to  V an essa  B e l l ’ s h o r r o r :  ’’When 

I  l a s t  went to  h i s  house I  was h o rro r  s t r u c k  to  f in d  an enormous p o r t r a i t  o f  

m y s e l f  l o o k in g  l i k e  a handsome but s h a p e l e s s  cook i n  a red e v e n in g  d r e s s  

p a in te d  about 15 y e a r s  ago . . . . T h e  show w i l l  be v e r y  t r y i n g  I  e x p e c t .  A l l

s o r t s  o f  t h in g s  one hoped n e v e r  to  s e e  a g a in  are b e in g  f i s h e d  o u t . ” ̂  Fry

1. L e t t e r  to  H elen  Anrep, A p r i l  5? 1930? Anrep P a p e r s .
2 . S u t to n ,  I I :  6 5 0 -5 1 .
3 . S u t to n ,  I I :  6 5 1 .
4 . L e t t e r  from V an essa  to  C l iv e  B e l l ,  January 23? 1931? C h a r le s to n  P a p e r s .



how ever f e l t  more o p t i m i s t i c  about the  show: "But th e  r e a l  i n t e r e s t  o f  i t  was 

to  s e e  how f a r  the  v a r io u s  e x p e r im e n ts  which  I  seemed fo r c e d  to  ma.ke hung  

t o g e t h e r .  I  f e l t  reassured , t h a t  t h e r e  i s  some c o n s i s t e n t  p r i n c i p l e  u n d e r ly in g  

a l l  my v a g a r i e s . ”

In  th e  same y e a r  Fry a c o u ir e d  the  Mas d 'A n g ir a r y  a t  S t .  R em y-de-Provence  

i n  which  he i n s t a l l e d  h i s  two f r i e n d s ,  C h ar le s  and Marie Mauron. Down one 

s i d e  o f  th e  house  ran a p e r g o la  which lo o k e d  so u th  to  the  A l p i l l e s ,  the  

m ountainous r id g e  t h a t  runs a c r o s s  th e  Durance v a l l e y .  The v iew  e x a c t l y  s u i t e d

h i s  t a s t e s  as a p a i n t e r  and i n  one l e t t e r  he d e s c r i b e s  ’’s i t t i n g  i n  th e  pergola .

2
w it h  t h a t  l o v e l y  s i l v e r  and b lu e  t a p e s t r y  o f  th e  h i l l s  and o l i v e s  o p p o s i t e . ” 

S e v e r a l  o f  the  p a i n t i n g s  produced i n  P rovence  d u r in g  the  l a s t  t h r e e  y e a r s  o f  

h i s  l i f e  are  o f  th e  A l p i l l e s  and i n  p a r t i c u l a r  o f  th e  L ion  d ’A r l e s ,  th e  t r i p l e 

peaked r id g e  t h a t  o v e r lo o k s  S t .  Remy. T h is  c o u ld  be se en  from h i s  bedroom w hich  

a l s o  fa ce d  so u th  and had a f r e n c h  window. One p a i n t i n g  e x e c u te d  from w i t h i n  

t h i s  room i s  i n  th e  Vancouver Art G a l l e r y  ( c a t .  no. 291) ? th e  u s e  o f  th e  d o o r 

way to  frame th e  v ie w  o u t s i d e  was a. f a i r l y  common m o t i f  i n  th e  work o f  Grant  

and D e l l  as i t  c r e a t e s  a p i c t u r e  w i t h in  a p i c t u r e ,  th e  doorway or  window frame  

r e -e m p h a s iz in g  th e  f l a . t n e s s  o f  th e  p i c t u r e  p la n e .

One importa.nt P r o v e n c a l  p a i n t i n g  i s  Le C a s t e l l e t ,  F o n t v e i l l e  ( c a t .  no .

2*U; P l a t e  ^3 ) p a in t e d  i n  1931 ? i n w h ich  Fry r e v e a l s  more c l e a r l y  tha.n i n  

any o t h e r  work h i s  a d m ir a t io n  f o r  P o u s s in .  The sc e n e  i s  to  be found  c l o s e  to  

th e  main road t h a t  runs from S t .  Remy to  A r le s  and p r o v id e d  the  s e t t i n g  f o r  

B i z e t ' s  o p e r a ,  L ' A r l e s i e n n e . Fry c h o se  a v iew  w ith  a .l l  the  main forms p a r a l l e l  

to  th e  p i c t u r e  p la n e .  This and the  c a r e f u l  o r g a n i z a t i o n  o f  the  p a r t s ,  th e  

p o s i t i o n i n g  o f  th e  p o p la r s  and th e  s p a c in g  o f  th e  b u i l d i n g s ,  are  a l l  i n s p i r e d  

by a P o u ss in e s ( |u e  d e s i r e  f o r  c l a s s i c a l  harmony and b a la n c e .  Em phatic h o r i z o n t a l s  

become a lm o st  a l e i t - m o t i f  i n  h i s  l a t e  work and th e y  f r e q u e n t l y  appear  i n  th e

1. S u t to n ,  I I :  6 5 4 .
2 . L e t t e r  t o  H elen  Anrep, (no d a t e ) ;  Anrep P a p e r s .



fo re g r o u n d  o f  a c o m p o s i t io n  to  g i v e  i t  w e ig h t .

I t  was a l s o  i n  1931 t h a t  t h e  Maroger medium was b rou gh t t o  F r y ' s  n o t i c e  by  

Jacques  Maroger from whom i t  to o k  i t s  name. He clammed t h a t  th e  o l e o - r e s i n o u s  

medium was th e  same a.s t h a t  u s e d  by Rubens, and t h a t  i t  would e n a b le  a r t i s t s  

to  a c h ie v e  e f f e c t s  found i n  Old M aster  p a i n t i n g s  n o t  o b t a in a b le  through  modern 

m ethods. Fry f i r s t  ex p e r im en te d  w i th  i t  by p a i n t i n g  a copy  o f  a Chardin s t i l l -  

l i f e  i n  th e  R a t io n a l  G a l l e r y  and was d e l i g h t e d  to  d i s c o v e r  t h a t  a f t e r  e i g h t  

hours he had a r r iv e d  a t  a r e s u l t  tha.t would have tak en  more th a n  a week by 

normal methods o f  o i l - p a i n t i n g .  He became v e r y  e n t h u s i a s t i c  about th e  medium,
t

u r g in g  i t  on h i s  a r t i s t  f r i e n d s  and l e c t u r i n g  on i t  a t  th e  C ou rtau ld  I n s t i t u t e . 1 

The medium however was n o t  — ■ r e l i a b l e ;  i n  May 1933 Fry w rote  to  Maroger  

n o t in g  t h a t  w h ile  i t  had e n a b le d  him to  a c h ie v e  lum inous a tm o sp h e r ic  e f f e c t s  

i n  some l a n d s c a p e s ,  he had n o t i c e d  t h a t  t h e  medium was n o t  d r y in g  as  q u i c k l y  

as i t  o u g h t .  M oreover i t  s l i g h t l y  darkened th e  c o lo u r s  u s e d  and f u r t h e r  

l i m i t a t i o n s  may have appeared f o r  though  Fry w ro te  an a r t i c l e  on th e  medium 

which he in te n d e d  f o r  th e  B u r l in g to n  M agaz in e , i t  was n e v e r  p u b l i s h e d .

The appearance o f  th e  Maroger medium c o in c i d e d  w i t h  F r y ’ s r e i n v e s t i g a t i o n  

o f  more t r a d i t i o n a l  c o n c e rn s  o f  p a i n t i n g  and was t h e r e f o r e  p e r f e c t l y  s u i t e d  to  

h i s  n eed s  a t  t h a t  moment. Fry h i m s e l f  o b se r v e d :  "I f in d  m y s e l f  more and more 

i n  th e  mood o f  some q u i t e  u n f a s h io n a b le  S c h o o ls  such  as t h e  Dutch l a n d s c a p i s t s  

o f  the  s e v e n t e e n t h  c e n tu r y .  I  have e n t i r e l y  c e a se d  to  b e lo n g  t o  my age and I  

f e e l  m y s e l f  more and more d i s a p p o in t e d  by th e  academ ic  r e s u l t s  o f  t h e  C u b is t s

1. A. E. Werner h as  proved t h a t  M aroger’s c la im  was m isfou n d ed  and was b ased  
on an u n j u s t i f i e d  s ta te m e n t  i n  Max D u er n e r 's  The M a te r ia k  o f  th e  A r t i s t . 
Werner p o i n t s  o u t  t h a t  the medium d e r iv e s  from a p a s s a g e  i n  E a s t la k e  which  
i t s e l f  was b ased  on an anonymous m a n u scr ip t  a c q u ir e d  by E a s t la k e  i n  1845? 
and t h a t  the  medium h ere  d e s c r ib e d  was n o t  t h a t  u se d  by Rubens. See  A. E. 
Werner, ’’The V i c i s s i t u d e s  o f  th e  Maroger medium,” S t u d ie s  i n  C o n s e r v a t io n , 
V o l .  3? 1957? pp. 8 0 - 8 2 .

2. Mrs. R ichard  C a r l in e  r e c a l l e d  a t t e n d i n g  t h i s  l e c t u r e  w i t h  A l la n  Gwynne- 
Jones  and o th e rs  from th e  S la d e .  They were a l l  en th u se d  to  t r y  th e  medium 
but d i s c o v e r e d  t h a t  a f t e r  a p e r io d  o f  t im e th e  p a i n t i n g s  b la c k e n e d ,  
( i n t e r v i e w  1 6 . 2 . 75)* I f  t h i s  o c cu rred  w i th  F r y ’ s p a i n t i n g s  i t  would  
e x p l a in  why h i s  p o r t r a i t  o f  Aldous H uxley  no lo n g e r  e x i s t s ,  as  i t  was 
p a in t e d  w i t h  th e  Maroger medium.
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and o t h e r s  -  u l t i m a t e l y  th e  a v a n t-g a r d ism e  seems to  me more and more n u g a t o r y .”

H is  dominant c o n c e r n  was s t i l l  f o r  ’’a tm o sp h e r ic  u n i t y .  I t  i s  t h a t  perhaps and

2
sp a ce  t h a t  have "become my g r e a t e s t  p r e o c c u p a t i o n s .” When i n  February  1932 

two o f  F r y ’s p a i n t i n g s  had been  in c lu d e d  i n  th e  e x h i b i t i o n ,  ’’Modern B r i t i s h  

P a i n t i n g s ” a t  the  In d ep en d en t  G a l l e r y ,  one c r i t i c  had headed  h i s  r e v ie w  ’’L ost  

L eader” and w r o te :  ’’When th e y  lo o k  a t  Roger F r y ’ s farm yard s c e n e  . . .  many young  

p a i n t e r s  whom h i s  w r i t i n g s  have i n c i t e d  to  f e v e r i s h  e x p e r im en ts  upon canvas  

may be i n c l i n e d  to  r e g a rd  him as a l o s t  l e a d e r .  Here i s  a Fry  la n d s c a p e ,  sw eet  

i n  c o lo u r  and t r u e  i n  draw ing . . .  t h a t  would be p o p u la r  a t  th e  R oyal Academ y.”

The p a i n t i n g  r e f e r r e d  to  was p r o b a b ly  French Farm ( c a t .  no . 281: P l a t e  )

which i s  s u f f u s e d  w i t h  a g o ld e n  l i g h t  i s  s t r a ig h t f o r w a r d  i n  i t s  approach to  

s u b j e c t  m a t te r  and has s u f f i c i e n t  charm to  j u s t i f y  th e  r e f e r e n c e  t o  t h e  Royal  

Academy.

The abrupt h a n d l in g  found i n  C h isw ick  House ( c a t .  no. 305? P l a t e  ^6 ) 

p a in t e d  i n  August 1933 i s  r e a l l y  more t y p i c a l  o f  F ry . There i s  no a t te m p t  to  

d i s g u i s e  th e  brushwork and th e  s i z e  o f  b ru sh  c h o se n  i s  e x a c t l y  su i te d ,  to th e  

p a i n t i n g  o f  th e  b ran ch es  and f o l i a g e  o f  th e  t r e e s .  The p a i n t  q u a l i t y  i s  

em phasized  w i t h  th e  r e s u l t  t h a t  th e  p i c t u r e  appears  to  be b u i l t  up o u t  o f  

ju x ta p o s e d  bands o f  c o lo u r .  Each mark has been  made w i t h  a s p e c i f i c  r e f e r e n c e  

to  th e  forms r e p r e s e n t e d  and t h i s  t r a n s p a r e n t  h o n e s t y  o f  i n t e n t  has l e d  R ichard  

Morphet to  r e f e r  to  ’’th e  a p p e a l in g  o p e n e s s ” i n  F r y ’ s p a i n t i n g s ,  ’’w i t h  w h ich  t h e y  

make m a n if e s t  th e  th o u g h t  p r o c e s s e s  th a t  produced th e m .” ^ C h isw ick  House a l s o  

d em o n str a tes  F r y ' s  d e l i g h t  i n  c l e a r ,  s t r o n g  c o lo u r  harm onies  i n  i t s  u s e  o f  

g r e e n s ,  salm on p in k s  a.nd p u r p le  s e t  o f f  by th e  orange  chim neys w hich  a c t  a s  a 

k e y - n o te  t o  th e  w h o le .  A lthough  produced a f t e r  f o r t y  y e a r s * e x p e r i e n c e , i t  i s  

not p a in t e d  w i th  f lu e n c y  bu t  w i t h  the  same s e a r c h in g  e n q u ir y  t h a t  c h a r a c t e r i z e s  

so much o f  h i s  a r t .  The same t r a n sp a r e n c y  o f  means ca.n be o b se r v e d  i n  th e  s m a l l

1. S u t to n ,  I I :  6 7 5 .
2 . I b i d .
3 . The Scotsm an , F ebruary 29 , 1932.
4-. R ichard  M ornhet, r e v ie w  o f  ’’Bloomsbury P o r t r a i t s , ” S tu d io  I n t e r n a t i o n a l ,  

Ja n /F e b .  1977, V o l .  193, No. 9 8 5 ,  p . 6 9 .



p a i n t i n g  o f  Rabat ( c a t .  no . 30^? P l a t e  47 ) e x e cu te d  i n  F ebruary  1933 d u r in g

jo u r n e y  to  Spain  to  v i s i t  G erald Brenan. Again the f r e s h  and s a t i s f y i n g  e f f e c t  

i s  n o t  th e  r e s u l t  o f  s e l f - c o n f i d e n c e  but i s  wrought ou t  w i t h  care  and 

c o n s id e r a t io n  from th e  p a i n t e r ' s  r e sp o n s e  to  th e  sc en e  and th e  most d a r in g  p a r t  

i s  th e  s i m p l i c i t y  o f  th e  d e s ig n .

In  J u ly  1933 Agnew's h e ld  a one-man show o f  F r y ' s  work w hich  c o n s i s t e d

m o st ly  o f  p o c h a d e s ,  among them a number e x e c u te d  d u r in g  a v i s i t  to  G reece i n

A p r i l  1932 i n  the  company o f  h i s  s i s t e r  Margery and Leonard and V i r g i n i a  W oolf,

one o f  which was D e lp h i  ( c a t .  no. 2 9 7 ) .  The p a i n t i n g s  e x h i b i t e d  had a f r e s h n e s s

and l u m i n o s i t y  and s e v e r a l  s o l d .  Fry h i m s e l f  f e l t  no g r e a t  co n c e rn  as to

what the  c r i t i c s  th ou gh t  o f  i t  and d e c la r e d :  "I s h a l l  go on w h a te v e r  i s  th o u g h t

h a v in g  a r r iv e d  a t  an id e a  t h a t  I have some v e r y  sm a l l  but s t i l l  o u i t e  p e r s o n a l  

2
n o te  to  s t r i k e . ”

In 193^ Fry d id  n o t  go abroad u n t i l  J u ly  and th en  the  week s c e n t  a t  S t .

