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Welcome 
  
 



Hidden in plain sight - engaging in the visual 
construction of European identities and 
narratives through ancient European script.  
  
 



 
 
 
Practice-led / Design thinking methodology 

 
Discovery - Design - Test  - Implement 
 
 
repeat process 
iterative process 
 

	
  
2.	
  Service	
  Design	
  for	
  the	
  solving	
  of	
  collec3ve	
  problems	
  
	
  
The	
  la9er	
  is	
  described	
  as	
  ‘social’	
  or	
  ‘public’	
  design,	
  ‘a	
  process	
  of	
  ‘co-­‐crea5on’	
  
resul5ng	
  in	
  the	
  common	
  good	
  by	
  means	
  of	
  sustainable	
  solu5ons.’	
  (Viladas	
  2011,	
  
P31)	
   



 
Like visual design, ancient script deals with visual presentation  
of meaning and is directly relevant in relation to  
Frutiger’s interest in archetypes and  
Neurath’s Isotype collection.  



There is obvious affinity 
between contemporary visual 
communication design and 
ancient script because they are 
based on the same principle of 
the encoding of meaning to be 
de-coded by the receiver. 











Visual Translations of Ancient Heritage  
  

Re-contextualising ancient European script through 
contemporary visual communication methods and media. 



Linear A 
Linear B 
 
  
-  The oldest un-deciphered and deciphered scripts in Europe 
- Linear A is Minoan and only found on Crete 
- Linear B is thought to be the follow on script of Linear A and is Mycenaean script. 
- Identified in Knossos Crete by Arthur Evans 
 turn of the century. 
- Deciphered by Michael Ventris 
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The Purpose  
of this practice led research project was to apply a design anthropology approach to 
the visual re-contexualisation of ancient European script, using contemporary visual 
communication practices and media strategies in order to explore opportunities for 
creative engagement with archaeological knowledge.  



 
From Artifact  to Experience 
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Observation of Linear B Session 
 
- MA Archaeology University of Sheffield 
- Professor John Bennet 
- Basement Lab 



























 
  

Language takes its significance of a linguistic expression from 
embedding the world, -  it transforms the world into something that 

can be thought of and talked about. (Suchman, 2007:77) 



 

Archaeology  
 
can grant us access to our history by allowing us encounters with 
remnants of the past, but how these remnants are translated for us, read 
by us and what we believe that they tell us is intimately tied up with the 
context of our own contemporary culture.  
 
 





3 Part Brief 
 
- Working with the script in ink 
- Ideas generation for contemporary meaning 
- Generating of new symbols in vinyl and perspex 
 











































































‘Interpretation involves intellectual confrontation with language 
and other cultural products. In the spirit of interpretation, meaning 
is not an innate quality of forms or an automatic reaction of the 
brain; it is discovered by relating signs to one’s own personal and 
cultural experience, and to other signs.  
Images take meaning from stylistic and iconic conventions, from 
other images, and form words, as well as from natural objects. To 
interpret is to recognize that signs are not an absolute, neutral, and 
fixed, but are, rather, in historical flux. ‘                                  
 
(Lupton:1986)  



Thank you!  
 



If you are interested in this type of ‘stuff’,  
please do get in touch: 
 
 
m.levick-parkin@shu.ac.uk 


