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Joan’s Hand
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Joan’s Hand (after Jules Bastien Lepagé)
2017

100 x 70 cm,






Joan of Are, Jules Bastien Lepage , oil on canvas (1879)




The Papers




Lost in Space Scenarios




Lost in Space Scenarios, pencil on paper, 2009















The Garden of Firking Fiths

andwhe-rensunced werkily pewsrin order towrit
it might b aven mare pODUIO than the Horg Lu Merg and
1@ construct & Iabyrinth in which al] man weuld becomg 1051
Thirtesn years he dedicated 1 these hetersgeneoud tasks, but
ahand of & stranger murdered him = and his novel was
incoherent nd ro ome found the [abyrinth. Baneath Englith
trees | meditated on that [oat maze: |imagined it iwicitte and
perfect af the secred crast of & mountain; [imagined it erased
by rice fields er benesth water; | imagined it infinite,re
longer composed of octagonal kissks and ret urming paiha, bot
ars and previnces and kingdoms . M oof &
Tabyrinth of labyrinths,of one Simuts spresding labyrint thie
wouldencomgats the past and the futurs and in some Wiy
involve the stars, Absertad in these illusoryimages, ) forgst
my dastiny of cne pursued. | felt mysell tobe.for an unknown
pariod i time, an abstract perceiverel thewcrid The vagee.
Tiving countryside,the moon, the remaing of the day weeked
o ma a3 wall as1he slope of Lhe read which simnsted smy
poBnLitity of weariness. The alternoun was intimate, infin
The rosd dascended and forked the newconfuted
meadews. A high pached, aimost syllabic music spprebched
and recaded in e shifling of L wind,dimmed by luaves and
distance; T thought that & man can be an enemy of stier men
1 of the momants of other men, but 1tk of & country: ot of
fire flas, werds, gardens. streams of water, sursats Thus |
arrived before s tall, rusty gate. Batwean theiren bars | made
out & poplar grove and a pavilion. | understood sidderly two
hings, the Firs! ha second almest unbelievable: the
usic. came from the pavilion, and Lhe masic was Chinasa Tor
recisely that reasan | had vpenty accepted # witheut oying it
anyhecd. ] de ot rememier whethar tTare was & bell or
whether | knosed withy hand The speiing of the music
continued
Trom the rear of lhe house mu.;».:-;-m ﬂg :
ometimes siriped and sometime
e I e evtarm tha had i frm f &, e ind Lhe
& moon. A tal] man bore it.| didnt seehls faice

The Garden of Forking Paths, pencil on paper, size-for size
facsimile, 2013



Babel 18 (The Garden of Forking Paths), 2013
Drawn from image of Jorge Luis Borges notebook
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Babel 18 (The Garden of Forking Paths)
Fake/Copy
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Babel 13 (paint on paper, 2013)



A man sets out to draw the world. As the
years go by, he peoples a space with
images of provinces, kingdoms,
mountains, bays, ships, islands, fishes,
rooms, instruments, stars, horses, and

individuals. A short time before he dies, he
discovers that the patient labyrinth of lines
traces the lineaments of his own face.

Jorge Luis Borges, Afterword in The Aleph, translated by Andrew Hurley, (London:
Penguin,1998) p. 183




Goldsmith Memo
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Goldsmith Memo, pencil on paper, size-for size facsimile, 2010



Sala delle Asse
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CASTELLO SFORZESCO DI MILANO - Saus penre Asse.

DR CORAZIONE DEILA VOLTA, ESEGUITA DA LEONARDO DA VINCI NEIL 1498,
s PER COMMISSIONE DI LODOVICO IL MORQ,

RIFRISTINATA SULLE TRACCIE ORIGINARIE DA ERNESTO RUSCA NEL 1901-1902.

Fotocaleagrafia Fisel,

;?"mqg' alli. ¢ Bassant fot

b

Postcard of the Sala Delle Asse, found in book



Sala delle Asse, Castello Sforzesco, Milan, painted by Leonardo da Vinci,
c.1498



Sala delle Asse, Castello Sforzesco, under restoration, 2013






Sala delle Asse, sketch made following visit, pencil & paint on paper
(2016)



Artworks ... are special kinds of
historico-material objects, and this
specialness resides somehow 1n

their own ambition to transcend
their mere historicity and their
mere materiality.

D.Graham Burnett, Facing the unknown, in Curiosity and Method: Cabinet Magazine, Cabinet Books,
NY, 2012, pp238
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Verso of J.M.W.Turner painting of the sky, medium unknown (digital
image), 2016. Macchia series




Field of wheat, medium unknown (digital image), 2016






Joan’s Hand, as interpreted by Macchia app



On the production of thought, work in progress, pencil on paper,
2014



On the production of thought, pencil on paper, 100 x 70 cm, 2015



On the production of thought, as interpreted by Macchia app



On the production of thought, as interpreted by Macchia app as
Tycho sky map



Left: My drawing of Borges’ The Garden of Forking Paths

Right: Image of a skirt as interpreted by Macchia app
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Strange Forest, My Problem Child (previous) as interpreted by
Macchia app



Strange Forest, as interpreted by Macchia app



Strange Forest, as interpreted by Macchia app



A Street in Venice (after John Singer Sargent), pencil on paper,
2004



A Street in Venice, as interpreted by Macchia app



Pearl Diver, pencil on paper, 2013



Best guess for this image: photograph




And this thinking, fed by the present, works with the
‘thought fragments’ it can wrest from the past and gather
about itself. Like a pearl diver who descends to the
bottom of the sea, not to excavate the bottom and bring it
to light but to pry loose the rich and the strange, the
pearls and the coral in the depths and carry them to the

surface, this thinking delves into the depths of the past —
not in order to resuscitate it the way it was and contribute
to the renewal of extinct ages. What guides this thinking
IS the conviction that although the living is subject to the
ruin of time, the process of decay is at the same time a
process of crystallization...

W.G. Sebald The Emigrants, translated by Michael Hulse (London: Harvell, 1996) P.46