Remy was o c c u p ied  w ith  c o m p le t in g  th e  r e c o n s t r u c t i o n  o f  h i s  t r a n s l a t i o n s  o f  

Malla.rme's poems w ith  the  h e lp  o f  C h a r le s  Mauron, a f t e r  h i s  o r i g i n a l  t r a n s l a t i o n  

were l o s t  w i t h  a s t o l e n  s u i t c a s e .  From S t .  Remy Fry moved to  Royat a p l a c e  he 

had v i s i t e d  b e f o r e  i n  o r d e r  to  take  r e g u la r  b a th s  i n  the  w a te r s  w hich  he hoped 

would cure  a trou b lesom e  l e g .  Some pochades were e x e cu te d  d u r in g  t h i s  s t a y  and 

are r e fe r r e d  t o  i n  h i s  l e t t e r s ,  and one o f  t h e s e  may have been  th e  s m a l l  French  

Landscape ( c a t .  no. 3 19; P l a t e  w hich  r e p r e s e n t s  many o f  th e  Q u a l i t i e s  o f

h i s  l a t e  s t y l e .  I t s  s u b j e c t  i s  s im p ly  th e  c o n t r a s t  o f  th e  r o l l i n g  c lo u d s  and 

the  l i n e  o f  dark t r e e s  which  c u lm in a te  i n  a f o c a l  p o in t  a t  th e  h o u s e .  The 

range o f  g r e y s  i s  e x p lo r e d  w ith  sm a ll  d e l i c a t e  to u c h e s  o f  c o lo u r  and th e  r e s u l t  

i s  a r i c h  but r e s t r a i n e d  a c h ie v e m e n t .  Fry w rote  from R oyat:  "I t h in k  as  f a r  as  

I'm a f t e r  any one c o n s c io u s  d u a l i t y  j u s t  now i t ' s  the  same as P ie r o  d i  Cosimo 

f e l t  more than  a lm ost  anyone e l s e .  P 'r a p s  Paul P o t t e r  t o o .  I t ' s  what I  c a l l

1. Agnew's s a l e s - r e c o r d s  l i s t s  e l e v e n  s a l e s .
2 . S u t to n ,  I I :  680.
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th e  w e ig h t  o f  l i g h t  and c o lo u r  on s u r f a c e s . ”

One o f  th e  l a s t  m ajor p a i n t in g s  Pry e x e c u te d  b e fo r e  h i s  d e a th  i n  Septem ber  

1934 vjas a s e l f - p o r t r a i t  ( c a t .  no . 32J ; P l a t e  100 ) ,  i n  w h ich  he i s  s e e n  sea.ted  

w ith  h i s  b r u sh e s  and p a l e t t e  b e s id e  him to  th e  l e f t .  I t  r e f l e c t s  th e  same 

h o n e s t y ,  detachm ent and i n t e g r i t y  t h a t  c h a r a c t e r i z e s  h i s  e n t i r e  oeuvre  and i s  

an apt l a s t  s ta te m e n t  on h i m s e l f .  I t  p r e s e n t s  a com p le te  c o n t r a s t  w i t h  th e  

s e l f - p o r t r a i t ,  p a in t e d  w h i l s t  c o n v a l e s c i n g  a t  C h a r le s to n  a f t e r  an o p e r a t io n  i n  

1932, which i s  now in  the  N a t io n a l  P o r t r a i t  G a l l e r y  ( c a t .  no . 2 9 6 ,)  T hevery  

c a r e f u l  o b s e r v a t i o n  o f  l i g h t  i n  th e  1932 p o r t r a i t ,  the  s t i f f  p o se  and th e  

com p lete  s u p p r e s s io n  o f  th e  brushwork i n  fa v o u r  o f  s o l i d  r e p r e s e n t a t i o n  i s  f a r  

removed from th e  s o f t e r ,  more f l u i d  tr e a tm e n t  found i n  th e  1934 p o r t r a i t .

C o n c lu s io n .

Roger F r y ’ s p a i n t i n g s  r e f l e c t  th e  deve lop m ent o f  h i s  s e n s i b i l i t y  as w e l l  

as h i s  a e s t h e t i c  i n t e r e s t s  and t h e o r i e s .  U n d e r ly in g  th e  v a r io u s  i n f l u e n c e s  and 

e x p e r im e n ts ,  Fry f e l t  he cou ld  d i s c e r n  a. c o n s i s t e n t  p r i n c i p l e .  T h is  was 

u n d o u b ted ly  form al i n  i t s  con cern  and had to  do w i th  th e  d i s c o v e r y  o f  th e  

a e s t h e t i c  by em phasis  i n  c e r t a i n  fo rm s ,  c o l o u r s ,  r e l a t i o n s h i p s  t h a t  Fry f e l t  

were fundam ental to  th e  w h o le .  The p a i n t i n g  was th e  r e s u l t  o f  c o n c e n tr a t e d  

c o n te m p la t io n  and th e  e x t r a c t i o n  o f  m eaning from th e  chaos o f  th e  n a t u r a l  w o r ld .  

P o s t - I m p r e s s io n is m  brought f r e s h  aw areness  o f  th e  form al Q u a l i t i e s  i n  a. work o f  

a.rt and in  p a i n t i n g  i t  r e -e m p h a s iz e d  th e  s u r f a c e  p a t t e r n  c r e a t e d .  I n c r e a s e d  

form al aw areness  can be f e l t  i n  F r y ’ s a r t  from 1910 onwards and was com bined,  

i n  th e  ' t w e n t i e s ,  w ith  a. r e tu r n  to  th e  g r e a t  t r a d i t i o n s  o f  p a i n t i n g ,  i n  n a .r t i c -  

u l a r  to  th e  t r a d i t i o n  o f  c l a s s i c a l  la n d sc a p e  p a i n t i n g  as e p i to m iz e d  i n  th e  a r t  

o f  Claude and P o u s s in ,  and r e c r e a te d  in  the  work o f  Cezanne. Fry w ou ld , I  

t h in k ,  have l i k e d  h i s  a r t  to  be s e e n  i n  t h i s  c o n t e x t ,  n o t  m er e ly  as a

r e m in is c e n c e ,  but as an e x t e n s i o n  o f  'it's p r i n c i p l e s  i n t o  the  t w e n t i e t h  c e n t u r y .

1. L e t t e r  to  H elen  Anrep, no d a te  ( w r i t t e n  from R oyat , p r o b a b ly  i n  1 9 3 1 );  
Anrep P a p e r s .



His profound u n d e r s ta n d in g  and f e e l i n g  f o r  t h i s  t r a d i t i o n  was f i l t e r e d  through

h i s  modern s e n s i b i l i t y  and g iv e n  h i s  own p e r s o n a l  n o t e .

"Why so many p a i n t i n g s ? ” asked  E. M. F o r s t e r  and th e  im p l ie d  v e r d i c t  has

been  echoed  by many o t h e r s  who th in k  F r y ’ s c a r e e r  as a p a i n t e r  o f  l i t t l e

im p o r ta n c e .  U n doubted ly ,  h i s  work h as  been  o v e r  -shadowed by th e  g r e a t  a r t i s t s

he w rote  about and w it h  whom h i s  name has been  p o p u la r ly  a s s o c i a t e d .  The

purpose  o f  t h i s  t h e s i s  was t o  d i s c o v e r  w h eth er  F r y ’ s c o n s id e r a b l e  o u tp u t  as a.

p a i n t e r  c o n t r ib u t e d  a n y th in g  o f  v a lu e  to  t w e n t i e t h  c e n tu r y  B r i t i s h  a r t .

V i r g i n i a  W oolf has argued t h a t  b e a u ty  " i s  o n ly  g o t  by th e  f a i l u r e  to  g e t  i t ;

by g r in d in g  a l l  th e  f l i n t s  t o g e t h e r ;  by f a c i n g  what must be h u m i l i a t i o n  -  th e
-1

t h in g s  one c a n ’ t  do . . . "  And more r e c e n t l y  Agnes M artin  has s t a t e d :  "An
2

a r t i s t  i s  one who can f a i l  and f a i l  and s t i l l  go o n . ” From t h i s  a n g l e ,  Fry'

c o n t in u in g  r e a s s e s s m e n t  o f  h i s  p o s i t i o n  b o th  as c r i t i c  and p a i n t e r ,  h i s

r e c o g n i t i t i o n  o f  f a i l u r e  and h i s  w i l l i n g n e s s  to  exp er im en t  become p o s i t i v e

f a c t o r s  i n  a c a r e e r  t h a t  can be th o u g h t  o f  as one lo n g  a e s t h e t i c  a d v e n tu r e .

When s e e n  a.s a w hole  th e  words V i r g i n i a  W oolf gave to  Bernard i n  The Waves -

a c h a r a c t e r  th o u g h t  to  have b een  based  on Fry , -  t h e s e  words seem an apt

comment on h i s  c a r e e r :  "Now to  sum up . . .  Nov; to  e x p l a in  to  you th e  m eaning o f

my l i f e  . . .  The i l l u s i o n  i s  upon me tha.t som eth in g  ad h eres  f o r  a moment, has
3

r o u n d n e ss ,  w e ig h t ,  d e p th ,  i s  c o m p le t e d .” ’ R oundness, w e ig h t ,  and d e p t h ’ are  

among the  c h i e f  q u a l i t i e s  o f  h i s  p a i n t i n g  and a s e a r c h  f o r  th e  'c o m p le te d  

moment' was perhaps th e  g u id in g  p r i n c i p l e  beh ind  h i s  a t tem p t  to  r e d i s c o v e r  th e  

c l a s s i c a l  s p i r i t  i n  modern a r t .

H is whole oeuvre  b ea rs  w i t n e s s  to  th e  i n t e l l e c t u a l  r ig o u r  w i t h  w h ich  he  

pursued  h i s  aim. F r y ’ s b e s t  p a i n t in g s  w hich  can be found i n  h i s  e a r l y  o r  l a t e  

as w e l l  a.s h i s  p o s t - i m p r e s s i o n i s t  s t y l e s  are  c l a s s i c a l  i n  t h e i r  q u a l i t y  o f

1. The Q u e st io n  o f  Things Happening: The L e t t e r s  o f  V i r g i n i a  W oolf 1 9 1 2 - 1 9 2 2 ? 
e d i t e d  by N ig e l  N i c o l s o n ,  (London: H ogarth P r e s s ,  1976) p .  599*

2. "We are  i n  th e  m id st  o f  r e a l i t y  r e sp o n d in g  w ith  j o y , ” l e c t u r e  g i v e n  a t  Y al  
U n i v e r s i t y ,  reproduced in  Agnes M artin :  P a i n t in g s  and Drawings 1 9 5 7 -1 9 7 5 * 
c a ta lo g u e  to  Hayward G a l l e r y  e x h i b i t i o n ,  1977.

3 . V i r g i n i a  W oolf,  The Waves (London: H ogarth P r e s s ,  1931) P* 260 .



d i s t i l l e d  e x p e r i e n c e .  I t  i s  t h e i r  c l a s s i c i s m  tha.t d i s t i n g u i s h e s  them from  

th e  work o f  h i s  co n tem p o r a r ie s  and w hich  w i l l  earn  them a p la c e  i n  th e  h i s t o r y  

o f  B r i t i s h  p a i n t i n g  as th e  d u s t  from t h o s e  e x p l o s i v e  y e a r s  f i n a l l y  s e t t l e s .



CATALOGUE OF ROGER FRY OIL-PAINTINGS.

T h is  c a t a lo g u e  l i s t s  th e  more im p o r ta n t  o i l - p a i n t i n g s  produced by- 

Roger F ry . I t  d oes  n o t  l i s t  e v e r y  pochade he p a i n t e d .  These w ere n o r m a lly  

14” x 1 1 ” and were o f t e n  produced as  q u ic k  s k e t c h e s  t h a t  were l a t e r  made up 

i n t o  f i n i s h e d  p a i n t i n g s .  A number o f  them are  to  be found  b o th  i n  t h e  Anrep 

c o l l e c t i o n  and t h a t  o f  Mrs. Pamela Diamand. I f  a pochade has b e e n  ta k e n  to  

a h ig h  l e v e l  o f  c o m p le t io n  o r  has b e e n  e x h i b i t e d  th e n  i t  i s  l i s t e d .  To 

a id  c o n c i s e n e s s  th e  word ' l o s t '  i s  u se d  w henever  th e  p r e s e n t  w h ereab ou ts  

o f  a p a i n t i n g  i s  unknown. M easurements a re  i n  c e n t i m e t r e s ,  h e i g h t  b e f o r e  

w id th .  S i z e  i s  g iv e n  to  th e  n e a r e s t  h a l f  c e n t im e t r e .

A b b r e v ia t io n s .

Exh: -  e x h i b i t e d .  Repr: -  rep r o d u c e d .  Prov: -  p r o v e n a n c e ,  s & d: -  s ig n e d  

and d a te d .

S u t to n ,  L e t t e r s  -  Denys S u t to n  ( e d i t o r ) ,  L e t t e r s  o f  Roger F r y , (London:

C hatto  & W indus), 1972 (2  v o l s ) .

Shone, Bloomsbury P o r t r a i t s  -  R ichard  Shone, Bloomsbury P o r t r a i t s , (O xford:

P haidon P r e s s ) ,  1976.

A rts  C ou n c il  I  -  e x h i b i t i o n  o f  Roger Fry p a i n t i n g s  and draw ings h e ld  a t  

th e  M in o r ie s ,  C o l c h e s t e r ,  1952 .

A rts  C ou n c il  I I  -  V i s i o n  and D e s ig n :  The L i f e ,  Works and I n f l u e n c e  o f  R oger

F r y , h e ld  a t  Nottingham  U n i v e r s i t y  and e l s e w h e r e ,  1966 .  

C o lc h e s t e r  1959 -  e x h i b i t i o n  o f  Roger Fry p a i n t i n g s  and draw ings  h e l d  a t  th e

M in o r ie s ,  C o l c h e s t e r ,  March, 1959*

C. I .  G. 1976 -  P o r t r a i t s  by Roger F r y , h e ld  a t  th e  C ourtau ld  I n s t i t u t e  

G a l l e r i e s ,  Septem ber, 1976.



Margery F ry . c .  1890. 7 . W alb ersw ick , S u f f o l k .  1895.

c a n v a s ,  51 x 4 0 * 5 canva.s, 47 x 66

Exh: A rts  C ou n c il  I I ,  ( 5 ) ; Exh: A rts  C ou nc il  I I  ( 6 6 )  as

C. I .  G .,  1976 ( 1 ) . "Near B ly t h b o r o u g h ."

Repr: E. Huws J o n e s , Lady Younger. Piatt 5

Marge r y  F r y , 19 6 6

p l a t e  2 8 . F i r  T rees  a t  B ly th b o r o u g h . 1 8 9 5 -4 .

Mrs. P . Diamand. FlaAt I c a n v a s , 63 x 71*5

Mrs. P . Diamand. PUtZ 3

Landscane n e a r  th e  V i l l a

Madama. 18 9 1. 9 . On th e  Banks o f  t h e  S e i n e .  1894.

c a n v a s ,  57 x 4'6*5 c a n v a s ,  47  x  58*5

Exh: A rts  C o u n c il  I I ,  ( 6 7 ) . M iss Danhne Sanger .

P r e s e n te d  by Mrs. P . Diamand

to  th e  T ate  G a l l e r y  i n  1972. 10. Edward C a rp en ter .
PiAfct 2, c a n v a s ,  73 x  43

S t .  M ark's , V e n ic e .  1891. Exh: N .E .A .C . S p r in g  1894 ( 7 5 ) ;

c a n v a s ,  58*5 x 48*5 L iv e r p o o l  Art G a l l e r y ,

s & d , R. E. Fry . . .  18 Autumn 1894 ( 2 0 ) ;

( t h e  r e s t  i n d i s t i n c t ) C. I .  G .,  1976 ( 2 )

Exh: N .E .A .C . ,  W inter  1891 ( 6 6 ) . Repr: Edward C arp en ter  i n

M iss Daphne S an ger . A p p r e c ia t io n ,  e d .  G i l b e r t

B e i t h ,  1931» f r o n t i s p i e c e ;

Z i n i a s .  c .  1891. S u t to n ,  L e t t e r s ,  I :  p l a t e  5*

c a n v a s ,  49 x 60 N a t io n a l  P o r t r a i t  G a l l e r y .  ?la£t 4*. •

Mrs. P . Diama.nd.

11. 2nd L t .  B. F. W id d r in g ton , 3rd B a t t .

Unknown Woman. 6 0 th  R i f l e s .

c a n v a s ,  57 x 47 c a n v a s ,  25*5  x 23

Mrs. P. Diamand. C ap ta in  F r a n c i s  W id d r in g ton .

Ruth Fry. 12. H a r v e s t in g .  1895.

b oard , 50*5 x 25*5 c a n v a s ,  54 x 71*5

v e r s o :  r i v e r  la n d sc a p e Exh: C o l c h e s t e r ,  1959> ( l ) «

Prov: Mrs. B. Taber Mrs. B. T aber. PiaXt 6.

L o s t .



13. H a rv e s t  Time -  G a th e r in g  18.  

Storm . 1895.  

c a n v a s ,  (sijt

Exh: West Ham Annual P i c t u r e  

E x h i b i t i o n ,  1898, ( 1 9 4 )

-  a s  "La Roche Guyon,

S e i n e ,  F r a n c e ."

Prov: Mrs. C onstance M a s e f i e ld  

(n e e  Crom melin).

P r i v a t e  C o l l e c t i o n .

14. S y b i l  P a l g r a v e . 1895. 

c a n v a s ,  57 x  46  

Exh: C o l c h e s t e r ,  1959> ( 6 ) ;

C. I .  G . , 1976 , ( 3 ) .

Mrs. A. P r y o r .

