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Penny McCarthy 



My Fakes and Counterfeits 



Tower of Babel 



The world, like the Tower of 

Babel or my grandmother’s 

deck of cards, was made 

out of stories, and it was 

always on the verge of 

collapse. 

  
Michael Chabon, Moonglow, pub. 4th Estate, 2016 

 



Joan’s hand 



Tower of Babel (after Athanasius Kircher) 2014 



Jean-Siméon Chardin, 'The House of Cards’ (detail), Probably 1737 



The Great Moon Hoax refers to a series of six articles that were published in the New 

York Sun newspaper, beginning on August 25, 1835, 



A lithograph of the hoax's ‘ruby amphitheater’, as printed the New York Sun 



Moon, graphite, hand-blown egg, 2017 



Moon, graphite, hand-blown egg, 2017 



Moon, graphite, hand-blown egg, 2017 



The Garden of Forking Paths, 2013 



Babel 18 (The Garden of Forking Paths), 2013 



Borges and I, 2016 



 



Lost in Space Scenarios 













Tycho Crater 















Goldsmith Memo 





Sala delle Asse 









Sala delle Asse, Castello Sforzesco, Milan, painted by Leonardo, c.1498 



Sala delle Asse, Castello Sforzesco, under restoration, 2013 



Sala delle Asse, Castello Sforzesco, under restoration 

















 

Artworks … are special kinds of  historico-

material objects, and this specialness resides 

somehow in their own ambition to transcend their 

mere historicity and their mere materiality. 

 
D.Graham Burnett, Facing the unknown, in Curiosity and Method: Cabinet 

Magazine, Cabinet Books, NY, 2012, pp238  

  



On the gradual production of thought 







On the gradual production of thought (work in progress) 

2015 