15. The V a l l e y  o f  th e  S e i n e , 

c a n v a s ,  79*5 x 112 

i n d i s t i n c t l y  s ig n e d  lo w er  l e f t .

Exh: N .E .A .C . W inter  1896  ( 4 9 )

Prov: R obert T r e v e ly a n ;  S i r

George T r e v e ly a n ,  A ttingham  

Park.

P r i v a t e  C o l l e c t i o n .  P k tt  7

1 6 . S k e tch  f o r  F a i la n d  w a l l  

d e c o r a t i o n , 

c a n v a s ,  38 x 32 

Prov: Fry f a m i ly  

Mr. & Mrs. E. R o b in so n .

17. S i r  Edward F r y . 1 8 9 6 . 

ca n v a s ,  91 * 5  x  81•5  

Exh: C. I .  G .,  1976 ( 4 ) .

P r e s e n te d  t o  L i n c o l n ' s  Inn by  

members o f  th e  Fry f a m i ly .

The H onorable  S o c i e t y  o f  L i n c o l n ' s  

Inn . ? k ifc l.

The Grand Canal. V e n i c e , c .  1897.  

c a n v a s ,  77*5 x 101•5  

Prov: I s o b e l  Fry  

B uckingham shire  Museum and Art  

G a l l e r y .

19 . Taormina (The A n t i q u a r i e s ) .

Exh: N . E . A . C . ,  S p r in g  1897> ( 1 0 6 )  

Repr: The Art o f  1 8 9 7 , s t u d io

s p e c i a l  e d i t i o n ,  p l a t e  52.

L o s t .

20 . The Golden B a r g e .

Exh: N . E . A . C . ,  S p r in g  18 9 6 , ( 9 0 ) 

Los t .

2 1 . S t .  Anthony and th e  S a t y r .

Exh: N . E . A . C . ,  S p r in g  1898,  ( 7 4 )  

L o s t .

22 . I t a l i a n  V i l l a , c .  1900.  

c a n v a s ,  42 x 68*5  

Prov: Lady O t t o l i n e  M o r r e l l  

Mr. C h r is to p h e r  E astw ood . Pi&tL i0 ,

23 . The P o o l .

c a n v a s ,  53*5 x 71*7

Exh: N . E . A . C . ,  W in ter  1 8 9 9 > ( 8 6 )

Repr: V i r g i n i a  W oo lf ,  R oger F r y , .

1940, opp. p .  8 2 .

Prov: C h ar le s  and Bora S a n g e r .

Mr. & Mrs. A. J .  C la r k . ?[ a t e  i d .

2 4 . Timber Wagon, 

c a n v a s ,  6 1 •5  x 77 

s & d , R. E. Fry 1 9 0 0 -1 9 0 3

( lo w e r  r i g h t )

Exh: C o l c h e s t e r ,  19 5 9 » ( 2 )

Mrs. B. T aber. N.



P ark land  Scene w ith  Cows. 30 . Dante and V i r g i l  i n  P u r g a t o r y .
c a n v a s ,  48  x  60 

Mrs* A. C o le .

Desco da S n o s a l i z i o  

(M arriage  t r a y )  1903.  

p a n e l ,  d ia m e te r  4 4 * 5  3 1 .

Repr: S u t t o n ,  L e t t e r s , I :  

p l a t e  18 

Made by Fry on t h e  o c c a s i o n  

o f  th e  m arr iage  o f  Bernard  

and Mary B eren son .

V i l l a  I  T a t t i ,  F l o r e n c e .

A Gate a t  th e  Chateau de 

B r e c y .

c a n v a s ,  9 1 * 5  x  70

s & d lo w e r  r i g h t ,  R. E. F r y , 3 2 . 

1906 .

Exh: Agnews, 1906, ( 2 1 ) ;

A lp in e  Club G a l l e r y ,  J u ly

1907 ( ? )
S o ld ,  C h r i s t i e ' s ,  March 1 1 , 1960  3 3 .

( 1 6 7 )
Bought by de L i s l e .

I t a l i a n  Scene w i th  B r id g e . 1907

c a n v a s ,  4 4 -5  x 58

Exh: C o l c h e s t e r ,  1959> ( 8 2 )

Mrs. B. T ab er . Plate IZ . 3 4 .

S t .  George and t h e  Dragon, 

c .  1909.

c a n v a s ,  79 x 112 

i n d i s t i n c t l y  s ig n e d  lo w e r  l e f t .

Exh: J a p a n - B r i t i s h  E x h ib i t io n ,

1910  ( 9 5 9 )

P rov: Margery F ry .

U n i v e r s i t y  H ouse, Birmingham.
Pia/fr IH

c .  1909.

b o a r d ,  70* 5  x 60

P rov: Lady O t t o l i n e  M o r r e l l .

Mrs. J u l i a n  Y in o g r a d o f f . Plate \

John M cTaggart. c .  1 9 0 5 -0 9 .  

c a n v a s ,  49  x  39

P rov: G iven by Margery Fry  to  J .  T. 

Shepherd.

P r e s e n te d  by J .  T. Shepherd  

to  t h e  F a c u l t y  o f  Moral 

S c i e n c e ,  U n i v e r s i t y  o f  

Cambridge.

Department o f  P h i lo s o p h y ,  U n i v e r s i t y  

o f  Cambridge.

The Wey a t  G u i ld f o r d , 

c a n v a s ,  4 6  x 76

s & d lo w e r  l e f t  Roger F ry ,  1 9 1 0 « 

A lan B e n n e t t . P la t t  2 0  .

The Road t o  th e  H ouse. c .  1 9 1 0 * 

L o s t .  P hotograph  i n  W itt  L ib r a r y .  

The s i m p l i f i c a t i o n  o f  form and 

o c c a s i o n a l  u s e  o f  broken  brushwork  

s t y l i s t i c a l l y  d a t e s  t h i s  work c l o s e  

t o  c a t .  n o . 3 2 .

The F lood ed  V a l l e y . 1 9 1 0 -1 1 .  

c a n v a s ,  51 x 76

Exh: A lp in e  Club G a l l e r y ,  J an . 1912 

( 4 1 )
P rov: C l iv e  B e l l .

Mrs. A n g e l i c a  G a rn ett  

P a in te d  d u r in g  th e  v e r y  c o l d  w in t e r  

o f  1 9 1 0 -1 1 ,  t h e  v ie w  r e p r e s e n t e d  i s  

t h a t  o f  t h e  R iv e r  Wey as i t  runs  

p a s t  S t .  C a t h e r in e ’s P r i o r y  on  

S a n d h i l l s .



35* The B lack  S e a . 1911* 

c a n v a s ,  71 x 92  

Exh: C o l c h e s t e r ,  1959» ( 6 2 )

-  a s  "Stud land  Bay” ; 

C artw r igh t  H a l l ,  B rad ford ,  

J u ly  1975» ( 6 2 )

Swindon A rt  G a l l e r y . VloJCcZb*.

36 . M in a re t  and C y p r e s s e s .

L o s t .  P h o to g rap h  i n  W it t  

L i b r a r y .

4 1 • N ear B ru s a .

b o a rd ,  49*5 x 39*5

Exh: London A r t i s t s ’ A s s o c i a t i o n ,  

1931 , ( 4 8 ) ;

A rts  C o u n c il  I I  (7 0 )

M rs. P . Diamand.

An o i l  s k e tc h  o f  th e  same scen e  by 

V anessa  B e l l  i s  i n  th e  c o l l e c t i o n  o f  

Mrs. A. G a r n e t t .

42 .  B rusen  ( B r u s a ) .

b o a rd  / /5. 5 *  3Hr-5

37 .  T u rk i s h  L an d sc a p e . P l^ ti Z2., 

c a n v a s ,  101*5 x 152*5 

P ro v : M argery F ry .

U n iv e r s i t y  House, B irm ingham.

38. T u rk i s h  s c e n e , 

b o a rd ,  23*5 x 34*5 
S o ld ,  S o th e b y 's ,  June  16 ,

1978 ( 3 7 ) .
B e lg ra v e  G a l l e r y ,  1 976 .

39 * S am o th race .

c a n v a s ,  20*5 x 30*5 
Exh: A lp in e  Club G a l l e r y ,  J a n .  

1912 , ( 3 7 ) ;
C a r tw r ig h t  H a l l ,  B ra d fo rd ,  

J u l y ,  1975 , ( 5 1 ) •
P r e s e n te d  by Sydney A. Gimpson to  

L e i c e s t e r  Museum and A r t  G a l l e r y  

i n  1934.

40. M ountain  Scene i n  T u rk ey , 

c a n v a s ,  61 x 9 1 *5 

s & d lo w e r  l e f t ,  Roger F r y ,

1911 .
P rov : Mrs. B o r is  Anrep.

S t u a r t  Grimshaw.

s & d Roger F r y ,  1 9 1 1 .

Prov: S i r  M ich ae l  S a d le r .

Leeds C i ty  Art G a l l e r y .

43* John M cTaggart. Pltf.Cc30

Exh: A lp in e  Club G a l l e r y ,  J a n .  1912 

( 5 l )  -  as  "A M e ta p h y s i c i a n . ”

L o s t . P h o to g ra p h  i n  W i t t  L i b r a r y .

44* E. M. F o r s t e r .

c a n v a s ,  72*5  x 59

Exh: A lp in e  Club G a l l e r y ,  1 9 1 2 ,  ( 2 ) ;  

A r ts  C o u n c il  I I ,  ( 10 ) ;

N a t io n a l  Book L eagu e , 1976, ( 6 8 );  

C. I .  G .,  1976, ( 6 ) .

Repr: Q uentin  B e l l ,  B loom sb ury ,

Omega, 1974;

S. P. Rosenbaum, The Bloom sbury  

Group, 1975 , p l a t e  4 -  i n  

r e v e r s e .

P r i v a t e  C o l l e c t i o n .

4 5 . V anessa  B e l l  w e a r in g  a T u r k i s h  S haw l. 

Exh: A lp in e  Club G a l l e r y ,  1912, ( 4 9 )

-  a s  "The T u rk ish  S h a w l .”

L o s t . P h o to g ra p h  i n  t h e  p o s s e s s i o n  

o f  M rs. P . Diamand.



4 6 . V an essa  B e l l  ( p r o f i l e ) .  50 .

b oard , 27 x 28 

Exh: P in e  Art S o c i e t y ,

May 1 9 7 5 5 ( 6 5 ) .

F in e  Art S o c i e t y ,  1 9 7 5 * 51 •

In  th e  summer o f  1911 V an essa  

B e l l  c o n v a le s c e d  a t  M i l l  Mead 

C ottage  i n  G u i ld f o r d ,  n ea r  F r y ' s  

home. I t  i s  th ou gh t  t h a t  t h i s  

p o r t r a i t  was e x e c u te d  d u r in g  

t h i s  s t a y .  52 .

47* J u l i a n  F r y .

c a n v a s ,  53*5 x 46  

Exh: V e n ic e  B ie n n a l e ,  1912;  

C o l c h e s t e r ,  1959» ( 1 5 ) ;

Norwich C a s t le  Museum,

1976 ( 4 6 ) .

Mrs. P. Diamand.

A ccord in g  to  F r y ' s  d a u g h te r  

t h i s  p o r t r a i t  underw ent 53•

c o n s id e r a b le  r e p a i n t i n g  and 

may have been  begun i n  1910.

4 8 .  S tu d lan d  B ay .

c a n v a s ,  90  x  58*5 

s & d lo w e r  r i g h t  Roger F r y ,

1911 .
Exh: M anchester  C i t y  Art 54*

G a l l e r y ,  D ec. 1911* ( 1 0 )? ;  

A lp in e  Club G a l l e r y ,  Jan .

1912?
P r e s e n te d  by t h e  Contemporary  

Art S o c i e t y  to  R ochdale  C i t y  

Art G a l l e r y . Pi&tc 2-5

55*

49• On th e  B each, S tu d lan d  Bay,

b oard , 26*5  x 45*5  

Mrs. A. F r y .

Near S tu d la n d . 

b o a rd , 31*5 x 26*5  

Mrs. P. Diamand.

S t i l l  l i f e  w i th  C h o c o la te  Cake, 

board , 50  x 55 

s : Roger Fry

Exh: G a le r ie  B a rb a za n g es ,  May 1 9 1 2 , ( 1 ) 

Mrs. P. Diamand.

V i r g i n i a  W o o lf , c .  1 9 1 0 -1 2 .

b o a r d ,  40*5 x 31*5

Exh: C. I .  G .,  1976, ( 5 ) .

Repr: S u t to n ,  L e t t e r s , I :  p l a t e  5 6 ; 

Q uentin  B e l l ,  V i r g i n i a  W o o lf :

A B io g r a p h y , V o l .  I ,  1976,  

c o v e r  i l l u s t r a t i o n .

Prov: C l iv e  B e l l .

A lan B e n n e t t .

S t i l l - l i f e  w i t h  E g g s .

board , 29 x 34 i n  a hand p a in t e d

f ram e .

s & d lo w e r  l e f t ,  R oger F r y ,  1911*

Exh: V e n ic e  B ie n n a l e ,  1912;

Norwich C a s t le  Museum 1976.

Mrs. P . Diamand. ?UtiX

Corner o f  a H o te l  Room, 
p a n e l  tii\rtc<7rcUdJ.

s & d to p  l e f t ,  Roger F r y ,  1 9 1 2 .

Exh: G a le r ie  B a.rbazanges, May 1912

( 6 ) -  as "L 'H ote l  g a r n i ."  

P r o f e s s o r  P h i l i p  R i e f f .

The Tramp, 

c a n v a s ,  51 x 61

Exh: G a le r ie  B a r b a z a n g e s ,  May 1912,

( 5 )  -  as "Un Vagabond"; 

C o l c h e s t e r ,  1959* ( 2 0 ) .

P r o f e s s o r  P h i l i p  R i e f f .



56 . C hauvigny.

c a n v a s ,  61 x 91*5  

s & d lo w e r  l e f t ,  Roger F r y ,

1911*
Exh: A lp in e  Club G a l l e r y ,  Jan .

1912, ( 4 8 ) .

P r e s e n te d  by  S i r  M ich a e l  S a d le r  

t o  Weetwood H a l l ,  U n i v e r s i t y  o f  

L e e d s . Pla>to23

57* The C a sca d e . 1912.

Exh: Second P o s t  I m p r e s s io n i s t  

E x h i b i t i o n ,  1912 ( 8 2 ) .

L o s t . P h o to g rap h  i n  W it t  

L i b r a r y .

58. S t .  C a t h e r in e ' s  P r io r y ,  S a n d h il l s , 

c a n v a s ,  46*5 x 76 

Mrs. P. Diamand.

59• White Road w i t h  Farm, 

c a n v a s ,  65*5  x 80 

Exh: A rts  C o u n c il  I I  

Prov: Fry f a m i ly .

N a t io n a l  Museum o f  Modern A r t , 

Edinburgh .

60 .  The T e r r a c e , 

c a n v a s ,  64 x 81

Exh: Second P o s t  I m p r e s s io n i s t  

E x h i b i t i o n ,  1912, (1 2 2 )

Mrs. ICing. Pi&tc 3 3

6 1 . R iv e r  w ith  P o p l a r s , 

b oard , 56* 5  x 70*5

Exh: C o l c h e s t e r ,  1959* ( 5 5 ) ;

A rts  C o u n c il  I I ,  ( 6 8 ) .  

P r e s e n te d  to  t h e  Tate G a l le r y  by  

Mrs. P. Diamand i n  1973*

62 . A Woman s e a t e d  i n  a Garden, c . 1912-14*  

c a n v a s ,  35*5 x 30*5

s :  lo w e r  l e f t ,  Roger F r y .

Exh: C artw r igh t  H a l l ,  B rad ford , 1976. 

C ourtau ld  I n s t i t u t e  G a l l e r i e s .

The s i t t e r  i s  th o u g h t  to  be M iss  

Ka Cox.

6 3 . The T e r r a c e , c .  1912 .  

b oard , 51 x 37

Exh: A rts  C ou n c il  I I  (7 3 )*

Mrs. P h i l i p  R i e f f .

64 . S t i l l - l i f e  w ith  A r t ic h o k e  L e a v e s , 

c .  1912.

Exh: C arfax  G a l l e r y ,  Nov. 1917»

( l 0 ) ?  -  as " A r t ic h o k e s" ;

B ath , March 1938 ( 1 2 ) ;

L e i c e s t e r  G a l l e r i e s ,  O ct .  1939>

( 5 5 ) .
Bought by t h e  Contemporary Art  

S o c i e t y  i n  1918.

T ate  G a l l e r y .

A p i c t u r e  o f  t h e  sarnie s u b j e c t  by  

H enri Doucet was p r e s e n t e d  by Mrs.

P. Diamand to  th e  Musee D oucet i n  

P o i t e r s .  S in c e  th e n  i t  h a s  n o t  been  

t r a c e d .  As Doucet was k i l l e d  i n  

b a t t l e  i n  1915 t h i s  p a i n t i n g  was 

p r o b a b ly  e x e c u te d  w h i l s t  he was 

v i s i t i n g  Durbins e i t h e r  i n  1911 o r

1912.

6 5 . Landscape w i th  Barn and a Lady i n  

Y e l lo w .
can vas  (AArensvci^M) 

s :  lo w e r  r i g h t ,  R oger F r y .

Prov: Ma.rion R ic h a r d so n .

Mrs. H elen a  A l d i s s .  Pi Mt 3 5



66. S i e n a , 

bo a rd , 51 x 35*5  

Exh: Second P o s t  I m p r e s s io n i s t

E x h i b i t i o n ,  1912, ( 1 5 4 ) ?

F in e  A rt  S o c i e ty ,  Nov.

1976.

P rov : H elen  Anrep.

G a l le r y  Edward Harvane, 1 9 7 6 .

6 7 . L y tto n  S t r a c h e y . 1913* 

b o a rd , 47 x 37*5 

Exh: C. I .  G . ,  1976, ( 8 ) .

Repr: Q uentin  B e l l ,  B loom sbury,

1974*
P ro v :  Given by th e  a r t i s t  to

P h i l i p p a  S t r a c h e y ;  Mrs.

A l ic e  S t r a c h e y .

Iconography  C o l l e c t i o n ,

H um an ities  R e se a r ch  C e n tr e , 

U n i v e r s i t y  o f  T e x a s .

P a in t e d  a t  th e  same tim e  as 

p o r t r a i t s  by G ran t  and B e l l ,  

a t  Asheham i n  S u ssex .

68 . L y tto n  S tr a c h e y  i n  an A rm chair , 

b oard , 4 0  x  32

Exh: N a t io n a l  Book L eague, 1976,

( 3 6 ) ;  7 3 .
B eaverb rook  A rt  G a l l e r y ,

F r e d e r ic k t o n ,  Nov. 1976, (4 )*  
A ir s  P, L>idr^\gyyd.

6 9 . S t r e e t  Scene , B o lo g n a , 

b o a rd ,  37*5 x 26*5

Exh: A rts  C o u n c i l  I I ,  (7 4 )*  74*

Mrs. P. Biamand.

70 . S t .  S t e f a n o ,  B o logna  ( e x t e r i o r ) ,  

p a n e l ,  26*5  x 36

Exh: A rts  C ou n c il  I ,  ( 6 ) :  

C o l c h e s t e r ,  1959 ( 4 4 ) ;

A rts  C ou n c il  I I ,  ( 7 5 ) ;  

Eeaverbrook G a l l e r y ,  

F r e d e r ic k t o n ,  Nov. 1976 (7 )*  

Repr: A p o l lo ,  O ct. 1 9 6 4 » P* 2 6 4 ;

S u t t o n ,  L e t t e r s ,  I :  p l a t e  4 6 * 

Mrs. P . Biamand.

71 . S t .  S t e fa n o ,B o lo g n a :  The C l o i s t e r , 

p a n e l ,  57 x  26*5

Exh: A r ts  C ou n c il  I ,  ( 6 ) ;

A rts  C ou n c il  I I ,  ( 7 6 );  

B eaverbrook Art G a l l e r y ,  

F r e d e r ic k t o n ,  Nov. 1976 , ( 8 ) .  

Mrs. P. Biamand. Plate 3(?.

72 . S i e n a , 

b o a rd , 37*5 x  47  

Exh: A rts  C ou n c il  I ,  ( 7 ) ;

C o l c h e s t e r ,  1959?

B eaverbrook Art G a l l e r y ,  

F r e d e r ic k t o n ,  Nov. 1976, ( 6 ) .  

Mrs. P. Biamand.

S ie n a  ( ? )  

boa,rd, 55*9 x 57

s & d lo w e r  l e f t ,  R oger F ry , 1 9 1 5 * 

P rov: Marion R icha.rdson.

Mrs. H elen a  A l d i s s .

V an essa  a s l e e n  on a bed i n  P i s a , 

b oard , 26* 5  x  56*5 

Q uentin  B e l l .



75* F o r t  S t .  Andre, V i l le n e ? ,u v e -  80 .  

l e s - A v i g n o n , 

ca n v a s ,  61*5  x  80  

Exh: Second G ra fto n  Group

E x h i b i t i o n ,  Jan . 1914 ( ? )

Repr: Shone, Bloom sbury P o r t r a i t s , 

f i g .  54 .

The Mayor G a l l e r y ,  1 9 7 6 .

76 . The Towers o f  A v ign on , 

ca n v a s ,  59*5 x 94

Exh: Second G ra fto n  E x h i b i t i o n ,  8 1 .

Jan . 1914. ( ? )

Prov: H elen  F ry .

The R e t r e a t ,  Y ork. Pkxiz 3 7

77* L andscape i n  t h e  S ou th  o f  

F r a n c e .

b oard , 54. x 55

Exh: A rts  C o u n c il  I ,  ( 7 2 ) .

C ou rtau ld  I n s t i t u t e  G a l l e r i e s .

78. Towards th e  Downs. 1 9 1 4 .

p a n e l ,  43 x 59 82 .

s & d lo w e r  l e f t ,  Roger F r y ,

1914 .
Exh: W h itech ap e l  Art G a l l e r y ,

Summer 1914> ( 3 0 6 )?  -  as  

"The Road."

P e t e r  G arn er . Platc 3 7 .

79• M adele ine  S a v a r y .

c a n v a s ,  73 x 59*7 8 3 .

s 8: d lo w e r  l e f t ,  R. F. 1914 

Exh: A rts  C o u n c il  I ,  ( 9 );

C o l c h e s t e r ,  1959» (1 3 )»

C. I .  G .,  1976, ( 1 2 ) .

Mrs. P. Bisjnand.

The Harbour, C a s s i s . 1915* 

c a n v a s ,  70*5  x 90  

s & d lo w e r  l e f t ,  Roger F ry , 1915 .

Exh: A lp in e  Club G a l l e r y ,  Nov. 1915 

(?) .
Prov: Dr. M arie M o r a lt .

P urchased  by Glasgow C ity  Art G a l l e r y  

i n  1959. An o i l  s k e t c h  on paper  

f o r  t h i s  p a i n t i n g  i s  i n  th e  c o l l e c t i o n  

o f  Mrs. P. Diamand. P4v& 43

B dats  i n  H arbour. ?[&&■ H-5 

c a n v a s ,  71 x 91*5  

s 8c d lo w e r  r i g h t ,  R. F . 1 9 1 5 .

Exh: A lp in e  Club G a l l e r y ,  Nov. 1915  

(?)
P r e s e n te d  by A. A. H a ley  through  th e  

W a k e f ie ld  Permanent Art Fund to  

W a k e f ie ld  C i t y  Art G a l l e r y .

An o i l  s k e tc h  f o r  t h i s  p i c t u r e  was 

e x h i b i t e d  a t  th e  F in e  Art S o c i e t y ,

Nov. 1976. ( P r i v a t e  c o l l e c t i o n )

View o f  a M e d iterra n ea n  Town. 

(Roauebrune w i t h  Monte C arlo  beyond)  

c a n v a s ,  91*5 x 71

Exh: A lp in e  Club G a l l e r y ,  Nov. 1915* 

(?)
Prov: Dr. Marie M o r a lt .

P urchased  by G lasgow C i t y  Art G a l l e r y  

i n  1 9 6 9 . Plotd *Kh

Cote d ’A zur, 

c a n v a s ,  58*5 x 76

s 8c d lo w e r  r i g h t ,  R oger Fry  1 9 1 5 .

Exh: A lp in e  Club G a l l e r y ,  Nov. 1915 

( ?)
C ou rtau ld  I n s t i t u t e  G a l l e r i e s .



8 4 . Kermonnier R e s t a u r a n t , 

board 51 x 76

Mrs. P. Diamand.

85 . Zoum W alter  (n e e  Vanden 

E eck h ou d t) .

c a n v a s ,  72*5 x 91*5  

s & d lo w e r  l e f t ,  R. F . 1 9 1 5 » 

Exh: A lp in e  Club G a l l e r y ,

Nov. 1915 0 8 )?

Prov: F in e  Art S o c i e t y ,  s o ld  

C h r i s t i e ' s  9 - 3 • 7 3 -  

B t .  R. Lambeth.

P r i v a t e  C o l l e c t i o n .

8 6 .  Zoum W alter  (n e e  Vanden 

E eck h ou d t)

s & d lo w e r  r i g h t ,  R. F . 1915 

L o s t . Photograph  i n  W itt  

L ib r a r y .

8 7 .  Queen V i c t o r i a .

o i l  and c o l l a g e  on c a n v a s ,

72*5 x 61 .
Exh: A lp in e  Club G a l l e r y ,

Nov. 1915 ( 2 ) ;

A. I .  A. G a l l e r y ,  1955 

( 2 6 );

C. I .  G .,  1976 ( 1 1 ) .

Prov: G iven  by th e  a r t i s t  to  

th e  p r e s e n t  owner.

Raymond M ortim er.

8 8 .  German G enera l S t a f f , 

o i l  and c o l l a g e .

Exh: A lp in e  Club G a l l e r y ,  Nov.

1915, ( 159 -  as "Three Ken 

i n  l o n g  M i l i t a r y  C loaks";  

The London Group, 1928,

( 5 5 ) .
L o s t .  Photograph i n  W itt  

L ib r a r y .  PU\& 4-7

89 . Bus T i c k e t s , c .  1915*

o i l  and c o l l a g e  on p lyw ood,

36  x  26*5

Exh: A lp in e  Club G a l l e r y ,  Nov. 1915>

( 4 5 )

P r e s e n te d  by Mrs. P. Diamand to  th e  

T ate  G a l l e r y  i n  1975* Pfcfr ^

9 0 .  E ssa y  i n  A b s tr a c t  D e s ig n .

Repr: Shone, Bloom sbury P o r t r a i t s , 

f i g .  8 6 .  Pkvfc 

L o s t . Photograph  in  W itt  L ib r a r y .  

Two o t h e r  a b s t r a c t  works are  known 

from p h o to g r a p h s ,  but as b o th  are  

e x tr e m e ly  s k e t c h - l i k e  and can n ot  be  

compared w it h  th e  above , th e y 'h a v e  

n o t  been  l i s t e d  i n  t h i s  c a t a l o g u e .

9 1 .  S t i l l - l i f e  w i t h  C o f f e e - P o t , 

c o l l a g e ,  o i l  and gouache on board ,

50 x  37 .

s & d lo w e r  l e f t ,  Roger F ry , 1 9 1 5 . 

Exh: A lp in e  Club G a l l e r y ,  Nov. 1915> 

( 1.2 ) ?

P r e s e n te d  by Mrs. P . Diamand to  t h e  

C ou rtau ld  I n s t i t u t e  G a l l e r i e s  i n  

1958.

9 2 .  Three S e a te d  Women, 

p a n e l ,  26*5  x  35*5

Exh: A rts  C o u n c il  I I ,  ( 7 8 ) .

Mrs. P. Diamand.



93* I r i s  T r e e .

c a n v a s ,  98*5  x 71 

s & d lo w e r  l e f t ,  R. F . 1 9 1 5 » 

Exh: A lp in e  Club G a l l e r y ,  Nov,

1915, ( 4 ) ? ;

C o l c h e s t e r ,  1959 , ( 1 0 ) ;

C. I .  G .,  1976 , ( 1 5 ) •  

Repr: Shone, Bloomsbury  

P o r t r a i t s , f i g .  93«
Mrs. A. C o le .  Pkxkc 4-6,

9 4 . S t e .  I-laximet Dawn.

c a n v a s ,  90  x 136

Exh: A lp in e  Club G a l l e r y ,

1915  ( 2 4 );
Birmingham, J u l y  1917,

( 2 5 ) .
K is s  M a r jo r ie  R ack straw .

95* Merton H ouse, Cambridge, 

b oard , 34  x  35*5  

Mrs. P. Diamand.

9 6 . V i l l a g e  L an dscap e , c .  1916 . 

b oard , 37  x  26*5

Exh: A rts  C ou n c il  I I :  ( 7 7 ) .  

Prov: Mrs. P . Diamand.

Mrs. A. J .  C la r k .

9 7 .  Arthur W aley . 

c a n v a s ,  76 x  63*5

Exh: Rye Art G a l l e r y ,  June

1 9 6 7 , ( 5 4 );
C. I .  G . ,  1976, ( 1 6 ) .  

Prov: G iven by Iv y  Compton- 

B u rn ett  to  th e  p r e s e n t  

owner.

Mrs. A l i s o n  W aley. PÛ tĉ >3. 

Mrs. W a ley 's  own o p in io n  on 

t h i s  p o r t r a i t  o f  h e r  husband

can be found i n  P o r t r a i t s  by  
Roger P r y , 1976, p . 23.

9 8 .  V an essa  B e l l .

can vas  127 x 76 .5

Exh: London A r t i s t s '  A s s o c i a t i o n ,  

Feb. 1931 ( 3 0 ) .

Mrs. P. Diamand.

P a in te d  a t  th e  same t im e a s  th e  

p o r t r a i t  by Duncan Grant i n  th e  

c o l l e c t i o n  o f  P r o f e s s o r  and Mrs. 

Q uentin  B e l l .

99• The Dining-Room .

P rov: H elen  Anrep.

L o s t . Photograph  i n  W itt  L ib r a r y .

100. N ina Hamnett 

c a n v a s ,  138*5 x  89

s & d lo w er  l e f t ,  Roger F ry , 1 9 1 7 . 

Exh: C o lc h e s t e r ,  1959 , ( 8 ) .

Repr: S u t to n ,  L e t t e r s , I I :  p l a t e  73* 

U n i v e r s i t y  o f  L e e d s .

101. Nina Hamnett ( s e a t e d ) .  60. 

c a n v a s ,  81 x 61

s & d lo w e r  r i g h t ,  R. F . 1 9 1 7 .

Exh: Royal Birmingham S o c i e t y  o f

A r t i s t s ,  J u l y  1917 and Marsard  

G a l l e r y ,  O ct .  1917, ( 2 7 ) ? ;  

London A r t i s t s '  A s s o c i a t i o n ,  

Feb. 1931 ( 3 6 )? ;

A rts  C ou n c il  I ,  ( l l ) ;

A. I .  A. G a l l e r y ,  1955 ( 2 9 );

C. I .  G .,  1976 , ( 1 7 ) .

C ou rtau ld  I n s t i t u t e  G a l l e r i e s .

102. Nina Hamnett P l a y in g  a G u i t a r , 

c a n v a s ,  54 x 64 .

Exh: C o l c h e s t e r ,  1959 ( );

N a t io n a l  Book L eague , 1976 ( 6 4 ) 

Beaverbrook Art G a l l e r y ,  

F r e d e r ic k t o n ,  Nov. 1976 (1 3 )«  

S tep h en  Taber.



103. The C a t t l e  M arket, 

canvas  (sijt imncwcUcty 

Mrs. A. C o le .

109. The Garden a t  T u r b in s , 

hoard t wrzcwcUvty .

M rs. P. Diamand.

104. Copy a f t e r  Duncan G ra n t! s 

1 Lemon G a t h e r e r s ’ 

can vas ,  3 5  ;* H-5-5.

Mrs. P. Diamand. PUxfcl5f.

105. W aterm il l  (A n g le s  s u r  

L’A n g lin ? )

hoard , 33 x 27*5 

Prov: G iven  to  Wendela  

B o r e e l  by th e  

a r t i s t .

P r i v a t e  C o l l e c t i o n . Plate 53•

106. W a t e r m il l , 

hoard , 53*5 x 35

s & d lo w e r  l e f t ,  Roger Pry

1 917 .

S o ld  C h r i s t i e ’ s ,  Nov. 14? 1975 

( 4 5 ) .
Mr. H e w i t t . Pl&te 52.

A s i m i l a r  sc en e  to  th e  above .

107. The Barn, 

c a n v a s ,  26  x 35

Exh: P in e  Art S o c i e t y ,

Nov. 1976.

Repr: Shone, Bloomsbury  

P o r t r a i t s , p l a t e  6.

Richard M orphet.

108. The Garden a t  Durbins from  

th e  S tu d io  Window, 

board , 37*5 x 55
s & d lo w e r  l e f t ,  Roger Fry

1 9 1 7 .

v e r s o :  a p a i n t i n g  o f  a
w a .t e r m i l l .

S o ld ,  S o th e b y 's  May 23? 1975 (3 )*  
Bought -  S e w e l l .

110. Madonna L i l y . PUxtZftQ. 

c a n v a s ,  90* 9  x  47

s & d lo w e r  r i g h t ,  Roger Pry *17.

Exh: B r i s t o l  C i t y  Art G a l le r y ;

C arfax  G a l l e r y ,  Nov. 1917 (3 )?  

W eston-Super-M are, 1948.

G iven  by th e  Comtempora.ry Art S o c i e t y  

i n  1924 to  B r i s t o l  C i t y  Art G a l l e r y .

111. C l e m a t i s .

board , 39*5 x 58*5  

s & d lo w e r  r i g h t ,  Roger Pry 117 

Exh: C arfax  G a l l e r y ,  Nov. 1917 (13 )?

A rts  C o u n c il  I I  ( 8 6 ) .

Mrs. P . Diamand.

112. O r ie n t a l  P o p p ie s , 

can vas ,  HS ^

Exh: C arfax  G a l l e r y ,  Nov. 1917 ( 1 7 ) .  

B a n k f ie ld  Museum, H a l i f a x .

fv
113* R4ox.

board , 51 x  37

Exh: A rts  C o u n c il  I I  ( 8 7 ) .

M rs. P . P i  amand.

114. I r i s e s  (s\$t 
J u l i a n  F ry , Canada.

115. The Blue B o t t l e , 

c a n v a s ,  62 x 47

s & d lo w e r  r i g h t  R oger Fry 1917

Exh: L e i c e s t e r  Museum and Art G a l l e r y ,

O ct. 1919 ( 1 5 ) .

Prov: S i r  Edward Marsh ( ? )

P r i v a t e  C o l l e c t i o n . On lo a n  to  th e  
S c o t t i s h  N a t io n a l  G a l l e r y  o f  Modern 
A r t .  PUufcL57.



1 1 6 . S t i l l - L i f e  on M a n t e lp i e c e , 

c a n v a s ,  43  x 84

Exh: London Group, May 1918 

( 2 );
C o lc h e s t e r  1959 ( 3 3 ) ;

A rts  C o u n c il  I I  ( 8 3 ) -  

as ’’S t i l l - L i f e  w i th  

I t a l i a n  P a i n t i n g . ”

Mrs. P . Li amand.

The C r u c i f i x i o n  s e e n  on th e  

m a n te lp ie c e  i s  a f o u r t e e n t h  

c e n tu r y  V e n e t ia n  work, 

p o s s i b l y  by P ao lo  V e n e z ia n o ,  

w hich  was a c q u ir e d  by Pry  

d u r in g  th e  Firstw'World War, 

and i s  s t i l l  i n  p o s s e s s i o n  

o f  th e  Pry f a m i ly .

117. Maynard K eyn es , 

c a n v a s ,  52  x  61

Exh: L e i c e s t e r  Museum and

Art G a l l e r y ,  O ct. 1919 

( 7);
L o n d o n A r t i s t s 1 A s s o c ia t i o n  

Peb. 1931 ( 2 8 ) ;

London Group, Nov. 1934 

( 1 4 ) ;

A rts  C ou n c il  I  ( 1 6 ) ;

P i  t  z wi 11  i  am Mu s eum, 

Cambridge, June 197&;

C. I .  G ., 1976 ( 1 8 ) .

Lady K eyn es .

The p o r t r a i t  was p a in t e d  i n  

th e  garden  a t  C h a r le s to n .  

A ccord in g  to  F r y ’ s d a u g h te r ,  

Keynes was w r i t i n g  a l o n g  

t e le g r a m  to  th e  American  

T reasu ry  on th e  t h e o r y  o f  

c u r r e n c y .

118. V i o l a  T r e e .

can vas ,  (513c. iMKrccefcUd) .

Exh: G a l le r y  Edward H arvane, Feb. 1975* 

Prov: David P a r s o n s .

P r i v a t e  C o l l e c t i o n ,  A m erica . PU.fr &(

119. L y tto n  S t r a c h e y . 

c a n v a s ,  45  x  39*5

s & d lo w er  l e f t ,  Roger Pry 1 9 1 7 *

Exh: I .  C. A . ,  1959*

Prov: M ichael T r a v e r s :  E. C. G regory.  

Iconography  C o l l e c t i o n ,  H um an it ies  

R esea rch  C e n tr e .  U n i v e r s i t y  o f  T e x a s .

120 . H ar.jorie  S t r a c h e y . 

c a n v a s ,  60*5  x 53*5  

P r o f e s s o r  P h i l i p  R i e f f .

121 . The Coloured  G entlem an, 

c a n v a s ,  78*5  x 60

Exh: C o l c h e s t e r ,  1959 (7 )*

Prov: Fry f a m i ly .

P r o f e s s o r  P h i l i p  R i e f f .

A p a s t e l  p o r t r a i t  o f  t h e  s i t t e r  by 

Duncan Grant b e lo n g s  to  Birmingham  

C ity  Art G a l l e r y .

122. French  Town, 

b o a r d , 32  x  24

s & d lo w e r  r i g h t ,  Roger Fry  1 9 1 7 *

Exh: Leeds C i t y  Art G a l l e r y ,  Dec.

1967 ( 5 4 ) -

Prov: S i r  M ich ae l  S a d le r .

Leeds University, Fide fi-rb

123* M inature S t i l l - L i f e , 

c a n v a s ,  23 x 17 

Exh: C o l c h e s t e r ,  1959 (2 .9);

A rts  C ou nc il  I I  ( 7 9 )  •

Mrs. P. Diamand.



124. Mary H u tch in so n  i n  a barn  

n e a r  West W i t t e r i n g , 

c a n v a s ,  61 x  51

Mrs. A rthur P onsonb y.

125. S t i l l - L i f e  w i th  B o t t l e ,

Jug and Mug.

"board 1 4-/ x  35  

Mrs. P. Diamand.

126. L a l l a  Y a n d e r v e ld e . Pfatfc 62_. 

c a n v a s ,  89 x  68*5

Exh: G a l le r y  Edward

H arvane, F eb . 1975;

C. I .  G .,  1976 ( 1 9 ) .  

Repr: D. S u t to n ,  L e t t e r s  I I  

p l a t e  74*

G a l le r y  Edward H arvane, 1 9 7 6 ,

128. Bowl on a C h a ir , 

hoard (p'fy- ftAftecvcteol ^

The P r o v o s t  and F e l lo w s ,  K in g 's  

C o l l e g e ,  Cambridge.

A w a t e r c o lo u r  o f  th e  same s u b j e c t  

i s  i n  th e  p o s s e s s i o n  o f  Mrs. P.

Di amand.

129. Pamela & J u l i a n  Fry h a v in g  

b r e a k f a s t  a t  C h a r le s t o n , 

ca n v a s ,  7 1 x lo o

Prov: Mrs. P . Diamand.

Aberdeen Art G a l l e r y .

An o i l - s k e t c h  f o r  t h i s  p a i n t i n g  i s  

i n  th e  c o l l e c t i o n  o f  P r o f e s s o r  P. 

R i e f f .  The p a i n t i n g  on th e  w a l l  

b eh in d  th e  t a b l e  i s  by V lam inck ,  

a t  t h a t  t im e owned by C l i v e  B e l l .

127* S t i l l - L i f e  w i th  B i s c u i t  Tin  

and P o t s .

ca n v a s ,  65*5 x 77*5

s & d lo w er  r i g h t ,  Roger Fry

1 9 1 8 .

Exh: B r i s t o l  Museum and Art  

G a l l e r y ,  1935 ( );

A. I .  A . ,  1948;

B r i t i s h  I n s t i t u t e  o f  

A d ult  E d u c a t io n ,

T a v is to c k  S t r e e t ,  ( n . d . ) ;  

A rts  C ou ncil  

P r o v : Margery F r y .

P r e s e n te d  by Mrs. P. Diamand i n  

1958 to  th e  Walker Art G a l l e r y , 

L iv e r p o o l .  Pl<U& 58

130. The F in d in g  o f  Moses ( a f t e r  R ap h ae l)  

b oard , 27*5  x 32 

v e r s o :  f i g u r e s  w i t h  a t e n t  i n  a 

l a n d s c a p e .

Mrs. A. C o le .

131 • Farm B u i ld in g s  and Pond, 

canva.s, 5 8 x 7 6

s & d lo w e r  r i g h t ,  Roger Fry 1 9 1 8 . 

I n s c r i b e d  on back o f  s t r e t c h e r ,

Barns a t  A l f r i s t o n  W a k e f ie ld  C i t y  

Art G a l l e r y . Pl&fc 55.

132. The Window.

c a n v a s ,  45  x  61

s <5: d lo w e r  l e f t ,  Roger Fry 1 9 1 8 . 

Exh: Omega W orkshops, O ct. 1918

( 1 2 ) .

U n i v e r s i t y  H ouse, Birmingham.



133* Andre G id e .

b oard , 48 x 63*5

s & d lo w e r  r i g h t ,  Roger Fry-

1 9 1 8 .

Exh: A r ts  C ou n c il  I I  ( 1 1 ) .  

v e r s o :  a la n d s c a p e  w i t h  

b u i l d i n g s .

Prov: Arnold  B e n n e t t ;  Arthur  

C r o ss la n d .

Mine. Rene V a r in .

134. S t .  F r a n c i s  ( a f t e r  Cimabue) 

b oard , 63*5  x  26*5  

Mrs. P. Diamand.

The same s u b j e c t  was 

e x e c u te d  by Fry f o r  a church  

in ';C orn w all ,  b u t  n e i t h e r  

p a i n t i n g  nor church  has been  

t r a c e d .

135* Margery F r y .

L o s t .

Photograph  i n  W itt  L ib r a r y .

1 3 6 . E d ith  S i t w e l l .

c a n v a s ,  61 x  45 *5

s & d lo w e r  l e f t  Roger Fry

1918 .

Exh: London Group, A p r i l  1919 

( 6 )?;
London A r t i s t s *

Feb 1931 ( 3 2 ) ;
Mappin Art G a l l e r y ,

Nov. 1975 ( 4 5 ) ;

C. I .  G .,  1976 ( 1 4 ) .  

S h e f f i e l d  C i ty  Art G a l l e r i e s . 

PkrfcW .

137* E d ith  S i t w e l l , 

p a p e r ,  42  x  28 

Exh: C o lc h e s t e r  1959 ( 1 1 ) ;

Rye Art G a l l e r y ,  June 19 87 ( 4 0 ) ;  

C. I .  G .,  1976  ( 1 5 ) .

Mrs. B. T ab er .

An o i l - s k e t c h  f o r  c a t .  n o . 135*

138. E d ith  S i t w e l l , 

c a n v a s ; (sijc HattarscUci)

Exh: Q u a r l t c h ' s ,  1972.

F. D. C ou gh lin ,  C o n n e c t i c u t .

139 . S e r v a n t  G i r l , (The Zany) 

c a n v a s ,  41*5 x 33* 5

Exh: A rts  C ou ncil  I ,  ( 1 4 );

C o l c h e s t e r ,  1959 (17 )?

C. I .  G ., 1976 ( 2 0 ) .

Prov: The A r t i s t ' s  f a m i l y .

Mrs.A. C o le .

140. S e l f - P o r t r a i t , 

c a n v a s ,  79 x 58*5

s 6s d lo w e r  r i g h t  Roger Fry 1 9 1 8 .

Exh: London Group, May 1918 ( 1 5 ) ;

A rts  C o u n c il  I I  ( 1 8 );

C o l c h e s t e r ,  1959 (3 )*

The P r o v o s t  and F e l lo w s ,  K in g 's  

C o l l e g e ,  Cambridge.

A s s o c i a t i o n  1 4 1. W illow  T rees  i n  f r o n t  o f  Chalk P i t s , 

c a n v a s ,  58  x  78  

S h e f f i e l d ,  s & d lo w er  r i g h t ,  Roger Fry 1 9 1 8 .

Exh: London Group, Nov. 1918 ( 4 8 );  

London A r t i s t s '  A s s o c i a t i o n ,

1913  ( 1 2 );
Mappin Art G a l l e r y ,  S h e f f i e l d ,  

Nov. 1978 ( 4 8 ) .

S h e f f i e l d  C i ty  Art G a l l e r i e s . Vlak&k 

P a in t e d  n ear  Bo Peep Farm i n  S u s s e x .



142. V an essa  B e l l .

c a n v a s ,  4 6  x  53*5 

Exh: London A r t i s t s ’

A s s o c i a t i o n ,  1931 ( 3 0 ) ;  

C o l c h e s t e r ,  1959 (19 )?  

A rts  C ou n c il  I I  (13 )»  

Prov: The A r t i s t ' s  f a m i ly .  

P r o f e s s o r  P h i l i p  R i e f f .

143• The G ypsy.

c a n v a s ,  53*5 x 46  

s & d Roger Fry 1 9 1 8 .

Exh: A rts  C ou n c il  I I  ( 8 0 ) .  

Mrs. D en is  S m ith .

144- I n t e r i o r ,  Bo Peep Farm, 

c a n v a s ,  61 x 76 

s & d Roger Pry 1 9 1 8 .

Exh: A rts  C ou n c il  I  (13 )»  

A rts  C ou n c il  I I  ( 8 2 ) .  

Prov: Mr. & Mrs. I .  Anrep. 

L o s t . Photograph  i n  W itt  

L ib r a r y .

145* Lady M a r ia b e l la  F r y . 

c a n v a s ; 1 2  * 31  

Mrs. P . Diamand.

•i 19191 4 6 . G a b r ie l l e  S o e n e .

c a n v a s ,  127 x 76

Exh: C o l c h e s t e r ,  1959 ( 1 4 ) •

Prov: Fry f a m i ly .

M e tr o p o l i t a n  Museum o f  A r t ,

New York.

147* The B lue  Bow l, 

b o a r d , 4 3 * 5  x 57 

s & d lo w e r  l e f t ,  Roger Fry 1919 

Exh: Columbus G a l l e r y  o f  F in e  A r t s ,  

O hio, Feb. 1971;

Beaverbrook Art G a l l e r y ,  

F r e d e r ic k t o n ,  Nov. 1976 ( 1 7 ) •  

Repr: W orcester  Art Museum B u l l e t i n ,  

V o l .  XIV, No. 4 (J a n .  1924)  

p . 99;
S u tto n  L e t t e r s , I I ,  p l a t e  76 ;

D. S u t t o n ,  B r i t i s h  Art 1890 -  

1 9 2 8 , 19 7 1 » f i g .  108.

Prov: P ercy  Moore T urner.

W o r c es te r  Art Museum.

148. S t i l l - L i f e  w i th  Tang H o r s e , 

c a n v a s ,  35*5  x  46  

Exh: C o l c h e s t e r ,  1959 ( 3 0 ) .

P r e s e n te d  by Mrs. P . Diamand to  th e  

T ate  G a l l e r y  i n  1973*

A
149• Near N im es.

c a n v a s ,  72*5  x 99

Exh: Tate  G a l l e r y ,  J u ly -A u g u s t  1 9 6 4 »

( 4 5 ) .
G iven by Mrs. P . Diamand to  S o m e r v i l l e  

C o l l e g e  on th e  o p e n in g  o f  th e  M argery  

Fry house  i n  1 9 6 4 .

150. K itc h e n  I n t e r i o r .

s & d lo w e r  r i g h t ,  Roger Fry  1 9 1 9 . 

Prov: H elen  Anrep.

L o s t . Photograph  i n  W itt  L ib r a r y .

151. A r t i f i c i a l  F lo w e r s , 

canva.s, 59*5 x 45*5  

s & d lo w e r  l e f t ,  Roger Fry 1 9 1 9 . 

Dr. & Mrs. I .  Anrep.
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1920.
1 6 5 . F e n c e .

s & d l o w e r  r i g h t  Roge r  

F r y  12 0 .

L o s t . P h o t o g r a p h  i n  W i t t  

L i b r a r y .

1 6 6 . T r e e s  i n  f r o n t  o f  a  Mas, 

c a n v a s  (s\$c mncdvcUciy
s  & d l o w e r  r i g h t  Roge r  

F r y  1 920 .

Lady David C e c i l . PUiz-^7

1 6 7 . The B r i d g e ,  A u r a y . p^vfe &0 

o i l  on c a n v a s ,  5 1 x ^  

K i n g ' s  C o l l e g e ,  C a m b r i d g e .

1 6 8 . F e a r  A u r a y .

o i l  on b o a r d ,  28 x 35*5 

s & d l o w e r  l e f t  Roge r  

F r y  10 2 0 .

Mrs.  P.  D iamand .

1 6 9 . A u r a y .

S & d l o w e r  r i g h t  R oge r  

F r y  1920 .

R e n r :  The A r t s ,  A u g /S e p t  

1921 .
L o s t .

170.  F r e n c h  l a n d s c a p e , 

c a n v a s  (sije. uartcoYxUd )

s & d l o w e r  r i g h t  Roge r  

F r y  1920.

Mrs.  J o y  H e d g e r .

A s m a l l  o i l - s k e t c h  f o r  t h i s  

p a i n t i n g  i s  i n  t h e  B r a d f o r d  

C i t y  A r t  G a l l e r y .

171. A ngela  L a v e l l i  on th e  T e r r a c e , 

c a n v a s ,  81 x 60*5

s & d lo w e r  l e f t  Roger Fry 1 9 2 0 .

Mrs. P .D iam and. Pla,fc. 76

172. S t r e e t  i n  M ontm artre, 

board , 26*5  x 35*5

s lo w e r  r i g h t  Roger F r y .

Richard C a r l i n e .

173* Landscape w i th  A gp aduct. c . 1 9 2 0 .  

c a n v a s ,  52  x 73 

s lo w er  r i g h t  Ro^er F r y .

U n i v e r s i t y  H ouse, Birmingham .

174- Fear A uray.

ca n v a s ,  54 x 80

s & d lo w e r  l e f t  R oger Fry 1 9 2 0 .

Repr: The A r ts ,  A u g /S ep t  1920.

Mrs. A. C o le .

175* In  th e  M orbihan.

h e s s i a n  ; /12 . 5 x  I S 7 . 5

Exh: S a lo n  d'Automne, 1920 (8 4 3 )*

S o m e r v i l le  C o l l e g e ,  O x fo rd . 7°

1 7 6 . M oulin de la, Lubiana., 

canvas uArzccrclcd) ,

s & d lo w e r  l e f t  Roger Fry 1^20.

Mrs. M. MacCarthy. ■

177. Landscape w i th  H ouse , 

canvas  {$13* u<vw.c*ycUcv)

s lo w e r  l e f t  Roger F r y .

U n i v e r s i t y  H ouse, Birmingham .

A draw ing f o r  t h i s  p a i n t i n g  i s  i n  th e  

c o l l e c t i o n  o f  th e  F in e  Art Departm ent  

U n i v e r s i t y  o f  L e e d s .  The same s c e n e  

was p a in te d  by Jean Marchand.



178. Sm all Harbour and B r id g e , 

c a n v a s ,  40*5 x 51 

s & d lo w e r  l e f t  Roger  

Fry 1 9 2 0 .

Prov: Marion R ich ard son .

Mrs. H. A l d i s s .

179• S t i l l  L i f e  w i t h  F r u i t  

on a P l a t e , 

c a n v a s ,  4 6 * 5  x 62 

s & d lo w e r  r i g h t  Roger  

Fry 1 9 2 0 .

Prov: Marion R ich a rd so n .

Mrs. H. A l d i s s .

180. Group P o r t r a i t  w i th  M arcel  

Gimond and h i s  w i f e  and 

S on ia  l e v / i t  s k a .

c a n v a s ,  75*5 x 44 

s & d Roger Fry 1 9 2 0 .

Exh: C. I .  G .,  1976 ( 2 2 )

Repr: Contemporary B r i t i s h

A r t i s t s , 1922, p u b l i s h e d  

by B i r r e l l  and G a rn ett ;  

Shone, Bloomsbury  

P o r t r a i t s , 1976, f i g .  

118 .
The Mayor G a l l e r y ,  London.

181. M. and Mme. Marchand and 

M. and line. Gimond. 

board , 54 x 26*5

I n s e r :  on v e r s o :  To C y r i l  

Adams from Roger Fry , 1925.  

Exh: A rts  C ou nc il  I I  ( 1 6 )

C y r i l  W. Adams.

182. Woman i n  a. B la ck  H a t , c .1 9 2 0 .  

c a n v a s ,  45 x 45*5

Exh: C o lc h e s t e r ,  March 1959 >

( 18 ).
Mrs. P. Diamand.

1 8 5 . Nude on a S o f a .

c a n v a s ,  91*5 x 59

Exh: C o l c h e s t e r ,  1959 ( 2 2 ) .

Mrs. P. Diamand.

184. S t .  M a r c e l l in  ( a  c o r n e r  o f  E l s p e t h  

Champcommunal1s hous e )

c a n v a s ,  51 x 49*5  

Mme. M arie Mauron.

185. Landscape w ith  Nude, 

c a n v a s ,  53.5 y 7*i
S i  ci h iv c r  U h-, R o fjir  ' " 2 c ? .

Mrs. A. C o le . T U tz 7 i.

186. S t r e e t  Scene w i th  Square Tower,

V en ce .

c a n v a s ,  74 x 61 

P r i v a t e  C o l l e c t i o n .

1921 .

187. Two P e a s a n t s  s e a te d  a t  a T a b le , 

s &. d lo w e r  l e f t  R oger Fry 1 9 2 1 .

L o s t . Photograph i n  W itt  L ib r a r y .

188. Le V ieu x  P o r t ,  S t .  T r o p e z . 

board , 55 x 40 * 5

s lo w e r  l e f t  Roger F r y .

Mrs. P. Diamand.

189. French Landscape w i t h  Two P e a s a n t s , 

s & d lo w e r  r i g h t  Roger Fry 1 9 2 1 . 

Prov: Agnes F ry .

L o s t . Photograph  i n  th e  W itt  L ib r a r y .

190 . S t i l l  L i f e  w i t h  Candle and 

Earthenware P o t s , 

c a n v a s ,  44*5 x  55*5
s & d bottom  r i g h t ,  Roger Fry 1 9 2 1 . 

P r e s e n te d  by Mrs. P . Diamand i n  

1958 to  th e  C ourtau ld  I n s t i t u t e  

G a l l e r i e s .  PlcriL



191. V a iso n ,  V a u c lu s e . 

c a n v a s ,  9 2 * 5  x 128

s & d l o w e r  l e f t  R oge r  

F r y  1 9 2 1 ,

Exh:  S a l o n  d 'A u to m n e ,  1921 ,

( 8 5 7 )?
K i n d ’s C o l l e g e ,  C a m b r i d g e .

192.  I n t e r i o r  o f  t h e  C hu rch  a t  

R a m a t u e l l e . P la te  7 1  

c a n v a s  > 97 x 129 

M a n c h e s t e r  C i t y  A r t  G a l l e r i e s .

193. La S o u r c e . PMa/fc 7 5

Exh: S a l o n  d 'A u to m n e ,  1921,

( 8 5 6 ) .

P h o t o g r a p h  i n  W i t t  L i b r a r y .

194. S t i l l  L i f e  w i t h  M e lon ,

P e p p e r s  and  A u b e r g i n e s . 

E x e c u t e d  O c t o b e r  1921 a t  S t .  

T r o p e z .

L o s t . P h o t o g r a p h  i n  t h e  

c o l l e c t i o n  o f  Mrs.  P.  Diamand.

195* On th e  T e r r a c e ,  V a i s o n . 

ca n v a s ,  52* 5  x 64 

Prov: Mrs. H elen  Anrep;

The Adams G a l l e r y .

S o l d  S o t h e b y ' s , Ma.rch 1 6 ,

1977 ( l o t  2 8 ) .

1 9 6 . On t h e  T e r r a c e ,  V a i s o n . 

c a n v a s  , . 5H- x  ^ Lr 

Mrs.  A. C o l e .

197* C h arles  S a n g e r , c . 1 9 2 2 .  

c a n v a s ,  1 0 6 • 5  x 9 1 * 5  

s lo w e r  r i g h t ,  R oger F r y .

Exh:  C. I .  G . ,  1976 ( 2 3 ) .

P r o v :  G iv e n  by  F r y  t o  T r i n i t y  C o l l e g e ,  

Cambridge  i n  1932.

The M a s t e r s  and F e l l o w s  o f  T r i n i t y  

C o l l e g e ,  C a m b r i d g e .

1922.
1 9 8 . " S t i l l  L i f e  -  F r u i t  w i t h  J u g . ” 

c a n v a s ,  63*5  x 48 * 5  

s & d l o w e r  l e f t  R o g e r  F r y  1 9 2 2 .

Exh:  B a t h  S p r i n g  F e s t i v a l ,  193& ( 1 8 6 ) .  

G iv e n  by  Miss  M a rg e r y  F r y  i n  1935 t o  

B r i s t o l  C i t y  A r t  G a l l e r y .

199- Be/fcrand R u s s e l l , 

c a n v a s ,  54  x 45

Exh: In d ep en d en t  G a l l e r y ,  1923;  

C o lc h e s t e r  1959 ( 1 2 ) ;

C. I .  G .,  1976 ( 2 4 )

R a t i o n a l  P o r t r a i t  G a l l e r y .

T
200.  Bej t rand R u s s e l l , 

c a n v a s ,  53 *5  x  4 5 * 5  

P r o f e s s o r  R i e f f .

A f r e s h e r  v e r s i o n  o f  t h e  a b o v e .

201 .  The Palm T r e e ,  S t .  T r o p e z . 

canvasj  6 7 . 5  x  84

s & d l o w e r  r i g h t  R o g e r  F r y  1 9 2 2 .

Exh: London A r t i s t s '  A s s o c i a t i o n ,

Feb. 1926  ( 9 ) .

Mrs. P. Diajnand.

202 .  M a rg e r y  F r y  and  M a r j o r i e  R a c k s t r a w  

on t h e  B a l c o n y ,  S t .  T r o p e z .

b o a r d ,  25 x 32

s & d l o w e r  l e f t  R o g e r  F r y  10 2 2 . 

M a r j o r i e  R a c k s t r a w .



203 . The S a i l s ,  S t .  T r o p e z . PifUcl^i 209 .  

c a n v a s ,  54*5 x 99

s & d lo w e r  r i g h t  Roger  

Fry 1 9 2 2 .

K in g 's  C o l l e g e ,  Cambridge. 210 .

204 . Logan P e a r s a l l  S m ith .

L o s t . Photograph  i n  

W itt  L ib r a r y .

205 . Mela M uter , 

c a n v a s ,  98 x 85*5  

s & d lo w e r  r i g h t  Roger  

Fry 1 9 2 2 .

Exh: S a lo n  d ’ Automne, 1922,

(9 1 6 )

P r o f e s s o r  R i e f f .

206 . L yd ia  Lopokova. 

c anv a s (s 13 c m n rc 

s & d Roger Fry 1922 .

J u l ia n  F ry , B r i t i s h  Colum bia .

P a in te d  a t  th e  same t im e  as  

th e  p o r t r a i t  by Duncan Grant  

i n  th e  c o l l e c t i o n  o f  Lady 

K eyn es .

207 . S t i l l - L i f e  w i th  C h inese  

F i g u r e .

c a n v a s ,  56  x 66 

s & d lo w e r  l e f t  Roger  

Fry 1 922 .

D o lton  Museum and Art 

G a l l e r y .

208 . V in ta g e  S c e n e , 

board , 33 x 40* 5  

Dr. and Mrs. I .  Anren.

T h is  o i l - s k e t c h  was f o r  a 

l a r g e r  p a i n t i n g ,  now l o s t .

S t .  T r o p e z .

s & d lo w e r  r i g h t  Roger Fry 1922 . 

L o s t . Photograph  i n  W itt  L ib r a r y .

P o r t  Vendreff 

board, 26* 5  x 33*5. 

s & d lo w e r  l e f t  R oger Fry 1 9 2 2 . 

Exh: C o l c h e s t e r ,  1959 ( 3 9 ) .

M rs. P . P i amand.

211 . Dalmeny A venue.

c a n v a s ,  35*5 x 45 

s & d lo w e r  l e f t  Roger Fry 1 9 2 2 . 

Prov: Margery Fry .

Mrs. A. C o le .

Dalmeny A venue.

c a n v a s , 37 x 4 5 -5

Mrs. P. Diamand.

213* Dalmeny Avenue, The G arden.

J u l i a n  F ry , D r i t i s h  Columbia.

214 . A Hampstead V iew , 

c a n v a s ,  45*5 x  60*5

s & d lo w e r  l e f t  Roger Fry 1 9 2 2 . 

Prov: S i r  M ichael S a d le r .

R. V i n t . On lo a n  to  B radford  C i t y  

Art G a l l e r i e s .

1923 .
215 . R obert B r i d g e s , 

c a n v a s ,  53*5 x 47*5

s & d lo w e r  r i g h t  Roger Fry 1 9 2 3 . 

Exh: In d ep en d en t  G a l l e r y ,  1923 ( 6 ) ;

S a lo n  d ’Automne, 1923 ( 6 9 7 ) .  

Lady B r i d g e s . Pkctc 78

216 . R obert B r i d g e s , 

c a n v a s ,  54 'x 39*5

Exh: A rts  C ou n c il  I I  ( 5 )

Prov: R obert B r id g e s .
The Lord B r id g e s .  Ptatt 77



217. Salam anca, 

canvas f 5 4 ^  x  80  

Mrs. P. Diamand.

218. A Calangue n ear  C a s s i s , 

c a n v a s ,  66  x 54

Prov: H elen  Anrep. 

G a l le r y  Edward Harvane,

1975.

219. La C i o t a t . 

b oard , 52*5  x  40

s & d lo w e r  l e f t ,  Roger  

Pry 1 9 2 3 .

P r o f e s s o r  R i e f f .

220 . S t .  P e r e . 

b oard , 35 x 40 *5

s & d lo w e r  l e f t  Roger  

Fry 1 9 2 3 .

P r o f e s s o r  R i e f f .

221 . La C i o t a t . 

board , 4 0 * 5  x 34*5

s & d lo w e r  l e f t  Roger  

Fry 1923 .

Exh: A rts  C ou n c il  ( 2 3 ) 

Dr. and Mrs. I .  Anren.

222 . Frank H in d le y -S m ith . 

L o s t . Photograph  i n  

W itt  L ib r a r y .

Repr: S u t to n ,  L e t t e r s  I I  

p l a t e  101.

223. Church I n t e r i o r , 

c a n v a s ,  96*5 x 66

s & d lo w e r  r i g h t ,  Roger  

Fry 1923 .

Mrs. P. Diamand.

224 . E ven ing  B ath e , La C i o t a t . 

c a n v a s ,  89 x 95

s & d lo w e r  l e f t  Roger Fry *23.

Exh: C o l c h e s t e r ,  1959 ( 4 2 )

Mrs. A. C o le .

225 . La C i o t a t . 

c a n v a s ,  49*5  x 64 

Mme. Marie Mauron.

226 . La Calanque a C a s s i s , 

c a n v a s ,  47 x 65*5

s lo w e r  l e f t  Roger F r y .

Mme. A l i  c e Mauron.

A sm a ll  o i l - s k e t c h  f o r  t h i s  p a i n t i n g  

was g iv e n  by Fry to  Marion R ich ard son  

and i s  now i n  th e  c o l l e c t i o n  o f  Mrs.

H. A l d i s s .

227 . W inter  S c e n e ,  S u s s e x , 

can vas  4 5 .5  x 62

Bought by th e  C. A. S .  i n  1923*

Derby Museum and Art G a l l e r y .

1924.
228 .  C h ar le s  Mauron. 

board , 40*5 x 32*5

s lo w e r  r i g h t  Roger F r y .

Exh: London Group, June 1925 ( 8 0 ) ;  

A rts  C ou n c il  I  (19 )5  

C. I .  G .,  1976 ( 2 6 )

Repr: S u t t o n ,  L e t t e r s  I I ,  p l a t e  8 1 .  

G iven by Margery Fry to  K in g ’ s 

C o l l e g e ,  Cam bridge.

229 . The C l o i s t e r , 

b oard , 40  x 32

s & d lo w e r  l e f t  R oger Fry *24. 

Beauea.thed by F. H in d le y -S m ith  i n  

1939 to  th e  F i t z w i  11 iam Museum, 

Cambridge.



230 . R o o f - lo p s ,  S t .  K ronez. 

c a n v a s ,  44*5 ^ ^3 *5

s 5; d lo w e r  l e f t  Roger  

f r y  12 4 .

H is s  Daphne S a n g e r .

231 . S t i l l - L i f e  w i th  A f r ic a n  

F i g u r e .

ca n v a s ,  54 x 67  

s & d lo w er  r i g h t  Roger  

Fry 124 *

Exh: C o l c h e s t e r ,  1959 ( 3 l ) >  

B e lg r a v e  G a l l e r y ,  1975-  

Mrs. P .. L i amand.

232 . French L an d scap e , 

c a n v a s ,  66 x 81

s & d lo w e r  l e f t  Roger  

Fry 1 9 2 2 -2 5 *

B o lto n  Museum and Art  

G a l l e r y .

233 . La Foux, n e a r  S t .  T r o p e z . 

c a n v a s ,  52 x  64

s & d lo w e r  l e f t  Roger  

Fry 1 9 2 4 *

M iss M arjor ie  R ack straw . PUxtt BI

234. La Foux.

s & d lo w e r  r i g h t  Roger  

Fry 1 9 2 4 *

L o s t . Photograph in  

W itt  L ib r a r y .  Plafc 8Z.

235 . Route R a t i o n a le ,  D ordogne, 

c a n v a s ,  65 x 81

s &: d lo w e r  l e f t  Roger  

Fry 1 9 2 4 .

Mrs. P . Diamand.

2 3 6 . S t .  E t ie n n e ,  T o u lo u s e , 

h oard , 32*5  x  39*5  

s & d lo w e r  r i g h t  Roger Fry 1 9 2 4 . 

Exh: London Group, June 1925 ( 8 4 ) .  

B eaneathed  by Mrs. M. E. L. Brown 

t o  th e  F i t z w i l l i a m  Musuem, Cambridge 

i n  1972. PloM- BO

237* Landscape w i th  R u in s , 

c a n v a s ,  71 x 90  

K in g ’s C o l l e g e ,  Cambridge.

1925.
238 . "P o rt  a t  C a s s i s ."  

p a n e l ,  31 x 39*5

s lo w e r  r i g h t  Roger F r y .

Bequeathed by Mrs. M. E. L. Brown i n  

1972 to  t h e  F i t z w i l l i a m  Museum, 

Cam bridge. P U t z # 3 .

239 . C l iv e  B e l l , c .1 9 2 5 .

c a n v a s ,  73*5 x 59*5  

Exh: Cheltenham Art G a l l e r y ,  1962;  

A rts  C ou n c il  I I  ( 1 2 ) ;

Rye Art G a l l e r y ,  1967  ( 3 0 ) ;

A rts  C o u n c i l ,  Decade 1 9 1 0 - 2 0 , 

1970:

C. I .  G .,  1976 ( 2 5 ) .

Prov: Mrs. Barbara B a g e n a l ,  1966-73*  

N a t io n a l  P o r t r a i t  G a l l e r y .

240 . C.luny Abbey, 

b o a r d , 41*5 x 33

Exh: C o l c h e s t e r ,  1959 ( 2 7 ) ;

A rts  C o u n c il  I I  ( 8 8 ) .

Mrs. P. Diamand.

241* Nude w i t h  Pink R o s e , 

c a n v a s ,  51 x 40 * 5  

Exh: C o l c h e s t e r ,  1959 (2 3 )*

Mrs. P. Diamand.



242. P o n t ig n y .  ?\<>M Sty 
canvas  ( 5 2  > 6 3 . 5  

s lo w e r  r i g h t  Roger  

P r y .

Exh: London A r t i s t s ’

A s s o c i a t i o n ,  May 1926 

( 6 9 ) .

Repr: V. W oolf,  Roger F r y , 

opp. p .  2 6 6 .

Edward Harvane G a l l e r y ,  1 9 7 5 .

243* Cony a f t e r  C ezanne’ s S e l f -  

P o r t r a i t , 

b oard , 34 x 27 

Exh: A rts  C o u n c il  I  ( 3 0 ) ;

A rts  C o u n c il  I I  ( 5 0  

r e p r . );

N a t io n a l  Look L eague,

1976 ( 8 3 ) ;

B eaverbrook  A rt G a l l e r y ,  

F r e d e r ic k t o n ,  1976 ( 2 2 ) .  

Repr: S u t t o n ,  L e t t e r s  I I ,  

p l a t e  87 .

Courtauld  I n s t i t u t e  G a l l e r i e s . 

The copy was made when th e  

Cezanne was e x h i b i t e d  a t  th e  

Independ en t G a l l e r y  i n  1925.  

The o r i g i n a l  i s  now i n  th e  

N a t io n a l  G a l l e r y ,  London.

244 . G oldsw orthy Lowes D ic k in s o n , 

c a n v a s ,  64  x 48*5  

s & d lo w e r  r i g h t  Roger Fry  

1 2 5 .
Exh: A rts  C ou n c il  I  ( 2 8 ) ;

C. I .  G .,  1976 ( 2 7 ) .

Repr: S u t t o n ,  L e t t e r s  I ,  

p l a t e  7.

K in g ’s C o l l e g e ,  Cambridge.

1926.

245 . C a s s i s .

c a n v a s ,  65*5  x 91*5  

s A  d lo w e r  r i g h t  Roger Fry 1926 . 

Mme. M arie Mauro n .

246 . P la c e  du Marche, Cany, 

board , 64  x  52

Exh: S a lo n  d ’Automne, 1926 ( 1 0 5 2 ) ;  

London A r t i s t s ’ A s s o c i a t i o n ,  

1928.
Prov: Desmond MacCarthy.

Mrs. M. MacCarthy.

247 . Duncan Grant p a i n t i n g , 

c a n v a s ,  68 x 38

s lo w e r  r i g h t  Roger F r y .

Exh: London A r t i s t s '  A s s o c i a t i o n ,  

March 1928 ( 3 0 ) .

Prov: Maynard K eyn es .

Lady K ey n es .

248 .  Norman Manor H ou se , 

c a n v a s ,  72*5 x 59*5  

s & d Roger Fry ’ 2 6 .

Exh: L e fe v r e  G a l l e r i e s ,  Feb. 1927

( 1 6 ) .

Mr. and Mrs. F. L. H a d s e l l . 

V i r g i n i a ,  U .S .A .

249 . John H op e-Joh n ston e  ( ? )  

canvas  46 x 3 5 .5

Mrs. P . Diamand.
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258. A u g u st in e  B i r r e l l . 

b o a r d , 4 0 * 5  x 33 

Exh: C. I .  G .,  1976 ( 3 0 ) .

Repr: A u g u st in e  R i r r e l l ,

T h ings  P a s t  R e d r e s s .

S i r  C h arles  T enn yson .

259* S e l f - P o r t r a i t .

c a n v a s ,  45*5 x 37 

Exh: London A r t i s t s 1

A s s o c i a t i o n ,  Feb . 1928

( 2 3 ) ;
C. I .  G .,  1976 ( e x .  

c a t a l o g u e ) .

Repr: S u t t o n ,  L e t t e r s  I I  

f r o n t i s p i e c e .

S i r  G e o f f r e y  Agnew.

260. Market i n  a D isu se d  Church 

i n  F r a n c e .

c a n v a s ,  53*5 x 64 

s & d lo w e r  r i g h t  Roger  

Fry *28.

Exh: London Group, Jan . 1929

( 3 3 );
S t o k e -o n -T r e n t ,  1930;

R. w. A . ,  1953 ( 5 5 ) ;  

R eading  Art G a l l e r y ,  1963 

Prov: G iven  by C ap ta in  S. 

Hibbard th rou gh  th e  

N. A. C. F . ,  1930.  

B r i s t o l  C i ty  Art G a l l e r y .

2 6 1 . M argaret F r y , 

board , 40*5 x 25*5

Exh: C o l c h e s t e r ,  1959 ( 5 ) -  

Dr. Aubrey F ry .

262 .  The F o u n d l i n g  H p s n i t a l . 

p a n e l ,  31 x 39

s & d l o w e r  l e f t  R o g e r  F r y  *28 .

P r o v :  I s o b e l  F r y .

M rs .  P.  D iamand .

2 6 3 . B l o a t e r s ,  w h i t i n g  and  a  k i p p e r , 

c a n v a s ,  45 * 5  x  54*5

s & d l o w e r  r i g h t  R o g e r  F r y  *28.

Exh:  London A r t i s t s '  A s s o c i a t i o n ,

Feb .  1928 ( 1 5 ) .

G iv e n  a t  t h e  w i s h  o f  t h e  a r t i s t  t o  

t h e  F i t z w i l l i a m  Museum, Cam br idge  i n

1935.

2 6 4 . The B a p t i s m  o f  C h r i s t  ( a f t e r  R i b e r a ) ,  

b o a r d ,  4 0 * 5  x  32

Exh:  London A r t i s t s ’ A s s o c i a t i o n ,

F e b .  1928 ( 2 1 ) .

K i n g ' s  C o l l e g e ,  C a m b r i d g e .

2 6 5 . La F o n t a i n e  N o i r e , 

c a n v a s ,  81* 5  x 96 * 5

s & d l o w e r  r i g h t  R o g e r  F r y  ' 2 8 .

Exh:  London G roup ,  J a n .  1929 ( 2 3 );  

A r t s  C o u n c i l  I  ( 3 5 ) ;

A r t s  C o u n c i l  I I  ( 8 9 ) -  ( w r o n g l y  

d a t e d  19 2 3 ) •

P r o v :  F r y  F a m i l y .

U n i v e r s i t y  o f  N o t t i n g h a m . Platt

2 6 6 . A S u r r e y  Home. 

b o a r d  , 3 1 x'
s l o w e r  r i g h t  R o g e r  F r y .

A l f r e d  L e a d b e a t e r  B e o u e s t  Fund 1928.  

Bi rmingham  C i t y  A r t  G a l l e r y .



2 6 7 . French L an d scan e , 

c a n v a s ,  65 x 79

s & d lo w e r  l e f t  Roger  

Fry 1 9 2 8 .

v e r s o :  la n d s c a p e  w i t h  

h i l l  town.

Mrs. M. M acCarthy.

1929.
268 . An O l iv e  Grove i n  P r o v e n c e , 

canvas iuin-Cm'dcci).

s lo w e r  l e f t  Roger Fry  

and d a ted  1 . r i g h t  1 9 2 9 »

Prov: Marion R ic h a r d so n .

C o l l .  Mrs. H. A l d i s s .

2 6 9 . S a l l e  d es  C a r y a t id e s ,  L ou vre , 

c a n v a s ,  65 x 81

s lo w e r  r i g h t  Roger F r y .

Exh: London Group, O ct.

1929 ( 4 2 ) ;

Tokyo, 1932.

Ashmolean Museum, O xford . 

P r e s e n te d  by th e  a r t i s t  

i n  1933•

270. The Luxembourg G ard en s , 

p a n e l ,  33 x 4 2 .

s & d lo w e r  r i g h t  Roger  

Fry ' 2 9 .

Exh: A rts  C o u n c il  I  ( 3 8 ) .

Mr. and Mrs. I .  Anren.

271. S t .  M ark 's ,  V e n ic e , 

c a n v a s f 65 x 45 .5  

Mrs. P. Diamand.

272 . S t i l l - L i f e  o f :F lo w e r s  and Lemons, 

c a n v a s ,  33 x 43 

s lo w e r  r i g h t  Roger F r y , 

v e r s o :  u n f i n i s h e d  s t i l l - l i f e .  

P r o f e s s o r  R i e f f .

273• S t i l l - L i f e  w i t h  Onions and C e l e r y , 

b o a r d , 31*5 x 40  

P r o f e s s o r  R i e f f .

274• P r o v e n c a l  L an d scap e , 

c a n v a s ,  50*5  x 65*5  

Prov: M a rjo r ie  Fry .

P r e s e n te d  by Mrs. P. Diamand to  

W a k e f ie ld  C i ty  Art G a l l e r y , 1958.

275 . Large  Q uarry: Bea,umes-cies - V e n i s e s . 

c a n v a s ,  65*5 x 80*5

Exh: London Groun, O ct. 1930 ( 1 1 ) ?  

Roger Diamand.

276 . M ountain S tream , 

c a n v a s ,  48 x 63*5  

Roger Diamand.

277 . S t i l l - L i f e  w i t h  H a t , 

c a n v a s ,  33*5 x  4 0 * 5

s lo w e r  r i g h t  Roger F r y .

Prov: Fry f a m i ly .

U n i v e r s i t y  o f  H u l l .

278 . Young Man in  b o w - t i e , 

boa.rd, 41 x 33*5

Exh: F in e  Art S o c i e t y ,  1975 ( 6 7 ) ;

C. I .  G . ,  1976 ( 3 1 ) .

Anthony D *O ffay .

The s i t t e r  i s  th o u g h t  to  be Duncan 

G rant, but when Grant was q u e s t io n e d  

about th e  p i c t u r e  he c o u ld  n o t  

r e c a l l  s i t t i n g  f o r  i t .



27 9 .  Chrysantheum s.
canvas  (s 13 6 u nrtarckd ) 

s & d lov/er  r i  gh t  Roger  

Fry *3 ( t h e  r e s t  h id d en  by  

f r a m e ) .

K rs . P. Diamand.

280 . V /i l l iam  Henry M acaulay.  

c a n v a s ,  84  x  99
K in g ! s C o l l e g e ,  Cambridge.

Two s m a l l  o i l  s k e t c h e s  f o r  

t h i s  p o r t r a i t  are  i n  th e  

c o l l e c t i o n  o f  K rs. P. Diamand.

281. French Farm. Fudz ^4- 

c a n v a s ,  58*5 x 80

s & d lov /er  l e f t  Roger  

Fry 1 9 3 0 .
Exh: Ind ep en d en t  G a l l e r y ,

Feb. 1932 ( 5 ) ?
U n i v e r s i t y  H ouse, Birmingham.

282. M o n tre so r . 

canvas  un ĉvYckti)

K rs. P. Diamand.

283. C a r p e n tr a s . Plcktc^Z 

board , 33 x  41

s & d lov /er  r i g h t  Roger  

Fry 1 9 3 0 .

Courtauld  I n s t i t u t e  G a l l e r i e s .

284 . C a r p e n tr a s .. 

board , 33 x 40 * 5

Exh: A rts  C ou n c il  I  (47 )*

Dr. and Mrs. I .  Anren.

286 . S e l f - P o r t r a i t .

Repr: c o v e r ' i l l u s t r a t i o n ,  S u t to n ,  

L e t t e r s  V o l .  I I .

Fern Rusk S h a n le y .

287 . The G a te , 

c a n v a s ,  34 x 65 

K r s . P . P i  aman d .

288 . Iiadonna and C h ild  a l t a r n i e c e . 

can vas  , 79 x 58

Mrs. P . Diamand.

1931 •
289 . C h arles  Kauron. 

p a n e l ,  42 x 34*5

s lov /er  l e f t  Roger Fry  and d lov /er  

r i g h t  1 9 3 1 »

Mme. A l i c e  Kauron.

290 . Mary P a le y  M a r s h a l l , 

c a n v a s ,  109 x  89

s lov /er  r i g h t  Roger Fry  

Exh: C. I .  G .,  1976  ( 3 2 ) .

Repr: Mary P a le y  M a r s h a l l ,  l /ha t  I  

Remember, 1947 .

M a rsh a ll  L ib ra ry  o f  E co n o m ics , 

U n i v e r s i t y  o f  Cam bridge.

291 . Le C a s t e l l e t ,  F o n t v e i l l e . 

c a n v a s ,  45*5 x  63*5

s & d lov /er  r i g h t  Roger Fry f 3 l .

G iven  by S i r  George H i l l  i n  193® to

H u d d e r s f i e ld  C i ty  Art G a l l e r y .

An o i l  s k e tc h  f o r  t h i s  p a i n t i n g  i s

i n  th e  c o l l e c t i o n  o f  Mrs. P . Diamand.. 
Pkif*- ^3

285. Rue a L a n g r e s .

c a n v a s ,  65*5  x 54*5 

s 6; d lov /er  l e f t  Roger  

Fry * 3 0 .
Mine. A l i c e  Mauron.



292 . S t .  Remy, O l iv e s  ' i n  F lo w e r . 298 .

c a n v a s ,  59 x 79 

Exh: C o l c h e s t e r ,  1959 ( 5 4 ) ;

A rts  C o u n c il  I I  ( 90) .

Roger Diamand.

295* The R iv e r  be low  G r a n t c h e s t e r . 

hoard , 52 x 59*5 

Prov: S i r  Eduard P l a y f a i r .

G iven hy him t o  K in g 1s 

C o l l e g e ,  Cambridge i n  1958.

294 . S o r in g  i n  P r o v e n c e , 

c a n v a s ,  79*5 x 72*5  

s lo w e r  l e f t  Roger Fry  

Exh: Agnew’ s ,  J u ly  1955 ( 2 0 ) ;

Reaverbrook Art G a l l e r y ,  

P r e d e r ic k t o n ,  Nov. 1978,

( 18 ).
Vancouver Art G a l l e r y .

295 . Margery F r y , 

c a n v a s ,  9 8 * 5 x 8 1 * 5  

s <5; d lov /er  r i g h t  Roger  

Fry 1 9 5 1 / 2 .

G iven  by Margery Fry to  

S o m e r v i l le  C o l l e g e ,  O xford .

2 9 8 . S e l f - P o r t r a i t .

c a n v a s , 59•5  x  4 9 •5  

P r e s e n te d  by Margery Fry to  

th e  N a t io n a l  P o r t r a i t  G a l le r y  

i n  1952.

297 . D e l p h i .

board , 25*5  x 54 

s lo w e r  l e f t  Roger F r y .

Exh: Agnew1s , J u ly  1955 ( 2 2 ) ;

A rts  C ou n c il  I  ( 4 8 ) .

Mrs. D. B a g e n a l .

Mi s s Ha ig h  Drown. 

c a n v a s ,  88 x 75

s & d lov /er  l e f t  Roger Fry 1 9 5 2 . 

Oxford High S c h o o l .

The s i t t e r  was h e a d m is t r e s s  o f  Oxford  

High S ch oo l  from 1 9 0 1 - 5 2 .  The 

p o r t r a i t  was damaged by f l o o d i n g  

d u r in g  th e  war.

299* On th e  A c r o p o l i s , 

b oard , 1M.5 y  33-5 

Mrs. A. C o le .

500 .  mJ i l l y  L o t t ’s C o tta g e  a t  F l a t f o r d  

H i l l ."

canvass, 54*5 x  45

Exh: C o l c h e s t e r ,  1959 ( 8 1 ) .

P r e s e n te d  by Mrs. P. Diamand i n  1959 

to  th e  M in o r ie s ,  C o l c h e s t e r .

501 .  Deben E s t u a r y , 

board , 58  x  81*5  

U n i v e r s i t y  H ouse, Birmingham.

An o i l - s k e t c h  f o r  t h i s  p a i n t i n g  i s  i n  

th e  c o l l e c t i o n  o f  Mrs. P. Diamand.

502 .  View o f  Les A l p i l l e s  from th e  f i r s t  

f l o o r  o f  th e  Mas d ’A n g ir a n y . 

p a n e l ,  4 0 * 5  x  52

Mme. Marie Mauron.

1955.
5 0 3 . The W ell  a t  th e  Mas d *A n g ir a n y . 

c a n v a s ,  55*5 x  63*5

s Roger F r y .

Exh: Agnew*s 1933 ( 7 ) ;

A rts  C ou n c il  I I  ( 9 1 ) •

Prov: Mrs. P. Diamand.

K in g ’ s C o l l e g e ,  Cam bridge.



304.  R a b a t . Pfap,£!i'7 

c a n v a s  j 31.5 * 3*} 

s l o v /e r  r i g h t  R oge r  

F r y .

Exh:  Agnew'Ts ,  J u l y

1935 ( 2 ) .
P r o v :  Lo rd  Lee o f  Fa rcham .

S h e f f i e l d  C i t y  A r t  G a l l e r i e s .

3 0 5 . Ch isv / i ck  H o u s e .

c a n v a s  , 46 25 6 2 * 3  
S. IcM/rmt i r ,  kc^cr
P r e s e n t e d  by Mrs.  P .  Liamand 311*

t o  M a n c h e s t e r  C i t y  A r t  G a l l e r y  

i n  1950 .

306.  Les A l u i l l e s .
c a n v a s / (513c ui\recoccUo[y 312.

s lov /e r  r i g h t ,  R oge r

l lL -
Exh:  A r t  E x h i b i t i o n  B u r e a u  ( ? )

P r o v :  M ar ion  R i c h a r d s o n .

Mrs.  H. A l d i s s .

3 0 7 . S t i l l - L i f e  w i th  Candle H o ld e r , 

s h e l l  and a p p l e s .

board , 32 x 39*5 

s lov /er  . r i g h t  Roger F r y .

Prov: Marion R ic h a r d so n .

Mrs. H. A l d i s s .

30 8 . Near M urcia , S n a in . 

board , 33 x 40*5

Exh:  Agnev/’ s ,  J u ly  1933 ( 2 6 ) ;

A rts  C o u n c il  I  (49 )*

Mr. and Mrs. I .  Anrep.

309 . C a r n a t io n s . 

c a n v a s ,  65*5  x  51

s ig n e d  Roger Fry on th e  l i d  o f  th e  

v/oo.den box .

Mme. A l i c e  Mauron.

310 . Summer A f te r n o o n , 

c a n v a s ,  39*5 x 64*5 

Exh: C o l c h e s t e r ,  1959 ( 5 7 ) .

Lucy T ab er .

Les A p i l l e s . 

c a n v a s ,  61 x 80

s lov /er  r i g h t  Roger F ry . Evh • Rr-iot-^i T^35TtB9) *
Mrs. P. Diamand. PUxtz ^8.

The^Lion d ’A r l e s . 

p a n e l ,  41 x 32*5  

Exh: A rts  C ou n c il  I  ( 4 4 )

Roger Diamand.

3 1 3 . M ountain S tream , 

c a n v a s ,  48  x  63*5 

Roger Diamand.

1934-
3 1 4 . The Dordogne, 

canvas , bb x $1

s & d lov /er  l e f t  R oger Fry *34.

Mrs. P . Piamand.

3 15 . B r id ge  o v e r  th e  A l l i e r . 

b oard , 33 x 41

Exh: Agnev/’ s J u ly  1933 ( e x .  c a t a lo g u e  

P r e s e n te d  to  t h e  T ate  G a l l e r y  i n  

1973 hy Mrs. P. Diamand.

The 'gcene r e p r e s e n t e d  i s  a s t r e t c h  

o f  t h e  A l l i e r  i n  t h e  Departm ent o f  

L ogere , c r o s s e d  by a b r id g e  b e tw een  

Langogne and Luc, t h a t  c o v e r s  t h e  

Paris-M im es r a i lw a y  l i n e .
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Part

Part

Part

Part

B ib l io g r a p h y

1 .  Primary S o u r c e s .

A. Unpublished M a te r ia l .

2 . Secondary S o u r c e s .

B. A r t i c l e s  p r i n c i p a l l y  or in  part  

concerned w ith  Roger Fry.

C. S e le c t e d  r e la t e d  a r t i c l e s .

3 .  W rit in g s  by Roger Fry .

D. Books and Pam phlets.

E. C o n tr ib u t io n s  to  Books, Pamphlets  

and C ata logu es .

F . T r a n s la t io n s .

4 .  G enera l.
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Fig, I Margery Fry, c.I£90* (cat.no,I) SI x  4-0 . 5 c^.



Fig, 2. Landscape near the Villa Kadama. 1891, (cat.nd.2) 37 x ̂ 6.5 cm.



) Fig. 3* Fir Trees near Blythtorough, 1893-4, (cat.no.8 ) bo x-71.5 c.**



Fig, 4 . Edward Carpenter, I894» (cat.no.10). “73 x ^3



Pig. 5* Walberswick, Suffolk. 1893» (cat.no.7). ^  ^  C M ‘
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jFig. 6 .  Harvesting. 1895, (oat.no.12). 5 ^  x 71.5 cm ..
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F i g .8 . Contemporary photograph  
o f  th e  F a ila n d  v a i l  d e c o r a t
io n , 1896 .
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F i g .9 .  S ir  Edvard FrYtI8 9 6  
( c a t .n o .1 7 ) .  4h 5  >  8-1-5 cm
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F i g . 10 . I t a l i a n  V i l l a , c .1 9 0 0 ,  ( c a t . n o . 2 2 ) .  l ± Z  x  &S.5 m .
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Pig.I?.. The Pool, c.1899, (cat.no.25). 53.5 * 71.7 cm

'-y ' *

*v.

[ ;  .  . . o  -■■. - ' i j ' - V ' - ' 2 3 l P ; f l ^ l ’ o  * '

k “ ^ " v , ]l! »5 a?*

: r  T ' f C - v l
*■ **>s . \ * *Â .1Va3
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Fig.II, Timber Wagon, 1900-03, (cat.no.24). * 77 Crvi
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Fig.ii Italian Scene with Bridge, I907> (cat.no.28). ^ ^
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/Fig.I4* St. George and the Dragon, I909» (cat.no.29)* 7̂ 1 x 112 cm.
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,F ig . I 5 *  D an te  a n c L T e rg i l  i n  P u r g a t o r y t c . I9 0 9 »  ( c a t . n o . 3 0 )  7 0 .5  x  6 ° c'<n,



F .jg .1 6 . Italian Garden Scene (Villa d'Este), 1898, watercolour, 
British Museum,

.-■- a.-; ■•■;<:■ J .-in'

Fig, 17.Landscape with Cowherd,c. 1900-03, University of Hull, 
watercolour.



F i g , 1 8 , B etchw orth  Lime Works, c .1 9 0 3 , w a te r c o lo u r , F i t z w i l l ia m  
Museum, Cambridge •
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Fig. 19* Apollo and h i s  Chariot, ceiling decoration, Ardkinglas, Caimdow, 
1910.
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Fig.20. The Vey at Guildford. 1910, (cat.no.3 2 ). x



Fig.21# Fragment of the mosaic of badminton players executed by Roger 
Fry and others at his house Durbins, Guildford, c.1912.
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Fig.22. Turkish Scene. I9II, (cat.no.3 7 ). 101.5 x 152.5 ct

Fig.2 3 . Chauvigny. I9II. (cat.no.5 6 ). cm‘
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F i g .2 4 . Andre D e ra in , T rees by a Lake, 1909 , Fry C o l le c t io n ,  C ou rta iild  
I n s t i t u e  G a l l e r i e s .



Fig.25. Studland Bay, I9II, (cat.no.4 8 ). * 5S .5cr* .



F i g . 2 6 . The B lack  S ea . I 9 I I ,  ( c a t .n o .3 5 ) .  7 I *  . cm,.
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Fig.27. Vanessa Bell, On the Beach. I9II, Alan Bennett Coll.



Fig.28. Vanessa Bell, Studland Bay. I9I3?» Tate Gallery.



Fig.28B, Vanessa Bell, Studland Bay (sketch) c.1912, Anthony D'Offay Coll,



Fig.29. Still-Life with Eggs, I9II, (cat.no.5 3).23 v 33- cm.



F ig .3 0 .  John  M cT aggart , I9 H >  ( c a t . n o . 43)*



F i g .3 I ,  S t .  C a th e r in e 's  P r io r y , S a n d h i l l s , c .1 9 1 2 , ( c a t .n o .5 8 ).4 * 6 .5  A 7 6 c m ,
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F ig .3 2 .  R iver  w ith  P o p la r s , c .1 9 1 2 ,  ( c a t .n o .6 l ) .  5 6 . 5  *  7 0 . 5  cm.



Fig*33* The T e r r a c e , 191 2 , ( c a t .n o .6 0 ) ,  *r <31 c m .



F ig .3 4 « G a sto n  T h ie sso n , Les P in s . Mrs P.Diamand C o l l .



Fig.35* Landscape with Earn and a Lady in Yellow, c.1912, (cat.no.65)*



Fig.56. St. Stefano, Bologna: The Cloister, I9I3> (cat.no.7l)* 3*7 x .26.5c m ,
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F i g .37* The Tow ers o f  A v ignon , I9I3, ( c a t . n o . 7 6 ). 5 ^ , 5  x  ^Mrcoa,



Fig.58.Landscape in the South of France. 1913, (cat.no.7 7). 3*+ v53cih.



Fig.39. Towards the Downs. 1914, (cat.no.7 8). ^3 x S ^ c c * .



Fig.40. Bus Tickets, c.1914-15* (cat.no.89). 36 * 26 .5 C(vi.

Fig-41- Essay in Abstract Design, c.1915,(cat.no.90)
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F i g .42* M other and Two C h i ld r e n . c.I9I4» p a in te d  wood, Mrs P .D iam and  C o l l .



Fig.43* The Harbour, Cassis, I9I5» (cat.no.80), 70*5

Fig.44.View of a Mediterranean 
Town, I9I5» (cat.no.82). ̂ 1.5 x VI ct*.



Fi g . 45*  Boat s  i n  Harbour,  I9I5» ( c a t . n o . 8 l ) , 71 x  ^ 1 - 5



Fig.4 6 . Iris Tree. 1915, (cat.no.93). '^.5 *  71 Cm,



Fig.47* German General Staff. I9I5» (cat.no.88).
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Fig.48. Mantegna's The Picture Bearers after Roger Fry's restoration.



Fig.49. Edith Sitwell, 1918, (cat.no.Ij6). 61 x H u b Cm.



Fig.50. Duncan Grant, Lemon Gatherers.c.1910. Tate Gallery.
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Fig.52. Watermill, I9Iy» (cat.no.I06). 53.5 >* 35 cm



Fig.53* Watermill, I9I7t (cat.no.105), 33 > 77. 5 cm.



Fig.54* The Window. I9I8 , (cat.no.132). 4-5 61 cm.



Fig.55* Farm Buildings and Pond, 1918, (cat.no.I^l), 56 x 76 cî ,



Fig.36. Willow Trees in front of Chalk Pita, 1918, (cat.no. I4l). 56> x7& cm



Fig.57. The Blue Bottle. 191?, (cat.no.1 1 5).



Fig.58. Still-Life with Biscuit Tin and Ppts« 1918, (cat.no.127)# 63.5v77.5o\.
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Fig*59. Madonna Lily. I9 1 7, (cat.no.110). ^ 0 ^ x  H-7 cm.



Fig.60. Nina Hamnett. 1917, (cat.no.IOl).



Fig.6l. Viola Tree, I9I7“I8> (cat.no.118),







r i g . b 4 . r r e n c n  j e a s a n t  

Woman. I9 I9 »  ( c a t . n o .

1 6 2 ) .  59 ,5  ;< H-6 cp\.

F i g . 6 5 . Hont S t e . V i c t o i r e , I9I9> ( c a t . 9 0 . 1 5 4 ) •  7-°i * 3 6 . 5  cm.
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Fig.67* Trees in front of a Mas. 1920, (cat.no.166).
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F i g . 6 8 .  M oulin de l a  Lubiana. 192 0 , ( c a t . n o . 1 7 6 )



F i g . 6 9 . The B r id g e .  A uray, I 9 2 O, ( c a t . n o . 1 6 7 ) .  51 x  cl^\Ciy\.



Fig.70. In the Morbihan. 1920, Ccat.no. 175). 112,5 * *57.5 cm.

Fig.71. Landscape with Nude. 1920, (cat.no.185). 53. 5 x 79 cm.
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Fig.72* Interior of the Church at Ramatuelle* 1921, (cat.no.192)• ° \7 y \2 e\



F i g . 7 3 .  The i n t e r i o r  o f th e  c h u rc h  a t  R a m a tu e l l e  a s  i t  i s  t o d a y .
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F i g . 74 . S t i l l - L i f e  w i th  C and le  and E a r t h e nwar e P o t s . 1921 , ( c a t . n o .1 9 0 ) •
4 ^ 5  x  53- 5 cm.



Fig.75. La Source. 1921, (cat.no.193).



Fig.76. Angela Lavelli on the Terrace.1920, (cat.no.171) . SI * ̂ a 5
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Fig.77. Robert Bridges.. 1923, (cat .no .216) . 54- .5  cm.



F i g . 78 . Rob e r t  B r i d g e s . ,  1923 , ( c a t . n o . 2 1 5 ) .  5 3 . 5  x  4-7,5 era.



Fig.79. The_Sails :3t.Tropez.l922. (cat.no.203) ,  5 ^ .5  x  crvi*
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Fig .8 0 .  S t .  E t i e n n e .  Tou l o u s e . 1924,  ( c a t . n o . 2 3 6 ) .  32.  5 x  3 4 . 5 .



Fjg.80. St. Etienne, Toulouse. 1924, (cat.no.2 3 6). 32.5 xr 34-5,



Fig.82. La Fq u x . near St.Tropez, 1924, (cat.no. 234).
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Fig.83* l!ort_at_Cassijs, 1925, (cat.no.238). 31 x 3*1-5.^.



Fig.84. Pontigny, 1925, (cat.no.242). 5% x  63,5 a n .

F i g . 85 .  I l e x  and O l i v e s . 1927,  ( c a t .n o .2 5 f t ) .  5 2  x  6 3
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Fig.8 6 . Olives in the Spring. 1927, (cat.no .253[) • 52_ x  Cŝ r C m .



Fig.87. La Fontaine Noire. 1928, (cat.no.265)• 81 •5’ X ^6.5 cm.

F i g . 88 .  Bran tom e.* 1928. ( c a t  . n o . 2 5 6 ) .  SI *  65



F i g . 8 9 .  La S a l l e  d e s  C a r y a t i d e s . 1929 , ( c a t . n o . 2 6 9 ) .  6 5  x  8 i



8 - 90 . La S a l le  d es C aryatid es, the Louvre.



F i g , 9 1 .  Mary P a le v  M a ir s h a l l . 1931 , ( c a t . n o . 2 9 0 0 .  *0^ X Cm. •



Fig.92. Car£entras,1930,(cat.no.283). 33 X4-I
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Fig*94. French Farm. 1930, (cat.no.281). 5g.5 x  SO an .
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F i g .95* F re n ch  L a n d s c a p e , c , 1933 -4 , ( c a t . n o . 319) .  Z O  x  3 3  c o t .



Fig.96. Chiswick House. 1933, (cat.no.305T) . *f-6 x 5 cna,



F ig .97. Rabat, 1933, (cat.no.30Jf). 3j.5 * 3^ cm.
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F i g . 9 8 .  Les A l p i t l e s » c .1 9 3 3  ( c a t i n o . 3 1 1 ) • 61 x  8 0  c m .
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Fig.99. Charles Mauron, 1931,' (cat.no .289) . W  * 3 ^ .5  cnv.
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Fig.100. Self-Portrait, 1934, (cat.no.321 )• 60.5 *" ̂ *1. 5


